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This  Weeks  MGM  Wins  With 
"THE  POSTMAN  ALWAYS  RINGS  TWICE" 

183% 


THE  PICTURE : 

Producer 

Carey  Wilson 

Director 

Tay  Garnett 

From  Novel  by 
James  M.  Cain 

Screenplay 

Harry  Ruskin 
Niven  Busch 

Photography 
Sidney  Wagner 

Art  Direction 
Cedric  Gibbons 
Randall  Duell 

Musical  Score 

George  Bassman 

Son  nd 

Douglas  Shearer 


☆ 


THE  PLAYERS 

Lana  Turner 
John  Garlield 
Cecil  Kellaway 
Hume  Crony n 
Leon  Ames 
Audrey  Trotter 
Alan  Reed 
Jeff  York 


JOHN  GARFIELD 


TAY  GARNETT 


CECIL  KELLAWAY 


The  Sex  Office 

I y I ( “]  r-  I The  Industry's 

\J  I V J I \ I Distinctive  Publication 


trouble  sdbead 

An  Editorial  by  Robert  E.  Welsh 


It  is  becoming  rather  obvious  that  the  industry  is  on 
the  way  to  increasing  headaches  over  the  censorship 
problem.  Only  the  fact  that  legislative  bodies  are  in  most 
cases  too  burdened  now  with  more  irritating  post-war 
problems  holds  back  the  flood  of  censorship  agitation 
that  is  in  the  bubbling  stage. 

And,  while  not  so  clear,  it  may  also  be  stated  with 
fair  certainty  that  it  is  not  the  pictures  being  made,  but 
the  advertising,  that  is  building  up  the  menace. 

All  of  which  is  a rather  peculiar  situation. 

* * * 

You  can  say  that  if  the  pictures  did  not  have  some- 
thing within  them  to  prompt  the  advertising,  then  there 
would  be  no  printed  and  pictorial  allure  to  cause  ob- 
jections. 

But  that  isn't  the  true  story. 

On  the  screen  it  is  possible  to  present  many  of  the 
so-called  “facts  of  life”  with  something  of  subtlety,  good 
taste,  and  always  by  some  means  or  other  with  the  moral 
that  evil  ways  do  not  pay. 

Those  same  “facts  of  life”  lifted  out  for  the  adver- 
tising man’s  ringing  phrase  — sometimes  it  is  a Leering 
phrase  — or  the  artist’s  pen,  take  on  something  of  the 
lurid. 

So  the  advertising  creates  the  agitation  that  the  pic- 
ture might  never  prompt. 

But  what  is  the  advertising  man  to  do? 

* * * 

Selling  pictures  in  any  key  city  center  is  a hotly 
competitive  proposition.  There  are  so  many  other  fellows 
after  the  same  quarters  and  dollar-  bills  that  you  are 
seeking. 

If  all  of  you  advertise  that  you  are  offering  “the 
greatest  picture  ever  made,”  that  leaves  it  a dead  heat. 

Star  values  are  an  automatic  factor  about  which  you 
can  do  nothing. 

So  you  have  to  dig  into  the  picture  itself  — what’s 
there  to  lure  that  jingling  coin? 

Romance?  Well,  you  might  be  willing  to  advertise 
it  as  a beautiful  romance.  Music  and  melody?  You 
might  be  satisfied  to  declare  the  beauties  of  the  grand 
music  and  melody. 

But  there  is  that  other  fellow  down  the  street.  The 
“romance”  in  his  picture  has  become  “torrid,  pulse- 
quickening”  scenes.  The  artists  illustrating  his  ads  seems 
to  have  been  overstrong  on  anatomy. 


So  it  becomes  an  endless  chain.  The  English  language 
is  prolific  in  words  and  phrases  that  can  sell  to  emotions. 
Particularly  the  emotion  at  which  most  of  the  selling 
is  aimed. 

There  are  endless  combinations  of  the  word  and  the 
illustration.  Either  word  or  illustration  can  be  harmless 
in  itself,  and  packed  with  dynamite  in  the  combination. 

What  are  we  going  to  do  about  it?  Certainly  we  can’t 
blame  the  advertising  men.  They  are  paid  to  SELL. 
Their  jobs  won’t  last  very  long  if  they  let  the  other  fellow 
monopolize  the  easiest  way  of  selling. 

And  that  is  the  trouble  about  the  whole  matter.  Sell- 
ing sex  and  worse  is  the  EASIEST  way  of  selling  the 
public. 

Yes,  that's  the  same  public  that  eventually  complains 
and  complacently  accepts  censorship. 

* * * 

There  could  be  a solution  of  some  sort  in  having  the 
controlling  chains  adopt  some  code  of  good  taste  and  a 
set  of  standards.  That  solution  goes  on  the  rocks  against 
the  possibilities  it  opens  to  the  unscrupulous  operator 
outside  the  controls. 

Perhaps  he  could  be  brought  into  line  by  a news- 
paper-chain agreement  that  would  apply  the  standards 
to  all  theater  advertising. 

We  would  hate  to  be  the  fellow  asked  to  evolve  the 
code. 

But  something  must  be  done.  There  are  storm  clouds 
on  the  horizon.  And  it  would  be  a shame  to  have  in- 
creased rigid  production  censorship  slapped  on  the  indus- 
try by  Federal,  State  and  municipal  bodies,  not  because 
of  the  pictures,  but  because  of  the  advertising. 


DISTRIBUTOR’S  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT  

5 

Releases 

164 

2. 

UNITED  ARTISTS  

4 

Releases 

162 

3. 

MGM  

10 

Releases 

141 

4. 

WARNER  BROS 

4 

Releases 

141 

5. 

20TH  CENTURY-FOX  

8 

Releases 

127 

6. 

RKO-RADIO  

.10 

Releases 

127 

7. 

COLUMBIA  

13 

Releases 

102 

8. 

UNIVERSAL  

11 

Releases 

100 

9. 

REPUBLIC  

8 

Releases 

85 

10. 

MONOGRAM  

1 1 

Releases 

83 

11. 

PRC  

5 

Releases 

78 

93 

Releases 
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KEEPING  UP  WITH  THE  STUDIOS 


20th  - Jcx  + + 

★ ★ ★ Director  Bruce  Humberstone,  who 
has  just  finished  the  Technicolor  special, 
“Two  Little  Girls  in  Blue,”  also  received  a 
pact  renewal  from  Darryl  Zanuck. 

★ ★ ★ Allan  Joslyn  is  on  loan  out  to  Co- 
lumbia for  a featured  spot  in  "Rio.” 

★ ★ ★ George  Jessel  has  settled  on  June 
Haver  for  the  feminine  lead  in  his  produc- 
tion, "Hello  My  Baby.”  Story  is  based  on 
incidents  in  the  life  of  vaudeville  comic 
and  songwriter  Joe  E.  Howard. 

★ ★ ★ Cathy  Downs  was  a last  minute  ad- 
dition to  the  cast  of  “My  Darling  Clemen- 
tine” which  John  Ford  is  directing,  Sam 
Engel  producing. 

' ★ ★ ★ Sol  Wurtzel  starts  shooting  this 
week  on  his  third  independent  picture, 
“Flight  to  Paradise,”  with  James  Tinling 
directing.  Paul  Kelly  is  starred. 

★ ★ ★ Option  has  been  lifted  on  Ann 
Revere,  Academy  Award  character  star, 
currently  busy  in  a featured  spot  for  “Carni- 
val in  Rio.” 


Republic  + + 


★ ★ ★ “Mysterious  Mr.  Valentine”  has 
been  placed  on  the  Donald  Brown  produc- 
tion slate,  with  a May  25th  starting  date 
scheduled. 

★ ★ ★ Bill  Saal  and  Les  Kaufman  went  to 
Florida  making  advance  tie-ups  in  connec- 
tion with  the  production  of  “Gasparilla,” 
pirate  yarn  slated  as  a top  money  special. 

★ ★ ★ Gail  Russell  has  been  borrowed 
from  Paramount  for  the  femme  lead  oppo- 
site John  Wayne  in  “The  Angel  and  the 
Outlaw.” 


★ ★ ★ Allan  Dwan’s  fourth  production  for 
Republic  will  be  “Dearest.” 

★ ★ ★ June  Duprez  gets  a featured  spot 
on  “That  Brennan  Girl,”  which  starts  April 
29th,  with  James  Dunn  and  Mona  Freeman 
starred. 


£H0-@a4ic  + + 

★ ★ ★ David  McKay’s  undetermined  draft 
status  created  a break  for  Todd  Karns,  son 
of  veteran  Roscoe  Karns,  who  goes  into 
Frank  Capra’s  Liberty  production  “It’s  a 
Wonderful  Life.” 

★ ★ ★ Shirley  Temple  has  been  borrowed 
from  the  Selznick  organization  to  star  with 
Cary  Grant  in  “Bachelor  and  Bobby-Sox,” 
which  Dore  Schary,  also  on  leave  from 
Selznick,  is  producing,  with  Irving  Reis 
directing. 

★ ★ ★ Leo  Miller,  European  director,  will 
meg  his  own  story  “Flowers  of  Evil”  for 
RKO. 


t(HtterAal  + + 


★ ★ ★ Alfred  Dekker  and  Edmond  O’Brien 
are  recent  additions  by  Mark  Hellinger  to 
the  cast  of  his  “The  Killers.” 

★ ★ ★ Robert  Siodmak  will  direct  a pic- 
ture based  on  the  Hungarian  play,  “Escape 
For  Life,”  which  Howard  Benedict  will  pro- 
duce, with  production  planned  for  early 
Fall. 

★ ★ ★ Sonny  Tufts  will  be  borrowed  by 
Mark  Hellinger  from  Paramount. 

★ ★ ★ Stanley  Cortez  has  been  signed  by 
Walter  Wanger  to  direct  “Angelica,”  the 
Susan  Hayward  starrer  which  has  a May 
15th  starting  date  pencilled  in. 


Hen  and  Then  + + 

★ ★ ★ Robert  Z.  Leonard  will  direct 
MGM’s  “The  Secret  Heart”  which  will  star 
Claudette  Colbert  and  Walter  Pidgeon,  with 
plans  to  start  shooting  in  about  two  months. 

★ ★ ★ Mort  Blumenstock,  Warner  vice- 
president  in  charge  of  advertising  and  pub- 
licity, is  in  Hollywood  for  studio  confer- 
ences. 

★ ★ ★ Steve  Broidy,  Monogram  prexy,  is 
on  his  way  to  Europe  for  a six  week  jaunt 
to  establish  Monogram  distribution  in  re- 
opened countries  and  to  be  present  for  the 
English  launching  of  “Suspense.” 

★ ★ ★ Alfred  Hitchcock  has  formed  a 
partnership  with  Sidney  Bernstein,  of  Lon- 
don, for  the  making  of  two  pictures  a year. 
Ingrid  Bergman  is  the  probable  star  of  the 
first.  Plans  call  for  one  picture  to  be  made 
in  Hollywood,  the  other  in  England. 

★ ★ ★ “Autumn  Crocus”  has  been  assigned 
to  the  production  list  of  Henry  Blanke, 
Warner  producer. 

★ ★ ★ Frances  Dee  has  been  signed  to  a 
featured  spot  on  the  Loew-Lewin  produc- 
tion, “Bel  Ami.” 

★ ★ ★ Joan  Crawford,  Academy  Award 
queen,  having  finished  with  “Humoresque,” 
is  making  preliminary  tests  for  “The  Sec- 
ret,” which  Curtis  Bernhardt  will  direct, 
Henry  Blanke  produces. 

★ ★ ★ Nunally  Johnson  has  returned  to 
studio  activity  after  many  months  spent  at 
the  bedside  of  his  mother,  who  passed  away 
recently  in  Columbus,  Georgia. 

★ ★ ★ Arch  Oboler  will  direct  “The  Arn- 
cllo  Affair”  at  MGM.  first  assignment  under 
his  new  three-way  ticket.  Jerry  Bressler 
produces. 

( Continued  on  Page  18! 


PRC 


Prexy  Young  Announcement  Makes  Clear  PRC 
Not  to  be  Absorbed  by  Pathe- Eagle  Lion 


Since  the  news  broke  that  Bryan  Fov  was  leaving 
20th  Century-Fox  for  an  executive  post  with  the  Pathe- 
Eagle  Lion  set-up,  day  to  day  newspaper  stories  have 
served  to  confuse  the  PRC  position,  latter  organization 
also  being  intertwined  with  the  Pathe  interests.  In  a 
statement  issued  .May  10th,  Kenneth  Young,  president 
of  Pathe,  Inc.,  clarifies  the  situation.  Mr.  Young’s  official 
declaration  follows,  as  issued  for  the  press: 

“Kenneth  M.  Young,  president  of  Pathe,  Inc.,  today 
(10th)  denied  reports  that  PRC  Pictures  is  going  out 
of  business  or  is  in  any  way  curtailing  its  operations  and 
emphasizing  that  Pathe-Eagle  Lion  is  not  absorbing 
PRC.  . . . PRC  will  continue  to  produce  and  distribute 
motion  pictures.  . . . Pathe-Eagle  Lion  will  produce  and 
distribute  a separate  program  of  motion  pictures.  . . . 


Each  company  will  have  its  own  field  organization  hut 
with  joint  physical  distribution  through  the  Patlie-PRC 
exchanges. 

“Harry  H.  Thomas,  president  of  PRC  Pictures,  is  now 
in  Hollywood  for  the  purpose  of  lining  up  the  1946- 
1947  program.  ...  On  the  strength  of  progress  during 
the  past  year  under  Mr.  Thomas’  direction  PRC  is  further 
expanding  its  production  budget  for  the  new  year.  . . . 
Complete  details  will  be  announced  at  the  yearly  PRC 
national  sales  convention  to  he  held  in  the  near  future. 

“Mr.  Bryan  Foy  has  been  engaged  by  Pathe-Eagle  Lion 
as  the  executive  in  charge  of  its  production.  Sales  execu- 
tives to  handle  the  Pathe-Eagle  Lion  program  will  also  he 
announced  in  the  near  future.” 
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The  &0X  O^icC:  Lana  Turner- John  Garfield 
Garner  Honors  For  “Postman  Rings  Twice” 


MGM — 3 Releases 

Leo  the  Lion  should  be  quite  proud  this 
week  as  MGM  has  three  new  releases  and 
all  of  them  are  big  box  office  successes. 

“The  Postman  Always  Rings  Twice”  has 
opened  up  in  both  the  east  and  west  and  is 
doing  sensational  box  office  business,  averag- 
ing 183  per  cent  on  its  first  bookings.  This 
sexy  murder  melodrama  based  on  James 
Cain’s  best  seller  of  the  same  name  co-stars 
Lana  Turner  and  John  Garfield.  Cecil 
Kellaway,  Hume  Cronyn,  Leon  Ames,  and 
Audrey  Trotter  head  the  featured  cast.  This 
picture  is  a definite  holdover  attraction  and 
is  already  going  into  second  and  third  weeks 
on  its  first  run  bookings  and  holding  up  very 
strongly. 

Carey  Wilson,  who  is  famous  as  the  pro- 
ducer of  the  Andy  Hardy  series  and  other 
big  MGM  hits,  produced  “The  Postman 
Always  Rings  Twice”  and  one  of  MGM’s 
foremost  directors,  Tay  Garnett,  handled  the 
megaphone. 

“The  Green  Years,”  168  per  cent,  based 
on  A.  J.  Cronin’s  best  seller,  is  MGM’s  sec- 
ond big  hit.  Charles  Coburn,  Tom  Drake 
and  a very  promising  newcomer  Beverly 
Tyler  head  the  cast  with  Dean  Stockwell, 
Hume  Cronyn,  Selena  Royle,  Gladys  Cooper, 
Wally  Ford  and  Henry  O’Neill  in  the 
featured  cast. 

This  heavy  religious  drama  was  produced 
by  Leon  Gordon  and  directed  by  Victor 
Saville. 

MGM’s  third  and  last  release,  “Bad  Bas- 
comb,”  154  per  cent,  is  a big  super-western 
co-starring  Wally  Beery  and  little  Margaret 
O’Brien,  in  her  best  role  to  date.  Marjorie 
Main,  J.  Carol  Naish,  Russell  Simpson  and 
Frances  Rafferty  make  up  the  big  featured 
cast. 

Word  of  mouth  on  this  picture  has  been 
very  strong,  and  it  will  probably  take  a 
strong  box  office  jump  on  future  bookings. 
Sylvan  Simon  directed  for  producer  Bunny 
Dull. 

PARAMOUNT— 1 Release 

Paramount  has  a very  strong  box  office 
attraction  in  the  new  1946  version  of  “The 
Virginian”  which  has  opened  up  at  a hefty 
177  per  cent.  As  most  of  the  exhibitors  know 
this  is  the  fourth  time  that  this  famous 
novel  has  been  filmed. 


PICTURES  “GOING  UP” 

IF  as  Now 

The  Outlaw  UA....214...  231 

Gilda  COL...  163.  .166 

Hoodlum  Saint  MGM  ...135.... 141 

Seventh  Veil  UNIV ...  Ill  ...131 

Three  Strangers  WAR... .117  ...121 

Face  of  Marble  MONO..  81....  83 


By  NORMAN  WEBB 


Of  15  New  Releases  in  the  Past  Two 
Weeks,  8 Ran  Over  100%, 

4 Came  Through  Okay 
and  3 Were  on  the 
Weak  Side 

16  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 

% Est. 

Postman  Rings  Twice  MGM. ...183. ...175 

The  Virginian  PAR — 177 — 170 

Dragonwyek  FOX  — 172  — 165 

The  Green  Years  MGM — 168 — 160 

Devotion  WAR 156 150 

Bad  Bascomb  .MGM 154 — 160 

Perilous  Holiday  COL  . .123  .125 

The  Dark  Corner  FOX 123 — 125 

She-Wolf  of  London  UNIV....  83. ...  85 

Just  Before  Dawn  COL — 82 — 85 

Glass  Alibi  REP  82  80 

Blondie’s  Lucky  Day  COL — 81 — 80 

Joe  Palooka,  Champ  MONO — 78 — 75 

Falcon’s  Alibi  RKO — 77 — 75 

Murder  is  My  Business  PRC — 77 — 75 


Joel  McCrea,  Brian  Donlevy  and  Sonny 
Tufts  are  co-starred  in  this  high-powered 
Technicolor  western,  with  Barbara  Britton 
upholding  the  feminine  lead.  Fay  Bainter 
and  Henry  O’Neill  are  in  the  featured  cast. 
Stuart  Gilmore  turned  in  a fine  directorial 
job  for  Paramount’s  ace  producer  Paul 
Jones,  whose  recent  release  “The  Road  to 
Utopia,”  is  number  one  money-maker  so  far 
this  year. 

FOX — 2 Releases 

“Dragonwyck,”  172  per  cent,  based  on 
the  popular  best-seller  of  the  same  name, 
is  a heavy,  morbid  melodrama  that  seems  to 
be  pulling  quite  strong  at  the  box  office. 

Gene  Tierney,  fresh  from  her  big  success 
in  “Leave  Her  To  Heaven,”  is  starred  along 
with  Walter  Huston  and  Vincent  Price. 
Ann  Revere,  Connie  Marshall,  Glenn  Lan- 
gan,  Vivian  Osborne,  Spring  Byington  and 
Henry  Morgan  are  featured.  Joe  Man- 
kiewicz  wrote  the  screenplay  and  directed  for 
executive-producer  Darryl  F.  Zanuck. 

20th  Century-Fox’s  second  release,  “The 
Dark  Corner,”  a well-produced  murder  mys- 
tery, is  doing  satisfactory  at  a 123  per  cent 
average,  considering  the  marquee  names. 

Lucille  Ball  and  newcomer  Mark  Stevens 
have  the  romantic  leads  with  Clifton  Webb 
and  William  Bendix  co-starred.  The  support- 
ing cast  includes  Kurt  Kreuger,  Cathy 
Downs,  Constance  Collier  and  Molly  La- 
mont.  If  this  picture  receives  more  exploi- 
tation on  future  bookings  it  should  do  con- 


siderably better  at  the  box  office,  as  it  is 
definitely  the  type  of  picture  that  has  to  be 
sold  to  get  good  b.o.  results.  Henry  Hatha- 
way directed  for  producer  Fred  Kohlmar. 

COLUMBIA — 3 Releases 

Columbia  exchanges  have  three  new  en- 
tries, one  a good  box  office  picture,  while 
the  other  two  are  just  fair  programmers. 

“Perilous  Holiday,”  123  per  cent,  is  a well 
produced  comedy  melodrama  with  a Latin 
background,  with  most  of  the  action  taking 
place  in  Mexico  City. 

Pat  O’Brien  is  co-starred  with  Ruth  War- 
rick and  Audrey  Long,  Edgar  Buchanan, 
Alan  Hale  and  Edward  Ciannelli  are  fea- 
tured. E.  H.  Griffith  directed  for  producer 
Phil  Ryan. 

Columbia’s  second  release,  “Just  Before 
Dawn,”  82  per  cent,  is  the  latest  in  the 
“Crime  Doctor”  series,  starring  Warner 
Baxter  and  is  running  about  average.  Mona 
Barrie  has  the  feminine  lead  and  George 
Meeker,  Adele  Roberts  and  Martin  Kosleck 
are  in  the  supporting  cast.  W’illiam  Castle 
directed  for  producer  Rudy  Flothow. 

Columbia’s  third  and  last  release,  “Blon- 
die’s Lucky  Day,”  81  per  cent,  is  also  an- 
other “Series”  picture.  Arthur  Lake,  Penny 
Singleton,  Larry  Simms  and  Daisy  as  usual 
head  the  cast,  with  Jonathan  Hale,  Paul 
Harvey  and  Frank  Jenks  featured.  Abby 
Berlin  directed. 

WARNERS — 1 Release 

Warner  Bros,  have  a very  outstanding 
production  with  “Devotion,”  which  is  the 
story  of  the  famous  Bronte  sisters,  laid  in 
England,  just  about  a century  ago.  This 
costume  picture  has  been  very  well  received 
by  the  press  nationally  and  with  many  good 
marquee  names  it  is  bound  to  be  a box 
office  success.  To  date  it  is  averaging  156 
per  cent  and  is  pulling  very  strong  holdover 
weeks. 

Ida  Lupino,  Olivia  DeHaviland  and 
Nancy  Coleman  portray  the  three  Bronte 
sisters,  and  are  co-starred  with  Paul  Henreid 
and  Sydney  Greenstreet.  The  featured  cast 
( Continued  on  Page  18) 


PICTURES  “GOING  DOWN” 

Was  Now 

Adventure  MGM  218  214 

Spiral  Staircase  RKO  185  177 

Sentimental  Journey  FOX 164 161 

Sailor  Takes  A Wife  .. MGM  158  146 

Walk  in  the  Sun  FOX  .140.  136 

Miss  Susie  Slagle’s  .. PAR  .131  126 

Tangier  UNIV  135  ...122 

Cinderella  Jones  WAR.  .115  . .112 

Murder  in  Music  Hall  REP  180  .102 

Black  Market  Babies  MONO.  97.  ..  91 
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"Monsieur  Beaucaire"  Super-Dooper  For  Money  and  Laughs 


CURRENT  PREVIEWS 

% 

MONSIEUR  BEAUCAIRE  PARA  ... 205 

WITHOUT  RESERVATIONS  RKO 185 

CLUNY  BROWN  20TH-FOX... 170 

HEARTBEAT  HAKIM-RKO 1 70 

A STOLEN  LIFE  WAR 165 

COURAGE  OF  LASSIE  MGM 135 

BOYS  RANCH  MGM 125 

HER  KIND  OF  MAN WAR 115 

IN  OLD  SACRAMENTO  REP .110 

HENRY  V TWIN  CITIES-UA 110 

BEDLAM  RKO 90 

SOMEWHERE  IN  THE  NIGHT  20TH-FOX 95 

SHE  WROTE  THE  BOOK  UNIV 90 

THE  GLASS  ALIBI  REP 85 

RENDEZVOUS  24  20TH-FOX 85 

JUST  BEFORE  DAWN  COL  80 

AVALANCHE  PRC 75 


(PARAMOUNT) 

The  Digest's  Box  Office  Estimate : 

205% 


Producer  Paul  Jones 

Director  George  Marshall 


The  Players:  Bob  Hope,  Joan  Caulfield,  Patric 
Knowles,  Marjorie  Reynolds,  Cecil  Kellaway, 
Joseph  Schildkraut,  Reginald  Owen,  Con- 
stance Collier,  Hillary  Brooke,  Fortunio 
Bonanova,  Douglass  Dumbrille,  Mary  Nash, 
Leonid  Kinsky,  Howard  Freeman. 

Photography  Lionel  Lindon 

Time  93  minutes 

It  is  a far  journey — and  it  turns  out  to 
be  a merry  one — from  the  “Monsieur  Beau- 
caire” of  glamorous  Rudolph  Valentino  to 
the  Paramount  version  that  presents  Bob 
Hope  some  two  decades  later. 

“Merry”  is  hardly  the  adjective.  This  is, 
in  fact,  the  picture  that  many  will  hasten 
to  dub  “the  best  thing  Bob  Hope  has  ever 
done.”  It  is  that  good.  So  good,  in  truth, 
that  you  can’t  stop  the  flow  of  adjectives 
with  Bob  Hope  but  must  hasten  to  scatter 
them  in  abundance  over  the  shoulders  of 
all  who  had  anything  to  do  with  “Monsieur 
Beaucaire,”  in  the  making  and  the  playing. 

An  early  and  special  orchid  must  go  to 
the  unnamed  genius,  executive  or  otherwise, 
who  first  received  the  inspiration  that  Booth 
Tarkington’s  tongue  in  cheek  romance  of 
French  court  life  would  make  so  fine  a 
vehicle  for  Bob  Hope.  That  was  one  of  those 
production  flashes  that  come  once  in  a 
blue  moon. 

Placing  the  subject  in  the  production 
guidance  of  Paul  Jones  and  the  directorial 
skill  of  George  Marshall  was  something  too. 
Jones,  associated  with  so  many  Hope  suc- 
cesses, knows  his  star  and  knows  laughs ; 
Marshall,  veteran  of  the  screen,  has  that 
magic  touch  with  comedy  and  the  seasoned 
ability  that  knows  how  to  go  all  out  for  the 
laugh  while  uncannily  staying  within  some 
sort  of  legitimate  bounds. 

“Monsieur  Beaucaire,”  as  Jones  and  Mar- 
shall have  brought  it  to  the  screen,  is  some- 
thing unique.  It  is  a period  piece,  made  for 
fun,  but  in  some  shrewd  manner  it  retains 
the  courtly  air  of  the  Tarkington  romance. 

No  small  part  of  this  result  is  due  to  the 
exceptionally  skillful  cast  assembled  in  sup- 
port of  the  star.  These  are  troupers  in  the 
highest  sense  of  the  word  — they  know  their 


way  around  the  King’s  court  and  can  travel 
it  with  a sly  dignity  that  sneaks  the  laughs 
up  on  you. 

It  is  a new  Hope  that  the  picture  presents. 
No  wise-cracking  that  is  apparently  off  the 
cuff  is  in  this  characterization.  And  yet  the 
laughs  are  just  as  plentiful.  The  picture  is 
the  high  mark  in  the  Hope  career  and  shows 
that  there  are  vast  untouched  acres  for  him 
to  explore  when  Paramount  runs  out  of 
“Roads”  to  travel. 

And  that  support ! With  stage  greats  such 
as  Cecil  Kellaway,  Joseph  Schildkraut,  Reg- 
inald Owen,  and  Constance  Collier  on  the 
scene,  you  can  expect  class  in  trouping,  and 
you  get  it.  Patric  Knowles  comes  into  his 
own  with  a better  opportunity  than  the 
screen  has  yet  given  him  Joan  Caulfield 
could  have  had  more  to  do,  but  she  measures 
up  neatly  to  the  demands.  Marjorie  Reyn- 
olds registers  solid  reminder  that  she  has  been 
neglected  of  late. 

Do  you  remember  something  of  the  story? 
It  is  all  about  the  barber  at  the  court  of 
Louis  XV  of  France  whose  consistent  blun- 


dering results  in  an  order  of  banishment. 
And  how  the  troubles  of  the  barber,  Bob 
Hope,  become  involved  in  the  affairs  of  the 
Due  de  Chandre,  Patric  Knowles,  who  has 
been  ordered  to  journey  to  Spain  and  marry 
the  Princess,  Marjorie  Reynolds.  Hope’s  own 
girl  friend  is  Mimi,  Joan  Caulfield. 

The  barber’s  troubles  begin  when  he  is 
induced  to  impersonate  the  Prince,  and  from 
there  on,  through  to  arrival  at  the  Spanish 
court,  everything  happens  to  him  that  should 
have  happened  to  the  Prince.  And  “every- 
thing” is  mildly  stating  that  fact  for  the  em- 
barrassments that  descend  on  Hope. 

Rib-tickling  scenes  are  too  frequent  to 
list.  Highlights  are  the  climaxing  duel  be- 
tween Hope  and  Schildkraut,  a super-super 
in  concoction  and  execution,  and  the  situa- 
tion when  Hope  is  presented  at  the  Spanish 
court.  Hope  and  Schildkraut  make  that  duel 
scene  something  for  the  memory  book. 

Exhibitor’s  Booking  Suggestion : One  of 
the  year’s  tops  for  laughs.  . . . Previewed 
May  3rd. 


...  The  Red  Cross 


Works  AH  the  Time 
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"Without  Reservations''  Socko  Hit  For  RKO  and  Lasky 


(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

185% 

Produced  by  Jesse  L.  Lasky 

Director  Mervyn  LeRoy 

The  Players:  Claudette  Colbert,  John  Wayne, 

Don  DeFore,  Anne  Triola,  Phil  Brown, 
Frank  Puglia,  Thurston  Hall,  Dona  Drake, 
Fernando  Alvarado,  Charles  Arnt,  Louella 
Parsons. 

Photography  Milton  Krasna 

Time  107  minutes 

A Mervyn  LeRoy  Production 

With  Mervyn  LeRoy  at  the  directorial 
reins,  the  producing  team  of  Jesse  L.  Lasky 
and  his  associate,  Walter  McEwen,  have 
given  RKO  a picture  that  will  undoubtedly 
be  one  of  the  top  money  grossers  of  the 
year,  and  far  and  away  beyond  the  shadow 
of  any  doubt  provide  some  of  the  most 
hilariously  enjoyable  evenings  any  theater 
audience  will  encounter. 

The  picture  is  a triumph  for  Claudette 
Colbert,  and  for  her  staunch  male  colleagues 
in  the  fun  and  frolic,  John  Wayne  and  Don 
DeFore.  From  the  opening  scene  to  the 
closing  one  it  is  a snow  ball  of  delightful 
situations,  always  chucklesome,  frequently 
of  the  bellylaugh  and  rib-aching  variety. 
LeRoy  toys  with  his  situations  in  high  glee, 
revels  in  the  keen  talents  of  his  troupers. 

" Henry  V" 

(TWO  CITIES  FILMS-UA) 

The  Digest’s  Box  Office  Estimate: 

110% 

Producer-director  Laurence  Olivier 

In  association  with  the 

Editor  Reginald  Beck 

The  Players:  Laurence  Olivier,  Robert  New- 

ton, Leslie  Banks,  Renee  Asherson,  Esmond 
Knight,  Leo  Genn,  Felix  Aylmer,  Ralph 
Truman,  Harcourt  Williams,  Ivy  St.  Heler, 
Ernest  Thesiger,  Max  Adrian,  Francis  Lister, 
Valentine,  Dyall,  Russell  Thorndike,  Michael 
Shepley,  Morland  Graham,  Brian  Nissen, 
Gerald  Case,  Janet  Burnell,  Nicholas  Han- 
nen,  Robert  Helpmann,  Freda  Jackson,  Jim- 
my Hanley,  John  Laurie,  Niall  Mac  Ginnis, 
George  Robey,  Roy  Emerton,  Griffith  Jones, 
Arthur  Hambling,  Frederick  Cooper,  Mi- 
chael Warre,  Frank  Tickle,  George  Cole, 
Vernon  Greeves,  Jonathan  Field,  Ernest 
Hare. 

Photography  Robert  Krasker 

Time  134  minutes 

The  fairly  well  known  dramatist,  William 
Shakespeare,  gets  another  opportunity  to 
show  what  he  can  do  for  the  lowly  motion 
picture  box  office  with  this  spectacularly  big 
British  production  of  his  “Henry  V.”  In  the 


Fundamental  story  basis  has  the  inherent 
value  of  the  transcontinental  journey  that 
reminds  of  Colbert  and  Gable  in  “It  Hap- 
pened One  Night,”  and  Arthur  and  Wayne 
in  “Lady  Takes  a Chance.”  It’s  a great 
springboard  but  it  isn’t  automatic.  You  must 
see  the  picture  to  realize  what  the  talents 
here  combined  contribute  as  few  others  could 
have. 

Miss  Colbert  is  presented  as  the  author 
of  a best-selling  novel,  about  to  be  screened. 
Her  journey  is  at  the  request  of  the  Holly- 
wood producers,  among  whose  problems  is 
the  fact,  as  we  are  naively  told,  that  they 
can’t  get  Cary  Grant  for  the  leading  role 
because  of  prior  commitments  and  it  may 
be  necessary  to  star  an  unknown  as  her  hero. 

This  idea  doesn’t  sit  so  well  with  Claudette 
— until  she  boards  the  train  and  finds  herself 
opposite  two  Marine  fliers,  Wayne  and  De- 
Fore. Captain  Wayne  quickly  becomes  her 
eye  image  of  the  sought-for  leading  man. 

There  is  the  situation,  and  there  are  your 
human  props.  It  is  helped  along  when  the 
Marines’  disparaging  remarks  about  her 
novel  cause  Miss  Colbert  to  seek  refuge 
under  the  alliterative  name  of  “Kitty 
Klotch.”  That  change  of  identity,  and  the 
desire  of  the  authoress  not  to  lose  sight  of 
her  fliers,  brings  on  the  complications  that 


lusty  and  lush  person  of  Henry  VIII  he  did 
pretty  well  both  for  box  office  and  for  one 
Charles  Laughton.  In  “Midsummer  Night’s 
Dream,”  American-made  by  Warners,  he  fed 
box  offices  spottilly. 

Now  he  has  another  chance.  United  Art- 
ists states  that  present  plans  are  for  road 
show  treatment  of  the  exhibition,  with  heavy 
accent  on  tie-ups — clubs,  schools,  etc.  But 
this  does  not  preclude  the  certainty  of  even- 
tual picture  theater  showing  of  any  produc- 
tion that  represents  a two  million  dollar 
investment. 

And  it  is  doubtful  if  Mr.  Shakespeare 
will  ever  receive  production  treatment  more 
lavish  in  scope,  more  sincere  in  adherence  to 
its  creator’s  spirit.  “Henry  V”  is  in  rich 
Technicolor  for  one  thing,  it  has  been  pro- 
duced and  directed  by  Laurence  Olivier  for 
a shrewd  approximation  of  stage  charm  with 
motion  picture  expanse  and  pace.  It  is 
trouped  as  a labor  of  love  by  a dazzling 
British  cast. 

Olivier’s  name  will  help  the  American  box 
office,  and  his  performance  as  an  actor  chal- 
lenges his  remarkable  achievements  as  pro- 


ensue.  We  travel  on  a streamlined  laugh 
special  from  then  on  by  way  of  complica- 
tions in  New  Mexico,  a night  in  jail,  and 
the  fun  doesn’t  end  when  we  arrive  in 
Hollywood.  Romance  between  Claudette 
and  John  has  slyly  accompanied  us. 

At  the  film  capital,  incidentally,  oppor- 
tunity is  given  for  brief,  and  interesting, 
snatches  of  Louella  Parsons,  Cary  Grant, 
Jack  Benny  and  Dolores  Moran. 

We  have  said  enough  to  make  it  only 
repetition  to  praise  Miss  Colbert’s  enchant- 
ing performance  again,  to  record  that  John 
Wayne  has  never  been  seen  to  more  ingrati- 
ating advantage,  and  that  Don  DeFore  is 
a worthy  member  of  the  great  entertainment 
trio. 

Support  is  excellent,  outstanding  contribu- 
tion coming  from  Anne  Triola,  as  a pesti- 
ferous ga-ga.  She  wraps  up  her  scenes. 
Milton  Krasna’s  photography  is,  in  his  cus- 
tomary fine  style. 

Exhibitor’s  Booking  Suggestion  : Socko  hit. 
. . . Previewed  May  7th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Headed  for  smash  box 

office.” 

VARIETY:  “Will  get  box  office  response 

wherever  the  customers  are  interested  in  love 
and  laughter.” 


ducer  and  director.  It  is  difficult  to  believe 
that  this  superb  production  was  made  in 
England  in  the  closing  years  of  war.  It  is 
asking  the  impossible  to  call  for  a more 
colorful,  convincing  Henry  V than  that  of 
Mr.  Olivier. 

It  is  a late  date  to  retell  the  story  of  a 
Shakespeare  play,  so  perhaps  the  records  will 
be  satisfied  with  a reminder  that  it  covers 
the  period  when  an  English  king  crossed  the 
Channel  battle-bound  to  press  his  claims  to 
the  throne  of  France,  the  martial  elements 
being  balanced  by  the  romance  with  Princess 
Katherine. 

A clever  conception  gets  the  picture  under 
way — from  opening  scenes  taking  place  on 
the  stage  of  the  famous  Globe  Theater,  with 
the  limitations  and  picturesqueness  of  the 
1 7th  Century  theater,  we  move  on  to  con- 
ventional picture  backgrounding.  Spectacu- 
lar possibilities  of  the  battles  with  the  French 
are  used  to  the  utmost  advantage. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Truly  magnificent  as  a 

theatrical  experience.” 

VARIETY:  “Top  entertainment  . . . good 
for  packed  houses.” 


Gives  Shakespeare  Another  Chance 
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Lubitsch  in  Top  Form 


from  the  reviewer.  It’s  in  the  bag — the 
money  bag. 

“Cluny  Brown”  is  the  sort  of  gay  and 
sparkling  romance  that  inspired  the  phrase 
“the  Lubitsch  touch.”  The  master  had  the 
material  here,  a cast  of  super  excellence,  and 
he  revels  and  chuckles  in  his  opportunity. 

The  locale  is  England,  the  time  just  be- 
fore the  outbreak  of  war.  Cluny  Brown,  por- 
trayed by  Jennifer  Jones,  is  a delightful 
tongue-in-cheek  Cinderella.  She  is  a lady 
plumber,  assisting  her  uncle,  Billy  Bevan. 
When  a Sunday  emergency  call  brings  Cluny 
to  the  home  of  Reginald  Gardiner,  where 
stopped-up  plumbing  is  threatening  the  suc- 
cess of  a cocktail  party,  the  girl  embarks 
on  events  that  are  bewildering  to  her  and 
consistently  royally  entretaining  to  the  spec- 
tators. 

Events  start  with  her  unconventional 
meeting  with  Charles  Boyer,  Czech  writer 
in  England  to  put  distance  between  himself 


and  the  Nazis.  And  events  continue  to  roll 
merrily,  on  to  the  country  estate  of  Sir 
Henry  Ormel,  Reginald  Owen,  where  the 
plumber  becomes  parlormaid.  Poor  Cluny, 
her  problem  is  to  remember  “her  place  in 
life,”  and  she  gets  into  the  most  embarrass- 
ing situations. 

Jennifer  Jones  shows  surprising  deft  qual- 
ities as  a comedienne  and  makes  the  role 
one  of  her  best  screen  contributions.  Boyer, 
too,  is  in  top  stride.  Your  glance  at  the 
credit  list  will  give  quick  evidence  of  the 
outstanding  trouping  quality  of  the  support- 
ing cast.  Peter  Lawford  ably  earns  his  fea- 
tured spot. 

Exhibitor’s  Booking  Suggestion : Happy 
number  for  any  type  audience.  . . . Pre- 
viewed April  26th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Lubitsch  is  in  rare  form.” 
VARIETY:  “Calculated  to  attract  strong 

reaction  from  every  class  of  audience.” 


Cluny  Brown” 

(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

170% 

Producer-director  Ernst  Lubitsch 

The  Players:  Charles  Royer,  Jennifer  Jones, 

Peter  Lawford,  Helen  Walker,  Reginald 
Gardiner,  Reginald  Owen.  Sir  C.  Aubrey 
Smith,  Richard  Haydn,  Margaret  Ranner- 
man,  Sara  Allgood,  Ernest  Cossart,  Florence 
Rates,  Una  O’Connor,  Queenie  Leonard, 
Hilly  Bevan,  Michael  Dyne,  Christopher 
Severn,  Rex  Evans,  Ottola  Nesmith,  Harold 
De  Recker,  Jean  Prescott,  Clive  Morgan. 
Charles  Coleman,  George  Kirby,  Whitner 
Rissell,  Philip  Morris,  Rettv  Fairfax,  Nor- 
man Ainsley. 

Photography  Joseph  La  Slielle 

Time  101  minutes 

With  Charles  Boyer  and  Jennifer  Jones 
for  the  marcjuee  brilliants,  a Book-of-the- 
Month  Club  choice  for  pre-selling  build-up, 
and  Ernst  Lubitsch  at  his  happiest  for  the 
entertainment  delivered  on  the  screen, 
“Cluny  Brown”  needs  no  prophetic  words 

Bedlam” 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

90% 

Executive  producer  Jack  J.  Gross 

Producer  Val  Lewton 

Director  Mark  Robson 

The  Players:  Roris  Karloff,  Anna  Lee,  Hilly 

House,  Richard  Fraser,  Glenn  Vernon,  Ian 
Wolfe,  Jason  Robards,  Leland  Hodgson, 
Joan  Newton,  Elizabeth  Russell. 

Photography  . Nicolas  Musuraca 

Time  80  minutes 

Screwy  medicos  running  off-color  asylums 
for  the  insane,  sinister  minded  psychiatrists, 
and  body-stealing  scientists  having  had 
enough  of  film  footage  for  horror  fans, 
RKO’s  specialist  in  shivvers,  Val  Lewton 
decided  to  go  far  afield,  and  far  back,  for 
his  latest. 

“Bedlam”  takes  its  inspiration  from  the 
1 8th  Century  madhouse  in  London,  well 


Goes 

known  in  literature  and  immortalized  in  a 
Hogarth  drawing. 

Obviously,  there  couldn't  be  any  better,  or 
maybe  it  is  worse,  place  to  find  horror.  And 
in  the  hands  of  an  expert  like  Lewton  the 
horrors  of  “Bedlam”  reach  the  screen  with 
all  the  chiller  quality  that  any  queer  fan  for 
the  species  of  entertainment  could  desire. 

With  Mark  Robson,  something  of  a spe- 
cialist too,  directing,  Boris  Karloff  starred, 
and  such  a title  and  theme,  certainly  any  fan 
or  exhibitor  will  find  no  cause  for  complaint 
that  his  money  has  been  obtained  under 
false  pretenses. 

Producer,  director  and  writers  have  gone 
about  as  far  as  the  law  of  good  taste  allows 
in  picturing  the  brutalities  of  the  1 8th  Cen- 
tury madhouse.  They  suggest  even  more,  for 
the  ultra  sadists. 

The  theme  is  clothed  in  a straight  line 
story  structure  that  places  Karloff  as  the 


All  Out  For  Horror 

keeper  of  the  asylum,  Anna  Lee  as  a pretty 
actress  battling  against  its  legalized  horrors, 
Billy  House,  a leering  nobleman  menace  and 
paramour  of  Miss  Lee,  Richard  Fraser  as  a 
Quaker  fighting  the  evil  in  his  own  way. 

From  these  characters  evolves  a plot  which 
finds  Miss  Lee  herself  a framed  inmate  of 
the  asylum,  and  works  to  a court  trial  of 
Karloff  where  he  is  represented  by  an 
equally  mad  lawyer,  Ian  Wolfe. 

The  story  has  been  intelligently  scripted, 
directed  for  full  horrific  impact  by  Robson, 
and  exceptionally  well  played  in  every  role. 
Robson  shows  plenty,  relies  on  suggestion  for 
much  more. 

Exhibitor’ s Booking  Suggestion  : Made  for 
its  own  audiences.  . . . Previewed  April  18th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Shocker.” 

VARIETY:  “Suspenseful  exploitation  pic- 

ture, may  expect  heavy  grosses.” 


"Just  Before  the  Dawn”  Standard  Crime  Doctor  Item 


(COLUMBIA) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Rudolph  C.  Flothow 

Director  William  Castle 


The  Players:  Warner  Baxter,  Adelle  Roberts, 

Martin  Kosleck,  Mona  Barrie,  Marvin  Miller, 
Charles  D.  Brown,  Craig  Reynolds,  Robert 
H.  Barrat,  Wilton  Graff,  Charles  Lane, 
Charles  Amt,  Ted  Heclit,  Peggy  Converse, 
Irene  Tedrow,  Thomas  Jackson. 

Photography  Henry  Freulich 

Time  65  minutes 

The  Crime  Doctor  series  is  becoming 
pretty  much  of  a standard  item  in  the  film 
market  with  little  call  for  individual  re- 
views on  succeeding  episodes  beyond  record- 
ing of  the  new  title  and  the  usual  phrases. 


To  warrant  more  attention  the  producers 
will  have  to  turn  out  either  an  exceptionally 
good  one  or  a very  bad  one. 

“Just  Before  the  Dawn”  is  neither.  It  is, 
instead,  a workmanlike  job  of  program  pic- 
ture-making delivering  the  sort  of  goods  ex- 
pected by  the  customer.  Producer  Flothow 
has  managed  to  give  it  above  average  dress- 
ing for  the  grade,  and  director  Castle  moves 
his  plot  and  people  smoothly  through  the  6 / 
minutes.  The  nature  of  the  Crime  Doctor 
theme  necessitates  a certain  amount  of  over- 
talkiness  in  spots  but  it  is  the  distinctive 
angle  of  the  popular  radio  character  and 
will  probably  be  accepted  by  the  fans. 

Dr.  Warner  Baxter  is  this  time  involved 
with  a crook  ring  headed  by  an  unscrupulous 
medico  who  specializes  in  plastic  face-chang- 


ing operations  for  criminals.  There  are  three 
murder  victims  before  the  proceedings  are 
wound  up,  and  among  other  tense  scenes 
some  very  eff  ective  moments  in  the  mortuary 
which  is  an  important  prop  for  the  crooks. 

Baxter  continues  to  register  with  suave 
efficiency  in  the  title  role,  support  is  above 
program  average,  with  stand-out  moments 
going  to  Mona  Barrie  and  Martin  Kosleck. 
Adele  Roberts  and  Craig  Reynolds  are  others 
seen  to  advantage. 

Exhibitor’s  Booking  Suggestion : Staple 

item.  . . . Previewed  April  30th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  fill  the  second  half  of 
the  bill.” 

VARIETY:  “Acceptable  supporting  fare.” 


Now  Playing 


FOX  RITZ 
EGYPTIAN 
LOS  ANGELES 


(Downtown) 


★ BOX  OFFICE  DIGEST  f^CHCP  FOR  THIS  WEEK  * 


Produced 


☆ "Tl*  Postman  Always  Rings  Twice”  ☆ 

A METRO-GOLDWYN-MAYER  PICTURE 
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Director 


☆ 
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IS 
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BOX  OFFICE  DIGEST 


"A  Stolen  Life” 


Has  Bette  Davis  in  Two  Roles 


(WARNERS) 

The  Digest's  Box  Office  Estimate : 

165% 

Director  Curtis  Bernhardt 

The  Players:  Bette  Davis,  Glenn  Ford,  Dane 

Clark,  Walter  Brennan,  Charlie  Ruggles, 
Bruce  Bennett,  Peggy  Knudson,  Esther 
Dale,  Joan  Winfield,  Clara  Blandiek. 

Photography  < Sol  Poll  to 

( Ernest  Haller 

Time  109  minutes 

(A.  B.  D.  Production) 


“A  Stolen  Life”  is  the  first  Bette  Davis 
offering  from  Warners  produced  under  the 
new  set-up  giving  the  star  her  own  produc- 
tion unit.  It  is  tailor-made  to  the  star’s  high 
ability,  aimed  directly  at  feminine  emotions, 
and  should  undoubtedly  rack  up  healthy 
grosses. 

The  very  qualities  which  make  “A  Stolen 
Life”  so  sharply  a Bette  Davis  production, 
and  therefore  so  certain  of  warm  reception 
from  her  followers,  may  limit  its  appeal  to 


many  other  segments  of  the  picture  theater 
audience.  The  picture  is  slow  getting  under 
way,  frequently  draggy  in  later  spots,  not 
strong  in  its  male  characterizations. 

The  highlight  is  Miss  Davis  in  not  one, 
but  two,  superb  thespian  performances.  She 
plays  twin  sisters,  widely  differing  in  char- 
acteristics. One  role  gives  her  opportunity 
for  portraying  a keen-witted,  predatory  fe- 
male, whose  roving  eye  even  captures  and 
weds  the  man  whom  her  sister,  Kate,  had 
planned  to  marry.  The  latter  girl  possesses 
warm  human  qualities  the  direct  opposite 
of  her  selfish  sister. 

The  plot’s  tight  complication  comes  about 
when  the  unscrupulous  Davis  is  lost  in  a 
storm  while  the  sisters  were  sailing  a sloop 
off  the  New  England  coast,  and  opportunity 
arrives  for  Kate,  still  loving  her  man,  to 
impersonate  the  drowned  schemer.  It  pro- 
duces a situation  rich  in  the  drama  close  to 
the  woman  spectator’s  heart. 


As  stated,  Miss  Davis  delivers  on  all 
counts  in  a masterful  deliniation  of  the  two 
wddely  separated  characters.  In  somewhat 
thankless  roles  due  to  the  lack  of  meaty 
characteristics,  Glenn  Ford  and  Dane  Clark 
are  efficiently  thespian.  Walter  Brennan  is 
on  for  a colorful  New  England  old-timer 
spot.  Charles  Ruggles  has  his  moments,  and 
Bruce  Bennett  one  outstanding  moment. 

Direction  by  Curtis  Bernhardt  makes  the 
most  of  the  many  situations  of  good  theater 
that  the  theme  and  its  development  provide, 
greatly  overcoming  many  stretches  when 
the  script  pauses  too  long. 

Exhibitor’s  Booking  Suggestion  : Woman’s 
picture  for  the  great  Bette  Davis  fan  army. 
. . . Previewed  April  26th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Bette  Davis  has  her  finest 

screen  role  since  ‘Dark  Victory’.” 

VARIETY:  “Strictly  femme-appeal  piece 

which  will  garner  strong  returns  lured  by  name- 
studded  cast.” 


"In  Old  Sacramento”  Big  Scale  Western  By  Experts 


(REPUBLIC) 

The  Digest's  Box  Office  Estimate : 

110% 

Associate  producer-director  Joseph  H.  Kane 

The  Players:  William  Elliott,  Constance  Moore, 
Hank  Daniels,  Ruth  Donnelly,  Eugene  Pal- 
lette,  Lionel  Stander,  Jack  La  Rue,  Grant 
Withers,  Charles  Judels,  Paul  Hurst,  Vic- 
toria Horne,  Bobby  Drake,  Dick  Wessel. 

Photography  Jack  Marta 

Time  88  minutes 

Both  Republic  and  producer-director  Jo- 
seph Kane  know  their  great  outdoors,  and 
the  factors  in  the  wide  open  spaces  that 
make  for  red  meat  entertainment,  so  that 
with  a colorful  title  like  “In  Old  Sacra- 
mento,” and  a top  budget,  it  may  be  fore- 
seen that  the  result  will  be  solid  entertain- 
ment for  the  field. 

“In  Old  Sacramento”  is  all  that,  accented 
by  a generous  portion  of  musical  moments. 
In  addition,  the  picture  marks  the  stepping 


up  of  Republic’s  Bill  Elliott  to  the  status  of 
top  budget  star  William  Elliott,  and  the 
popular  priced  favorite  makes  the  grade 
very  satisfactorily. 

There  is  little  that  is  new  in  the  general 
running  of  “Sacramento’s”  story,  though 
there  is  over-all  originality,  or  at  least  dar- 
ing, in  its  willingness  to  bring  the  top  male 
character  to  a tragic  end  as  recipient  of  a 
bullet.  Kane  manages  fast  pace  throughout, 
balances  his  standard  elements  of  western 
meller  and  humor  wfith  the  melodic  inter- 
ludes effectively,  and  consistently  evidences 
his  professional  “at-homeness”  in  the  at- 
mosphere. 

Elliott  is  seen  in  something  of  a Murietta 
role — the  avenger.  Claim  jumpers  were  re- 
sponsible for  the  killing  of  his  brother,  and 
Bill,  er  William,  shows  up  later  as  Spanish 
Jack.  He  poses  as  a gambler,  does  plain  and 
fancy  highjacking  on  the  side  as  part  of  his 


vow  to  mal^e  society  pay. 

The  romantic  thread  concerns  dance  hall 
queen  Constance  Moore,  who  almost  gets 
him  to  the  straight  and  narrow  path  but  is 
too  late,  thus  bringing  us  to  the  sacrificial 
climax  when  Spanish  Jack  gives  up  the 
ghost  to  save  youngster,  Hank  Daniels. 

It  is  quite  a cast  that  Republic  assembled 
for  the  followers  of  the  action  stuff.  In  addi- 
tion to  Elliot’s  very  effective  performance, 
one  that  should  cement  his  place  in  the  top 
budgeteers,  Constance  Moore’s  pleasing  per- 
sonality and  charming  rendition  of  four 
song  numbers,  the  cast  is  studded  with  names 
of  tried  and  true  troupers. 

Exhibitors  Booking  Suggestion:  Money 
number  in  the  outdoor  field.  . . . Previewed 
April  24th. 

WHAT  THE  OTHER  FELLOWS  SAID : 
REPORTER:  “Fills  the  bill.” 

VARIETY:  “Satisfactory  high-budget  west- 

ern to  net  Republic  nice  returns.” 


She  Wrote  the  Book”  Offers  Joan  Davis  Real  Spot 


(UNIVERSAL) 

The  Digest's  Box  Office  Estimate: 

90% 

Executive  producer  Joe  Gershenson 

Producer  Warren  Wilson 

Director  Charles  Lamont 

The  Players:  Joan  Davis,  Jack  Oakie,  Misclia 

Auer,  Kirby  Grant,  John  Litel,  Jacqueline 
deWit,  Gloria  Stuart,  Thurston  Hall,  Lewis 
L.  Russell,  Raymond  Largay,  Victoria  Horne, 
Verna  Felton,  Jack  J.  Ford,  Phil  Garris. 

Photography  George  Robinson 

Time  74  minutes 

Joan  Davis  has  a chance  of  drawing  box 
office  money  proportionate  to  her  present 
unchallenged  top  position  as  a radio  comed- 
ienne if  she  continues  to  get  the  material 
and  direction  provided  in  “She  Wrote  the 
Book.” 

This  Universal  offering  gives  a full  mea- 


sure of  hairbrained  fun  for  the  average  fan, 
and  will  find  many  a welcome  booking  spot. 
It  starts  off  with  a likely  premise,  milks  the 
multitude  of  situations  developed  out  of 
that  premise,  and  while  on  the  loose  and 
slightly  wild  side  doesn’t  go  overboard  for 
its  laughs  to  any  great  extent. 

Joan  is  introduced  as  a mild  calculus  pro- 
fessor undertaking  a mission  to  New  York  on 
behalf  of  Gloria  Stuart.  The  latter,  wife  of 
the  college  dean,  is  the  unknown  author  of 
“Forever  Lulu,”  and  the  amber  passages  of 
that  novel  make  it  inadvisable  for  her  to 
disclose  her  identity.  Joan  takes  over  the 
nominal  task  of  meeting  the  publisher. 

The  inevitable  happens,  which  means  that 
the  hot  passages  of  the  book  are  forced  on 
Joan  in  her  real  life.  A bout  of  amnesia  helps 
to  muddle  things. 


Miss  Davis  romps  through  the  part,  with- 
out being  too  rompish.  Jack  Oakie  is  a good 
foil  as  the  publisher’s  publicity  man,  Mischa 
Auer  has  some  standout  moments  as  a Rus- 
isan  bartender.  It  is  a pleasure  to  see  Gloria 
Stuart  back  on  the  screen  in  the  role  of 
the  real  author,  and  Kirhy  Grant  and  John 
Litel  help  the  support. 

Warren  Wilson’s  production,  in  the  Joe 
Gershenson  unit,  is  showmanlike,  and  di- 
rector Charles  Lamont  show's  his  experience 
and  skill  in  getting  full  values  from  the 
script. 

Exhibitor’s  Booking  Suggestion  : Good  fun. 
. . . Previewed  April  30th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Few  comedy  notions  have 

packed  more  hilarious  implications.” 

VARIETY:  “The  kind  of  show  that  gener- 
ates laughs.” 


ttOX  OFFICE  DIGEST 




Must  Sell  On  Ginger  Rogers 


"Heartbeat" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 


170% 

Producers  Robert  and  Raymond  Hakim 

Director  Sam  Wood 


The  Players:  Ginger  Rogers,  Jean  Pierre  Au- 

monl,  Adolphe  Menjou,  Basil  Rathbone, 
Melville  Cooper,  Mikhail  Rasumny,  Eduardo 
Ciannelli,  Mona  Maris,  Henry  Stephenson. 

Photography  ...Joseph  Valentine 

Time  101  minutes 

The  name  of  Ginger  Rogers  will  sell 
“Heartbeat”  for  better  than  average  grosses, 
and  the  personality  of  Ginger  Rogers  will 
give  the  picture  what  measure  of  satisfac- 
tion it  brings  to  audiences. 

The  basic  idea  of  the  picture  seems  to 
be  rich  in  farce-romance  possibilities.  It  is 
the  Cinderella  theme,  which  has  Ginger  a 
reform  school  fugitive,  enrolled  in  a pick- 
pocket school,  moving  on  into  action  amid 
the  splash  and  splatter  of  high  society  life, 
and  meeting  her  Prince  for  the  budding  of 

"Her  Kind  of  Man" 

(WARERS) 

The  Digest’s  Box  Office  Estimate: 

115% 


Producer  .Alex  Gottlieb 

Director  Frederick  de  Cordova 


The  Players:  Dane  Clark,  Janis  Paige,  Zachary 
Scott,  Faye  Emerson,  George  Tobias,  Howard 
Smith,  Harry  Lewis,  Sheldon  Leonard. 

Photography  Carl  Guthrie 

Time  70  minutes 

The  Warner  brothers  are  in  the  Warner 
groove  when  picturing  a subject  such  as 
“Her  Kind  of  Man,”  and  producer  Alex 
Gottlieb  upholds  the  traditions  of  alma 
mammy  by  responding  with  a lusty,  slam- 
bang,  thoroughly  satisfying  melodrama — 
even  if  it  is  in  a groove  insofar  as  originality 
or  surprise  is  concerned. 

The  story  is  a throw-back  to  Warner 
winners  of  other  years — a combination  of 
the  gangster,  gambling,  night  club,  news- 

"Avalanche" 

(PRC) 

The  Digest’s  Box  Office  Estimate: 

75% 

Producer  Pat  Di  Cicco 

Director  Irving  Allen 

The  Players:  Bruce  Cabot,  Roscoe  Karns, 

Helen  Mowery,  Veda  Ann  Borg,  Regina  Wal- 
lace, John  Good,  Phil  Van  Zandt,  Eddie 
Parks,  Wilton  Graff,  Harry  Hays  Morgan, 
Eddie  Hyans,  Eddy  Waller,  Syd  Saylor,  Joe, 
the  Raven. 

Photography  Jack  Greenhalgh 

Time  68  minutes 

“Avalanche”  is  in  the  school  of  murder 
mystery  which  places  the  emphasis  on  quan- 
tity of  corpses  and  suspects.  It  is  strictly 
from  budget,  and  can  be  rated  as  fair  for 
the  PRC  market. 


love.  In  this  case  the  Prince  is  a diplomat, 
Jean  Pierre  Aumont. 

The  structure  could  have  provided  a 
light,  swiftly  moving  piece  of  gay  froth,  with 
moments  of  pseudo-drama  in  menace  to 
out  petite  heroine,  and  dabs  of  Gallic  senti- 
ment. Scripting,  by  a corps  of  writers, 
is  none  too  smooth,  and  Sam  Wood  appar- 
ently was  not  able  to  straighten  out  its 
course. 

The  scene  is  Paris,  and  the  central  factor 
a school  for  pickpockets  conducted  by  Basil 
Rathbone.  Ginger’s  first  assignment  is  a neat 
stickpin  job  on  Adolph  Menjou,  but  she 
flubs  it  and  then  must  yield  to  his  scheme 
to  attend  a ball  that  evening  and  purloin 
a watch  from  Aumont,  said  watch  suppos- 
edly bearing  within  its  case  a picture  of 
Adolph’s  wife,  Mona  Maris. 

That’s  the  outline  of  the  structure,  and 
numerous  laugh-getting  situations  result  in 
its  telling,  all  of  them  played  for  full  values 


paper  yarns  of  pleasant  memory.  It  is 
occasionally  a bit  talky  in  the  telling,  but  the 
moments  of  excitement  are  probably  suffi- 
cient for  the  ordinary  appetite,  and  there  is 
a dividend  in  the  form  of  three  excellent 
song  numbers  from  Janis  Paige  in  her  role 
of  cabaret  entertainer. 

Zachary  Scott  is  the  “her  kind  of  man”  of 
the  title,  being  the  ruthless,  double-crossing 
gambler  who  has  been  placed  on  that  ped- 
estal by  Miss  Paige.  Dane  Clark  is  a news- 
paper columnist  attracted  to  the  gal.  As- 
sorted characters  necessary  to  the  type  of 
yarn  include  George  Tobias  as  a night  club 
owner,  Fay  Emerson  his  wife,  and  sister  of 
Scott,  Harry  Lewis,  baby-faced  gunman, 
body-guard  and  eventual  Benedict  Arnold 
to  Scott. 

It  all  concerns  a killing  for  which  Scott  is 
responsible  early  in  the  action,  his  flight  from 
justice,  his  return  and  eventual  wiping  out. 
Along  that  path  you  have  seen  all  the  glitter 


Principal  difficulty  seems  to  have  been 
that  the  number  of  characters  wandering 
through  the  action  has  thrown  the  scripter 
for  a loss.  There  is  fundamental  suspense 
in  the  basic  situation,  that  of  an  isloated 
mountain  lodge,  with  danger  from  avalanche 
without  and  from  murder  within.  There  are 
many  moments  of  excitement,  but  also  many 
of  confusion,  apparently  for  director,  play- 
ers, and  spectators. 

Bruce  Cabot  and  Roscoe  Karns  are  tax 
investigators  who  have  journeyed  to  the 
mountain  lodge  to  question  a suspect.  They 
encounter  murder,  first  apparently  of  the 
man  they  were  seeking,  then  another  mur- 
der, and  so  on.  Then  they  are  snowed  in, 
and  anything  can  happen.  A lot  does. 


by  the  above  par  cast.  What  is  missing  is 
smooth  flow. 

Miss  Rogers  is  seen  to  personal  advantage. 
Aumont  satisfies  in  a brittle  way.  Menjou 
is  suavely  impressive,  Rathbone  is  Rathbone, 
and  Michael  Rasumny  is  a delightful  scene- 
stealer  as  a bumbling  pupil.  Mona  Maris  is 
a charming  suspected  wife. 

Production  values  are  on  a class  scale, 
Parisian  atmosphere  being  both  well  devel- 
oped and  attractive  as  presented  in  the  top- 
notch  Joe  Valentine  photography.  The  pic- 
ture is  the  first  Hakim  brothers  production 
for  the  American  market  and  evidences 
their  willingness  to  spend  for  top  quality. 

Exhibitor’s  Booking  Suggestion : Ginger 
and  cast  strength  will  sell  it.  . . . Previewed 
April  1 8th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “The  writing  encountered 

more  apparent  troubles  than  Wood  or  his 
players  could  overcome  successfully.” 

VARIETY : “Lacks  the  body  of  a well- 

turned-out  comedy.” 

Old  Days 

and  gunplay  of  the  prohibition  era,  and  if 
you  enjoy  those  colorful  pages  of  history, 
this  is  it.  Direction  by  Frederick  de  Cordova 
is  workmanlike. 

Dane  Clark  rates  the  top  billing  and  is 
impressive  in  the  newspaperman  role,  but 
Zachary  Scott’s  heel  is  the  meat  of  the  pic- 
ture, as  of  the  title,  and  he  socks  it  home 
powerfully.  Miss  Paige  earns  marking  in 
the  futurity  book.  Harry  Leonard  makes  an 
outstanding  item  of  the  babyfaced  gun- 
bearer.  Support  has  been  well  chosen,  Faye 
Emerson,  George  Tobias,  Sheldon  Leonard 
and  Harry  Smith  in  particular  measuring 
up  to  their  opportunities. 

Exhibitor  s Booking  Suggestion  : Meaty 

meller  number.  . . . Previewed  April  22nd. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Very  creditable  piece  of 

work.” 

VARIETY:  “Glasses  as  fair  grade  enter- 

tainment.” 


Irving  Allen’s  direction  doesn’t  completely 
overcome  script  weakness,  but  does  point  up 
well  many  of  the  sharper  situations.  Cabot 
is  a capable  investigator,  Karns  does  his 
best,  but  the  comedy  material  is  generally 
forced. 

Picture  is  the  first  offering  of  Pat  Di 
Cicco’s  Imperial  Pictures  and  has  been  well 
enough  handled  technically  to  warrant  inter- 
est when  the  company  embarks  with  a better 
job  of  script  craftsmanship. 

Exhibitor  s Booking  Suggestion  : Filler. 
Previewed  April  19th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Will  probably  fill  the  bill.” 
VARIETY : “Rates  satisfactorily  as  support- 
ing feature.” 


Warners  of  the  Good 


Fair  Budget  Meller  From  PRC 


BOX  OFFICE  DIGEST 


1 6 


Gives  New  Life  to  MGM  Hit  Series 


Courage  of  Lassie'' 

(MGM) 

The  Digest's  Box  Office  Estimate: 

135% 


Producer  Robert  Sisk 

Director  Fred  M.  Wilcox 


Tiie  Players:  Lassie,  Elizabeth  Taylor,  Frank 

Morgan,  Tom  Drake,  Selena  Royle,  Harry 
Davenport,  George  Cleveland,  Catherine 
Frances  McLeod,  Morris  Ankruin,  Mitchell 
Lewis,  Jane  Green,  David  Holt,  William  Wal- 
lace, Minor  Watson,  Donald  Curtis,  Clancy 
Cooper,  Carl  “Alfalfa”  Switzer,  Conrad 
Binyon. 

Photography  Leonard  Smith 

Time  92  minutes 

Producer  Bob  Sisk  and  director  Fred  M. 
Wilcox  give  sharp  reinvigoration  to  the  pop- 
ularity of  Lassie  with  MGM's  latest  Tench- 
nicolor  offering  featuring  the  canine  star. 
The  same  qualities  that  have  made  all  Las- 
sie pictures  outstanding  in  appeal  to  child- 
hood and  youth  are  present,  plus  intangibles 
of  story  value  and  development  that  give 
it  no  cause  for  worry  on  the  point  of  wide 
adult  appeal. 


The  action  of  the  picture  spans  the  full 
range  of  possibilities  in  delightful  audience 
appeal  with  a canine  star,  and  with  the 
patience  and  resources  of  MGM  production. 
We  meet  our  star  as  a puppy,  a bewildered 
little  pup  with  his  eyes  barely  open  to  a 
strange  and  somewhat  terrifying  world.  He 
has  been  accidentally  lost  in  the  woods — 
a woodland  populated  with  animals  whom 
he  does  not  understand,  squirrel,  fox,  crow, 
bear,  fawns,  even  a frog.  The  frightened 
curiosity  of  the  pup  meeting  his  new  world 
is  shared  by  the  spectator. 

Rescued  by  a little  girl,  the  dog  becomes 
a valued  aid  with  the  sheep.  But  plot  moves 
on,  and  complications  bring  Lassie  to  valiant 
war  dog  service  in  the  Aleutians,  to  tragedy 
when  he  has  been  returned  to  the  States  and 
is  accused  of  “crime,’  and  final  vindication 
and  happy  days. 

Highlighted,  of  course,  by  the  uniqueness 
of  its  star,  this  is  also  a story  of  consistent 
interest  in  itself,  developed  with  the  skill  of 
top  craftsmanship  by  Fred  Wilcox’s  direc- 


tion and  the  fine  human  trouping.  Lassie’s 
contribution  needs  no  special  mention.  Eliza- 
beth Taylor,  the  youngster  who  scored  so 
delightfully  in  “National  Velvet,”  repeats 
here.  David  Holt,  Catherine  Frances  Mc- 
Leod are  capable  tykes.  Class  of  the  adult 
support  is  evident  in  the  names  alone — 
Frank  Morgan,  Selena  Royle,  Tom  Drake. 
Harry  Davenport  and  George  Cleveland  in 
particular. 

No  review  can  be  complete  without  a 
bow  to  the  fine  Technicolor  photography  by 
Leonard  Smith,  and  the  importance  of  the 
recognition  given  on  the  credit  sheet  to  “Co- 
director of  animal  sequences,  Basil  Wrangel.” 
Exhibitor’s  Booking  Suggestion  : An  audi- 
ence natural  for  all  ages.  . . . Previewed 
May  1st. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Due  to  be  enthusiastieally 

received.” 

VARIETY:  “Should  enjoy  same  type  of 

popularity  and  grosses  which  characterized  two 
previous  Lassie  films.” 


Republic  Surprise  Package 


The  Glass  Alibi'' 

(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer-director  W.  Lee  Wilder 

The  Players:  Paul  Kelly,  Douglas  Fowley, 

Anne  Gwynne,  Maris  Wrixon,  Jack  Conrad, 
Selmer  Jackson,  Cyril  Thornton,  Cy  Ken- 
dall, Walter  Soderling,  Vic  Potel,  George 
Chandler,  Phyllis  Adair,  Ted  Stanhope, 
Dick  Scott,  Eula  Guy,  Forrest  Taylor. 

Photography  Henry  Sharp 

Time  68  minutes 

Here  is  a better  than  average  meller  num- 
ber for  your  detective  mystery  fans.  Fortified 
with  a story  boasting  originality  and  tight 
scripting,  producer-director  W.  Lee  Wilder 
has  delivered  a compressed  66  minute  pack- 
age, taut  in  interest  throughout,  frequent 
in  surprises  right  up  to  the  finish,  and  played 
to  the  hilt  by  a responsive  cast. 

Wilder,  whose  previous  credits  have  listed 
him  as  “William  Wilder,”  and  who  is  appar- 
ently now  seeking  further  avoidance  of  fam- 
ily confusion  with  Billy  “Lost  Weekend” 
Wilder,  shows  deft  skill  in  handling  this 
type  of  material,  both  in  the  shading  of  his 


characters  and  crisp,  staccato,  tempo  of  his 
narrative.  No  time  is  wasted  on  “smart”  dia- 
logue, yet  the  types  are  sharply  delineated. 
Pace  is  swift  and  abounding  in  twists,  yet 
never  confusing. 

Basic  idea  is  pregnant  in  possibilities  and 
sure-fire  for  early  capture  of  audience  inter- 
est. Douglas  Fowley,  Los  Angeles  newspaper 
man,  is  a likeable  personality,  but  funda- 
mentally a heel.  As  is  quickly  shown  when 
he  marries  an  heiress,  knowing — along  with 
the  audience — that  his  chief  interest  is  in 
the  fact  that  she  has  a heart  ailment  doom- 
ing her  to  early  death. 

The  bride,  Maris  Wrixon,  lingers  on. 
There’s  a girl  in  Fowley’s  past,  a gangster’s 
moll,  who  comes  in  handy  now.  She  it  is 
who  enables  him  to  commit  murder  with 
the  tightest  possible  alibi  you  ever  heard 
of.  But  the  moll  also  has  a past,  and  that 
concerns  a small  time  gangster,  who  is  even- 
tually the  guy  who  messes  everything  up 
in  the  way  that  provides  the  picture’s  sur- 
prise finish  and  which  we  refuse  to  divulge. 

Paul  Kelly  keys  much  of  the  action  as 


the  police  lieutenant,  friend  of  Fowley’s  but 
wise  to  his  “heelish”  tendencies. 

Performances  throughout  are  excellent, 
achieving  full  values  of  the  characters  yet 
w'ith  a minimum  of  hamming.  Kelly  and 
Fowley  are  step  by  step  in  the  top  male 
roles,  Anne  Gwynn  scores  solidly  in  the  lush 
gun  moll  part.  Maris  Wrixon  is  naturally  a 
bit  subordinated  as  the  heiress-victim,  but 
delivers  capably.  Jack  Conrad,  a newcomer 
being  groomed  by  Republic  for  future  top 
spots,  makes  much  of  the  gangster  char- 
acterization. 

Production  values  are  on  a budget  scale, 
but  more  than  adequate  to  the  story  and 
especially  interesting  in  authentic  Holly- 
wood backgrounding.  They  are  enhanced  by 
the  top  photographic  contribution  of  veteran 
Henry  Sharp. 

Exhibitor  s Booking  Suggestion : Worth 
special  checking  on  your  Republic  list.  . . . 
Previewed  April  26th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “This  tight  and  tense  melo- 

drama pays  off.” 

VARIETY:  “Wholly  entertaining  meller.” 


rjCast  C^aif  . 
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Made  For  Family  Audiences 


"Boys  Ranch" 

(MGM) 

The  Digest’s  Box  Office  Estimate: 

125% 

Producer  Robert  Sisk 

Director  Roy  Rowland 

The  Players:  Jackie  (Butch)  Jenkins,  James 

Craig,  Skippy  Homeier,  Dorothy  Patrick, 
Ray  Collins,  Darryl  Hickman,  Sharon  Mc- 
Manus, Minor  Watson,  Geraldine  Wall,  Ar- 
thur Space,  Robert  Emmet  O’Connor,  Mo- 
roni Olsen,  George  Cleveland. 

Photography  .Charles  Salerno 

Time  99  minutes 

There  are  apparently  very  few  changes 

that  can  be  rung  on  the  ‘’Boys  Town”  form- 
ula, and  it  is  very  possible  that  the  ticket- 
buyers  who  respond  to  titles  of  the  genre 
neither  expect  nor  want  changes.  So  the 
thing  to  do  about  “Boys  Ranch”  is  to 
accept  it  for  what  it  is — and  that  is  a cap- 
able job  of  picture-making  that  can  be 
confidently  sold  to  the  market  for  which  it 
was  made. 

"Somewhere  in  the 

(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate : 


95% 

Producer  ...Anderson  Lawler 

Director  Joseph  L.  Mankiewiez 

The  Players:  John  Hodiak,  Nancy  Guild, 


Lloyd  Nolan,  Richard  Conte,  Josephine 
Hutchinson,  Fritz  Kortner,  Margo  Wood, 
Sheldon  Leonard,  Lou  Nova,  John  Russell, 
Housely  Stevenson,  Charles  Arnt,  A1  Sparlis, 
Richard  Benedict,  John  Kellogg,  Phil  Van 
Zandt,  Whitney  Bissell,  Forbes  Murray,  Jell' 
Corey,  Paula  Reid,  Mary  Currier,  Sam  Flint, 
Henry  Morgan,  Charles  Marsh,  Clancy 
Cooper,  Jack  Davis,  Louis  Mason,  Henri  de 
Sota,  Harry  Tyler. 

Photography  Norbert  Brodine 

Time  110  minutes 

The  subject  of  amnesia,  particularly  as 
inspiration  for  plots  concerning  returning 
war  veterans,  is  likely  to  greet  us  more  and 
more  frequently  in  months  to  come.  Let  us 
only  hope  that  producers  tackling  the  theme 

"Rendezvous  24" 

(WURTZEL-20TH  CENTURY) 

The  Digest’s  Box  Office  Estimate: 

85% 


Producer  . ..Sol  Wurtzel 

Director  James  Tinling 


The  Players:  William  Gargan,  Maria  Palmer, 

Pat  O’Moore,  Herman  Bing,  Eilene  Janssen, 
Kurt  Katcli,  David  Leonard,  John  Bleifer, 
Henry  Rowland,  Paul  Kruger,  Ike  Griming, 
Boyd  Irwin,  Douglas  Fowley,  Leyland  Hodg- 
son, Jon  Gilbreath,  Evan  Thomas,  Leslie 
Denison,  Lorraine  Miller,  Drew  Allen,  Kay 
Connors,  Marin  Sais,  John  Banner,  Otto 
Reichow,  Arno  Frey,  Claude  Wisberg,  Betty 
Fairfax,  Bert  Roach,  Freida  Stoll,  Charles 
Knight,  Clifford  Moore,  Jimmy  Aubrey, 
Arthur  Gilmore,  John  Dehner,  Charles  Mil- 
ler, George  Carleton,  Ferris  Taylor,  Em- 
mett Vogan,  Bernard  Berg,  Hans  Tanzler, 


Based  on  a factual  set-up  for  needy  youth 
at  Amarillo,  Texas,  “Boys  Ranch”  is  the 
great  outdoor  version  of  its  MGM  prede- 
cessor, “Boystown.”  The  unique  “Butch” 
Jenkins  carries  star  billing  and  ably  earns  it, 
while  capable  James  Craig  is  called  upon 
for  the  adult  role  that  holds  proceedings 
together.  Youngsters  Skippy  Homeier  and 
Darryl  Hickman  are  in  the  plot  more  than 
tiny  “Butch”  and  deliver  solidly. 

A touch  of  preachiness  about  juvenile 
training,  and  lack  of  it,  seems  unavoidable, 
but  producer  Bob  Sisk  and  director  Roy 
Rowland  have  made  the  most  of  their  inter- 
esting character  types  both  young  and  adult 
to  provide  a running  flow  of  audience  enter- 
tainment. 

Story  of  the  Amarillo  project  springs  from 
the  inspiration  of  a retiring  baseball  player 
who  had  befriended  two  youngsters  caught 
in  a jam  and  decided  that  the  open  spaces 
of  Texas  might  be  the  medicine  needed  for 
their  morale.  From  these  original  youngsters, 

Night" 

follow  20th  Century’s  steps  in  scripting,  di- 
rection, and  trouper  casting. 

“Somewhere  in  the  Night”  wraps  up  as 
consistently  suspenseful  and  interesting 
melodrama.  Producer  Anderson  Lawler  must 
be  given  due  credit,  while  on  the  execution 
side  the  influence  of  Joseph  Mankiewiez 
ranges  from  screenplay  collaboration  to  the 
direction. 

John  Hodiak  is  the  victim  of  amnesia,  a 
Marine  waking  up  in  a hospital  with  no 
actual  knowledge  of  his  identity,  and  with 
some  very  ominous  near-clues.  The  audience 
meets  him  right  at  the  hospital  bed,  and 
travels  along  with  him  step  by  step  in  the 
adventures  that  unravel  the  mystery. 

One  of  the  conflicting  clues  is  a letter 
from  a girl  that  intimates  he  may  have  had 
a criminal  past.  Another  is  the  name  under 
which  he  enlisted,  but  which  has  no  meaning 
to  him.  Still  another  is  the  information  that 
there  is  $5000  deposited  to  his  account  at  a 


Angela  DeWitt,  Ann  Harper,  Gary  Gray, 
Castle  McCall,  Frederic  Brunn,  Arthur  Gil- 
more. 

Photography  Benjamin  Kline 

Time  76  minutes 

Sol  Wurtzel  gets  to  the  market  first  with 
an  atom  bomb  picture,  a right  smart  piece 
of  program  picture-making  he  has  made  of 
the  job.  The  exploitation  possible,  and  the 
above  average  production  mounting  Wurtzel 
has  given  his  subject,  should  enable  it  to 
cash  in  for  extra  money. 

Wurtzel  does  not  cross  wires  with  any  of 
the  super-atom  bomb  specials  which  are  to 
come,  and  which  are  expected  to  give  us 
something  of  factual  nature  regarding  Uncle 


Homeier  and  Hickman,  the  worthy  ranch 
institution  grows. 

Plot  develops  out  of  Hickman’s  fine  re- 
sponse to  the  opportunity,  while  Homeier  is 
the  recalcitrant,  whose  stubborn  character 
brings  on  the  melodrama.  A river  flood,  with 
the  lives  of  the  boys  endangered,  provides 
the  action  highlight. 

In  addition  to  the  fine  juvenile  perform- 
ances, Craig’s  assured  work  as  the  ballplayer 
turned  social  worker  tops  a fine  list  of  adult 
performances,  Ray  Collins,  Minor  Watson 
and  George  Cleveland  being  among  the  well- 
chosen  troupers.  Sharon  McManus,  as 
Butch’s  playmate,  is  an  appealing  tyke. 

Exhibitor’ s Booking  Suggestion : Worth 
special  thought  for  community  tie-ups  on 
the  youth  problem.  . . . Previewed  April 
24th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “The  plot  an  all-too  familiar 

repetition  of  the  former  films.” 

VARIETY:  “Folks  who  go  for  child  actors 
will  find  better  than  usual  entertainment.” 


Los  Angeles  bank.  The  letter  brings  him  to 
a Los  Angeles  hotel  and  from  there  he  at- 
tempts to  pick  up  the  pieces. 

Development  shows  a paucity  of  unneces- 
sary scenes,  a consistent  parade  of  “situa- 
tions,” building  to  the  climax. 

Hodiak  makes  his  Marine  a believable, 
hard-bitten  guy.  Stage  actress  Nancy  Guild 
registers  in  her  screen  debut.  Richard  Conte 
does  an  outstanding  job  as  the  menace,  and 
good  writing  has  given  Lloyd  Nolan  a police 
officer  role  above  the  run-of-the-mill  cops 
characterizations.  Josephine  Hutchison, 
makes  a brief  appearance  a standout.  Excel- 
lent in  the  lengthy  support  are  Margo  Wood 
and  Sheldon  Leonard. 

Exhibitor’s  Booking  Suggestion  : Good 

audience  number.  . . . Previewed  April  29th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Considerably  more  exciting 

and  gripping  than  the  average  adventure  film.” 
VARIETY:  “Tight  scripting,  alert  direction 
and  good  acting.” 


Sam  and  his  atom  pet.  Instead,  the  wise  pro- 
ducer of  “Rendezvous  24”  goes  to  the  Eu- 
ropean front  for  his  story  angle,  and  to  the 
Nazis  for  his  villains.  Here  he  is  on  safe 
ground  where  no  one  is  going  to  contradict 
his  atom  facts,  and  the  imagination  of  the 
scripters  alone  limits  his  cops  and  robbers 
possibilities  of  story-telling. 

It  seems  that  the  Nazis  have  a secret  atom 
building  laboratory  in  the  Hartz  Mountains, 
and  they  are  so  near  to  success  and  the 
eventual  wiping  out  of  whole  cities  that  it  is 
a race  between  the  nasty  scientists  and 
American  and  British  intelligence.  William 
Gargan  is  the  American,  Pat  O’Moore  the 
( Continued  on  Page  18) 


Programmer  For  Exploitation 


Worth  While  Meller  Item 


i8 


BOX  OFFICE  DIGEST 


flashes  + + 

( Continued  from  Page  4) 

Were  and  There  + + 


★ ★ ★ On  completion  of  the  Stephen  Ames 
RKO  production  “Sinbad  the  Sailor’’  Doug- 
las Fairbanks,  Jr.,  is  starting  his  own  inde- 
pendent picture  making  company,  with 
Clarence  Erickson,  long  business  manager 
for  his  father,  associated. 

★ ★ ★ Kathryn  Grayson  and  Jimmy  Dur- 
ante will  have  the  top  spots  in  MGM’s  “It 
Happened  in  Brooklyn." 

★ if  ★ Paul  McNamara,  advertising  and 
publicity  director  for  Selznick  enterprises, 
has  appointed  Sidney  Alexander  as  eastern 
publicity  director.  The  latter  has  been  in 
the  same  spot  with  Columbia  since  1942. 

★ ★ ★ Leonard  Golstein  will  hold  the  exec- 
utive producer  reins  on  “The  Egg  and  I" 
for  International  Pictures. 

★ ★ ★ Stephen  Longstreet,  author  of  “Stal- 
lion Road”  which  Warners  is  now  shooting, 
has  been  handed  a producer-director  ticket 
at  that  plant. 

★ ★ ★ Joan  Crawford  has  signed  a two 
picture  deal  with  Jack  Skirball  and  Bruce 
Manning,  who  produce  independently  for 
Universal  distribution.  The  Academy  win- 
ner has  the  privilege  of  buying  a participat- 
ing interest  in  the  pictures. 

★ ★ ★ “Shop  Around  the  Corner,”  MGM 
Ernst  Lubitsch  hit  of  1940,  has  been  as- 
signed to  Joe  Pasternak  for  a remake. 

★ ★ ★ Monty  Shaff,  who  produced  “The 
Powers  Girls”  just  before  entering  Army 
service,  has  purchased  screen  rights  to 
“Man-Eaters  of  Kumaon,”  April  Book-of- 
the-Month  selection  and  is  now  discussing 
major  release  deals.  He  plans  to  take  a 
company  to  India  for  much  of  the  shooting. 

★ ★ ★ Robert  Florey  leaves  Warners  after 
two  years  to  join  with  Charles  Chaplin  as 
an  “associate  director”  in  the  making  of  the 
latter’s  long  planned  feature,  “Comedy  of 
Murders.”  Picture  is  expected  to  roll  this 
Summer. 

★ ★ ★ Warners  have  assigned  “The  Afri- 
can Queen"  to  the  Henry  Blanke  slate.  Pic- 
ture will  star  Ida  Lupino  and  Paul  Henreid. 

★ ★ ★ Howard  Bay,  prominent  New  York 
stage  production  designer,  has  been  signed 
to  an  International  contract. 


Paramount  + + 


★ ★ ★ Pine-Thomas,  producing  indepen- 
dently for  Paramount  release,  have  signed  a 
new  two  year  deal  with  the  company,  ex- 
tending their  pact  until  August  of  1949. 
Pine-Thomas  have  produced  35  pictures 
under  the  tie-up,  present  renewal  being  the 
fourth  of  a deal  that  started  in  1941. 

★ ★ ★ Hal  Wallis  has  purchased  rights 
to  an  unpublished  English  novel,  “For  Hei 
to  See.”  It  is  a mystery  yarn. 


UNITED  WORLD  RE  ALIGNS 

Conferences  over  the  past  week 
by  the  Board  of  Directors  of  United 
World — the  new  J.  Arthur  Rank- 
International-Universal  world-wide 
set  - up,  brought  announcements 
from  Matthew  Fox,  president  of  the 
organization.  . . . Monroe  Green- 
thal,  veteran  advertising  and  pub- 
licity executive  best  remembered 
from  his  long  service — before  war 
— with  United  Artists,  has  been 
elected  a vice-president  of  United 
World.  . . . Les  Kaufman,  for  many 
years  ace  Fancho  and  Marco  pub- 
licity and  advertising  aee,  and  for 
the  past  two  years  Republic  execu- 
tive, has  been  appointed  to  the 
International  post  of  the  late 
John  LeRoy  Johnston.  . . . Kauf- 
man takes  his  new  spot  with  the 
solid  goodwill  of  the  West  Coast 
and  fan  magazine  press  due  to  the 
efficiency  and  cooperative  spirit  of 
his  tenure  at  Republic.  . . . R.E.W . 


★ ★ ★ Paulette  Goddard  has  been  set  for 
the  lead  in  Cecil  B.  DeMille’s  “Uncon- 
quered,” a Technicolor  special  laid  in  the 
Colonial  times. 

★ ★ ★ Option  has  been  lifted  on  director 
William  Russell,  who  recently  completed 
“Ladies  Man,”  and  who  received  exceptional 
notices  on  “Our  Hearts  Were  Growing  Up.” 

★ ★ ★ “Dear  Ruth,”  Broadway  stage  suc- 
cess has  been  placed  on  the  Paul  Jones  pro- 
duction slate.  The  producer  is  currently 
handling  Bob  Hope’s  “Where  There’s  Life.” 


ChterpriAe  + + 

★ ★ ★ Charles  Drake  has  been  signed  for 
a top  spot  with  Barbara  Stanwyck  in  the 
David  Lewis  production,  “The  Other  Love." 

★ ★ ★ Enterprise  announces  plans  to  make 
a picture  based  on  “Lord  Chesterfield’s  Let- 
ters to  H is  Son,”  which  has  been  placed  on 
the  David  Lewis  production  slate. 

★ ★ ★ Jasper  Russell,  for  years  with  MGM 
before  entering  Army  service,  has  been 
signed  as  casting  director  for  Enterprise. 


Rendezvous  24 

( Continued  from  Page  17) 

Britisher,  engaged  in  this  race  with  atom 
death  for  the  Allies. 

Good  scripting  coats  the  spy  yarn  with 
believability,  and  the  well-chosen  cast  re- 
sponds to  James  Tinling’s  direction  with  a 
number  of  good  performances. 

Exhibitor’ s Booking  Suggestion  : Fast  mov- 
ing meller  that  might  garner  some  extra 
exploitation  dollars.  . . . Previewed  April 
25th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY:  “Exciting,  well-developed  melo- 

drama.” 


The  Sox  Office  + -f 

( Continued  from  Page  5) 

also  includes  Arthur  Kennedy,  Dame  May 
Whitty,  Victor  Francen  and  Montague  Love. 
Curtis  Bernhadt  directed  for  producer 
Robert  Buckner. 

UNIVERSAL— 1 Release 

Universal’s  only  new  release  is  a fairly 
entertaining  psychological  murder  melo- 
drama, “She-Wolf  of  London,”  82  per  cent, 
that  will  get  by  o.k.  in  houses  where  this 
type  of  fare  is  popular.  June  Lockhart,  Don 
Porter  and  Sara  Haden  head  the  cast  with 
Martin  Kosleck,  Lloyd  Corrigan  and  Jan 
Wiley  in  supporting  roles.  Jean  Yarbrough 
directed  for  producer  Ben  Pivar. 

REPUBLIC— 1 Release 

Republic  exchanges’  only  new  release  is 
“The  Glass  Alibi,”  82  per  cent,  the  first 
release  from  the  new  independent  Lee 
Wilder  unit.  This  well  produced  murder 
melodrama  co-stars  Paul  Kelly,  Douglas 
Fowley  and  Anne  Gwynne  and  will  do  more 
than  hold  its  end  up  on  the  average  dual  bill. 
Maris  Wrixon,  Cy  Kendall  and  George 
Chandler  are  in  the  supporting  cast.  Lee 
Wilder  produced  and  directed. 

MONOGRAM — Also  1 Release 

“Joe  Palooka,  Champ,”  78  per  cent,  based 
on  the  comic  strip  of  the  same  name,  was 
Monogram’s  newest  feature.  Leon  Errol  is 
starred  with  Elyse  Knox,  Joe  Kirkwood,  Jr. 
and  Warren  Hymer  in  supporting  roles.  Reg- 
inald Le  Borg  directed  for  co-producers 
George  Moskov  and  Hal  Chester. 

RKO — 1 Release 

RKO's  single  release  is  another  in  the 
Falcon  series — “The  Falcon’s  Alibi,”  77  per 
cent,  which  at  best  could  only  be  spotted  in 
as  a filler.  Tom  Conway  is  again  starred  with 
Rita  Corday,  Vince  Barnett  and  Jane  Greer 
featured.  Ray  McCarey  directed  for  pro- 
ducer William  Berke. 

PRC — 1 Release 

PRC  Studios  also  have  one  new  release, 
“Murder  is  My  Business,”  77  per  cent,  just 
a fair  program  murder  mystery.  Hugh  Beau- 
mont and  Cheryl  Walker  are  co-starred  in 
this  picture  which  is  the  first  in  a series  of 
“Michael  Shayne,  Detective”  pictures  to  be 
produced  by  Sig  Neufeld  for  PRC.  George 
Meeker,  Lyle  Talbot  and  Pierre  Watkin  are 
in  the  supporting  cast.  Sam  Newfield  di- 
rected for  producer  Neufeld. 


Watch 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND  DIRECTORS 


ASSOCIATE 

Pictures 

% 

Hal  Walker  

1...... 

.243 

PRODUCERS 

Victor  Fleming  

1 

.214 

Pictures 

<yc  George  Sidney  

1 

.211 

Arthur  Freed  

1 

221  Vincent  Minnelli  

1 

.192 

Sam  Zinibalist  

1 

214  G.  Sherman-H.  Levin 

1 

.181 

Paul  Jones  

2 

210  Stuart  Gilmore  

1 

.177 

C.  Sanford-L.  Picker 

1 

181  Robert  Siodmak  

1 

177 

Dore  Sehary  

1 

177  J°e  Mankiewiez  

1 

.172 

David  Lewis  

1 

174  Victor  Saville  

1 

.168 

Henry  Blanke  

1 

173  Mitchell  Leisen  

1 

168 

Karl  Tunberg  

1 

168  Charles  Vidor  

1 

166 

Leon  Gordon  

1 

168  Curtis  Bernhardt  

2 

.165 

Darrell  Ware  

1 

168  Walter  Lang  

1 

.161 

Virginia  Van  Upp  

1 

166  S.  Sylvan  Simon  

1 

.154 

Walter  Moroseo  

1 

161  Leonide  Moguy  

1 

154 

Robert  Buckner  

1 

.156  Richard  Whorf  

1 

146 

Orville  O.  Dull  

1 

.154  EtjHjn  [ Marin  

1 

.143 

Edwin  Knopf  

Herbert  Biberman  ... 

1 

1 

143  Norman  Taurog  

1 

141 

William  Pereira  

1 

142  Irving  Pichel  

2 

139 

Cliff  Reid  

1 

.141  Lew  Seiler  

1 

.136 

Felix  Jackson  

1 

■136  Richard  Wallace  

1 

.136 

Sydney  Box  

Joe  Gershenson  

1 

2 

John  Berry  

2 

134 

Sol  Lesser  

1 

127  Wm.  Seiter  

1 

132 

John  Houseman  

1 

..126  Compton  Bennett  

1 

131 

Fred  Kohlmar  

1 

.123  Henry  Hathaway  

1 

.123 

Paul  Malvern  

Sid  Rogell  

1 

1 

E.  H.  Griffith  

1 

.123 

Wolfgang  Reinhardt 

1 

121  Harold  Schuster  

1 

122 

Adrian  Seott  , 

1 

.121  George  Waggner  

1 

122 

Milton  Bren  

1 

.118  Jean  Negulesco  

1 

121 

Alex  Gottlieb  

1 

.112  Harold  Clurman  

1 

121 

George  Haight  

1 

..Ill  A1  Green  

1 

118 

Bryan  Foy  

3 

.107  Buzz  Berkeley  

1 

112 

Lamar  Trotti  

1 

.105  Harry  Beaumont  

1 

111 

Herman  Millakowsky 

1 

.102  John  English  

1 

102 

ACTORS 


Bob  Hope  

Bing  Crosby  

Clark  Gable  

Cornel  Wilde  

Joel  McCrea  

Brian  Donlevy  

Ray  Milland  

Pictures  % 

1 243 

1 243 

1 214 

1 181 

1 177 

1 177 

1 168 

John  Pavne  

1 

. .161 

Wallace  Beery  

1 ... 

.154 

George  Raft  

1 

. .154 

Sonny  Tufts  

2.  . 

.152 

Robert  Walker  

1 

...146 

Randolph  Scott  

1 .... 

...143 

William  Bendix  

2... 

.142 

William  Powell  

1 

141 

Dennis  O’Keefe  

1 

...136 

Dana  Andrews  

1 

...136 

Abbott  & Costello  

1 

.132 

Johnny  Weissmuller 

1 

...127 

Pat  O’Brien  

1 

123 

Robert  Donat  

1 

118 

George  Murphv  

.1 

111 

PRODUCER- 

DIRECTORS 


Pictures 

% 

Howard  Hughes  

I 

231 

Lewis  Milestone  .... 

1 

136 

Kurt  Neumann  

1 

127 

Alexander  Korda  .. 

1 

118 

ACTRESSES 


Greer  Garson  

Pictures 

1 

% 

.214 

Judy  Garland  

1 

.211 

Dorothy  Lamour  ... 

2 

.184 

Dorothy  McGuire  ... 

1 

177 

Claudette  Colbert  ... 

1 

174 

Barbara  Stanwyck  . 

1 

173 

Gene  Tierney  

1 

.172 

Paulette  Goddard  ... 

1 

.168 

Rita  Hayworth  

1 

.166 

Maureen  O’Hara  ... 

1 

161 

Olivia  De  Havilland 

1 

.156 

Ida  Lupino  

1 

156 

Margaret  O’Brien  1 154 

June  Allyson  _. 1 .146 

Ann  Dvorak  1 143 


Joan  Fontaine  1 142 

Carmen  Miranda  1 136 

Vivian  Blaine  1 136 

Deanna  Durbin  1 .136 

Veronica  Lake  1 126 

Lucille  Ball  1 123 

Maria  Montez  ..1... 122 


Geraldine  Fitzgerald  1 121 

Susan  Hayward  1 121 


Joan 

Leslie  

1 

.112 

Ann 

Sothern  

1 

111 

Joan 

Bennett  

1 

...105 

Vera 

Hruba  Ralston  .. 

1 

...102 

INDEPENDENT 

PRODUCERS 


William  Goetz  

Pictures 

1 

% 

174 

Seymour  Nebenzal  . 

1 

154 

Jules  Levey  

1 

143 

Phil  Rvan  

1 

123 

Robert  Golden  

1 

.122 

Alexander  Korda  ... 

1 

118 

All  Features  Released  In  1946 


The  Road  to  Utopia  

PAR 

...234 

Deadline  At  Dawn  

RKO 

...121 

Life  With  Blondie  ...  

COL 

83 

Adventure  

MGM 

...226 

Tars  and  Spars  

COl 

118 

Smooth  As  Silk  ... 

....UNIV 

83 

The  Harvey  Girls  

....MGM.... 

.221 

Vacation  From  Marriage  

MGM 

118 

REP 

82 

The  Outlaw  

14 

.204 

Cinderella  Jones  

..WAR 

...118 

A Guy  Could  Change  

REP 

82 

The  Spiral  Staircase  

RKO. 

.185 

Three  Strangers  

WAR 

113 

Idea  Girl  

. UNIV 

82 

Bandit  of  Sherwood  Forest  

....  RKO.  .. 

181 

The  Seventh  Veil  

UNIV 

112 

River  Boat  Rhythm  . 

RKO 

82 

Tomorrow  is  Forever  

RKO 

174 

Up  Goes  Maisie  

MGM... 

111 

UNIV 

82 

My  Reputation  

. WAR 

173 

Murder  in  Music  Hall 

REP 

108 

Mr.  Gregory  . 

MONO 

82 

Sentimental  Journey  

FOX 

...164 

Col.  Effington’s  Raid  

FOX 

. .105 

The  Red  Dragon  

MONO 

81 

Gilda  

COL 

.163 

Behind  Green  Lights  

FOX  ... 

...  98 

Pillow  of  Death  

....UNIV 

81 

Sailor  Takes  A Wife  

. MGM... 

158 

Black  Market  Babies 

MONO 

97 

Face  of  Marhle  

MONO 

81 

Whistle  Stop  

UA.„. 

...154 

Meet  Me  On  Broadway  

COL .... 

....  92 

Out  of  the  Depths  

COL 

81 

Little  Giant  

. UNI V 

132 

Allotment  Wives  

MONO 

90 

Fear  

MONO 

81 

Abilene  Town  

UA.... 

.143 

A Letter  For  Eve  

MGM 

88 

The  Flying  Serpent  

PRC 

81 

Because  of  Him  

...UNIV.... 

136 

Shock  

FOX 

....  88 

I Ring  Doorbells  

PRC 

81 

Doll  Face  

FOX 

136 

Tokyo  Rose  

PAR 

....  87 

Close  Call  for  Boston  Blackie 

COL 

81 

Hoodlum  Saint  

MGM 

.132 

Dick  Tracy  

RKO 

....  86 

Notorious  Lone  Wolf  

COL 

81 

Miss  Susie  Slagle’s  

PAR .... 

.131 

Woman  Who  Came  Back  

REP 

....  84 

The  Shadow  Returns  

MONO 

80 

Walk  in  the  Sun  

FOX .... 

...131 

Song  of  Mexico  

REP 

...  83 

Mask  of  Diijon  

PRC 

78 

Tangier  

...UNIV... 

.126 

Spider  Woman  Strikes  Back  . 

UNIV 

....  83 

Junior  Prom  

MONO 

78 

Tarzan  and  Leopard  Woman  .. 

RKO .... 

. .123 

House  of  Horrors  

UNIV 

....  83 

Live  Wires  

MONO 

78 

Breakfast  in  Hollywood  

UA... 

...121 

Hotel  Reserve  

RKO 

....  83 

How  Do  You  Do?  

PRC 

...  77 

TALKS 

SHOWMAN'S 

LANGUAGE 
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ADVANCE 

PRODUCTION  CHARI 

COLUMBIA  PICTURES 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

BACK  LOG  IN  CUTTING  ROOM 

Mark  of  the  Whistler 

R.  Flothow 

Wm.  Castle 

Richard  Dix 

Janis  Carter 

Woman  in  Red 

Wally  McDonald 

Joe  Lewis 

Nina  Foch,  Geo.  Macready 

Dame  May  Whltty 

Hall  the  Chief 

Burt  Kelly 

Ray  Enright 

Dennis  O’Keefe,  M.  Chapman 

Willard  Parker 

Exposed  by  Crime  Dr. 

R.  Flothow 

Wm.  Castle 

Warner  Baxter,  Moria  Barrie 

Craig  Reynolds  & Robt.  Barratt 

Lone  Wolf  on  Broadway 

Ted  Richmond 

Ross  Lederman 

Janis  Carter,  Ger.  Mohr 

Eric  Blore 

Lullaby  of  Broadway 

Alexis  Thurn-TaxU 

George  Sherman 

Osa  Massen,  Bob  Stanton 

Hillary  Brooke 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Dutchess  of  Broadway 

Michel  Kraike 

George  Sherman 

Jinx  Falkenberg 

Trudy  Marshall,  Joe  Besser 

Murder  Is  Unpredictable 

Rudy  Flothow 

Wm.  Castle 

Richard  Dix,  Pam  Blake 

Barton  MacLane 

Texas  Jamboree 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Hoosier  Hotshots 

Boston  Blackie’s  Ghost 

John  Stone 

Ross  Lederman 

Chester  Morris,  Jeff  Donnell 

Dusty  Anderson 

Walls  Came  Tumbling  Down 

A1  Cohen 

Lothar  Mendes 

Lee  Bowman,  M.  Chapman 

Geo.  Macready 

The  Devil’s  Mask 

Wally  McDonald 

Henry  Levin 

Jim  Bannin,  Anita  Louise 

Michael  Duane 

One  Life  too  Many 

Leonard  Picker 

John  Sturges 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Power  of  Attorney 

Ted  Richmond 

D.  Ross  Lederma 

n Lynn  Merrick 

Forrest  Tucker,  Gus  Schilling 

Gentleman  Misbehaves 

Alexis  Thurn-Taxis 

Geo.  Sherman 

Osa  Massen,  Hillary  Brooke 

Robert  Stanton,  Dusty  Anderson 

Return  of  Rusty 

Leonard  Picker 

Ted  Donaldson 

Barbara  Wodell 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Coffin 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

IN 

PRODUCTION 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Down  to  Earth 

Don  Hartmann 

Al  Hall 

Rita  Hayworth.  Marc  Plait 

Edw.  E.  Horton,  James  Gleason 

Rio 

Sidney  Biddell 
Allen  Rivkin 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

His  Face  Was  Their  Fortune 

Wallace  McDonald 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

IN 

PREPARATION 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer  Roz  Russell,  Melvyn  Douglas 

IMGM  STXJDIOS — Previewed — Ready  for  Release 

2 Sisters  from  Boston 

Joe  Pasternak 

Henry  Koster 

Kathryn  Grayson,  June  Allyson 

J.  Durante,  Lauritz  Melchior 

Early  to  Wed  (T) 

Jack  Cummings 

Ed.  Buzzell 

Van  Johnson,  Lucille  Ball 

C.  KeJlaway,  E.  Williams,  K.  Wy»» 

Postman  Rings  Twice 

Carey  Wilson 

Tay  Garnett 

L.  Turner,  J.  Garfield 

Hume  Cronyn 

Courage  of  Lassie 

Robt.  Sisk 

Fred  Wilcox 

Eliz.  Taylor,  and  Lassie 

Frank  Morgan,  Tom  Drake 

Boys'  Ranch 

Robert  Sisk 

Roy  Rowland 

James  Craig,  Butch  Jenkins 

Skippy  Homeier 

Time  for  Two 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

BACK  LOG  IN  CUTTING  ROOM 

Holiday  in  Mexico  (T) 

Joe  Pasternak 

Geo.  Sidney 

Ilona  Massey,  W.  Pidgeon 

Jane  Powell,  Jose  Iturbl 

No  Leave,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Ed.  W.  Arnold,  K.  Wynne,  M.  Wlllo. 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

Marshall  Thompson 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O’Neill 

3 Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Lewis  Stone,  Edw.  Arnold 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

Faithful  in  My  Fashion 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

E.  E.  Horton,  Spring  Byington 

The  Showoff 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  Astor 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

IN 

PRODUCTION 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Haven 

Undercurrent 

Paul  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 
P.  Lawford,  Beverly  Tyler 

Jane  Cotter,  Bob  Mitchum 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

Butch  Jenkins,  S.  Byington 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Angela  Lansbury 

Woman  of  My  Own 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Uncle  Andy  Hardy 

Bob  Sisk 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Mighty  McGurk 

Nat  Perrin 

Johnny  Waters 

Wallace  Beery,  Aline  McMahon 

Dean  Stockwell 

IN 

PREPARATION 

Jumbo  (T) 

Arthur  Freed 

Rouben  Mamouli 

ian  F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

Beginning  or  the  End 

S.  Marx 

N.  Taurog 

Sarah  Hayden 

Lady  in  the  Lake 

G.  Haight 

If  You  Ever  Need  Me 

I.  Starr 

Romance  of  Rosy  Ridge 

J.  Cummings 

Now  That  April’s  Here 

S.  Marx 

100  Grand 

R.  Wheelwright 

Ah  Wilderness 

A.  Freed 

Sea  of  Grass 

Pan  Berman 

Spencer  Tracy 

Belle  of  New  York 

A.  Freed 

Risen  Soldier 

Cliff  Reid 

Fred  Wilcox 

UNITED  WORLD  PICTURES 

IN 

PRODUCTION 

Bella  Donna 

Edw.  Small 

Irving  Pichel 

Merle  Oberon,  George  Brent 

Paul  Lukas,  Charles  Korvin 

BACK  LOG  IN  CUTTING  ROOM 

The  Dark  Mirror 

Wm.  Goetz-N.  Johnson 

Robt.  Siodmak 

Olivia  DeHavilland,  Lew  Ayres 

Thomas  Mitchell,  Regis  Toomey 

INDEPENDENT— Hal  Roach 

Curley 

Bob  McGowan 

Bernard  Carr 

Frances  Rafferty,  Larry  Olsen 

Eilene  Jenssen,  Billy  Gray 
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ADVANCE  PRODUCTION  CHART 


TITLE 

The  Fugitive 
Night  in  ParadlM 
She  Wolf  of  London 
The  Cat  Creeps 
Strange  Conquest 


Murder  Mane  ion 

The  Brute  Man 
Canyon  Passage  (T) 

Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Little  Miss  Big 
Inside  Job 
Kelly  Is  My  Name 
Fandango 
Lover  Come  Back 
Claude’s  Wife 
The  Runaround 
She  Meant  No  Harm 


Ghost  Steps  Out 

Black  Angel 
Michigan  Kid  (C) 

Cuban  Pete 
The  Killers 

Oh  Say  Can  You  Sing 
Pirates  of  Monterey  (T) 


Stop,  Look  and  Whistle 
Swell  Guy 


UNIVERSAL  PICTURES— -Previewed — Ready  for  Release 


PRODUCER  DIRECTOR 


STARS 


Roy  W.  Main 
Walter  Wu|«r 

Ben  Pivar 

H.  Welsch-Will  Cowan 
Howard  Welsch 
Marshall  Grant 


Roy  W.  Neill 
Arthur  Lubin 

Jean  Yarbrough 
Erie  C.  Kenton 
Jack  Rawlins 


B.  Rathbone,  Nigel  Brno# 
Merle  Oberon,  Turban  Bty 
June  Lockhart 
Lois  Collier,  Fred  Brady 
Jane  Wyatt,  Jess  Barker 


BACK  LOG  IN  CUTTING  ROOM 


Ben  Pivar  Jean  Yarbrough 

Jean  Yarbrough 

Walter  W anger  Jacquez  Tournee 

Howard  Welsch  Charles  Barton 

Ben  Pivar-G.  Bricker  Will  Jason 

Howard  Benedict  Roy  W.  Neill 

J.  Gershenson-W.  Wilson  Chas.  Lamont 
M.  Grant,  S.  Rubin  Erie  Kenton 

Ben  Pivar  Jean  Yarbrough 

H.  Welsch-W.  Cowan  Will  Jason 

Edw.  Kaufman  Walter  Reisch 

M.  Fessier,  E.  Pagano  William  Seiter 

Morgan  Cox  Lewis  Collins 

Jos.  Gershenson  Chas.  Lamont 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
B.  Donlevy,  Dana  Andrews 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O’Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Faye  Holden,  Beverly  Simmons 
Preston  Foster,  Alan  Curtis 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
George  Brent,  Lucille  Ball 
Patricia  Morison,  Brenda  Joyce 
Rod  Cameron,  Ella  Raines 
Dennie  O’Keefe,  Helen  Walker 


Jos.  Gershenson 
Val  Burton 
Tom  McKnight 
Howard  Welsch 
H.  Welsch-Will  Cowan 
Mark  Hellinger 
M.  Grant-S.  Rubin 
J.  Gershenson-P.  Malvern 


Chas.  Haaf 
Mark  Hellinger 


Chas.  Barton 


IN  PRODUCTION 

Abbott  and  Costello 


Roy  W.  Neill 
Ray  Taylor 
Jean  Yarbrough 
Robert  Siodmak 
Will  Jason 
A1  Werker 


Dan  Duryea,  June  Vincent 
Jon  Hall,  Rita  Johnson 
Desi  Arnaz,  Ethel  Smith 
Ava  Gardner,  Burt  Lancaster 
Sheila  Ryan,  Fred  Brady 
Maria  Montez,  Rod  Cameron 


IN  PREPARATION 

Jack  Rawlins 

Frank  Tuttle  Sonny  Tufts,  Ann  Blyth 


FEATURED 

G.  Sondergaard,  Ray  Collins 

Don  Porter,  Sara  Haden 
Noah  Beery,  Jr.,  Paul  Kelly 
Julie  Bishop,  Sam  Hinds 


Robt.  Lowery,  Martin  Koslech 
Elana  Verdugo 
Susan  Hayward 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Ann  Rutherford,  Johnny  Berke 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Vera  Zorina,  Wallace  Ford 
Don  Porter 

Brod  Crawford,  Frank  McHugh 
Tom  Powers,  Fuzzy  Knight 


M.  Reynolds,  B.  Burns 

Petsr  Lorre,  Constance  Dowling 
Victor  McLaglen,  Andy  Devine 
King  Sisters,  Joan  Fulton 
Albert  Dekker,  Edmund  O’Brien 
Paula  Drew,  Walter  Catlett 
Philip  Reed,  Gilbert  Roland 


Ruth  Warrick 


Diary  sf  Chambermaid 
Young  Widow 
Casear  A Claopatrm  (T) 
Night  In  Casablanca 


Duel  in  the  Sun  (T) 
Scandal  in  Paris 
Sin  of  H.  Diddlebock 
Mr.  Ace  and  the  Queen 
Strangs  Woman 
Angel  On  My  Shoulder 
Bachelor’s  Daughters 


Life  of  Francis  McComber 

Little  Iodine 

Abie’s  Irish  Rose 

Bel  Ami 

The  Red  House 


A Lisa  In  Streets 
Petticoat  Lane 
Bluebeard 

The  Chase 
Colomba 

Dishonored  Lady 
Fabulous  Dorseys 
Two  Loves  Have  I 
The  Stray  Lamb 
The  Paradine  Case 
Strip  for  Action 
Copacabana 
Conspiracy  in  Jazz 


UNITED  ARTISTS — Previewed — Ready  for  Release 


B.  Bogeaus-B.  Meredith 
Hunt  Strom  berg 
Gabriel  Pas  call 
David  Loew 


Jean  Renoir 
Ed  Marin 

Archie  Mayo 


P.  Goddard,  Hurd  Hatfield 
Jane  Russell,  L.  Hayward 
Vivian  Leigh,  Claude  Rains 
Marx  Bros. 


David  Selznick 
Arnold  Pressburger 
Preston  Sturges 
Ben  Bogeaus 
H.  Stromberg-J.  Chertek 
Chas.  Rogers  Dave  Siegel 
Andrew  Stone 


BACK  LOG  IN 

King  Vidor 
Douglas  Sirk 
Preston  Sturges 
Ed  Marin 
Edgar  Ulmer 
Archie  Mayo 
Andrew  Stone 


CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cstha 
Geo.  Sanders,  Signe  Hasse 
Harold  Lloyd,  Rudy  Vallee 
Geo.  Raft,  Sylvia  Sidney 
Hedy  Lamarr,  Geo.  Sanders 
Paul  Muni,  Anne  Baxter 
Gail  Russell,  Claire  Trevor 


Ben  Bogeaus-C.  Robinson 
Buddy  Rogers,  Ralph  Cohn 
Bing  Crosby 

David  Loew 

Sol  Lesser 


IN  PRODUCTION 

Z.  Korda  Gregory  Peck,  R.  Preston,  Joan  Bennet 

R.  Le  Borg  Marc  Cramer,  Jo  Ann  Marlowe 

Eddie  Sutherland  Vera  Gordon,  Michael  Chokov 

Albert  Lewis  George  Sanders,  Angela  Lansbury 

Delmer  Daves  Edw.  G.  Robinson,  Lon  McAllister 


Wm.  Cagney 

Andrew  Stone 
Chas.  Chaplin 

S.  Nebenzal 

P.  Sturgis 

Hunt  Stromberg 

Chas.  R.  Rogers 

Joel  McCrea,  Sig  Schlager 

Wm.  Cagney 

David  Selznick 

Andrew  Stone 

Sam  Coslow 

Jules  Levey 


IN  PREPARATION 

James  Cagney 

Andrew  Stone 
Chas.  Chaplin 

Joan  Leslie,  Robert  Cummings 

Max  Ophuls 

Robt.  Stevenson  Hedy  Lamarr, 

Tommy  Dorsey,  Jimmy  Dorsey 
Ed  Ludwig  Joel  McCrea 


A.  Hitchcock  Louis  Jourdan 

Eddie  Bracken 

Carmen  Miranda,  Andy  Russell 

H.  Biberman 


Reg.  Owen,  Buxz  Meredith 
Faith  Dorn,  P.  Singleton 

Lois  Collier,  Chas.  Drake 

L.  Barrymore,  W.  Hus  toe 
Akim  Tamiroff,  Carole  Landis 
Ray  Walburn,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 

Ann  Dvorak,  Adolf  Menjou 


Eve  Whitney 

George  E.  Stone,  J.  M.  Kerrigan 
Ann  Dvorak 

Rory  Calhoun,  Ruth  Nelson 


Dennis  O’Keefe,  John  Loder 


Gloria  Jean 


Aldrich's  Code  of  Honor 
The  Blue  Dahlia 
They  Made  Me  a Killer 
Love  of  Martha  Ivers 
To  Each  His  Own 
Hearts  Were  Growing  Up 
Bride  Wore  Boats 
Swamp  Fire 
Monsieur  Beaucaire 
Searching  Wind 
0.  S.  S. 


2 Years  Before  Mast 
Cross  My  Heart 
Trouble  With  Woman 
Calcutta 
Blue  Skies  (T) 
Ladies’  Man 
The  Imperfect  Lady 
Easy  Come,  Easy  Go 
Big  Town 
California  (T) 

Danger  Street 

The  Perfect  Marriage 

7 Were  Saved 

Suddenly  It’s  Spring 
Perils  of  Pauline 
Welcome  Stranger 
Where  There’s  Life 
Fear  in  the  Night 


PARAMOUNT  PICTURES — Previewed — Ready  for  Release 


Walter  MacEwen 
John  Houseman 
Pine-Thomas 
Hal  Wallis 
Chas.  Brackett 
Danny  Dare 
Seton  I.  Miller 
Pine-Thomas 
Paul  Jones 
Hal  Wallis 
Richard  Maibaum 


Hugh  Bennett 
Geo.  Marshall 
Wm.  Thomas 
Lewis  Milestone 
Mitchell  Leisen 
Wm.  Russell 
Irving  Pichel 
Wm.  Pine 
Geo.  Marshall 
Wm.  Dieterle 
Irving  Pichel 


J.  Lydon,  Chas.  Smith 
Alan  Ladd,  Veronica  Lake 
Robt.  Lowery,  Barbara  Britton 
B.  Stanwyck,  Liz  Scott 
O.  deHavilland,  John  Lund 
B.  Donlevy,  Diana  Lynn 
B.  Stanwyck,  R.  Cummings 
J.  Weissmuller,  B.  Crabbe 
Bob  Hope,  Joan  Caulfield 
Robt.  Young,  Sylvia  Sidney 
Alan  Ladd,  John  Hoyt,  Richard  Webb 


BACK  LOG  IN  CUTTING  ROOM 


Seton  I.  Miller 
Harry  Tugend 
Harry  Tugend 
Seton  I.  Miller 
Sel  Siegel 
Danny  Dare 
Karl  Tunberg 
Ken  Macgowan 
Pine-Thomas 
Seton  I.  Miller 
Pine-Thomas 
Hal  Wallis 
Pine-Thomas 


Claude  Binyon 
Sol  Siegel 
Sol  Siegel 
Paul  Jones 
Pine-Thomas 


John  Farrow  B.  Donlevy,  Alan  Ladd 

John  Berry  B.  Hutton,  Sonny  Tufts 

Sid.  Lanfield  R.  Milland,  B.  Donlevy 

John  Farrow  Alan  Ladd,  Wm.  Bendix 

Stuart  Heisler  Bing  Crosby,  Fred  Astaire 

Wm.  Russel]  Eddie  Bracken,  V.  Welles 

Lewis  Allen  Ray  Milland,  Teresa  Wright 

John  Farrow  Sonny  Tufts,  Diana  Lynn 

Bill  Thomas  Phil  Reed,  Hillary  Brooke 

John  Farrow  Ray  Milland,  B.  Stanwyck 

Lew  Landers  Robt.  Lowery,  Jane  Withers 

Lewis  Allen  David  Niven,  Loretta  Young 

Wm.  Pine  Dick  Denning 

IN  PRODUCTION 

Mitchell  Leisen  Paulette  Goddard,  Fred  MacMurray 

Geo.  Marshall  Betty  Hutton,  Bill  Demarest 

Elliott  Nugent  Bing  Crosby 

Elliott  Nugent  Bob  Hope,  Signe  Hasso 

Max  Shane  Paul  Kelly,  Ann  Doran 


John  Litel 

Wm.  Bendix,  H.  DeSylva 
Lola  Lane,  F.  Albertson 
Van  Heflin 

Mary  Anderson,  Phil  Terry 
Wm.  Demarest,  Gail  Russell 
Diana  Lynn,  Pat  Knowles 
Virginia  Grey,  Ed  Maxwell 
C.  Kellaway,  P.  Knowles,  R.  Owen 
Ann  Richards 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWolf 
Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

Virginia  Field,  Charlie  Ruggles 
Catherine  Craig,  Russ  Hayden 


John  Lund,  Billy  DeWolfe 
Barry  Fitzgerald,  Joan  Caulfield 

Robert  Emmett  Keane 
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MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

E«llt  of  Bowery 

Suspense 

Scott  Dunlap 
King  Bros. 

Ralph  Murphy 
Frank  Tuttle 

Gail  Storm,  Phil  Ragan 
B.  Granville,  Belita 

Alan  Mowbray,  Minna  Gsnshil 

Al.  Dekker,  Barry  Sullivan 

BACK  LOG  IN  CUTTING  ROOM 

Main  St.  Girts 
High  School  Kids 
Gay  Cavalier 
Chan  At  Alcatraz 
The  Shadow’s  Shadow 
Gamble  with  Strangers 
In  Fast  Company 
Freddie  Steps  Out 
Corpus  Delicti 
Hot  Money 

Romance  of  the  Rancho 
Jumpin’  Joe 

Joe  Kaufman 

Sam  Katzman 
Scotty  Dunlap 
Sam  Burkett 
Joe  Kaufman 
Jeff  Bernerd 
Jan  Grippo 
Sam  Katzman 
James  Burkett 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 

Christy  Cabanne 

Art  Dreifuss 
Wm.  Nigh 
Phil  Karlson 
Phil  Karlson 
Wm.  Beaudine 
Del  Lord 
Arthur  Dreifuss 
Terry  Morse 
Phil  Karlson 
Wm.  Nigh 
Bill  Beaudine 

Bob  Lowery,  Wanda  McKay 

Jackie  Moran,  June  Preisser 
Gilbert  Roland 
Sidney  Toler,  Wanda  McKay 
Kane  Richmond,  Barbara  Reed 
Kane  Richmond,  Bernadene  Hayes 
Bowery  Boys 

June  Preisser,  Jackie  Moran 
Sidney  Toler 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 
Robert  Wilcox 

Eddis  Quillan 

Judy  Carke,  Abe  Lyman 
Ramsey  Ames 
Manton  Moreland 
Geo.  Chandler 

Peter  Cookson,  Addison  Richards 

Frankie  Darrow,  Charlie  Barnett 
Tanis  Chandler,  Ruth  Kellogg 
Bowery  Boys 

Jade  Lady 

Joe  Kaufman 

IN 

Phil  Karlson 

PRODUCTION 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Happened  on  5th  Ave. 
Black  Gold  (C) 

Roy  Del  Ruth 
Jeff  Bernerd 

IN 

Roy  Del  Ruth 
Phil  Karlson 

PREPARATION 

Bowery  Boys 
Ducky  Louis 

RKO-RADIO  PICTURES^Previewed — Ready  for  Release 


Ding,  Dong  William 

S.  Rogell-H.  Schlom 

Wm.  Berk* 

Anne  Jeffreys,  Glenn  Versos 

M.  McGuire,  F.  Bressart 

Bamboo  Blonde 

S.  Rogell,  H.  Schlom 

Anthony  Mann 

F.  Langford,  R.  Wade 

Bad  Man’*  Territory 

J.  Gross,  Nat  Holt 

Tim  Whelan 

Randolph  Scott,  Ann  Richards 

Gabby  Hayes,  Lawrence  Tierney 

A Tale  of  Bedlam 

J.  Gross-Va]  Lew  toe 

Mark  Robson 

Boris  Karloff,  Anna  Lee 

R.  Frazier,  Billy  House 

Heartbeat 

Robt.  & Ray  Hakim 

Sam  Wood 

Ginger  Rogers,  J.  P.  Aumont 

A.  Menjou,  B.  Rath  bone 

BACK  LOG 

IN  CUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugosi 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

Lady  Luck 

R.  Fellows,  W.  Duf 

Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Without  Reservations 

Jesse  Lasky 

Mervyu  LeRoy 

C.  Colbert,  J.  Wayne 

Ann  Richards 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

Till  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewtoi 

Jean  Renoir 

Joan  Bennett,  Chas.  Biekford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

IN 

PRODUCTION 

Sinbad  the  Sailor 

Stephen  Ames 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 

Walter  Slezak,  Anthony  Quinn 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 

Guy  Madison 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

Beat  the  Band 

Sid  Rogell 

Frances  Langford,  Gene  Krupa 

Nocturne 

Joan  Harrison 

George  Raft 

WARNER  BROS. — Previewed — Ready  for  Release 

Her  Kind  of  Mao 

Alex  Gottlieb 

Fred  deCordava 

Zachary  Scott 

Janis  Paige 

On#  More  Tomorrow 

Ben  Glazsr 

Peter  Godfrey 

Ann  Sheridan,  D.  Morgan 

Alexis  Smith.  Jack  Carson 

A Stolen  Life 

Bette  Davis 

Curtis  Bernhardt 

Bette  Davis,  Glen  Ford 

Dane  Clark,  W.  Brennan 

BACK  LOG 

IN  CUTTING  ROOM 

Th.  Big  Slaap 

Howard  Hawks 

Howard  H&wks 

Humphrey  Bogart,  L.  Basalt 

Martha  Vickers,  Reg.  T oomty 

Nobody  Lives  Forever 

R.  Buckner 

Jean  Negulesco 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emerson 

Of  Human  Bandage 

Henry  Blanks 

Ed  Goulding 

P.  Henreid,  E.  Parker 

Janis  Paige,  Patric  Knowles 

Shadow  of  a Woman 

Wm.  Jacobs 

Joe  Santley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prince 

Time,  Place  A the  Gal 

Alex  Gottlieb 

David  Butler 

Martha  Vickers,  Janis  Paige 

Janie  Gets  Married 

Alex  Gottlieb 

Vincent  Sherman 

Joan  Leslie,  Robt.  Hutton 

Edw.  Arnold,  A.  Harding,  R.  B»n<ht«y 

Two  Mrs.  Carrolls 

Mark  Hellingsr 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Gaodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parker 

Lucile  Watson 

Night  and  Day  (T) 

Arthur  Schwarts 

Mike  Cur  til 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  W ymaa 

Man  I Love 

Arnold  Albert 

R.  A.  Walsh 

Ida  Lupino,  Robert  Alda 

Andrea  King,  Martha  Vlcker* 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  L.oring 

Beast  With  Five  Fingers 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  Naish 

Escape  Me  Never 

Henry  Blanke 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guys  from  Milwaukee 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  Sakall 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  D.  Morgan 

Humoresque 

Jerry  Wald 

Jean  Negulesco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Naleh 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

Very  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

IN 

PRODUCTION 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

Life  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

IN  PREPARATION 

The  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslie 

Dennis  Morgan,  Jack  Carson 

The  Fountainhead 

Henry  Blanks 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 

BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 


20TH  CivNTURY-FOX  FILM — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Do  You  Love  Me  (T) 

Goo.  Jest  el 

Greg.  Ratoff 

M.  O’Hara,  Dick  Haymee 

Reg.  Gardiner,  Harry  James 

Johnny  Comes  Home 

Bryan  Foy 

Ben  Stoloff 

Martha  Stewart,  Dick  Crain 

Henry  Morgan 

Rendezvous  24 

Sol  Wurtzel 

James  Tinling 

Wm.  Gargan,  Maria  Palmer 

Herman  Bing 

Clrnty  Brown 

Ernst  Lubitscb 

Ernst  Lubitsch 

Chas.  Boyer,  Jennifer  Jen  as 

Anne  Revere 

BACK  LOG 

IN  CUTTING  ROOM 

The  E« cheated  Voyage  (T) 

W.  Morocco 

Lloyd  Bacon 

June  Haver,  John  Payne 

Chas.  Russell 

Block  Beeaty 

Edw.  Alperson 

Max  Nosseck 

Evelyn  Ankers,  Dick  Denning 

Mona  Freeman 

Smoky  (T) 

Roht.  Bossier 

Louis  King 

F.  MacMurray,  Anne  Baxter 

Bruce  Cabot 

3wt«msbl  Summer  (T) 

Otto  Preminger 

Otto  Preminger 

J.  Crain,  L.  Darnell,  Wm.  Eytbe 

C.  Wilde,  C.  Bennett,  Wm.  Brennan 

Strange  Triangle 

Bryan  Foy 

Ray  McCarey 

Signe  Hasso,  John  Shepperd 

Skoeking  Miee  Pilgrim  (T) 

Wm.  Perlberg 

Geo.  Seaton 

Betty  Grable,  Dick  Haymes 

Sara  Allgood,  C.  Aubrey  Smith 

Anno  A King  of  Siam  (T) 

Louis  Lighten 

John  Cromwell 

Irene  Dunne,  Rex  Harrison 

Somewhere  in  Night 

Andy  Lawler 

Joe  Mankiewicz 

John  Hodiak,  Nancy  Guild 

Lloyd  Nolan 

Happen  to  a Dog 

Bryan  Foy 

Herbert  Leeds 

Carole  Landis,  Allyn  Joslyn 

Henry  Morgan,  Pat  Knight 

3 Girl*  in  Blue  (T) 

Mack  Gordon 

John  Brahm 

June  Haver,  Vivian  Blaine 

Vera-Ellen 

Deadline  for  Murder 

Sol  Wurtzel 

James  Tinling 

Paul  Kelly,  Kent  Taylor 

Sheila  Ryan,  Jerome  Cowan 

Margie  (T) 

Walter  Morosco 

Henry  King 

Jeanne  Crain,  Glenn  Langan 

Allan  Young,  Jane  Nigh 

Claudio  A David 

Wm.  Perlberg 

Walter  Lang 

Dorothy  McGuire,  Robt.  Young 

Linda  Darnell,  G .Sondergaard 

Home  Sweet  Homicide 

Louis  D.  Lighton 

Lloyd  Bacon 

Lynn  Bari,  Randy  Scott 

Peggy  Ann  Garner,  Allyn  Joslyn 

IN 

PRODUCTION 

The  Razor’s  Edge 

Darryl  F.  Zanuck 

Ed.  Goulding 

T.  Power,  Gene  Tierney 

John  Payne,  A.  Baxter 

Carnival  in  Costa  Rica  (T) 

Wm.  Bacher 

G.  Ratoff 

Dick  Haymes,  Cesar  Romero 

Vera-Ellen 

My  Darling  Clementine 

Sam  Engel 

John  Ford 

Henry  Fonda,  V.  Mature 

Jean  Craine,  Linda  Darnell 

That’s  For  Me 

Bryan  Foy 

Lew  Seiler 

Perry  Como,  Harry  James 

Vivian  Blaine,  Carmen  Miranda 

IN  1 

PREPARATION 

Band  Wagon  (T) 

Wm.  Perlberg 

Greg.  Ratoff 

Clifton  Webb 

Old  Army  Game 

Bryan  Foy 

Lloyd  Nolan,  Faye  Marlowe 

Michael  Dunne 

32  Rue  Madeleine 

L.  de  Rochmont 

Henry  Hathaway 

Richard  Conte,  Mark  Stevens 

Catxnjun  of  Part* 
Glass  Alibi 
In  Old  Sacramento 


You'll  Remember  Ms 
Valley  of  Zombies 

I've  Always  Loved  You  (T) 
The  French  Key 
Night  Train,  Memphis 
Spectre  of  the  Rose 
Passkey  to  Danger 
Last  Crooked  Mile 
One  Exciting  Week 
Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Traffic  in  Crime 
Red  River  Renegades 
Rendezvous  with  Annie 
Earl  Carroll’s  Sketchbook 
Under  Nevada  Skies 
Stagecoach  to  Denver 


The  Plainsman  & The  Lady 
G.  I.  War  Brides 
Angel  and  the  Outlaw 
That  Brennan  Girl 


Crimson  Ghost 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


Marek-Libkov 
Wm.  Wilder 
Joe  Kane 


Wm.  Wilder 
D.  & S.  McGowan 
Frank  Borzage 
Walter  Colmes 
D.  & S.  McGowan 
Ben  Hecht 
Rudy  Abel 
Rudy  Abel 
Don  Brown 
Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O’Sullivan 
Steve  Sekely 
Sidney  Picker 
Don  Brown 

Allan  Dwan 
Robt.  North 
Ed.  J.  White 
Sidney  Picker 


Jos.  Kane 

John  Wayne 
A1  Santell 


Ronald  Davidson 


Les  Selander 
Wm.  Wilder 
Joe  Kane 


Lenore  Aubert,  Carl  Esmond 
Allan  Lane,  Jean  Rogers 
Vivian  Austin,  Doug.  Fowley 


BACK  LOG  IN  CUTTING  ROOM 


Anthony  Mann 

Phil  Ford 
Frank  Borzage 
Walter  Colmes 
Les  Selander 
Ben  Hecht 
Tom  Carr 
Phil  Ford 
Bill  Beaudine 
George  Blair 
Frank  McDonald 
Geo.  Blair 
Phil  Ford 
Steve  Sekely 
R.  G.  Springsteen 
Les  Selander 
Thomas  Carr 
Allan  Dwan 
A1  Rogell 
Frank  McDonald 
R.  G.  Springsteen 


Wm.  Gargan,  Brenda  Marshall 

R.  Livingston 

Philip  Dorn,  Wm.  Carter 
Evelyn  Ankers,  A1  Dekker 
Allan  Lane,  Adel  Mara 
Ivan  Kurov,  Viola  Evans 

S.  Bachelor,  Bob  Livingston 
Don  Barry,  Ann  Savage 
Constance  Moore,  Bill  Elliott 
A1  Pearce,  Mary  Treen 

Jane  Withers,  Jimmy  Lydon 
Roy  Rogers,  Dale  Evans 
Linda  Sterling,  Bill  Henry 
Barbara  Britton,  Rudy  Vallee 
Allan  Lane,  Jack  La  Rue 
Kane  Richmond,  Adele  Mara 
Sunset  Carson,  Bruce  Langely 
Eddie  Albert,  Faye  Marlowe 
Constance  Moore,  Bill  Marshall 
Roy  Rogers,  Gabby  Hayes 
Allan  Lane,  M.  Wentworth 


IN  PRODUCTION 

Jos.  Kane  Wm.  Elliott,  Vera-Hruba  Ralston 

George  Blair  Jimmy  Ellison,  Anna  Lee 

James  Ed.  Grant  John  Wayne,  Gail  Russell 

A1  Santell  James  Dunn,  Mona  Freeman 

IN  PREPARATION 

Fred  Brannon  Charles  Quigley,  Clayton  Moore 

Bill  Whitney 


Adele  Mara,  Douglas  DumbriUe 
Gene  Paulette,  Ruth  Donnelly 
Arline  Harris 


Adrian  Booth 
Felix  Bressart,  Fritz  Feld 
Mike  Mazurki 
Roy  Acuff 

L.  Stander,  M .Checkhov 

Dick  Fraser,  Betty  Blythe,  Larry  Blak* 

Adele  Mara 

Grant  Withers,  Raymond  Walburn 
Gabby  Hayes 

Ruth  Donnelly,  Edw.  E.  Horton 
Jas.  Ellison,  Anne  Gwynne 
Adele  Mara 

Veda  Ann  Borg,  Otto  Kruger 
Barton  MacLane 
Anne  Nagel 

Stewart 

Gail  Patrick,  Bill  Frawley 
Edw.  E.  Horton,  Vera  Vague 
Dale  Evans 

Peggy  Stewart,  LeRoy  Mason 


Jos.  Schildkraut 

Bill  Henry,  Stephanie  Bachelor 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 

June  Deprez 


Stanford  Jolley 


PRC — Previewed — Ready  for  Release 


Stru,l«r  if  tki  Swim, 
Wifi  if  MmU  Crtoti 

Devil  Bat’s  Daughter 
Avalanche 

Sam  Newfield 
Leon  Fromkees 

Frank  Wisbar 
Pat  D.  Cicco 

Frank  Wisbar 
Edgar  Ulmer 
Frank  Wisbar 
Irving  Allen 

A.  LaPlanche,  R.  Barra tt 
John  Loder,  Lenore  Albert 
Rosemary  LaPlanche 
Bruce  Cabot,  Helen  Mowery 

Chas.  Middletoa 
Martin  Kosleck 

John  James 
Roscoe  Karns 

BACK  LOG 

IN  CUTTING  ROOM 

Once  tad  Fmr  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Queen  of  Burlesque 
Sorority  Girl 
Missouri  Hayride 

Harry  Brash 

Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alex  Stern 
Alexander  Stem 
Jos.  Berne 

Edger  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 
Jos  Berne 

Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Evelyn  Ankers 
Mary  Ware 

Martha  O’Driscoll,  Eddie  Dean 

M.  Lindsay,  Reg.  Teomey 
Mary  Kenyon,  David  Sharps 

John  Carradine 

IN  PREPARATION 

Philo  Vance  No.  1 
Lost  Continent 

Jas.  Burkett 

Lew  Landers 

ALEXANDRE 
DUMAS  ’ 


60,000,000 

pre-sqlp 

MA6AZ/NE 

reapers/ 
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UP  THE  GROSSES 


AND  PRC’S  CINECOLOR  HIT  "THE  ENCHANTED  FOREST" 
STILL  BREAKING  RECORDS  THROUGHOUT  THE  COUNTRY' 
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"HONOR  BOX" 


This  Week  Goldwyn-RKO  Win  With 
"THE  KID  FROM  BROOKLYN" 

208% 


SAMUEL  GOLDMAN 


DANNY  KAYE 


NORMAN  Z.  McLEOD 


VER  V-EI  I EN 


WALTER  VBEL 


VIRGINIA  MAYO 


THE  PICTURE 
Producer 

Samuel  Goldwyn 
Director 

Norman  Z.  McLeod 
From  screenplay  by 
Grover  Jones 
Frank  Butler 
Richard  Connell 
Adaptation  by 
Don  Hartman 
Melville  Sliavelson 
Photography 
Gregg  Toland 
Musical  direction 
Carmen  Dragon 
Songs 

Jule  Styne 
Sammy  Calm 


JULE  STYNE  and  SAMMY  CAHN 


THE  PLAYERS 
Danny  Kaye 
Virginia  Mayo 
Vera-Ellen 
Walter  Abel 
Eve  Arden 
Steve  Cochran 
Fay  Bainter 
Lionel  Stander 
Clarence  Kolli 
Victor  Cutler 
Charles  Cane 
Jerome  Cowan 
Don  Wilson 
Knox  Manning 
Kay  Thompson 
Johnny  Downs 
The  Goldwyn  Girls 


With  the  Editor 


Enterprise,  already  in  production  of  one  of  the  two  or  three 
most  valuable  literary  properties  currently  heading  for  the  screen — 
“Arch  of  Triumph” — makes  doubly  definite  its  stature  of  impor- 
tance in  the  industry  with  the  deal  bringing  Ginger  Rogers  to  its 
fold.  . . . The  little  Rogers  lady  is  on  our  box  office  select  list,  the 
advance  estimates  given  with  Digest  reviews  have  been  consis- 
tently over  a long  span  of  years  up  there  at  the  ceiling  level,  and 
when  the  final  returns  are  in  they  are  always  borne  out  with  equal 
consistency — no  one  could  call  such  a habit  monotony.  . . . Which 
reminds  that  the  David  Loew-Charles  Einfeld  organization  also 
played  for  certainties  with  its  acquisition  of  the  Harry  Sherman 
product,  unique  in  its  own  way  in  its  specialized  field. 

* * * 

Did  you  read  those  Columbia  earning  figures?  . . . Whew!  . . . 
A net  of  $2,315,000  for  the  39  weeks  ending  March  30th,  against 
a net  of  $1,380,000  for  the  previous  corresponding  period.  . . . 
And  remember,  Columbia’s  profit  is  all  a picture-making  profit — 
no  theater  holdings  or  other  accessory  contributions.  . . . Yessir, 
the  money  comes  out  of  that  Harry  Cohn  celluloid  decorating  plant 
on  Gower  Street.  . . . Which  is  a pretty  nice  way  to  celebrate  a 
Silver  Anniversary,  Columbia  being  in  the  festive  mood  right  now 
at  the  conclusion  of  its  25th  year.  . . Congratulations,  Harry,  and 
all  of  that. 

vr  vr 

Speaking  of  sure-fire  items  to  consider  when  estimating  future 
box  office  results,  as  we  were  two  paragraphs  above,  the  sensa- 
tionally warm  reception  given  Paramount’s  latest  Bob  Hope  attrac- 
tion “Monsieur  Beaucaire,”  reminds  us  that  there  are  also  pro- 
ducers who  fall  in  that  category.  . . . Paul  Jones  is  the  name  that 
comes  to  mind.  . . . The  producer  of  “Monsieur  Beaucaire”  is  add- 
ing up  quite  a credit  list  to  put  himself  pretty  solidly  in  that  “auto- 
matic” class  when  gazing  into  the  crystal  box  office  bowl.  . . . 
Jones,  and  his  thoughts  on  the  job  of  being  a producer,  constitute 
something  of  a story  in  themselves.  . . . Which  was  brought  to  our 
attention  when  we  happened  to  catch  a recent  interview  with  the 
producer  in  the  stately  New  York  Times. 

The  interview,  by  Thomas  M.  Pryor,  tells  its  own  story  without 
our  aid,  so  we  quote  in  part : “Paul  Jones  is  so  unlike  a successful, 
big-time  movie  producer  that  he  found  himself  getting  the  ‘brush- 
off’  treatment  at  a plus  Fifty-second  Street  bistro  when  he  dropped 
in  with  his  wife  for  dinner  the  other  night.  The  incident  confirmed 
the  suspicion  about  movie  producers  that  Mr.  Jones  has  harbored 
for  thirty  years.  ‘We  are  all  really  nobodies  outside  our  own  baili- 
wick,’ he  commented.  ‘Unless  you  make  a great  big  noise,  and  f 
don’t  believe  in  making  a noise  about  myself,  you’ve  got  to  be  an 
actor  or  a director  to  count  with  door  attendants  and  headwaiters,’ 
said  the  man  who  produced  practically  all  the  Preston  Sturges 
comedy  hits  and  those  hilarious  Hope-Crosby  ‘Road’  farces. 

* * * 

“In  his  own  bailiwick  he  is  rated  highly  as  a producer,  how- 
ever. Each  of  his  pictures  has  brought  Paramount  ‘an  average  of 
two  to  three  million  dollars’  over  the  last  six  years  or  so.  A short, 
mild-mannered  gentleman  who  views  the  world  with  wide-eyed 
amazement  through  tortoise-shell  glasses,  Mr.  Jones  was  not  the 
least  annoyed  by  the  rebuff.  ‘You  know  I'm  just  a hillbilly  from 
Tennessee,’  he  went  on  in  a hushed  breathless  tone  one  might 
expect  of  an  arch  conspirator.  ‘I’ve  been  thirty  years  in  Hollywood 
and  hardly  anybody  there  recognizes  me  either.  This  is  only  my 
fourth  visit  to  New  York,  so  maybe  I shouldn’t  expect  to  be 
recognized  and  marched  to  a table. 
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“Mr.  Jones,  who  is  crowding  fifty,  has  done  about  everything 
one  could  possibly  do  in  the  manufacture  of  motion  pictures.  He 
started  back  in  the  days  when  Hollywood  was  being  carved  out 
of  an  orange  grove  as  a sort  of  general  handy  man  and  gradually 
worked  his  way  up  to  become  an  assistant  director,  then  a writer, 
then  a producer.  In  1939  he  became  a full-fledged  producer  and 
had  only  three  pictures  to  his  credit  as  a solo  producer — -“Never 
Say  Die,’  ‘I’m  From  Missouri,’  and  ‘Untamed’ — when  the  head 
man  at  Paramount  told  Preston  Sturges  to  take  his  story  about 
‘The  Great  McGinty’  to  a fellow  named  Jones. 

■Jf  "H* 

“Jones  and  Sturges  got  along  famously,  chiefly  because  Jones 
quickly  realized  that  the  wi'iter-director  knew  what  he  wanted  to 
do  and  how.  ‘I  think  it  is  natural  for  a writer  to  want  to  direct 
his  own  story  and  he  should  be  qualified  to  do  so  if  he  is  any  good 
at  all,’  said  Mr.  Jones.  But  he  thinks  writers  make  a mistake  when 
they  want  to  become  producers  also,  and  when  Mr.  Sturges  ex- 
pressed such  a desire  they  split  up. 

* •*  * 

“ ‘The  reason  most  writers  want  to  become  producers  is  simply 
because  the  title  sounds  important,  but,  of  course,  they  have  no 
idea  about  the  headaches  that  go  with  it,’  he  explained.  ‘When  a 
writer  gets  involved  in  all  the  details  of  casting,  set  construction, 
costuming  and  budget  he  becomes  more  of  a business  man  and  less 
of  a creative  artist.’ 

■Jf  VT  7T 

“Mr.  Jones  will  tell  the  world  that  he  had  as  much  fun  making 
‘The  Road  to  Morocco,’  ‘The  Road  to  Zanzibar’  and  ‘The  Road 
to  Utopia,’  as  we  had  in  seeing  them.  ‘Comedy  is  my  specialty,’ 
he  related.  ‘I  like  to  laugh  and  I think  I know  what  will  make  the 
public  laugh.  I’m  just  a hick,  a boy  from  the  hills  who  had  to 
put  on  shoes,  and  you  know  it's  a funny  thing  but  I think  most  of 
us  are  hicks  in  the  sense  that  we  all  laugh  at  pretty  much  the  same 
things.’  On  the  basis  of  his  showing  to  date,  Mr.  Jones  certainly 
seems  to  have  something  there. 

*3 T 7J> 

“But  Mr.  Jones  can  turn  a knowing  hand  to  a serious  picture 
if  he  has  a mind  to,  as  those  who  happened  to  have  seen  ‘A  Medal 
for  Benny’  can  attest.  The  main  thing,  he  says,  is  that  ‘you’ve  got 
to  be  excited  about  the  story.  I never  do  any  picture  that  I can’t 
get  excited  about,  and,  this  may  sound  terribly  boastful,  but  I 
regard  every  picture  I have  anything  to  do  with  as  the  most 
important  and  best  ever  to  be  made.  That  probably  doesn’t  make 
much  sense  to  you.  What  I really  want  to  say,  I guess,  is  that  you 
can’t  become  cynical  and  continue  to  be  successful  or  of  any  use 
in  show  business. 

# * ■* 

“Just  now  his  enthusiasm  centers  in  ‘Dear  Ruth,’  the  Norman 
Krasna  stage  comedy,  which  he  and  scenarist  Arthur  Sheekman 
are  preparing  for  Paramount  cameras.  At  the  moment  of  the 
interview  the  two  had  seen  the  comedy  four  times,  liking  it  more 
on  each  successive  viewing.  Mr.  Jones  figures  75  per  cent  of  the 
picture  is  ‘right  there  on  the  stage,  and  all  we  really  have  to  do  is 
to  get  behind  the  sets  and  expand  the  background.” 
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BOX  OFFICE  DIGEST 


Riding  High 


“Kid  From  Brooklyn” 
For  Goldwyn  and  RKO 


RKO 1 Releases 

RKO-Radio  exchanges  have  four  new  re- 
leases this  week,  two  from  independent  pro- 
ducers and  two  from  their  own  studio. 

Sam  Goldwyn’s  “The  Kid  From  Brook- 
lyn’' is  RKO’s  biggest  box  office  hit  this 
year  and  is  this  week’s  Honor  Box  W inner. 
This  third  starring  vehicle  for  Danny  Kaye 
is  hitting  a solid  208  per  cent,  which  is  very 
strong  business,  even  topping  the  two  previ- 
ous Danny  Kaye  pictures.  This  outstanding 
musical  comedy  has  been  photographed  in 
gorgeous  Technicolor  and  is  truly  a produc- 
tion that  will  satisfy  patrons  in  all  types  of 
houses,  and  is  naturally  a definite  hold-over 
picture. 

Vera-Ellen  and  Virginia  Mayo  are  Dan- 
ny’s two  leading  ladies  and  the  big  featured 
cast  includes  Faye  Bainter,  Walter  Abel, 
Lionel  Stander,  Clarence  Kolb,  and  Eve 
Arden.  Norman  McLeod  turned  in  such  a 
fine  directorial  job  for  Producer  Goldwyn 
that  he  is  now  directing  the  next  Danny 
Kaye  feature,  “The  Strange  Life  of  Walter 
Mitty.” 

RKO’s  second  release,  “Make  Mine 
Music,”  172  per  cent,  is  the  new  Walt  Dis- 
ney feature  cartoon  with  many  added  mu- 
sical numbers.  This  picture  has  opened  up 
cjuite  a bit  stronger  than  we  estimated  and 
appears  to  be  the  best  box  office  picture 
that  Mr.  Disney  has  had  in  some  time. 

“Make  Mine  Music”  is  being  billed  as  “A 
Musical  Fantasy  in  Ten  Parts,”  as  it  has  ten 
separate  sequences.  Among  the  voices  and 
personalities  contributing  to  this  feature  are, 
Nelson  Eddy,  Dinah  Shore,  Jerry  Colonna, 
Andy  Russell,  The  Andrews  Sisters,  Benny 
Goodman,  The  King’s  Men.  and  many  other 
top  name  entertainers. 

“Bedlam,”  96  per  cent,  formerly  sold 
under  the  title  of  “A  Tale  of  Bedlam,”  is 
RKO’s  third  release  and  appears  to  be  pull- 
ing in  a good  business  considering  the  mar- 
quee names.  Boris  Karloff  and  Anna  Lee  are 
co-starred  in  this  thrilling  murder  melo- 
drama about  English  insane  asylums  in  the 
eighteenth  century. 

The  supporting  cast  includes  Billy  House, 
Leland  Hogdson,  and  Richard  Fraser.  Mark 
Robson  directed  for  producer  Val  Lewton. 

RKO’s  fourth  and  last  release  is  a pro- 

PICTURES  “GOING  UP” 

Bn*  IVnir 

Bandit  of  Sherwood  Forest  ....COL.... 181. ...187 

Kittv  PAR  168  183 

Gilda  COL  166  .181 

Dragonwyck  FOX  172..  . 181 

The  Green  Y'ears  MGM ....168.... 172 

From  This  Day  Forward  RKO. ...142. ...151 

The  Seventh  Veil  UNIV.. .131  ...142 

Tarzan  and  the 

Leopard  Woman  RKO  . 127. ...132 


By  NORMAN  WEBB 

Of  Sixteen  Releases  in  the  Past 
Week,  One  Ran  Over  200%? 
Eight  Ran  Over  100%,  Six 
Came  Through  O.K. 

One  was  on  the 

Weak  Side 

16  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

lie 
% Est. 

Kid  From  Brooklyn  RKO 208 200 

Ziegfeld  Follies  ..  MGM  196  200 

Make  Mine  Music  RKO. ...172. ...150 

Diary  of  a Chambermaid  UA 153 115 

The  Blue  Dahlia  PAR  152  145 

Henry  V UA.  142  125 

In  Old  Sacramento  .REP 107. ...100 

W ife  of  Monte  Cristo  PRC 104 100 

A Yank  in  London  FOX 102 100 

Bedlam  RKO.  ..  96.  ..  90 

The  Man  in  Grey  UNIV....  91.  90 

They  Made  Me  A Killer  PAR  83  80 

Strangler  of  the  Swamp  PRC. 83 85 

Strange  Impersonation  REP 82 80 

Game  of  Death  RKO  82  80 

Devil  Bats  Daughter  PRC  789  80 

gram  mystery  thriller  which  is  getting  by 
fairly  well  at  an  82  per  cent  average,  but  of 
course  is  a double-bill  feature.  John  Loder 
and  Audrey  Long  have  the  romantic  leads, 
with  Edgar  Barrier,  Russell  Hicks,  and  Jason 
Robards  featured.  Robert  Wise  directed  for 
producer  Herman  Schlom. 

MGM — 1 Release 

Leo  the  Lion  has  an  outstanding  box  office 
hit  this  week  with  the  big  Technicolor  ex- 
travaganza the  “Ziegfeld  Follies.”  Filmed  in 
1944  and  1945  this  picture  has  finally  been 
generally  released,  after  a few  advanced 
test  runs  and  is  a big  box  office  hit,  doing 
almost  double  normal  business. 

This  musical  has  been  filmed  in  a series 
of  different  sequences  starring  various  MGM 
players,  but  with  no  direct  connecting  story. 
Fred  Astaire,  William  Powell,  Lucille 
Bremer,  Esther  Williams,  Keenan  Wynn, 
Lucille  Ball,  Victor  Moore,  Edward  Arnold, 
Judy  Garland,  Fanny  Brice,  Gene  Kelly,  and 
Kathryn  Grayson  all  appear  in  different  in- 
dividual sketches,  much  the  same  way  as 
Ziegfeld  originally  presented  his  Follies  on 
the  New  York  stage.  Arthur  Freed  produced 
and  Vince  Minnelli  directed,  while  Roy  Del 
Ruth,  George  Sidney,  Robert  Lewis  and  Lem 
Ayres  directed  additional  sketches. 

UNITED  ARTISTS— 2 Releases 

United  Artists  corporation  has  two  fine 
new  box  office  attractions  this  week  that  are 
really  bringing  in  the  money.  “The  Diary  of 
a Chambermaid”  is  hitting  a strong  153  per 


cent,  much  higher  than  we  had  estimated. 

This  heavy  period  melodrama  is  laid  in 
France  in  the  middle  of  the  nineteenth  cen- 
tury, and  is  fairly  entertaining.  However, 
the  fact  that  Paulette  Goddard  has  recently- 
scored  such  a big  hit  in  “Kitty”  has  undoubt- 
edly helped  this  picture  at  the  box  office  to 
some  extent. 

Hurd  Hatfield  plays  opposite  Miss  God- 
dard with  Burgess  Meredith,  Francis  Led- 
erer  also  co-starred.  The  featured  cast  in- 
cludes Judith  Anderson,  Reginald  Owen  and 
Florence  Bates.  Jean  Renoir,  a typical 
Frenchman  himself,  realistically  directed  for 
co-producers  Ben  Bogeaus  and  Buzz 
Meredith. 

“Henry  V,”  142  per  cent,  an  English  im- 
portation is  United  Artists  second  release  and 
is  doing  very  strong  business  and  will  even 
be  road-showed  in  certain  key  cities,  which 
is  probably  advisable  for  this  type  of  pic- 
ture and  besides  it  runs  to  close  to  two 
hours  and  a half. 

I his  lavish  Shakesperean  historical  drama 
stars  the  popular  English  actor,  Laurence 
Olivier,  who  previous  to  the  World  War  had 
made  several  pictures  here  in  Hollywood.  It 
is  of  interest  to  note  that  Mr.  Olivier  also 
produced  and  directed  this  elaborate  Tech- 
nicolor production.  The  balance  of  the  cast 
are  all  English  players,  unknown  to  Ameri- 
can fans. 

PARAMOUNT — Also  2 Releases 

Paramount  Studios  have  two  new  releases, 
one  a big  special,  while  the  second  is  a much 
better  than  average  programmer. 

“The  Blue  Dahlia,”  152  per  cent,  is  a well 
produced  murder  mystery  starring  the  pop- 
ular Alan  Ladd,  in  a role  of  a returned 
veteran.  Veronica  Lake  has  the  feminine 
lead  and  William  Bendix  also  shares  co-star 
billing. 

Doris  Dowling,  Howard  da  Silva,  Hugh 
Beaumont  and  Don  Costello  make  up  the 
supporting  cast.  George  Marshall  very  cap- 
ably directed  this  fast  moving  mystery  thriller 
for  producer  John  Houseman. 

“They  Made  Me  A Killer,”  83  per  cent, 
the  latest  program  melodrama  from  the  Pine- 
Thomas  unit,  is  a much  stronger  feature  than 
their  recent  releases.  Robert  Lowery  and  Bar- 
bara Britton  are  co-starred  and  Lola  Lane, 
Edmund  McDonald,  Elizabeth  Risdon,  Frank 
( Continued  on  Page  12) 
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Sentimental  Journey  FOX. ...161. ...155 

Devotion  YV  AR.  .. 156. ...151 
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Little  Giant  UNIV  132  127 

Tangier  UNIV  .122.  118 
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'The  Stranger'  Punch  “Packed  Hit  from  International 


CURRENT  PREVIEWS 


% 

THE  STRANGER  ...  : INT’L-RKO. 160 

THE  SEARCHING  WIND  WALLIS-PAR 155 

ONE  MORE  TOMORROW  WAR  155 

O.S.S.  PAR  ...  150 

RENEGADES  COL 140 

THE  WALLS  CAME  TUMBLING  DOWN  COL  125 

STRANGE  TRIANGLE  20TH-FOX 90 

SWAMP  FIRE  PINE-THOMAS-PAR  90 

SPECTRE  OF  THE  ROSE  REP  85 

DRESSED  TO  KILL  UNIV  85 

DON’T  GAMBLE  WITH  STRANGERS  MONO  85 

LARCENY  IN  HER  HEART  ...  PRC 80 

THE  FRENCH  KEY  REP 80 


( INTERNATIONAL-RKO  ) 

The  Digest’s  Box  Office  Estimate: 


160% 

Producer  S.  P.  Eagle 

Director  Orson  belles 

The  Players:  Edward  G.  Robinson,  Loretta 


Young,  Orson  Welles,  Philip  Merivale,  Rich- 
ard Long,  Byron  Keith,  Billy  House,  Kon- 
stantin Sliayne,  Martha  Wentworth,  Isabel 
Madigan. 

Photography  Russel  Matty 

Time  85  minutes 

International  has  assembled  good  show- 
manship factors  in  ‘'The  Stranger,”  and 
backs  them  with  a slick  job  of  picture- 
making. There  is  intriguing  lure  for  the  cus- 
tomers in  the  marquee  combination  of  Ed- 
ward Robinson,  Loretta  Young  and  Orson 
Welles  linked  with  a teasing  title  like  “The 
Stranger.” 

The  picture  is  adventure  tinged  with  mys- 
tery, a chase  note  for  the  opening  action 
building  to  the  sure-fire  element  of  deadly 
peril  for  the  heroine.  It  has  been  scripted  to 
secure  a high  note  of  suspense  from  prac- 
tically the  opening  scene  on,  the  Orson 
Welles  direction  paces  this  suspense  adroitly 
and  slams  home  for  his  high  climactic  mo- 
ments. The  troupers,  and  not  alone  the  top 
trio  of  stars,  give  it  a powerful  cloak  of 
convincingness. 

Robinson  is  seen  as  a Government  agent 
whose  goal  is  the  recapture  of  Welles,  es- 
caped Nazi  war  criminal  who  has  successfully 
submerged  himself  somewhere  in  the  vast 
United  States.  Robinson’s  scheme  is  to  allow 
Welles’  former  collaborator,  Konstantin 
Shayne,  to  make  his  own  escape  from  cus- 
tody in  the  hope  that  in  flight  he  will  lead 
to  the  master  criminal. 

The  action  thus  opens  on  tense  and  fast- 


moving  chase  stuff.  When  the  pursuit  leads 
to  a small  New  England  town  where  Welles 
has  managed  to  establish  himself  as  a school 
teacher,  and  husband-to-be  of  Loretta 
Young,  the  threads  are  drawn  together. 
What  is  to  happen  before  Robinson  clinches 
his  identity? 

Timing  builds  this  aura  of  imminent  dan- 
ger against  the  pressure  that  is  on  Welles. 
Shayne  is  apparently  the  only  man  knowing 
his  true  identity,  his  presence  overshadows 
the  coming  wedding  even  as  much  as  the 
snooping  of  Robinson.  Plot  carries  on  to  the 
killing  of  Shayne,  the  near-killing  of  Robin- 
son— and  a dreadful  possible  fate  for  Loretta 
Young,  who  has  learned  too  much. 

Edward  Robinson  keys  the  action  with  a 
smooth  performance,  in  his  position  as  the 


pursuer  being  the  one  through  whom  the 
audience  is  following  the  perilous  trail.  Miss 
Young  is  seen  to  advantage,  and  Orson 
Welles  the  actor  matches  his  capable  work 
as  director. 

S.  P.  Eagle  produced  “The  Stranger”  for 
the  Bill  Goetz-Leo  Spitz  organization  and 
turned  in  a well-rounded  class  job. 

Exhibitor  s Booking  Suggestion  : All- 

around  good  bet,  for  money  and  entertain- 
ment. . . . Previewed  May  i6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Of  the  same  high  quality 

which  has  distinguished  previous  by  the  Leo 
Spitz-William  Goetz  organization  pictures.” 

VARIETY : “Fits  naturally  into  the  cate- 

gory of  good  shows  with  high  box  office  ex- 
pectancy.” 


Dressed  to  Kill" 

(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

85% 

Executive  producer  .Howard  Benedict 

Producer-director  Roy  William  Neill 

The  Players:  Basil  Rathbone,  Nigel  Bruce, 

Patricia  Morison,  Edmond  Breon,  Frederic 
Worlock,  Carl  Harbord,  Patricia  Cameron, 
Tom  P.  Dillon,  Harry  Cording,  Gypsy  Glyn, 
Mary  Gordon. 

Photography  Maury  Gertsman 

Time  72  minutes 

This  is  a classy  number  in  the  Sherlock 
Holmes  series,  which  series  has  gone  its  way 
so  long  now,  and  on  so  consistently  satisfac- 
tory a standard,  that  it  is  beside  the  point 
to  say  whether  one  episode  is  better  than 
another. 

But  “Dressed  to  Kill”  has  its  points.  There 
is  a mystery  intriguing  to  both  Sherlock  and 
the  spectator  presented  very  early,  things 
begin  to  happen  speedily,  the  deductive 


Tops 

process  is  sustained  interestingly,  and  there 
is  real  physical  danger  to  Sherlock  before 
victory  is  won. 

The  mystery  premise  concerns  the  efforts 
of  a convict  in  Dartmoor  to  get  certain 
valuable  information  to  his  confederates  in 
the  outer  world.  He  makes  attractive  music 
boxes  which  are  sold  in  London  and  has  hit 
on  the  device  of  using  the  toys  to  convey  a 
code  message. 

Holmes  enters  the  case  when  intrigued  by 
the  apparent  value  a mysterious  group  is 
placing  on  these  boxes,  and  before  he  is 
through. the  great  detective  and  faithful  Doc- 
tor Watson  have  entangled  with  a smooth 
underworld  group  that  is  seeking  the  hiding 
place  of  stolen  Bank  of  England  plates. 

Fine  story  basis  and  tight  scripting  give 
Basil  Rathbone  and  Nigel  Bruce  opportunity 
to  be  seen  at  their  best.  Patricia  Morison,  in 
the  role  of  a female  crook,  registers  very 
effectively  both  in  personality  and  ability. 


For  Sherlock  Holmes 

Frederick  Worlock,  Harry  Cording,  and  Ed- 
mund Breon  register  in  the  well  chosen 
support. 

The  picture  is  a credit  item  for  work- 
manship on  the  slate  of  executive  producer 
Howard  Benedict  and  particularly  of  pro- 
ducer-director Roy  William  Neill  who  has 
nursed  these  Sherlock  Holmes  adventures 
along  so  successfully.  His  direction  is  high 
skill  in  creating  credibility,  the  atmosphere 
of  intelligence,  and  in  no  way  pulling 
punches  on  his  melodrama.  Universal  needs 
his  skill  for  some  of  the  higher  budget 
assignments. 

Exhibitor’s  Booking  Suggestion  : Safe 

booking  on  any  program.  . . . Previewed 
May  15th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “One  of  the  better  Sherlock 

Holmes.” 

VARIETY : “Should  please  audiences  that 
have  followed  the  series.” 
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BOX  OFFICE  DIGEST 


The  Searching  Wind  Impressive  Hal  Wallis-Paramount 


(WALLIS-PARAMOUNT) 

The  Digest's  Box  Office  Estimate : 

155% 

Producer  Hal  Wallis 

Director  William  Dieterle 

The  Players:  Robert  Young,  Sylvia  Sidney, 

Ann  Richards,  Dudley  Digges,  Douglas  Dick, 
Albert  Bassernian,  Dan  Seymour,  Ian  Wolfe, 
Marietta  Canty. 

Photography  Lee  Cannes 

Time  108  minutes 

The  sincerity  of  approach  and  masterful 
picture-making  skill  that  have  been  the  trade 
mark  of  all  Hal  Wallis  productions  for  Para- 
mount distribution  are  the  outstanding  quali- 
ties of  “The  Searching  Wind.”  It  is  an  im- 
pressive picture,  and  also  one  soundly 
grounded  for  audience  entertainment  pur- 
poses. 

Porducer  Wallis  got  himself  off  to  the  right 
start  by  inducing  Lillian  Heilman  to  do  the 
screenplay  of  her  own  outstanding  Broadway 
stage  success,  then  sealed  his  bet  with  selec- 
tion of  William  Dieterle  for  direction.  Miss 
Heilman’s  script  retains  the  full  importance 
of  the  play’s  serious  message,  yet  unfolds 
with  the  pace  and  punch  of  motion  picture 
drama.  Dieterle’s  direction  makes  sharp,  real 
personalities  of  his  characters,  extracts  the 
last  ounce  of  strength  from  a story  replete 
with  moments  of  fine  “theater.” 

"Renegades' 

(COLUMBIA) 

The  Digest's  Box  Office  Estimate: 

140% 


Producer  Michel  Kraike 

Director  George  Sherman 


The  Players:  Evelyn  Keyes,  Willard  Parker, 

Larry  Parks,  Edgar  Buchanan,  Jim  Bannon, 
Forrest  Tucker,  Ludwig  Donath,  Frank  Sully, 
Willard  Robertson,  Paid  E.  Burns,  Eddy 
Waller,  Vernon  Dent,  Francis  Ford,  Hermine 
Sterler,  Eilene  Janssen,  Virginia  Brissac, 
Addison  Richards. 

Photography  William  Snyder 

Time  88  minutes 

Add  to  the  list  of  class  westerns — you 
know,  Technicolor,  fair  intelligence  in  story, 
and  all  that — “Renegades,”  with  which 
Columbia  now  steps  into  the  competition  for 
the  sure  coin  that  always  awaits  a top 
Western. 

The  picture  could  be  stronger  in  selling 
names  for  the  marquee  so  the  selling  accent 


Robert  Young  heads  the  fine  cast  with  a 
performance  that  ranks  with  the  best  of  his 
distinguished  career,  a career  that  is  only 
giving  him  full  opportunity  in  recent  years. 
It’s  a far,  far  cry  now  to  the  Young  whom 
Leo  was  satisfied  to  keep  in  smiling  per- 
sonality roles. 

The  Wallis  production  touch  extends  to 
the  selection  of  the  entire  cast.  Sylvia  Sidney 
and  Ann  Richards  in  contrasting  roles,  share 
stellar  billing  with  Young,  and  honors  also 
for  finely  drawn  characterizations.  Dudley 
Digges  handles  a meaty  part  with  skillful 
relish.  Albert  Basserman  makes  a brief  ap- 
pearance the  occasion  for  one  of  his  usual 
scene-stealing  contributions. 

Miss  Heilman’s  play  was  a scathing  in- 
dictment of  the  diplomatic  attitudes  and 
mental  processes  that  allowed  the  world  to 
drift — or,  rather,  be  pushed — into  World 
War  II.  Screen  producer  Wallis  has  pulled 
none  of  the  play’s  punches  in  bringing  it  to 
the  picture  theater.  It  is  the  diplomatic  ca- 
reer of  Young  that  we  trace,  placed  against 
recurring  canvases  that  depict  the  rise  and 
glory  of  all  the  dictators.  Young  is  an 
American  ambassador,  ingrained  in  the  self- 
satisfied  attitude  of  dilettantes  who  saw  few 
of  the  storms  arising  and  met  those  they 
could  not  avoid  with  indeciveness  and  tim- 
idity. Paralleling  the  broader  historical  out- 


must  be  placed  largely  on  the  Technicolor 
and  the  lusty  gun  and  riding  advertising 
copy  betokened  by  the  snappy  one  word  title. 

After  you  get  the  customers  in  who  re- 
spond to  such  a title  and  such  advertising 
producer  Michel  Kraike  and  director  George 
Sherman  have  a tasty  dish  prepared  for 
them.  This  is  the  West  of  their  desires — out- 
laws, a stage  coach  holdup,  posses,  helter 
skelter  chases,  gun  play,  and  all  that. 

It  is  the  Dcmbrow  gang  that  is  the  center 
of  our  interest  on  this  excursion  into  the 
hills.  They  are  guided  by  psalm-singing, 
hypocritical  Edgar  Buchanan,  and  his  sons 
Jim  Bannon  and  Forrest  Tucker.  There 
comes  mysteriously  on  the  scene  one  Larry 
Parks.  He  turns  out  to  be  a son  of  the  same 
evil  brood  but  has  the  qualities  that  make 
for  a hero.  He  even  wins  Evelyn  Keyes,  who 
was  really  the  fiancee  of  a he-man  medico, 
Willard  Parker. 


line  is  the  personal  story  of  Young  and  two 
girls,  the  one  whom  he  loves  and  fails  to 
hold,  the  one  whom  he  marries  but  never 
really  loves. 

At  the  opening  of  the  picture  the  Ambas- 
sador’s son  is  returning  from  World  War  II 
after  suffering  a serious  injury.  Two  other 
important  things  are  happening,  the  Ambas- 
sador is  about  to  retire  from  active  diplo- 
matic service,  and  he  is  at  last  ready  to  seek 
a divorce  and  return  to  the  sweetheart  of 
his  youth.  This  is  the  setting  from  which  the 
story  goes  into  flashback  and  depicts  its  his- 
tory on  the  framework  of  his  life. 

Douglas  Dick,  young  player  on  the  Wallis 
contract  list,  makes  an  auspicious  debut  as 
Young’s  son. 

Leftist  Miss  Heilman  may  find  her  darts 
striking  a different  target  today  than  the 
ones  she  originally  aimed  at,  but  they  are 
broad  targets  and  that  is  more  her  worry 
than  that  of  the  audience.  And  it  does  not 
affect  the  entertainment. 

Exhibitor’s  Booking  Suggestion  : Important 
picture.  . . . Previewed  May  2nd. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “A  tiling  of  power  and 

beauty.” 

VARIETY:  “A  strongly  compelling  dramatic 
piece  assured  of  high  grosses.” 


The  stage-coach  holdup  comes  early  in  the 
action  and  from  there  on  it  swings  at  a 
merry  pace,  George  Sherman’s  direction 
showing  true  skill  at  the  action  stuff,  and 
Technicolor  helping  all  along  the  route. 

T rouping  is  on  a very  acceptable  scale. 
Edgar  Buchanan  gets  the  meatiest  role  and 
makes  the  most  of  it,  but  Evelyn  Keyes  in 
Technicolor  is  both  a beautiful  and  pleasing 
asset,  Larry  Parks  registers  effectively  in  the 
outlaw-hero  lead.  Willard  Parker  makes 
much  of  his  gun-toting  doctor. 

Exhibitor’s  Booking  Suggestion:  Well- 

dressed  action  number.  . . . Previewed  May 
6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Class  western.” 

VARIETY:  “Should  enjoy  heavy  popular 

response.” 


Horses,  Guns  and  Technicolor 
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BOX  OFFICE  DIGEST 


Scoops  Field  on  Hot  Subject 


"0.  S.  S." 

(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

150% 

\\  ritten  and  produced  by  Richard  Maibauin 

Director  Irvin"  Pichel 

Tlie  Players:  .Alan  Ladd,  Geraldine  Fitzgerald, 
Pat  Knowles,  John  Hoyt,  Gloria  Saunders, 
Richard  Webb,  Richard  Benedict,  Harold 
Vermilyea,  Don  Beddoe,  Onslow  Stevens, 
Gavin  Muir,  Egon  Brecher,  Bobby  Driscoll, 
Julia  Dean.  Crane  Whitley. 

Photography  Lionel  Linden 

Time  107  minutes 

“O.  S.  S.”  is  an  alphabetical  designation 
rapidly  becoming  familiar  to  the  stay-at- 
home  public  as  the  book  and  magazine 
presses  unroll  their  umpty-lUou  an^  vmrds 
about  Uncle  Sam’s  Office  of  Strategic  Serv- 
ices and  its  invaluable  work  during  the  war. 

Paramount’s  picture  is  the  first  celluloid 
treatment  to  reach  the  market,  and  should 


(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

85% 

Produced,  directed  and  written  by' Ben  Hecht 

Co-producer-director  and  photographer 

Lee  Cannes 

The  Players:  Judith  Anderson,  Michael  Chek- 
hov, I van  Kirov,  Viola  Essen,  Lionel  Stander, 
Charles  “Red”  Marshall,  George  Shdanoff, 
Billy  Gray,  Juan  Panalle,  Lou  Hearn,  Ferike 
Boros,  Constantine,  Ferdinand  Pollina,  Polly 
Rose,  Jim  Moran,  Freda  Flier,  Miriam 
Schiller,  Miriam  Golden,  Grace  Mann,  Alice 
Cavers,  Nina  Haven,  Arleen  Claire,  Celene 
Radding,  Allan  Cooke,  John  Stanley. 

Time  90  minutes 

Republic  has  spent  lavishly  in  money  and 
technical  facilities  to  give  Ben  Hecht  full 
play  on  the  screen  for  one  of  those  producer- 
director-writer  omnibuses.  The  result  is  a 
picture  with  many  of  the  attributes  of  class, 
but  also  a picture  that  must  be  sold  to  reach 


cash  in  accordingly.  There  is  considerable 
that  is  interesting  and  quite  a bit  that  is 
thrilling  in  this  factual-fiction  expose  of  the 
battle  front  companion  of  the  homefront 
F.B.I.  With  Alan  Ladd  and  Geraldine  Fitz- 
gerald for  the  marquee  the  seat-selling  values 
should  be  automatic,  with  the  rich  exploita- 
tion possibilities  in  Paramount’s  scoop  only 
magnifying  the  returns. 

The  story  contrived  to  bring  this  fascinat- 
ing subject  to  the  screen  is  apparently  satis- 
fied to  be  a moderately  interesting  spy  plus 
romance  formula  yarn,  with  producers  plac- 
ing their  emphasis  on  the  factual  in  the 
training  and  the  terrific  risks  taken  by  the 
O.  S.  S.  and  the  natural  result  of  some  ex- 
citing action  before  the  picture  is  concluded. 

Alan  Ladd  is  thoroughly  at  home  and 
adeptly  skillful  in  handling  the  role  of  leader 
of  an  O.  S.  S.  band  at  work  underground  in 
France.  Miss  Fitzgerald  is  pleasingly  con- 


all  of  the  audience  section  at  which  it  has 
been  aimed. 

For  it  is  strictly  a three-ring  Hecht  show. 
He  is  not  encumbered  with  marquee  selling 
player  names,  nor  is  his  story  in  any  danger 
of  being  cheapened  by  having  too  wide  mass 
popularity. 

Ballet,  presented  with  glitter  and  tech- 
nical correctness,  is  the  background  of 
Hecht’s  yarn.  And  more  than  the  physical 
aspects  of  ballet  are  concerned,  for  the  psy- 
chology and  emotions  of  its  exponents  and 
those  who  surround  them  definitely  are  the 
story.  It  is  an  intriguing  story  premise,  but 
the  plot  developed  therefrom  too  frequently 
takes  on  the  air  of  being  alternate  exercises 
in  dialogue  and  terpsichore. 

Ivor  Kirov  is  seen  as  a near-mad  dancer, 
killer  of  his  first  wife  and  seemingly  due  with 
inevitableness  to  do  the  same  by  Viola  Essen, 
the  ballerina  who  loves  and  worships  him 


vincing  as  his  partner  in  risks.  John  Hoyt 
does  an  outstanding  job  as  a Nazi,  and 
other  important  spots  are  well  handled  by 
Patric  Knowles,  Harold  Vermilyea,  Onslow 
Stevens,  Gloria  Saunders,  Richard  Webb, 
Richard  Benedict  and  Don  Beddoe. 

Over-all  production  guidance  by  Richard 
Maibaum,  who  also  wrote  the  original  story, 
is  a credit  to  the  important  theme,  while 
Irving  Pichel’s  direction  gets  full  values  from 
the  dramatic  possibilities. 

Exhibitor  s Booking  Suggestion  : Natural 
for  exploitation,  but  blessed  with  good  star 
values,  too.  . . . Previewed  May  6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Follows  an  unfortunately  fa- 
miliar path.” 

VARIETY:  “A  natural  for  profitable  ex- 

ploitation.” 

Job;  Must  Be  Sold 

now.  The  ever  present  menace  to  the  second 
wife  is  a strong  strain  of  suspense  which 
Plecht  tells  in  a structure  that  shows  the 
building  of  a ballet,  with  one  particular 
dance  that  has  elements  of  being  a fatal 
moment  to  M iss  Essen  having  particularly 
powerful  impact. 

Judith  Anderson,  as  a ballet  star  of  yester- 
year, carries  off  the  acting  honors  of  the 
piece,  with  Kirov  and  Essen  shining  in  their 
dancing,  and  Miss  Essen  registering  effec- 
tively also  as  a dramatic  actress.  Lionel 
Stander’s  role  as  a poet  is  so  overloaded  with 
speechifying  as  to  be  an  irritant  in  the 
picture. 

Exhibitor’s  Booking  Suggestion  : Problem 
picture.  . . . Previewed  May  i6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Needs  strong  selling.” 

VARIETY:  “Lacking  almost  entirely  in 

popular  ingredients.” 


\Y 


Spectre  of  the  Rose 


Class 


Live  Exploitation  Idea 


Don  t Gamble  With 

(MONOGRAM) 

The  Digest's  Box  Office  Estimate: 


85% 

Producer  Jeffrey  Bernerd 

Director  William  Beaudine 

The  Players:  Kane  Richmond,  Bernadene 


Hayes,  Peter  Cookson,  • Gloria  Warren, 
Charles  Trowbridge,  Frank  Dae,  Addison 
Richards,  Phil  Van  Zandt,  Tony  Caruso,  Bill 
Kennedy. 

Photo  graphy  William  Sickner 

Time  68  minutes 

Jeffrey  Bernerd  should  have  another  ex- 
ploitation money-maker  on  his  Monogram 
list  with  “Don’t  Gamble  With  Strangers.” 
Backing  up  the  ballyhoo  that  will  be  built 
on  the  title  is  a picture  that  will  satisfy  in  its 


Love 

exposition  of  the  gambling  fraternity,  and 
supply  an  acceptable  portion  of  fast-moving 
melodrama  in  the  process. 

Kane  Richmond  and  Bernadene  Hayes  do 
above  average  jobs  in  the  top  roles.  They  are 
card  sharps  who  have  teamed  up,  after  a 
cleverly  conceived  meeting  on  shipboard,  to 
take  over  a small  town.  They  do  pretty  well 
at  their  racket,  too,  and  might  still  be  at  it 
if  Richmond  were  not  such  a heel.  His  greed 
brings  on  the  melodrama,  building  up  to  his 
own  murder,  and  a rather  hurried  clearing 
up  of  the  story  for  the  fade-out. 

William  Beaudine’s  direction  is  experi- 
enced and  fast-moving.  His  pace  smooths 
many,  if  not  all,  of  the  script’s  rough  corners, 
and  his  exposition  of  the  gambling  angle 


that  will  be  the  real  appeal  has  been  handled 
to  full  advantage. 

Richmond  continues  to  register  the  fact 
that  he  is  embarked  on  a new  career  to  the 
top.  Miss  Hayes  wraps  up  her  role.  Support 
is  excellent,  Peter  Cookson,  young  Gloria 
Warren,  Frank  Dae  and  Charles  Trowbridge 
accounting  for  the  best  opportunities. 

Exhibitor’s  Booking  Suggestion  : Neat  little 
exploitation  package.  . . . Previewed  May 
14th. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “Should  be  no  gamble  at  am 
box  office.” 

VARIETY:  “Shapes  up  as  sure-fire  stuff 

for  Monogram  market.” 


BOX  OFFICE  DIGEST 
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One  More  Tomorrow”  Not  Equal  to  Star  Values 


(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

155% 


Producer  Benjamin  Glazer 

Director  Peter  Godfrey 


The  Players:  Ann  Sheridan,  Dennis  Morgan, 

Jack  Carson,  Alexis  Smith,  Jane  Wyman, 
Reginald  Gardiner,  John  Coder,  Marjorie 
Gateson,  Thurston  Hall,  John  Abbott,  Mar- 
jorie Hoshelle,  Sig  Arno. 

Photography  Bert  Glennon 

Time  89  minutes 

The  money  in  those  strong  cast  names  will 
have  to  do  the  job  for  “One  More  Tomor- 
row,” the  picture  itself  lacking  the  substance 
for  complete  audience  satisfaction.  Perhaps 
the  result  was  to  be  expected  when  we  real- 
ize that  the  play  is  a remake  of  “The 
Animal  Kingdom,”  with  radical  changes  of 

"The  French  Key" 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Assoc,  producer-director  Walter  Colnies 

The  Players:  Albert  Dekker,  Mike  Mazurki, 

Evelyn  Anders,  John  Eldredge,  Frank  Fen- 
Ion,  Selmer  Jackson,  Byron  Foulger,  Joe 
I)e  Rita,  Marjorie  Manners,  David  Goreey, 
Michael  Brandon,  Sammy  Stein,  Alan  Ward, 
Walter  Soderling,  Emmett  Vogan. 

Frank  Gruber,  whose  Johnny  Fletcher 
character  ranks  high  in  popularity  in  the 
published  whodunit  field,  has  done  his  own 
screenplay  for  this  introduction  of  the  char- 
acter and  his  pal,  Sam  Cragg,  to  the  screen. 
So  Gruber  must  take  such  share  of  the  chas- 
tisement for  an  only  passable  debut  as  he 


plot  and  character,  and  that  the  brilliant 
Philip  Barry  stage  success  wras  just  a bit 
too  much  on  the  brittle  side  to  stand  much 
in  the  way  of  alterations. 

But  given  the  altered  story  basis,  and  the 
fact  that  Warner’s  imposing  backlog  has 
kept  the  picture  from  release  long  months 
after  its  making,  producer  Glazer  and  di- 
rector Godfrey  have  put  much  of  entertain- 
ment in  the  subject  by  full  use  of  the  fine 
cast  talents. 

Dennis  Morgan  is  smoothly  capable  in  the 
original  Leslie  Howard  role,  while  Jack 
Carson  makes  an  individual  hit  with  a per- 
formance etched  along  his  own  lines  of  the 
remembered  William  Gargan  part.  Ann 
Sheridan  gives  verve  to  her  characterization 
of  “the  other  woman”  in  Morgan’s  life,  with 
Alexis  Smith  a properly  sharp  wife. 


cannot  pass  on  to  producer-director  Walter 
Colmes. 

Picture  suffers  two  ways.  Those  unfamiliar 
with  the  characters  of  the  printed  page  fail 
to  get  on  more  than  bowing  acquaintance 
terms  with  the  Gruber  creations  here.  Those 
who  haven’t  the  benefit  of  pleasant  friend- 
ship with  the  characters  are  still  left  with 
a raggedly  told  and  solved  mystery. 

Chief  assets  of  the  picture  are  good  cast- 
ing for  the  two  amateur  sleuthing  leads,  giv- 
ing promise  for  improvement  as  the  series 
gets  into  stride  in  later  adventures.  Albert 
Dekker  and  Mike  Mazurki  team  up  to  good 
advantage  as  the  fast-talking  booksalesman 
and  his  behemoth  partner.  They  are  a 
slightly  different  set  for  whodunit  heroes, 
worth  watching  for  the  future. 


Stripped  of  the  implications  of  Barry’s 
original  plot,  this  is  merely  the  story  of  a 
playboy  tied  to  a conniving  wife,  and  yearn- 
ing for  the  warmly  lovable  girl  photographer 
whom  he  failed  to  marry.  It  takes  a lot  of 
talk,  at  times  talk  that  is  too  stagey,  to 
untangle  the  affair. 

Action  centers  pretty  much  on  the  four 
top  players,  though  Jane  Wyman  and  Reg- 
inald Gardiner  make  full  use  of  their  oppor- 
tunities and  balance  of  support  is  thoroughly 
capable. 

Exhibitor  s Booking  Suggestion  : Will  sell 
on  the  names.  . . . Needs  good  supporting 
number.  . . . Previewed  May  8th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Poor.” 

VARIETY:  “Assured  heavy  grosses  because 

of  big  name  cast.” 


The  introductory  chapter,  from  a Gruber 
novel  of  the  same  title,  tells  what  happens 
after  Johnny  and  Sam  have  been  locked  out 
of  their  hotel  room — the  French  Key  treat- 
ment— and  after  climbing  through  a window' 
find  a corpse  in  their  bed.  It  leads  to  a 
meeting  with  beautiful  Evelyn  Anders,  and 
eventual  tracking  down  of  crook  John 
Eldredge.  There  is  excitement  along  the 
route,  but  also  a bit  of  confusion. 

Exhibitor’s  booking  Suggestion  : Just  fair. 
. . . Previewed  May  17th. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Crack  novels  do  not  always 

turn  out  to  be  crack  pictures.” 

VARIETY:  “Just  another  program  feature 

with  little  to  recommend  it.” 


Faltering  Start  For  New  Series 


p*  rr 

Swamp  Fire 

(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

90% 

Producers  William  Pine  & William  Thomas 

Associate  producer  L.  B.  Merman 

Director  William  H.  Pine 

The  Players:  Johnny  Weissmuller,  Virginia 

Grey,  Buster  Crabbe,  Carol  Thurston,  Pedro 
DeCordoba,  Marcelle  Corday,  William  Ed- 
munds, Edwin  Maxwell,  Pierre  Watkin, 
Charles  Gordon,  Frank  Fenton. 

Photography  Fred  Jackman,  Jr. 

Time  69  minutes 

Neither  geography  nor  hazardous  occupa- 
tions have  been  exhausted  by  the  thriller 
team  of  Pine  and  Thomas.  “Swamp  Fire” 
finds  them  journeying  to  the  lower  Missis- 
sippi for  their  background  and  atmosphere, 


Typical 

and  the  risks  of  a pilot’s  life  in  the  delta 
swampland. 

There  are  alligators  and  other  playful 
meller  ingredients  in  the  location,  including 
fire,  and  the  exploitation  minded  producers 
have  set  swiming  stars  Johnny  Weissmuller 
and  Buster  Crabbe  in  to  see  that  full  use 
is  made  of  the  opportunities.  Not  one  you 
see,  but  two  aquatic  stars. 

The  story  that  forms  the  framework  for 
the  atmosphere  and  thrills  is  adequate,  and 
little  more.  Weissmuller,  one-time  ace  of  the 
delta  pilots,  returns  to  his  hazardous  occu- 
pation broken  in  confidence  as  a result  of 
war  service.  Crabbe  is  the  Cajun  heavy,  after 
which  the  story  goes  into  the  formula  of 
nasty  rich  man  oppressing  humble  swamp 
land  dwellers,  and  travels  along  to  the  effec- 
- tivc  swamp  fire  climax. 


Pine-Thomas  Meller 

Humble  as  it  is,  the  story  makes  too  heavy 
demands  on  Weissmuller’s  acting  ability, 
though  he  will  satisfy  his  followers  with 
some  thrills  in  the  water.  Crabbe  delivers  a 
good  job,  Virginia  Grey  graces  the  proceed- 
ings, and  there  is  solid  trouping  in  the  well 
chosen  support.  William  Pine’s  direction 
achieves  his  purpose  of  wrapping  up  the 
showmanship  ingredients. 

Exhibitor’s  Booking  Suggestion  : Standard 
meller  filler.  . . . Previewed  May  2nd. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Doesn’t  stack  up  with  the 

sort  of  exciting  film  melodramas  that  have 
made  the  P-T  reputation.” 

VARIETY:  “Qualifies  as  strong  program 

fare.” 


IO 


BOX  OFFICE  DICES! 


"The  Walls  Came  Tumbling  Down'  Well-Made  Mystery 


(COLUMBIA) 

'The  Digest’s  II  ox  Office  Estimate: 

125% 


Producer  Albert  J.  Cohen 

Director  Lotliar  Mendes 


The  Players:  Lee  Bowman,  Marguerite  Chap- 

man, Edgar  Buchanan,  George  Macready, 
Lee  Patrick,  Jonathan  Hale,  J.  Edward  Brom- 
berg, Elisabeth  Risdon,  Miles  Mander,  Mo- 
roni Olsen,  Katherine  Emery,  Noel  Cravat, 
Boh  Ryan,  Charles  LaTorre. 

Photography  Charles  Lawton,  Jr. 

Time  81  minutes 

“The  Walls  Came  Tumbling  Down,' 
which  may  be  a rose  of  any  other  title  by 
the  time  it  is  crammed  into  your  marquee, 
stacks  up  as  intelligent  mystery  picture  mak- 
ing, with  a story  off  the  beaten  path,  and 


topped  by  a corking  performance  from  Lee 
Bowman. 

Producer  A1  Cohen  found  something  dif- 
ferent for  a mystery  springboard  in  the  novel 
on  which  the  picture  is  based.  This  is  the 
finding  of  a priest  a supposed  suicide  by 
hanging.  Aside  from  the  natural  unwilling- 
ness of  a good  portion  of  the  spectators  to 
believe  a priest  a suicide  the  story  also  lias 
a newspaper  columnist,  befriended  by  the 
priest  in  his  childhood,  who  refuses  to  be 
convinced  by  the  apparent  evidence. 

His  digging  into  the  mystery  leads  to  a 
plot  concerning  a missing  Bible,  which  con- 
tains the  clue  to  a hidden  Leonardo  da  Vinci 
painting.  The  characters  met  in  the  course 
of  the  action,  which  includes  two  more  kill- 
ings and  other  vigorous  action,  are  not  stock 


screen  meller  types.  They  have  been  well 
cast  and  are  well  trouped. 

Bowman’s  top  performance  in  the  lead  is 
well  paralleled  by  two  other  players,  Mar- 
guerite Chapman  and  George  Macready.  Lee 
Patrick  is  outstanding  in  the  support. 

Direction  by  Lothar  Mendes  is  vigorous, 
and  especially  effective  in  pictorial  effect. 
Producer  A1  Cohen  has  wrapped  up  an 
interesting  yarn  with  all  the  necessities  of 
class  production. 

Exhibitor’s  Booking  Suggestion  : Worth 
while  mystery  item.  . . . Previewed  May  17th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Faulty.” 

VARIETY:  “Credit  to  both  producers  and 

cast.” 


\\ 


Strange  Triangle 


rr 


Above  Average  Program  Thriller 


(20TH  CENTURY-FOX) 

The  Digest's  Box  Office  Estimate: 

90% 

Producer  Aubrey  Schenck 

Director  Ray  McCarey 

The  Players:  Signe  Hasso,  Preston  Foster, 

Anabel  Shaw,  John  Shepperd,  Roy  Roberts, 
Emory  Parnell,  Nancy  Evans,  Gladys  Blake, 
Frank  Pershing,  Robert  Malcolm. 

Photography  Harry  Jackson 

Time  65  minutes 

A tight  script  and  crisply  capable  direc- 
tion by  Ray  McCarey  make  “Strange  Tri- 
angle” a better  than  average  offering  for 
the  program  meller  market.  Neither  is  the 
picture  exactly  weak  in  stellar  interest  with 
Singe  Hasso  and  Preston  Foster  carrying  the 
top  roles. 


It  is  another  of  those  yarns  which  “starts 
at  the  finish”  and  must  achieve  its  suspense 
note  by  interesting  us  in  finding  out  how 
the  leading  character  got  into  his — or  her 
particular  pickle. 

In  this  case  it  is  Preston  Foster,  in  jail  for 
the  killing  of  Signe  Hasso,  whom  we  meet 
first.  Then  we  flash  back  to  the  reasons 
therefore,  and  take  up  with  Foster  and  Hasso 
on  the  occasion  of  their  first  meeting.  There 
follows  a tale  of  a conniving  woman,  tricky 
bank  embezzlement,  a triangle  love  story  with 
Foster  on  the  hot  spot,  and  finally  the  de- 
noument  of  the  killing. 

As  said,  it  has  been  tightly  and  cleverly 
scripted  for  continued  interest,  and  Ray  Mc- 
Carey’s  direction  misses  no  bets.  It  is  a 


worthy  credit  on  the  Aubrey  Schenck  pro- 
duction list. 

Miss  Hasso  is  properly  appealing  and 
sinister  in  the  well  drawn  chiseler  role  and 
Foster  completely  capable  as  the  victim 
turned  sacrificial  killer.  Support  is  satisfac- 
tory, with  top  opportunity  well  handled  by- 
John  Shepperd. 

Exhibitor’s  Booking  Suggestion : Good 

meller  program  item.  . . . Previewed  May 
6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “One  of  the  better  supporting 
features  which  should  earn  respectable  re- 
turns.” 

VARIETY:  “Stacks  up  as  extra  grade  double 
hill  material.” 


Larceny  in 


Her  Heart' 


Has  Title  for  PRC  Market 


(PRC) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Sigmund  Neufeld 

Director  Sam  Newfield 


The  Players:  Hugh  Beaumont,  Cheryl  Walker, 
Ralph  Dunn,  Paul  Bryar,  Charles  Wilson, 
Douglas  Fowley,  Gordon  Richards,  Charles 
Quigley,  Julia  McMillan,  Marie  Harmon, 
Lee  Bennett,  Henry  Hall,  Milton  Kibbee. 

Photography  . Jack  Greenhalgh 

Time  68  minutes 

Michael  Shayne,  now  making  his  home 
in  PRC  exchanges,  will  probably  find  a com- 
fortable spot  there  judging  by  the  first  two 
episodes  of  his  adventures.  He  is  a forth- 
right dick,  his  problems  run  pretty  true  to 


whodunit  formula,  and  there  are  even  the 
customary  stock  characters  for  comedy  pur- 
poses— newspaper  man,  and  blustering 
copper. 

If  script  and  direction  show  signs  of  bud- 
get worries,  at  least  it  can  be  said  that  for  his 
sixty-odd  minutes  Mike  Shayne  keeps  mov- 
ing, encounters  perils,  and  solves  his  crimes. 
Hugh  Beaumont  confirms  the  good  impres- 
sion he  made  as  Shayne  in  the  first  PRC 
production,  with  Cheryl  Walker  his  decor- 
ative and  adequate  secretary.  Paul  Bryar 
and  Ralph  Dunn,  as  the  newspaper  hound 
and  police  official,  do  as  well  as  the  rough 
material  provided  allows. 

Mystery  is  brought  right  to  Shayne’s  office 


to  start  this  one  off,  when  the  missing  heiress 
whom  he  has  been  hired  to  find  is  discovered 
strangled  on  his  own  premises.  There  is 
more  violence  before  the  mystery  is  solved, 
considerable  interference  from  suspicious 
cops,  and  Shayne  even  has  to  commit  him- 
self to  an  asylum  for  alkies  before  the  time 
is  up. 

Sam  Newfield’s  direction  measures  up  to 
the  standard  demands  of  the  type  of  offering. 

Exhibitor's  Booking  Suggestion : Okay 

filler  number.  . . . Previewed  May  13th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “This  mystery  film  is  in  the 

hag  for  its  market.” 

VARIETY:  “Sufficient  suspense  to  carry  it 

for  intended  market.” 
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SUSPENSE 


A KING  BROS.  PRODUCTION  starring  BELITA  * BARRY  SULLIVAN 
BONITA  GRANVILLE  • ALBERT  DEKKER  with  EUGENE  pallette 

MIGUEUTO  VALDES  ’ BOBBY  RAMOS  & His  Band  • Edit  Angold  * A MONOGRAM  PICTURE 
Produced  by  MAURICE  and  FRANKLIN  KING  ■ Directed  bv  Frank, Tuttle 

Original  Screenplay  by  Philip  Yord'an  • Music  by  Daniele  Amfitheatrof  • 
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BOX  OFFICE  DIGEST 


The  Sex  O0ice  + + 


( Continued  from  Page  4) 

Albertson,  and  Byron  Barr  are  in  the  fea- 
tured cast.  Bill  Thomas  personally  directed 
this  picture. 

REPUBLIC — 2 Releases 

Republic  exchanges  have  a new  super 
Western  and  a fair  program  melodrama. 

“In  Old  Sacramento,”  107  per  cent,  is  a 
historical  Western  of  early  California,  that 
has  been  produced  on  a big  scale,  and  is 
hound  to  get  Republic  many  new  first  runs. 

Constance  Moore  and  William  Elliot  (for- 
merly “Wild  Bill  Elliot”)  head  the  cast. 
There  is  a strong  featured  cast  headed  by 
Eugene  Pallette,  Jack  LaRue,  Hank  Daniels, 
Ruth  Donnely,  Lionel  Stander,  and  Grant 
Withers.  Joseph  Kane  produced  and  directed 
under  Allan  Wilson  supervision. 

“Strange  Impersonation,”  82  per  cent,  is  a 
fairly  entertaining  programmer  co-starring 
Brenda  Marshall  and  William  Gargan  with 
Hillary  Brooke,  Ruth  Ford,  Lyle  Talbott 


and  H.  B.  Warner  featured.  Anthony  Mann 
directed  for  producer  William  Wilder. 

PRC — 3 Releases 

PRC  exchanges  have  three  new  entries, 
one  a big  special  and  two  fairly  good  pro- 
grammers. 

“The  Wife  of  Monte  Cristo,”  104  per  cent, 
is  proving  to  be  PRC’s  biggest  box  office 
attraction  to  date,  with  a possible  exception 
of  “The  Enchanted  Forest.”  This  strong 
attraction  based  on  Alexandre  Dumas’  novel 
of  the  same  name  has  been  produced  on  a 
big  scale,  particularly  for  PRC. 

Lenore  Aubert  and  John  Loder  are  co- 
starred  in  this  modern  idea  of  the  French 
classic  with  Martin  Kosleck,  Charles  Dingle, 
Fritz  Feld,  and  Edward  Cianelli  in  the  sup- 
porting cast.  Edgar  Ulmer  directed  and  Jack 
Grant  is  associate  producer  to  Leon 
Fromkess. 

“Strangler  of  the  Swamp,”  83  per  cent,  is 
just  about  what  the  title  implies.  In  houses 
where  the  horror  type  of  picture  is  popular, 
this  one  will  get  by  OK,  but  should  be 
better  billed  with  a lighter  subject.  Rose- 
mary LaPlanche  and  Robert  Barrett  are  co- 
starred,  and  Charles  Middleton,  and  Blake 
Edwards  are  featured.  Frank  Wisbar  directed 


for  producer  Raoul  Page!. 

“The  Devil  Bat’s  Daughter,”  78  per  cent, 
is  another  murder  melodrama  also  starring 
Rosemary  LaPlanche.  John  James  has  the 
male  lead  and  Molly  Lamont  and  Monica 
Mars  are  featured.  Frank  Wisbar  produced 
and  directed. 

FOX— 1 Release 

20th  Century-Fox  only  new  release,  “A 
Yank  in  London,  ’ 102  per  cent,  was  orig- 
inally sold  under  the  title  “I  Live  in  Gros- 
venor  Square.”  Phis  English  made  picture 
stars  Rex  Harrison,  who  is  now  in  Hollywood 
co-starring  with  Irene  Dunne  in  “Anna  and 
the  King  of  Siam.”  Anne  Neagle,  who  is  well 
known  to  American  fans  has  the  feminine 
lead  with  Dean  Jaggar  and  Robert  Morlev 
the  featured  cast.  Herbert  Wilcox  produced 
and  directed. 

UNIVERSAL— 1 Release 

Universal's  only  new  release  is  also  an 
English  importation — “The  Man  in  Grey,” 
91  per  cent.  England’s  number  one  matinee 
idol,  James  Mason,  is  starred  along  with 
Margaret  Lockwood,  Phillis  Calvert  and 
Stewart  Granger.  Leslie  Arliss  directed  for 
producer  Edward  Black  of  the  Maurice 
Ostrer  productions. 


BROIDY 


Monogram's  Prexy  Reports  on  Foreign  Trip; 
Discloses  Company  at  All-Time  Domestic  Peak 


Steve  Broidy,  president  of  Monogram  Pictures,  met 
the  trade  press  this  week  as  part  of  his  continuing  cam- 
paign of  “letting  the  trade  know  through  its  press  what 
Monogram  is  doing  and  is  planning,”  but  in  particular 
to  report  on  his  recent  two  month  survey  of  the  foreign 
market.  . . . As  it  turned  out,  the  top  news  for  the  visiting 
reporters  was  the  ledger  statement  that  figures  covering 
the  42  weeks  starting  last  July  show  Monogram  running 
almost  IB  per  cent  ahead  of  the  corresponding  period 
last  year. 

Broidy  told  of  the  moves  to  expand  Monogram  distri- 
bution to  every  possible  corner  of  the  globe,  and  the 
company’s  plans  to  he  ready  for  any  competition  in 
those  spots  by  selective  quality  of  the  subjects  offered 
rather  than  volume  of  footage. 


This  is  part  of  the  local  production  plan  which  will 
see  Monogram  again  making  32  features  next  year  but 
with  four  of  that  number  definitely  in  the  million  dollar 
budget  class.  . . . This  will  prohahlv  mean  two  Roy  Del 
Ruth  subjects  and  two  from  the  King  Brothers. 

Mr.  Broidy  impressed  his  trade  press  hearers  with 
his  candid  discussion  of  Monogram’s  coming  problems 
in  the  foreign  market  as  analyzed  after  his  personal  trip, 
and  the  manner  in  which  plans  for  that  field  will  mesh 
with  continued  improvement  of  the  fine  domestic  position. 
. . . Some  of  his  angles  on  the  foreign  market  will  form 
the  basis  of  discussion  in  the  next  issue  of  BOX  OFFICE 
DIGEST  . 
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BATTING  AVERAGES  for  1946 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 

Pictures  % 

Sam  Zimbalist  1 214 

Paul  Jones  2 210 

Arthur  Freed  2 209 

Carey  Wilson  1. 183 

Virginia  Van  Upp  1 181 

C.  Sanford-L.  Picker  1 181 

Dore  Schary  1 177 

David  Lewis  1 174 

Henry  Blanke  -.1 173 

Karl  Tunberg  1 168 

Leon  Gordon  .1 168 

Darrell  Ware  1 168 

Walter  Morosco  1 161 

Orville  O.  Dull  1 154 

Robert  Buckner  1 151 

William  Pereira  1 151 

Edwin  Knopf  . 1 146 

Herbert  Biberman  1 143 

Cliff  Reid  1 141 

Felix  Jackson  1 136 

Joe  Gershenson  2 127 

Sol  Lesser  1 127 

John  Houseman  -.1 ..126 

Fred  Kohlmar  1 123 

Paul  Malvern  1 122 

Sid  Rogell  1 121 

Wolfgang  Reinhardt  1 ..121 

Adrian  Scott  1 121 

Milton  Bren  1... 118 

Alex  Gottlieb  1 112 

George  Haight  1 Ill 

Bryan  Foy  3 107 

Lamar  Trotti  1 105 

Jack  Grant  1 104 


DIRECTORS 


ACTORS 


ACTRESSES 


Hal  Walker  

Pictures 

1 

% 

.243 

Bob  Hope  

Pictures 

1 

% 

.243 

George  Sidney  

1 

.221 

Bing  Crosby  

1 

.243 

Victor  Fleming  

1 

214 

Clark  Gable  

1 

214 

Vincent  Minnelli  

1 

.192 

Cornel  Wilde  .... 

1 

.181 

Tay  Garnett  

1 

.183 

Joel  McCrea  

1 

177 

G.  Sherman-H.  Levin 

.....  1 

181 

Brian  Donlevy  .. 

1 

.177 

Joe  Mankiewicz  

1 

181 

Rav  Milland  

....  1 

168 

Charles  Vidor  1 181 

Stuart  Gilmore  1 177 

Robert  Siodmak  1 177 

Victor  Saville  1 168 

Mitchell  Leisen  1 168 

Walter  Lang  1 161 

Leonide  Moguy  1 154 

Jean  Renoir  1 153 

S.  Sylvan  Simon  1 151 

Curtis  Bernhardt  2 151 

John  Berry  2 ...151 

Richard  Whorf  1 146 

Edwin  L.  Marin  1 143 

Compton  Bennett  1 142 

Norman  Taurog  1 141 

Irving  Pichel  2 .139 

Lew  Seiler  1 136 

Richard  Wallace  1 136 


Win.  Seiter  

1 ... 

132 

Henry  Hathaway  

1 

123 

E.  H.  Griffith 

1. 

.123 

Harold  Schuster  

1 

122 

George  Waggner  

1 

122 

Jean  Negulesco  

1 

121 

Harold  Clurman  

1. 

121 

VI  Green  

1... 

.118 

Buzz  Berkeley  

1 

112 

Harry  Beaumont  

I 

111 

Edgar  Ulmer  

1. ... 

104 

John  Payne  1 161 

Wallace  Beery  ..1 154** 

Sonny  Tufts  2 152 

George  Raft  1 151 

Paul  Henreid  1 151 

Robert  Walker  1 146 

Randolph  Scott  1 143 

William  Bendix  2 142 

Lawrence  Olivier  1. 142 

William  Powell  1 141 

Dennis  O’Keefe  1 136 

Dana  Andrews  1 136 

Abbott  & Costello  ..1 132 

Johnny  W'eissmuller  1 127 

Pat  O'Brien  1 123 

Robert  Donat  1.. 118 

George  Murphy  1.. Ill 

Rex  Harrison  1 ..102 

INDEPENDENT 

PRODUCERS 

Pictures  % 

William  Goetz  1 174 

Ben  Bogeaus  1 153 

Walt  Disney  1... 152 

Seymour  Nebenzal  1 151 

Jules  Levey  1 143 

Sydney  Box  ' 1 142 

Phil  Ryan  1 123 

Robert  Golden  1 122 

Alexander  Korda  1 118 

Herbert  Wilcox  .1 ..102 


Pictures 

% 

Judy  Garland  

1 

.221 

Greer  Garson  

1 

214 

Dorothy  Lamour  .... 

2...... 

184 

Lana  Turner  

1 

..183 

Gene  Tierney  

1 

.181 

Rita  Hayworth  

1 

181 

Dorothy  McGuire  

1 

177 

Claudette  Colbert  .... 

1 

174 

Barbara  Stanwyck  .. 

1 

.173 

Gene  Tierney  

1 

172 

.Paulette  Goddard  .... 

2 

161  *000* 

Maureen  O’Hara  .... 

i 

161 

Margaret  O’Brien  .... 

i... ... 

154 

Olivia  De  Havilland 

,.i 

.151 

Ida  Lupino  

i. 

151 

Joan  Fontaine  1 151 

June  Allyson  1 146 

Ann  Dvorak  ...1 143 

Carmen  Miranda  ..1 ...136 

Vivian  Blaine  1 .136 

Deanna  Durbin  1 136 

Veronica  Lake  1 126 

Lucille  Ball  1 123 

Maria  Montez  1 122 

Geraldine  Fitzgerald  1 121 

Susan  Hayward  1 121 


Joan  Leslie  

1... 

112 

Ann  Sothern  

1 

..111 

Constance  Moore  

1 

.107 

Joan  Bennett  

1 

105 

Ann  Neagle  ...  

1 

102 

PRODUCER- 

DIRECTORS 

Pictures  % 

Howard  Hughes  1 231 

Laurence  Olivier  1 142 

Lewis  Milestone  1 136 

Kurt  Neumann  ..1.. 127 

Jos.  Kane  .1 107 

Alexander  Korda  1 118 

Herbert  Wilcox  ..1 102 


• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


B 

FROM  $250,000  TO  $500,000 


C 

FROM  $150,000  TO  $250,000 


D 

BELOW  $150,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  MGM. ...226 

The  Harvey  Girls  MGM. ...221 

The  Kid  From  Brooklyn  RKO  .208 

The  Outlaw  UA....204 


Ziegfeld  Follies 

Bandit  of  Sherwood  Forest 

MGM  196 

RKO  ...187 

RKO  .185 

Kitty  

Dragonwyck  

Gilda  

PARD  .183 

FOX.  ...181 

COL  ...181 

Tomorrow  is  Forever  

My  Reputation  

The  Green  eYars  

Make  Mine  Music 

..  RKO  ...174 
WAR  .173 
...  MGM  172 
RKO  .172 

PAR  - 161 

Sailor  Takes  a Wife 
Sentimental  Journey 
Diary  of  a Chambermaid  ... 

Blue  Dahlia  

Whistle  Stop  

MGM  153 

FOX  . 155 

UA  153 
PAR  152 
UA  151 
RKO  ...151 

Devotion  

WAR  ...151 

Abilene  Town  

The  Seventh  Veil  

UA  143 
UNIV. 142 
UA  . 142 

Because  of  Him  

Doll  Face  

UNIV... 136 

....  FOX.  136 

Tarzan  and  the  Leopard  Woman 

Vacation  from  Marriage  

Cinderella  Jones  

Three  Strangers  

Yank  in  London 


Behind  Green  Lights  ... 

Bedlam  

Murder  in  Music  Hall 
Meet  Me  On  Broadway 
Letter  for  Evie 
Shock  


\ — Continued 


Hoodlum  Saint  

Miss  Susie  Slagle's  

Masquerade  in  Mexico 
Walk  in  the  Sun  


Little  Giant  

Deadline  at  Dawn 
Breakfast  in  Hollywood 


..  RKO.  .132  Wife  of  Monte  Cristo  PRC  104 

MGM  118  AAan  in  Grey  UNIV..  91 

WAR  .118  Allotment  Wives  MONO  90 

WAR  113 — — - 

FOX  102  Tokyo  Rose  PAR.  ..  87 

Dick  Tracy  RKO.  ..  86 

FOX.  ..  98  Woman  Who  Came  Back  REP..  84 

. ..RKO.  ..  96  Song  of  Mexico  REP....  83 

REP.  ..  94  Spider  Woman  Strikes  Back  UNIV...  83 

COL....  92  House  of  Horrors  UNIV...  83 

..MGM....  88  Hotel  Reserve  RKO  ...  83 

FOX ....  88  Smooth  as  Silk  UNIV ....  83 

Made  Me  a Killer  PAR  ...  83 

■ Game  of  Death  RKO.  ..  82 

Strange  Impersonation  REP....  82 

Gay  Blades  REP  82 

A Guy  Could  Change  REP  82 

...MGM. ...132  Idea  Girl  UNIV  82 

PAR  131  River  Boat  Rhythm  RKO  ...  82 

PAR  .131  Terror  by  Night  UNIV...  82 

FOX  .131  Mr.  Gregory  MONO  . 82 

Pillow  of  Death  UNIV....  81 

UNIV  . 127  Out  of  the  Depths  COL  81 

.RKO.  121  Close  Call  for  Boston  Blackie  COL  81 

UA....121  Notorious  Lone  Wolf  COL  . . 81 


Tangier  UNIV. ...118 

Tars  and  Spars  COL. ...118 

Up  Goes  Maisie  MGM....1 1 1 

In  Old  Sacramento  REP... .107 


How  Do  You  Do? 


PRC  ...  77 


Black  Market  Babies  MONO  ...  97 

Strangler  of  the  Swamp  PRC.  ..  83 

Life  With  Blondie  COI — 83 

The  Red  Dragon  MONO.  ..  81 

Face  of  Marble  MONO....  81 

Fear  MONO.  ..  81 

I Ring  Doorbells  PRC  ...  81 

The  Flying  Serpent  PRC  ...  81 

The  Shadow  Returns  MONO  ...  80 


Devil  Bats  Daughter  PRC  ...  78 

Mask  of  Diijon  PRC  ...  78 

Junior  Prom  MONO.  ..  78 

Live  Wires  MONO  78 


Col.  Effington's  Raid 


FOX... .105 
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Sex  Office  faiaeJt 

ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

PREVIEWED— 

-Ready  for  Release 

Renegades 

Michel  Kraike 

^George  Sherman 

Willard  Parker,  Evelyn  Keyes 

Larry  Parks,  Edgar  Buchanan 

BACK  LOG  IN 

CUTTING  ROOM 

Walls  Came  Tumbling  Down 

A1  Cohen 

Lothar  Mendes 

Lee  Bowman,  M.  Chapman 

Geo.  Macready 

The  Devil’s  Mask 

Wally  McDonald 

Henry  Levin 

Jim  Bannin,  Anita  Louise 

Michael  Duane 

Mark  of  the  Whistler 

R.  Flothow 

Wm.  Castle 

Richard  Dix 

Jams  Carter 

Woman  in  Red 

Wally  McDonald 

Joe  Lewis 

Nina  Foch,  Geo.  Macready 

Dame  May  Whitty 

Hail  tha  Chief 

Burt  Kelly 

Ray  Enright 

Dennis  O’Keefe,  M.  Chapman 

W’illard  Parker 

Exposed  by  Crime  Dr. 

R.  Flothow 

Wm.  Castle 

Warner  Baxter,  Moria  Barrie 

Craig  Reynolds  & Robt.  Barrati 

Lone  Wolf  on  Broadway 

Ted  Richmond 

Ross  Lederman 

Janis  Carter,  Ger.  Mohr 

Eric  Blore 

Lullaby  of  Broadway 

Alexis  Thurn-Taxis 

George  Sherman 

Osa  Massen,  Bob  Stanton 

Hillary  Brooke 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Dutchess  of  Broadway 

Michel  Kraike 

George  Sherman 

Jinx  Falkenberg 

Trudy  Marshall,  Joe  Besser 

Murder  Is  Unpredictable 

Rudy  Flothow 

Wm.  Castle 

Richard  Dix,  Pam  Blake 

Barton  MacLane 

Texas  Jamboree 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Hoosier  Hotshots 

Boston  Blackie’s  Ghost 

John  Stone 

Ross  Lederman 

Chester  Morris,  Jeff  Donnell 

Dusty  Anderson 

One  Life  too  Many 

Leonard  Picker 

John  Sturges 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Power  of  Attorney 

Ted  Richmond 

D.  Ross  Lederman 

Lynn  Merrick 

Forrest  Tucker,  Gus  Schilling 

Return  of  Rusty 

Leonard  Picker 

Ted  Donaldson 

Barbara  Wodell 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Coffin 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

His  Face  Was  Their  Fortune 

Wallace  McDonald 

IN  PRODUCTION 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Down  to  Earth 

Don  Hartmann 

A1  Hall 

Rita  Hayworth.  Marc  Platt 

Edw.  E.  Horton,  James  Gleason 

Thrill  of  Brazil 

Sidney  Biddell 
Allen  Rivkin 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

Crime  Doctor’s  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Warner  Baxter 

Ellen  Drew,  William  Frawley 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibbee,  Dusty  Anderson 

IN  PREPARATION 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

MG.M  STUDIOS— Previewed — Ready  for  Release 


2 Sisters  from  Boston 

Joe  Pasternak 

Henry  Koster 

Kathryn  Grayson,  June  Allyson 

J.  Durante,  Lauritz  Melchior 

Early  to  Wed  (T) 

Jack  Cummings 

Ed.  Buzzell 

Van  Johnson,  Lucille  Ball 

C.  Kellaway,  E.  Williams,  K W 

Courage  of  Lassie 

Robt.  Sisk 

Fred  Wilcox 

Eliz.  Taylor,  and  Lassie 

Frank  Morgan,  Tom  Draks 

Boys’  Ranch 

Robert  Sisk 

Roy  Rowland 

James  Craig,  Butch  Jenkins 

Skippy  Homeier 

Time  for  Two 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O’Neill 

BACK  LOG 

IN 

CUTTING  ROOM 

Holiday  in  Mexico  (T) 

Joe  Pasternak 

Geo.  Sidney 

Ilona  Massey,  W.  Pidgeon 

Jane  Powell,  Jose  Iturbi 

No  Leave,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 
George  Tobias,  Jim  Davis 

Ed.  W.  Arnold,  K.  Wynne,  M.  Wllao-i 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

Marshall  Thompson 

3 Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Lewis  Stone,  Edw.  Arnold 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Angela  Lansbury 

Faithful  in  My  Fashion 

l.ionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

E.  E.  Horton,  Spring  Byington 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jane  Cotter,  Bob  Mitchum 

The  Showoff 

Al  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  Astor 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Have* 

IN 

PRODUCTION 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Butch  Jenkins,  S.  Byington 

Woman  of  My  Own 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Uncle  Andy  Hardy 

Bob  Sisk 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Mighty  McGurk 

Nat  Perrin 

Johnny  Waters 

Wallace  Beery,  Aline  McMahon 

Dean  Stockwell 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyear 

Claude  Jarman 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Lionel  Barrymore,  Beverly  Tyler 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery 

Bob  Montgomery 

Audrey  Totter,  Leon  Ames 

IN  1 

I'REI 

»A  NATION 

1 urn  bo  (T) 

Arthur  Freed 

Rouben  Mamoulian 

F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

If  You  Ever  Need  Me 

I.  Starr 

Romance  of  Rosy  Ridge 
Now  That  April’s  Here 

J.  Cummings 
S.  Marx 

100  Grand 

R.  Wheelwright 

Ah  Wilderness 

A.  Freed 

Sea  of  Grass 

Pan  Berman 

Spencer  Tracy 

Belle  of  New  York 

A.  Freed 

Risen  Soldier 

Cliff  Reid 

Fred  Wilcox 

UNITED  WORLD  PICTURES 

IN  PRODUCTION 

Bella  Donna  Edw.  Small  Irving  Pichel  Merle  Oberon,  George  Brent  Paul  Lukas,  Charles  Korvin 

RACK  LOG  IN  CUTTING  ROOM 

The  Dark  Mirror  Wm.  Goetz-N.  Johnson  Robt.  Siodmak  Olivia  DeHavilland,  Lew  Ayres  Thomas  Mitchell,  Regis  Toomey 

INDEPENDENT— I fa!  Roach 

Curley  Bob  McGowan  Bernard  Carr  Frances  Rafferty,  Larry  Olsen  Eilene  Jenssen,  Billy  Gray 
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ADVANCE  PRODUCTION  CHART 


UNIVERSAL  PICTURES — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

n..  FufitfT* 

Roy  W.  Neill 

Roy  W.  Neill 

B.  Rathbone,  Nigel  Bruce 

Night  in  Paradis* 

Walter  Wanger 

Arthur  Lubin 

Merle  Oberon,  Turban  Bo y 

G.  Sond«rfsar4,  Ray  Col  Una 

She  Wolf  of  London 

Ben  Pivar 

Jean  Yarbrough 

June  Lockhart 

Don  Porter,  Sara  Haden 

The  Cat  Creeps 

H.  Welsch-Will  Cowan 

Erie  C.  Kenton 

Lois  Collier,  Fred  Brady 

Noah  Beery,  Jr.,  Paul  Kelly 

Strange  Conquest 

Howard  Welsch 

Jack  Rawlins 

Jane  Wyatt,  Jess  Barker 

Julie  Bishop,  Sam  Hinds 

Marshall  Grant 

BACK  LOG  IN 

CUTTING  ROOM 

Murder  Mansion 

Ben  Pivar 

Jean  Yarbrough 

K.  Taylor,  V.  Grey 

Robt.  Lowery,  Martin  Kosleck 

The  Brute  Man 

Jean  Yarbrough 

Eena  Verdugo,  Geo.  Cleveand 

Elana  Verdugo 

Canyon  Passage  (T) 

Walter  Wanger 

Jacquez  Tourneur 

B.  Donlevy,  Dana  Andrews 

Susan  Hayward 

Notorious  Gentleman 

Howard  Welsch 

Charles  Barton 

Kent  Taylor,  Virginia  Gray 

John  Litel,  Sam  S.  Hinds 

Design  for  Death 

Ben  Pivar-G.  Bricher 

Will  Jason 

Tom  Neal,  Martha  O'Driscoll 

Donald  MacBride 

Prelude  to  Murder 

Howard  Benedict 

Roy  W.  Neill 

Basil  Rathbone,  Nigel  Bruce 

Patricia  Morrison 

Love  Takes  Holiday 

J.  Gershenson- W.  Wilson 

Chas.  Lamont 

Joan  Davis,  Jack  Oakie 

Mischa  Auer,  Gloria  Stuart 

Little  Miss  Big 

M.  Grant,  S.  Rubin 

Erie  Kenton 

Faye  Holden,  Beverly  Simmons 

Fred  Brady,  Frank  McHugh 

Inside  Job 

Ben  Pivar 

Jean  Yarbrough 

Preston  Foster,  Alan  Curtis 

Ann  Rutherford,  Johnny  Berke 

Kelly  Is  My  Name 

H.  Welsch-W.  Cowan 

Will  Jason 

Phil  Terry,  Ann  Savage 

Allen  Jenkins,  Jane  Darwell 

Fandango 

Edw.  Kaufman 

Walter  Reisch 

B.  Donlevy,  Yvonne  De  Carlo 

J.  P.  Aumont,  Eve  Arden 

Lover  Come  Back 

M.  Fessier.  E.  Pagano 

William  Seiter 

George  Brent,  Lucille  Ball 

Vera  Zorina,  Wallace  Ford 

Oh  Say  Can  You  Sing 

M.  Grant-S.  Rubin 

Will  Jason 

Sheila  Ryan,  Fred  Brady 

Paula  Drew,  Walter  Catlett 

Claude's  Wife 

Morgan  Cox 

Lewis  Collins 

Patricia  Morison,  Brenda  Joyce 

Don  Porter 

Ghost  Steps  Out 

Jos.  Gershenson 

Chas.  Barton 

Abbott  and  Costello 

M.  Reynolds,  B.  Burns 

The  Runaround 

Jos.  Gershenson 

Chas.  Lamont 

Rod  Cameron,  Ella  Raines 

Brod  Crawford.  Frank  McHugh 

She  Meant  No  Harm 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 

Dennie  O’Keefe,  Helen  Walker 

Tom  Powers,  Fuzzy  Knight 

Cuban  Pete 

H.  Welsch-Will  Cowan 

Jean  Yarbrough 

Desi  Arnaz,  Ethel  Smith 

King  Sisters,  Joan  Fulton 

IN 

PRODUCTION 

Val  Burton 

Black  Angel 

Tom  McKnight 

Roy  W.  Neill 

Dan  Duryea,  June  Vincent 

Peter  Lorre,  Constance  Dowling 

Michigan  Kid  (C) 

Howard  Welsch 

Ray  Taylor 

Jon  Hall,  Rita  Johnson 

Victor  McLaglen,  Andy  Devine 

The  Killers 

Mark  Hellinger 

Robert  Siodmak 

Ava  Gardner,  Burt  Lancaster 

Albert  Dekker,  Edmund  O’Brien 

Pirates  of  Monterey  (T) 

J.  Gershenson-P.  Malvern 

A1  Werker 

Maria  Montez,  Rod  Cameron 

Philip  Reed,  Gilbert  Roland 

Wild  Beauty 

Wallace  Fox 

Wallace  Fox 

Don  Porter,  Lois  Collier 

Geo.  Cleveland,  Robert  Wilcox 

IN 

PREPARATION 

Stop.  Look  and  Whistle 

Chas.  Haaf 

Jack  Rawlins 

Swell  Guy 

Mark  Hellinger 

Frank  Tuttle 

Sonny  Tufts,  Ann  Blyth 

Ruth  Warrick 

UNITED 

ARTISTS— 

Previewed — Ready  for  Release 

Yeung  Widow 

Hunt  Stromberg 

Ed  Marin 

Jane  Russell,  L.  Hayward 

Faith  Dorn,  P.  Singlet** 

Caasar  A Cleopatra  (T) 

Gabriel  Pascall 

Vivian  Leigh,  Claude  Rains 

Night  In  Casablanca 

David  Loew 

Archie  Mayo 

Marx  Bros. 

Lois  Collier,  Chas.  Drake 

BACK  LOG  IN 

CUTTING  ROOM 

Dual  In  the  Sun  (T) 

David  Selznick 

King  Vidor 

G.  Peck,  J.  Jones,  Joe  Cotton 

L.  Barrymor*.  W.  Huatoa 

Scandal  in  Paris 

Arnold  Pressburger 

Douglas  Sirk 

Geo.  Sanders,  Signe  Hasso 

Akim  TamirofT,  Carole  Landis 

Sin  of  H.  Diddlebock 

Preston  Sturges 

Preston  Sturges 

Harold  Lloyd,  Rudy  Vallee 

Ray  Walbum,  Ed  Kennedy 

Mr.  Ace  and  the  Queen 

B^n  Bogeaus 

Ed  Marin 

Geo.  Raft,  Sylvia  Sidney 

Jerome  Cowan 

Strang  • Woman 

H.  Stromberg-J.  Chertok 

Edgar  Ulmer 

Hedy  Lamarr,  Geo.  Sanders 

Louis  Hayward,  Gene  Lockhart 

Aneel  On  My  Shoulder 

Chas.  Rogers  Davp  Siegel 

Archie  Mayo 

Paul  Muni,  Anne  Baxter 

Claude  Rains 

Little  Iodine 

Buddy  Rogers,  Ralph  Cohn 

R.  Le  Borg 

Marc  Cramer,  Jo  Ann  Marlowe 

Eve  Whitney 

Bachelor's  Daughters 

Andrew  Stone 

Andrew  Stone 

Gail  Russell,  Claire  Trevor 

Ann  Dvorak,  Adolf  Menjou 

IN 

PRODUCTION 

Life  of  Francis  McComber 

Ben  Bogeaus-C.  Robinson 

Z.  Korda 

Gregory  Peck,  R.  Preston,  Joan  Bennet 

Abie's  Irish  Rose 

Bing  Crosby 

Eddie  Sutherland 

Vera  Gordon,  Michael  Chokov 

George  E.  Stone,  J.  M.  Kerrigan 

Bel  Ami 

,',avid  Loew 

A lh*»rt  Lewiu 

George  Sanders,  Angela  Lansbury 

Ann  Dvorak 

Dishonored  Lady 

Hunt  Stromberg 

Robt.  Stevenson 

H-'dy  Lamarr, 

Dennis  O’Keefe,  John  Loder 

No  Trespassing 

Sol  Lesser 

Delmer  Daves 

Edw.  G.  Robinson,  Lon  McAllister 

Rory  Calhoun,  Ruth  Nelson 

Miss  Television 

Ch.  Rogers-Ralph  Cohn 

Reg.  Le  Barn 

David  Bruce,  Ann  Hunter 

Grady  Sutton,  Margret  Dumont 

The  Chase 

Seymour  MeBenzal 

Arthur  Ripley 

Rob.  Cummings.  Michele  Morgan 

Steve  Cochran 

IN  1 

PREPARATION 

A L1m  In  StrMti 

Wrn.  Cagney 

James  Cagney 

Petticoat  Lane 

Andrew  Stone 

Andrew  Stone 

Bluebeard 

Chas.  Chaplin 

Chas.  Chaplin 

Colomba 

P Sturgis 

Max  Ophuls 

Fabulous  Dorseys 

Chas.  R.  Rogers 

Tommy  Dorsey,  Jimmy  Dorsey 

Two  Loves  Have  I 

Joel  McCrea,  Sig  Schlager 

Ed  Ludwig 

Joel  McCrea 

The  Stray  Lamb 

Wm.  Cagney 

The  Paradine  Case 

David  Selznick 

A.  Hitchcock 

Louis  Jourdan 

Strip  for  Action 

Andrew  Stone 

Eddie  Bracken 

Copacabana 

Sam  Coslow 

Carmen  Miranda,  Andy  Russell 

Gloria  Jean 

Conspiracy  in  Jazz 

Jules  Levey 

H.  Biberman 

PARAMOUNT  PICTURES — Previewed — Readv  for  Release 

Aldrich's  Code  of  Honor 

Walter  MicEwen 

Hugh  Bennett 

J.  Lydon,  Chas.  Smith 

John  Litel 

Love  of  Martha  Ivers 

Hal  Wallis 

Lewis  Milestone 

B.  Stanwyck,  Liz  Scott 

Van  Heflin 

To  Each  His  Own 

Chas.  Brackett 

Mitchell  Leisen 

O.  deHavilland,  John  Lund 

Mary  Anderson,  Phil  Terry 

Hearts  W era  Growing  Up 

Danny  Dare 

Wm.  Russell 

B.  Donlevy,  Diana  Lynn 

Wm.  Demarest,  Gail  Russell 

Bride  Wore  Boots 

Seton  I.  Miller 

Trving  Pichel 

B.  Stanwyck,  R.  Cummings 

Diana  Lynn,  Pat  Knowles 

Swamp  Fire 

Pine-Thomas 

Wm.  Pine 

J.  Weissmuller,  B.  Crabbe 

Virginia  Grey.  Ed  Maxwell 

Monsieur  Beaucaire 

Paul  Jones 

Geo.  Marshal] 

Bob  Hope,  Joan  Caulfield 

C.  Kellaway,  P.  Knowles,  R.  Owen 

Searching  Wind 

Hal  Wallis 

Wm.  Dieterle 

Robt.  Young,  Sylvia  Sidney 

Ann  Richards 

o.  s.  s. 

Richard  Maibaum 

Irving  Pichel 

Alan  Ladd,  John  Hoyt,  Richard  Webb 

BACK  LOG 

IN 

CUTTING  ROOM 

2 Years  Before  Mast 

Seton  I.  Miller 

John  Farrow 

B.  Donlevy,  Alan  Ladd 

B.  Fitzgerald,  Wm.  Bendix 

Cross  My  Hsart 

Harry  Tugend 

John  Berry 

B.  Hutton,  Sonny  Tufts 

Michael  Chekhov 

Trouble  With  Women 

Harry  Tugend 

Sid.  Lanfield 

R.  Milland,  B.  Donlevy 

Teresa  Wright 

Calcutta 

Seton  I.  Miller 

John  Farrow 

Alan  Ladd.  Wm.  Bendix 

Gail  Russell 

Blua  Ski**  (T) 

Sel  Siegel 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Joan  Caulfield,  B.  deWoif 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

Eddie  Bracken.  V.  Welles 

Cass  Daley,  Virginia  Field 

The  Imperfect  Ladv 

Karl  Tunberg 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 

F.asy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Sonny  Tufts.  Diana  Lynn 

B.  Fitzgerald,  Dick  Foran 

Bl*  Town 

Pine-Thomas 

Bill  Thomas 

Phil  Reed,  Hillary  Brooke 

Bob  Lowery,  Veda  Ann  Borg 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Ray  Milland,  B.  Stanwyck 

Barry  Fitzgerald,  Albert  Dekker 

Danger  Street 

Pine-Thomas 

T.pw  Landers 

Robt.  Lowerv,  Jane  Withers 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Robert  Emmett  Keane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

David  Niven.  Loretta  Young 

Virginia  Field,  Charlie  Ruggles 

Suddenly  It's  Spring 

Claude  Binyon 

Mitchell  Leisen 

Paulette  Goddard,  Fred  MacMurray 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Dick  Denning 

Catherine  Craig,  Russ  Hayden 

IN 

PRODUCTION 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Betty  Hutton,  Bill  Demarest 

John  Lund,  Billy  DeWolfe 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Bing  Crosby 

Barry  Fitzgerald,  Joan  Caulfield 

Where  There's  Life 

Paul  Jones 

Elliott  Nugent 

Bob  Hope,  Signe  Hasso 
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ADVANCE  PRODUCTION  CHART 


MONOGRAM  PICTURES — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Bell*  of 

Scott  Dunlap 

Ralph  Murphy 

Gail  Storm,  Phil  Regan 

Alan  Mowbray,  Manna  Gombel 

Suspense 

King  Bros. 

Frank  Tuttle 

B.  Granville,  Belita 

Al.  Dekker,  Barry  Sullivan 

BACK  LOG 

IN 

CUTTING  ROOM 

Maim  St.  GIHs 

Joe  Kaufman 

Christy  Cabanne 

Bob  Lowery,  Wanda  McKay 

Eddie  Quillan 

High  School  Kids 

Sam  Katzman 

Art  Dreifuss 

Jackie  Moran,  June  Preisser 

Judy  Carke,  Abe  Lyman 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

Chan  At  Alcatraz 

Sam  Burkett 

Phil  Karlson 

Sidney  Toler,  Wanda  McKay 

Manton  Moreland 

The  Shadow’s  Shadow 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Gamble  with  Strangers 

Jeff  Bernerd 

Wm.  Beaudine 

Kane  Richmond,  Bernadene  Hayes 

Peter  Cookson,  Addison  Richards 

In  Fast  Company 

Jan  Grippo 

Del  Lord 

Bowery  Boys 

Freddie  Steps  Out 

Sam  Katzman 

Arthur  Dreifuss 

June  Preisser,  Jackie  Moran 

Frankie  Darrow,  Charlie  Barnett 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin’  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

IN  PRODUCTION 

Ghost  Busters 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

High  School  Hero 

Sam  Katzman 

Art  Dreifuss 

June  Preisser,  Freddie  Stewart 

Ann  Rooney 

IN  PREPARATION 

Happened  on  5th  Ave. 

Roy  Del  Ruth 

Roy  Del  Ruth 

Bowery  Boys 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

RKO-RADIO  PICTURES 

— Previewed — Ready  for  Release 

Ding,  Dong  William 

S.  Rogell-H.  Schlom 

Wm.  Berk-e 

Anne  Jeffreys,  Glenn  Vernoe 

M.  McGuire,  F.  Bressart 

Bamboo  Blonde 

S.  Rogell,  H.  Schlom 

Anthony  Mann 

F.  Langford,  R.  Wade 

Without  Reservation* 

Jesse  Lasky 

Mervyn  LeRoy 

C.  Colbert,  J.  Wayne 

Ann  Richards 

Bad  Man’s  Territory 

J.  Gross,  Nat  Holt 

Tim  Whelan 

Randolph  Scott,  Ann  Richards 

Gabby  Hayes,  Lawrence  Tierney 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

Heartbeat 

Robt.  & Ray  Hakim 

Sam  Wood 

Ginger  Rogers,  J.  P.  Aumont 

A.  Menjou,  B.  Rathboae 

BACK  LOG 

IN 

GUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landeri 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugoa4 

Lady  Luck 

R.  Fellows,  W.  Duff 

Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

TUI  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Siater  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Biekford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

IN  1 

PRODUCTION 

Sinbad  the  Sailor 

Stephen  Ames 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O'Hara 

Walter  Slezak,  Anthony  Quinn 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 

Guy  Madison 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart.  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

Deadlier  than  Male 

Sid  Rogell-Herman  Schlom 

Rob.  Wise 

Claire  Trevor,  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

IN  PREPARATION 

Christabel  Celine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

Beat  the  Band 

Sid  Rogell 

Frances  Langford,  Gene  Krupa 

WARNER  BROS. — Previewed — Readv  for  Release 

Her  Kind  of  Mai 

Alex  Gottlieb 

Fred  deCordeva 

Zaehary  Scott 

Janis  Paige 

Ona  More  Tomorrow 

Ben  Glazer 

Peter  Godfrey 

Ann  Sheridan.  D.  Morgan 

Alexis  Smith,  Jack  Csrtos 

A Stolen  Life 

Bette  Davis 

Curtis  Bernhardt 

Bette  Davis,  Glen  Ford 

Dane  Clark,  W.  Brennan 

BACK  LOG 

IN 

GUTTING  ROOM 

The  Big  Sleep 

Howard  Hawks 

Howard  Hawks 

Humphrey  Bogart,  L.  Bacall 

Martha  Vickers,  Reg.  Teomey 

Nobody  Live!  Forever 

R.  Buckner 

Jean  Negulesco 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emerson 

Shadow  of  a Woman 

Wm.  Jacobs 

Joe  Santley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prince 

Time,  Place  & the  Gai 

Alex  Gottlieb 

David  Buder 

Dennis  Morgan,  Jack  Carson 

Martha  Vickers,  Janis  Paige 

Janie  Gets  Married 

Alex  Gottlieb 

Vincent  Sherman 

Joan  Leslie,  Robt.  Hutton 

Edw.  Arnold,  A.  Harding,  R.  B*««kUv 

Two  Mrs.  Carrolls 

Mark  Hellinger 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Goodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parker 

Lucile  Watson 

Night  and  Day  (T) 

Arthur  Schwartz 

Mike  Curtix 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  Wyman 

Man  I Lore 

Arnold  Albert 

R.  A.  Walsh 

Ida  Lupino,  Robert  Alda 

Andrea  King,  Martha  Vickers 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  L.oring 

Beast  With  Five  Finger* 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  Naish 

Escape  Me  Never 

Henry  Blanke 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guy6  from  Milwaukee 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  Sakall 

Humoresque 

Jerry  Wald 

Jean  Negulesco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Naish 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

Very  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

IN 

PRODUCTION 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

Life  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  Errol  Flynn 

Jerome  Cowan 

IN  PREPARATION 

Tka  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslis 

Dennis  Morgan.  Jack  Carson 

The  F atm  tain  hand 

Henry  Blanke 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 
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ADVANCE  PRODUCTION  CHART 


20TH  CENTURY-FOX  FILM — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Do  You  Love  Me  (T) 

Johnny  Comet  Home 
Rendezvous  24 
Happen  to  a Dog 

Char  Brmm 

Geo.  Jessel 
Bryan  Foy 
Sol  Wurtzel 
Bryan  Foy 

Ernst  Lubitack 

Greg.  Ratoff 
Ben  Stoloff 
James  Tinling 
Herbert  Leeds 
Ernst  Lubitsch 

M.  O’Hara,  Dick  H&ymes 
Martha  Stewart,  Dick  Crain 
Wm.  Gargan,  Maria  Palmer 
Carole  Landis,  Allyn  Joslyn 

Chas.  Boyer,  Jennifer  Jenee 

Rtf.  Gardinar,  Harry  J»— « 
Henry  Morgan 
Herman  Bing 

Henry  Morgan,  Pat  Knight 
Anne  Revere 

BACK  LOG 

IN  CUTTING  ROOM 

The  Each  as  ted  Voyage  (T) 
Black  Beaaty 
S«#k7  (T) 

restosslai  Summer  (T) 

Strange  Triangle 
Shocking  Miss  Pilgrim  (T) 
Anna  A King  of  Siam  (T) 
Somewhere  in  Night 
3 Girls  in  Blue  (T) 

Deadline  for  Murder 
Margie  (T) 
laudia  A David 
Home  Sweet  Homicide 
Flight  to  Paradise 

W.  Morocco 
Edw.  Alperson 
Robt.  Bassler 
Otto  Preminger 
Bryan  Foy 
Wm.  Perlberg 
Louis  Lighten 
Andy  Lawler 
Mask  Gordon 
Sol  Wurtzel 
Walter  Morosco 
Wm.  Perlberg 
Louis  D.  Lighton 
Sol  Wurtzel 

Lloyd  Bacon 
Max  Nosseck 
Louis  King 
Otto  Preminger 
Ray  McCarey 
Geo.  Seaton 
John  Cromwell 
Joe  Mankiewicz 
John  Brahm 
James  Tinling 
Henry  King 
Walter  Lang 
Lloyd  Bacon 
Jas.  Tinling 

June  Haver,  John  Payne 
Evelyn  Ankers,  Dick  Denning 
F.  MacMurray,  Anne  Baxter 
J.  Crain,  L.  Darnell,  Wm.  Eytk* 
Signe  Hasso,  John  Shepperd 
Betty  Grable,  Dick  Haymes 
Irene  Dunne,  Rex  Harrison 
John  Hodiak,  Nancy  Guild 
June  Haver,  Vivian  Blaine 
Paul  Kelly,  Kent  Taylor 
Jeanne  Crain,  Glenn  Langan 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
Paul  Kelly,  Osa  Massen 

Chns.  Russell 
Mona  Freeman 
Bruce  Cabot 

C.  Wilde,  C.  Bennett,  Wm.  Brennaa 

Sara  Allgood,  C.  Aubrey  Smith 

Lloyd  Nolan 
Vera-Ellen 

Sheila  Ryan,  Jerome  Cowan 
Allan  Young,  Jane  Nigh 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 

Hillary  Brooke,  Lee  Patrick 

IN 

PRODUCTION 

The  Razor’s  Edge 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
That’s  For  Me 

Darryl  F.  Zanuck 
Wm.  Bacher 
Sam  Engel 
Bryan  Foy 

Ed.  Goulding 
G.  Ratoff 
John  Ford 
Lew  Seiler 

T.  Power,  Gene  Tierney 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
Perry  Como,  Harry  James 

John  Payne,  A.  Baxter 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
Vivian  Blaine,  Carmen  Miranda 

IN  PREPARATION 

Band  Wagon  (T) 

Old  Army  Game 
32  Rue  Madeleine 

Wm.  Perlberg 

Bryan  Foy 
L.  de  Rochmont 

Greg.  Ratoff 

Henry  Hathaway 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 

Michael  Dunne 

Richard  Conte.  Mark  Stevens 

REPUBLIC  STUDIOS- 

ft 

-Previewed — Ready  for  Release 

Citmao  of  Paris 
Spectre  of  the  Rost 
The  French  Key 
Valley  of  Zembieo 

Marek-Libkov 
Ben  Hecht 
Walter  Colmes 
D.  A S.  McGowan 

Les  Selander 
Ben  Hecht 
Walter  Colmes 
Phil  Ford 

Lenore  Aubert,  Carl  Esmond 
Ivan  Kurov,  Viola  Evans 
Evelyn  Ankers,  A1  Dekker 
R.  Livingston 

Adele  Mara,  Douglaa  DumbrUJt 
L.  Stander,  M .Checkhov 
Mike  Mazurki 
Adrian  Booth 

Y#«*U  RcmtmW  M« 

I've  Always  Loved  You  (T) 
Night  Train,  Memphis 
Passkey  to  Danger 
Last  Crooked  Mile 
One  Exciting  Week 
Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Traffic  in  Crime 
Red  River  Renegades 
Rendezvous  with  Annie 
Earl  Carroll's  Sketchbook 
G.  I.  War  Brides 
Under  Nevada  Skies 
Stagecoach  to  Denver 
Snow  Cinderella 


Wm.  Wilder 
Frank  Borxage 
D.  & S.  McGowan 
Rudy  Abel 
Rudy  Abel 
Don  Brown 
Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O’Sullivan 
Steve  Sekely 
Sidney  Picker 
Don  Brown 

Allan  Dwan 
Robt.  North 

Ed.  J.  White 
Sidney  Picker 
Walter  Colmer 


BACK  LOG  IN  CUTTING  ROOM 


Anthony  Manx 
Frank  Borzage 

Wm.  Gargan,  Brenda  Marshall 
Philip  Dorn,  Wm.  Carter 

Felix  Bressart,  Fritz  Feld 

Les  Selander 

Allan  Lane,  Adel  Mara 

Roy  Acuff 

Tom  Carr 

S.  Bachelor,  Bob  Livingston 
Don  Barry,  Ann  Savage 

Dick  Fraser,  Betty  Blythe,  Larry  BUJu 

Phil  Ford 

Adele  Mara 

Bill  Beaudine 

Constance  Moore,  Bill  Elliott 

Grant  Withers,  Raymond  Walbum 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Les  Selander 

Kane  Richmond,  Adele  Mara 

Anne  Nagel 

Thomas  Carr 

Sunset  Carson,  Bruce  Langely 

Peggy  Stewart 

Allan  Dwan 

Eddie  Albert,  Faye  Marlowe 

Gail  Patrick,  Bill  Frawley 

A1  Rogell 

Constance  Moore,  Bill  Marshall 

Edw.  E.  Horton,  Vera  Vague 

George  Blair 

Jimmy  Ellison,  Anna  Lee 
Roy  Rogers,  Gabby  Hayes 

Bill  Henry,  Stephanie  Bachelor 

Frank  McDonald 

Dale  Evans 

R.  G.  SnHngsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

The  Plainsman  & The  Lady 
Angel  and  the  Outlaw 
That  Brennan  Girl 


Jos.  Kane 
John  Wayne 
A1  Santell 


Crimson  Ghost 


Ronald  Davidson 


IN  PRODUCTION 

Jos.  Kane  Wm.  Elliott,  Vera-Hruba  Ralston 

James  Ed.  Grant  John  Wayne,  Gail  Russell 

A1  Santell  James  Dunn,  Mona  Freeman 

IN  PREPARATION 

Fred  Brannon  Charles  Quigley,  Clayton  Moore 

Bill  Whitney 


Jos.  Schildkraut 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 
June  Deprez 


Stanford  Jolley 


Avalanche 


Omcm  Mid  For  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Queen  of  Burlesque 
Sorority  Girl 
Missouri  Hayride 


Philo  Vance  No.  1 
Lost  Continent 


Pat  D.  Cicco 


Harry  Brash 

Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alex  Stern 
Alexander  Stern 
Jos.  Berne 


Jas.  Burkett 


PRC — Previewed- — Ready  for  Release 


Irving  Allen 


Bruce  Cabot,  Helen  Mowery 


BACK  LOG  IN  CUTTING  ROOM 


Edger  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 
Jos  Berne 


Nancy  Coleman,  Phil  Rood 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Evelyn  Ankers 
Mary  Ware 

Martha  O’Driscoll,  Eddie  Dean 


IN  PREPARATION 


Lew  Landers 


Roscoe  Karns 


M.  Lindsay,  Rag.  Taosney 

Mary  Kenyon,  David  Sharpe 


John  Carradine 


First  three  weeks  of 

SAMUEL  GOLDWYN’S 
"THE  KID  FROM  BROOKLYN" 
AT  THE  ASTOR  THEATRE 
$16,000  ABOVE  GROSS  FOR 
FIRST  3 WEEKS  OF  PREVIOUS 
RECORD  HOLDER! 


(EVEN  SECOND  WEEK 
. . . FOLLOWING  EASTER 
HOLIDAYS  . . . GREATER 
THAN  FIRST  WEEK  OF 
ANY  OTHER  ASTOR 
ENGAGEMENT!) 

Distributed  by  RKO-RADIO  PICTURES 


★ BOX  OFFICE  DIGEST  ffcHW  RcX  FOR  TH,S  WEEK  ★ 


NORMAN  Z.  McLEOD 


Directed 


In  Production 

"THE  SECRET  LIFE  OF  WALTER  MITTY" 


☆ "KID  FROM  BROOKLYN'  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


★ BOX  OFFICE  DIGEST 


Honor  Sox  FOR  THIS  WEEK  ★ 


☆ "KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


* BOX  OFFICE  DIGEST  FOR  THIS  WEEK  * 


VIRGINIA  MAYO 


"THE  SECRET  LIFE  OF  WALTER  MITTY 
(In  Production) 


☆ KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


★ BOX  OFFICE  DIGEST 


tfchcr  Sox 


FOR  THIS  WEEK  * 


VERA -ELLEN 

(Coming) 

"THREE  LITTLE  GIRLS  IN  BLUE" 

"CARNIVAL  IN  COSTA  RICA" 

(20th  Century-Fox) 


☆ "KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


* BOX  OFFICE  DIGEST  tfCHW  OW  FOR  THIS  WEEK  * 


and  SAMMY  CAHN 


Words  and  Music 


☆ "KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


The  Sex  Office 
(ZepcrtA 

X- 


Kid  From 
Brooklyn' 

Money  Boy 


Danny  Kaye  Scores  At 
Box  Office  For  Coldwyn 


£ee  Page  Jour 


Sex  Office  higeAt 

"HONOR  BOX" 


This  Week  Goldwyn-RKO  Win  With 
"THE  KID  FROM  BROOKLYN" 

208% 


SAMUEL  GOLDWYN 


VIRGINIA  MAYO 


THE  PICTURE 
Producer 

Samuel  Goldwyn 
Director 

Norman  Z.  McLeod 
From  screen  play  by 
Grover  Jones 
Frank  Butler 
Richard  Connell 
Adaptation  by 
Dun  Hartman 
Melville  Shavelson 
Photography 
Gregg  Toland 
M usical  direction 
Carmen  Dragon 
Songs 

Jule  Styne 
Sammy  Calm 


VER  \-ELLEN 


NORMAN  Z.  McLEOD 


WALTER  ABEL 


THE  PLAYERS 
Danny  Kaye 
Virginia  Mayo 
Vera-Ellen 
Walter  Ahel 
Eve  Arden 
Steve  Cochran 
Fay  Baintcr 
Lionel  Stander 
Clarence  Kolb 
Victor  Cutler 
Charles  Cane 
Jerome  Cowan 
Don  Wilson 
Knox  Manning 
Kay  Thompson 
Johnny  Downs 
The  Goldwyn  Girls 


JULE  STYNE  and  SAMMY  CAHN 


With  the  Editor 


Enterprise,  already  in  production  of  one  of  the  two  or  three 
most  valuable  literary  properties  currently  heading  for  the  screen 
“Arch  of  Triumph” — makes  doubly  definite  its  stature  of  impoi- 
tance  in  the  industry  with  the  deal  bringing  Ginger  Rogers  to  its 
fold.  . . . The  little  Rogers  lady  is  on  our  box  office  select  list,  the 
advance  estimates  given  with  Digest  reviews  have  been  consis- 
tently over  a long  span  of  years  up  there  at  the  ceiling  level,  and 
when  the  final  returns  are  in  they  are  always  borne  out  with  equal 
consistency — no  one  could  call  such  a habit  monotony.  . . . W hich 
reminds  that  the  David  Loew-Charles  Einfeld  organization  also 
played  for  certainties  with  its  acquisition  of  the  Harry'  Sherman 
product,  unique  in  its  own  way  in  its  specialized  field. 

* * * 

Did  you  read  those  Columbia  earning  figures?  . . . Whew!  . . . 
A net  of  $2,315,000  for  the  39  weeks  ending  March  30th,  against 
a net  of  $1,380,000  for  the  previous  corresponding  period.  . . . 
And  remember,  Columbia’s  profit  is  all  a picture-making  profit — 
no  theater  holdings  or  other  accessory  contributions.  . . . Yessir. 
the  money  comes  out  of  that  Harry  Cohn  celluloid  decorating  plant 
on  Gower  Street.  . . . Which  is  a pretty  nice  way  to  celebrate  a 
Silver  Anniversary,  Columbia  being  in  the  festive  mood  right  now 
at  the  conclusion  of  its  25th  year.  . . Congratulations,  Harry,  and 
all  of  that. 

■vr  7T  •5f 

Speaking  of  sure-fire  items  to  consider  when  estimating  future 

box  office  results,  as  we  were  two  paragraphs  above,  the  sensa- 
tionally warm  reception  given  Paramount’s  latest  Bob  Hope  attrac- 
tion “Monsieur  Beaucaire,”  reminds  us  that  there  are  also  pro- 
ducers who  fall  in  that  category.  . . . Paul  Jones  is  the  name  that 
comes  to  mind.  . . . The  producer  of  “Monsieur  Beaucaire”  is  add- 
ing up  quite  a credit  list  to  put  himself  pretty  solidly  in  that  “auto- 
matic” class  when  gazing  into  the  crystal  box  office  bowl.  . . . 
Jones,  and  his  thoughts  on  the  job  of  being  a producer,  constitute 
something  of  a story  in  themselves.  . . . Which  was  brought  to  our 
attention  when  we  happened  to  catch  a recent  interview  with  the 
producer  in  the  stately  New  York  Times. 

* * * 

The  interview,  by  Thomas  Af.  Pryor,  tells  its  own  story  without 
our  aid,  so  we  quote  in  part : “Paul  Jones  is  so  unlike  a successful, 
big-time  movie  producer  that  he  found  himself  getting  the  ‘brush- 
off’  treatment  at  a plus  Fifty-second  Street  bistro  wffien  he  dropped 
in  with  his  wife  for  dinner  the  other  night.  The  incident  confirmed 
the  suspicion  about  movie  producers  that  Mr.  Jones  has  harbored 
for  thirty  years.  ‘We  are  all  really  nobodies  outside  our  own  baili- 
wick,’ he  commented.  ‘Unless  you  make  a great  big  noise,  and  I 
don’t  believe  in  making  a noise  about  myself,  you’ve  got  to  be  an 
actor  or  a director  to  count  with  door  attendants  and  headwaiters,’ 
said  the  man  who  produced  practically  all  the  Preston  Sturges 
comedy  hits  and  those  hilarious  Hope-Crosbv  ‘Road’  farces. 

* •*  * 

“In  his  own  bailiwick  he  is  rated  highly  as  a producer,  how- 
ever. Each  of  his  pictures  has  brought  Paramount  ‘an  average  of 
two  to  three  million  dollars’  over  the  last  six  years  or  so.  A short, 
mild-mannered  gentleman  who  views  the  world  with  wide-eyed 
amazement  through  tortoise-shell  glasses,  Mr.  Jones  was  not  the 
least  annoyed  by  the  rebuff.  ‘You  know  I’m  just  a hillbilly  from 
Tennessee,’  he  went  on  in  a hushed  breathless  tone  one  might 
expect  of  an  arch  conspirator.  ‘I’ve  been  thirty  years  in  Hollywood 
and  hardly  anybody  there  recognizes  me  either.  This  is  only  my 
fourth  visit  to  New  York,  so  maybe  I shouldn’t  expect  to  be 
recognized  and  marched  to  a table. 
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“Mr.  Jones,  who  is  crowding  fifty,  has  done  about  everything 
one  could  possibly  do  in  the  manufacture  of  motion  pictures.  He 
started  back  in  the  days  when  Hollywood  was  being  carved  out 
of  an  orange  grove  as  a sort  of  general  handy  man  and  gradually 
worked  his  way  up  to  become  an  assistant  director,  then  a writer, 
then  a producer.  In  1939  he  became  a full-fledged  producer  and 
had  only  three  pictures  to  his  credit  as  a solo  producer — “Never 
Say  Die,’  ‘I’m  From  Missouri,’  and  ‘Untamed  — when  the  head 
man  at  Paramount  told  Preston  Sturges  to  take  his  story  about 
‘The  Great  McGinty’  to  a fellow  named  Jones. 

“Jones  and  Sturges  got  along  famously,  chiefly  because  Jones 
quickly  realized  that  the  writer-director  knew'  w'hat  he  wanted  to 
do  and  how.  ‘I  think  it  is  natural  for  a writer  to  want  to  direct 
his  own  story  and  he  should  be  qualified  to  do  so  if  he  is  any  good 
at  all,’  said  Mr.  Jones.  But  he  thinks  w'riters  make  a mistake  when 
they  want  to  become  producers  also,  and  when  Mr.  Sturges  ex- 
pressed such  a desire  they  split  up. 

* * * 

“ ‘The  reason  most  writers  want  to  become  producers  is  simply 
because  the  title  sounds  important,  but,  of  course,  they  have  no 
idea  about  the  headaches  that  go  with  it,’  he  explained.  ‘When  a 
w'riter  gets  involved  in  all  the  details  of  casting,  set  construction, 
costuming  and  budget  he  becomes  more  of  a business  man  and  less 
of  a creative  artist.’ 

x-  * * 

“Mr.  Jones  will  tell  the  w'orld  that  he  had  as  much  fun  making 
‘The  Road  to  Morocco,’  ‘The  Road  to  Zanzibar’  and  ‘The  Road 
to  Utopia,’  as  we  had  in  seeing  them.  ‘Comedy  is  my  specialty,’ 
he  related.  ‘I  like  to  laugh  and  I think  I know  w'hat  will  make  the 
public  laugh.  I’m  just  a hick,  a boy  from  the  hills  who  had  to 
put  on  shoes,  and  you  know  it's  a funny  thing  but  I think  most  of 
us  are  hicks  in  the  sense  that  we  all  laugh  at  pretty  much  the  same 
things.’  On  the  basis  of  his  showing  to  date,  Mr.  Jones  certainly 
seems  to  have  something  there. 

“But  Mr.  Jones  can  turn  a knowing  hand  to  a serious  picture 
if  he  has  a mind  to,  as  those  wffio  happened  to  have  seen  ‘A  Medal 
for  Benny’  can  attest.  The  main  thing,  he  says,  is  that  ‘you’ve  got 
to  be  excited  about  the  story.  I never  do  any  picture  that  I can’t 
get  excited  about,  and,  this  may  sound  terribly  boastful,  but  I 
regard  every  picture  I have  anything  to  do  with  as  the  most 
important  and  best  ever  to  be  made.  That  probably  doesn’t  make 
much  sense  to  you.  What  I really  want  to  say,  I guess,  is  that  you 
can’t  become  cynical  and  continue  to  be  successful  or  of  any  use 
in  show  business. 

“Just  now  his  enthusiasm  centers  in  ‘Dear  Ruth,’  the  Norman 
Krasna  stage  comedy,  which  he  and  scenarist  Arthur  Sheekman 
are  preparing  for  Paramount  cameras.  At  the  moment  of  the 
interview  the  two  had  seen  the  comedy  four  times,  liking  it  more 
on  each  successive  viewing.  Mr.  Jones  figures  75  per  cent  of  the 
picture  is  ‘right  there  on  the  stage,  and  all  we  really  have  to  do  is 
to  get  behind  the  sets  and  expand  the  background.” 
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BOX  OFFICE  DIGEST 


Riding  High 


“Kid  From  Brooklyn” 
For  Goldwyn  and  RKO 


RKO I Releases 

RKO-Radio  exchanges  have  four  new  re- 
leases this  week,  two  from  independent  pro- 
ducers and  two  from  their  own  studio. 

Sam  Goldwyn’s  “The  Kid  From  Brook- 
lyn” is  RKO’s  biggest  box  office  hit  this 
year  and  is  this  week  s Honor  Box  Y\  inner. 
This  third  starring  vehicle  for  Danny  Kaye 
is  hitting  a solid  208  per  cent,  which  is  very 
strong  business,  even  topping  the  two  previ- 
ous Danny  Kaye  pictures.  This  outstanding 
musical  comedy  has  been  photographed  in 
gorgeous  Technicolor  and  is  truly  a produc- 
tion that  will  satisfy  patrons  in  all  types  of 
houses,  and  is  naturally  a definite  hold-over 
picture. 

Vera-Ellen  and  Virginia  Mayo  are  Dan- 
ny’s two  leading  ladies  and  the  big  featured 
cast  includes  Faye  Bainter,  Walter  Abel, 
Lionel  Stander,  Clarence  Kolb,  and  Eve 
Arden.  Norman  McLeod  turned  in  such  a 
fine  directorial  job  for  Producer  Goldwyn 
that  he  is  now  directing  the  next  Danny 
Kaye  feature,  “The  Strange  Life  of  Walter 
Mitty.” 

RKO’s  second  release,  “Make  Mine 
Music,”  172  per  cent,  is  the  new  Walt  Dis- 
ney feature  cartoon  with  many  added  mu- 
sical numbers.  This  picture  has  opened  up 
quite  a bit  stronger  than  we  estimated  and 
appears  to  be  the  best  box  office  picture 
that  Mr.  Disney  has  had  in  some  time. 

“Make  Mine  Music”  is  being  billed  as  “A 
Musical  Fantasy  in  Ten  Parts,”  as  it  has  ten 
separate  sequences.  Among  the  voices  and 
personalities  contributing  to  this  feature  are, 
Nelson  Eddy,  Dinah  Shore,  Jerry  Colonna, 
Andy  Russell,  The  Andrews  Sisters,  Benny 
Goodman,  The  King’s  Men,  and  many  other 
top  name  entertainers. 

“Bedlam,”  96  per  cent,  formerly  sold 
under  the  title  of  “A  Tale  of  Bedlam,”  is 
RKO’s  third  release  and  appears  to  be  pull- 
ing in  a good  business  considering  the  mar- 
quee names.  Boris  Karloff  and  Anna  Lee  are 
co-starred  in  this  thrilling  murder  melo- 
drama about  English  insane  asylums  in  the 
eighteenth  century. 

The  supporting  cast  includes  Billy  House, 
Leland  Hogdson,  and  Richard  Fraser.  Mark 
Robson  directed  for  producer  Val  Lewton. 

RKO’s  fourth  and  last  release  is  a pro- 


PICTURES  “GOING  UP” 

W ns  /V  01C 

Bandit  of  Sherwood  Forest  . COI 181  .187 

Kitty  PAR  168  183 

Gilda  COL  166  181 

Dragonwvck  FOX  172  ...  181 

The  Green  Years  MGM  .168...  172 

From  This  Day  Forward  RKO 142 151 

The  Seventh  Veil  UNIV  131  142 

Tarzan  and  the 

Leopard  Woman  RKO...  127... .132 


By  NORMAN  WEBB 

Of  Sixteen  Releases  in  the  Past 
Week,  One  Ran  Over  200%, 
Eight  Ran  Over  100%,  Six 
Came  Through  O.K. 

One  was  on  the 

Weak  Side 

16  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

ire 


% 

Est. 

Kid  From  Brooklyn  

RKO 

208 

200 

Ziegfeld  Follies  

MGM 

.196... 

200 

Make  Mine  Music  

RKO 

...172... 

150 

Diary  of  a Chamberma 

id  LA. 

...153... 

115 

The  Blue  Dahlia  

PAR 

152 

145 

Henrv  V 

LA 

.142 

125 

In  Old  Sacramento 

REP 

107 

100 

Wife  of  Monte  Cristo  ... 

PRC 

104 

100 

A Yank  in  London  

FOX 

102 

100 

Bedlam  

RKO 

...  96... 

90 

The  Man  in  Grey  

UNIV 

...  91... 

90 

They  Made  Me  A Killer 

PAR 

...  83... 

80 

Strangler  of  the  Swamp 

PRC 

...  83 

85 

Strange  Impersonation 

REP. 

...  82 

80 

Game  of  Death  

RKO 

...  82.. 

80 

Devil  Bats  Daughter  ... 

PRC 

789. 

80 

gram  mystery  thriller 

which  is 

getting 

by 

fairly  well  at  an  82  per  cent  average,  but  of 
course  is  a double-bill  feature.  John  Loder 
and  Audrey  Long  have  the  romantic  leads, 
with  Edgar  Barrier,  Russell  Hicks,  and  Jason 
Robards  featured.  Robert  Wise  directed  for 
producer  Herman  Schlom. 

MGM — 1 Release 

Leo  the  Lion  has  an  outstanding  box  office 
hit  this  week  with  the  big  Technicolor  ex- 
travaganza the  “Ziegfeld  Follies.”  Filmed  in 
1944  and  1945  this  picture  has  finally  been 
generally  released,  after  a few  advanced 
test  runs  and  is  a big  box  office  hit,  doing 
almost  double  normal  business. 

This  musical  has  been  filmed  in  a series 
of  different  sequences  starring  various  MGM 
players,  but  with  no  direct  connecting  story. 
Fred  Astaire,  William  Powell,  Lucille 
Bremer,  Esther  Williams,  Keenan  Wynn, 
Lucille  Ball,  Victor  Moore,  Edward  Arnold, 
Judy  Garland,  Fanny  Brice,  Gene  Kelly,  and 
Kathryn  Grayson  all  appear  in  different  in- 
dividual sketches,  much  the  same  way  as 
Ziegfeld  originally  presented  his  Follies  on 
the  New  York  stage.  Arthur  Freed  produced 
and  Vince  Minnelli  directed,  while  Roy  Del 
Ruth,  George  Sidney,  Robert  Lewis  and  Lem 
Ayres  directed  additional  sketches. 

UNITED  ARTISTS — 2 Releases 

United  Artists  corporation  has  two  fine 
new  box  office  attractions  this  week  that  are 
really  bringing  in  the  money.  “The  Diary  of 
a Chambermaid”  is  hitting  a strong  153  per- 


cent, much  higher  than  we  had  estimated. 

This  heavy  period  melodrama  is  laid  in 
France  in  the  middle  of  the  nineteenth  cen- 
tury, and  is  fairly  entertaining.  However, 
the  fact  that  Paulette  Goddard  has  recently 
scored  such  a big  hit  in  “Kitty”  has  undoubt- 
edly helped  this  picture  at  the  box  office  to 
some  extent. 

Hurd  Hatfield  plays  opposite  Miss  God- 
dard with  Burgess  Meredith.  Francis  Lcd- 
erer  also  co-starred.  The  featured  cast  in- 
cludes Judith  Anderson,  Reginald  Owen  and 
Florence  Bates.  Jean  Renoir,  a typical 
Frenchman  himself,  realistically  directed  for 
co-producers  Ben  Bogeaus  and  Buzz 
Meredith. 

“Henry  V,”  142  per  cent,  an  English  im- 
portation is  Lhiited  Artists  second  release  and 
is  doing  very  strong  business  and  will  even 
be  road-showed  in  certain  key  cities,  which 
is  probably  advisable  for  this  type  of  pic- 
ture and  besides  it  runs  to  close  to  two 
hours  and  a half. 

This  lavish  Shakespercan  historical  drama 
stars  the  popular  English  actor,  Laurence 
Olivier,  who  previous  to  the  World  War  had 
made  several  pictures  here  in  Hollywood.  It 
is  of  interest  to  note  that  Mr.  Olivier  also 
produced  and  directed  this  elaborate  Tech- 
nicolor production.  The  balance  of  the  cast 
are  all  English  players,  unknown  to  Ameri- 
can fans. 

PARAMOUNT — Also  2 Releases 

Paramount  Studios  have  two  new  releases, 
one  a big  special,  while  the  second  is  a much 
better  than  average  programmer. 

“The  Blue  Dahlia,”  152  per  cent,  is  a well 
produced  murder  mystery  starring  the  pop- 
ular Alan  Ladd,  in  a role  of  a returned 
veteran.  Veronica  Lake  has  the  feminine 
lead  and  William  Bendix  also  shares  co-star 
billing. 

Doris  Dowling,  Howard  da  Silva,  Hugh 
Beaumont  and  Don  Costello  make  up  the 
supporting  cast.  George  Marshall  very  cap- 
ably directed  this  fast  moving  mystery  thriller 
for  producer  John  Houseman. 

“They  Made  Me  A Killer,”  83  per  cent, 
the  latest  program  melodrama  from  the  Pine- 
Thomas  unit,  is  a much  stronger  feature  than 
their  recent  releases.  Robert  Lowery  and  Bar- 
bara Britton  are  co-starred  and  Lola  Lane, 
Edmund  McDonald,  Elizabeth  Risdon,  Frank 
( Continued  on  Page  12) 


PICTURES  “GOING  DOWN” 

Was  Now 

Sentimental  Journey  FOX. ...161...  1 55 

Devotion  WAR  156  151 

Whistle  Stop  LA — 154.  ..  151 

Little  Giant  UNIV  132  127 

Tangier  L'NIV — 122...  118 
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"The  Stranger''  Punch  - Packed  Hit  from  International 


CURRENT  PREVIEWS 


% 

THE  STRANGER  INT’L-RKO 160 

THE  SEARCHING  WIND  WALLIS-PAR 155 

ONE  MORE  TOMORROW  WAR  155 

O.S.S PAR 150 

RENEGADES  COL  140 

THE  WALLS  CAME  TUMBLING  DOWN  COL  125 

STRANGE  TRIANGLE  20TH-FOX 90 

SWAMP  FIRE  PINE-THOMAS-PAR  90 

SPECTRE  OF  THE  ROSE  REP 85 

DRESSED  TO  KILL  UNIV  85 

DON’T  GAMBLE  WITH  STRANGERS  MONO  85 

LARCENY  IN  HER  HEART  PRC 80 

THE  FRENCH  KEY  REP  80 


(INTERNATIONAL-RKO) 

The  Digest’s  Box  Office  Estimate: 


160% 

Producer  S.  P.  Eagle 

Director  Orson  belles 

The  Players:  Edward  G.  Robinson,  Loretta 


Young,  Orson  Welles,  Philip  Merivale,  Rich- 
ard Long,  Byron  Keith,  Billy  House,  Kon- 
stantin Shayne,  Martha  Wentworth,  Isabel 
Madigan. 

Photography  Russel  Matty 

Time  - 85  minutes 

International  has  assembled  good  show- 
manship factors  in  “The  Stranger,”  and 
backs  them  with  a slick  job  of  picture- 
making. There  is  intriguing  lure  for  the  cus- 
tomers in  the  marquee  combination  of  Ed- 
ward Robinson,  Loretta  Young  and  Orson 
Welles  linked  with  a teasing  title  like  “The 
Stranger.” 

The  picture  is  adventure  tinged  with  mys- 
tery, a chase  note  for  the  opening  action 
building  to  the  sure-fire  element  of  deadly 
peril  for  the  heroine.  It  has  been  scripted  to 
secure  a high  note  of  suspense  from  prac- 
tically the  opening  scene  on,  the  Orson 
Welles  direction  paces  this  suspense  adroitly 
and  slams  home  for  his  high  climactic  mo- 
ments. The  troupers,  and  not  alone  the  top 
trio  of  stars,  give  it  a powerful  cloak  of 
convincingness. 

Robinson  is  seen  as  a Government  agent 
whose  goal  is  the  recapture  of  Welles,  es- 
caped Nazi  war  criminal  who  has  successfully 
submerged  himself  somewhere  in  the  vast 
United  States.  Robinson’s  scheme  is  to  allow 
Welles’  former  collaborator,  Konstantin 
Shayne,  to  make  his  own  escape  from  cus- 
tody in  the  hope  that  in  flight  he  will  lead 
to  the  master  criminal. 

The  action  thus  opens  on  tense  and  fast- 


moving  chase  stuff.  When  the  pursuit  leads 
to  a small  New  England  town  where  Welles 
has  managed  to  establish  himself  as  a school 
teacher,  and  husband-to-be  of  Loretta 
Young,  the  threads  are  drawn  together. 
What  is  to  happen  before  Robinson  clinches 
his  identity? 

Timing  builds  this  aura  of  imminent  dan- 
ger against  the  pressure  that  is  on  Welles. 
Shayne  is  apparently  the  only  man  knowing 
his  true  identity,  his  presence  overshadows 
the  coming  wedding  even  as  much  as  the 
snooping  of  Robinson.  Plot  carries  on  to  the 
killing  of  Shayne,  the  near-killing  of  Robin- 
son— and  a dreadful  possible  fate  for  Loretta 
Young,  who  has  learned  too  much. 

Edward  Robinson  keys  the  action  with  a 
smooth  performance,  in  his  position  as  the 


pursuer  being  the  one  through  whom  the 
audience  is  following  the  perilous  trail.  Miss 
Young  is  seen  to  advantage,  and  Orson 
Welles  the  actor  matches  his  capable  work 
as  director. 

S.  P.  Eagle  produced  “The  Stranger”  for 
the  Bill  Goetz-Leo  Spitz  organization  and 
turned  in  a well-rounded  class  job. 

Exhibitor  s Booking  Suggestion : All- 

around  good  bet,  for  money  and  entertain- 
ment. . . . Previewed  May  16th. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Of  the  same  high  quality 

which  has  distinguished  previous  by  the  Leo 
Spitz-William  Goetz  organization  pictures.” 

VARIETY : “Fits  naturally  into  the  cate- 

gory of  good  shows  with  high  box  office  ex- 
pectancy.” 


"Dressed  to  Kill'' 

(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate : 

85% 

Executive  producer  Howard  Benedict 

Producer-director  ....Roy  William  Neill 

The  Players:  Basil  Rathbone,  Nigel  Bruce, 

Patricia  Morison,  Edmond  Breon,  Frederic 
Worlock,  Carl  Harbord,  Patricia  Cameron, 
Tom  P.  Dillon,  Harry  Cording,  Gypsy  Glyn, 
Mary  Gordon. 

Photography  ...Maury  Gertsman 

Time  72  minutes 

This  is  a classy  number  in  the  Sherlock 
Holmes  series,  which  series  has  gone  its  way 
so  long  now,  and  on  so  consistently  satisfac- 
tory a standard,  that  it  is  beside  the  point 
to  say  whether  one  episode  is  better  than 
another. 

But  “Dressed  to  Kill”  has  its  points,  There 
is  a mystery  intriguing  to  both  Sherlock  and 
the  spectator  presented  very  early,  things 
begin  to  happen  speedily,  the  deductive 


Tops 

process  is  sustained  interestingly,  and  there 
is  real  physical  danger  to  Sherlock  before 
victory  is  won. 

The  mystery  premise  concerns  the  efforts 
of  a convict  in  Dartmoor  to  get  certain 
valuable  information  to  his  confederates  in 
the  outer  world.  He  makes  attractive  music 
boxes  which  are  sold  in  London  and  has  hit 
on  the  device  of  using  the  toys  to  convey  a 
code  message. 

Holmes  enters  the  case  when  intrigued  by 
the  apparent  value  a mysterious  group  is 
placing  on  these  boxes,  and  before  he  is 
through  the  great  detective  and  faithful  Doc- 
tor Watson  have  entangled  with  a smooth 
underworld  group  that  is  seeking  the  hiding 
place  of  stolen  Bank  of  England  plates. 

Fine  story  basis  and  tight  scripting  give 
Basil  Rathbone  and  Nigel  Bruce  opportunity 
to  be  seen  at  their  best.  Patricia  Morison,  in 
the  role  of  a female  crook,  registers  very 
effectively  both  in  personality  and  ability. 


or  Sherlock  Holmes 

Frederick  Worlock,  Harry  Cording,  and  Ed- 
mund Breon  register  in  the  well  chosen 
support. 

The  picture  is  a credit  item  for  work- 
manship on  the  slate  of  executive  producer 
Howard  Benedict  and  particularly  of  pro- 
ducer-director Roy  William  Neill  who  has 
nursed  these  Sherlock  Holmes  adventures 
along  so  successfully.  His  direction  is  high 
skill  in  creating  credibility,  the  atmosphere 
of  intelligence,  and  in  no  way  pulling 
punches  on  his  melodrama.  Universal  needs 
his  skill  for  some  of  the  higher  budget 
assignments. 

Exhibitor’s  Booking  Suggestion  : Safe 

booking  on  any  program.  . . . Previewed 
May  15th. 

W HAT  THE  OTHER  FELLOW  S SAID : 

REPORTER:  “One  of  the  better  Sherlock 

Holmes.” 

VARIETY : “Should  please  audiences  that 
have  followed  the  series.” 
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BOX  OFFICE  DIGEST 


The  Searching  Wind'  Impressive  Hal  Wallis-Paramount 


(WALLIS-PARAMOUNT) 

The  Digest's  Box  Office  Estimate : 

155% 

Producer  Hal  Wallis 

Director  William  Dieterle 

The  Players:  Robert  Young,  Sylvia  Sidney, 

Ann  Richards,  Dudley  Digges,  Douglas  Dick, 
Albert  Basserman,  Dan  Seymour,  Ian  W olfe, 
Marietta  Canty. 

Photography  Lee  Garmes 

Time  108  minutes 

The  sincerity  of  approach  and  masterful 
picture-making  skill  that  have  been  the  trade 
mark  of  all  Hal  Wallis  productions  for  Para- 
mount distribution  are  the  outstanding  quali- 
ties of  “The  Searching  Wind.”  It  is  an  im- 
pressive picture,  and  also  one  soundly 

grounded  for  audience  entertainment  pur- 
poses. 

Porducer  Wallis  got  himself  off  to  the  right 
start  by  inducing  Lillian  Heilman  to  do  the 
screenplay  of  her  own  outstanding  Broadway 
stage  success,  then  sealed  his  bet  with  selec- 
tion of  William  Dieterle  for  direction.  Miss 
Heilman’s  script  retains  the  full  importance 
of  the  play’s  serious  message,  yet  unfolds 
with  the  pace  and  punch  of  motion  picture 
drama.  Dieterle’s  direction  makes  sharp,  real 
personalities  of  his  characters,  extracts  the 
last  ounce  of  strength  from  a story  replete 
with  moments  of  fine  “theater.” 

Renegades” 

(COLUMBIA) 

The  Digest's  Box  Office  Estimate: 

140% 


Producer  Michel  Kraike 

Director  George  Sherman 


The  Players:  Evelyn  Keyes,  Willard  Parker, 

Larry  Parks,  Edgar  Buchanan,  Jim  Bannon. 
Forrest  Tucker,  Ludwig  Donatli,  Frank  Sully, 
Willard  Robertson,  Paul  E.  Burns,  Eddy 
W aller,  Vernon  Dent,  Francis  Ford,  Hermine 
Sterler,  Eilene  Janssen,  Virginia  Brissac, 
Addison  Richards. 

Photography  William  Snyder 

Time  88  minutes 

Add  to  the  list  of  class  westerns — you 
know,  Technicolor,  fair  intelligence  in  story, 
and  all  that  - — “Renegades,”  with  which 
Columbia  now  steps  into  the  competition  for 
the  sure  coin  that  always  awaits  a top 
Western. 

The  picture  could  be  stronger  in  selling 
names  for  the  marquee  so  the  selling  accent 


Robert  Young  heads  the  fine  cast  with  a 
performance  that  ranks  with  the  best  of  his 
distinguished  career,  a career  that  is  only 
giving  him  full  opportunity  in  recent  years. 
It’s  a far,  far  cry  now  to  the  Young  whom 
Leo  was  satisfied  to  keep  in  smiling  per- 
sonality roles. 

The  Wallis  production  touch  extends  to 
the  selection  of  the  entire  cast.  Sylvia  Sidney 
and  Ann  Richards  in  contrasting  roles,  share 
stellar  billing  with  Young,  and  honors  also 
for  finely  drawn  characterizations.  Dudley 
Digges  handles  a meaty  part  with  skillful 
relish.  Albert  Basserman  makes  a brief  ap- 
pearance the  occasion  for  one  of  his  usual 
scene-stealing  contributions. 

Miss  Heilman’s  play  was  a scathing  in- 
dictment of  the  diplomatic  attitudes  and 
mental  processes  that  allowed  the  world  to 
drift — or,  rather,  be  pushed — into  World 
War  II.  Screen  producer  Wallis  has  pulled 
none  of  the  play's  punches  in  bringing  it  to 
the  picture  theater.  It  is  the  diplomatic  ca- 
reer of  Young  that  we  trace,  placed  against 
recurring  canvases  that  depict  the  rise  and 
glory  of  all  the  dictators.  Young  is  an 
American  ambassador,  ingrained  in  the  self- 
satisfied  attitude  of  dilettantes  who  saw  few 
of  the  storms  arising  and  met  those  they 
could  not  avoid  with  indeciveness  and  tim- 
idity. Paralleling  the  broader  historical  out- 


must  be  placed  largely  on  the  Technicolor 
and  the  lusty  gun  and  riding  advertising 
copy  betokened  by  the  snappy  one  word  title. 

After  you  get  the  customers  in  who  re- 
spond to  such  a title  and  such  advertising 
producer  Michel  Kraike  and  director  George 
Sherman  have  a tasty  dish  prepared  for 
them.  This  is  the  West  of  their  desires — out- 
laws, a stage  coach  holdup,  posses,  helter 
skelter  chases,  gun  play,  and  all  that. 

It  is  the  Dembrow  gang  that  is  the  center 
of  our  interest  on  this  excursion  into  the 
hills.  They  are  guided  by  psalm-singing, 
hypocritical  Edgar  Buchanan,  and  his  sons 
Jim  Bannon  and  Forrest  Tucker.  There 
comes  mysteriously  on  the  scene  one  Larry 
Parks.  He  turns  out  to  be  a son  of  the  same 
evil  brood  but  has  the  qualities  that  make 
for  a hero.  He  even  wins  Evelyn  Keyes,  who 
was  really  the  fiancee  of  a he-man  medico. 
Willard  Parker. 


line  is  the  personal  story  of  Young  and  two 
girls,  the  one  whom  he  loves  and  fails  to 
hold,  the  one  whom  he  marries  but  never 
really  loves. 

At  the  opening  of  the  picture  the  Ambas- 
sador’s son  is  returning  from  World  War  II 
after  suffering  a serious  injury.  Two  other 
important  things  are  happening,  the  Ambas- 
sador is  about  to  retire  from  active  diplo- 
matic service,  and  he  is  at  last  ready  to  seek 
a divorce  and  return  to  the  sweetheart  of 
his  youth.  This  is  the  setting  from  which  the 
story  goes  into  flashback  and  depicts  its  his- 
tory on  the  framework  of  his  life. 

Douglas  Dick,  young  player  on  the  Wallis 
contract  list,  makes  an  auspicious  debut  as 
Young’s  son. 

Leftist  Miss  Heilman  may  find  her  darts 
striking  a different  target  today  than  the 
ones  she  originally  aimed  at,  but  they  are 
broad  targets  and  that  is  more  her  worry 
than  that  of  the  audience.  And  it  does  not 
affect  the  entertainment. 

Exhibitors  Booking  Suggestion  : Important 
picture.  . . . Previewed  May  2nd. 

ft  HAT  THE  OTHER  FELLOW  S SAID : 

REPORTER:  “A  thing  of  power  and 

beauty.” 

VARIETY:  “A  strongly  compelling  dramatic 
piece  assured  of  high  grosses.” 


The  stage-coach  holdup  comes  early  in  the 
action  and  from  there  on  it  swings  at  a 
merry  pace,  George  Sherman’s  direction 
showing  true  skill  at  the  action  stuff,  and 
Technicolor  helping  all  along  the  route. 

T rouping  is  on  a very  acceptable  scale. 
Edgar  Buchanan  gets  the  meatiest  role  and 
makes  the  most  of  it,  but  Evelyn  Keyes  in 
Technicolor  is  both  a beautiful  and  pleasing 
asset,  Larry  Parks  registers  effectively  in  the 
outlaw-hero  lead.  Willard  Parker  makes 
much  of  his  gun-toting  doctor. 

Exhibitor’s  Booking  Suggestion  : Well- 

dressed  action  number.  . . . Previewed  May 
6th. 

ft  HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Class  western.” 

VARIETY:  “Should  enjoy  heavy  popular 

response.” 


Horses,  Guns  and  Technicolor 


BOX  OFFICE 

Digest  Annual 


GOING  TO 
PRESS! 


The  Virginian 

JOEL  McCREA 


"The  VIRGINIAN" 


A PARAMOUNT  PICTURE 
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BOX  OFFICE  DIGEST 


0.  S.  S."  Scoops  Field  on  Hot  Subject 


(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

150% 

Written  and  produced  by  ....  Richard  Maibaum 

Director  Irving  Picliel 

The  Players:  Alan  Ladd,  Geraldine  Fitzgerald, 
Pat  Knowles,  John  Hoyt,  Gloria  Saunders, 
Richard  Webb,  Richard  Benedict,  Harold 
Vermilyea,  Don  Beddoe,  Onslow  Stevens, 
Gavin  Muir,  Egon  Brecher,  Bobby  Driscoll. 
Julia  Dean,  Crane  Whitley. 

Photography  Lionel  Linden 

Time  107  minutes 

“O.  S.  S.”  is  an  alphabetical  designation 
rapidly  becoming  familiar  to  the  stay-at- 
home  public  as  the  book  and  magazine 
presses  unroll  their  umpty-Wou  an d v-ords 
about  Uncle  Sam’s  Office  of  Strategic  Serv- 
ices and  its  invaluable  work  during  the  war. 

Paramount’s  picture  is  the  first  celluloid 
treatment  to  reach  the  market,  and  should 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

85% 

Produced,  directed  and  written  by..  Ben  Heclu 

Co-producer-director  and  photographer 

Lee  Garmes 

The  Players:  Judith  Anderson,  Michael  Chek- 

hov. Ivan  Kirov,  Viola  Essen.  Lionel  Slander, 
Charles  “Red”  Marshall,  George  Shdanoff, 
Billy  Gray,  Juan  Panalle,  Lou  Hearn,  Ferike 
Boros,  Constantine,  Ferdinand  Pollina,  Polly 
Rose,  Jim  Moran,  Freda  Flier,  Miriam 
Schiller,  Miriam  Golden,  Grace  Mann,  Alice 
(.avers,  Nina  Haven,  Arleen  Claire,  Celene 
Radding,  Allan  Cooke,  John  Stanley. 

lime  90  minutes 

Republic  has  spent  lavishly  in  money  and 
technical  facilities  to  give  Ben  Hecht  full 
play  on  the  screen  for  one  of  those  producer- 
director-writer  omnibuses.  The  result  is  a 
picture  with  many  of  the  attributes  of  class, 
but  also  a picture  that  must  be  sold  to  reach 


cash  in  accordingly.  There  is  considerable 
that  is  interesting  and  quite  a bit  that  is 
thrilling  in  this  factual-fiction  expose  of  the 
battle  front  companion  of  the  homefront 
F.B.I.  With  Alan  Ladd  and  Geraldine  Fitz- 
gerald for  the  marquee  the  seat-selling  values 
should  be  automatic,  with  the  rich  exploita- 
tion possibilities  in  Paramount’s  scoop  only 
magnifying  the  returns. 

The  story  contrived  to  bring  this  fascinat- 
ing subject  to  the  screen  is  apparently  satis- 
fied to  be  a moderately  interesting  spy  plus 
romance  formula  yarn,  with  producers  plac- 
ing their  emphasis  on  the  factual  in  the 
training  and  the  terrific  risks  taken  by  the 
O.  S.  S.  and  the  natural  result  of  some  ex- 
citing action  before  the  picture  is  concluded. 

Alan  Ladd  is  thoroughly  at  home  and 
adeptly  skillful  in  handling  the  role  of  leader 
of  an  O.  S.  S.  band  at  work  underground  in 
France.  Miss  Fitzgerald  is  pleasingly  con- 


all  of  the  audience  section  at  which  it  has 
been  aimed. 

For  it  is  strictly  a three-ring  Hecht  show. 
He  is  not  encumbered  with  marquee  selling 
player  names,  nor  is  his  story  in  any  danger 
of  being  cheapened  by  having  too  wide  mass 
popularity. 

Ballet,  presented  with  glitter  and  tech- 
nical correctness,  is  the  background  of 
Hecht’s  yarn.  And  more  than  the  physical 
aspects  of  ballet  are  concerned,  for  the  psy- 
chology and  emotions  of  its  exponents  and 
those  who  surround  them  definitely  are  the 
story.  It  is  an  intriguing  story  premise,  but 
the  plot  developed  therefrom  too  frequently 
takes  on  the  air  of  being  alternate  exercises 
in  dialogue  and  terpsichore. 

Ivor  Kirov  is  seen  as  a near-mad  dancer, 
killer  of  his  first  wife  and  seemingly  due  with 
inevitableness  to  do  the  same  by  Viola  Essen, 
the  ballerina  who  loves  and  worships  him 


vincing  as  his  partner  in  risks.  John  Hoyt 
does  an  outstanding  job  as  a Nazi,  and 
other  important  spots  are  well  handled  by 
Patric  Knowles,  Harold  Vermilyea,  Onslow 
Stevens,  Gloria  Saunders,  Richard  Webb. 
Richard  Benedict  and  Don  Beddoe. 

Over-all  production  guidance  by  Richard 
Maibaum,  who  also  wrote  the  original  story, 
is  a credit  to  the  important  theme,  while 
Irving  Pichel’s  direction  gets  full  values  from 
the  dramatic  possibilities. 

Exhibitor  s Booking  Suggestion  : Natural 
for  exploitation,  but  blessed  with  good  star 
values,  too.  . . . Previewed  May  6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Follows  an  unfortunately  fa- 
miliar path.” 

VARIETY:  “A  natural  for  profitable  ex- 

ploitation.” 

Job;  Must  Be  Sold 

now.  The  ever  present  menace  to  the  second 
wife  is  a strong  strain  of  suspense  which 
Hecht  tells  in  a structure  that  shows  the 
building  of  a ballet,  with  one  particular 
dance  that  has  elements  of  being  a fatal 
moment  to  Miss  Essen  having  particularly 
powerful  impact. 

Judith  Anderson,  as  a ballet  star  of  yester- 
year, carries  off  the  acting  honors  of  the 
piece,  w'ith  Kirov  and  Essen  shining  in  their 
dancing,  and  Miss  Essen  registering  effec- 
tively also  as  a dramatic  actress.  Lionel 
Stander’s  role  as  a poet  is  so  overloaded  with 
speechifying  as  to  be  an  irritant  in  the 
picture. 

Exhibitor’ s Booking  Suggestion  : Problem 
picture.  . . . Previewed  May  1 6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Needs  strong  selling.” 

VARIETY:  “Lacking  almost  entirely  in 

popular  ingredients.” 


\\ 


Spectre  ©f  the  Rose" 


Class 


Live  Exploitation  Idea 


Don't  Gamble  With 

(MONOGRAM) 

I he  Digest's  Box  Office  Estimate: 


85% 

Producer  . Jeffrey  Bernerd 

Director  William  Beaudine 

The  Players:  Kane  Richmond,  Bernadene 


Hayes,  Peter  Cookson,  Gloria  Warren, 
Charles  Trowbridge,  Frank  Dae,  Addison 
Richards,  Phil  Van  Zandt,  Tony  Caruso,  Bill 
Kennedy. 

Photography  William  Sickner 

litne  68  minutes 

Jeffrey  Bernerd  should  have  another  ex- 
ploitation money-maker  on  his  Monogram 
list  with  “Don’t  Gamble  With  Strangers.” 
Backing  up  the  ballyhoo  that  will  be  built 
on  the  title  is  a picture  that  will  satisfy  in  its 


Love 

exposition  of  the  gambling  fraternity,  and 
supply  an  acceptable  portion  of  fast-moving 
melodrama  in  the  process. 

Kane  Richmond  and  Bernadene  Hayes  do 
above  average  jobs  in  the  top  roles.  They  are 
card  sharps  who  have  teamed  up,  after  a 
cleverly  conceived  meeting  on  shipboard,  to 
take  over  a small  town.  They  do  pretty  well 
at  their  racket,  too,  and  might  still  be  at  it 
if  Richmond  were  not  such  a heel.  His  greed 
brings  on  the  melodrama,  building  up  to  his 
own  murder,  and  a rather  hurried  clearing 
up  of  the  story  for  the  fade-out. 

William  Beaudine’s  direction  is  experi- 
enced and  fast-moving.  His  pace  smooths 
many,  if  not  all,  of  the  script’s  rough  corners, 
and  his  exposition  of  the  gambling  angle 


that  will  be  the  real  appeal  has  been  handled 
to  full  advantage. 

Richmond  continues  to  register  the  fact 
that  he  is  embarked  on  a new  career  to  the 
top.  Miss  Hayes  wraps  up  her  role.  Support 
is  excellent,  Peter  Cookson,  young  Gloria 
Warren,  Frank  Dae  and  Charles  Trowbridge 
accounting  for  the  best  opportunities. 

Exhibitor’s  Booking  Suggestion  : Neat  little 
exploitation  package.  . . . Previewed  Mav 
14th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Should  be  no  gamble  at  any 
box  office.” 

VARIETY':  “Shapes  up  as  sure-fire  stuff 

for  Monogram  market.” 


BOX  OFFICE  DIGEST 
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One  More  Tomorrow"  Not  Equal  to  Star  Values 


(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

155% 


Producer  Benjamin  Glazer 

Director  . Peter  Godfrey 


The  Players:  Ann  Sheridan,  Dennis  Morgan, 

Jack  Carson,  Alexis  Smith,  Jane  Wyman, 
Reginald  Gardiner,  John  Coder,  Marjorie 
Gateson,  Thurston  Hall,  John  Abbott,  Mar- 
jorie Hoshelle,  Sig  Arno. 

Photography  Bert  Glennon 

Time  89  minutes 

The  money  in  those  strong  cast  names  will 
have  to  do  the  job  for  “One  More  Tomor- 
row,” the  picture  itself  lacking  the  substance 
for  complete  audience  satisfaction.  Perhaps 
the  result  was  to  be  expected  when  we  real- 
ize that  the  play  is  a remake  of  “The 
Animal  Kingdom,”  with  radical  changes  of 

"The  French  Key" 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Assoc,  producer-director  .Walter  Colmes 

The  Players:  Albert  Dekker,  Mike  Mazurki, 

Evelyn  Anders,  John  Eldredge,  Frank  Fen- 
ton, Selmer  Jackson,  Byron  Foulger,  Joe 
De  Rita,  Marjorie  Manners,  David  Gorcey, 
Michael  Brandon,  Sammy  Stein,  Alan  Ward, 
Walter  Soderling,  Emmett  Vogan. 

Frank  Gruber,  whose  Johnny  Fletcher 
character  ranks  high  in  popularity  in  the 
published  whodunit  field,  has  done  his  own 
screenplay  for  this  introduction  of  the  char- 
acter and  his  pal,  Sam  Gragg,  to  the  screen. 
So  Gruber  must  take  such  share  of  the  chas- 
tisement for  an  only  passable  debut  as  he 

*i*  n 

Swamp  Fire 

(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

90% 

Producers  William  Pine  & William  Thomas 

Associate  producer  L.  B.  Merman 

Director  William  H.  Pine 

The  Players:  Johnny  Weissmuller,  Virginia 

Grey,  Buster  Crabbe,  Carol  Thurston,  Pedro 
DeCordoba,  Marcelle  Corday,  William  Ed- 
munds, Edwin  Maxwell,  Pierre  Watkin, 
Charles  Gordon,  Frank  Fenton. 

Photography  Fred  Jackman,  Jr. 

Time  69  minutes 

Neither  geography  nor  hazardous  occupa- 
tions have  been  exhausted  by  the  thriller 
team  of  Pine  and  Thomas.  “Swamp  Fire” 
finds  them  journeying  to  the  lower  Missis- 
sippi for  their  background  and  atmosphere, 


plot  and  character,  and  that  the  brilliant 
Philip  Barry  stage  success  was  just  a bit 
too  much  on  the  brittle  side  to  stand  much 
in  the  way  of  alterations. 

But  given  the  altered  story  basis,  and  the 
fact  that  Warner’s  imposing  backlog  has 
kept  the  picture  from  release  long  months 
after  its  making,  producer  Glazer  and  di- 
rector Godfrey  have  put  much  of  entertain- 
ment in  the  subject  by  full  use  of  the  fine 
cast  talents. 

Dennis  Morgan  is  smoothly  capable  in  the 
original  Leslie  Howard  role,  while  Jack 
Carson  makes  an  individual  hit  with  a per- 
formance etched  along  his  own  lines  of  the 
remembered  William  Gargan  part.  Ann 
Sheridan  gives  verve  to  her  characterization 
of  “the  other  woman”  in  Morgan’s  life,  with 
Alexis  Smith  a properly  sharp  wife. 


cannot  pass  on  to  producer-director  Walter 
Colmes. 

Picture  suffers  two  ways.  Those  unfamiliar 
with  the  characters  of  the  printed  page  fail 
to  get  on  more  than  bowing  acquaintance 
terms  with  the  Gruber  creations  here.  Those 
who  haven’t  the  benefit  of  pleasant  friend- 
ship with  the  characters  are  still  left  with 
a raggedly  told  and  solved  mystery. 

Chief  assets  of  the  picture  are  good  cast- 
ing for  the  two  amateur  sleuthing  leads,  giv- 
ing promise  for  improvement  as  the  series 
gets  into  stride  in  later  adventures.  Albert 
Dekker  and  Mike  Mazurki  team  up  to  good 
advantage  as  the  fast-talking  booksalesman 
and  his  behemoth  partner.  They  are  a 
slightly  different  set  for  whodunit  heroes, 
worth  watching  for  the  futurfe. 


and  the  risks  of  a pilot’s  life  in  the  delta 
swampland. 

There  are  alligators  and  other  playful 
meller  ingredients  in  the  location,  including 
fire,  and  the  exploitation  minded  producers 
have  set  swiming  stars  Johnny  Weissmuller 
and  Buster  Crabbe  in  to  see  that  full  use 
is  made  of  the  opportunities.  Not  one  you 
see,  but  two  aquatic  stars. 

The  story  that  forms  the  framework  for 
the  atmosphere  and  thrills  is  adequate,  and 
little  more.  Weissmuller,  one-time  ace  of  the 
delta  pilots,  returns  to  his  hazardous  occu- 
pation broken  in  confidence  as  a result  of 
war  service.  Crabbe  is  the  Cajun  heavy,  after 
which  the  story  goes  into  the  formula  of 
nasty  rich  man  oppressing  humble  swamp 
land  dwellers,  and  travels  along  to  the  effec- 
* tive  swamp  fire  climax. 


Stripped  of  the  implications  of  Barry’s 
original  plot,  this  is  merely  the  story  of  a 
playboy  tied  to  a conniving  wife,  and  yearn- 
ing for  the  warmly  lovable  girl  photographer 
whom  he  failed  to  marry.  It  takes  a lot  of 
talk,  at  times  talk  that  is  too  stagey,  to 
untangle  the  affair. 

Action  centers  pretty  much  on  the  four 
top  players,  though  Jane  Wyman  and  Reg- 
inald Gardiner  make  full  use  of  their  oppor- 
tunities and  balance  of  support  is  thoroughly 
capable. 

Exhibitor  s Booking  Suggestion  : Will  sell 
on  the  names.  . . . Needs  good  supporting 
number.  . . . Previewed  May  8th. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Poor.” 

VARIETY : “Assured  heavy  grosses  because 

of  big  name  cast.” 


The  introductory  chapter,  from  a Gruber 
novel  of  the  same  title,  tells  what  happens 
after  Johnny  and  Sam  have  been  locked  out 
of  their  hotel  room — the  French  Key  treat- 
ment— and  after  climbing  through  a window 
find  a corpse  in  their  bed.  It  leads  to  a 
meeting  with  beautiful  Evelyn  Anders,  and 
eventual  tracking  down  of  crook  John 
Eldredge.  There  is  excitement  along  the 
route,  but  also  a bit  of  confusion. 

Exhibitor’s  booking  Suggestion  : Just  fair. 
. . . Previewed  May  17th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Crack  novels  do  not  always 

turn  out  to  be  crack  pictures.” 

VARIETY:  “Just  another  program  feature 

with  little  to  recommend  it.” 


Humble  as  it  is,  the  story  makes  too  heavy 
demands  on  Weissmuller’s  acting  ability, 
though  he  will  satisfy  his  followers  with 
some  thrills  in  the  water.  Crabbe  delivers  a 
good  job,  Virginia  Grey  graces  the  proceed- 
ings, and  there  is  solid  trouping  in  the  well 
chosen  support.  William  Pine’s  direction 
achieves  his  purpose  of  wrapping  up  the 
showmanship  ingredients. 

Exhibitor’s  Booking  Suggestion  : Standard 
meller  filler.  . . . Previewed  May  2nd. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Doesn’t  stack  up  with  the 

sort  of  exciting  film  melodramas  that  have 
made  the  P-T  reputation.” 

VARIETY:  “Qualifies  as  strong  program 

fare.” 


Faltering  Start  For  New  Series 


Typical  Pine-Thomas  Meller 


IO 


BOX  OFFICE  DIGEST 


"The  Walls  Came  Tumbling  Down'  Well-Made  Mystery 


(COLUMBIA) 

The  Digest’s  Box  Office  Estimate: 

125% 


Producer  - Albert  J.  Cohen 

Director  Lolhar  Mendes 


The  Players:  Lee  Bowman,  Marguerite  Chap- 

man, Edgar  Buchanan,  George  Macready, 
Lee  Patrick,  Jonathan  Hale,  J.  Edward  Brom- 
berg, Elisabeth  Risdon,  Miles  Mander,  Mo- 
roni Olsen,  Katherine  Emery,  Noe!  Cravat, 
Boh  Ryan,  Charles  LaTorre. 

Photography  ....Charles  Lawton,  Jr. 

Time  81  minutes 

“The  Walls  Came  Tumbling  Down,' 
which  may  be  a rose  of  any  other  title  by 
the  time  it  is  crammed  into  your  marquee, 
stacks  up  as  intelligent  mystery  picture  mak- 
ing, with  a story  off  the  beaten  path,  and 


topped  by  a corking  performance  from  Lee 
Bowman. 

Producer  A1  Cohen  found  something  dif- 
ferent for  a mystery  springboard  in  the  novel 
on  which  the  picture  is  based.  This  is  the 
finding  of  a priest  a supposed  suicide  by 
hanging.  Aside  from  the  natural  unwilling- 
ness of  a good  portion  of  the  spectators  to 
believe  a priest  a suicide  the  story  also  has 
a newspaper  columnist,  befriended  by  the 
priest  in  his  childhood,  who  refuses  to  be 
convinced  by  the  apparent  evidence. 

His  digging  into  the  mystery  leads  to  a 
plot  concerning  a missing  Bible,  which  con- 
tains the  clue  to  a hidden  Leonardo  da  Vinci 
painting.  The  characters  met  in  the  course 
of  the  action,  which  includes  two  more  kill- 
ings and  other  vigorous  action,  are  not  stock 


screen  meller  types.  They  have  been  well 
cast  and  are  well  trouped. 

Bowman’s  top  performance  in  the  lead  is 
well  paralleled  by  two  other  players,  Mar- 
guerite Chapman  and  George  Macready.  Lee 
Patrick  is  outstanding  in  the  support. 

Direction  by  Lothar  Mendes  is  vigorous, 
and  especially  effective  in  pictorial  effect. 
Producer  A1  Cohen  has  wrapped  up  an 
interesting  yarn  with  all  the  necessities  of 
class  production. 

Exhibitor’s  Booking  Suggestion : Worth 

while  mystery  item.  . . . Previewed  May  17th. 

f!  HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Faulty.” 

VARIETY:  “Credit  to  both  producers  and 

cast.” 


Strange  Triangle 


Above  Average 


Program  Thriller 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

90% 

Producer  Aubrey  Sclienck 

Director  Ray  MeCarey 

The  Players:  Signe  Hasso,  Preston  Foster, 

Anabel  Shaw,  John  Shepperd,  Roy  Roberts, 
Emory  Parnell,  Nancy  Evans,  Gladys  Blake, 
Frank  Pershing,  Robert  Malcolm. 

Photography  Harry  Jackson 

Time  65  minutes 

A tight  script  and  crisply  capable  direc- 
tion by  Ray  MeCarey  make  “Strange  Tri- 
angle” a better  than  average  offering  for 
the  program  meller  market.  Neither  is  the 
picture  exactly  weak  in  stellar  interest  with 
Singe  Hasso  and  Preston  Foster  carrying  the 
top  roles. 


It  is  another  of  those  yarns  which  “starts 
at  the  finish”  and  must  achieve  its  suspense 
note  by  interesting  us  in  finding  out  how 
the  leading  character  got  into  his — or  her 
particular  pickle. 

In  this  case  it  is  Preston  Foster,  in  jail  for 
the  killing  of  Signe  Hasso,  whom  we  meet 
first.  Then  we  flash  back  to  the  reasons 
therefore,  and  take  up  with  Foster  and  Hasso 
on  the  occasion  of  their  first  meeting.  There 
follows  a tale  of  a conniving  woman,  tricky 
bank  embezzlement,  a triangle  love  story  with 
Foster  on  the  hot  spot,  and  finally  the  de- 
noument  of  the  killing. 

As  said,  it  has  been  tightly  and  cleverly 
scripted  for  continued  interest,  and  Ray  Mc- 
Carey’s  direction  misses  no  bets.  It  is  a 


worthy  credit  on  the  Aubrey  Schenck  pro- 
duction list. 

Miss  Hasso  is  properly  appealing  and 
sinister  in  the  well  drawn  chiseler  role  and 
Foster  completely  capable  as  the  victim 
turned  sacrificial  killer.  Support  is  satisfac- 
tory, with  top  opportunity  well  handled  by 
John  Shepperd. 

Exhibitor’s  Booking  Suggestion:  Good  I 

meller  program  item.  . . . Previewed  May  | 
6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “One  of  the  better  supporting 
features  which  should  earn  respectable  re- 
turns.” 

VARIETY:  “Stacks  up  as  extra  grade  double 
hill  material.” 


Larceny  in  Her  Heart" 


Has  Title  for  PRC  Market 


(PRC) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Sigmund  Neufeld 

Director  Sant  Newfiehl 


The  Players:  Hugh  Beaumont,  Cheryl  Walker, 
Ralph  Dunn,  Paul  Bryar,  Charles  Wilson, 
Douglas  Fowley,  Gordon  Richards,  Charles 
Quigley,  Julia  McMillan,  Marie  Harmon, 
Lee  Bennett,  Henry  Hall,  Milton  Kibhee. 

Photography  Jack  Greenhalgh 

Time  68  minutes 

Michael  Shayne,  now  making  his  home 
in  PRC  exchanges,  will  probably  find  a com- 
fortable spot  there  judging  by  the  first  two 
episodes  of  his  adventures.  He  is  a forth- 
right dick,  his  problems  run  pretty  true  to 


whodunit  formula,  and  there  are  even  the 
customary  stock  characters  for  comedy  pur- 
poses — newspaper  man,  and  blustering 
copper. 

If  script  and  direction  show  signs  of  bud- 
get worries,  at  least  it  can  be  said  that  for  his 
sixty-odd  minutes  Mike  Shayne  keeps  mov- 
ing, encounters  perils,  and  solves  his  crimes. 
Hugh  Beaumont  confirms  the  good  impres- 
sion he  made  as  Shayne  in  the  first  PRC 
production,  with  Cheryl  Walker  his  decor- 
ative and  adequate  secretary.  Paul  Bryar 
and  Ralph  Dunn,  as  the  newspaper  hound 
and  police  official,  do  as  well  as  the  rough 
material  provided  allows. 

Mystery  is  brought  right  to  Shayne’s  office 


to  start  this  one  off,  when  the  missing  heiress 
whom  he  has  been  hired  to  find  is  discovered 
strangled  on  his  own  premises.  There  is 
more  violence  before  the  mystery  is  solved, 
considerable  interference  from  suspicious 
cops,  and  Shayne  even  has  to  commit  him- 
self to  an  asylum  for  alkies  before  the  time  I 
is  up. 

Sam  Newfield’s  direction  measures  up  to 
the  standard  demands  of  the  type  of  offering. 

Exhibitor  s Booking  Suggestion  : Okay  1 

filler  number.  . . . Previewed  May  13th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “This  mystery  film  is  in  the 

hiig  for  its  market.” 

VARIETY:  “Sufficient  suspense  to  carry  it 

for  intended  market.” 


<f>EN$E 


..  I 

jackPot' 

is£~£r- 

ond  R«d,° 


>-J$P 


^■ZW 


SUSPENSE 


A KING  BROS.  PRODUCTION  starring  BELITA  * BARRY  SULLIVAN 
BONITA  GRANVILLE  - ALBERT  DEKKER  with  EUGENE  pallette 

MIGUELITO  VALDES  * BOBBY  RAMOS  & His  Band  • Edit  Angold  • A MONOGRAM  PICTURE 

Produced  by  MAURICE  and  FRANKLIN  KING  * Directed  bv  Frank.  Tuttle 

Original  Screenplay  by  Philip  Yord'an  • Music  by  Daniele  Amfitheatrof « 
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The  Sex  Office  + + 


( Continued  from  Page  4) 

Albertson,  and  Byron  Barr  are  in  the  fea- 
tured cast.  Bill  Thomas  personally  directed 
this  picture. 

REPUBLIC — 2 Releases 

Republic  exchanges  have  a new  super 
Western  and  a fair  program  melodrama. 

“In  Old  Sacramento,”  107  per  cent,  is  a 
historical  Western  of  early  California,  that 
has  been  produced  on  a big  scale,  and  is 
hound  to  get  Republic  many  new  first  runs. 

Constance  Moore  and  William  Elliot  (for- 
merly “Wild  Bill  Elliot”)  head  the  cast. 
There  is  a strong  featured  cast  headed  by 
Eugene  Pallette,  Jack  LaRue,  Hank  Daniels, 
Ruth  Donnely,  Lionel  Stander,  and  Grant 
Withers.  Joseph  Kane  produced  and  directed 
under  Allan  Wilson  supervision. 

“Strange  Impersonation,”  82  per  cent,  is  a 
fairly  entertaining  programmer  co-starring 
Brenda  Marshall  and  William  Gargan  with 
Hillary  Brooke,  Ruth  Ford.  Lyle  Talbott 


and  H.  B.  Warner  featured.  Anthony  Mann 
directed  for  producer  William  Wilder. 

PRC — 3 Releases 

PRC  exchanges  have  three  new  entries, 
one  a big  special  and  two  fairly  good  pro- 
grammers. 

“The  Wife  of  Monte  Cristo,”  104  per  cent, 
is  proving  to  be  PRC’s  biggest  box  office 
attraction  to  date,  with  a possible  exception 
of  “The  Enchanted  Forest.”  This  strong 
attraction  based  on  Alexandre  Dumas’  novel 
of  the  same  name  has  been  produced  on  a 
big  scale,  particularly  for  PRC. 

Lenore  Aubert  and  John  Loder  are  co- 
starred  in  this  modern  idea  of  the  French 
classic  with  Martin  Kosleck,  Charles  Dingle, 
Fritz  Feld,  and  Edward  Cianelli  in  the  sup- 
porting cast.  Edgar  Ulmer  directed  and  Jack 
Grant  is  associate  producer  to  Leon 
Fromkess. 

“Strangler  of  the  Swamp,”  83  per  cent,  is 
just  about  what  the  title  implies.  In  houses 
where  the  horror  type  of  picture  is  popular, 
this  one  will  get  by  OK,  but  should  be 
better  billed  with  a lighter  subject.  Rose- 
mary LaPlanche  and  Robert  Barrett  are  co- 
starred,  and  Charles  Middleton,  and  Blake 
Edwards  are  featured.  Frank  Wisbar  directed 


for  producer  Raoul  Pagel. 

“The  Devil  Bat’s  Daughter,”  78  per  cent, 
is  another  murder  melodrama  also  starring 
Rosemary  LaPlanche.  John  James  has  the 
male  lead  and  Molly  Lamont  and  Monica 
Mars  are  featured.  Frank  Wisbar  produced 
and  directed. 

FOX— I Rel  ease 

20th  Century-Fox  only  new  release,  “A 
Yank  in  London,”  102  per  cent,  was  orig- 
inally sold  under  the  title  “I  Live  in  Gros- 
venor  Square.”  This  English  made  picture 
stars  Rex  Harrison,  who  is  now  in  Hollywood 
co-starring  with  Irene  Dunne  in  “Anna  and 
the  King  of  Siam.”  Anne  Neagle,  who  is  well 
known  to  American  fans  has  the  feminine 
lead  with  Dean  Jaggar  and  Robert  Morlev 
the  featured  cast.  Herbert  Wilcox  produced 
and  directed. 

UNIVERSAL — 1 Release 

Universal’s  only  new  release  is  also  an 
English  importation — “The  Man  in  Grey,” 
91  per  cent.  England’s  number  one  matinee 
idol,  James  Mason,  is  starred  along  with 
Margaret  Lockwood,  Phillis  Calvert  and 
Stewart  Granger.  Leslie  Arliss  directed  for 
producer  Edward  Black  of  the  Maurice 
Ostrer  productions. 


BROIDY 


Monogram's  Prexy  Reports  on  Foreign  Trip; 
Discloses  Company  at  All-Time  Domestic  Peak 


Steve  Broidy,  president  of  Monogram  Pictures,  met 
the  trade  press  this  week  as  part  of  his  continuing  cam- 
paign of  “letting  the  trade  know  through  its  press  what 
Monogram  is  doing  and  is  planning,”  hut  in  particular 
to  report  on  his  recent  two  month  survey  of  the  foreign 
market.  ...  As  it  turned  out,  the  top  news  for  the  visiting 
reporters  was  the  ledger  statement  that  figures  covering 
the  42  weeks  starting  last  July  show  Monogram  running 
almost  IB  per  cent  ahead  of  the  corresponding  period 
last  year. 

Broidy  told  of  the  moves  to  expand  Monogram  distri- 
bution to  every  possible  corner  of  the  globe,  and  the 
company’s  plans  to  he  ready  for  any  competition  in 
those  spots  by  selective  cjuality  of  the  subjects  offered 
rather  than  volume  of  footage. 


This  is  part  of  the  local  production  plan  which  will 
see  Monogram  again  making  32  features  next  year  hut 
with  four  of  that  number  definitely  in  the  million  dollar 
budget  class.  . . . This  will  probably  mean  two  Boy  Del 
Ruth  subjects  and  two  from  the  King  Brothers. 

Mr.  Broidy  impressed  his  trade  press  hearers  with 
his  candid  discussion  of  Monogram’s  coming  problems 
in  the  foreign  market  as  analyzed  after  his  personal  trip, 
ami  the  manner  in  which  plans  for  that  field  will  mesh 
with  continued  improvement  of  the  fine  domestic  position. 
. . . Some  of  his  angles  on  the  foreign  market  will  form 
the  basis  of  discussion  in  the  next  issue  of  BOX  OFFICE 
DIGEST  . 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Sam  Zimbalist  

Pictures 

1 

% 

214 

Paul  Jones  

2 

.210 

Arthur  Freed  

2 

.209 

Carey  Wilson  

1 

183 

Virginia  Van  Upp  ... 

1 

.181 

C.  Sanford-L.  Picker 

1 

181 

Dore  Schary  I... 177 

David  Lewis  1 174 

Henry  Blanke  .1 173 

Karl  Tunberg  1 168 

Leon  Gordon  1 168 

Darrell  Ware  1 168 

Waller  Morosco  1 161 

Orville  O.  Dull  1 154 

Robert  Buckner  1 151 

William  Pereira  1 151 

Edwin  Knopf  1. 146 

Herbert  Biberman  1 143 

Cliff  Reid  — 1 141 

Felix  Jackson  1 136 

Joe  Gershenson  2 127 

Sol  Lesser  1 127 

John  Houseman  1 126 

Fred  Kohlmar  1 123 

Paul  Malvern  1 122 

Sid  Rogell  1 121 


Wolfgang  Reinhardt  .. 

...1... 

...121 

Adrian  Scott  

...1 .... 

.121 

Milton  Bren  

1 

...118 

Alex  Gottlieb  

...  1.  . 

...112 

George  Haight  

1 

. Ill 

Bryan  Foy  

3 

...107 

Lamar  Trotti  

1 

105 

Jack  Grant  

...  1 .... 

104 

DIRECTORS 


Pictures  % 


Hal  Walker  

...1  ... 

..  .243 

George  Sidney  

1 

.221 

Victor  Fleming  

1. ... 

.214 

Vincent  Minnelli  

. ...1. ... 

...192 

Tay  Garnett  

1 ... 

.183 

G.  Sherman-H.  Levin  .. 

...  1 ... 

.181 

Joe  Mankiewicz  

1 

181 

Charles  Vidor  

...  1 . . 

181 

Stuart  Gilmore  ... 

1 

177 

Robert  Siodmak  

1 

.177 

Victor  Saville  

1 

168 

Mitchell  Leisen  

...1... 

168 

Walter  Lang  

. .1 .... 

.161 

Leonide  Moguy  

.1 

.154 

Jean  Renoir  

...  1 

153 

S.  Sylvan  Simon  

..  .1.  .. 

151 

Curtis  Bernhardt  

...2... 

.151 

John  Berry  

2 

...151 

Richard  Whorf  

1 

146 

Edwin  L.  Marin  

...1  ... 

143 

Compton  Bennett  

...1. ... 

.142 

Norman  Taurog  

1 

141 

Irving  Pichel  

...2... 

...139 

Lew  Seiler  

1 

136 

Richard  Wallace  

1 

136 

Wm.  Seiter  

...  1... 

.132 

Henry  Hathaway  

...1. ... 

.123 

E.  H.  Griffith  

1 .... 

123 

Harold  Schuster  

1 

.122 

George  Waggner  

...1... 

122 

Jean  Negulesco  

1 

121 

Harold  Clurman  

1 

121 

A1  Green  

1 

...118 

Buzz  Berkeley  

1.  . 

112 

Harry  Beaumont  

. ...1. ... 

...111 

Edgar  Ulmer  

1 

104 

ACTORS 


Pictures 

% 

Bob  Hope  

1 

.243 

Bing  Crosby  

1 

.243 

Clark  Gable  

1 

214 

Cornel  Wilde  

1 

.181 

Joel  McCrea  

1 

177 

Brian  Donlevy  

1 

.177 

Ray  Milland  

1 

.168 

John  Payne  

1 

.161 

Wallace  Beery  

1 

154 

Sonny  Tufts  

2 

.152 

George  Raft  

1 

151 

Paul  Henreid  

1.  ... 

151 

Robert  Walker  

1 

146 

Randolph  Scott  

1 

.143 

William  Bendix  

2 

142 

Lawrence  Olivier  

1 

.142 

William  Powell  

1 

141 

Dennis  O’Keefe  

1 

136 

Dana  Andrews  

1 

136 

Abbott  & Costello  

1 

132 

Johnny  Weissmuller 

1 

127 

Pat  O’Brien  

1 

.123 

Robert  Donat  

1 

118 

George  Murphy  

1 

111 

Rex  Harrison  

1 

102 

INDEPENDENT 

PRODUCERS 


Pictures 

% 

William  Goetz  

1 

.174 

Ben  Bogeaus  

1 

.153 

Walt  Disney  

1 

.152 

Seymour  Nehenzal  . 

1 

151 

Jules  Levey  

1 

143 

Sydney  Box  

1 

142 

Phil  Rvan  ... 

1 

123 

Robert  Golden  

1 

.122 

Alexander  Korda  ... 

1 

118 

Herbert  Wilcox  

1 

.102 

ACTRESSES 


Pictures 

% 

Judy  Garland  

1...... 

.221 

Greer  Garson  

1 

214 

Dorothy  Lamour  

2 

184 

Lana  Turner  

1 

183 

Gene  Tierney  

1 

.181 

Rita  Hayworth  

1 

181 

Dorothv  McGuire  

1 

177 

Claudette  Colbert  

1 

174 

Barbara  Stanwyck  ._ 

1 

.173 

Gene  Tierney  

1 

172 

Paulette  Goddard  .... 

2...... 

161 

Maureen  O’Hara  

1 

161 

Margaret  O’Brien  

1 

154 

Olivia  De  Havilland 

1 

.151 

Ida  Lupino  

1 

.151 

Joan  Fontaine  

1 

.151 

June  Allvson  ... 

1 

146 

Ann  Dvorak  

1 

.143 

Carmen  Miranda  .... 

1 

136 

Vivian  Blaine  

1 

136 

Deanna  Durbin  

1 

136 

Veronica  Lake  

1 

.126 

Lucille  Ball  

1 

.123 

Maria  Montez  

1 

122 

Geraldine  Fitzgerald 

1 

.121 

Susan  Havward  

1 

121 

Joan  Leslie  

I 

112 

Ann  Sothern  

1 

..111 

Constance  Moore  .... 

I 

107 

Joan  Bennett  

1 

105 

Ann  Neagle  

I 

102 

PRODUCER- 

DIRECTORS 


Howard  Hughes  .... 

Pictures 

1 

% 

231 

Laurence  Olivier  

1 

142 

Lewis  Milestone  

1 

136 

Kurt  Neumann  

1 

127 

Jos.  Kane  

1 

.107 

Alexander  Korda  .. 

1 

1 18 

Herbert  Wilcox  

1 

102 

• ALL  FEATURES  RELEASED  IN  1946  # 

% 


A 

OVER  $500,000 


B 

FROM  $250,000  TO  $500,000 


C 

FROM  $150,000  TO  $250,000 


D 

BELOW  $150,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  MGM....226 

The  Harvey  Girls  MGM. ...221 

The  Kid  From  Brooklyn  RKO  208 

The  Outlaw  UA....204 


Ziegfeld  Follies  MGM. ...196 

Bandit  of  Sherwood  Forest  RKO  . .187 

The  Spiral  Staircase  RKO . .185 

Kitty  PARD  ...183 

Dragonwyck  FOX  . 181 

Gilda  COL  181 


Tomorrow  is  Forever  RKO  .174 

My  Reputation  WAR  173 

The  Green  eYars  MGM  . .172 

Make  Mine  Music  RKO.  .172 


The  Virginian  PAR. ...161 

Sailor  Takes  a Wife  MGM. ...158 

Sentimental  Journey  FOX  ...155 

Diary  of  a Chambermaid  UA....153 

Blue  Dahlia  PAR  .152 

Whistle  Stop  UA  ...151 

From  This  Day  Forward  RKO.  .151 

Devotion  WAR. ...151 


Abilene  Town  UA  .143 

The  Seventh  Veil  UNIV....142 

Henry  V UA  ...142 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX. ...136 


Tarzan  and  the  Leopard  Woman 

RKO 

.132 

Vacation  from  Marriage  

MGM. 

.118 

Cinderella  Jones  

WAR  . 

.118 

Three  Strangers  

WAR 

.113 

Yank  in  London 

FOX 

102 

Behind  Green  Lights 

FOX 

98 

Bedlam  

RKO 

..  96 

Murder  in  Music  Hall  

REP 

..  94 

Meet  Me  On  Broadway 

COI 

..  92 

Letter  for  Evie 

..MGM 

..  88 

Shock  

FOX 

..  88 

4— Continued 


Hoodlum  Saint  MGM. ...132 

Miss  Susie  Slagle's  PAR  ...131 

Masquerade  in  Mexico  PAR  .131 

Walk  in  the  Sun  FOX  ...131 


Little  Giant  UNIV. ...127 

Deadline  at  Dawn  RKO  121 

Breakfast  in  Hollywood  UA....121 


Tangier  UNIV....118 

Tars  and  Spars  COL. ...118 

Up  Goes  Maisie  MGM. ...Ill 

In  Old  Sacramento  REP. ...107 

Col.  Effington's  Raid  FOX. ...105 


Wife  of  Monte  Cristo  ...  PRC  104 

AAan  in  Grey  UNIV....  91 

Allotment  Wives  MONO  90 


Tokyo  Rose  PAR....  87 

Dick  Tracy  RKO.  ..  86 

Woman  Who  Came  Back  REP.  84 

Song  of  Mexico  REP  . 83 

Spider  Woman  Strikes  Back  UNIV. ...  83 

House  of  Horrors  UNIV.  ..  83 

Hotel  Reserve  RKO.  ..  83 

Smooth  as  Silk  UNIV.  ..  83 

Made  Me  a Killer  PAR.  83 

Game  of  Death  RKO  ...  82 

Strange  Impersonation  REP  . 82 

Gay  Blades  REP  82 

A Guy  Could  Change  REP  82 

Idea  Girl  UNIV.  ..  82 

River  Boat  Rhythm  RKO  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO  ...  82 

Pillow  of  Death  UNIV.  ..  81 

Out  of  the  Depths  COL  81 

Close  Call  for  Boston  Blackie  COL  81 

Notorious  Lone  Wolf  COI — 81 


How  Do  You  Do?  PRC  77 


Black  Market  Babies  MONO  97 

Strangler  of  the  Swamp  PRC ....  83 

Life  With  B’ondie  COL  83 

The  Red  Dragon  MONO  81 

Face  of  Marble  MONO.  ..  81 

Fear  MONO  81 

I Ring  Doorbells  .. PRC  81 

The  Flying  Serpent  PRC  81 

The  Shadow  Returns  MONO  80 


Devil  Bats  Daughler  PRC.  ..  78 

Mask  of  Diijon  PRC  ...  78 

Junior  Prom  MONO  78 

Live  Wires  MONO  78 
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The  Sex  Otfi 

fee  higeJt 

ADVANCE 

PRODUCTION  CHART 

COLUMBIA  PICTURES 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

PREVIEWED— Ready  for  Release 

Renegades 

Michel  Kraike 

George  Sherman 

Willard  Parker,  Evelyn  Keyes 

Larry  Parks,  Edgar  Buchanan 

BACK  LOG  IN  CUTTING  ROOM 

Walls  Came  Tumbling  Down 

A1  Cohen 

Lothar  Mendes 

Lee  Bowman,  M.  Chapman 

Geo.  Macready 

The  Devil’s  Mask 

Wally  McDonald 

Henry  Levin 

Jim  Bannin,  Anita  Louise 

Michael  Duane 

Mark  of  the  Whistler 

R.  Flothow 

Wm.  Castle 

Richard  Dix 

Janis  Carter 

W oman  in  Red 

Wally  McDonald 

Joe  Lewis 

Nina  Foch,  Geo.  Macready 

Dame  May  Whltty 

Hail  the  Chief 

Burt  Kelly 

Ray  Enright 

Dennis  O’Keefe,  M.  Chapman 

Willard  Parker 

Sxposed  by  Crime  Dr. 

R.  Flothow 

Wm.  Castle 

Warner  Baxter,  Moria  Barrie 

Craig  Reynolds  & Robt.  Barratt 

Lone  Wolf  on  Broadway 

Ted  Richmond 

Ross  Lederman 

Janis  Carter,  Ger.  Mohr 

Eric  Blore 

Lullaby  of  Broadway 

Alexis  Thurn-Taxls 

George  Sherman 

Osa  Massen,  Bob  Stanton 

Hillary  Brooke 

jo  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Dutchess  of  Broadway 

Michel  Kraike 

George  Sherman 

Jinx  Falkenberg 

Trudy  Marshall,  Joe  Besser 

Murder  Is  Unpredictable 

Rudy  Flothow 

Wm.  Castle 

Richard  Dix,  Pam  Blake 

Barton  MacLane 

Texas  Jamboree 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Hoosier  Hotshots 

Boston  Blackie’s  Ghost 

John  Stone 

Ross  Lederman 

Chester  Morris,  Jeff  Donnell 

Dusty  Anderson 

One  Life  too  Many 

Leonard  Picker 

John  Sturges 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Power  of  Attorney 

Ted  Richmond 

D.  Ross  Lederman  Lynn  Merrick 

Forrest  Tucker,  Gus  Schilling 

Return  of  Rusty 

Leonard  Picker 

Ted  Donaldson 

Barbara  Wodell 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Coffin 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

His  Face  Was  Their  Fortune 

Wallace  McDonald 

IN 

PRODUCTION 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevera 

Down  to  Earth 

Don  Hartmann 

At  Hall 

Rita  Hayworth.  Marc  Plait 

Edw.  E.  Horton,  James  Gleason 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Allen  Rivkin 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

Crime  Doctor’s  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Warner  Baxter 

Ellen  Drew,  William  Frawley 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibbee,  Dusty  Anderson 

IN 

PREPARATION 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer  Roz  Russell,  Melvyn  Douglas 

iMG!V1  STUDIOS — Previewed — Ready  for  Release 

2 Sisters  from  Boston 

Joe  Pasternak 

Henry  Koster 

Kathryn  Grayson,  June  Allyson 

J.  Durante,  Lauritz  Melchior 

Early  to  Wed  (T) 

Jack  Cummings 

Ed.  Buzzell 

Van  Johnson,  Lucille  Ball 

C.  Kellaway,  E.  Williams,  K.  W jmm 

Courage  of  Lassie 

Robt.  Sisk 

Fred  Wilcox 

Eliz.  Taylor,  and  Lassie 

Frank  Morgan,  Tom  Drak* 

Boys’  Ranch 

Robert  Sisk 

Roy  Rowland 

James  Craig,  Butch  Jenkins 

Skippy  Homeier 

rime  for  Two 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O’Neill 

BACK  LO( 

; IN  CUTTING  ROOM 

Holiday  in  Mexico  (T) 

Joe  Pasternak 

Geo.  Sidney 

Ilona  Massey,  W.  Pidgeon 

Jane  Powell,  Jose  Iturbi 

No  Lenve,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Ed.  W.  Arnold,  K.  Wynne,  M.  WlUo. 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

Marshall  Thompson 

3 Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Lewis  Stone,  Edw.  Arnold 

Ths  Yssurlings  (T> 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Angela  Lansbury 

Faithful  in  My  Kashion 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

E.  E.  Horton,  Spring  Byington 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jane  Cotter,  Bob  Mitchum 

The  Showoff 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  Astor 

Fiesta  ( f ) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Hav*«» 

IN 

PRODUCTION 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Butch  Jenkins,  S.  Byington 

Woman  of  My  Own 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Uncle  Andy  Hardy 

Bob  Sisk 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Mighty  McGurk 

Nat  Perrin 

Johnny  Waters 

Wallace  Beery,  Aline  McMahon 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyear 

Claude  Jarman 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Lionel  Barrymore,  Beverly  Tyler 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery  Bob  Montgomery 

Audrey  Totter,  Leon  Ames 

IN 

PREPARATION 

1 uinbo  (T  ) 

Arthur  Freed 

Rouben  Mamoul 

•an  F.  Sinatra,  K.  Grayson 

If  You  Ever  Need  Me 

I.  Starr 

Romance  of  Rosy  Ridge 

J.  Cummings 

Now  That  April’s  Here 

S.  Marx 

100  Grand 

R.  Wheelwright 

Ah  Wilderness 

A.  Freed 

Sea  of  Grass 

Pan  Berman 

Belle  of  New  York 

A.  Freed 

Risen  Soldier 

Cliff  Reid 

Fred  Wilcox 

• 

UNITED 

WORLD  PICTURES 

IN 

PRODUCTION 

Bella  Donna 

Edw.  Small 

Irving  Pichel 

Merle  Oberon,  George  Brent 

Paul  Lukas,  Charles  Korvin 

BACK  LOG  IN  CUTTING  ROOM 

The  Dark  Mirror 

Wm.  Goetz-N.  Johnson 

Robt.  Siodmak 

Olivia  DeHavilland,  Lew  Ayres 

Thomas  Mitchell,  Regis  Toomey 

INDEPENDENT— Hal  Roach 

Curley 

Bob  McGowan 

Bernard  Carr  • 

Frances  Rafferty,  Larry  Olsen 

Eilene  Jenssen,  Billy  Gray 

BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 


TITLE 


UNIVERSAL  PICTURES — Previewed — Ready  for  Release 


PRODUCER  DIRECTOR 


STARS 


FEATURED 


n»«  Fugitive 
Night  hi  ParadU* 

She  Wolf  of  London 
The  Cat  Creeps 
Strange  Conquest 


Murder  Mansion 

The  Brute  Man 
Canyon  Passage  (T) 

Notorious  Gentleman 

Design  for  Death 

Prelude  to  Murder 

Love  Takes  Holiday 

Little  Miss  Big 

Inside  Job 

Kelly  Is  My  Name 

Fandango 

Lover  Come  Back 

Oh  Say  Can  You  Sing 

Claude's  Wife 

Ghost  Steps  Out 

The  Runaround 

She  Meant  No  Harm 

Cuban  Pete 


Black  Angel 
Michigan  Kid  (C) 

I The  Killers 

Pirates  of  Monterey  (T) 
I Wild  Beauty 


Stop.  Look  and  Whistle 
Swell  Guy 


Roy  W.  Nelli 
Walter  Wan ger 

Ben  Pivar 

H.  Welsch-Will  Cowan 
Howard  Welsch 
Marshall  Grant 


Roy  W.  Neill 
Arthur  Lubin 

Jean  Yarbrough 
Erie  C.  Kenton 
Jack  Rawlins 


B.  Rath  bone,  Nigel  Brmce 
Merle  Oberon,  Turban  B-t 
June  Lockhart 
Lois  Collier,  Fred  Brady 
Jane  Wyatt,  Jess  Barker 


BACK  LOC  I IN  CUTTING  ROOM 


Ben  Pivar 

Walter  Wanger 
Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
M.  Grant,  S.  Rubin 
Ben  Pivar 

H.  Welsch-W.  Cowan 
Edw.  Kaufman 
M.  Fessier,  E.  Pagano 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 
Jos.  Gershenson 


Jean  Yarbrough 
Jean  Yarbrough 
Jacquez  Tournee 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lamont 
Erie  Kenton 
Jean  Yarbrough 
Will  Jason 
Walter  Reisch 
William  Seiter 
Will  Jason 
Lewis  Collins 
Chas.  Barton 
Chas.  Lamont 


Marshall  Grant,  Chas.  HaasJohn  Rawlins 
H.  Welsch-Will  Cowan  Jean  Yarbrough 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
B.  Donlevy,  Dana  Andrews 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Faye  Holden,  Beverly  Simmons 
Preston  Foster,  Alan  Curtis 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
George  Brent,  Lucille  Ball 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Abbott  and  Costello 
Rod  Cameron,  Ella  Raines 
Dennie  O’Keefe,  Helen  Walker 
Desi  Arnaz,  Ethel  Smith 


Val  Burton 
Tom  McKnight 
Howard  Welsch 
Mark  Hellinger 
J.  Gershenson-P.  Malvern 
Wallace  Fox 


IN 


Roy  W.  Neill 
Ray  Taylor 
Robert  Siodmak 
A1  Werker 

Wallace  Fox 


PRODUCTION 

Dan  Duryea,  June  Vincent 
Jon  Hall,  Rita  Johnson 
Ava  Gardner,  Burt  Lancaster 
Maria  Montez,  Rod  Cameron 

Don  Porter,  Lois  Collier 


Chas.  Haaf 
Mark  Hellinger 


IN  PREPARATION 

Jack  Rawlins 

Frank  Tuttle  Sonny  Tufts,  Ann  Blyth 


G.  Soo<Urgsar4,  Ray  Collki 

Don  Porter,  Sara  Haden 
Noah  Beery,  Jr.,  Paul  Kelly 
Julie  Bishop,  Sam  Hinds 


Robt.  Lowery,  Martin  KoalecU 
Elana  Verdugo 
Susan  Hayward 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Ann  Rutherford,  Johnny  Berke 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Vera  Zorina,  Wallace  Ford 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Brod  Crawford.  Frank  McHugh 
Tom  Powers,  Fuzzy  Knight 
King  Sisters,  Joan  Fulton 


Peter  Lorre,  Constance  Dowling 
Victor  McLaglen,  Andy  Devine 
Albert  Dekker,  Edmund  O’Brien 
Philip  Reed,  Gilbert  Roland 

Geo.  Cleveland,  Robert  Wilcox 


Ruth  Warrick 


Young  Widow 

Caasar  A Cleopatra  (T) 

Night  In  Casablanca 


Dual  la  tha  Sun  (T) 
Scandal  In  Paris 
Sin  of  H.  Diddlebock 
Mr.  Ace  and  the  Queen 
Strang#  Woman 
Angel  On  My  Shoulder 

(Little  Iodine 

Bachelor’s  Daughters 


Life  of  Francis  McComber 
Abie's  Irish  Rose 
Bel  Ami 

Dishonored  Lady 

No  Trespassing 
Miss  Television 
The  Chase 


A Lion  In  Straota 
Petticoat  Lana 
Bluebeard 

Colomba 

Fabulous  Dorseys 
Two  Loves  Have  I 
The  Stray  Lamb 
The  Paradine  Case 
Strip  for  Action 
Copacabana 
Conspiracy  in  Jazz 


UNITED  ARTISTS — Previewed — Ready  for  Release 


Hunt  Strom  berg 
Gabriel  Pascal! 

David  Loew 

David  Selznick 
Arnold  Pressburger 
I'reston  Sturges 
Bon  Bogeaus 
H.  Stromberg-J.  Chertok 
Chas.  Roger-  Davo  Siegel 
Buddy  Rogers,  Ralph  Cohi 
Andrew  Stone 


Ed  Marin 
Archie  Mayo 

BACK  LOG  IN 

King  Vidor 
Douglas  Sirk 
Preston  Sturges 
Ed  Marin 
Edgar  Ulmer 
Archie  Mayo 
R.  Le  Borg 
Andrew  Stone 


Jane  Russell,  L.  Hayward 
Vivian  Leigh,  Claude  Rains 
Marx  Bros. 

CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cation 
Geo.  Sanders,  Signe  Hasso 
Harold  Lloyd,  Rudy  Vallee 
Geo.  Raft,  Sylvia  Sidney 
Hedy  Lamarr,  Geo.  Sanders 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 


IN  PRODUCTION 


Faith  Dorn,  P.  Singleton 
Lois  Collier,  Chas.  Drake 

L.  Barrymore.  W.  Huston 
Akim  TamirofF,  Carole  Landis 
Ray  Walburn,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 


Ben  Bogeaus-C.  Robinson 
Bing  Crosby 
'"‘avid  Loow 
Hunt  Stromberg 
Sol  Lesser 

Ch.  Rogers-Ralph  Cohn 
Seymour  MeBenzal 


Wm.  Cagnay 

Andrew  Stone 
Chas.  Chaplin 
P Sturgis 
Chas.  R.  Rogers 
Joel  McCrea,  Sig  Schlager 
Wm.  Cagney 
David  Selznick 
Andrew  Stone 
Sam  Coslow 
Jules  Levey 


Z.  Korda 
Eddie  Sutherland 
Albert  Lewi® 
Robt.  Stevenson 
Delmer  Daves 
Reg.  Le  Barg 
Arthur  Ripley 


Gregory  Peck,  R.  Preston,  Joan  Bennet 
Vera  Gordon,  Michael  Chokov 
George  Sanders,  Angela  Lansbury 
H~dy  Lamarr, 

Edw.  G.  Robinson,  Lon  McAllister 

David  Bruce,  Ann  Hunter 
Rob.  Cummings,  Michele  Morgan 


IN  PREPARATION 

James  Cagnay 

Andrew  Stone 
Chas.  Chaplin 
Max  Ophuls 

Tommy  Dorsey,  Jimmy  Dorsey 
Ed  Ludwig  Joel  McCrea 


A.  Hitchcock  Louis  Jourdan 

Eddie  Bracken 

Carmen  Miranda,  Andy  Russell 

H.  Biberman 


George  E.  Stone,  J.  M.  Kerrigan 
Ann  Dvorak 

Dennis  O’Keefe,  John  Loder 
Rory  Calhoun,  Ruth  Nelson 

Grady  Sutton,  Margret  Dumont 
Steve  Cochran 


Gloria  Jean 


Aldrich's  Coda  of  Honor 
Love  of  Martha  Ivers 
To  Each  Hla  Own 
Hoar  to  Wora  Growing  Up 
Bride  Wora  Boat# 

Swamp  Fira 
Monsieur  Beaucaire 
Searching  Wind 
0.  S.  S. 


S Years  Before  Mast 
Cross  My  Heart 
Trouble  With  Women 
Calcutta 
Blue  Skies  (T) 
Ladies*  Man 
The  Imperfect  Ladv 
Easy  Come,  Easy  Go 
Big  Town 
California  (T) 

Danger  Street 
Fear  in  the  Night 
The  Perfect  Marriage 
Suddenly  It's  Spring 
7 Were  Saved 


Perils  of  Pauline 
Welcome  Stranger 
Where  There's  Life 


PARAMOUNT  PICTURES — Previewed — Ready  for  Release 


Walter  MacEwen 

Hugh  Bennett 

J.  Lydon,  Chas.  Smith 

John  Litel 

Hal  Wallis 

Lewis  Milestone 

B.  Stanwyck,  Liz  Scott 

Van  Heflin 

Chas.  Brackett 

Mitchell  Leisen 

O.  deHavilland,  John  Lund 

Mary  Anderson,  Phil  Terry 

Danny  Dare 

Wm.  Russell 

B.  Donlevy,  Diana  Lynn 

Wm.  Demarest,  Gail  Russall 

Seton  I.  Miller 

Irving  Pichel 

B.  Stanwyck,  R.  Cummings 

Diana  Lynn,  Pat  Knowles 

Pine-Thomas 

Wm.  Pine 

J.  Weissmuller,  B.  Crabbe 

Virginia  Grey,  Ed  Maxwell 

Paul  Jones 

Geo.  Marshall 

Bob  Hope,  Joan  Caulfield 

C.  Kellaway,  P.  Knowles,  R.  Owen 

Hal  Wallis 

Wm.  Dieterle 

Robt.  Young,  Sylvia  Sidney 

Ann  Richards 

Richard  Maibaum 

Irving  Pichel 

Alan  Ladd,  John  Hoyt,  Richard  Webb 

BACK  LOG 

IN  CUTTING  ROOM 

Seton  I.  Miller 

John  Farrow 

B.  Donlevy,  Alan  Ladd 

B.  Fitzgerald,  Wm.  Bendix 

Harry  Tugend 

John  Berry 

B.  Hutton.  Sonny  Tufts 

Michael  Chekhov 

Harry  Tugend 

Sid.  Lanfield 

R.  Milland,  B.  Donlevy 

Teresa  Wright 

Seton  I.  Miller 

John  Farrow 

Alan  Ladd.  Wm.  Bendix 

Gail  Russell 

Sel  Siegel 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Joan  CaulBeld,  B.  deWolf 

Danny  Dare 

Wm.  Russell 

Eddie  Bracken,  V.  Welles 

Cass  Daley,  Virginia  Field 

Karl  Tunberg 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 

Ken  Macgowan 

John  Farrow 

Sonny  Tufts.  Diana  Lynn 

B.  Fitzgerald,  Dick  Foran 

Pine-Thomas 

Bill  Thomas 

Phil  Reed,  Hillary  Brooke 

Bob  Lowery,  Veda  Ann  Borg 

Seton  I.  Miller 

John  Farrow 

Ray  Milland.  B.  Stanwyck 

Barry  Fitzgerald,  Albert  Dekker 

Pine-Thomas 

hew  Landers 

Robt.  Lowerv,  Jane  Withers 

Pine-Thomas 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Robert  Emmett  Keane 

Hal  Wallis 

Lewis  Allen 

David  Niven,  Loretta  Young 

Virginia  Field,  Charlie  Ruggles 

Claude  Binyon 

Mitchell  Leisen 

Paulette  Goddard,  Fred  MacMurray 

Pine-Thomas 

Wm.  Pine 

Dick  Denning 

Catherine  Craig,  Russ  Hayden 

IN 

PRODUCTION 

Sol  Siegel 

Geo.  Marshall 

Betty  Hutton,  Bill  Demarest 

John  Lund,  Billy  DeWolfe 

Sol  Siegel 

Elliott  Nugent 

Bing  Crosby 

Barry  Fitzgerald,  Joan  Caulfield 

Paul  Jones 

Elliott  Nugent 

Bob  Hope,  Signe  Hasso 

BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 

MONOGRAM  PICTURES — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Bell*  of  Bewery 

Scott  Dunlap 

Ralph  Murphy 

Gail  Storm,  Phil  Regan 

Alan  Mowbray,  Minna  Gaiibd 

Suspense 

King  Bros. 

Frank  Tuttle 

B.  Granville,  Belita 

Al.  Dekker,  Barry  Sullivan 

BACK  LOG  IN  CUTTING  ROOM 

Main  St.  Girls 

Joe  Kaufman 

Christy  C&banne 

Bob  Lowery,  Wanda  McKay 

Eddie  Quillan 

High  School  Kids 

Sam  Katzman 

Art  Dreifuss 

Jackie  Moran,  June  Preisser 

Judy  Carke,  Abe  Lyman 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

Chan  At  Alcatraz 

Sam  Burkett 

Phil  Karlson 

Sidney  Toler,  Wanda  McKay 

Manton  Moreland 

The  Shadow’s  Shadow 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Gamble  with  Strangers 

Jeff  Bernerd 

Wm.  Beaudine 

Kane  Richmond,  Bernadene  Hayes 

Peter  Cookson,  Addison  Richards 

In  Fast  Company 

Jan  Grippo 

Del  Lord 

Bowery  Boys 

Freddie  Steps  Out 

Sam  Katzman 

Arthur  Dreifuss 

June  Preisser,  Jackie  Moran 

Frankie  Darrow,  Charlie  Barnet! 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin’  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

IN 

PRODUCTION 

Ghost  Busters 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

High  School  Hero 

Sam  Katzman 

Art  Dreifuss 

June  Preisser,  Freddie  Stewart 

Ann  Rooney 

IN 

PREPARATION 

Happened  on  5th  Avc. 

Roy  Del  Ruth 

Roy  Del  Ruth 

Bowery  Boys 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Ding,  Dong  William 

S.  Rogell-H.  Sc h loin 

Wm.  Berk-e 

Anne  Jeffreys,  Glenn  Vernon 

M.  McGuire,  F.  Bressart 

Bamboo  Blonde 

S.  Rogell,  H.  Sc h loro 

Anthony  Mann 

F.  Langford,  R.  Wade 

Without  Reservation® 

Jesse  Lasky 

Mervyn  LeRoy 

C.  Colbert,  J.  Wayne 

Ann  Richards 

Bad  Mam’s  Territory 

J.  Gross,  Nat  Holt 

Tim  Whelan 

Randolph  Scott,  Ann  Richard® 

Gabby  Hayes,  Lawrence  Tierney 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

Heartbeat 

Robt.  & Ray  Hakim 

Sam  Wood 

Ginger  Rogers,  J.  P.  Aumoat 

A.  Menjou,  B.  Rath  bone 

BACK  LOG 

IN  CUTTING  ROOM 

Man  Are  Such  Liar® 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 
Robert  Young 

Anne  Jeffreys,  Bela  Lugoei 

Lady  Luck 

R.  Fellows,  W.  Duff 

Ed  Marin 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

Till  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Bickford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

IN 

PRODUCTION 

Sinbad  the  Sailor 

Stephen  Ames 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 

Walter  Slezak,  Anthony  Quinn 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 
Myrna  Loy,  Frederick  March 

Guy  Madison 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Deadlier  than  Male 

Sid  Rogell-Herman  Schlom 

Rob.  Wise 

Claire  Trevor,  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O'Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

Beat  the  Band 

Sid  Rogell 

Frances  Langford,  Gene  Krupa 

WARNER  BROS. — Previewed — Ready  for  Release 


Her  Kind  of  Man 

Alex  Gottlieb 

Fred  deCerdeva 

Zachary  Scott 

Janis  Paige 

One  More  Tomorrow 

Ben  Glazer 

Peter  Godfrey 

Ann  Sheridan,  D.  Morgan 

Alexis  Smith,  Jack  Csrtos 

A Stolen  Life 

Bette  Davis 

Curtis  Bernhardt 

Bette  Davis,  Glen  Ford 

Dane  Clark,  W.  Brennan 

BACK  LOG 

IN  CUTTING  ROOM 

The  Big  Sleep 

Howard  Hawks 

Howard  H&wks 

Humphrey  Bogart,  L.  Basal  1 

Martha  Vickers,  Reg.  T earner 

Nobody  Lives  Forever 

R.  Buckner 

Jean  Negulesco 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emerson 

Shadow  of  a Woman 

Wm.  Jacobs 

Joe  Santley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prince 

Time,  Place  A the  Gai 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Cartes 

Martha  Vickers.  Janie  Paige 

Janie  Gets  Married 

Alex  Gottlieb 

Vincent  Sherman 

Joan  Leslie,  Robt.  Hutton 

Edw.  Arnold,  A.  Harding,  R.  l®eehlof 

Two  Mrs.  Carrolls 

Mark  Hellinger 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Goodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parker 

Lucile  Watson 

Night  and  Day  (T) 

Arthur  Schwartz 

Mike  Curtiz 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  Wynns 

Man  I Love 

Arnold  Albert 

R.  A.  Walsh 

Ida  Lupino,  Robert  Alda 

Andrea  King,  Martha  Vick  ere 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  L.ering 

Beast  With  Five  Fingers 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  N&ish 

Escape  Me  Never 

Henry  Blanke 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guys  from  Milwaukee 

Alex  Gottlieh 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  Sakall 

Humoresque 

Jerry  Wald 

Jean  Negulesco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Nalsh 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

Very  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

IN 

PRODUCTION 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

Life  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  Errol  Flynn 

Jerome  Cowan 

IN  PREPARATION 

The  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslie 

Dennis  Morgan,  Jack  Carson 

The  Fountain  heed 

Henry  Blanke 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 

BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 


20TH 

CENTURY-FOX  FILM— Previewed— Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Do  You  Love  Me  (T) 

Johnny  Comes  Home 
Rendezvous  24 
Happen  to  a Dog 

Chmf  Brown 

Geo.  Jessel 
Bryan  Foy 
Sol  Wurtzel 
Bryan  Foy 

Ernst  Lubitscb 

Greg.  Ratoff 
Ben  Stoloff 
James  Tinling 
Herbert  Leeds 
Ernst  Lubitscb 

M.  O’Hara,  Dick  Haym«* 
Martha  Stewart,  Dick  Crain 
Wm.  Gargan,  Maria  Palmer 
Carole  Landis,  Allyn  Joslyn 
Chas.  Boyer,  Jennifer  Joaee 

Reg.  Gardiner,  Hurry  Jem— 
Henry  Morgan 
Herman  Bing 

Henry  Morgan,  Pat  Knight 
Anne  Revere 

BACK  LOG 

IN  CUTTING  ROOM 

Th»  EacJiuU^  Voyage  (T ) 
Black  Beauty 

s«ufc r (T) 

'enteauiol  Summer  (T) 

Strange  Triangle 
Shacking  Mise  Pilgrim  (T) 
Anna  J k King  of  Siam  (T) 
Somewhere  in  Night 
3 Girl*  in  Blue  (T) 

Deadline  for  Murder 
Margie  (T) 

'Uudia  it  David 
Home  Sweet  Homicide 
Flight  to  Paradise 

W.  Morocco 
Edw.  Alperson 
Robt.  Bassler 
Otto  Preminger 
Bryan  Foy 
Wm.  Perl  berg 
Louis  Lightoa 
Andy  Lawler 
Mask  Gordon 
Sol  Wurtzel 
Walter  Morosco 
Wm.  Perlberg 
Louis  D.  Lighton 
Sol  Wurtzel 

Lloyd  Bacon 
Max  Nosseck 
Louis  King 
Otto  Premingor 
Ray  McCarey 
Geo.  Seaton 
John  Cromwell 
Joe  Mankiewicz 
John  Brahm 
James  Tinling 
Henry  King 
Walter  Lang 
Lloyd  Bacon 
Jas.  Tinling 

June  Haver,  John  Payne 
Evelyn  Ankers,  Dick  Denning 
F.  MacMurray,  Anne  Baxter 
J.  Crain,  L.  Darnell,  Wm.  Eythc 
Signe  Hasso,  John  Shepperd 
Betty  Grable,  Dick  Haymss 
Irene  Dunne,  Rex  Harrison 
John  Hodiak,  Nancy  Guild 
June  Haver,  Vivian  Blaine 
Paul  Kelly,  Kent  Taylor 
Jeanne  Crain,  Glenn  Langan 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
Paul  Kelly,  Osa  Massen 

Chas.  Russell 
Mona  Freeman 
Bruce  Cabot 

C.  Wilde,  C.  Bennett,  Wm.  Brennan 

Sara  Allgood,  C.  Aubrey  Smith 

Lloyd  Nolan 
Vera-Ellen 

Sheila  Ryan,  Jerome  Cowan 
Allan  Young,  Jane  Nigh 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 

Hillary  Brooke,  Lee  Patrick 

IN 

PRODUCTION 

The  Razor’s  Edge 
Carnival  in  Costa  Rica 
My  Darling  Clementine 
That’s  For  Me 

(T) 

Darryl  F.  Zanuck 
Wm.  Bacher 
Sam  Engel 
Bryan  Foy 

Ed.  Goulding 
G.  Ratoff 
John  Ford 
Lew  Seiler 

T.  Power,  Gerie  Tierney 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
Perry  Como,  Harry  James 

John  Payne,  A.  Baxter 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
Vivian  Blaine,  Carmen  Miranda 

IN  PREPARATION 

Band  Wagon  (T) 

Old  Army  Game 
32  Rue  Madeleine 

Wm.  Perlberg 

Bryan  Foy 
L.  de  Rochmont 

Greg.  Ratoff 

Henry  Hathaway 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 

Michael  Dunne 

Richard  Conte.  Mark  Stevens 

REPUBLIC  STUDIOS- 

-Previewed — Ready  for  Release 

Catman  ef  Paris 
Spectre  of  the  Rose 
The  French  Key 
Valley  of  Zombies 

Marek-Libkov 
Ben  Hecht 
Walter  Colmes 
D.  & S.  McGowan 

Les  Selander 
Ben  Hecht 
Walter  Colmes 
Phil  Ford 

Lenore  Aubert,  Carl  Esmond 
Ivan  Kurov,  Viola  Evans 
Evelyn  Ankers,  A1  Dekker 
R.  Livingston 

Adele  Mara.  Douglas  Dumbrflle 
L.  Stander,  M .Checkhov 
Mike  Mazurki 
Adrian  Booth 

Yea'll  Rem  amber  Me 

I’ve  Always  Loved  You  (T) 
Nlfkt  Train,  Memphis 
Passkey  to  Danger 
Last  Crooked  Mile 
One  Exciting  Week 
Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Traffic  in  Crime 
Red  River  Renegades 
Rendezvous  with  Annie 
Earl  Carroll’s  Sketchbook 
G.  I.  War  Brides 
Under  Nevada  Skies 
Stagecoach  to  Denver 
Snow  Cinderella 


Wm.  Wilder 
Frank  Borzage 
D.  & S.  McGowan 
Rudy  Abel 
Rudy  Abel 
Don  Brown 
Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O’Sullivan 
Steve  Sekely 
Sidney  Picker 
Don  Brown 

Allan  Dwan 
Robt.  North 

Ed.  J.  White 
Sidney  Picker 
Walter  Colmer 


The  Plainsman  & The  Lady 
Angel  and  the  Outlaw 
That  Brennan  Girl 


Jos.  Kane 
John  Wayne 
A1  Santell 


Crimson  Ghost 


Ronald  Davidson 


BACK  LOG  IN  CUTTING  ROOM 


Anthony  Mann 
Frank  Borzage 
Les  Selander 
Tom  Carr 
Phil  Ford 
Bill  Beaudine 
George  Blair 
Frank  McDonald 
Geo.  Blair 
Phil  Ford 
Steve  Sekely 
R.  G.  Springsteen 
Les  Selander 
Thomas  Carr 
Allan  Dwan 
A1  Rogell 
George  Blair 
Frank  McDonald 
R.  G.  sateen 
Bernard  Vorhaus 


Wm.  Gargan,  Brenda  Marshall 
Philip  Dorn,  Wm.  Carter 
Allan  Lane,  Adel  Mara 
S.  Bachelor,  Bob  Livingston 
Don  Barry,  Ann  Savage 
Constance  Moore,  Bill  Elliott 
A1  Pearce,  Mary  Treen 
Jane  Withers,  Jimmy  Lydon 
Roy  Rogers,  Dale  Evans 
Linda  Sterling,  Bill  Henry 
Barbara  Britton,  Rudy  Vallee 
Allan  Lane,  Jack  La  Rue 
Kane  Richmond,  Adele  Mara 
Sunset  Carson,  Bruce  Langely 
Eddie  Albert,  Faye  Marlowe 
Constance  Moore,  Bill  Marshall 
Jimmy  Ellison,  Anna  Lee 
Roy  Rogers,  Gabby  Hayes 
Allan  Lane,  M.  Wentworth 
Lynne  Roberts,  Chas.  Drake 


IN  PRODUCTION 


Jos.  Kane  Wm.  Elliott,  Vera-Hruba  Ralston 

James  Ed.  Grant  John  Wayne,  Gail  Russell 

A1  Santell  James  Dunn,  Mona  Freeman 

IN  PREPARATION 

Fred  Brannon  Charles  Quigley,  Clayton  Moore 

Bill  Whitney 


Felix  Bressart,  Fritz  Feld 
Roy  Acuff 

Dick  Fraser,  Betty  Blythe,  Larry  Blake 
Adele  Mara 

Grant  Withers,  Raymond  Walbura 
Gabby  Hayes 

Ruth  Donnelly,  Edw.  E.  Horton 
Jas.  Ellison,  Anne  Gwynne 
Adele  Mara 

Veda  Ann  Borg,  Otto  Kruger 
Barton  MacLane 
Anne  Nagel 
Peggy  Stewart 
Gail  Patrick,  Bill  Frawley 
Edw.  E.  Horton,  Vera  Vague 
Bill  Henry,  Stephanie  Bachelor 
Dale  Evans 

Peggy  Stewart,  LeRoy  Mason 
Eric  Blore 


Jos.  Schildkraut 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 
June  Deprez 


Stanford  Jolley 


PRC — Previewed — Ready  for  Release 

Avalanche 

Pat  D.  Cicco 

Irving  Allen 

Bruce  Cabot,  Helen  Mowery 

Roscoe  Karns 

BACK  LOG  IN 

CUTTING  ROOM 

Once  tad  Fsr  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Queen  of  Burlesque 
Sorority  Girl 
Missouri  Hayride 

Harry  Brash 

Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alex  Stern 
Alexander  Stern 
Jos.  Berne 

Edger  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 
Jos  Berne 

Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Evelyn  Ankers 
Mary  Ware 

Martha  O’Driscoll,  Eddie  Dean 

M.  Lindsay,  Reg.  Tooaaey 

Mary  Kenyon,  David  Sharpe 

John  Carradine 

IN  PREPARATION 

Philo  Vance  No.  1 
Lott  Continent 

Jas.  Burkett 

Lew  Landers 

First  three  weeks  of 

SAMUEL  GOLDWYN’S 
"THE  KID  FROM  BROOKLYN” 

AT  THE  ASTOR  THEATRE 
$16,000  ABOVE  GROSS  FOR 
FIRST  3 WEEKS  OF  PREVIOUS 
RECORD  HOLDER! 


(EVEN  SECOND  WEEK 
. . . FOLLOWING  EASTER 
HOLIDAYS  . . . GREATER 
THAN  FIRST  WEEK  OF 
ANY  OTHER  ASTOR 
ENGAGEMENT!) 

Distributed  by  RKO-RADIO  PICTURES 


★ BOX  OFFICE  DIGEST  ifcHC?  SCX  FOR  THIS  WEEK  ★ 


NORMAN  Z.  McLEOD 


Directed 


In  Production 

"THE  SECRET  LIFE  OF  WALTER  MITTY* 


☆ "KID  FROM  BROOKLYN'  ☆ 


A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


★ BOX  OFFICE  DIGEST  tfcHCP  ScX  FOR  THIS  WEEK  ★ 


☆ "KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


* BOX  OFFICE  DIGEST  jjpt  ^ g * FOR  THIS  WEEK  * 


VIRGINIA  MAYO 

"THE  SECRET  LIFE  OF  WALTER  MITTY" 

(In  Production) 


☆ 'KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


★ BOX  OFFICE  DIGEST  jdQftQf  &0X  F°R  TH,S  WEEK  * 


VERA -ELLEN 

(Coming) 

"THREE  LITTLE  GIRLS  IN  BLUE"' 

"CARNIVAL  IN  COSTA  RICA" 

(20th  Century-Fox) 


☆ "KID  FROM  BROOKLYN'  ☆ 


A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


* BOX  OFFICE  DIGEST  IfCHC?  ScX  *>*  THIS  WEEK  ★ 


JULE  STYNE  and  SAMMY  CAH 


Words  and  Music 


☆ "KID  FROM  BROOKLYN"  ☆ 

A GOLDWYN  PRODUCTION  — RELEASED  THROUGH  RKO 


The  Sex  Office 
Reperti 

>f 

"Do  You 
Love  Me" 


Winner 

♦ 

Jessel  and  Ratoff  Cop 
Week's  Honors  For  20th 

£ee  Page  Jour 


Sex  Office  btyeJt.. 

"HONOR  BOX" 


This  Week  20th  Century-Fox  Wins  With 
"DO  YOU  LOVE  ME" 

164% 


DARRYL  F.  /.AM  Ck 


MAUREEN  O’HARA 


☆ 

THE  PICTURE-. 

Producer 

George  Jessel 
Director 

Gregory  Ratofl" 
Itased  on  story  by 
Bert  Granet 
Screenplay 
Robert  Ellis 
Helen  Logan 
Photography 

Edward  Cronjager 
Technicolor  direction 
Natalie  Kalnius 
Richard  Mueller 
Musical  direction 
Emil  Newman 


GEORGE  JESSEL 

☆ 


HARRY  JAMES 


GREGORY  RATOFF 


DICK  HAYMES 


☆ 

THE  PLAYERS: 

Maureen  O’Hara 
Dick  Haymes 
Harry  James 
Reginald  Gardiner 
Richard  Gaines 
Stanley  Prager 
B.  S.  Pully 
Chick  Chandler 
Alma  Kruger 
Vlmira  Sessions 
Douglas  Wood 
Harlan  Briggs 
Julia  Dean 
Harry  Hays  Morgan 
Eugene  Borden 
Frank  Melton 
Eric  Freeman 
and 

Harry  James  Musicniakers 


With  the  Editor 


Jt 


Stories  of  the  formation  of  a Motion  Picture  Export 
Association  to  handle  the  many  foreign  market  problems 
looming  ahead  leave  us  a bit  in  doubt  as  to  whether  this 
is  to  be  an  industry-wide  organization  serving  all  Ameri- 
can picture-makers  or  solely  an  activity  on  behalf  of  the 
members  of  the  one-time  Hays,  now  Johnson,  group.  . . . 
If  the  latter,  then  it  leaves  a big  problem  for  the  large 
and  important  body  of  independent  producers  now 
active  in  Hollywood.  . . . And  to  whom,  without  domestic 
theater  connections  to  protect  grosses,  the  foreign  market 
is  even  more  vital  than  to  the  majors. 

* * * 

It  is  becoming  increasingly  evident  that  the  day  is 
long  past  when  American  companies  will  dump  their 
product  in  toto  on  any  segment  of  the  foreign  market, 
thus  blanketing  competition  from  producers  in  those  same 
countries,  and  achieving  by  sheer  number  of  releases  an 
over-all  annual  gross  that  protected  Hollywood  negative 
costs.  . . . The  foreign  markets  will  just  not  open  the  gates 
wide  enough  for  volume  selling.  . . . Selectivity  is  the  key 
word  for  the  buyer  and  the  seller.  . . . Eventually,  there- 
fore, selectivity  must  be  the  watchword  in  the  making  of 
the  pictures,  that  is,  from  the  moment  of  decision  on  the 
amount  of  the  budget  to  be  expended  there  must  be  some 
thought  as  to  whether  a particular  picture  has  hopes  of 
being  listed  among  the  select  ones  certain  of  a foreign 
gross,  or  whether  the  picture’s  cost  must  be  so  set  as  to 
justify  its  making  solely  on  the  basis  of  expected  domestic 
returns.  . . . There’s  the  big  and  up-coming  problem  for 
studio  executives. 

* * * 

Recent  visitors  to  foreign  fields,  notably  Steve  Broidy, 
president  of  Monogram,  do  not  see  this  selectivity  as  a 
completely  gloomy  picture.  . . . Broidy’s  angle  is  this: 
“If  six  pictures,  properly  chosen  for  the  particular  mar- 
ket, and  undoubtedly  of  the  company’s  top  quality  as 
entertainment,  will  bring  gross  returns  equalling,  and 
probably  exceeding,  the  gross  earned  by  volume  selling 
of  a couple  of  dozen  pictures  comprising  a company’s 
entire  output,  then  there  are  many  points  of  advantage 
to  the  outlook.  The  situation  will  demand  more  intelli- 
gent choice  of  story  material,  increased  efficiency  in  pic- 
ture-making. Those  are  factors  that  should  also  have  a 
beneficial  effect  on  a company’s  domestic  activities.” 

* * * 

Prexy  Broidy  brings  back  another  interesting  thought 
as  a result  of  his  foreign  survey,  which  incidentally  was 
a far  sighted  move  to  protect  Monogram’s  position  in  the 
coming  hectic  competition.  ...  He  is  convinced  that  the 
demands  of  a selective  foreign  market  will  do  much  to 
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curtail  the  output  of  morbid  psycho  dramas,  the  ultra- 
sexy  concoctions  so  recently  the  vogue.  . . . “For  Mono- 
gram, I can  say  that  our  aim  will  be  more  for  themes 
that  are  universal  in  terms  of  adventure,  romance,  whole- 
someness, I might  call  it.  Aside  from  the  attitudes  of  the 
ticket-buying  public  in  the  many  countries,  the  picture 
maker  must  start  out  with  the  realization  that  he  is 
facing  a dozen  or  more  differing  censor  viewpoints,  not 
always  labeled  as  censorship,  but  certainly  reflecting  a 
bureaucratic  attitude  towards  the  theme  and  subject 
matter  of  a picture.  The  answer  is  to  play  safe,  but  in  so 
doing  we  are  only  renewing  the  qualities  that  made  the 
American  picture  world-wide  entertainment  — its  lusty 
robust  adventure,  its  cheerful  romance,  in  fact  its  message 
of  the  American  spirit.  The  foreign  producers  will  make 
their  own  psycho  tragedies,  what  their  public  wants  from 
us  is  the  cheerful,  optimistic  American  note.” 

* * * 

Switching  from  the  foreign  scene  to  the  domestic  pic- 
ture, a word  of  warning  is  needed  to  exhibitors  in  judg- 
ing current  box  office  reports  to  realize  that  the  recent 
strike  wave,  big  ones,  little  ones,  and  in-betweeners,  has 
had  its  effect  on  the  grosses  of  a number  of  pictures  just 
making  their  box  office  bow.  . . . The  actual  effect  on 
statistics  is  not  so  arbitrary  as  it  would  have  been  in  the 
days  when  one  week  stands  were  the  first  run  rule.  . . . 
This  day  of  extended  runs  gives  the  average  debutting 
picture  some  opportunity  to  override  a temporary  strike 
inflicted  blow,  and  establish  its  real  box  office  value.  . . . 
But  there  is  some  effect,  and  it  must  be  taken  into 
consideration. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT  

8 

Releases 

% 

152 

2. 

UNITED  ARTISTS  

6 

Releases 

148 

3. 

MGM  

10 

Releases 

141 

4. 

WARNER  BROS.  

4 

Releases 

141 

5. 

20TH  CENTURY-FOX  

9 

Releases 

124 

6. 

RKO-RADIO 

13 

Releases..  .. 

122 

7. 

COLUMBIA  

13 

Releases 

102 

8. 

UNIVERSAL  

12 

Releases..  

98 

9. 

REPUBLIC  

10 

Releases 

88 

10. 

MONOGRAM  

1 1 

Releases 

83 

11. 

PRC  

8 

Releases 

81 

114 

Releases 

4 


BOX  OFFICE  DIGEST 


The  Kcx  Office!  Twentieth -Century  Fox 
Has  Money  Picture  in  “Do  You  Love  Me” 


FOX — I Release 

20th  Century-Fox  Studios  have  the  Honor 
Box  winner  this  week  with  the  new  Tech- 
nieolor  musical,  “Do  You  Love  Me,  ’ which, 
in  spite  of  adverse  conditions,  particularly 
car  strikes  and  tough  opposition,  has  opened 
up  at  a strong  164  per  cent  average. 

Maureen  O'Hara,  Dick  Haymes  and 
Harry  James  are  co-starred  in  the  spectac- 
ular musical,  which  wall  appeal  to  the  masses 
and  particularly  to  the  jitter  bug  crowd. 
There  were  a great  number  of  production 
difficulties  on  this  picture,  which  was  shot 
last  summer,  and  there  were  several  special 
sequences  added  with  the  final  result  being  a 
big  box  office  hit. 

Reginald  Gardiner,  Richard  Gaines  and 
Stanley  Praeger  head  the  featured  cast. 
Gregory  Ratoff  turned  in  a fine  directorial 
job  for  George  Jessel,  who  produced  under 
Darryl  Zanuck’s  supervision. 

RKO — 2 Rel  eases 

RKO-Radio  Pictures  have  two  new  re- 
leases this  week  and  both  of  them  are  really 
hitting  the  gong  at  the  box  office. 

“Heartbeat,”  161  per  cent,  is  the  new 
Ginger  Rogers  comedy  romance,  the  first 
picture  to  come  from  the  Robert  and  Ray- 
mond Hakim  independent  unit.  In  this  tale 
of  the  French  underworld  pickpockets,  and 
the  ultra  social  class,  Miss  Rogers  has  Jean 
Pierre  Aumont  as  her  leading  man  and  Basil 
Rathbone  as  her  instructor.  Adolph  Menjou. 
Mona  Maris,  Melville  Cooper,  Edward 
Ciannelli  and  Henry  Stephenson  make  up 
the  supporting  cast.  Sam  Wood  directed  for 
the  Hakim  Brothers. 

RKO’s  second  release,  “Bad  Man’s  Terri- 
tory,” 1 54  per  cent,  is  a super  big  scale 
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By  NORMAN  WEBB 

Of  8 New  Releases  in  the  Past  Week 
4 Ran  Over  100%  and  the 
Other  4 Came  Through 
Okay 


8 NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 

% Est. 

Du  You  Love  Me  FOX — 164 — 170 

Heartbeat  RKO.  -.161 170 

Madmans  Territory  RKO  . .154 — 150 

Her  Kind  of  Man  WAR — 121  — 125 

Madonna  of  the  7 Moons  l MV  88  90 

Catman  of  Paris  REP....  85.  ..  85 

Talk  About  a Lady  COL....  82  85 

Strange  Conquest  UNIV....  81  80 


Western,  dealing  with  the  history  of  the 
Oklahoma  pandhandle  in  the  days  of  the 
Dalton  Bros. 

The  popular  Randolph  Scott  is  starred 
with  Ann  Richards,  who  is  rapidly  coming 
to  the  front,  as  his  leading  lady.  Miss  Rich- 
ards had  the  lead  in  MGM's  “An  American 
Romance”  and  more  recently  appeared  in 
Hal  Wallis’  “Love  Letters.”  The  featured 
cast  includes  Morgan  Conway,  “Gabby” 
Hayes,  Lawrence  Tierney,  Tom  Tyler  and 
Isabel  Jewel.  Tim  Whelan  directed  for  pro- 
ducer Nat  Holt. 

WARNERS — 1 Release 

“Her  Kind  of  Man,”  121  per  cent,  is  the 
latest  offering  from  Warner  Bros.  Consider- 
ing the  marquee  names,  this  gangster  mur- 
der-melodrama is  drawing  quite  well.  Zach- 
ary Scott,  Faye  Emerson  and  Dane  Clark 
are  all  co-starred  with  Janis  Paige,  George 
Tobias  and  Sheldon  Leonard  in  the  support- 
ing cast.  Fred  de  Cordova  directed  for 
producer  Alex  Gottlieb. 

UNIVERSAL — 2 Releases 

Universal  Exchanges  have  two  new  offer- 
ings, one  from  their  own  lot  and  one  English 


importation.  The  British  picture,  “Madonna 
of  the  Seven  Moons,”  88  per  cent,  is  doing 
quite  well  at  the  box  office  for  this  type  of 
product,  especially  considering  that  the  most 
of  the  players  are  unknown  to  the  American 
fans. 

This  Gainsborough  Production  has  a 
heavy  continental  dramatic  theme  and  stars 
Phyllis  Calvert,  Stewart  Granger,  and  Patri- 
cia Roc  who  are  all  well-known  in  England 
and  the  Colonies.  R.  J.  Minney  produced 
under  Maurice  Ostrer's  supervision  with 
Arthur  Crabtree. 

“Strange  Conquest,”  81  per  cent,  a fair 
program  melodrama  with  a jungle  locale  is 
Universal’s  second  release.  Jane  Wyatt, 
Lowell  Gilmore  and  Peter  Cookson  are  co- 
starred.  Julie  Bishop  and  Samuel  S.  Hinds 
are  in  the  supporting  cast. 

REPUBLIC—!  Release 

Republic’s  only  new  release,  “The  Catman 
of  Paris,”  85  per  cent,  is  a horror-melodrama 
that  is  doing  well  in  certain  types  of  houses, 
where  this  kind  of  fare  is  acceptable.  This 
Parisian  tale  stars  Carl  Esmond  with  Lenore 
Aubert,  who  recently  scored  in  PRC’s  “The 
Wife  of  Monte  Cristo,”  in  the  feminine  lead. 
Douglas  Dumbrille,  Adele  Mara  and  Fritz 
Feld  make  up  the  featured  cast.  Les  Selan- 
der  directed  for  producer  Marek  Libkov. 

COLUMBIA — Also  1 Release 

Columbia  Studios  have  a new  program- 
mer, “Talk  About  a Lady,”  that  is  just  get- 
ting by  at  an  82  per  cent  average,  which 
means  that  it  is  definitely  in  a filler  class. 
Jinx  Falkenburg  and  Forrest  Tucker  are  co- 
starred  with  Joe  Besser  and  Trudy  Marshall 
featured.  George  Sherman  directed  for 
producer  Michel  Kraike. 
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I take  this  means  of  thanking  Sam  Engel 
for  his  tremendous  contribution  to  this 
production  in  every  department. 
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Management— BILL  BURTON 
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• KEEPING  UP  WITH  THE  STUDIOS 


Paramount  + + 


★ ★ ★ Hal  Wallis  has  named  three  pictures 
for  his  Fall  shooting  schedule.  Titles  are 
“Desert  Town,”  “The  Beggars  Are  Coming 
to  Town,”  and  “Dream  Puss.” 

★ ★ ★ Next  assignment  for  writer-producer 
Claude  Binyon  is  “The  Gauntlet,”  from  the 
James  Street  novel.  Binyon  has  just  com- 
pleted “Suddenly  It’s  Spring.” 

★ ★ ★ George  Marshall  has  been  set  to 
direct,  Danny  Dare  to  produce,  “Variety 
Girl,”  musical  revue  to  be  made  in  collab- 
oration with  the  Variety  Clubs  of  America. 

★ ★ ★ Hal  Wallis  has  purchased  rights  to 
make  a picture  based  on  “Paid  in  Full,” 
widely  discussed  Reader  Digest  article  which 
tells  of  the  devotion  of  two  sisters. 

★ ★ ★ Pine-Thomas,  producing  for  Para- 
mount release,  have  moved  offices  from  the 
PRC  studio  to  the  new  Nassour  Studios  at 
Sunset  and  Van  Ness. 

★ ★ ★ “Dragnet,”  a Gerald  Adams  novel, 
has  been  purchased  and  assigned  to  the 
Robert  Fellows  production  slate. 

★ ★ ★ Producer  Richard  Maibaum,  whose 
most  recent  was  “O.  S.  S..”  has  returned 
from  the  vacation  trip  and  is  prepping  on 
“The  Great  Gatsby.” 

★ ★ ★ Edward  G.  Robinson  has  been  as- 
signed for  a featured  spot  in  “The  Way- 
farers.” 

★ ★ ★ Production  chief  Henry  Ginsberg 
has  granted  a contract  release  to  Richard 
Mealand,  story  editor,  the  latter  planning 
to  return  to  writing. 


20th  - 'Jcx  + 

★ ★ ★ Ben  Lyon,  former  American  screen 
star  and  through  the  war  years  an  important 
figure  in  the  English  field,  has  been  named 
to  fill  the  talent  head  post  vacated  by  Rufus 
LeMaire,  who  joins  International.  Lyon 
returns  from  England  where  he  has  recently 
handled  talent  affairs  for  the  company. 

★ ★ ★ Story  of  “The  Night  the  World 
Shook.  ’ frequently  on  the  company’s  sched- 
ule, has  been  dusted  off  again  and  handed 
to  Gene  Markey  for  production. 

★ ★ ★ Roddy  McDowall  has  secured  a 
release  from  his  exclusive  pact  with  20th 
and  will  freelance  in  the  future. 

★ ★ ★ Dick  Haymes,  currently  working  in 
“Carnival  in  Costa  Rica,”  has  had  his  op- 
tion lifted. 

★ ★ ★ September  3rd  has  been  tentatively 
set  as  the  new  starting  date  on  “Forever 
Amber.”  Director  to  succeed  John  Stahl  has 
not  been  announced. 


★ ★ ★ Lloyd  Bacon  will  direct  “I  Wonder 
Who’s  Kissing  Her  Now,”  which  George 
Jessel  will  produce.  Story  is  based  on  career 
of  Joe  Howard,  famed  minstrel  man  and 
song  writer.  Mark  Stevens  and  June  Haver 
will  have  the  leads.  Cameras  roll  June  24th. 


RHO  - Radic  + + 

★ ★ ★ Ray  Enright  has  been  assigned  to 
direction  of  “Trail  Street,”  big  budget  out- 
door yarn  based  on  a Cosmopolitan  Maga- 
zine serial,  and  to  star  Randolph  Scott.  Nat 
Holt  will  produce. 

★ ★ ★ Samuel  Goldwyn  has  signed  Emil 
Neumann,  formerly  of  20th  Century-Fox, 
to  score  his  two  pictures  currently  nearing 
completion,  “The  Secret  Life  of  Walter 
Mitty,”  and  “The  Best  Years  of  Our  Lives.” 

★ ★ ★ Option  of  producer  Herman 
Schlom,  working  in  the  Sid  Rogell  unit,  has 
been  lifted.  Schlom  has  most  recently  been 
guiding  the  Dick  Tracy  and  Falcon  series. 

★ ★ ★ Jerry  Chodorov’s  forthcoming  play 
“Barnaby  and  Mr.  O’Malley”  has  been 
bought  before  stage  production  for  the 
screen  by  RKO  at  a reported  price  of 
$200,000. 

★ ★ ★ Val  Lewton,  who  has  specialized  on 
horror  pictures  for  RKO,  has  wound  up  his 
contract  and  will  announce  his  new  plans 
soon . 


fttcHcgram  + + 


★ ★ ★ One-time  football  great,  and  later 
war  air  hero,  Tom  Harmon  has  been  added 
to  the  cast  of  “Gentleman  Joe  Palooka,” 
Hal  Chester’s  second  in  the  series  based  on 
the  comic  strip  character. 

★ ★ ★ Phil  Regan  and  Phil  Brito  have 
been  set  for  top  spots  in  the  new  “Sweet- 
heart of  Sigma  Chi.”  Jeffrey  Bernerd  is 
producing. 

★ ★ ★ Will  Nigh  will  direct  the  next  Cisco 
Kid,  with  Gilbert  Roland  again  in  the  title 
role.  Scott  Dunlap  produces. 

★ ★ ★ Lionel  Stander  has  been  set  for  a 
top  spot  in  “Gentleman  Joe  Palooka.” 


Republic  + + 


★ ★ ★ Mike  Francovich,  former  Southern 
California  football  star,  will  take  over  pro- 
duction of  Republic  serials  with  the  start 
of  the  new  three-a-year  series.  Titles  listed 
are  “Jesse  James  Rides  Again,”  “The  Black 
Widow,”  and  “G-Men  Never  Forget.” 

★ ★ ★ John  English,  director  whose  most 
recent  was  “Murder  in  the  Music  Hall.”  has 
been  upped  to  producer-director  status. 


'UhtteMal  + + 


★ ★ ★ Mark  Hellinger  has  bought  the 
novel  “Criss-Cross”  for  production  following 
his  “Swell  Guy.”  Top  spots  will  be  played 
by  Burt  Lancaster  and  Ann  Blyth.  The 
former  has  been  in  “The  Killers”  for  Hellin- 
ger, and  Miss  Blyth  is  currently  in  “Swell 
Guy.” 

★ ★ ★ Skirball-Manning  have  started 
shooting  on  “The  Magnificent  Doll,”  star- 
ring Ginger  Rogers,  with  Frank  Borzage 
directing. 

★ ★ ★ Lhiiversal  executives  Nate  Blum- 
berg,  Cliff  Work  and  Edward  Mohl  have 
become  directors  of  International  Pictures 
along  with  that  company’s  founders,  Leo 
Spitz  and  William  Goetz.  Move  follows 
L’niversal’s  purchase  of  $1,400,000  of  Inter- 
national’s preferred  stock,  the  latter  com- 
pany in  turn  having  recently  become  part- 
ners in  the  J.  Arthur  Rank-Matty  Fox 
United  World  Pictures. 


Here  an4  There  + + 


★ ★ ★ Alfred  Hitchcock  has  returned  from 
Europe  where  he  spent  five  weeks  getting 
background  material  for  Selznick’s  “The 
Paraffine  Case.” 

★ ★ ★ “Fool’s  Gold”  has  been  set  as  the 
second  of  the  new  Hopalong  Cassidy  series, 
for  United  Artists  release,  and  starring  Bill 
Boyd. 

★ ★ ★ Ed  Cahn,  after  12  years  with  Metro, 
will  join  Eagle-Lion  as  director. 

★ ★ ★ Ben  Bogeaus  has  snapped  up  the 
screen  rights  to  Broadway’s  sensational  hit, 
“Are  You  With  It?”  Deal  also  ties  Milton 
Berle  to  appear  in  the  picture. 

★ ★ ★ David  Selznick,  back  at  the  studio 
after  a lengthy  Eastern  visit,  is  bearing 
down  with  Dmitri  Tiomkin  on  the  musical 
scoring  of  “Duel  In  the  Sun.” 

★ ★ ★ The  recently  completed  Ben  Bo- 
geaus production,  “Mr.  Ace  and  Miss 
Queen.”  has  now  been  definitely  titled  the 
shorter  “Mr.  Ace.”  George  Raft  is  starred, 
Lffiited  Artists  will  release. 

★ ★ ★ Joseph  Bernard,  of  the  Bernard- 
Milton  Sperling  organization  United  States 
Pictures,  which  will  release  through  War- 
ners, has  returned  to  the  studio  from  an 
Eastern  visit  and  preparations  are  humming 
on  “The  Pursued,”  which  will  be  the  com- 
pany’s first.  Teresa  Wright  and  Joel  McCrea 
will  be  starred. 

★ ★ ★ John  Dali  has  been  signed  to  a term 
contract  by  David  Selznick's  Vanguard 
company. 
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Enterprise  Confirms  Universal  Deal 
And  Announces  $13,000,000  First  Year 


Following  a special  meeting  of  its  Board 
of  Directors — and  ratification  by  such  stars 
as  Ingrid  Bergman,  Ginger  Rogers,  Barbara 
Stanwyck,  John  Garfield  and  Joel  McCrea — 
Enterprise  Productions  announced  Wednes- 
day it  had  selected  Universal  Pictures,  Inc., 
to  distribute  all  Enterprise  pictures  through- 
out the  world.  The  announcement  followed 
a thorough  study  of  distribution  resources 
and  facilities  of  all  motion  picture  com- 
panies and  brings  to  a close  months  of  spec- 
ulation regarding  the  organization  Enter- 
prise would  choose  to  handle  its  output.  At 
least  $13,000,000  will  be  spent  on  the  first 
year’s  product  with  a sales  potential  of 
$30,000,000  in  the  same  period. 

The  long  term  contract  between  Uni- 
versal and  Enterprise  calls  for  the  release 
of  at  least  six  top  budget  attractions  each 
year.  These  are  to  be  sold  individually  and 
apart  from  Universal’s  own  product.  The 
deal  calls  for  a minimum  production  ex- 
penditure of  at  least  one  million  dollars  on 
each  picture. 

Outstanding  Sales  Manager 

Universal  will  select  a sales  manager  of 
outstanding  recognition  in  the  industry  to 
take  charge  of  the  selling  and  launching  of 
the  Enterprise  product.  He  will  function  as 
liaison  between  the  Universal  sales  force, 
exhibitors  and  the  Enterprise  organization. 
In  this  way  Enterprise  product  will  be  as- 
sured of  separate  handling  and  each  picture 
will  be  presented  to  the  exhibitor  indi- 
vidually. 

The  six  productions  announced  for  the 
1946-47  season  to  be  released  starting  in  the 
early  fall  are  : 

1.  Erich  Maria  Remarque’s  “Arch  of  Tri- 
umph” will  go  into  production  June  24. 
Prior  to  its  selection  as  Book-of-the-Month 
both  here  and  in  England,  “Arch  of  Tri- 
umph” appeared  serially  in  Collier’s.  Since 
its  publication  by  Appleton-Century,  the 
book  has  sold  over  1,500,000  copies  in  the 
United  States  and  Canada  and  is  currently 
being  translated  into  22  foreign  languages. 
It  will  appear  serially  again  in  September 
as  an  illustrated  King  Features  strip  in  135 
American  and  100  foreign  newspapers  with 
a combined  circulation  of  25,000  000. 

“Arch  of  Triumph”  will  star  Ingrid  Berg- 
man and  Charles  Bover  and  will  be  brought 
to  the  screen  under  the  personal  supervision 
of  David  Lewis,  who  has  produced  such  pic- 
tures as  “King’s  Row,”  “Camille”  and 
“Dark  Victory.” 

Lewis  Milestone,  who  directed  Rem- 
arque’s first  great  classic,  “All  Quiet  On  the 
Western  Front,”  will  direct  “Arch  of  Tri- 
umph.” Irwin  Shaw,  distinguished  play- 
wright and  author,  has  written  the  screen- 


play. Russell  Metty  will  be  chief  cinema- 
tographer with  William  Cameron  Menzies 
as  production  designer,  and  William  Flan- 
nery as  art  director.  Edith  Head  is  designing 
Miss  Bergman’s  costumes.  The  picture  is 
budgeted  at  $3,000,000. 

2.  Harry  Sherman’s  production  of  “Ram- 
rod,” now  on  shooting  location  at  Zion  Na- 
tional Park,  Utah.  This  Luke  Short  novel 
first  appeared  serially  in  the  Saturady  Eve- 
ning Post,  followed  by  a Macmillan  book 
sale  of  nearly  100,000  copies.  Andre  de  Toth 
is  directing  this  film,  which  carries  a budget 
of  $1,750,000.  Graham  Baker,  Jack  Moffitt 
and  Cecile  Kramer  collaborated  on  the 
screenpaly.  Costumes  for  the  picture  were 
designed  by  Edith  Head.  “Ramrod”  stars 
Joel  McCrea,  Veronica  Lake,  Donald  Crisp 
and  Don  DeFore,  with  Preston  Foster, 
Arleen  Whelan  and  Charlie  Ruggles. 

Second  Remarque  Subject 

3.  Erich  Maria  Remarque’s  newest  book 
to  be  published  in  the  fall,  “The  Other 
Love,”  starring  Barbara  Stanwyck,  will  start 
production  about  September  1 . This  prop- 
erty will  appear  serially  in  a national  maga- 
zine before  book  publication.  Story’s  locale 
is  Switzerland  and  camera  crews  will  leave 
shortly  to  secure  background  material  there. 
Ladislav  Fodor,  distinguished  Hungarian 
dramatist,  is  at  work  on  the  screenplay  in 
collaboration  with  Harry  Brown,  author  of 
“A  Walk  In  the  Sun.”  “The  Other  Love”  is 
budgeted  at  $2,000,000. 

4.  “The  Burning  Journey,”  starring  John 
Garfield,  will  follow  early  in  October.  Rob- 
ert Roberts  will  produce  this  life  story  of 
Barney  Ross,  the  screenplay  for  which  will 
be  written  by  Arnold  Manoff.  A top  director 
will  be  announced  shortly.  “The  Burning 
Journey”  is  expected  to  carry  a $2,000,000 
budget. 

5.  “Maggi  July,”  starring  Ginger  Rogers, 
will  start  production  around  November  1 . 
This  original  story  by  E.  A.  Ellington, 
author  of  the  current  smash,  “Gilda,”  is  set 
on  the  Maine  coast.  Camera  crews  will  be 
at  work  this  summer  filming  materials  as 
far  north  as  the  Newfoundland  Banks. 
Clements  Ripley,  famous  Saturday  Evening 
Post  writer,  who  authored  “Jezebel,”  is 
writing  the  screenplay.  Wolfgang  Reinhardt 
will  produce.  “Maggi  July”  will  be  pub- 
lished nationally  as  a magazine  serial  with 
book  publication  to  follow.  Budget  is  set 
at  $2,400,000. 

6.  “Coup  de  Grace,”  novel  by  Joseph 
Kessel,  distinguished  French  novelist,  will 
start  production  about  September  1.  Anatole 
Litvak  will  be  producer-director  of  the  pic- 
ture, for  which  three  stars  will  shortly  be 


announced.  One  of  them  may  be  James 
Mason,  with  whom  Litvak  is  now  conferring 
in  England.  Alfred  Knopf,  Kessel’s  exclusive 
publisher  in  the  United  States,  is  expected 
to  publish  the  novel  this  fall. 

Prepare  Second  Group 

A second  group  of  Enterprise  productions 
is  now  in  active  preparation.  This  group 
includes  : 

1.  “Wild  Calendar,”  by  Libbie  Block,  has 
been  acquired  for  Ginger  Rogers,  following 
serialization  in  the  Woman’s  Home  Com- 
panion and  publication  by  Knopf. 

2.  “They  Passed  This  Way,”  by  Eugene 
Manlove  Rhodes,  will  star  Joel  McCrea. 
This  property  appeared  as  a Saturday  Eve- 
ning Post  serial  and  in  book  form. 

3.  “The  Snake  Pit,”  current  best-seller, 
Book-of-the-Month  selection  for  April,  and 
which  appeared  in  the  Reader’s  Digest,  may 
be  producer-director  Anatole  Litvak’s  second 
vehicle. 

4.  Christopher  Isherwood,  noted  British 
novelist  and  author  of  “Prater  Violet,”  has 
been  signed  to  write  an  original  story  star- 
ring two  Enterprise  personalities  for  Pro- 
ducer Wolfgang  Reinhardt  and  his  associate, 
John  Calvin  Briggs. 

5.  Another  original  by  Max  Trell,  author 
of  the  Broadway  hit,  “Lawyer  Man,”  which 
starred  Paul  Muni,  has  also  been  purchased 
for  future  production. 

“We  have  chosen  Universal  to  distribute 
our  product  because  we  believe  that  com- 
pany has  an  outstanding  conception  of  our 
aim  in  projecting  American  pictures  in  the 
world  market,”  the  Enterprise  announce- 
ment stated.  “Universal’s  integrity  and  pres- 
tige are  unquestioned.  The  alliances  and 
organization  they  have  perfected  promise 
us  maximum  availability  of  our  pictures  to 
the  greatest  number  of  exhibitors  in  every 
quarter  of  the  globe.” 

With  more  than  1600  persons  on  its  pay- 
roll, Enterprise  has  completely  reconditioned 
the  studios  which  they  acquired  March  1, 
including  remodelling  and  modernization  of 
sound  stages,  executive  offices  and  dressing 
rooms,  and  the  installation  of  new  dining 
rooms. 

Enterprise’s  achievement  in  attaining 
major  stature  within  three  months  after  its 
formation  is  without  parallel  in  the  history 
of  the  motion  picture  business.  In  that  brief 
period  the  company  has  set  its  first  produc- 
tion before  the  cameras.  And  before  the 
company  is  nine  months  old  it  will  have  sent 
into  active  production  five  top  budget  photo- 
plays. Its  first  picture  is  expected  to  reach 
the  market  within  eight  months  after  the 
company’s  incorporation. 
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BOX  OFFICE  DIGEST 


"Anna  and  the  King  of  Siam" 

(20TH  CENTURY-FOX)  - 

The  Digest's  Box  Office  Estimate: 

180%  C 


Worthy  of  Pre-Sold  Market 

URRENT  PREVIEWS 


% 

ANNA  AND  THE  KING  OF  SIAM  20TH-FOX  180 

CENTENNIAL  SUMMER  20TH-FOX  170 

JANIE  GETS  MARRIED  WAR 130 

TWO  SMART  PEOPLE  MGM  ...  110 

THE  RUNAROUND  UNIV 100 

IT  SHOULDN’T  HAPPEN  TO  A DOG  20TH-FOX  80 

VALLEY  OF  THE  ZOMBIES  REP  80 

FREDDIE  STEPS  OUT  MONO  75 


Producer  Louis  D.  Ligliton 

Director  John  Cromwell 


The  Players:  Irene  Dunne,  Rex  Harrison, 

Linda  Darnell,  Lee  J.  Cobb,  Gale  Sonder- 
gaard,  Mikhail  Rasumny,  Dennis  Hoey,  Tito 
Renaldo,  Richard  Lyon,  William  Edmunds, 
John  Abbott,  Leonard  Strong,  Mickey  Roth, 
Connie  Leon,  Diana  Van  Den  Ecker,  Si-Lan 
Chen,  Marjorie  Eaton,  Helena  Grant,  Stan- 
ley Mann,  Addison  Richards,  Neyle  Morrow, 
Jualian  Rivero,  Chet  Vorovan,  Dorothy 
Chung,  Jean  Wong. 

Photography  Arthur  Miller 

Time  128  minutes 

There  is  a tremendous  audience  awaiting 
“Anna  and  the  King  of  Siam,”  an  audience 
of  those  who  have  read  the  spectacular  best 
seller  that  will  be  magnified  by  the  millions 
who  have  been  intrigued  by  its  teasing  title 
and  “just  feel  that  they  should  have”  read 
the  book.  Both  those  who  did  and  those  who 
didn’t  are  waiting  customers  for  the  ticket 
windows. 

Neither  group  will  be  disappointed.  In 
fact,  that  is  putting  it  mildly.  Both  groups 
will  get  rich  enjoyment  from  the  picture’s 
entertainment  qualities,  a keen  feeling  of 
satisfaction  in  viewing  an  exposition  of 
screen  tale  telling  in  the  better  mood. 

No  hop-skip-and-jump  musical  fare  is 
this,  no  morbid  study  of  the  weakest  phases 
of  the  human  mind.  It  is  adventure.  But  here 
again  it  is  off  the  path.  No  lions,  or  tigers, 
or  perilous  jungle  journeys.  This  is  sharp- 
witted  adventure  — the  clash  of  widely  dif- 
fering human  concepts,  perils  that  are  as 
real  as  the  age-old  story  of  mankind,  not  the 
contrivance  of  incident. 

It  is  a high  achievement  of  motion  picture 
art  that  Darryl  Zanuck  presents  to  that  large 
awaiting  public.  It  is  a superb  bit  of  crafts- 
manship that  producer  Louis  D.  Lighten 
and  director  John  Cromwell  have  forged. 
Our  adventure  is  that  of  Irene  Dunne, 


courageous  British  schoolteacher  who  has 
journeyed  in  1862  to  far-off  and  unknown 
Siam  to  undertake  the  post  of  teacher  of  the 
ruler’s  wives  and  children.  With  her  we  face 
apparently  insuperable  obstacles.  Siam  is  an 
ancient  land  where  woman  is  a chattel, 
where  the  subjects  must  bow  to  the  ground 
when  the  ruler  is  present,  where  children, 
particularly  those  of  the  King’s  harem,  are 
so  numerous  their  number  staggers  belief. 

The  story  told  is  of  the  schoolteacher’s 
courageous  adherence  to  principle,  her  bit 
by  bit  wearing  away  of  the  opposition,  and 
the  victory,  won  after  many  years,  when  her 
pupil  the  elder  son  ascends  to  the  throne. 

No  plot  resume  can  tell  the  quality  that 
makes  this  a gripping  102  minutes  of  fascin- 
ating entertainment.  The  adventure  and 
menace  elements  are  present  at  all  times, 
yet  they  are  not  cheapened  by  theatrics.  It 
is  a study  of  civilizations  meeting  as  appar- 
ently the  “immovable  and  irresistible  ob- 
jects” of  the  adage  do.  It  is  a story  of  char- 
acters, of  humans. 

Irene  Dunne’s  portrayal  of  the  English 
schoolmarm-governess  is  magnificent.  She 
conveys  a feeling  of  suppressed  determina- 
tion, of  unyielding  courage,  that  is  enhanced 
by  her  personal  charm  that  idealizes  the 


book’s  character  for  the  spectator.  Rex  Har- 
rison, British  player,  frequently  applauded 
on  American  screens,  gives  sound  thespian 
skill  to  make  his  King  a memorable  per- 
formance. Linda  Darnell,  necessarily  receiv- 
ing all  too  brief  footage  in  the  logical  de- 
velopment of  the  story,  scores  an  outstanding 
individual  hit. 

That  fine  actress  Gale  Sondergaard  gives 
unusual  strength  to  the  role  of  Lady  Thiang, 
first  wife  of  the  king,  now’  discardeci  but  still 
powerful  as  the  mother  of  the  heir  to  the 
throne.  Lee  J.  Cobb  has  a difficult  role  to 
handle  and  make  believable  to  Western  eyes, 
and  responds  with  his  usual  skill.  Two 
youngsters,  Richard  Lyon  and  Mickey  Roth 
are  excellent.  Incidentally,  this  is  the  debut 
of  the  Ben  Lyon-Bebe  Daniels  son. 

Production  values  are  on  a rich  scale,  to 
take  full  advantage  of  the  picturesque  Siam 
background. 

John  Cromwell  has  directed  with  a sure 
hand,  never  hurrying  pace  to  the  detriment 
of  the  book’s  fundamental  values,  yet  at  all 
times  moving  forward  w'ith  consistent  sus- 
tained interest  for  the  picture’s  entire  length. 

Exhibitor’s  Booking  Suggestion  : One  of 
the  year’s  top  ones.  . . . Preview'ed  May  29th. 


Has  Entertaining  Qualities 


Janie  Gets  Married" 

WARNER  BROS.) 

The  Digest's  Box  Office  Estimate: 

130% 


Producer  Alex  Gottlieb 

Director  Vincent  Sherman 


The  Players:  Joan  Leslie,  Robert  Hutton,  Ed- 
ward Arnold,  Ann  Harding,  Robert  Bench- 
ley,  Dorothy  Malone,  Hattie  McDaniel,  Dick 
Erdnian,  Clare  Foley,  Donald  Meek,  Bar- 
bara Brown,  Margaret  Hamilton,  Ann  Gillis, 
Ruth  Tobey,  William  Frambes,  Mel  Torne, 
John  Sheridan,  Art  Kassel,  John  Miles. 

Photography  Carl  Guthrie 

Time  91  minutes 

Alex  Gottlieb  and  Vincent  Sherman  were 
given  a tough  assignment  to  recapture  the 
novel,  timely  flavor  of  “Janie”  for  a sequel, 


and  the  result  has  come  off  as  generally 
acceptable  screen  fun  without  in  any  degree 
encouraging  comparison  with  its  predecessor. 

“Janie  Gets  Married”  has  its  moments  of 
fun,  but  they  are  contrived  moments,  with- 
out the  blush  of  spontaniety.  Director  Vic- 
tor Sherman  has  sugar-coated  his  material 
by  the  use  of  staccato  tempo,  and  full  util- 
ization of  the  bubbling  personalities  present 
in  the  fine  cast. 

The  yarn  picks  up  from  its  parent  tale 
with  Robert  Hutton  returning  from  the 
wars  and  acquires  its  growth  by  telling  of 
the  ex-soldier’s  marriage  to  waiting  sweet- 
heart Joan  Leslie,  accompanied  by  compli- 
cations provided  by  parents,  a beautiful  ex- 
sergeant of  the  WAC’s,  and  assorted  char- 


acters such  as  the  late  Robert  Benchley,  who 
garners  his  expected  share  of  laughs  for 
the  picture’s  comic  honors. 

Miss  Leslie  and  young  Hutton  are  seen 
to  advantage  in  thinly  written  characteriza- 
tions, w'orking  hard  to  provide  more  than 
actual  story  strength  warrants.  Dorothy 
Malone,  a newcomer,  scores  an  individual 
hit  as  the  former  WAC.  Edward  Arnold  and 
Ann  Harding  are  their  assured  trouping 
selves  as  the  parents,  with  good  spot  laugh 
moments  going  to  Margaret  Hamilton  as  a 
servant  and  William  Frambes,  the  returning 
soldier  buddy  of  Hutton’s,  “Dead  Pan.” 

Exhibitor' s Booking  Suggestion  : Fair 

number.  . . . Previewed  May  28th. 
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"Centennial  Summer''  Has  Charm  and  Packs  Punch 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

170% 

Broderick  Crawford,  Frank  McHugh,  Sam- 
Tlie  Players:  Jeanne  Crain,  Cornel  Wilde, 

Linda  Darnell,  William  Eythe,  Waller  Bren- 
nan, Constance  Bennett,  Dorothy  Gish, 
Barbara  Whiting,  Larry  Stevens,  Kathleen 
Howard,  Buddy  Swan,  Charles  Dingle,  Avon 
Long,  Gavin  Gordon,  Eddie  Dunn,  Lois  Aus- 
tin, Harry  Strang,  Frances  Morris,  Reginald 
Sheffield,  William  Frambes,  Paul  Everton, 
James  Metcalfe,  John  Farrell,  Billy  Wayne, 
Robert  Malcolm,  Edna  Holland,  Ferris  Tay- 
lor, Winifred  Harris,  Rodney  Bell,  Clancy 
Cooper. 

Photography  Ernest  Palmer 

Time  102  minutes 

Music  by  Jerome  Kern,  richly  atmos- 
pheric Technicolor,  adept  direction  by  Otto 
Preminger,  make  of  “Centennial  Summer” 
a sheer  delight  of  entertainment — the  near- 
est thing  to  the  stage  “Oklahoma”  in  magic 
of  mood  that  the  screen  has  seen.  And  it  is 
told  through  the  talents  of  an  exceptional 
group  of  players. 

Treatment  of  the  novel  which  tells  of 

"The  Runaround'' 

(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 


100% 

Producer  Joe  Gershenson 

Director  Charles  Lamont 

The  Players:  Ella  Raines,  Rod  Cameron, 


Brodericw  Crawford,  Frank  McHugh,  Sam- 
uel S.  Hinds,  Joan  Fulton,  George  Cleveland, 
Joe  Sawyer,  Nana  Bryant,  Dave  Willock, 
Charles  Coleman,  Jack  Overman. 

Photography  George  Robinson 

Time  86  minutes 

This  is  a honey  of  an  audience  picture 
which  producer  Joe  Gershenson  and  director 
Charles  Barton  have  delivered  to  Universal. 
And  since  the  marquee  names  do  not  rank 
among  the  top  money  automatics  it  may  be 
recorded  as  a real  delivery,  and  possibly 
even  a surprise  to  the  front  office. 

Which  is  not  discounting  anything  from 
the  players,  who,  after  all,  must  tell  us  the 
story  on  the  screen.  The  troupers  in  this 
have  responded  to  the  inspiration  of  story 
and  guidance  with  jobs  that  will  help  them 
all  in  audience  memories. 


romance  and  events  during  the  picturesque 
Summer  of  1876  in  Philadelphia,  with  its 
colorful  Centennial  Exposition,  has  been  in 
smoothly  lilting  operatic  style,  far  removed 
from  the  typical  musical  comedy  formula. 
The  songs  are  a part  of  the  story,  the 
method  of  presentation  a spontaneous  break- 
ing forth  into  melody  that  avoids  the  jarring 
music  cue.  The  effect  on  the  spectator  is 
a feeling  of  contented,  relaxed  enjoyment. 

Jeanne  Crain  and  Linda  Darnell  are  the 
center  of  the  action,  contrasting  daughters 
of  a fascinating  family.  Dorothy  Gish  and 
Walter  Brennan  are  their  parents,  Constance 
Bennett  a sharply  drawn  auntie.  Their  heart 
throbs  pair  off  with  William  Eythe  and 
Cornel  Wilde,  the  former  up-and-coming 
young  Philadelphia  doctor,  the  latter  a 
dashing  French  visitor,  come  to  direct  his 
nation’s  exhibit  at  the  Centennial. 

Miss  Crain’s  performance  is  a cameo  of 
beauty  and  deft  trouping  contrasting  with 
the  dashing  glamour  of  elder  sister,  Linda 
Darnell,  whose  characterization  is  strikingly 


A basic  plot  idea  with  teasing  possibilities, 
a crisp  screenplay,  and  fast-paced  direction 
combine  to  make  the  happy  entertainment 
that  is  “The  Runaround.”  It  interests  from 
the  early  scenes  that  acquaint  us  with  its 
characters,  then  it  picks  up  its  feet  and 
moves.  And  how  it  moves. 

The  tale  is  apparently  one  that  concerns 
the  rivalries  of  two  private  detective  sharps 
at  the  outset.  Then  their  problem,  which 
concerns  chasing  a girl  and  a boy  who  have 
matrimonial  ideas,  switches  into  the  sure-fire 
formula  best  exemplified  by  “It  Happens 
One  Night” — girl  and  boy  always  in  delight- 
ful situations  on  the  edge  of  something  that 
might  make  “legalizing”  unnecessary,  and 
always  overshadowed  by  the  pursuit  motive. 

Story  interest  is  maintained  consistently 
high,  situations  have  a plentiful  dash  of  sex 
without  being  objectionable,  opportunities 
for  the  broader  type  of  laugh-getting  are 
numerous,  and  not  neglected. 

Rod  Cameron  and  Broderick  Cameron 
must  motivate  the  proceedings  as  the  private 


effective.  The  top  male  roles  have  been 
given  keen  interpretations  by  William  Eythe 
and  Cornel  Wilde.  Constance  Bennett  makes 
her  auntie  role  a standout,  one  of  the  smart- 
est jobs  in  a picture  uniformly  superbly 
cast. 

The  Kern  music  is  at  that  master’s  best 
throughout,  with  “Up  With  the  Lark,”  lyrics 
by  Lee  Robin,  and  “All  Through  the  Day,” 
an  Oscar  Hammerstein  II  contribution,  the 
highlights.  There  is  also  a catchy  novelty 
number,  “Cinderella  Sue,”  with  E.  Y.  Har- 
burg  lyrics. 

Otto  Preminger  handled  the  double  chores 
of  producer  and  director  and  has  delivered 
to  the  Zanuck  slate  one  of  the  season’s  hits, 
especially  strong  in  the  breadth  of  its 
audience  appeal. 

Exhibitor’ s Booking  Suggestion  : Top 

number.  . . . Previewed  May  24th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Has  enchanting  qualities 

that  should  long  be  remembered.” 

VARIETY:  “Assured  excellent  entertain- 

ment and  high  grosses.” 


dicks  who  split  a partnership  and  then  en- 
gage in  rivalry  on  the  same  assignment.  Ella 
Raines  does  a good  trouping  job  as  the  girl, 
though  it  is  something  of  a change  of  pace 
for  this  more  dramatic  actress.  Producer 
Gershenson  has  contributed  most  impor- 
tantly in  the  fine  selection  of  support,  an 
important  item  in  the  picture’s  general  ex- 
cellence, and  which  is  topped  by  such  solid 
troupers  as  George  Cleveland  and  Frank 
McHugh. 

Producer  Gershenson  gives  full  evidence 
of  a knowledge  of  showmanship  and  audi- 
ence values,  while  director  Charles  Barton 
cashes  in  handsomely  on  his  veteran  experi- 
ence at  laugh-timing  and  overall  pace.  Both 
are  to  be  congratulated. 

Exhibitor  s Booking  Suggestion  : Surprise 
number,  don't  muff  it.  . . . Previewed  June 
4th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Top  bill  consideration  in 

any  company  in  which  it  will  be  billed  ...  a 
surprise  hit.” 

VARIETY:  “Looks  like  hot  box  office.” 

Standard  Chiller  Fare 

erator,  but  when  the  supply  runs  out  he 
turns  thirsty  eyes  on  the  doc  himself.  Re- 
sult, quick  death  for  the  potential  blood 
supply. 

All  of  which  shapes  up  for  the  sort  of 
fare  the  customers  will  expect,  guided  for 
a fair  degree  of  plausibility  by  producers 
Dorell  and  Stuart  McGowan,  and  directed 
for  adequate  chilling  effect  by  Philip  Ford. 

Robert  Livingston  and  Adrian  Booth 
carry  top  romantic  roles  satisfactorily,  with 
Ian  Keith  giving  assurance  to  the  zombie- 
vamp  part.  Support  is  adequate. 


"Valley  of  the  Zombies 


// 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 


80 


or 


4 • . ■ ( Dorrel  and 

^ ( Stuart  McGowan 

Director  Philip  Ford 

The  Players:  Robert  Livingstone,  Adrian  Booth, 
Ian  Keith,  Thomas  Jackson,  Charles  Trow- 
bridge, Earle  Hodgins,  LeRoy  Mason,  Wil- 
liam Haade,  Wilton  Graff,  Charles  Cane, 
Russ  Clark,  Charles  Hamilton. 

Photography  Reggie  Lanning 

Time  56  minutes 

The  experts  on  these  things  tell  us  that 


this  is  more  than  a zombie  which  the  Mc- 
Gowans here  present  for  the  chiller  cus- 
tomers on  Republic’s  list,  but  is  really  a 
combination  of  zombie  and  vampire.  With 
all  the  charming  habits  of  each. 

At  any  rate,  there  was  a valley,  and  that 
is  where  Ian  Keith  found  a mysterious  drink 
which  set  him  up  to  wander  the  earth  in 
the  living  death  state  of  the  true  zombie. 
But  the  trouble  is  he  needs  human  blood  to 
keep  himself  navigating  even  in  that  state. 
And  a particular  type  of  blood. 

At  first  he  gets  this  from  a medico’s  refrig- 


Surprise  Laugh  Package  From  '"U" 
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BOX  OFFICE  DIGEST 


Very  Enjoyable  to  Meet 


"Two  Smart  People'' 

(MGM) 

The  Digest's  Box  Office  Estimate: 

110% 


Producer  Ralph  Wheelwright 

Director  Jules  Dassin 


The  Players:  Lucille  Ball,  John  Hodiak,  Lloyd 
Nolan,  Hugo  Haas,  Lenore  Ulric,  Elisha 
Cook,  Jr.,  Lloyd  Corrigan,  Vladimir  Sokoloff, 
David  Cota,  Clarence  Muse. 

Photography  Karl  Freund 

Time  94  minutes 

Down  through  the  years  the  formula  of 
“Turn  to  the  Right”  and  “Cheating  Cheat- 
ers”— setting  crooks  to  outcrook  each  other 
has  proven  its  sound  entertainment  values. 
Producer  Ralph  Wheelwright,  in  his  first 
major  chore  under  that  title  at  MGM,  has 
given  the  basic  plot  factor  an  accent  on 
youth  and  romance  and  come  up  with  a 
winner. 

Lucille  Ball  and  John  Hodiak,  plus 

"Freddie  Steps  Out'' 


sprightly  direction  from  Jules  Dassin,  give 
Wheelwright’s  effort  the  bubble  to  which 
audiences  will  respond.  Hodiak  is  a con  man 
making  the  long  cross-country  journey  with 
Sing  Sing  as  his  destination,  and  supposedly 
bearing  a half  million  in  securities  on  his 
person.  Miss  Ball  is  the  smart  gal  who  has 
previously  had  one  losing  brush  with  him, 
and  who  takes  the  same  train  with  felonious 
intentions.  Lloyd  Nolan  is  Hodiak’s  police 
guard. 

Plausibly,  Nolan  grants  Hodiak  one  last 
chance  for  a fling  at  life  by  allowing  him 
to  attend  the  New  Orleans  Mardi  Gras 
under  pledge  of  not  attempting  escape. 
Meanwhile  love  has  come  to  gal  and  boy. 
And — aha  ! — there  is  a third  crook  in  the 
background  pursuing  them. 

Hodiak  takes  his  pleasant  journey  in 
stride,  with  top  supporting  contributions 
coming  from  Elisha  Cook,  Jr.,  and  Leonore 
Ulric. 


Miss  Ball  gives  real  skill  as  a comedienne 
to  grace  her  personal  charms  and  take  top 
honors  for  the  acting.  Hodiak’s  performance 
is  in  easy  stride,  with  Lloyd  Nolan  making 
a real  person  of  his  detective.  Support  is 
excellent,  with  Leonore  Ulric  in  a brief 
moment,  and  Elisha  Cook,  Jr.,  as  the  would- 
be  killer,  standing  out. 

Jules  Dassin’s  direction  keeps  events  mov- 
ing, and  gets  full  value  from  a wealth  of 
well-conceived  character  incident  that  en- 
riches the  picture. 

Exhibitor’s  Booking  Suggestion  : Satisfy- 
ing audience  number.  . . . Previvved  May 
29th- 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “It  has  class  far  in  advance 

of  its  program  classification.” 

VARIETY:  “Emerges  as  very  common- 

place fare.” 


Neat  Monogram  Package 


(MONOGRAM) 

The  Digest's  Box  Office  Estimate: 

75% 

Producer  Sam  Katzman 

Associate  producer  Maurice  Duke 

Director  Arthur  Dreifuss 

The  Players:  Freddie  Stewart,  Warren  Mills, 

June  Preisser,  Ann  Rooney,  Noel  Neill, 
Jackie  Moran,  Frankie  Darro,  Milt  Kibbee, 
Belle  Mitchell,  Edytlie  Elliott,  Murray  Da- 
vis, Claire  James,  Douglas  Fowley,  Charles 
Barnet  and  orchestra,  Emmett  Vogan,  Terry 
Lee  Carlson,  Chuy  Reyes  and  orchestra. 

Photography  Ira  Morgan 

Time  72  minutes 

There  should  be  a real  spot  for  these 
modest  musicals  of  high  school  youth  which 
producer  Sam  Katzman  is  delivering  to  the 
Monogram  program  under  the  series  title 


of  the  Teen-Agers.  They  present  a pleasing 
group  of  younger  talent,  a goodly  number 
of  songs  ranging  from  new  numbers  to  old 
favorites,  and  for  the  latter  purpose  offer 
selling  orchestra  names  in  the  groups  of 
Charles  Barton  and  Chuy  Reyes. 

The  current  number,  second  in  the  series, 
finds  producer  Kaufman,  his  associate 
Maurice  Duke,  and  director  Arthur  Dreifuss, 
more  firmly  in  the  groove  than  with  the 
initial  offering.  The  script  moves  smoothly, 
characterizations  acceptably  plausible  for  the 
frothy  type  of  offering,  laughs  frequent,  and 
music  abundant. 

Fred  Stewart  is  given  a dual  role  to  handle 
— one  as  a crooner  the  devastation  of  the 
bobby-soxers,  the  other  as  a high  school  boy 
who  is  a double  for  the  swoon  expert  and 


darned  anxious  not  to  be  mistaken  for  him. 
Plot  action  revolves  around  high  school  jeal- 
ousies and  romances,  top  complication  being 
appearance  on  the  scene  to  embarrass  Stew- 
art of  the  crooner’s  wife  and  baby. 

Stewart  pleases  in  the  key  role,  with  top 
assistance  from  talented  June  Preisser.  Drei- 
fuss’ direction  gets  full  values  from  the 
material. 

Exhibitor  s Booking  Suggestion  : Pleasing 
light  fun,  welcome  in  many  booking  spots. 
. . . Previewed  May  23rd. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  be  pleasantly  received 

in  its  market.” 

VARIETY:  “Tune-ful  medley  of  bohby-sock 
entertainment  which  should  hit  bulls-eve  for 
market  intended.” 

Broad  as  Its  Title 

with  Joslyn  turning  in  a neat  tongue-in- 
cheek  performance,  and  more  than  a ca- 
nine’s share  of  laughs  going  to  the  Dober- 
man. Carole  Landis  is  a policewoman  whose 
beauty  should  raise  the  standard  of  cop 
morale  throughout  the  country.  Margo  Wood 
and  John  Alexander  register  in  the  well 
chosen  support. 

Herbert  Leeds  has  directed  for  smart  pace 
and  freely  broad  laugh-getting. 

Exhibitor’s  Booking  Suggestion  : Okay 

laugh  number  for  doubles.  . . . Previewed 
May  2 1 st. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Farcical  mystery  that  hits 

often  and  hits  hard.” 

VARIETY:  “Should  do  well  enough  for 

second  billing.” 


It  Shouldn't  Happen  to  a Dog 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 


80% 

Producer  William  Girard 

Director  Herbert  I.  Leeds 

The  Players:  Carole  Landis,  Allyn  Joslyn, 


Margo  Woode,  Henry  Morgan,  Reed  Hadley, 
Jean  Wallace,  Roy  Roberts,  John  Ireland, 
John  Alexander,  Charles  Tannen,  Kathryn 
Card,  Ralph  Sanford,  Jeff  Corey,  Charles 
Cane,  Clancy  Cooper,  James  Flavin,  Lee 
Tung  Foo,  Whitner  Bissell,  Tom  Dugan,  Pat 
Flaherty. 

Photography  Glen  McWilliams 

Time  69  minutes 

“It  Shouldn’t  Happen  to  a Dog”  is  reach- 
ing pretty  far  for  a film  title,  and  it  can  be 
quickly  reported  that  the  picture  reaches 


just  as  far  for  its  laughs.  Accepting  the 
premise  of  the  zany  sort  of  newspaper  life 
that  only  the  screen  can  depict  the  unsophis- 
ticated customer  will  find  a steady  run  of 
solid  laughs  and  not  a few'  hilarious 
moments. 

Allyn  Joslyn  is  the  newspaper  man  of  the 
yarn,  a former  police  reporter  transferred  to 
the  science  editor’s  monotonous  job  as  some- 
thing of  a punishment.  His  troubles  come 
when  he  becomes  the  victim  of  an  April 
Fool  joke  and  is  responsible  for  a fake  story, 
after  which  he  must  go  all  out  to  build  a 
real  story  to  save  his  hide.  His  embarrass- 
ments are  hightened  by  the  presence  of  a 
Doberman  Pinscher,  subject  of  his  first  yarn 
and  companion  of  his  later  perils. 

The  action  and  plot  twists  are  plentiful, 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Sam  Zimbalist  

1 

.214 

Paul  Jones  

2 

.210 

Arthur  Freed  

2 

201 

Virginian  Van  LJpp  .. 

1 

.192 

Carey  Wilson  

1 

.190 

Karl  Tunberg  

1 

.188 

Darrell  Ware  

1 

.188 

C.  Sanford-L.  Picker 

1 

.181 

Dore  Sehary  

1 

.177 

David  Lewis  

1 

174 

Henry  Blanke  

1 

.173 

Leon  Gordon 

1 

.168 

George  Jessel  

1 

164 

Walter  Moroseo  

1 

161 

Nat  Holt  

1 

154 

Orville  O.  Dull  

1 

147 

Edwin  Knopf  

1 

146 

William  Pereira  

1 

.144 

Herbert  Biberman  ... 

1 

143 

John  Houseman  

2 

143 

Robert  Buckner  

1 

142 

Cliff  Reid  

1 

.141 

Felix  Jackson  

1 

136 

Joe  Gershenson  

2 

127 

Sol  Lesser  

1 

127 

Fred  Kohlmar  

1 

123 

Paul  Malvern  

1 

.122 

Sid  Rogell  

1 

121 

Wolfgang  Reinhardt 

1 

.121 

Adrian  Scott  

1 

121 

Milton  Bren  

1 

118 

Alex  Gottlieb  

2 

117 

George  Haight  

1 

..111 

Bryan  Foy  

3 

107 

Jack  Grant  

1 

.106 

Lamar  Trotti  

1 

105 

DIRECTORS 


Hal  Walker  

Pictures 

1 

% 

.243 

Victor  Fleming  

1 

.214 

George  Sidnev  

1 

.211 

Norman  Z.  McLeod  .. 

1 

.208 

Vincent  Minnelli  

1 

.192 

Tay  Garnett  

1 

190 

G.  Sherman-H.  Levin 

1 

.181 

Charles  Vidor  1 192 


Mitchell  Leisen  1 188 

Stuart  Gilmore  1 177 

Robert  Siodmak  1 177 

Joe  Mankiewicz  1 172 

Victor  Saville  1 168 

Gregory  Ratoff  1 164 

Walter  Lang  1 161 

Sam  W ood  1 161 

George  Marshall  1 160 

Curtis  Bernhardt  2 158 

Leonide  Moguy  ;...l 154 

Tim  W helan  1 154 

Jean  Renoir  1 153 

S.  Sylvan  Simon  1 147 

Richard  Whorf  1 146 

Edwin  L.  Marin  1 143 

Compton  Bennett  1 142 

Norman  Taurog  1 141 

Irving  Pichel  2 139 

Lew  Seiler  1 136 

Richard  Wallace  1 136 

John  Berry  2 135 


Wm.  Seiter  

Henry  Hathaway  

E.  H.  Griffith  

1 

1... 

1 

.132 

.123 

...123 

George  Waggner  

1 

.122 

Jean  Negulesco  

1 

121 

Harold  Clurman  

1 

121 

Fred  de  Cordova  

1 

121 

A1  Green  . 

1... 

.118 

Harold  Schuster  

1 

.114 

Buzz  Berkeley  

1 

.112 

Harry  Beaumont  

1. ... 

111 

Edgar  Ulmer  

1... 

106 

John  English  

1... 

.102 

ACTORS  ACTRESSES 


Bob  Hope  

Pictures 

1 

% 

.243 

Bing  Crosbv  

1 

.243 

Clark  Gable  

1 

.214 

Dannv  Kaye  

1 

.208 

Fred  Astaire  

1 

.192 

John  Garfield  

1 

190 

Ray  Milland  

1 

188 

Cornel  Wilde  

1 

181 

Joel  McCrea  

1 

177 

Brian  Donlevv  

1 

177 

Harry  James  

1 

.164 

Dick  Havmes  

1 

164 

John  Payne  

1 

161 

Alan  Ladd  

I 

.160 

George  Raft  

1 

154 

Sonnv  Tufts  

2 

152 

Paul  Henreid  

1 

.151 

Randolph  Scott  

2 

148 

Wallace  Beery  

1 

.147 

Robert  Walker  

1 

146 

Paul  Henreid  

1 

142 

Lawrence  Olivier  

1 

142 

William  Powell  

1 

.141 

Dennis  O’Keefe  

1 

136 

Dana  Andrews  

1 

136 

Abbott  & Costello  

1 

.132 

Johnny  Weissmuller 

1 

127 

Pat  O’Brien  

1 

123 

Zacharv  Scott  

1 

121 

Dane  Clark  

1 

.121 

Robert  Donat  

1 

118 

George  Murphy  

1 

111 

INDEPENDENT 

PRODUCERS 


Pictures 

% 

Greer  Garson  

1 

.214 

Judv  Garland  

1 

.211 

Rita  Hayworth  

1 

192 

Lana  Turner  

1 

190 

Dorothy  Lamour  ... 

2 

.184 

Gene  Tierney  

1 

.181 

Dorothy  McGuire  ... 

1 

.177 

Claudette  Colbert  ... 

1 

.174 

Barbara  Stanwyck  . 

1 

173 

Gene  Tierney  

1 

.172 

Paulette  Goddard  ... 

2 

170 

Maureen  O’Hara  ... 

2 

163 

Ginger  Rogers  

1 

161 

Margaret  O’Brien  ... 

1 

.147 

June  Allyson  

1 

146 

Joan  Fontaine  

I 

144 

Ida  Lupino  

1 

142 

Olivia  De  Havilland  1 142 


Ann  Dvorak  ...1 143 

Veronica  Lake  2 143 

Carmen  Miranda  1 136 

Vivian  Blaine  1 136 

Deanna  Durbin  1 136 

Lucille  Ball  1 123 

Maria  Montez  1 122 

Geraldine  Fitzgerald  1 121 


Susan  Hayward  1 121 


Joan  Leslie  

1... 

.112 

Ann  Sothern  

1 

111 

Constance  Moore  

1... 

.107 

Joan  Bennett  

1 

.105 

Ann  Neagle  

1 

.102 

Sam  Goldwyn  

Pictures 

1 

% 

.208 

William  Goetz  

I 

174 

Hakim  Bros 

1 

161 

Seymour  Nebenzal  . 

1 

154 

Jules  Levey  

1 

143 

Sydney  Box  

1 

142 

Phil  Ryan  

1 

123 

Robert  Golden  

1 

114 

Alexander  Korda  ... 

1 

118 

PRODUCER- 

DIRECTORS 


Howard  Hughes  

Pictures 

1 

% 

.231 

Lawrence  Olivier  .. 

I 

142 

Lewis  Milestone  

1 

.136 

Kurt  Neumann  

1 

127 

Alexander  Korda  .. 

1 

.118 

• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  MGM....226 

The  Harvey  Girls  MGM....221 

The  Kid  From  Brooklyn  RKO. ..208 

The  Outlaw  UA....204 


Ziegfeld  Follies  MGM. ...196 

Gilda  COL  .192 

Postman  Rings  Twice  MGM....190 

Kitty  PAR. ...188 

Bandit  of  Sherwood  Forest  RKO. ...187 

The  Spiral  Staircase  RKO. ...185 

Dragonwyck  FOX. ...181 


Tomorrow  is  Forever  RKO. ...174 

My  Reputation  WAR. ...173 

The  Green  eYars  MGM.... 172 

Make  Mine  Music  RKO  ...172 


Do  You  Love  Me  FOX. ...164 

Heartbeat  RKO... .161 

The  Virginian  PAR  ...161 

Blue  Dahlia  PAR  ...160 

Sailor  Takes  a Wife  MGM. ...158 

Sentimental  Journey  FOX.... 155 

Badman's  Territory  RKO  ... 154 

Diary  of  a Chambermaid  UA....153 

Whistle  Stop  UA....151 


From  this  Day  Forward  RKO. ...144 

Abilene  Town  UA....143 

The  Seventh  Veil  UNIV....142 

Henry  V UA  ...142 

Bad  Bascomb  MGM....142 


B 

FROM  $250,000  TO  $500,000 


Tarzan  and  the  Leopard  Woman  ....RKO. ...132 

Her  Kind  of  Man  WAR  .121 

Vacation  from  Marriage  MGM. ...118 

Cinderella  Jones  WAR. ...118 

Three  Strangers  WAR. ...113 

Yank  in  London  FOX.... 102 

Bedlam  RKO  ...  96 

Behind  Green  Lights  FOX  ...  94 

Murder  in  Music  Hall  REP....  94 

Meet  Me  On  Broadway  COL  ...  92 

Shock  FOX  ..:  92 

Letter  for  Evie  MGM  ...  88 

Madonna  of  the  7 Moons  UNIV. ...  88 


4 — Continued 


Devotion  WAR  ...142 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX. ...136 

Hoodlum  Saint  MGM. ...132 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX. ...131 


Little  Giant  UNIV....127 

Deadline  at  Dawn  RKO. ...121 


Tangier  UNIV....118 

Tars  and  Spars  COL. ...118 

Breakfast  in  Hollywood  UA....114 

Up  Goes  Maisie  MGM. ...Ill 

In  Old  Sacramento  REP. ...107 

Col.  Effington's  Raid  FOX. ...105 


c 

FROM  $150,000  TO  $250,000 


Wife  of  Monte  Cristo  PRC  .106 

Man  in  Grey  UNIV...  91 

Allotment  Wives  MONO ....  90 


Tokyo  Rose  PAR.  ..  87 

Dick  Tracy  RKO  ...  86 

Catman  of  Paris  REP  85 

Woman  Who  Came  Back  REP  ...  84 

Song  of  Mexico  REP.  ..  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV...  83 

Hotel  Reserve  RKO  ...  83 

Smooth  as  Silk  UNIV...  83 

Made  Me  a Killer  PAR  ...  83 

Game  of  Death  RKO  ...  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL...  82 

Gay  Blades  REP  ...  82 

A Guy  Could  Change  REP ....  82 

Idea  Girl  UNIV.  ..  82 

River  Boat  Rhythm  RKO.  ..  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO  ...  82 

Pillow  of  Death  UNIV...  81 

Out  of  the  Depths  COL  ...  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  COL....  81 


How  Do  You  Do?  PRC....  77 


D 

BELOW  $150,000 


Black  Market  Babies  MONO  ...  97 

Strangler  of  the  Swamp  PRC....  83 

Life  With  Blondie  COL....  83 

The  Red  Dragon  MONO....  81 

Face  of  Marble  . MONO....  81 

Strange  Conquest  UNIV....  81 

Fear  MONO  ...  81 

I Ring  Doorbells  PRC  ...  81 

The  Flying  Serpent  PRC....  81 

The  Shadow  Returns  MONO..,.  80 


Devil  Bats  Daughter  ..PRC...,  78 

Mask  of  Dii|on  PRC....  78 

Junior  Prom  MONO....  78 

Live  Wires  MONO.  ..  78 
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ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

PREVIEWED— 

-Ready  for  Release 

Renegades 

Michel  Kraike 

George  Sherman 

Willard  Parker,  Evelyn  Keyes 

Larry  Parks,  Edgar  Buchanan 

Walls  Came  Tumbling  Down 

Al  Cohen 

Lothar  Mendes 

Lee  Bowman,  M.  Chapman 

Geo.  Macready 

BACK  LOG  IN 

CUTTING  ROOM 

The  Devil’s  Mask 

Wally  McDonald 

Henry  Levin 

Jim  Bannin,  Anita  Louise 

Michael  Duane 

Mark  of  the  Whistler 

R.  Flothow 

Wm.  Castle 

Richard  Dix 

Janis  Carter 

Womi  h>  Rad 

Wally  McDonald 

Joe  Lewis 

Nina  Foch,  Geo.  Macroa4y 

Dams  May  Whltty 

Exposed  by  Crime  Dr. 

R.  Flothow 

Wm.  Castle 

Warner  Baxter,  Moria  Barrie 

Craig  Reynolds  & Robt.  Barrstt 

Lone  Wolf  on  Broadway 

Ted  Richmond 

Ross  Lederman 

Janis  Carter,  Ger.  Mohr 

Eric  Blore 

Lullaby  of  Broadway 

Alexis  Th urn -Taxis 

George  Sherman 

Osa  Massen,  Bob  Stanton 

Hillary  Brooke 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Dutchess  of  Broadway 

Michel  Kraike 

George  Sherman 

Jinx  Falkenberg 

Trudy  Marshall,  Joe  Besser 

Murder  Is  Unpredictable 

Rudy  Flothow 

Wm.  Castle 

Richard  Dix,  Para  Blake 

Barton  MacLane 

Texas  Jamboree 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Hoosier  Hotshots 

Boston  Blackie’s  Ghost 

John  Stone 

Ross  Lederman 

Chester  Morris,  Jeff  Donnell 

Dusty  Anderson 

One  Life  too  Many 

Leonard  Picker 

John  Sturges 

Jolson  Story  (T) 

Sid  Skolsky 

Al  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Power  of  Attorney 

Ted  Richmond 

D.  Ross  Lederman 

Lynn  Merrick 

Forrest  Tucker,  Gus  Schilling 

Return  of  Rusty 

Leonard  Picker 

Ted  Donaldson 

Barbara  Wodell 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Coffin 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

His  Face  Was  Their  Fortune 

Wallace  McDonald 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

Crime  Doctor’s  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Warner  Baxter 

Ellen  Drew,  William  Frawley 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibhee,  Dusty  Anderson 

IN  PRODUCTION 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Down  to  Earth 

Don  Hartmann 

Al  Hall 

Rita  Hayworth.  Marc  Platt 

Edw.  E.  Horton,  James  Gleason 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

Jeff  Donnell,  Jimmy  Lloyd 

IN  PREPARATION 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

MGM  STUDIOS — Previewed — Ready  for  Release 


2 Sisters  from  Boston 
Early  to  Wed  (T) 
Courage  of  Lassie 
Boys’  Ranch 
Two  Smart  People 
Army  Brat 

Joe  Pasternak 
Jack  Cummings 
Robt.  Sisk 
Robert  Sisk 
Ralph  Wheelwright 
Bunny  Dull 

Henry  K os  ter 
Ed.  Buzzell 
Fred  Wilcox 
Roy  Rowland 
Jules  Dassin 
Fred  Zinneman 

Kathryn  Grayson,  June  Allyson 
Van  Johnson,  Lucille  Ball 
Eliz.  Taylor,  and  Lassie 
James  Craig,  Butch  Jenkins 
J.  Hodiak,  L.  Ball 
Jas.  Craig,  Frances  Gifford 

J.  Durante,  Lauritz  Melchior 
C.  KeJlaway,  E.  Williams,  K.  Wyn* 
Frank  Morgan,  Tom  Drake 

Skippy  Homeier 
Lloyd  Nolan 

Butch  Jenkins,  Henry  O’Neill 

BACK  LOG  IN 

CUTTING  ROOM 

Holiday  in  Mexico  (T) 
No  Leave,  No  Lovs 
Star  from  Heaven 
3 Wise  Fools 
The  Yearlings  (T) 

But  Not  Goodbye 
10th  Avenue  Angel 
Faithful  in  My  Fashion 
Undercurrent 
The  Showoff 
Fiesta  (T) 

Tlouds  Roll  By  (T) 

Talk  to  Horses 

Joe  Pasternak 
Joe  Pasternak 
Harry  Rapf 
Wm.  H.  Wright 
Sid.  Franklin 
Irving  Starr 
R.  Wheelwright 
Lionel  Houser 
Pan  Berman 
Al  Lewis 
Jack  Cummings 
Arthur  Freed 
Sam  Marx 

Geo.  Sidney 
Chas.  Martin 
Andrew  Marton 
Eddie  Buzzell 
Clarence  Brown 
Sylvan  Simon 
R.  Rowland 
Sidney  Solkow 
V.  Minnelli 
H.  Beaumont 
Richard  Thorpe 
Henry  Koster 
F.  Zinneman 

Ilona  Massey,  W.  Pidgeon 
Van  Johnson,  Pat  Kirkwood 
George  Tobias,  Jim  Davis 
M.  O’Brien,  L.  Barrymore 
Greg.  Peck,  Jane  Wyman 
Frank  Morgan,  Keenan  Wynn 
Margaret  O’Brien,  G.  Murphy 
Donna  Reed,  Tom  Drake 
K.  Hepburn,  Bob  Taylor 
Red  Skelton,  Marilyn  Maxwell 
E.  Williams,  J.  Carroll 
Judy  Garland,  Frank  Sinatra 
P.  Lawford,  Beverly  Tyler 

Jane  Powell,  Jose  Iturbi 
Ed.  W.  Arnold,  K.  Wynne,  M.  W1U— 
Marshall  Thompson 
Lewis  Stone,  Edw.  Arnold 
Jacq.  White,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
E.  E.  Horton,  Spring  Byington 
Jane  Cotter,  Bob  Mitchum 
Akim  Tamiroff,  Mary  Astor 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Haves 
Butch  Jenkins,  S.  Byington 

IN  PRODUCTION 

Woman  of  My  Own 
Uncle  Andy  Hardy 
Mighty  McGurk 
High  Barbaree 
Beginning  or  End 
Lady  in  the  Lake 
Sea  of  Grass 

A.  Hornblow 
Bob  Sisk 
Nat  Perrin 
Everett  Riskin 
Sam  Marx 
Geo.  Haight 
Pan  Berman 

G.  Cukor 
Willis  Goldbeck 
Johnny  Waters 
Jack  Conway 
Norman  Taurog 
Robert  Montgomery 
Elia  Kazan 

Greer  Garson,  Richard  Hart 
Mickey  Rooney,  Bonita  Granville 
Wallace  Beery,  Aline  McMahon 
Van  Johnson,  June  Allyson 
Brian  Donlevy,  Robert  Walker 
Bob  Montgomery 
Spencer  Tracy,  K.  Hepburn 

Lewis  Stone,  Dorothy  Ford 
Dean  Stockwell 
Claude  Jarman 

Lionel  Barrymore,  Beverly  Tyler 
Audrey  Totter,  Leon  Ames 
Melvyn  Douglas 

IN  PREPARATION 

lumbo  (T) 

If  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April’s  Here 
100  Grand 
Ah  Wilderness 
Belle  of  New  York 
Risen  Soldier 

Arthur  Freed 

I.  Starr 

J.  Cummings 
S.  Marx 

R.  Wheelwright 
A.  Freed 
A.  Freed 
Cliff  Reid 

Rouben  Mamoulian 
Fred  Wilcox 

F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

Bella  Donna 


The  Dark  Mirror 


UNITED  WORLD  PICTURES 

I!N  PRODUCTION 

Edw.  Small  Irving  Pichel  Merle  Oberon.  George  Brent 

BACK  LOG  IN  CUTTING  ROOM 

Wm.  Goetz-N.  Johnson  Robt.  Siodmak  Olivia  DeHavilland,  Lew  Ayres 


Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell,  Regis  Toomey 


Curley 


Bob  McGowan 


INDEPENDENT— Hal  Roach 

Bernard  Carr  Frances  Rafferty,  Larry  Olsen 


Eilene  Jenssen,  Billy  Gray 


BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 

UNIVERSAL  PICTURES— Previewed — Ready  for  Release 

iinJ 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Th,  Fugitive 

Roy  W.  Neill 

Roy  W.  Noin 

B.  Rathbone,  Nigel  Bnm 

Night  tm  ParadUe 

Walter  W anger 

Arthur  Lubia 

Merle  Oberon,  Turku  Bey 

G.  Soudergaard,  Rmy  ColUns 

She  Wolf  of  London 

Ben  Pivar 

Jean  Yarbrough 

June  Lockhart 

Don  Porter,  Sara  Haden 

The  Cat  Creeps 

H.  Welsch-Will  Cowan 

Erie  C.  Kenton 

Lois  Collier,  Fred  Brady 

Noah  Beery,  Jr.,  Paul  Kelly 

BACK  LOG  IN 

CUTTING  ROOM 

Murder  Mansion 

Ben  Pivar 

Joan  Yarbrough 

K.  Taylor,  V.  Grey 

Robt.  Lowery,  Martin  Keelech 

The  Brute  Man 

Jean  Yarbrough 

Eena  Verdugo,  Geo.  Cleveand 

Elana  Verdugo 

Canyon  Passage  (T) 

Walter  W eager 

Jacquez  Tourneur 

B.  Donlevy,  Dane  Andrews 

Susan  Hayward 

Notorious  Gentleman 

Howard  Welsch 

Charles  Barton 

Kent  Taylor,  Virginia  Gray 

John  Litel,  Sam  S.  Hinds 

Design  for  Death 

Ben  Pivar-G.  Bricker 

Will  Jason 

Tom  Neal,  Martha  O’Driscoll 

Donald  MacBride 

Prelude  to  Murder 

Howard  Benedict 

Roy  W.  Neill 

Basil  Rathbone,  Nigel  Bruce 

Patricia  Morrison 

Love  Takes  Holiday 

J.  Gershenson-W.  Wilson 

Chas.  Lamont 

Joan  Davis,  Jack  Oakie 

Mischa  Auer,  Gloria  Stuart 

Little  Miss  Big 

M.  Grant,  S.  Rubin 

Erie  Kenton 

Faye  Holden,  Beverly  Simmons 

Fred  Brady,  Frank  McHugh 

Inside  Job 

Ben  Pivar 

Jean  Yarbrough 

Preston  Foster,  Alan  Curtis 

Ann  Rutherford,  Johnny  Berke 

Kelly  Is  My  Name 

H.  Welsch-W.  Cowan 

Will  Jason 

Phil  Terry,  Ann  Savage 

Allen  Jenkins,  Jane  Darwell 

Fandango 

Edw.  Kaufman 

Walter  Reisch 

B.  Donlevy,  Yvonne  De  Carlo 

J.  P.  Aumont,  Eve  Arden 

Lover  Come  Back 

M.  Fessier,  E.  Pagano 

William  Seiter 

George  Brent,  Lucille  Ball 

Vera  Zorina,  Wallace  Ford 

Oh  Say  Can  You  Sing 

M.  Grant-S.  Rubin 

Will  Jason 

Sheila  Ryan,  Fred  Brady 

Paula  Drew,  Walter  Catlett 

Claude’s  Wife 

Morgan  Cox 

Lewis  Collins 

Patricia  Morison,  Brenda  Joyce 

Don  Porter 

Ghost  Steps  Out 

Jos.  Gershenson 

Chas.  Barton 

Abbott  and  Costello 

M.  Reynolds,  B.  Burns 

The  Runaround 

Jos.  Gershenson 

Chas.  Lamont 

Rod  Cameron,  Ella  Raines 

Brod  Crawford.  Frank  McHugh 

She  Meant  No  Harm 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 

Dennie  O’Keefe,  Helen  Walker 

Tom  Powers,  Fuzzy  Knight 

Michigan  Kid  (C) 

Howard  Welsch 

Ray  Taylor 

Jon  Hall,  Rita  Johnson 

Victor  McLaglen,  Andy  Devine 

Black  Angel 

Tom  McKnight 

Roy  W.  Neill 

Dan  Duryea,  June  Vincent 

Peter  Lorre,  Constance  Dowling 

Cuban  Pete 

H.  Welsch-Will  Cowan 

Jean  Yarbrough 

Desi  Arnaz,  Ethel  Smith 

King  Sisters,  Joan  Fulton 

IN  PRODUCTION 

The  Killers 

Mark  Hellinger 

Robert  Siodmak 

Ava  Gardner,  Burt  Lancaster 

Albert  Dekker,  Edmund  O’Brien 

Pirates  of  Monterey  (T) 

J.  Gershenson-P.  Malvern 

A1  Werker 

Maria  Montez,  Rod  Cameron 

Philip  Reed,  Gilbert  Roland 

Wild  Beauty 

Wallace  Fox 

Wallace  Fox 

Don  Porter,  Lois  Collier 

Geo.  Cleveland,  Robert  Wilcox 

Smash-up 

Walter  Wanger 

Stuart  Heisler 

Susan  Hayward,  Lee  Bowman 

Eddie  Albert,  Marsha  Hunt 

Magnificent  Doll 

Skirball- Manning 

Frank  Borzage 

Ginger  Rogers,  David  Niven 

Burgess  Meredith,  Peggy  Wood 

Swell  Guy 

Mark  Hellinger 

Frank  Tuttle 

Sonny  Tufts,  Ann  Blyth 

Ruth  Warrick 

IN  PREPARATION 

Stop,  Look  and  Whistle 

Chas.  Haaf 

Jack  Rawlins 

UNITED 

ARTISTS — Previewed — Ready  for  Release 

Yeung  Widow 

Hunt  Strom  berg 

Ed  Marin 

Jane  Russell,  L.  Hayward 

Faith  Dorn,  P.  Singletea 

Caesar  & Cleopatra  (T) 

Gabriel  PascaJl 

Vivian  Leigh,  Claude  Rams 

Night  in  Casablanca 

David  Loew 

Archie  Mayo 

Marx  Bros. 

Lois  Collier,  Chas.  Drake 

BACK  LOG  IN 

CUTTING  ROOM 

Duel  In  the  Sun  (T) 

David  Selznick 

King  Vidor 

G.  Peck,  J.  Jones,  Joe  Cetfaa 

L.  Barrymore,  W.  Huston 

Scandal  in  Paris 

Arnold  Pressburger 

Douglas  Sirk 

Geo.  Sanders,  Signe  Hasso 

Akim  Tamiroff,  Carole  Landis 

Sin  of  H.  Dlddlebock 

Preston  Sturges 

Preston  Sturges 

Harold  Lloyd,  Rudy  Vallee 

Ray  Walbum,  Ed  Kennedy 

Mr.  Ace  and  the  Queen 

Ben  Bogeaus 

Ed  Marin 

Geo.  Raft,  Sylvia  Sidney 

Jerome  Cowan 

Strange  Woman 

H.  Stromberg-J.  Chert  ok 

Edgar  Ulmer 

Hedy  Lamarr,  Geo.  Sanders 

Louis  Hayward,  Gene  Lockhart 

Angel  On  My  Shoulder 

Chas.  Rogers  Dave  Siegel 

Archie  Mayo 

Paul  Muni,  Anne  Baxter 

Claude  Rains 

Little  Iodine 

Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 

Marc  Cramer,  Jo  Ann  Marlowe 

Eve  Whitney 

Bachelor's  Daughters 

Andrew  Stone 

Andrew  Stone 

Gail  Russell,  Claire  Trevor 

Ann  Dvorak,  Adolf  Menjou 

IN  PRODUCTION 

Life  of  Francis  McComber 

Ben  Bogeaus-C.  Robinson 

Z.  Korda 

Gregory  Peck,  R.  Preston,  Joan  Bennet 

Abie’s  Irish  Rose 

Bing  Crosby 

Eddie  Sutherland 

Vera  Gordon,  Michael  Chokov 

George  E.  Stone,  J.  M.  Kerrigan 

Bel  Ami 

David  Loew 

Albert  Lewi* 

George  Sanders,  Angela  Lansbury 

Ann  Dvorak 

Dishonored  Lady 

Hunt  Stromberg 

Robt.  Stevenson 

Hedy  Lamarr, 

Dennis  O’Keefe,  John  Loder 

No  Trespassing 

Sol  Lesser 

Delmer  Daves 

Edw.  G.  Robinson,  Lon  McAllister 

Rory  Calhoun,  Ruth  Nelson 

Miss  Television 

Ch.  Rogers-Ralph  Cohn 

Reg.  Ie  Barg 

David  Bruce,  Ann  Hunter 

Grady  Sutton,  Margaret  Dumont 

The  Chase 

Seymour  McBenzal 

Arthur  Ripley 

Rob.  Cummings,  Michele  Morgan 

Steve  Cochran 

Comedy  of  Murders 

Chas.  Chaplin 

Chaplin-Bob  Florey 

Chas.  Chaplin,  Martha  Raye 

Marilyn  Nash 

IN  PREPARATION 

A Lion  in  Streets 

Wm.  Cagnoy 

James  Cagnoy 

Petticoat  Lane 

Andrew  Stone 

Andrew  Stone 

Bluebeard 

Chas.  Chaplin 

Chas.  Chaplin 

Colomba 

P.  Sturgis 

Max  Ophuls 

Fabulous  Dorseys 

Chas.  R.  Rogers 

Tommy  Dorsey,  Jimmy  Dorsey 

Two  Loves  Have  I 

Joel  McCrea,  Sig  Schlager 

Ed  Ludwig 

Joel  McCrea 

The  Stray  Lamb 

Wm.  Cagney 

The  Paradine  Case 

David  Selznick 

A.  Hitchcock 

Louis  Jourdan 

Strip  for  Action 

Andrew  Stone 

Eddie  Bracken 

Copacabana 

Sam  Coslow 

Carmen  Miranda,  Andy  Russell 

Gloria  Jean 

Conspiracy  in  Jazz 

Jules  Levey 

H.  Biberman 

Aldrich’s  Coda  sf  Hener 

Walter  MacEwsa 

Hugh  Bennett 

Luv  of  Martha  Ivers 

Hal  Wallis 

Lewis  Milestone 

To  Each  Hit  Own 

Chas.  Brackett 

Mitchell  Leison 

Hearts  War#  Growing  Up 

Danny  Dare 

Wm.  Russell 

Bride  Wore  Boats 

Seton  I.  Millar 

Irving  Pichel 

Swamp  Fire 

Pine-Thomas 

Wm.  Pine 

Monsieur  Beaucairs 

Paul  Jones 

Geo.  Marshall 

Searching  Wind 

Hal  Wallis 

Wm.  Dieterle 

0.  s.  s. 

Richard  Maibaum 

Irving  Pichel 

BACK  LOG 

I Years  Balers  Mast 

Sston  I.  MUler 

John  Farrow 

Cross  My  Heart 

Harry  Tugend 

John  Berry 

Trouble  With  Woman 

Harry  Tugend 

Sid.  Lanfield 

Calcutta 

Seton  I.  Millar 

John  Farrow 

Bins  Skies  (T) 

Sal  Siegel 

Stuart  Heisler 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

The  Imperfect  Lady 

Karl  Timber g 

Lewis  Allen 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Big  Town 

Pine-Thomas 

Bill  Thomas 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Suddenly  It’s  Spring 

Claude  Binyon 

Mitchell  Leisen 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

IN  1 

WVnro  TV, oro’t  Life 

Paul  Jones 

PMiott  Nugent 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

J.  Lydon,  Chat.  Smith 
B.  Stanwyck,  Liz  Scott 
O.  deHavilland,  John  Land 
B.  Donlevy,  Diana  Lynn 
B.  Stanwyck,  R.  Cummings 
J.  Weissmuller,  B.  Crabbe 
Bob  Hope,  Joan  Caulfield 
Robt.  Young,  Sylvia  Sidney 
Alan  Ladd,  John  Hoyt,  Richard  Webb 

CUTTING  ROOM 

B.  Donlevy,  Alan  Ladd 
B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd,  Wm.  Bendix 
Bing:  Crosby,  Fred  Astaire 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 

DUCTION 

Bob  Hope.  Sipne  Hasso 
Philip  Reed,  Hillary  Brooke 


John  Lltel 

Van  Heflin 

Mary  Anderson,  Phil  Terry 
Wm.  Demarest,  Gall  Russell 
Diana  Lynn,  Pat  Knowles 

Virginia  Grey,  Ed  Maxwell 
C.  Kellaway,  P.  Knowles,  R.  Owen 
Ann  Richards 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWoif 

Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 


Robert  Lowery 
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ADVANCE  PRODUCTION  CHART 

MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Bell*  of  Bowery 

Scott  Dunlap 

Ralph  Murphy 

Gail  Storm,  Phil  Regan 

Alan  Mowbray,  Minna  GomboJ 

Suspense 

King  Bros. 

Frank  Tuttle 

B.  Granville,  Belita 

Al.  Dekker,  Barry  Sullivan 

Uu>  9t.  Girl. 

Joe  Kaufman 

Christy  Cabanne 

Bob  Lowery,  Wanda  McKay 

Eddie  Quillan 

High  School  Kids 

Sam  Katzman 

Art  Dreifuss 

Jackie  Moran,  June  Preisser 

Judy  Carke,  Abe  Lyman 

Freddie  Steps  Out 

Sam  Katzman 

Arthur  Dreifuss 

June  Preisser,  Jackie  Moran 

Frankie  Darrow,  Charlie  Barnett 

BACK  LOG 

IN 

CUTTING  ROOM 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

Chan  At  Alcatraz 

Sam  Burkett 

Phil  Karlson 

Sidney  Toler,  Wanda  McKay 

Manton  Moreland 

The  Shadow’s  Shadow 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Gamble  with  Strangers 

Jeff  Bernerd 

Wm.  Beaudine 

Kane  Richmond,  Bernadene  Hayes 

Peter  Cookson,  Addison  Richards 

In  Fast  Company 

Jan  Grippo 

Del  Lord 

Bowery  Boys 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin’  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

Ghost  Busters 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

High  School  Hero 

Sam  Katzman 

Art  Dreifuss 

June  Preisser,  Freddie  Stewart 

Ann  Rooney 

IN  PRODUCTION 

Gentleman  Joe  Palooka 

Hal  Chester 

Cyril  Endfield 

Leon  Errol,  Elyse  Knox 

Lionel  Stander,  Joe  Kirkwood 

IN  PREPARATION 

Happened  on  5th  Ave. 

Roy  Del  Ruth 

Roy  Del  Ruth 

Bowery  Boys 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

RKO-RADIO  PICTURES — Previewed — Ready  for  Release 

Ding,  Dong  William 

S.  Rogell-H.  Schlom 

Wm.  Berks 

Anne  Jeffreys,  Glenn  Vernoi 

M.  McGuire,  F.  Br ©start 

Bamboo  Blonde 

S.  Rogell,  H.  Schlom 

Anthony  Mann 

F.  Langford,  R.  Wade 

Without  Reservations 

Jesse  Lasky 

Mervyn  LeRoy 

C.  Colbert,  J.  Wayne 

Ann  Richards 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

BACK  LOG 

IN 

CUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugoef 

Lady  Luck 

R.  Fellows,  W.  Duff 

Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

Till  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Bickford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

Sinbad  the  Sailor  (T) 

Stephen  Ames 

Kichard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O'Hara 

Walter  Slezak,  Anthony  Quinn 

IN 

PRODUCTION 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 

Guy  Madison 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

Deadlier  than  Male 

Sid  Rogell-Herman  Schlom 

Rob.  Wise 

Claire  Trevor,  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

Beat  the  Band 

Sid  Rogell 

Frances  Langford,  Gene  Krupa 

WARNER  BROS. — Previewed — Readv  for  Release 

One  More  Tomorrow 

Baa  Glazar 

Peter  Godfrey 

Ann  Sheridan,  D.  Morgan 

Alexis  Smith,  Jack  Carson 

A Stolen  Life 

Bette  Davis 

Curtis  Bernhardt 

Bette  Davis,  Glen  Ford 

Dane  Clark,  W.  Brennan 

Janie  Gets  Married 

Alex  Gottlieb 

Vincent  Sherman 

Joan  Leslie,  Robt.  Hutton 

Edw.  Arnold,  A.  Harding,  R.  Isoohlsg 

BACK  LOG 

IN 

CUTTING  ROOM 

The  Big  Sleep 

Howard  Hawks 

Howard  Hawks 

Humphrey  Bogart,  L.  Buell 

Martha  Vickers,  Reg.  Toomey 

Nobody  Lives  Forever 

R.  Buckner 

Jean  Neguleoco 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emerson 

Shadow  of  a Woman 

Wm.  Jacobs 

Joe  Santley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prince 

Time,  Place  & the  Gal 

Al.x  Gottlieb 

David  Butler 

Martha  Vickers,  JanJs  Paige 

Two  Mrs.  Carrolls 

Mark  Hellinger 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Goodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parker 

Lucile  Watson 

Night  and  Day  (T) 

Arthur  Schwarts 

Mike  Curtiz 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  Wyman 

Man  I Love 

Arnold  Albert 

R.  A.  Walsh 

Ida  Lupino,  Robert  Alda 

Andrea  King,  Martha  Vickers 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  L.oring 

Beast  With  Five  Fingers 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  Naisb 

Escape  Me  Never 

Henry  Blanks 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guys  from  Milwaukee 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  SakaH 

Humoresque 

Jerry  Wald 

Jean  Neguleeco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Naisb 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

V*»ry  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

IN 

PRODUCTION 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

l.if**  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  Errol  Flynn 

Jerome  Cowan 

IN  PREPARATION 

The  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslie 

Dennis  Morgan,  Jack  Carson 

The  Fountain  hood 

Heary  Blanke 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 

BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 

20TH 

CENTURY-FOX  FILM — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Johnny  Comes  Home 

Rendezvous  24 

Happen  to  a Dog 

Chin  y Brawn 

Centennial  Summer  (T) 

Strange  Triangle 

Anna  Sc  King  of  Siam  (T) 

Somewhere  in  Night 

Bryan  Foy 
Sol  Wurtzel 
Bryan  Foy 
Ernst  Lubitscb 
Otto  Preminger 
Bryan  Foy 
Louis  Llghtoa 
Andy  Lawler 

Ben  Stoloff 
James  Tinling 
Herbert  Leeds 
Ernst  Lubitscb 
Otto  Preminger 
Ray  McCarey 
John  Cromwell 
Joe  Mankiewicz 

Martha  Stewart,  Dick  Crain 
Wm.  Gargan,  Maria  Palmer 
Carole  Landis,  Allyn  Joslyn 
Chas.  Boyer,  Jennifer  Jonoe 
J.  Crain,  L.  Darnell,  Wm.  Eytke 
Signe  Hasso,  John  Shepperd 
Irene  Dunne,  Rex  Harrison 
John  Hodiak,  Nancy  Guild 

Henry  Morgan 
Herman  Bing 

Henry  Morgan,  Pat  Knight 
Anne  Revere 

C.  Wilde,  C.  Bsnnett,  Wm.  Broun*. 

Linda  Darnell 
Lloyd  Nolan 

BACK  LOG  IN 

CUTTING  ROOM 

The  Enchanted  Veyage  (T) 
Black  Beauty 
Smoky  (T) 

Shocking  Miss  Pilgrim  (T) 

3 Girls  in  Blue  (T) 

Deadline  for  Murder 
Margie  (T) 

Claudia  A David 
Home  Sweet  Homicide 
Flight  to  Paradise 

W.  Morosce 
Edw.  Alperson 
Robt.  Bassler 
Wm.  Perlberg 
Mack  Gordon 
Sol  Wurtzel 
Walter  Morosco 
Wm.  Perlberg 
Louis  D.  Lighton 
Sol  Wurtzel 

Lloyd  Bacon 
Max  Nosseck 
Louis  King 
Geo.  Seaton 
John  Brahna 
James  Tinling 
Henry  King 
Walter  Lang 
Lloyd  Bacon 
Jas.  Tinling 

June  Haver,  John  Payno 
Evelyn  Ankers,  Dick  Denning 
F.  MacMurray,  Anne  Baxter 
Betty  Grable,  Dick  Haymes 
June  Haver,  Vivian  Blaine 
Paul  Kelly,  Kent  Taylor 
Jeanne  Crain,  Glenn  Langan 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
Paul  Kelly,  Osa  Massen 

Chas.  Russoll 

Mona  Freeman 
Bruce  Cabot 

Sara  Allgood,  C.  Aubrey  Smith 
Vera-Ellen 

Sheila  Ryan,  Jerome  Cowan 
Allan  Young,  Jane  Nigh 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 
Hillary  Brooke,  Lee  Patrick 

IN  PRODUCTION 

The  Razor’s  Edge 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
That’s  For  Me 
32  Rue  Madeleine 

Darryl  F.  Zanuck 
Wm.  Bacher 
Sam  Engel 
Bryan  Foy 
L.  de  Rochmont 

Ed.  Goulding 
G.  Ratoff 
John  Ford 
Lew  Seiler 
Henry  Hathaway 

T.  Power,  Gene  Tierney 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
Perry  Como,  Harry  James 
Jas.  Cagney,  Annabella 

John  Payne,  A.  Baxter 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
Vivian  Blaine,  Carmen  Miranda 
Richard  Conte,  Mark  Stevens 

IN  PREPARATION 

Sand  Wagon  (T) 
Old  Army  Game 

Wm.  Perlberg 

Bryan  Foy 

Greg.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 
Michael  Dunne 

REPUBLIC  STUDIOS— 

-Previewed — Ready  for  Release 

'jpectre  of  the  Rose 

Ben  Hecht 

Ben  Hecht 

Ivan  Kurov,  Viola  Evans 

L.  Stander,  M .Checkhov 

The  French  Key 

Walter  Colmes 

Walter  Colmes 

Evelyn  Ankers,  A1  Dekker 

Mike  Mazurki 

Valley  of  Zombies 

D.  & S.  McGowan 

Phil  Ford 

R.  Livingston 

Adrian  Booth 

BACK  LOG 

IN  CUTTING  ROOM 

You’ll  Remember  Me 

Wm.  Wilder 

Anthony  Mena 

Wm.  Gargan,  Brenda  Marshall 

I’ve  Always  Loved  You  (T) 

Frank  Borzage 

Frank  Borzags 

Philip  Dorn,  Wm.  Carter 

Felix  Bressart,  Fritz  Feld 

Night  Train,  Memphis 

D.  Sc  S.  McGowan 

Les  Selander 

Allan  Lane,  Adel  Mara 

Roy  Acuff 

Passkey  to  Dancer 

Rudy  Abel 

Tom  Carr 

S.  Bachelor,  Bob  Livingston 

Dick  Fraser,  Betty  Blythe,  Larry  Blake 

Last  Crooked  Mile 

Rudy  Abel 

Phil  Ford 

Don  Barry,  Ann  Savage 

Adele  Mara 

One  Exciting  Week 

Don  Brown 

Bill  Beaudine 

Constance  Moore,  Bill  Elliott 

Grant  Withers,  Raymond  Walburn 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O’Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Traffic  in  Crime 

Don  Brown 

Les  Selander 

Kane  Richmond,  Adele  Mara 

Anne  Nagel 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson,  Bruce  Langely 

Peggy  Stewart 

Rendezvous  with  Annie 

Allan  Dwan 

Allan  Dwan 

Eddie  Albert,  Faye  Marlowe 

Gail  Patrick,  Bill  Frawley 

Earl  Carroll’s  Sketchbook 

Robt.  North 

A1  Rogell 

Constance  Moore,  Bill  Marshall 

Edw.  E.  Horton,  Vera  Vague 

G.  I.  War  Brides 

George  Blair 

Jimmy  Ellison,  Anna  Lee 

Bill  Henry,  Stephanie  Bachelor 

Under  Nevada  Skies 

Ed.  J.  White 

Frank  McDonald 

Roy  Rogers,  Gabby  Hayes 

Dale  Evans 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

IN  PRODUCTION 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 

Avalanche 


One*  ud  Far  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Queen  of  Burlesque 
Sorority  Girl 
Missouri  Hayride 


Philo  Vance  No.  1 
Lost  Continent 


(EAGLE-LION)  (PRC) 

— Previewed — Ready  for  Release 

Pat  D.  Cicco 

Irving  Allen 

Bruce  Cabot,  Helen  Mowery 

Roscoe  Karns 

BACK  LOG 

IN  CUTTING  ROOM 

Harry  Brash 

Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alex  Stern 
Alexander  Stern 
Jos.  Berne 

Edgcr  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 
Jos  Berne 

Nancy  Coleman,  Phil  Read 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Evelyn  Ankers 
Mary  Ware 

Martha  O’Driscoll,  Eddie  Dean 

M.  Lindsay,  Reg.  Toomey 
Mary  Kenyon,  David  Sharpe 

John  Carradine 

IN  PREPARATION 


Jas.  Burkett  Lew  Landers 


PARAMOUNT  presents 

One  of  the  Screen ’s  Greatest  Adventure  Thrills 


ALAN  LADD 


AND  GERALDINE 

FITZGERALD 


WITH 


PATRIC  KNOWLES 


JOHN  HOYT 
RICHARD  WEBB 

Written  and  Produced  by  RICHARD  MAIBAUM 
Directed  by  IRVING  PICHEL 

A PARAMOUNT  PICTURE 


Robert  E.  Welsh  * 1019 
: YOrk  1422  - GRanite 


Ike  Sex  Office 
^epefti 

* 


Without 

Reservations 

Money  Picture 


Colbert  -W ay ne  Hit 
In  Lasky-RKO  Funfest 


£ee  Page  Jcur 


'*  XtL'  J-k, 


AViS'l*.* 


Sqx  044 ice  foiaeJt.. 

* This  Week  RKO-Radio  Wins  With: 

"WITHOUT  RESERVATIONS" 

178% 


'HONOR  BOX 


MERVYN  LEROY 


JESSE  L.  LASKY 


THE  PICTURE: 

Producer 

Jesse  L.  Lasky 
Associate 
Walter  MacEwen 
Director 

Mervyn  LeRoy 
Screenplay 
Andrew  Solt 
From  novel  by 
Jane  Allen 
Mae  Livingston 
Photography 
Milton  Krasna 
Musical  direction 
C.  BakaleinikoiT 


JOHN  WAYNE 


DON  DEFORE 


CLAUDETTE  COLBERT 


ANNE  TRIOLA 


THE  PLAYERS 

Claudette  Colbert 
John  Wayne 
Don  DeFore 
Anne  Triola 
Phil  Brown 
Frank  Pugl  ia 
Thurston  Hall 
Dona  Drake 
Fernando  Alvarado 
Charles  Arnt 
Louella  Parsons 


WALTER  MacEWEN 


• • 


With,  the  Editor 


Our  congratulations  to  the  American  Society  of 
Cinematographers  on  the  occasion  of  their  25th  Anni- 
versary. . . . The  notable  success  of  the  banquet  held  last 
week,  ably  presided  over  by  Leon  Shamroy,  is  a tribute 
only  mildly  proportionate  to  the  importance  of  the  ASC 
in  this  industry,  a value  unknown  to  the  lay  public  and 
not  even  fully  appreciated  by  many  who  live  by  and 
with  the  business  of  motion  pictures.  . . . Through  pro- 
duction activity  our  contacts  were  close  with  the  organ- 
ization in  its  founding  and  formative  years  and  it  is  a 
happy  occasion  when  one  can  speak  25  years  later  and 
say  that  all  the  high  ambitions,  the  unselfish  standards 
set  by  the  ASC  founding  members  have  been  maintained 
and  strengthened  in  that  quarter  century  of  history.  . . . 
It  is  impossible  to  measure  how  much  of  the  American 
motion  picture’s  technical  and  artistic  preeminence  in 
the  world  markets  is  due  to  the  inspiration  and  work  of 
the  true  craftsmen  who  built  the  ASC  and  today  con- 
stitute its  industry-wide  membership. 

* * * 

It  is  becoming  a habit  for  the  trade  headlines  of  the 
week  to  be  almost  monopolized  by  deals  that  involve  the 
cooperation  of  American  and  British  producers.  . . . 
Touched  off,  of  course,  by  the  mammoth  United  World 
— International,  Universal,  Rank  — deal  this  has  been 
a consistent  weekly  event.  . . . Enterprise,  with  its  im- 
portant program,  next  came  up  with  its  Universal-Rank 
tie-up.  . . . This  week  Bryan  Foy  discloses  Eagle  Lion’s 
ambitious  $20,000,000  budget  for  Hollywood  made  pic- 
tures, tied  in  with  an  arrangement  by  which  the  Ameri- 
can company  will  distribute  ten  British  made  Eagle- 
Lions  in  this  country.  . . . And  the  closing  days  of  the 
week  bring  details  of  the  Douglas  Fairbanks,  Jr.,  deal 
with  International  Pictures  calling  for  three  pictures 
budgetted  at  a million  and  a half  each. 

* * * 

Doug  Jr.,  who  will  make  his  screen  return  in  the 
Stephen  Ames  production  for  RKO  “Sinbad  the  Sailor,” 
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by  his  International  tie-up  jumps  back  plumb  dead  center 
in  the  picture  situation  in  a big  way.  . . . The  excellent 
record  of  the  Bill  Goetz-Leo  Spitz  organization  in  its 
youthful  but  sensational  career  is  assurance  that  this  is  not 
just  “another  star  deal.”  . . . Another  is  the  fact  that  the 
Fairbanks  production  plans  evidence  plenty  of  time  in 
preparation  as  the  three  pictures  are  already  definite  an- 
nouncements, not  merely  prospects  or  possibilities.  . . . 
First  will  be  “The  Exile,”  an  adventure  comedy-drama 
from  a Cosmo  Halimton  story,  second  “Terry  and  the 
Pirates,”  from  the  outstanding  newspaper  strip,  and  third, 
“The  Happy  Go  Lucky,”  also  with  accent  on  romantic 
adventure.  . . . Doug  Jr.  will  star  in  “The  Exile”  and 
“The  Happy  Go  Lucky,”  with  another  star  to  be  sought 
for  the  “Terry”  yarn,  which  is  one  that  should  certainly 
have  a record-breaking  prerelease  newspaper  build-up. 
. . . The  following  for  this  strip  is  beyond  estimation,  not 
only  because  of  its  many  years  of  popularity  in  this 
country,  but  because  Terry  followed  the  service  boys  all 
over  the  world  in  unique  fashion. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT  

10 

Releases 

% 

157 

2. 

MGM  

11 

Releases 

151 

3. 

UNITED  ARTISTS 

7 

Releases 

148 

4. 

WARNER  RROS 

4 

Releases 

141 

5. 

20TH  CENTURY-FOX  

11 

Releases 

124 

6. 

RKO-RADIO  

15 

Releases 

124 

7. 

COLUMBIA  

14 

Releases 

104 

8. 

universal 

15 

Releases 

98 

9. 

REPUBLIC  

12 

Releases 

86 

10. 

MONOGRAM 

12 

Releases 

83 

11. 

PRC 

9 

Releases 

81 

120  Releases 


EAGLE -LION 

After  three  weeks  of  conferences  in  New  York  with  Robert 
Young,  head  of  Pathe  Industries,  Inc.,  and  Robert  Benjamin, 
American  representative  for  J.  Arthur  Rank,  Bryan  Foy,  vice- 
president  in  charge  of  production  for  the  new  Eagle-Lion  organi- 
zation returned  to  Hollywood  to  clear  the  decks  for  action.  . . . 
Opening  gun  was  a press  conference  which  made  these  im- 
portant points: 

Eagle-Lion  has  set  up  a $20,000,000  budget  for  its  first 
season's  product,  to  cover  22  to  24  pictures.  . . . Eagle-Lion 
will  use  all  facilities  of  its  studio,  the  former  PRC  headquarters. 
. . . The  only  connection  between  the  latter  and  Eagle-Lion  will 
be  the  use  of  physical  distribution  facilities  in  the  PRC  ex- 
changes, the  new  Eagle-Lion  creating  its  own  sales  staff  from 


Bryan  Foy  Announces  $2 0,000,000 
Budget  For  Company's  First  Year 

top  to  bottom.  . . . Two  important  figures,  now  with  major 
companies,  are  in  line  for  the  posts  of  president  and  national 
sales  manager  of  Eagle-Lion  with  announcement  expected 
within  two  weeks.  . . . PRC  will  continue  as  an  independent 
distributing  company,  making  product  deals  with  independents 
prepared  to  spend  larger  sums  than  past  PRC  averages. 

Eagle-Lion  has  package  deals  in  the  works  involving  im- 
portant producers,  directors  and  players,  and  six  such  produc- 
tions will  probably  be  included  in  the  year's  output.  . . . Eagle- 
Lion's  cameras  start  rolling  July  22nd  when  Ben  Stoloff  puts 
"It's  A Joke,  Son"  starring  radio's  sensational  Kenny  Delmar 
on  the  stages.  . . . Three  of  the  forthcoming  pictures  will  be  in 
Cinecolor. 
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7 %kc£ox0^icc:  “Without  Reservations” 
Sets  Merry  Pace  At  Box  Offices 


RKO — 2 Releases 

RKO  Radio  Pictures  takes  top  honors  this 
week  with  the  new  Jesse  Lasky- Walter  Mac- 
Ewen  comedy  smash  “Without  Reservations” 
which  has  opened  up  at  strong  i 78  per  cent 
average.  Word-of-mouth  advertising  and 
strong  reviews  will  probably  increase  this 
figure. 

Claudette  Colbert,  John  Wayne  and  Don 
De  Fore  are  co-starred  in  this  fast-moving 
hilarious  comedy  of  a couple  of  returned 
war  veterans  and  an  attractive  novelist.  The 
featured  cast  includes  Anne  Triola,  Phil 
Brown,  Donna  Drake  and  Frank  Puglia. 
Mervyn  LcRoy  directed  for  producer  Jesse 
Lasky. 

RKO’s  second  release,  “The  Truth  About 
Murder,”  87  per  cent,  is  a better  than 
average  murder  mystery  melodrama  with 
some  light  comedy  moments.  Bonita  Gran- 
ville and  Morgan  Conway  are  co-starred 
with  Edward  Norris,  June  Clay  worth,  Don 
Douglas,  and  Rita  Corday  in  the  supporting 
cast.  Lew  Landers  directed  for  producer 
Herman  Seldom. 

MGM — 1 Release 

That  top  producer-director  team  of  long 
standing  — Joe  Pasternak  and  Henry  Koster 
— have  come  through  with  another  big  box 
office  winner  for  MGM,  “Two  Sisters  From 
Boston,”  which  is  hitting  a fine  173  per  cent 
figure  at  the  B.  O. 

This  delightful  romantic  comedy  with 
musical  numbers  has  been  filmed  on  a big 
scale  and  is  bound  to  please  all  types  of 
audiences.  Kathryn  Grayson,  June  Allyson 
and  Jimmy  Durante  are  co-starred.  The  im- 
portant featured  cast  includes  the  popular 
Peter  Lawford,  Lauritz  Melchoir,  Ben  Blue 
and  Harry  Hayden. 

PARAMOUNT — 2 Releases 

Paramount  Studios  have  two  new  strong 
box  office  contenders  that  are  running  far 
above  average  business.  “O.  S.  S.”  (Office 
of  Strategic  Services),  172  per  cent,  is  a 
timely  espionage  melodrama  dealing  with 
the  European  area  during  World  War  II. 

Paramount’s  box  office  champion,  Alan 
Ladd,  is  co-starred  with  Geraldine  Fitzgerald. 
The  featured  cast  includes  Patric  Knowles, 
Don  Beddoe,  and  Richard  Benedict.  The 
strong  exploitation  campaign  on  this  picture 
has  created  quite  an  interest  in  it  and  the 


PICTURES  “GOING  UP” 

Was  Now 

The  Blue  Dahlia  PAR  160  171 

The  Virginian  PAR  .161. ...164 

Badman’s  Territory  RKO. ...154... .157 

The  Dark  Corner  FOX. ...123. ...126 

Breakfast  In  Hollywood  UA....114....123 


By  NORMAN  WEBB 


Of  18  New  Releases  in  the  Past  Two 
Weeks  10  Ran  Over  100%, 
Seven  Came  Through  OK 
and  One  Was  On  the 
Weak  Side 

18  NEW  RELEASES  NOT  IN  LAST 

ISSUE 

% 

11  e 
Est. 

Without  Reservations  

RKO 

178 

175 

Two  Sisters  From  Boston 

MGM 

173 

175 

o.s.s.  

PAR 

172 

165 

Stolen  Life  

WAR 

172 

165 

Cluny  Brown  

FOX 

156 

165 

One  More  Tomorrow  

WAR 

156 

150 

The  Bride  Wore  Boots  

PAR 

153 

155 

Renegades  

COL 

146 

150 

A Night  in  Casablanca  .... 

..UA.. 

143 

150 

So  Coes  My  Love  

UNI  V 

138 

145 

Truth  About  Murder  

RKO 

87 

. 85 

Johnny  Conies  Flying  Home. .FOX.. 

. 86 

90 

One  Exciting  Week 

REP 

..  83 

85 

The  Cat  Creeps  

UNI  V 

82 

80 

Avalanche  

PRC 

82 

80 

Undercover  Woman  

REP 

..  80. 

80 

Dressed  to  Kill  

UNIV 

80 

80 

Behind  The  Mask  

MONO 

..  78 

80 

box  office  results  are  exceptionally  good, 
with  fine  holdover  business. 

“The  Bride  Wore  Boots,”  153  per  cent,  is 
a fine  fast  moving  comedy  romance  co- 
starring  Barbara  Stanwyck  and  Robert 
Cummings.  Diana  Lynn,  Patric  Knowles, 
Peggy  Wood,  W illie  Best  and  the  late  Bob 
Benchley  make  up  the  featured  cast.  Irving 
Pichel  also  directed  this  one  and  Seton  I. 
Miller  produced. 

WARNERS— 2 Releases 

Warner  Brothers  also  have  two  fine  new 
box  office  attractions  that  are  holding  up 
exceptionally  well.  “Stolen  Life,”  172  per 
cent,  was  produced  by  Bette  Davis  and 
she  also  stars  in  the  picture,  her  first 
on  her  new  independent  set-up  for  Warners. 

Bette  plays  a dual  role  of  twin  sisters,  one 
sincere  and  honest,  the  other  a play  girl 
who  is  more  or  less  of  a promoter.  Glenn 
Ford,  recently  returned  from  the  service, 
plays  the  lead  opposite  Bette,  on  farm-out 
from  his  home  lot,  Columbia.  Dane  Clark, 
Charles  Ruggles  and  Walter  Brennan  head 
the  featured  cast.  Curtis  Bernhardt  turned  in 
a fine  directorial  job  for  Miss  Davis. 

“One  More  Tomorrow,”  156  per  cent, 
based  on  Philip  Barry’s  successful  play  “The 
Animal  Kingdom,”  is  Warner’s  second  big 
hit  this  week.  Old  time  exhibitors  will 
remember  that  RKO  filmed  this  picture 
some  fifteen  years  ago.  The  modern  version 
co-stars  Ann  Sheridan  and  Dennis  Morgan 
with  Jack  Carson,  Alexis  Smith,  Jane  Wy- 


man, Reginald  Gardiner,  John  Loder  and 
Thurston  Hall  in  the  supporting  cast.  Peter 
Godfrey  directed  for  producer  Barney 
Glazer. 

FOX — Also  2 Releases 

Twentieth  Century-Fox  has  one  strong  box 
office  picture  and  one  fairly  entertaining 
programmer.  “Cluny  Brown,”  based  on  the 
popular  novel  of  the  same  name,  has  opened 
up  fairly  strong  at  a 156  per  cent  average, 
although  quite  a bit  below  our  estimate.  The 
picture  got  off  to  a bad  start  in  New  York 
but  will  undoubtedly  pick  up  on  future 
bookings  as  it  is  an  excellent  romantic 
comedy  drama  with  two  big  marquee 
names — Jennifer  Jones  and  Charles  Boyer. 

Reginald  Gardiner,  Peter  Lawford 
Reginald  Owen,  Helen  Walker  and  C. 
Aubrey  Smith  head  the  featured  cast.  Ernst 
Lubitsch  produced  and  directed  under 
Darryl  F.  Zanuck’s  supervision. 

“Johnny  Comes  Flying  Home,”  86  per 
cent,  is  doing  well  considering  the  lack  of 
marquee  names.  This  tale  of  three  returned 
ex-Army  flyers  and  their  struggle  in  civilian 
life  co-stars  Richard  Crane  and  Faye  Mar- 
lowe. Charles  Russell  and  Henry  Morgan 
are  featured.  Benny  Stoloff  directed  for 
producer  Aubrey  Schenck  of  the  Bryan  Foy 
unit. 

UNIVERSAL — 3 Releases 

Universal  Studios  have  one  good  box  office 
picture  and  two  just  average  programmers. 
“So  Goes  My  Love,”  138  per  cent,  is  a 
comedy  drama  of  wide  appeal  co-starring 
Myrna  Loy  and  Don  Ameche,  that  should 
be  doing  much  better  at  the  box  office.  The 
picture  has  been  well  praised  and  has 
excellent  marquee  values,  but  probably 
needed  more  publicity  and  exploitation  for 
a high  budget  picture  of  this  type. 

In  support  of  Miss  Loy  and  Mr.  Ameche 
are  Richard  Gaines,  Bobby  Driscoll,  Molly 
Lamont  and  Sarah  Padden.  Frank  Ryan 
directed  for  co-producers  Jack  Skirball  and 
Bruce  Manning. 

“The  Cat  Creeps,”  82  per  cent,  a program 
murder  mystery  is  Universal’s  second  release. 
Fred  Brady,  Noah  Berry,  Jr.,  and  Lois  Col- 
lier head  the  cast  with  Jonathan  Hale  and 
Paul  Kelly  featured.  Erie  Kenton  directed 
for  producer  Will  Cowan. 

Universal’s  third  and  last  release  “Dressed 
To  Kill,”  80  per  cent,  is  the  latest  in  the 
Sherlock  Holmes  mystery  series.  As  usual, 
( Continued  on  Page  16) 

PICTURES  “GOING  DOWN” 
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Dragonwyck  FOX...  .181...  .176 

Diary  of  a Chambermaid  UA 153. ...143 

This  Day  Forward  RKO. ...144 133 


★ BOX  OFFICE  DIGEST 


Wetter  Sex 


FOR  THIS  WEEK 


JESSE  L.  LASKY  and  WALTER  MacEWEN 


Proudly  Present 

CLAUDETTE  COLBERT  • JOHN  WAYNE 


in  MERVYN  LeROY  S production 


lAJithout  t^edervationd 


With 

DON  DeFORE,  MISS  LOUELLA  PARSONS 

and  Introducing 

ANNE  [The  Beetle]  TRIOLA* 


*Under  contract  to 
Jesse  Lasky  Productions,  Inc. 


We  gratefully  acknowledge  our  indebtedness  to  RKO,  for  the  splendid 
cooperation  rendered  by  their  fine  organization — which,  we  feel  sure, 
will  be  reflected  in  the  success  of  the  picture. 


JESSE  L.  LASKY 
WALTER  MacEWEN 


☆ "WITHOUT  RESERVATIONS"  ☆ 

AN  RKO  RELEASE 


★ BOX  OFFICE  DIGEST  tycHCf  &QX  FOR  TH,S  WEEK  * 


CLAUDETTE  COLBERT 


KIT  MADDEN 


Management 

Charles  Wendling  Agency 


☆ "WITHOUT  RESERVATIONS"  ☆ 

AN  RKO  RELEASE 


* BOX  OFFICE  DIGEST 


HoMtSex 


FOR  THIS  WEEK  4 


JOHN  WAYNE 


Rusty 

☆ "WITHOUT  RESERVATIONS"  ☆ 


AN  RKO  RELEASE 
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BOX  OFFICE  DIGEST 


Till  the  End  of  Time  Packs  Powerful  Punch 


CURRENT  PREVIEWS 


TILL  THE  END  OF  TIME  

SMOKY  

LOVER  COME  BACK 
CRACK-UP  . 

THREE  WISE  FOOLS 
FAITHFUL  IN  MY  FASHION 

ONE  EXCITING  WEEK  

MY  P AL  TRIGGER  

COLORADO  SERENADE 


% 

RKO 150 

20TH-FOX 140 

UNIV 135 

RKO 135 

MGM 125 

MGM 85 

REP  85 

REP  85 

PRC 80 


(RKO-RADIO) 

The  Digest's  Bax  Office  Estimate: 

150% 


Producer  Dore  Schary 

Director  Edward  Dmytryk 


The  Players:  Dorothy  McGuire,  Guy  Madison, 

Robert  Mitchum,  Bill  Williams,  Tom  Tully, 
William  Gargan,  Jean  Porter,  Johnny  Sands, 
Loren  Tindall,  Ruth  Nelson,  Selena  Royl, 
Harry  VonZell,  Richard  Benedict. 

Photography  Harry  Wild 

Time  105  minutes 

Art,  and  skill,  and  craftsmanship,  and 
know-how — put  all  the  words  together  and 
they  approximate  the  reviewer’s  attempt  to 
give  a quick  and  first-flash  reaction  to  a 
particular  picture-making  job.  They  all 
apply  to  “Till  the  End  of  Time.” 

This  RKO  offering  again  sees  the  com- 
bination of  names  that  was  associated  with 
“The  Spiral  Staircase” — producer  Dore 
Schary,  director  Edward  Dmytryk,  and  star 
Dorothy  McGuire.  However,  the  similarity 
with  that  psycho-thriller  ends  with  the  skill 
displayed  in  both.  This  is  human  drama  as 
timely  as  the  news  headlines  and  as  potent 
in  emotional  possibilities  as  the  “Letters  to 
the  Editor”  columns. 

The  readjustment  of  fighting  men  to  the 
problems  of  their  new  world  of  supposed 
peace  is  the  theme  of  “Till  the  End  of 
Time.”  Mental  adjustment  and  physical  re- 
habilitation are  involved.  There  is,  too,  a 
problem  for  the  womenfolk — here  exem- 
plified by  Dorothy  McGuire  as  the  widow 
of  a fighter  pilot. 

With  broad  strength  in  the  selection  of 


characters  and  incidents,  with  incisive  script- 
ing and  direction,  the  picture  grasps  the 
interest  quickly  and  holds  it  consistently  to 
the  end,  packs  a cumulative  and  eventually 
explosive  punch.  It  is  a top  achievement  for 
the  already  bright  records  of  Schary  and 
Dmytryk. 

Guy  Madison  is  an  ex-Marine,  puzzled  and 
befuddled  in  his  attempts  at  adjustment  on 
the  home  front,  with  the  romantic  element 
building  out  of  his  attraction  to  Dorothy 
McGuire,  an  attraction  that  must  be  curbed 
because  of  his  loyalty  to  the  martyred  hus- 
band. Robert  Mitchum,  pal  and  former 
cowboy,  and  Bill  Williams,  ex-pug  who  left 


two  legs  on  Guadalcanal,  portray  other 
phases  of  the  over-all  theme. 

The  trouping  of  the  players  mentioned  is 
impressive,  a remarkable  linking  in  spirit  of 
director  and  players.  Support,  too,  is  strong, 
with  outstanding  opportunities  going  to  Tom 
Tully  and  Ruth  Nelson  as  Madison’s  parents. 
Jean  Porter  and  Harry  Von  Zell  are  others 
seen  to  advantage. 

Exhibitor’s  Booking  Suggestion  : Solid 

dramatic  hit.  . . . Previewed  June  7th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Compelling  and  arresting 

entertainment.” 

VARIETY:  “Packs  a wallop  which  should 

find  a reflection  in  high  grosses.” 


"Lover  Come  Back' 


High-Rolling  Farce 


(UNIVERSAL) 

The  Digest’s  Bax  Office  Estimate: 


135% 

Written  and  produced  by 

Executive  producer  

Director  


( Michael  Fessier 
( Ernest  Pagano 
Howard  Benedict 
William  Seiter 


The  Players:  George  Brent,  Lucille  Ball,  Vera 
Zorina,  Charles  Winninger,  Carl  Esmond, 
Raymond  Walburn,  Wallace  Ford,  Franklin 
Pangborn,  Louise  Beavers,  Elizabeth  Ris- 
don,  W illiam  Wright,  George  Chandler,  Joan 
Fulton. 


Photography 
Time  


Joseph  Valentine 
90  minutes 


Fessier  — - Pagano  — Seiter.  That’s  a 
pretty  smooth  trio  of  names  with  which  to 
greet  any  reviewer,  and  reviewers  who  ap- 
proached “Lover  Come  Back”  with  panting 
expectations  were  not  let  down  the  slightest 
jot. 

“Lover  Come  Back”  is  fun,  fast  and  furi- 
ous, hilarious  and  withal  intelligent.  To  the 
talents  of  the  producer  and  director  have 
been  added  a group  of  brilliant  trouping 
performances,  and  production  flash  that  is 


richly  eye-catching. 

The  picture  will  be  listed  among  the  tops 
on  Lucille  Ball’s  rapidly  growing  big  league 
credit  list,  while  reliable  George  Brent  has 
never  trouped  with  greater  ease  and  effective 
assurance.  Neither  do  you  step  down  the 
ladder  when  you  consider  a supporting  cast 
headed  by  Vera  Zorina,  at  her  loveliest,  and 
including  such  sure-fires  as  Charles  Win- 
ninger, Elizabeth  Risdon,  and — well,  just 
look  at  that  player  list  above. 

Spark  for  the  fun  is  the  return  home  of 
George  Brent,  war  correspondent  to  wifey 
Lucille.  The  latter,  understandably  sur- 
rounded by  tempting  wolves  during  his  ab- 
sence, has  parried  one  and  all  but  finds 
that  the  returning  hubby  not  only  takes  too 
much  for  granted  but  is  also  enjoying  the 
feminine  attentions  his  own  personality 
attracts. 

That  is  only  the  springboard  which  allows 
Fessier  and  Pagano  to  go  off  on  a merry-go- 
round.  All  the  possibilities  in  a situation  that 
finds  a beautiful  and  clever  wife  taming  an 
unappreciative  hubby  are  explored,  and  up 


hill  and  down  dale  the  producer-writers  and 
director  Seiter  go  roaming  for  their  laughs. 
And  these  are  clever  laughs,  snappy  laughs, 
that  tread  toe  to  heel  for  the  full  90  minutes. 

Michael  Fessier  and  Ernest  Pagano,  the 
Lhiiversal  team  that  nurse  their  pictures 
from  the  incubus  of  idea  clear  through  to 
the  screen,  continue  to  set  themselves  an 
exacting  pace.  With  the  sly  hand  of  William 
A.  Seiter,  a wizard  at  combining  the  laugh 
with  legitimacy,  on  the  direction  the  happy 
result  seemed  predestined. 

The  picture  was  produced  in  the  Howard 
Benedict  unit  at  LTniversal  and  rates  tops 
in  all  technical  departments.  Joe  Valentine’s 
photography  enhances  the  fine  staging  by 
Jack  Otterson  and  Martin  Obzina,  and  is 
super  delightful  in  its  presentation  of  the 
Misses  Ball  and  Zorina. 

Exhibitor’s  Booking  Suggestion  : Sure-fire 
audience  fun  on  a class  scale.  . . . Previewed 
June  1 ith. 

IP HAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Very,  very  funny  . . . can’t 

miss  in  any  compaVy.” 

VARIETY:  “Promises  hefty  box  office.” 


BOX  OFFICE  DIGEST 
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"Smoky" 

20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

140% 


Producer  Robert  Bassler 

Directord  Louis  King 


The  Players:  Fred  MacMurray,  Anne  Baxter, 

Burt  Ives,  Bruce  Cabot,  Esther  Dale,  Roy 
Roberts,  J.  Farrell  MacDonald. 

Photography  Charles  Clarke 

Time  87  minutes 

“Smoky”  is  richly  delightful,  destined 
not  only  for  very  profitable  box  office  and  a 
wide  range  of  audience  appeal,  but  also 
for  warmly  enthusiastic  critical  reactions. 

The  picture,  produced  by  Robert  Bassler 
and  directed  by  Louis  King,  has  that  all  too 
rare  spark  of  sincerity  — the  casually 
realistic  approach,  the  “page-from-life” 
touch  that  is  not  lacking  in  its  moments  of 
good  “theater”  but  conveys  the  over-all 
feeling  of  being  theater-seat  transportation 
into  another  real,  and  thoroughly  engrossing, 
world. 

Yes,  beneath  all  the  fine  work,  it  is  a 
“horse”  picture.  And  probably,  trade-wise, 
one  of  the  first  remarks  should  be  that  it 
gives  the  screen  a new  equine  star,  destined 
to  earn  many  a dollar  for  20th  and  for 

"Crack-Up" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate : 

135% 

Executive  producer  Jack  J.  Gross 

Director  Irving  Reis 

The  Players:  Pat  O’Brien,  Claire  Trevor,  Her- 
bert Marshall,  Ray  Collins,  Wallace  Ford, 
Dean  Harens,  Demian  O’Flynn,  Erskine  San- 
ford, Mary  Ware. 

Photography  Robert  de  Grasse 

Time  93  minutes 

The  theory  behind  “Crack-Up”  is  “get  off 
to  a fast  start,  and  keep  on  moving.”  Fol- 
lowing out  the  premise,  the  result  is  con- 
sistently entertaining  meller,  a blend  of  the 
currently  popular  psycho  with  tried  and  true 
cops  and  robbers. 

Pat  O’Brien’s  assured  performance  gives 
“Crack-Up”  its  substance.  Irving  Reis’  fast- 
paced  direction  hypos  proceedings  to 


Solid 

exhibitors. 

But  the  important  point  is  that  the  Will 
James’  classic,  cherished  by  lovers  of  the 
horse  who  probably  took  it  up  when  “Black 
Beauty”  mellowed  in  childhood  memories, 
has  been  given  screen  treatment  worthy  of 
all  its  rich  associations. 

It  is  no  detraction  from  the  fine  work 
of  Fred  MacMurray  and  Anne  Baxter, 
heading  the  excellent  cast,  to  allow  first 
words  to  concern  the  equine  star  of  the 
story  and  the  picture.  MacMurray’s  per- 
formance is  a smoothly  assured,  believable 
cow-poke.  Miss  Baxter  is  as  real  as  the 
atmosphere,  but  suffers  none  in  projecting 
her  charm.  Bruce  Cabot,  Esther  Dale,  Roy 
Roberts  and  J.  Farrel  MacDonald  round  out 
the  clean  cut  thespian  contributions. 

But  it  is  “Smoky,”  in  physical  form  a 
horse  developed  by  Jack  Lindell,  of  well- 
remembered  Rex,  the  Wild  Horse,  fame, 
who  dominates  the  scene.  Introduced  as  a 
wild  stallion  catching  the  eye  of  MacMurray 
when  an  outlaw  band  is  being  rounded  up 
and  he  escapes,  Smoky  becomes  the  horse 
that  MacMurray  captures,  trains  as  a cow 
worker,  grows  to  love,  and  loses  when  the 
stallion  escapes  to  his  own  wild  country 


thoroughly  sugar-coat  a story  that  might 
have  limped  at  a slower  tempo.  Executive 
producer  Jack  J Gross  has  also  gathered  a 
better-than-average  supporting  cast  to  lend 
conviction  to  the  yarn.  An  understatement 
when  you  list  Herbert  Marshall,  Claire 
Trevor,  etc. 

O'Brien  is  introduced  as  an  art  critic, 
captured  while  breaking  into  a museum 
where  he  is  a lecturer,  under  circumstances 
which  make  him  appear  a crook,  and  in  a 
befuddled  state  of  mind  because  he  is  recov- 
ering from  a coma  and  has  recollections  of 
having  been  in  a train  wreck. 

It  is  all  quite  a tricky  springboard.  O’Brien 
sets  out  to  retrace  his  movements,  leading  up 
to  the  train-wreck  complex,  and  the  path 
quickly  becomes  a stony  one,  bestrewn  with 


Hit  From  20th-Fox 

after  killing  a brutal  cow-hand.  From  then 
on  we  have  the  drama  of  Smoky’s  life  — 
recaptured  and  becoming  a star  bucking 
performer  for  the  rodeos,  downhill  to  pulling 
a junk  wagon,  dramatic  re-discovery  by 
MacMurray  amidst  the  color  of  Cheyenne’s 
Frontier  Days  celebration.  Plot  is  present 
and  active,  but  subordinated  to  a realistic 
and  interesting  picture  of  life  on  a ranch, 
horse-breaking,  cattle-branding,  etc. 

Burl  Ives,  publicised  in  national  maga- 
zines and  via  radio  as  America’s  unique 
singer  of  folk-songs,  makes  his  screen  debut 
an  auspicious  one,  and  contributes  in  no 
mean  share  to  the  over-all  entertainment 
values. 

Direction  by  Louis  King  is  a careful, 
sincere  job  balancing  well  his  elements  of 
Western  story  plot  interest  with  the  unusual 
opportunities  offered  by  his  material. 

Exhibitor’s  Booking  Suggestion  : Money 
and  audience  number.  . . . Previewed  June 
ioth. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Due  to  enjoy  even  bigger 

box  office  returns  than  its  predecessors  ‘Flicka’ 
and  ‘Thunderhead’.” 

VARIETY:  “Plenty  thrilling  and  makes  a 

legitimate  pull  at  the  heartstrings.” 

Fast-Moving  Meller 

art  crooks,  murder,  Scotland  Yard,  and  what 
have  you. 

That  support  we  mentioned  is  topped  by 
a fine  performance  from  Claire  Trevor,  in 
the  romantic  role  opposite  O’Brien,  and 
cinched  by  such  troupers  as  Herbert  Mar- 
shall, Wallace  Ford  and  Ray  Collins. 

Gross  has  dressed  his  production  in  first- 
rate  fashion,  Reis  has  directed  with  crisp 
effect,  and  O’Brien  will  score  solidly  with 
his  large  following. 

Exhibitor’s  Booking  Suggestion  : Okay 

meller  number  for  all  types  of  audience.  . . 
Previewed  June  6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

“REPORTER:  “From  the  opening  shot  is 

on  the  move  . . . never  quits.” 

VARIETY:  “Definitely  in  the  supporting 

feature  class.” 


"Colorado  Serenade"  Combines  Color  and  Action 


(PRC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Producer-director  Robert  Tansey 

The  Players:  Eddie  Dean,  David  Sharpe,  Ros- 
coe  Ates,  Mary  Kenyon,  Forrest  Taylor,  Den- 
nis Moore,  Abigail  Adams,  Warner  Rich- 
mond, Lee  Bennett,  Robert  McKenzie,  Bob 
Duncan. 

Photography  Robert  Schakleford 

Time  71  minutes 

Use  of  color  in  this  PRC  Western  series 
featuring  Eddie  Dean  is  the  factor  that  war- 
rants them  review  while  the  Digest’s  usual 
policy  is  to  allow  the  customary  oat-burners 


to  come  and  grow  in  their  loping  stride. 

“Colorado  Serenade,”  fourth  in  the  cur- 
rent PRC  series  using  Cinecolor’s  process, 
maintains  the  standard  that  has  given  the 
releasing  organization  a good  bet  in  these 
episodes.  Veteran  Robert  Tansey,  serving  as 
producer-director,  has  a wealth  of  exper- 
ience that  dates  back  to  when  Gower  Gulch 
was  a crack  in  the  desert  dust,  and  includes 
contributions  to  the  first  John  Wayne  opries. 
He  shows  all  his  stuff  in  skillful  blending  of 
the  sure-fire  elements  for  story  basis  and 
sharp-eyed  direction  for  pictorial  back- 
grounds and  hopped-up  action  when  the 
action  is  needed. 


Dean  is  a personable  and  satisfying  lead, 
an  above  average  contribution  is  David 
Sharpe’s  heavy.  'Roscoe  Ates  gets  a goodly 
share  of  laughs. 

The  color  will  give  general  satisfaction,  a 
tribute  to  the  improvement  Cinecolor  is 
making,  and  to  the  photographic  eye  of 
Robert  Schakleford. 

Exhibitor’s  Booking  Suggestion : Series 

looks  like  good  buy  for  your  Western  spots. 
. . . Previewed  June  6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Best  effort  so  far  in  the 

series.” 

VARIETY : “Stacks  up  as  very  acceptable 

saddle  fare.” 


IO 


BOX  OFF  IGF.  DIG  ESI 


Problem  For  Bookers 


"Three  Wise  Fools 

(MGM) 

The  Digest's  Box  Office  Estimate: 

125% 


Producer  William  H.  Wright 

Director  Edward  Buzzell 


The  Players:  Margaret  O’Brien,  Lionel  Barry- 

more, Lewis  Stone,  Edward  Arnold,  Thomas 
Mitchell,  Ray  Collins,  Jane  Darwell,  Charles 
Dingle,  Harry  Davenport,  Henry  O’Neill, 
Cyd  Charisse,  Warner  Anderson,  Billy  Cur- 
tis. 

Photography  Harold  Rosson 

Time  92  minutes 

“Three  Wise  Fools”  is  the  once-in-awhile 
subject  that  mysteriously  reaches  screens 
through  all  the  entanglements  of  the  Form- 
ula Jungle,  and  then  brings  on  a wide  di- 
vergence of  critical  reaction. 

The  trouble,  and  the  virtue,  it  might  be 
said,  is  that  MGM’s  remake  of  the  soundly 
premised  Austin  Strong  stage  hit  of  many 
years  ago,  has  branched  off  into  the  imag- 
inative— into  the  fields  and  forests  popu- 
lated by  leprechauns  and  fairies  of  beloved 
Irish  memory.  Now,  if  you  are  in  the  mood 
to  travel  those  glens,  there  certainly  could 
be  no  happier  companion  than  elfin-like 
Margaret  O’Brien.  Nor  more  effective  pro- 
tagonists than  the  cream  of  Hollywood’s 
boast  to  acting  supremacy — Lionel  Barry- 


more, Lewis  Stone,  Edward  Arnold,  Thomas 
Mitchell,  Harry  Davenport.  Go  on,  add  it 
up — Jane  Darwell,  Ray  Collins,  Charles 
Dingle.  And  for  a flash  of  spice,  add  Cyd 
Charisse,  whom  exhibitors  will  probably  re- 
member best  from  her  winning  spot  in 
“Ziegfeld  Follies.” 

The  wrinkle  in  the  brow  comes  to  those 
whose  hearts  are  not  open  to  leprechauns 
and  fairies,  not  even  to  little  Maggie  O Brien 
when  she  goes  awandering.  These  benighted 
folk  won’t  get  the  good  of  the  picture,  and 
they  are  preordained  to  resent  too  much 
of  the  bad. 

So  there  we  have  it — a picture  that  will 
return  solid  Margaret  O’Brien  grosses  in 
many  situations,  will  fail  to  satisfy  audi- 
ences that  come  to  the  theater  via  juke  box 
and  pop-corn  machine,  with  a slight  brush- 
ing at  the  near-by  cocktail  lounge.  And  in 
the  end  will  make  MGM,  producer  William 
Wright,  director  Edward  Buzzell  and  all 
concerned  rather  well  satisfied  with  the  job 
they  did,  no  matter  what  happens. 

The  “god-father  plot,”  which  made  Aus- 
tin Strong’s  play  a stage  hit  and  subsequently 
a stock  company  and  Little  Theater  standby 
— not  to  mention  a choice  preserve  for  B 
picture  pirates — had  the  safe  and  sound 
structure  of  three  crusty  elders  trying  to 


handle  the  destiny  of  their  young  female 
ward,  and  being  in  turn  her  willing  victims. 
Here  it  is  expanded  to  contrast  the  simple 
faith  of  Margaret  O'Brien  in  her  creatures 
of  another  world  with  the  dross  materials 
of  real  estate,  deeds,  and  other  earthly 
considerations. 

Producer  William  Wright  and  director 
Edward  Buzzell  have  tackled  this  tricky  sub- 
ject backed  by  a script  team — sorry,  the 
Guild  doesn’t  like  the  cheapening  of  names 
— that  is  sympathetic  and  capable.  The  re- 
sult wall  be  healthy  money  and  warm  ap- 
proval in  most  spots,  indifference  in  others. 
Which  does  not  detract  from  the  fine  effort 
put  forth  by  all  concerned.  Both  producer 
and  director  may  feel  well  satisfied  with 
results  achieved,  and  a loving  following  may 
well  wrap  it  up  as  one  of  the  finest  things 
Margaret  O'Brien  has  done. 

Exhibitor  s Booking  Suggestion  : A natural 
for  O’Brien  fans,  and  Eastern  territories  ; a 
special  selling  problem  for  general  appeal. 
. . . Previewed  June  5th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Don’t  be  surprised  if  it 

rings  up  the  highest  grosses  of  any  attraction 
in  which  Margaret  O’Brien  has  starred.” 

VARIETY:  “For  the  whimsy  and  fantasy 

fans  . . . looks  like  natural  box  office  for  the 
family  trade.” 


U 


Faithful  In  My  Fashion 


11 


(MGM) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer-writer  Lionel  Houser 

Director  Sidney  Salkow 

The  Players:  Donna  Reed,  Tom  Drake,  Ed- 

ward Everett  Horton,  Spring  Byington,  Sig 
Roman.  Harry  Davenport,  Wm.  “Bill”  Phil- 
lips, Margaret  Hamilton,  Hohart  Cavanaugh, 
Warner  Anderson,  Connie  Gilchrist,  Fred 
Essler,  Wilson  Wood,  Jack  Overman. 

Photography  Charles  Salerno 

Time  82  minutes 

“Faithful  in  My  Fashion”  is  run-of-the- 
mill  light  entertainment  that  has  its  mo- 
ments, but  in  general  leaves  the  feeling  of 
“oh,  well,  it  will  kill  time,  anyway.”  Unfor- 
tunately Leo  has  allowed  it  to  run  to  82 


Could  Have  Been  Smoother 


minutes,  which  is  a bit  too  much  time  for 
its  weight. 

Donna  Reed  is  the  one-time  shoe  clerk 
who  has  become  the  important  figure  of 
buyer  for  her  department  during  the  four 
years  that  Tom  Drake  has  been  away  in  the 
army.  The  problem  the  story  poses  is  4hat 
Donna  doesn’t  want  to  hurt  the  GTs  feel- 
ings on  his  two  week  leave  by  flaunting  her 
new  prosperity,  nor  is  she  entirely  sure  that 
she  hasn’t  fallen  for  the  love  of  the  depart- 
ment store  owner’s  son. 

The  complications  build  to  one  amusing 
situation  when  the  gal’s  fellow  shoe  depart- 
ment workers  conspire,  headed  by  Edward 


Everett  Horton,  to  aid  her  deception  that 
she  is  still  a lowly  clerk. 

There  are  frequent  pleasing  moments,  but 
the  proceedings  never  seem  to  get  rolling 
with  the  spontaneous  flow  the  type  of  offer- 
ing demands.  Miss  Reed  succeeds  in  over- 
coming material  with  a sharp  performance, 
Drake  is  adequate  to  a thinly  written  char- 
acterization. 

Exhibitor’’ s Booking  Suggestion  : Just  gets 
by.  . . . Previewed  June  6th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Little  can  he  expected  front 
the  offering  in  release.” 

VARIETY:  “Pleasant  enough  little  comedy 

drama.” 


My  Pal  Trigger" 

(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

85% 

Associate  producer  Armand  Schaefer 

Director  Frank  McDonald 

The  Players:  Roy  Rogers,  Trigger,  George 

Hayes,  Dale  Evans,  Jack  Holt,  LeRoy  Mason, 
Roy  Barcroft,  Sam  Flint,  Kenne  Duncan, 
Ralph  Sanford,  Francis  McDonald,  Harlan 
Briggs,  William  Haade,  Alan  Bridge,  Paul 
Burns,  Frank  Reicher,  Bob  Nolan  and  the 
Sons  of  the  Pioneers. 

Photography  William  Bradford 

Time  79  minutes 

“My  Pal  Trigger”  will  score  solidly  with 
followers  of  the  Roy  Rogers  series  if  for  no 
other  reason  that  it  deals  honestly  with  the 
customer  and  delivers  a picture  living  up 
to  the  title.  Yes,  this  is  Trigger’s  picture.  And 


Spotlight  s Roy  s Horse 


the  youngsters  will  love  it. 

No  less,  probably,  than  Roy  Rogers  him- 
self, for  the  Republic  star  is  given  full  op- 
portunity to  satisfy  his  fans  while  allowing 
the  center  of  plot  and  action  to  spotlight 
Trigger.  For  the  latter  the  picture  is  a 
scene-stealing  romp. 

Producer  Armand  Schaefer  started  off  with 
a story  away  from  the  beaten  Western  path, 
and  put  the  icing  on  his  cake  with  produc- 
tion values  above  average.  Trigger  and 
Rogers  are  given  able  aid  by  stand-by  George 
“Gabby”  Hayes  and  reliably  pleasing  Dale 
Evans,  and  the  excellent  supporting  cast,  all 
assured  veterans  at  this  sort  of  thing,  is  given 
melodic  lift  by  Bob  Nolan  and  his  Sons  of 
the  Pioneers. 


The  kiddies,  who  may  not  know  about  the 
birds  and  the  bees,  will  learn  something 
about  horses  anyway,  for  the  plot  hinges  on 
efforts  of  Roy  to  breed  Trigger  to  a Gabby 
Hayes’  mare,  criminal  events  that  result 
thereof,  and  the  necessity  of  Roy  to  clear 
his  name  and  win  the  girl  after  the  birth  of  a 
spitn’  image  of  Trigger  has  him  on  the  spot. 

Frank  MacDonald’s  direction  merits  the 
extra  money  that  Republic  has  very  evi- 
dently spent  on  the  subject. 

Exhibitor’s  Booking  Suggestion  : A natural 
for  its  market.  . . . Previewed  June  13th. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Will  fatten  the  exchequer.” 

VARIETY:  “Comes  oil  very  well.” 


BOX  OFFICE  DIGEST 


1 1 


"One  Exciting  Week"  Rich  In  Corn 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

85% 

Associate  producer  Donald  H.  Brown 

Director  William  Beaudine 

The  Players:  A1  Pearce,  Pinky  Lee,  Jerome 

Cowan,  Shemp  Howard,  Arlene  Harris,  Mary 
Treen,  Lorraine  Krueger,  Maury  Dexter, 
Will  Wright,  Arthur  Loft,  Chester  Clute, 
The  Teen-Agers  orchestra. 

Photography  - John  Alton 

Time  69  minutes 

There  is  good  corn-fed  humor  in  “One 
Exciting  Week”  and  the  picture  should  take 
rank  among  the  more  satisfactory  of  the 
Republic  series  which  cashes  in  on  the 
hinterland  popularity  of  certain  radio 
favorites. 

Shrewd  direction  by  William  Beaudine 
keeps  the  picture  moving,  and  milks  to  the 
fullest  the  mugging  and  real  talents  of  the 
comics  carrying  the  story.  A1  Pearce  has  been 
comfortably  cast  and  delivers  for  sympa- 
thetic results  to  his  followers.  Pinky  Lee,  a 
real  comic  with  a native  sense  of  timing  and 


delivery,  sparks  the  proceedings.  Shemp 
Howard  is  not  lost  in  a mugging,  punch- 
drunk  role.  Perhaps  it  should  be  called 


Runaround  for 
Charles  Lamont 

In  reviewing — and  praising — Uni- 
versal’s “The  Runaround’*  in  the  last 
issue  of  The  Digest,  the  reviewer’s 
typewriter  slipped  so  as  to  confuse  the 
directorial  credit.  . . . The  official 
credits  preceding  the  review  were  cor- 
rect— Charles  Lamont  directed  “The 
Runaround.”  The  body  of  the  review 
incorrectly  mentioned  Charles  Barton. 
...  So  set  the  record  straight — Lamont 
got  the  runaround,  and  Lamont  di- 
rected “The  Runaround.” 


“hoof-beaten*’  role,  since  he  is  an  ex-jockey. 
Beaudine  got  spontaneous  laughs  from  a 
supposedly  blase  trade-press  audience  by 


adapting  the  bewhiskered  pugilist  bell- 
ringing routine  to  the  jockey  character. 

Amnesia  is  the  safe  premise,  Pearce  being 
a returned  Merchant  Marine  hero,  taken  in 
hand  by  a con  group,  Jerome  Cowan,  Lee 
and  Howard,  with  expectations  of  bilking 
the  home  town  which  plans  to  award  Pearce 
$io,ooo.  The  latter,  slugged  in  a fight  and 
losing  his  identity,  has  been  convinced  by 
the  crooks  that  he  is  Public  Enemy  No.  i, 
and  master-mind  of  their  scheme. 

Corny  gags  and  snappy  lines  feature  the 
treatment  and  keep  the  laughs  frequent. 
Musical  chores  are  neatly  handled  by  intro- 
duction of  the  Teen-Agers,  feature  of  Hoagy 
Carmichael’s  radio  program.  Sold  troupers 
Jerome  Cowan,  Mary  Treen  and  Arleen 
Harris  deliver  effectively  to  carry  the  story 
line. 

Exhibitor’ s Booking  Suggestion  : Better 

than  average  number  in  this  Republic 
series.  . . . reviewed  June  7th. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Can  be  expected  to  dupli- 

cate the  box  office  of  its  predecessors.” 

VARIETY:  “Adds  up  to  fair  grade  enter- 

tainment.” 


• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  .MGM. ...226 

The  Harvey  Girls  MGM....221 

The  Kid  From  Brooklyn  RKO. ..208 

The  Outlaw  UA....204 


Ziegfeld  Follies  MGM.... 196 

Gilda  COL  .192 

Postman  Rings  Twice  MGM. ...190 

Kitty  PAR. ...188 

Bandit  of  Sherwood  Forest  RK0....187 

The  Spiral  Staircase  RKO. ..185 


Without  Reservations  RKO  178 

Dragonwyck  FOX  176 

Tomorrow  is  Forever  RKO. ...174 

My  Reputation  WAR. ...173 

Two  Sisters  from  Boston  MGM  .173 

O.S.S PAR  172 

Stolen  Life  WAR  ...172 

The  Green  eYars  MGM.... 172 

Make  Mine  Music  RKO. ...172 

Blue  Dahlia  PAR. ...171 


fhe  Virginian  PAR  .164 

Do  You  Love  Me  FOX. ...164 

Heartbeat  ^.. RKO. ...161 

Cluny  Brown  FOX... 156 

Sailor  Takes  a Wife  MGM. ...158 

Badman's  Territory  RKO  ...157 

One  More  Tomorrow  WAR  156 

Sentimental  Journey  FOX.... 155 

Bride  Wore  Boots  PAR. ...153 

Whistle  Stop  UA....151 


Renegades  COL  146 

Diary  of  a Chambermaid  UA  .145 

Abilene  Town  UA....143 

The  Seventh  Veil  UNIV....142 

Henry  V UA  ...142 

Bad  Bascomb  MGM. ...142 


B 

FROM  $250,000  TO  $500,000 


Tarzan  and  the  Leopard  Woman  ...  RKO. ...132 

Her  Kind  of  Man  WAR  ...121 

Vacation  from  Marriage  MGM. ...118 

Cinderella  Jones  WAR. ...118 

Three  Strangers  WAR  . ..113 

Yank  in  London  FOX. ...102 

Bedlam  RKO  ...  96 

Behind  Green  Lights  FOX  ...  94 

Murder  in  Music  Hall  REP  ...  94 

Meet  Me  On  Broadway  COL  ...  92 

Shock  FOX  ...  92 

Letter  for  Evie  MGM  ...  88 

Madonna  of  the  7 Moons  UNIV.  88 

Truth  About  Murder  RKO.  ..  87 

lohnny  Comes  Flying  Home  FOX  86 


\ — Continued 


Devotion  WAR  ...142 

So  Goes  My  Love  UNIV.  138 

Because  of  Him  UNIV.... 136 

Doll  Face  FOX....136 

From  this  Day  Forward  RKO  133 

Hoodlum  Saint  MGM. ...132 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX. ...131 


The  Dark  Corner  FOX  126 

Breakfast  in  Hollywood  UA....123 

Little  Giant  UNIV....127 

Deadline  at  Dawn  RKO. ...121 


Tangier  UNIV....118 

Tars  and  Spars  COL. ...118 

Up  Goes  Maisie  MGM....1 1 1 

In  Old  Sacramento  REP. ...107 

Col.  Effington's  Raid  FOX. ...105 


C 

FROM  $150,000  TO  $250,000 


Wife  of  Monte  Cristo  PRC  ...106 

Man  in  Grey  UNIV....  91 

Allotment  Wives  MONO.  ..  90 


Tokyo  Rose  PAR  ..  87 

Dick  Tracy  RKO  ...  86 

Catman  of  Paris  REP  ...  85 

Woman  Who  Came  Back  REP.  ..  84 

Song  of  Mexico  REP....  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  RKO.  ..  83 

Smooth  as  Silk  UNIV...  83 

Made  Me  a Killer  PAR  ..  83 

Dne  Exciting  Week  REP  83 

Game  of  Death  RKO  ...  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL  ...  82 

Gay  Blades  REP  ...  82 

A Guy  Could  Change  REP....  82 

The  Cat  Creeps  UNIV  ...  82 

Idea  Girl  UNIV.  ..  82 

River  Boat  Rhythm  RKO  ...  82 

Terror  by  Night  UNIV...  82 

Mr.  Gregory  MONO  ...  82 

Pillow  of  Death  .UNIV....  81 

Out  of  the  Depths  COL....  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  COL....  81 

Jndercover  Woman  REP.  ..  80 

Dressed  to  Kill  UNIV.  ..  80 


How  Do  You  Do?  PRC  ...  77 


D 

BELOW  $150,000 


Black  Market  Babies  

...MONO  .. 

. 97 

Strangler  of  the  Swamp  

PRC  . 

. 83 

COL... 

. 83 

\valanche  

PRC.. 

. 82 

MONO 

. 81 

Face  of  Marble  

MONO... 

. 81 

Strange  Conquest  

UNIV... 

. 81 

MONO... 

. 81 

1 Ring  Doorbells  

PRC... 

. 81 

The  Flying  Serpent  

PRC.. 

. 81 

The  Shadow  Returns  

..MONO... 

. 80 

Devil  Bats  Daughter  

PRC... 

. 78 

Mask  of  Diijon  

PRC... 

. 78 

Junior  Prom 

MONO... 

. 78 

Live  Wires  

MONO.. 

. 78 

Behind  the  Mask  

MONO ... 

78 

Your  S upport  of  . . The  Red  Cross  . . Helps  Your  Boyi 


BOX  OFFICE  DIGEST 


Sex  Office  fcigeJt 

ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

PREVIEWED— 

•Ready  for  Release 

Renegades 

Walls  Came  Tumbling  Down 

Michel  Kraike 

A1  Cohen 

George  Sherman 

Lothar  Mendes 

Willard  Parker,  Evelyn  Keyes 

Lee  Bowman,  M.  Chapman 

Larry  Parks,  Edgar  Buchanan 

Geo.  Macready 

i h a u i i.'i.hji  i 

BACK  LOG  IN 

CUTTING  ROOM 

The  Devil's  Mask 
So  Dark  the  Night 
Texas  Jamboree 
Jolson  Story  (T) 

Return  of  Rusty 
Blondie  Knows  Best 
The  Unknown 
Sing  While  You  Dance 
Personality  Kid 
Cowboy  Blues 
Crime  Doctor's  Manhunt 
Singing  on  the  Trail 
Gallant  Journey 

Wally  McDonald 
Ted  Richmond 
Colbert  Clark 
Sid  Skolsky 
Leonard  Picker 

Wallace  McDonald 
Leon  Barsha 
Wallace  McDonald 
Colbert  Clark 
Rudy  Flothow 
Colbert  Clark 
Wm.  Wellman 

Henry  Levin 
Joe  Lewis 
Ray  Nazarro 
A1  Green 

Abby  Berlin 
Henry  Levin 
Ross  Lederman 

Ray  Nazarro 
Wm.  Castle 
Ray  Nazarro 
Wm.  Wellman 

Jim  Bannin,  Anita  Louise 
Micheline  Cheirel,  Steven  Germy 
Ken  Curtis,  Jeff  Donnell 
Larry  Parks,  Evelyn  Keyes 
Ted  Donaldson 

Penny  Singleton,  Arthur  Lake 
Jim  Bannon 

Ellen  Drew,  Robert  Stanton 

Ken  Curtiss,  Jeff  Donnell 
Warner  Baxter 
Ken  Curtis,  Jeff  Donnell 
Glenn  Ford,  Janet  Blair 

Michael  Duane 
Paul  Marion 
Hoosier  Hotshots 
Bill  Demarest,  Bill  Goodwin 
Barbara  Wodell 

Barton  Yarborough,  Robt.  Scott 
Amanda  Lane 

Big  Boy  Williams 
Ellen  Drew,  William  Frawley 
Guy  Kibbee,  Dusty  Anderson 
Charles  Ruggles,  Henry  Trevers 

IN  PRODUCTION 

Down  to  Earth 

Thrill  of  Brazil 
Great  to  Be  Young 
Dead  Reckoning 

Don  Hartmann 
Sidney  Biddell 
Ted  Richmond 
Sid  Biddell 

A1  Hall 

S.  Sylvan  Simon 
Del  Lord 
John  Cromwell 

Rita  Hayworth.  Marc  Platt 
Evelyn  Keyes,  Keenan  Wynn 
Leslie  Brooks,  Bob  Stanton 
Humphrey  Bogart,  Liz  Scott 

Edw.  E.  Horton,  James  Gleason 
Ann  Miller,  Allyn  Joslyn 
Jeff  Donnell,  Jimmy  Lloyd 

Mr.  District  Attorney 
My  Empty  Heart 

Sam  Bischoff 
Virginia  Van  Upp 

IN  PREPARATION 

Armand  Schaeffer  Roz  Russell,  Melvyn  Douglas 

MGM 

STUDIOS— Previewed — Ready  for  Release 

Early  to  Wed  (T) 
Courage  of  Lassie 
Boys'  Ranch 
Two  Smart  People 
Army  Brat 
3 Wise  Fools 
Faithful  in  My  Fashion 

Jack  Cummings 
Robt.  Sisk 
Robert  Sisk 
Ralph  Wheelwright 
Bunny  Dull 
Wm.  H.  Wright 
Lionel  Houser 

Ed.  Buzzell 
Fred  Wilcox 
Roy  Rowland 
Jules  Dassin 
Fred  Zinneman 
Eddie  Buzzell 
Sidney  Solkow 

Van  Johnson,  Lucille  Ball 
Eliz.  Taylor,  and  Lassie 
James  Craig,  Butch  Jenkins 
J.  Hodiak,  L.  Ball 
Jas.  Craig,  Frances  Gifford 
M.  O’Brien.  L.  Barrymore 
Donna  Reed,  Tom  Drake 

C.  KeJIaway,  E.  Williams,  K Wymm 
Frank  Morgan,  Tom  Drake 

Skippy  Homeier 
Lloyd  Nolan 

Butch  Jenkins,  Henry  O'Neill 
Lewis  Stone,  Edw.  Arnold 
E.  E.  Horton,  Spring  Byington 

BACK  LOG  IN 

CUTTING  ROOM 

Holiday  in  Mexico  (T) 
No  Leave,  No  Lovs 
Star  from  Heaven 
The  Yearlings  (T) 

But  Not  Goodbye 
10th  Avenue  Angel 
Undercurrent 
The  Showoff 
Fiesta  (T) 
riouds  Roll  By  (T) 
Talk  to  Horses 
Mighty  McGurk 

Joe  Pasternak 
Joe  Pasternak 
Harry  Rapf 
Sid.  Franklin 
Trviner  Starr 
R.  Wheelwright 
Pan  Berman 
A1  Lewis 
Jack  Cummings 
Arthur  Freed 
Sam  Marx 
Nat  Perrin 

Geo.  Sidney 
Chas.  Martin 
Andrew  Marton 
Clarence  Brown 
Sylvan  Simon 
R.  Rowland 
V.  Minnelli 
H.  Beaumont 
Richard  Thorpe 
Henry  Koster 
F.  Zinneman 
Johnny  Waters 

(Iona  Massey,  W.  Pidgeon 
Van  Johnson,  Pat  Kirkwood 
George  Tobias,  Jim  Davis 
Greg.  Peck,  Jane  Wyman 
Frank  Morgan.  Keenan  Wynn 
Margaret  O'Brien,  G.  Murphy 
K.  Hepburn,  Bob  Taylor 
Red  Skelton,  Marilyn  Maxwell 
E.  Williams,  J.  Carroll 
Judy  Garland,  Frank  Sinatra 
P.  Lawford,  Beverly  Tyler 
Wallace  Beery,  Aline  McMahon 

Jane  Powell,  Jose  Iturbi 
Ed.  W.  Arnold,  K.  Wynne,  M.  Wilson 
Marshall  Thompson 
Jacq.  White,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Jane  Cotter,  Bob  Mitchum 
Akim  Tamiroff.  Mary  Astor 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Have* 
Butch  Jenkins.  S.  Byington 
Dean  Stockwell 

IN  PRODUCTION 

Sacred  and  Profane 
Uncle  Andy  Hardy 
High  Barbaree 
Beginning  or  End 
Lady  in  the  Lake 
Sea  of  Grass 
The  Secret  Heart 

A.  Hornblow 
Bob  Sisk 
Everett  Riskin 
Sam  Marx 
Geo.  Haight 
Pan  Berman 
Edwin  Knopf 

G.  Cukor 
Willis  Goldbeck 
Jack  Conway 
Norman  Taurog 
Robert  Montgomery 
Elia  Kazan 
Robert  Leonard 

Greer  Garson,  Richard  Hart 
Mickey  Rooney.  Bonita  Granville 
Van  Johnson,  June  Allyson 
Brian  Donlevy,  Robert  Walker 
Bob  Montgomery 
Spencer  Tracv,  K.  Hepburn 
Claudette  Colbert,  Walter  Pidgeon 

Lewis  Stone,  Dorothy  Ford 
Claude  Jarman 

Lionel  Barrymore,  Beverly  Tyler 
Audrey  Totter,  Leon  Ames 
Melvyn  Douglas 
June  Allyson,  Bob  Sterling 

IN  PREPARATION 

lumbo  fT) 

Tf  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April's  Here 
100  Grand 
Ah  Wilderness 
Belle  of  New  York 
Risen  Soldier 

Arthur  Freed 

I.  Starr 

J.  Cummings 
S.  Marx 

R.  Wheelwright 
A.  Freed 
A.  Freed 
Cliff  Reid 

Rouben  Mamoulian 
Fred  Wilcox 

F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

UNITED  WORLD  PICTURES 

BACK  LOG  IN 

CUTTING  ROOM 

Bella  Donna 

Edw.  Small 

Irving  Pichel 

Merle  Oberon,  George  Brent 

Paul  Lukas,  Charles  Korvin 

The  Dark  Mirror 

Wm.  Goetz-N.  Johnson 

Robt.  Siodmak 

Olivia  DeHavilland,  Lew  Ayres 

Thomas  Mitchell,  Regis  Toomey 

INDEPENDENT— Hal  Roach 

BACKLOG  IN 

CUTTING  ROOM 

Curley 

Bob  McGowan 

Bernard  Carr 

Frances  Rafferty,  Larry  Olsen 

Eilene  Jenssen,  Billy  Gray 

ENTERPRISE  PRODUCTIONS,  INC. 

IN  PRODUCTION 

Ramrod 

Harry  Sherman 

Andre  de  Toth 

Joel  McCrea,  Veronica  Lake 

Donald  Crisp,  Don  DeFore,  Preston  Foster 

IN  PREPARATION 

Arch  of  Triumph 
The  Other  Love 

David  Lewis 
David  Lewis 

Lewis  Milestone 

Ingrid  Bergman,  Charles  Boyer 
Barbara  Stanwyck 
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ADVANCE  PRODUCTION  CHART 

20TH 

CENTURY"- FOX  FILM- 

-Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Rendezvous  24 
Happen  to  a Dog 

w— t— a tal  Summer  (T) 
Strange  Triangle 
Anna  * King  of  Stans  (T) 
Somewhere  ia  Night 
Wookr  (T) 

Deadline  for  Murder 

Sol  Wurtzel 
Bryan  Foy 
Otto  Preminger 
Bryan  Foy 
Louis  Lighten 
Andy  Lawler 
Robt.  B easier 
Sol  Wurtzel 

James  Tinling 
Herbert  Leeds 
Otto  Preminger 
Ray  McCarey 

John  Cromwell 

Joe  Mankiewicz 
Louis  King 
James  Tinling 

Wm.  Gargan,  Maria  Palmer 
Carole  Landis,  Allyn  Joslyn 
J.  Crain,  L.  Darnell,  Wm.  Eytkt 
Signe  Hasso,  John  Shepperd 
Irene  Dunne,  Rex  Harrison 
John  Hodiak,  Nancy  Guild 
F.  MacMurray,  Anne  Baxter 
Paul  Kelly,  Kent  Taylor 

Herman  Bing 

Henry  Morgan,  Pat  Knight 

C.  Wilde,  C.  Bennett,  Wm.  Brennee 

Linda  Darnell 
Lloyd  Nolan 
Bruce  Cabot 

Sheila  Ryan,  Jerome  Cowan 

BACK  LOG  IN 

CUTTING  ROOM 

The  Each  an  ted  Veyago  (T) 
Black  Beauty 

Shocking  Miss  Pilgrim  (T) 
S Girls  in  Blue  (T) 

Margie  (T) 

Claudia  * David 

Home  Sweet  Homicide 
Flight  to  Paradise 
That’s  For  Me 

W.  Morose* 

Edw.  Alperson 
Wm.  Perl barg 
Mack  Gordon 
Walter  Morosco 
Wm.  Perlberg 
Louis  D.  Lighton 
Sol  Wurtzel 
Bryan  Foy 

Lloyd  Bacon 
Max  Nosseck 
Geo.  Seaton 
John  Brahm 

Henry  King 
Walter  Lang 
Lloyd  Bacon 
Jas.  Tinling 
Lew  Seiler 

June  Haver,  John  Payne 
Evelyn  Ankers,  Dick  Denning 
Betty  Grable.  Dick  Haymee 
June  Haver,  Vivian  Blaine 
Jeanne  Crain,  Glenn  Langan 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
Paul  Kelly,  Osa  Massen 
Perry  Como,  Harry  James 

Chas.  Russell 

Mona  Freeman 

Sara  Allgood,  C.  Aubrey  Smith 
Vera-EIlen 

Allan  Young,  Jane  Nigh 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Gamer,  Allyn  Joslyn 
Hillary  Brooke,  Lee  Patrick 
Vivian  Blaine,  Carmen  Miranda 

IN  PRODUCTION 

The  Razor's  Edge 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
32  Rue  Madeleine 

Darryl  F.  Zanuck 
Wm.  Bacher 
Sam  Engel 
L.  de  Rochmont 

Ed.  Goulding 
G.  Ratoff 
John  Ford 
Henry  Hathaway 

T.  Power,  Gene  Tierney 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
Jas.  Cagney,  Annabella 

John  Payne,  A.  Baxter 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
Richard  Conte,  Mark  Stevens 

IN  PREPARATION 

Band  Wagon  (T) 

Old  Army  Game 

Wm.  Perlberg 

Bryan  Foy 

Greg.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 
Michael  Dunne 

REPUBLIC  STUDIOS— 

-Previewed — Ready  for  Release 

Spectre  of  the  Rose 
The  French  Key 
Valley  of  Zombies 

Ben  Hecht 
Walter  Colmes 
D.  & S.  McGowan 

Ben  Hecht 
Walter  Colmes 
Phil  Ford 

Ivan  Kurov,  Viola  Evans 
Evelyn  Ankers,  AI  Dekker 
R.  Livingston 

L.  Slander,  M .Checkhov 
Mike  Mazurki 
Adrian  Booth 

BACK  LOG 

IN  CUTTING  ROOM 

You'll  Remember  Me 

I've  Always  Loved  You  (T) 
Night  Train,  Memphis 
Last  Crooked  Mile 
Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Traffic  in  Crime 
Red  River  Renegades 
Rendezvous  with  Annie 
Earl  Carroll's  Sketchbook 
G.  I.  War  Brides 
Under  Nevada  Skies 
Stagecoach  to  Denver 
Snow  Cinderella 
The  Plainsman  & The  Lady 
That  Brennan  Girl 
Mysterious  Mr.  Valentine 

Wm.  Wilder 
Frank  Borzage 
D.  & S.  McGowan 
Rudy  Abel 
Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O'Sullivan 
Steve  Sekely 
Sidney  Picker 
Don  Brown 

Allan  Dwan 
Robt.  North 

Ed.  J.  White 
Sidney  Picker 
Walter  Colmer 
Jos.  Kane 
A1  Santell 
Donald  Brown 

Anthony  Mass 
Frank  Borzage 

Lf*s  Selander 
Phil  Ford 
George  Blair 
Frank  McDonald 
Geo.  Blair 
Phil  Ford 
Steve  Sekely 
R.  G.  Springsteen 
Les  Selander 
Thomas  Carr 
Allan  Dwan 
A1  Rogell 
George  Blair 
Frank  McDonald 
R.  G.  Springsteen 
Bernard  Vorhaus 
Jos.  Kane 
A1  Santell 
Phil  Ford 

Wm.  Gargan,  Brenda  Marshall 
Philip  Dorn,  Wm.  Carter 
Allan  Lane,  Adel  Mara 
Don  Barry,  Ann  Savage 
AI  Pearce,  Mary  Treen 
Jane  Withers,  Jimmy  Lydon 
Roy  Rogers,  Dale  Evans 
Linda  Sterling,  Bill  Henry 
Barbara  Britton,  Rudy  Vallee 
Allan  Lanp,  Jack  La  Rue 
Kane  Richmond,  Adele  Mara 
Sunset  Carson,  Bruce  Langely 
Eddie  Albert,  Faye  Marlowe 
Constance  Moore,  Bill  Marshall 
Jimmy  Ellison,  Anna  Lee 
Roy  Rogers,  Gabby  Hayes 
Allan  Lane,  M.  Wentworth 
Lynne  Roberts,  Chas.  Drake 
Wm.  Elliott,  Vera-Hruba  Ralston 
James  Dunn,  Mona  Freeman 
Bill  Henry,  Linda  Stirling 

Felix  Bressart,  Fritz  Feld 
Roy  Acuff 
Adele  Mara 
Gabby  Hayes 

Ruth  Donnelly,  Edw.  E.  Horton 
Jas.  Ellison,  Anne  Gwynne 
Adele  Mara 

Veda  Ann  Borg,  Otto  Kruger 
Barton  MacLane 
Anne  Nagel 
Peggy  Stewart 
Gail  Patrick,  Bill  Frawley 
Edw.  E.  Horton,  Vera  Vague 
Bill  Henry,  Stephanie  Bachelor 
Dale  Evans 

Peggy  Stewart,  LeRoy  Mason 
Eric  Blore 
Jos.  Schildkraut 
June  Deprez 

IN  PRODUCTION 

Angel  and  the  Outlaw 
Sioux  City  Sue 
Home  in  Oklahoma 

John  Wayne 
Armand  Schaefer 
Ed.  J.  White 

James  Ed.  Grant 
Frank  McDonald 
Wm.  Whitney 

John  Wayne,  Gail  Russell 
Gene  Autry,  Lynne  Roberts 
Roy  Rogers,  Dale  Evans 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 
Sterling  Holloway 
Gabby  Hayes 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 
Bill  Whitney 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

( PRC ) — Previewed- 

— Ready  for  Release 

BACK  LOG  IN 

CUTTING  ROOM 

One*  ui  Far  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Queen  of  Burlesque 
Sorority  Girl 
Missouri  Hayride 

Harry  Brash 
Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alex  Stern 
Alexander  Stern 
Jos.  Berne 

Edf«r  Ulmer 
Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 
Jos  Berne 

Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Evelyn  Ankers 
Mary  Ware 

Martha  O'Driscoll,  Eddie  Dean 

M.  Lindsay,  Reg.  Toomey 
Mary  Kenyon,  David  Sharp* 

John  Carradine 

IN  PREPARATION 

Philo  Vance  No.  1 
Lost  Continent 

Jas.  Burkett 

Lew  Landers 
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ADVANCE  PRODUCTION  CHART 

MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

ftollo  of  Bowory 

Suspense 
Main  St.  Girls 
High  School  Kids 
Freddie  Steps  Out 
In  Fast  Company 

Scott  Dunlap 
King  Bros. 

Joe  Kaufman 

Sam  Katzman 
Sam  Katzman 
Jan  Grippo 

Ralph  Murphy 
Frank  Tuttle 
Christy  Cab&nne 

Art  Dreifuss 
Arthur  Dreifuss 
Del  Lord 

Gail  Storm,  Phil  Regan 
B.  Granville,  Belita 
Bob  Lowery,  Wanda  McKay 
Jackie  Moran,  June  Preisser 
June  Preisser,  Jackie  Moran 
Bowery  Boys 

Alan  Mowbray,  Minna  Gombal 

Al.  Dekker,  Barry  Sullivan 
Eddie  Quillan 
Judy  Carke,  Abe  Lyman 
Frankie  Darrow,  Charlie  Barnett 

BACK  LOG  IN  CUTTING  ROOM 

Gay  Cavalier 
Chan  At  Alcatraz 
The  Shadow’s  Shadow 
Gamble  with  Strangers 
Corpus  Delicti 
Jade  Lady 
Hot  Money 

Romance  of  the  Rancho 
Jumpin’  Joe 
Ghost  Busters 
High  School  Hero 
Gentleman  Joe  Palooka 

Scotty  Dunlap 
Sam  Burkett 
Joe  Kaufman 
Jeff  Bernerd 
James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 
Jan  Grippo 
Sam  Katzman 
Hal  Chester 

Wm.  Nigh 
Phil  Karlson 
Phil  Karlson 
Wm.  Beaudine 
Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Wm.  Nigh 
Bill  Beaudine 
Bill  Beaudine 
Art  Dreifuss 
Cyril  Endfield 

Gilbert  Roland 

Sidney  Toler,  Wanda  McKay 
Kane  Richmond,  Barbara  Reed 
Kane  Richmond,  Bernadene  Hayes 
Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 
Robert  Wilcox 
East  Side  Kids 

June  Preisser,  Freddie  Stewart 
Leon  Errol,  Elyse  Knox 

Ramsey  Ames 
Manton  Moreland 
Geo.  Chandler 

Peter  Cookson,  Addison  Richards 
Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 

James  Chandler 
Ann  Rooney 

Lionel  Stander,  Joe  Kirkwood 

IN 

PRODUCTION 

« 

Happened  on  5th  Ave. 
Black  Gold  (C) 

Roy  Del  Ruth 
Jeff  Bernerd 

IN 

Roy  Del  Ruth 
Phil  Karlson 

PREPARATION 

Bowery  Boys 
Ducky  Louis 

RKO-RADIO  PICTURES— Previewed — Ready  for  Release 


Ding,  Dong  William 

S.  Rogell-H.  Schlom 

Wm.  Berke 

Anne  Jeffreys,  Glenn  Vernon 

M.  McGuire,  F.  Bressart 

Bamboo  Blonde 

S.  Rogell,  H.  Schlom 

Anthony  Mann 

F.  Langford,  R.  Wade 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

Till  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

BACK  LOG 

IN 

CUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugosi 

Lady  Luck 

R.  Fellows,  W.  Duff 

Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tiernsy 

Myrna  Dell 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

V«1  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Bickford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

Sinbad  the  Sailor  (T) 

Stephen  Ame6 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 

Walter  Slezak,  Anthony  Quinn 

IN 

PRODUCTION 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 

Guy  Madison 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

Deadlier  than  Male 

Sid  Rogell-Herman  Schl 

om  Rob.  Wise 

Claire  Trevor,  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

Riffraff 

Nat  Holt 

Ted  Tetslaff 

Pat  O’Brien,  Walter  Slezak 

Anne  Jeffreys 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

Beat  the  Band 

Sid  Rogell 

John  Auer 

Frances  Langford,  Gene  Krupa 

WARNER  BROS. — Previewed — Ready  for  Release 

Jan  is  Goto  Married 

Alex  Gottlieb 

Vincent  Sherman 

Joan  Leslie,  Robt.  Hutton 

Edw.  Arnold,  A.  Harding,  R.  BosokU? 

BACK  LOG 

IN 

CUTTING  ROOM 

The  Big  Sleep 

Howard  Hawks 

Howard  Hawks 

Humphrey  Bogart,  L.  Bacall 

Martha  Vickers,  Reg.  Toomsy 

Nobody  Livss  Forever 

R.  Buckner 

Jean  Neguleaca 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emerson 

Shadow  of  a Woman 

Wm.  Jacobs 

J o*  Santley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prlneo 

Time,  Place  A the  Gal 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carso* 

Martha  Vickers.  Janis  Paige 

Two  Mrs.  Carrolls 

Mark  Hellingor 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Goodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parkor 

Lucile  Watson 

Night  and  Day  (T) 

Arthur  Schwarts 

Mike  Curtis 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  Wyman 

Man  I Love 

Arnold  Albert 

R.  A.  WaUh 

Ida  Lupino,  Robert  Alda 

Andrea  King,  Martha  Vickers 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  L.oring 

Beast  With  Five  Fingers 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  N&ish 

Escape  Me  Never 

Henry  Blanks 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guys  from  Milwaukee 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  Sakall 

Humoresque 

Jsrry  Wald 

Jean  Negulesco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Naish 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

Very  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

IN  PRODUCTION 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

Life  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  Errol  Flynn 

Jerome  Cowan 

The  Secret 

Jerry  Wald 

Curtis  Bernhardt 

Joan  Crawford,  Van  Heflin 

Raymond  Massey,  Joan  Chandler 

IN  PREPARATION 

The  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslie 

Dennis  Morgan,  Jack  Carson 

The  Feun  tain  head 

Henry  Blanke 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 

BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 


TITLE 

n»«  Fugitive 
Night  hi  PiTicttit 

She  Wolf  of  London 
Lover  Come  Back 
The  Runaround 


Murder  Mansion 
The  Brute  Man 
Canyon  Passage  (T) 

Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Little  Miss  Big 
Inside  Job 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
Ghost  Steps  Out 
She  Meant  No  Harm 
Michigan  Kid  (C) 
Black  Angel 
Cuban  Pete 
Wild  Beauty 


The  Killers 

Pirates  of  Monterey  (T) 
Smash-up 
Magnificent  Doll 
Swell  Guy 

White  Tie  and  Tails 
Vigilantes  Return  (C) 
Rustlers  Round-up 


Stop.  Look  and  Whistle 


UNIVERSAL  PICTURES — Previewed — Ready  for  Release 

STARS 


PRODUCER 

Roy  W.  Neill 
Walter  Wanger 
Ben  Pivar 

M.  Fessier,  E.  Pagano 
Jos.  Gershenson 


Ben  Pivar 


DIRECTOR 

Roy  W.  Neill 
Arthur  Lubin 
Jean  Yarbrough 
William  Seiter 
Chas.  Lamont 


B.  Rath  bone,  Nigel  Bruce 
Merle  Oberon,  Turban  Bey 
June  Lockhart 
George  Brent,  Lucille  Ball 
Rod  Cameron,  Ella  Raines 


BACK  LOG  IN  CUTTING  ROOM 


Jean  Yarbrough 
Jean  Yarbrough 
Jacquez  Toumev 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lamont 
Erie  Kenton 
Jean  Yarbrough 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 
Chas.  Barton 


Walter  Wanger 
Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
M.  Grant,  S.  Rubin 
Ben  Pivar 

H.  Welsch-W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 
Howard  Welsch  Ray  Taylor 

Tom  McKnight  Roy  W.  Neill 

H.  Welsch-Will  Cowan  Jean  Yarbrough 
Wallace  Fox  Wallace  Fox 

IN 

Robert  Siodmak 
A1  Werker 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Charles  Barton 
Ray  Taylor 
Wallace  Fox 


Mark  Hellinger 
J.  Gershenson-P.  Malvern 
Walter  Wanger 
Skirball-Manning 
Mark  Hellinger 
Howard  Benedict 
Howard  Welsch 
Wallace  Fox 

Chas.  Haaf 


IN 

Jack  Rawlins 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
B.  Donlevy,  Dana  Andrews 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O’Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Faye  Holden,  Beverly  Simmons 
Preston  Foster,  Alan  Curtis 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Abbott  and  Costello 
Dennie  O’Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Dan  Duryea,  June  Vincent 
Desi  Arnaz,  Ethel  Smith 
Don  Porter,  Lois  Collier 

PRODUCTION 

Ava  Gardner,  Burt  Lancaster 
Maria  Montez,  Rod  Cameron 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Dan  Duryea,  Ella  Raines 
Jon  Hall,  Margaret  Lindsay 
Kirby  Grant,  Fuzzy  Knight 

PREPARATION 


FEATURED 

G.  Sondergaard,  Ray  Colli** 

Don  Porter,  Sara  Haden 
Vera  Zorina,  Wallace  Ford 
Brod  Crawford,  Frank  McHugh 


Robt.  Lowery,  Martin  K os  leek 
Elana  Verdugo 
Susan  Hayward 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Ann  Rutherford,  Johnny  Berke 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont.  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Peter  Lorre,  Constance  Dowling 
King  Sisters,  Joan  Fulton 
Geo.  Cleveland,  Robert  Wilcox 


Albert  Dekker,  Edmund  O’Brien 
Philip  Reed,  Gilbert  Roland 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 

William  Bendix,  Barbara  Brown 
Andy  Devine,  Paula  Drew 


Young  Widow 

Caesar  A Cleopatra  (T) 


Duel  In  the  Sun  (T) 
Scandal  in  Paris 
Sin  of  H.  Diddlebock 
Mr.  Ace  and  the  Queen 
Strange  Woman 
Aneel  On  My  Shoulder 
Little  Iodine 
Bachelor’s  Daughters 
Abie’s  Irish  Rose 
Miss  Television 


Life  of  Francis  McComber 
Bel  Ami 

Dishonored  Lady 
No  Trespassing 
The  Chase 
Comedy  of  Murders 


A Linn  In  Street* 
Petticoat  Lana 
Bluebeard 

Colomba 

Fabulous  Dorseys 
Two  Loves  Have  I 
The  Stray  Lamb 
The  Paradine  Case 
Strip  for  Action 
Copacabana 
Conspiracy  in  Jazz 


UNITED  ARTISTS — Previewed — Ready  for  Release 

Hunt  Stromberg  Ed  Marin  Jane  Russell,  L.  Hayward 

Gabriel  Pas  call  Vivian  Leigh,  Claude  Rains 

BACK  LOG 


David  Selznick  King  Vidor 

Arnold  Pressburger  Douglas  Sirk 

Preston  Sturges  Preston  Sturges 

Ben  Bogeaus  Ed  Marin 

H.  Stromberg-J.  Chert  ok  Edgar  Ulmer 
Chas.  Rogers  Dave  Siegel  Archie  Mayo 
Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 

Bing  Crosby  Eddie  Sutherland 

Ch.  Rogers-Ralph  Cohn  Reg.  Ie  Barg 


IN  CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cotta* 
Geo.  Sanders,  Signe  Hasso 
Harold  Lloyd,  Rudy  Vallee 
Geo.  Raft,  Sylvia  Sidney 
Hedy  Lamarr,  Geo.  Sanders 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 


Faith  Dorn,  P.  Single  to* 


L.  Barrymore.  W.  Hus  to* 

Akim  Tamiroff.  Carole  Landis 
Ray  Walburn,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak.  Adolf  Menjou 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 


IN  PRODUCTION 


Ben  Bogeaus-C.  Robinson 
David  Loev 
Hunt  Stromberg 
Sol  Lesser 
Seymour  McBenzal 
Chas.  Chaplin 

Wm.  Cagney 

Andrew  Stone 
Chas.  Chaplin 

P.  Sturgis 

Chas.  R.  Rogers 

Joel  McCrea,  Sig  Schlager 

Wm.  Cagney 

David  Selznick 

Andrew  Stone 

Sam  Coslow 

Jules  Levey 


Z.  Korda 
Albert  Lewi* 

Robt.  Stevenson 
Delmer  Daves 
Arthur  Ripley 
Chaplin-Bob  Florey 


Gregory  Peck,  R.  Preston,  Joan  Bennet 
George  Sanders,  Angela  Lansbury 
Hedy  Lamarr, 

Edw.  G.  Robinson,  Lon  McAllister 
Rob.  Cummings,  Michele  Morgan 
Chas.  Chaplin,  Martha  Raye 


IN  PREPARATION 

James  Cagney 

Andrew  Stone 
Chas.  Chaplin 

Max  Ophuls 

A1  Green  Tommy  Dorsey,  Jimmy  Dorsey 

Ed  Ludwig  Joel  McCrea 


A.  Hitchcock  Louis  Jourdan 

Eddie  Bracken 

Carmen  Miranda,  Andy  Russell 

H.  Biberman 


Ann  Dvorak 

Dennis  O’Keefe,  John  Loder 
Rory  Calhoun,  Ruth  Nelson 
Steve  Cochran 
Marilyn  Nash 


Gloria  Jean 


Aldrich's  Code  of  Honor 

Walter  MacEwem 

Hugh  Bennett 

Love  of  Martha  Ivers 

Hal  Wallis 

Lewis  Milestone 

To  Each  Hla  Own 

Chas.  Brackett 

Mitchell  Leisen 

Hearts  Were  Growing  Up 

Danny  Dare 

Wm.  Russell 

Swamp  Fire 

Pine-Thomas 

Wm.  Pine 

Monsieur  Beaucaire 

Paul  Jones 

Geo.  Marshall 

Searching  Wind 

Hal  Wallis 

Wm.  Dieterle 

BACK  LOG 

X Yaars  Baforc  Maat 

Seton  I.  Miller 

John  Farrow 

Croaa  Mr  Haart 

Harry  Tugend 

John  Berry 

Trouble  With  Woaa 

Harry  Tugend 

Sid.  Lanfield 

Calcutta 

Seton  I.  Miller 

John  Farrow 

Blu,  Sldao  (T) 

Sel  Siegel 

Stuart  Heisler 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Big  Town 

Pine-Thomas 

Bill  Thomas 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Suddenly  It’s  Spring 

Claude  Binyon 

Mitchell  Leisen 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Where  There’s  Life 

Paul  Jones 

Sid  Lanfield 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

in  r 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

J.  Lydon,  Chas.  Smith 
B.  Stanwyck,  Liz  Scott 
O.  deHavilland,  John  Lund 
B.  Donlevy,  Diana  Lynn 
J.  Weissmuller,  B.  Crabbe 
Bob  Hope,  Joan  Caulfield 
Robt.  Young,  Sylvia  Sidney 

CUTTING  ROOM 

B.  Donlevy,  Alan  Ladd 
B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd,  Wm.  Bendix 
Bing  Crosby,  Fred  Astaire 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 
Bob  Hope.  Siene  Hasso 
Philip  Reed,  Hillary  Brooke 


Bing  Crosby,  Jean  Fontaine 


John  Litel 
Van  Heflin 

Mary  Anderson,  Phil  Terry 
Wm.  Demarest,  Gail  Russell 
Virginia  Grey,  Ed  Maxwell 
C.  Kellaway,  P.  Knowles,  R.  Owe* 
Ann  Richards 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWolf 
Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 


Lucile  Watson,  Sig  Ruman 


i6 


BOX  OFFICE  DICES  I 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 

Pictures  % 

Sam  Zimbalist  1 214 

Paul  Jones  2 212 

Arthur  Freed  2 201 

Virginian  Van  Upp  1 192 

Carey  Wilson  1 190 

Karl  Tunberg  1 108 

Darrell  Ware  — 1 188 

C.  Sanford-L.  Picker  1 181 

J.  Lasky-W.  MacEwen  .1  178 

Dore  Schary  1 177 

David  Lewis  1 174 

Joe  Pasternak  1 178 

Henry  Blanke  1 173 

Richard  Maibaum  1 172 

Bette  Davis  1 172 

Leon  Gordon  1 198 

George  Jessel  1 194 

Walter  Morosco  1 161 

Jack  Gross  1--.- 157 

Nat  Holt  1 157 

Benjamin  Glazer  1 156 

Seton  I.  Miller  1 153 

John  Houseman  2 148 

Orville  O.  Dull  1 147 

Michel  Kraike  1 146 

Edwin  Knopf  1 146 

Herbert  Biberman  1 143 

Robert  Buckner  1 142 

Cliff  Reid  1 141 

Felix  Jackson  1 136 

William  Pereira  1 133 

Joe  Gershenson  2..  127 

Sol  Lesser  1 127 

Fred  Kohlmar  1 126 

Paid  Malvern  1 122 

Sid  Rogell  1 121 

Wolfgang  Reinhardt  1 121 

Adrian  Scott  1 121 

Milton  Bren  1 H8 

Alex  Gottlieb  2 117 

George  Haight  1 1H 

Bryan  Foy  3 107 

Jack  Grant  1 196 

Lamar  Trotti  1 105 


DIRECTORS 

Pictures  % 

Hal  Walker  1 243 

Vietor  Fleming  1 214 

George  Sidney  1 211 

Norman  Z.  McLeod  1 208 

Vincent  Minnelli  1 192 

Tay  Garnett  1 190 

H.  Levin  1 181 

Charles  Vidor  1 192 

Mitchell  Leisen  1 188 

Mervyn  LeRoy  1 178 

Robert  Siodmak  1 177 

Joe  Mankiewicz  1 176 

Henry  Koster  .1 173 

George  Marshall  1 171 

George  Sherman  2 169 

Victor  Saville  1 168 

Stuart  Gilmore  1 164 

Gregory  Ratoff  1 164 

Curtis  Bernhardt  3 162 

Walter  Lang  1 161 

Sam  Wood  1 161 

Tim  Whelan  1 157 

Peter  Godfrey  1 156 

Leonide  Moguy  1 154 

Irving  Pichel  4 151 

S.  Sylvan  Simon  1 147 

Richard  Whorf  1 146 

Jean  Renoir  1 143 

Archie  Mayo  1 143 

Edwin  L.  Marin  1 143 

Compton  Bennett  1 142 

Norman  Taurog  1 141 

Frank  Ryan  1 138 

Lew  Seiler  .1 136 

Richard  Wallace  .1 136 

Wm.  Seiter  — 1 132 

John  Berry  .2 130 

Henry  Hathaway  1 126 

E.  H.  Griffith  1 123 

George  Waggner  1 122 

Jean  Negulesco  1 121 

Harold  Clurman  1 121 

Fred  de  Cordova  1 121 

A1  Green  1 118 

Harold  Schuster  1 123 

Buzz  Berkeley  1 112 

Harry  Beaumont  1 Ill 

Edgar  Elmer  1 106 

John  English  1..  102 


AGES 

foi 

‘ I 

ACTORS 

Pictures  % 

Bob  Hope  

1... 

...243 

Bing  Crosby  

1 

...243 

Clark  Gable  

1 

...214 

Danny  Kaye  

1 

...208 

Fred  Asta're  

1 

192 

John  Garfield  

1... 

190 

Ray  Milland  

1 

.188 

Cornel  Wilde  

1 

181 

John  Wayne  

1 

178 

Alan  Ladd  

2 

172 

Joel  MeCrea  

1... 

164 

Harry  Janies  

1 

164 

Diek  Havmes  

1 

164 

Brian  Donlevy  

1 

164 

John  Payne  

1 

161 

Charles  Boyer  

1 

.156 

Dennis  Morgan  

1... 

156 

George  Raft  

1 

154 

Robert  Cummings  .. 

1 

.153 

Randolph  Scott  

2.... 

150 

Paid  Henreid  

1 

151 

Wallace  Beery  

1 

147 

Robert  Walker  

1 

146 

Sonny  Tufts  

2 

145 

Marx  Bros.  

1 

143 

Paul  Henreid  

1 

.142 

Lawrence  Olivier  

1 

142 

William  Powell  

1 .... 

141 

Don  Ameche  

1... 

138 

Dennis  O’Keefe  

1... 

136 

Dana  Andrews  

1 

136 

Abbott  & Costello  .... 

1 

132 

Johnny  Weissmuller 

1... 

.127 

Pat  O’Brien  

1 

..  .123 

Zachary  Scott  

1 

121 

Dane  Clark  

1 

121 

Robert  Donat  

1 

118 

George  Murphy  

1 

111 

INDEPENDENT 

PRODUCERS 


Sam  Goldwyn  

Pictures 

1 

% 

.208 

William  Goetz  

1 

.174 

Hakim  Bros 

1 

161 

Seymour  Nebenzal  ... 

1 

154 

David  Loew  

1 

143 

Ben  Bogeaus  

1 

143 

Jules  Levev  

1 

143 

Sydney  Box  

1 

142 

J.  Skirball-B.  Manni 

ng  1 

138 

Phil  Ryan  

1 

123 

Robert  Golden  

1 

123 

Alexander  Korda  .... 

1 

1 18 

ACTRESSES 

Pictures  % 

Greer  Garson  1 214 

Judy  Garland  1 211 

Rita  Hayworth  1 192 

Lana  Turner  1 190 

Dorothy  Lantour  2 184 

Gene  Tierney  1 176 

Claudette  Colbert  2 176 

Dorothy  McGuire  1 177 

Bette  Davis  1 172 

Paulette  Goddard  2 165 

Barbara  Stanwyck  2 163 

Maureen  O’Hara  2 163 

Ginger  Rogers  1 161 

June  Allyson  2 159 

Jennifer  Jones  1 156 

Ann  Sheridan  1 156 

Veronica  Lake'  2 148 

Margaret  O’Brien  1 147 

Ida  Lupino  1 142 

Olivia  De  Havilland  1 142 

Ann  Dvorak  1 143 

Myrna  Loy  1 138 

Carmen  Miranda  1 136 

Vivian  Blaine  1 136 

Deanna  Durbin  1 136 

Joan  Fontaine  1 133 

Lucille  Ball  1 126 

Maria  Montez  1 122 

Geraldine  Fitzgerald  1 121 

Susan  Hayward  1 121 

Joan  Leslie  1 112 

Ann  Sothern  1 Ill 

Constance  Moore  1 107 

Joan  Bennett  1 105 

Ann  Neagle  1 102 

PRODUCER- 

DIRECTORS 

Pictures  % 

Howard  Hughes  1 231 

Ernst  Lubitsch  1 156 

Lawrence  Olivier  1 142 

Lewis  Milestone  1 136 

Kurt  Neumann  1. ...... .127 

Alexander  Korda  1 H8 


The  Sex  Office  -f  + 

( Continued  from  Page  4) 


Basil  Rathbone  and  Nigel  Bruce  are  co- 
starred  and  Patricia  Morrison  and  Harry 
Cording  are  featured.  Roy  William  Neill 
produced  and  directed. 

COLUMBIA — 1 Release 

Columbia  Studios  have  a fine  box  office 
winner  in  “Renegades,”  a super-duper 
technicolor  western  that  is  averaging  146 
per  cent  in  key  cities  and  will  undoubtedly 
do  much  better  when  it  hits  the  so-called 
western  areas.  Willard  Parker  and  Evelyn 
Keyes  are  co-starred  with  Larry  Parks, 
Edgar  Buchanan,  Jim  Bannon  and  Forrest 
Tucker  in  supporting  roles. 

UNITED  ARTISTS — Also  1 Release 

The  David  Loew  unit  has  a good  box 
office  bet  with  the  new  Marx  Brox.  comedy 


“A  Night  In  Casablanca,”  143  per  cent, 
which  is  their  first  release  in  several  years. 

The  Marx  Brothers  are  always  strong  box 
office  and  this  one  is  no  exception.  Their 
new  leading  lady  is  the  much  publicized 
Lisette  Verea.  The  featured  cast  also  includes 
Sig  Ruman  with  Charles  Drake  and  Lois 
Collier  carrying  the  romantic  leads.  Archie 
Mayo  directed  for  producer  David  Loew. 

REPUBLIC — 2 Releases 

Republic  has  two  new  programmers,  both 
satisfactory  entertainment  that  will  make 
good  fillers.  “One  Exciting  Week,”  83  per 
cent,  is  a musical  starring  the  popular  radio 
entertainer  A1  Pearce  and  his  gang.  Pinky 
Lee,  Jerome  Cowan,  Shemp  Howard,  Mary 
Treen  and  Arleen  Harris  are  in  the  support- 
ing cast.  Bill  Beaudine  directed  for  producer 
Donald  Brown. 

“Undercover  Woman,”  80  per  cent,  orig- 
inally sold  under  the  title  of  “Pass  Key  To 
Danger,”  is  a thrilling  murder  mystery  co- 
starring  Bob  Livingston  and  Stephanie 


Bachelor.  Richard  Fraser,  Larry  Blake  and 
Elaine  Lange  are  in  the  supporting  cast. 
Thomas  Carr  directed  for  producer  Rudy 
Abel. 

PRC — 1 Release 

PRC’s  only  new  release  this  week  is 
“Avalanche,”  82  per  cent,  a program  mur- 
der mystery  with  plenty  of  suspense  and 
action.  Bruce  Cabot  and  Veda  Ann  Borg 
are  co-starred  with  Roscoe  Karns  and 
Regina  Wallace  featured.  Irving  Allen 
directed  for  producer  Pat  DiCicco. 

MONOGRGAM — Also  1 Release 

Monogram’s  latest  “Behind  The  Mask, 
78  per  cent,  is  not  quite  up  to  the  standard 
of  the  recent  pictures  coming  from  this 
studio.  This  is  the  second  in  “The  Shadow” 
murder  mystery  series.  Barbara  Reed  and 
Kane  Richmond  are  co-starred  with  George 
Chandler,  Ed  Gargan  and  Pierre  Watkin 
featured.  Phil  Karlson  directed  for  co-pro- 
ducers Joe  Kaufman  and  Lou  Brock. 
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With  the  Editor 
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Picture  producer  Charles  Einfeld  turned  economist 
in  his  talk  to  the  Universal  annual  sales  meeting,  and 
provided  interesting  thought  in  his  statements  that, 
despite  our  general  feeling  that  box  offices  are  doing  all 
and  more  than  should  be  expected  of  them,  the  industry's 
entire  income  has  not  kept  pace  with  the  increased 
national  income  during  the  past  seven  years.  The  Enter- 
prise executive’s  general  statement  is  that  national  income 
has  increased  nearly  three-fold  that  of  motion  picture 
grosses  during  the  years  from  1939  to  1946. 

* * * 

Einfeld  turned  his  company’s  statisticians  loose  to 
study  the  economic  picture  and  come  up  with  the  figures 
backing  his  assertion.  The  figure  hounds  find  that  during 
the  years  named  the  national  income  went  up  129  per 
cent  while  theater  grosses  in  the  corresponding  period 
jumped  only  47  per  cent.  . . . Of  course,  there  is  no  desire 
to  sneeze  off  that  very  healthy  47  per  cent  boost,  but  as 
Einfeld  points  out  realization  of  its  proportion  to  the 
national  over-all  income  increase  should  curb  any  ten- 
dency to  rest  on  our  oars,  and  incite  further  efforts  to 
earn  and  to  get  our  share  of  the  spending  money. 

* * * 


As  against  the  47  per  cent  increase  in  theater  income, 
Einfeld’s  figures  on  the  rise  in  production  costs  are  inter- 
esting. . . . His  statisticians  give  them  this  way — produc- 
tion expense  in  1939,  $165,000,000;  production  costs  in 
1945,  $402,000,000.  . . . An  increase  in  manufacturing 
cost  of  143  per  cent  during  the  same  period  that  theater 
income  has  upped  47  per  cent.  . . . The  most  interesting 
part  of  this  figure  is  the  fact  that  there  are  currently  no 
signs  of  the  brakes  being  applied  to  rising  production 
costs.  . . . True,  there  is  an  effort  to  cut  corners  here,  and 
shave  a bit  there  on  the  over-all  expense  of  studio  opera- 
tion. principally  through  better  handling  of  the  “in-be- 
tween" attractions,  pictures  that  too  often  run  to  million 
dollar  budgets  without  million  dollar  justification.  . . . 
Dollars  can  be  saved  here,  many  of  them.  . . . But  this 
tendency  is  counterbalanced  by  the  increased  number  of 
BIG  pictures  planned,  by  willingness  to  go  the  limit  on 
these  outstanding  attractions — in  payment  for  story 
vehicle,  for  top-heavy  star  values  to  dress  the  marquee, 
for  unlimited  shooting  schedules.  ...  It  can  be  said  for 
a number  of  our  important  producers  that  there  is  appar- 
ently no  ceiling  on  expenditures  once  the  initial  brain 
wave  says,  “Let’s  make  this  a BIG  one.”  . . . An  encour- 
aging sign  is  that  producers  were  never  so  conscious  of 
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the  necessity  to  hitch  this  manufacturing  spending  with 
commensurate  publicity  and  advertising  expenditures  to 
insure  the  multi-million  investment. 

* * * 

This  is  the  season  of  sales  conventions,  and  though 
none  of  the  distributors  are  very  clear  in  mind  about 
whether  they  will  be  able  to  sell  in  groups  at  all,  but 
must  place  every  picture  made  on  a single  sales  basis, 
it  is  evident  that  this  is  a factor  that  will  not  be  very 
important.  . . . This  because  more  and  more  of  the  com- 
panies are  basing  their  plans  on  the  activities  of  inde- 
pendent contributors  to  their  lists.  . . . And  the  indepen- 
dently made  picture  demands  individual  selling.  . . . 
Universal  and  RKO,  it  would  seem,  are  nearing  the  point 
where  they  will  become  solely  organizations  placing  their 
manufacturing  plants  and  distribution  facilities  at  the 
disposal  of  partner-independents.  . . . More  and  more  of 
the  independents  are  also  signing  up  their  own  top  notch 
sales  executives,  to  work  within  the  framework  of  the 
partner-distributor.  . . . With  the  international  J.  Arthur 
Rank  and  Alexander  Korda  tie-ups  available,  these  indies 
also  enter  the  market  on  more  even  competitive  terms 
with  the  established  all-in-one  companies  such  as  20th 
Century-Fox,  MGM,  Warners.  . . . So,  we  are  entering 
a new  phase  of  the  picture  industry,  with  changes  cur- 
rent and  foreseeable  that  may  make  the  structure  of  the 
industry  something  unrecognizable  to  us  a decade  from 
now.  ...  It  is  encouraging  to  feel  that  the  outlook  is 
pleasant.  . . . After  all,  while  we  are  an  industry,  we 
have  the  soul  of  an  art — the  body  structure  may  be 
studios,  exchanges,  theaters,  but  the  soul  is  the  life.  . . . 
And  the  soul  is  CREATION — which  flourishes  when 
independent  creative  thought  and  ambition  are  nourished. 
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KEEPING  UP  WITH  THE  STUDIOS 


ZOtk  - Qcx  4- 4^ 

★ ★ ★ Joseph  Mankiewicz’  three-way  con- 
tract as  producer,  writer,  director,  has  been 
renewed  by  Twentieth-Fox,  silencing  rumors 
that  the  Fox  ace  would  accept  one  of  several 
tempting  offers  for  his  services  elsewhere. 
Mankiewicz  is  currently  directing  “The  Late 
George  Apley.” 

★ ★ ★ Rex  Harrison,  British  star  who  made 
his  American  debut  in  “Anna  and  the  King 
of  Siam,”  has  been  set  for  the  male  lead 
in  “The  Ghost  and  Mrs.  Blair  which  has 
an  August  5th  starting  date. 

★ ★ ★ After  a jaunt  to  San  Diego  with  a 
camera  crew  for  background  shots  Lloyd 
Bacon  is  back  at  the  studio  to  continue  prep- 
arations on  his  next,  “ I Wonder  Who's 
Kissing  Her  Now.” 

★ ★ ★ Richard  Green,  away  for  the  wars 
for  five  years,  will  make  his  second  American 
screen  debut  in  Gene  Markey’s  “ The  Night 
That  Shook  the  World.” 


£agle-£icn  4-  4- 

★ ★ ★ Charles  Trenet,  French  singer  just 
now  a sensation  at  New  \ork’s  Embassy 
Club,  has  been  signed  to  an  Eagle  Lion 
ticket. 

★ ★ ★ Arthur  Krim,  member  of  the  New 
York  law  firm  which  handles  Rank  picture 
affairs  in  this  country,  has  been  chosen  presi- 
dent of  the  Eagle  Lion  organization.  An- 
nouncement of  an  outstanding  figure  for  the 
post  of  General  Sales  Manager  is  expected 
this  week. 

★ ★ ★ June  Lockhart,  daughter  of  the  vet- 
eran thespian  Gene  Lockhart,  and  for  the 
past  three  years  under  MGM  contract,  has 
been  signed  by  Eagle  Lion  to  a term 
deal. 

★ ★ ★ Frank  Parrett,  well  known  in  local 
publicity  circles,  has  joined  the  staff  of  Sam 
Israel,  studio  publicity  director. 

★ ★ ★ Arturo  de  Cordova  has  been  in  from 
Mexico  City  for  conferences  with  production 
chief  Bryan  Foy  on  “Don  Juan  Murietta” 
in  which  he  will  star  as  one  of  the  first 
Eagle  Lion  specials. 

★ ★ ★ Aubrey  Schenck,  executive  producer, 
announces  purchase  of  a novel,  “The 
Morgue  the  Merrier,”  with  plans  to  star 
Tom  Conway. 

★ ★ ★ Leo  Spitz  has  departed  from  the 
International  studio  for  huddles  in  New 
York  with  Lmited  World  executives  Nate 
Blumberg,  Matty  Fox,  Robert  Benjamin, 
Robert  Goldstein  and  Monroe  Goldstein, 
after  which  he  boards  the  Queen  Mary 
headed  for  London  talks  with  J.  Arthur 
Rank. 


★ ★ ★ Brian  Donlevy  has  optioned  a novel 
“Finders  Keepers,”  by  Geoffrey  Holmes, 
with  possibility  that  it  will  be  early  on  the 
slate  of  his  independent  Colony  Productions, 
which  gets  under  way  in  January. 

★ ★ ★ Dr.  Hebert  Kalmus,  Technicolor 
president  and  general  manager,  is  back  at 
the  Hollywood  plant  after  an  Eastern  visit, 
accompanied  by  Kay  Harrison,  managing 
director  of  Technicolor,  Ltd.,  of  London. 


Republic  + 4- 


★ ★ ★ John  Wayne’s  first  producer-star 
venture  for  Republic,  “The  Angel  and  the 
Outlaw,”  has  wound  up  shooting  and  is  now 
in  the  cutting  rooms.  The  picture  co-stars 
Gail  Russell  with  Wayne,  and  cast  includes 
Bruce  Cabot,  Irene  Rich,  Harry  Carey 
Lee  Dixon  and  John  Halloran.  James  Ed- 
ward Grant  directed  from  his  own  script. 

★ ★ ★ Republic’s  first  production  in  the 
new  tint  process  Trucolor,  aside  from  the 
Western  series  that  inaugurated  it,  will  be  a 
comedy  “That’s  My  Gal,”  to  be  directed  by 
George  Blair  in  the  Armand  Schaefer  unit. 


VnitferAal  + + 


★ ★ ★ Option  has  been  lifted  on  director 
Charles  Barton.  He  is  currently  on  “White 
Tie  and  Tails.” 

★ ★ ★ Following  the  recent  sensational  pre- 
view of  “Lover  Come  Back”  Universal  was 
quick  to  lift  the  option  on  the  producer- 
writer  tickets  of  Michael  Fessier  and  Ernest 
Pagano.  The  team  is  currently  preparing  on 
“Flame  of  Tripoli”  which  will  co-star 
Yvonne  de  Carlo  and  George  Brent.  It  will 
be  in  Technicolor,  with  a July  15th  starting 
date  slated. 

★ ★ ★ Walter  Wanger’s  staff  is  currently 
preparing  six  vehicles,  with  two  of  the  list 
to  be  selected  for  this  year’s  slate.  They  are, 
“Gallantly  Gleaming,”  a Susan  Hayward 
starrer,  “The  Ballad  and  the  Source,”  “If 
I Love  You,”  “Secret  Beyond  the  Door,” 
“Mystery  in  Mauve,”  and  “Winchester  73.” 


ttlcncgram  4-  4- 


★ ★ ★ Bill  Nigh  will  direct  the  next  Cisco 
Kid  production,  still  untitled,  with  shooting 
start  slated  for  July  1 8th . Scott  Dunlap  pro- 
duces, with  Gilbert  Roland  again  starred. 

★ ★ ★ Prexy  Steve  Broidy,  production 
head  Trem  Carr,  advertising  and  publicity 
director  Lew  Lipton,  are  back  at  the  studio 
after  the  company’s  highly  successful  Chi- 
cago convention  to  set  the  next  season’s 
sales  plans. 


Pa  faun  cunt  4-  4- 


★ ★ ★ Studio  advertising  and  publicity 
chief  George  Brown  is  on  a trip  to  Newr 
York  for  conferences  on  the  coming  season’s 
plans. 

★ ★ ★ Hal  Wallis  and  Joseph  Hazen  have 
returned  from  a New  York  visit  to  attend 
the  successful  premiere  of  “The  Searching 
Wind.” 

★ ★ ★ Harry  Grey,  for  ten  years  with 
Republic  specializing  on  pictures  with  a 
musical  angle,  has  checked  in  on  his  Para- 
mount producer  ticket. 

★ ★ ★ Lewis  Allen  has  been  assigned  to 
direct  “The  Innocent  Mrs.  Duff.” 


RKO  - Radio  4-  4- 

★ ★ ★ Sam  Briskin,  interviewed  in  New 
York,  declares  that  the  Liberty  production 
ranks  are  now  a closed  item,  with  the  found- 
ers, Frank  Capra,  George  Stevens  and  Wil- 
liam Wyler,  to  carry  on  for  the  new  RKO 
independent.  Liberty  has  a four  picture  deal 
with  the  distributor,  a minimum  delivery  of 
one  a year. 

★ ★ ★ Option  on  the  services  of  producer 
Harriet  Parsons  has  been  lifted.  She  is  cur- 
rently preparing  on  “A  Very  Remarkable 
Fellow.” 

★ ★ ★ Eddie  Cantor’s  difficulties  with  RKO 
have  been  settled  and  he  will  resume  inde- 
pendent production  for  the  company.  Now 
preparing  on  an  original  yarn,  “Rich  Man, 
Poor  Man.” 

★ ★ ★ Independent  producer  Phil  Ryan 
has  purchased  “Newsboys  Home,”  an  orig- 
inal by  William  Rankin  based  on  the  famous 
St.  Louis  institution  founded  by  Father 
Dunne,  which  lists  Postmaster  General  Han- 
negan  among  its  alumni. 


Here  and  There  4-  4- 


★ ★ ★ The  Ben  Bogeaus-Casey  Robertson 
production,  “The  Short  and  Happy  Life  of 
Francis  Macomber,”  will  have  a score  by 
Miklas  Rosza. 

★ ★ ★ Samuel  Goldwyn  held  a highly  suc- 
cessful air  preview  of  “The  Kid  From  Brook- 
lyn” to  launch  the  San  Francisco  opening, 
with  press  and  public  viewing  the  first  com- 
pletely successful  high  altitude  premiere. 

★ ★ ★ Joe  Pasternak  produces,  Henry  Kos- 
ter  directs,  on  MGM’s  “The  Unfinished 
Dance,”  a musical  with  Margaret  O’Brien, 
Cyd  Charisse  and  Danny  Thomas  in  the  top 
spots. 
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The  &cx  Offices  20th  Century-Fox  Crashes 

Winning  Circle  with  “SMOKY” 


FOX — -3  Releases 

Twentieth  Century-Fox  Studios  take  top 
honors  this  week  with  the  new  Technicolor 
Super-Western,  “Smoky,”  based  on  the  old 
popular  story  by  Will  James.  On  its  first  key 
city  openings  across  the  country,  “Smoky’ 
is  hitting  a high  166  per  cent  average,  much 
higher  than  we  had  estimated.  In  practically 
all  of  the  bookings  so  far,  the  picture  is 
being  held  over  for  second  and  third  weeks. 

Fred  MacMurray  and  Anne  Baxter  are 
co-starred  with  Burl  Ives,  Bruce  Cabot, 
Esther  Dale,  and  J.  Farrell  MacDonald, 
heading  the  featured  cast.  Louis  King  turned 
in  an  excellent  directorial  job  for  producer 
Robert  Bassler. 

Fox’s  second  release  “Somewhere  In  the 
Night,  123  per  cent,  is  doing  quite  satis- 
factory business  considering  the  marquee 
names.  John  Hodiak  is  co-starred  with 
Twentieth  Century-Fox’s  brilliant  new  dis- 
covery, Nancy  Guild,  in  this  fine  psycho- 
logical murder-mystery. 

The  featured  cast  includes  Lloyd  Nolan, 
Richard  Conte,  Margo  Woods,  and  Sheldon 
Leonard.  Joseph  Mankiewicz,  who  inci- 
dentally just  signed  a fine  new  five-year 
contract  with  Fox,  directed  and  also  col- 
laborated on  the  screen  play  and  Anderson 
Lawler  produced. 

“Rendezvous  24”  is  Fox’s  third  and  last 
release.  This  picture  is  the  second  in  the 
series  of  program  pictures  being  produced 
independently  by  Sol  Wurtzel  for  Fox 
release. 

Bill  Gargan  and  Maria  Palmer  are  co- 
starred  in  this  espionage-melodrama  and 
David  Leonard,  Pat  O’Moore,  and  Herman 
Bing  are  in  the  supporting  cast. 

PARAMOUNT — 2 Releases 

Paramount  Studios  have  two  new  releases, 
both  of  which  are  strong  box  office  con- 
tenders. “The  Well  Groomed  Bride,”  162 
per  cent,  is  Paramount’s  best  and  is  doing 
excellent  business,  as  it  should,  with  three 
strong  marquee  names — Olivia  de  Havilland, 
Ray  Milland,  and  Sonny  Tufts.  This  sparkl- 
ing comedy  has  James  Gleason,  Constance 
Dowling,  and  Jean  Heather  in  the  featured 
cast.  Sid  Lanfield  directed  for  Producer 
Freddie  Kohlmar. 

Paramount’s  second  release,  “Our  Hearts 
Were  Growing  Up,”  137  per  cent,  is  a sequel 
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to  last  year’s  “Our  Hearts  Were  Young  and 
Gay,”  based  on  the  careers  of  Emily  Kim- 
brough and  Cornelia  Otis  Skinner. 

This  time  the  cast  has  been  bolstered  with 
the  addition  of  Brian  Donlevy  to  the  two 
girls,  Diana  Lynn  and  Gail  Russell. 

The  featured  cast  includes  such  popular 
players  as  Bill  Demarest,  Billy  De  Wolfe, 
Bill  Edwards,  and  Frank  Faylen.  William 
Russell  directed  for  Producer  Danny  Dare. 
While  this  one  is  doing  satisfactory  business, 
with  more  exploitation  it  should  probably 
hit  a higher  figure. 

UNIVERSAL— 6 Releases 

Universal  Studios  splurge  out  with  six  new 
pictures,  two  of  which  are  good  box  office 
hits,  two  others  doing  fairly  well,  and  two 
average  programmers. 

Walter  Wanger’s  latest  release,  “A  Night 
In  Paradise,”  131  per  cent,  is  doing  quite 
well,  but  not  nearly  as  high  as  we  had  esti- 
mated, considering  the  high  negative  cost. 
This  Technicolor  Arabian  fantasy  co-stars 
Merle  Oberon  with  Turhan  Bey,  who  has 
never  been  too  strong  at  the  box  office  as  a 


male  lead.  Thomas  Gomez,  Gale  Sonder- 
gaard,  Ray  Collins,  Ernest  Truex,  Jerome 
Cowan,  and  John  Litel  head  the  big  fea- 
tured cast.  Arthur  Lubin  directed  for  Pro- 
ducer Wanger. 

“Lover  Come  Back,”  a very  entertaining 
sophisticated  comedy  about  the  famous  Las 
Vegas  divorce  resort,  is  doing  quite  well  on 
its  first  opening  averaging  121  per  cent  to 
date.  This  picture  is  fine  entertainment  and 
should  do  much  higher  if  exhibitors  will  go 
out  and  sell  it. 

Lucille  Ball  and  George  Brent  are  co- 
starred  with  Vera  Zorina,  Charlie  Win- 
ninger,  Carl  Esmond,  Raymond  Walburn, 
Wally  Ford,  and  Louise  Beavers  in  the  fea- 
tured cast.  Veteran  Bill  Seiter  turned  in  a 
fine  directorial  job  for  Universal’s  ace  co- 
producers, Michael  Fessier  and  Ernest 
Pagano. 

“The  Runaround,”  97  per  cent,  is  a 
light  romantic  comedy-melodrama  co-star- 
ring  Ella  Raines  and  Rod  Cameron.  Brod 
Crawford,  Frank  McHugh,  and  Samuel  S. 
Hines,  are  in  the  featured  cast.  Charles 
Lamont  directed  for  Producer  Joe  Gersh- 
enson. 

Universal’s  fourth  release,  “She  Wrote 
The  Book,”  87  per  cent,  is  a farce-comedy 
co-starring  Joan  Davis  and  Jack  Oakie.  In 
some  situations,  this  one  may  stand  on  its 
own,  but  as  a whole  it  will  probably  have 
to  be  double  billed.  Mischa  Auer,  John 
Litel,  Thurston  Hall,  and  Kirby  Grant  ap- 
pear in  the  supporting  roles.  Charlie  Lamont 
also  directed  this  picture  for  Producer 
Warren  Wilson. 

“Inside  Job,”  83  per  cent,  Universal’s  fifth 
release,  is  a crook-melodrama  co-starring 
Preston  Foster,  Alan  Curtis,  and  Ann  Ruth- 
erford. Jean  Yarbrough  produced  and 
directed. 

LTniversal’s  sixth  and  last  release,  “Blonde 
Alibi,”  82  per  cent,  is  a fair  program  mur- 
der-mystery for  the  dual  bills.  Martha 
O'Driscoll  and  Tom  Neal  are  co-starred, 
with  Samuel  S.  Hinds,  Oliver  Blake,  and 
Robert  Armstrong  featured.  Will  Jason  di- 
rected for  Producer  George  Bricker. 

( Continued  011  Page  10) 
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Two  Sisters  From  Boston MGM.... 173... .167 

Heartbeat  RKO. ...161. ...154 

One  More  Tomorrow  WAR.... 156. ...145 

Cluny  Brown  FOX... .156  ...  145 

Renegades  COL..  .146.. .135 

Breakfast  in  Hollywood UA....123  111 

Tangier  UNIV  . .118  . Ill 

Perilous  Holiday  COL.... 123. ...Ill 

In  Old  Sacramento  REP....107....  97 

A Yank  In  London  FOX. ...102....  92 

Dick  Tracy  RKO...  86  ...  83 

Johnny  Comes  Flying  Home.  FOX....  86.  ..  82 
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BOX  OFFICE  DIGEST 


Night  and  Day' 

(WARNERS) 

The  Digest's  Box  Office  Estimate: 

225% 


Producer  Arthur  Schwartz 

Director  Michael  Curtiz 


The  Players:  Cary  Grant,  Alexis  Smith,  Monty 
Woolley,  Ginny  Simms,  Jane  Wyman,  Eve 
Arden,  Victor  Francen,  Alan  Hale,  Dorothy 
Malone,  Tom  D’  Andrea,  Selena  Royle, 
Donald  Woods,  Henry  Stephenson,  Paul 
Cavanaugh,  Sig  Ruman,  Carlos  Ramirez, 
Milada  Mladova,  George  Zoritch,  Adam  and 
Jayne  Di  Gatano,  Estelle  Sloane,  Clarence 
Muse,  John  Alvin,  George  Riley,  Howard 
Freeman,  Bobby  Watson,  John  Pearson, 
Herman  Bing,  Pat  Gleason,  Mary  Martin. 


Photography  Peverell  Marley,  William  Skall 

Time  128  minutes 


Every  once  in  so  often,  and  more  fre- 
quently even  less  often  than  that,  a musical 
picture  comes  along  that  tempts  all  the 
adjectives  and  the  sheer  inadequacy  of  the 
words  winds  up  in  the  reviewer’s  trite  phrase 
— “certain  smash  it.” 

“Night  and  Day”  does  it,  and  as  theater 
screens  are  about  right  and  ready  and 
hungry  for  a smash  musical  picture  hit  our 
estimator  has  gone  out  on  that  225  per  cent 
limb  for  his  figure  above. 

“Night  and  Day”  is  rich  delight.  For  the 
paying  spectator  in  its  wealth  of  sparkling 
eye  and  ear  moments,  for  the  motion  picture 
worker  in  its  exposition  of  high  skill  in 
weaving  melodic  sound,  charming  picture, 
and  smooth,  delightful  trouping  into  the 
whole  that  spells  craftsmanship  at  its  best. 

Producer  Arthur  Schwartz  and  director 
Michael  Curtiz  rate  the  top  honors  since  it 
is  in  the  conception  of  treatment  and  the 
execution  thereof  that  the  infrequent  “smash 
hit”  comes  to  bless  and  warm  our  picture 
days.  The  over-all  credit  must  go  to  the 
amazing  Cole  Porter  genius  that  can  result 
in  such  an  overwhelming  parade  of  musical 
memories. 

But  to  round  it  up — all  out  words  of 
praise  for  that  fine  cast.  Cary  Grant,  with 
smooth  assurance,  underplayed  strength,  the 
hero  of  a screen  biography  who  never  struts 
nor  poses,  yet  dominates  his  every  moment. 
The  Cary  Grant  contribution  to  the  success 
of  “Night  and  Day”  will  never  be  adequately 
measured,  for  his  is  the  triumph  of  giving 
the  entire  subject  substance  and  physical 
being  but  doing  so  with  such  ease  and  non- 
chalance that  his  work  appears  to  be 
effortless. 

The  picture  is  also  a happy  vindication 
for  Alexis  Smith,  who  has  been  a loyal 
Warner  trouper  accepting  roles  with  and 
without  extended  footage,  but  whose  deli- 
cate skill  goes  far  to  give  “Night  and  Day” 
the  portion  of  heart  interest  that  it 
possesses. 

Monty  Woolley,  playing  himself  as  the 
Yale  professor  he  was,  and  maybe  is,  is 
important  and  effective  to  help  the  story 
line  that  must  underline  even  the  most 
pregnant  of  musical  offerings. 


Smash  Hit  for  Warners 


CURRENT  PREVIEWS 


NIGHT  AND  DAY . 

OF  HUMAN  BONDAGE  

HER  ADVENTUROUS  NIGHT 

DOWN  MISSOURI  WAY  

HEADLINE  FOR  MURDER 

BAMBOO  BLONDE 

QUEEN  OF  BURLESQUE 

PASSKEY  TO  DANGER  

INSIDE  JOB  

MAN  FROM  RAINBOW  VALLEY 
CRIME  OF  THE  CENTURY 


% 

..WARNERS 225 

WARNERS 150 

UNIVERSAL 115 

PRC 85 

. 20TH-FOX 85 

RKO-RADIO  85 

PRC  80 

..  REPUBLIC 80 

UNIVERSAL 80 

..  REPUBLIC 80 

REPUBLIC 75 


And  then — on  and  on  through  the  names 
and  talents  of  a score  of  personalities  who 
transform  the  Porter  genius  from  music 
score  to  song  and  terpsichore.  Ginney  Simms, 
in  particular.  The  popular  radio  favorite  has 
never  appeared  better  than  under  these 
Technicolor  lights,  and  with  that  hurdle 
covered  you  can  know  without  our  telling 
what  she  does  to  sock  home  the  Cole  Porter 
melodies. 

That  fine  trouper  Eve  Arden  gets  a part, 
as  a singer  in  Paris,  into  which  she  can  sink 
her  beautiful  teeth,  and  combines  with  the 
Curtiz  direction  to  give  an  outstanding  per- 
formance. Jane  Wyman  gives  real  heart  to 
a role  that  shows  her  as  Porter’s  first  girl 
friend.  Support  enlists  the  established  talents 
and  good  names  of  Selena  Royle,  Henry 
Stephenson,  Dorothy  Malone,  Tom  D’An- 
drea,  Donald  Woods  and  Alan  Hale. 

In  the  credit  list  above  you  can  see  the 
names  of  those  who  appear  for  individual 
moments  and  specialties,  and  take  our  word 
for  their  effective  show  stopping  contribu- 
tions. Something  calling  for  listing  above 
support  is  the  inspiration  that  brings  on 
Mary  Martin  to  tickle  the  ear  and  spine 
with  the  song  that  established  her,  “My 
Heart  Belongs  to  Daddy.” 

The  story?  Well,  it  succeeds  in  being  biog- 
raphy without  the  unbelievable  hero-worship 
of  the  Gershwin  yarn  or  the  heroics  of  a 
Don  Ameche  atom  bomb  inventor.  It  is 
just  the  tale  of  a son  of  comparative  wealth 
who  loved  music  more  than  security,  even, 
in  the  end,  allowing  his  muse  to  draw  him 
away  from  human  love.  We  meet  him  in 
Yale,  with  Prof  Woolley,  we  travel  with  him 
into  the  armed  service  of  France  in  the  first 
World  War — and  there  hear  the  drums  that 
inspired  “Begin  the  Beguin” — we  find  his 
romance  shattered,  and  patched  together 
again.  But  all  the  time,  while  we  are  step 
by  step  with  this  character  as  engagingly 
presented  by  Cary  Grant,  it  is  the  parade 
of  astonishing  musical  creations  that  carries 
us  on. 

No  words  of  ours  can  be  too  fulsome  for 
the  achievement  of  producer  Arthur 


Schwartz  and  director  Michael  Curtiz.  This 
is  a screen  musical  for  the  memory  book. 

Technicolor  accomplishments  are  on  the 
top  scale,  highlighted  by  the  sharp  Techni- 
color photographic  contribution  of  Peverell 
Marley  and  William  Skall.  The  music  and 
dancing  numbers  must  have  been  a labor 
of  love — and  love  has  been  well  repaid  by 
their  efforts — on  the  part  of  Leo  Forbstein, 
Warner’s  musical  director,  Ray  Heindorf, 
who  orchestrated  and  conducted  the  pro- 
duction numbers,  LeRoy  Prinz,  who  created 
and  directed  the  dance  numbers,  and  Dudley 
Chambers,  w'ho  arranged  the  vocal  numbers. 

Exhibitor’s  Booking  Suggestion  : First  out 
and  out  smash  hit  in  some  time.  . . . 
Previewed  July  2nd. 


36  TOP  BUDGETERS 
ON  RKO  SLATE 

Ned  Depinet,  executive  vice-presi- 
dent of  RKO,  announced  the  com- 
pany’s 1946-47  slate  at  the  15th  annual 
convention.  It  will  boast  36  top  budget 
productions,  many  from  the  important 
independents  recently  aligned  with 
RKO  and  an  undetermined  number  of 
B’d  to  be  produced  in  the  Sid  Rigell 
unit.  ...  In  the  important  independent 
roster  are  Samuel  Goldwyn,  Liberty 
Productions,  Rainbow  Productions, 
Jesse  Lasky- Walter  MacEwen,  Robert 
Riskin  Productions,  Robert  and  Ray- 
mond Hakim  Productions,  Walt  Dis- 
ney and  Sol  Lesser. 


★ BOX  OFFICE  DIGEST  jjcHCt  RoX  FOR  THIS  WEEK  ★ 


■ 


LOUIS  KING 


Directed 


In  Preparation 
"BOB,  SON  OF  BATTLE" 


A 20th  Century  "SMOKY"  Fox  Production 
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BOX  OFFICE  DIGEST 


"Of  Human  Bondage  Packs  Emotional  Punch 


(WARNERS) 

The  Digest's  Box  Office  Estimate: 

130% 


Producer  Henry  Blanke 

Director  Edmund  Goulding 


The  Players:  Eleanor  Parker,  Paul  Henreid. 
Alexis  Smith,  Edmund  Gwenn,  Janis  Paige, 
Palric  Knowles,  Henry  Stephenson,  Marten 
Lamont,  Isobel  Elsom,  Una  O’Connor,  Eva 
Moore,  Richard  Nugent,  Doris  Lloyd. 
Photography  Peverell  Marley 

“Of  Human  Bondage”  still  packs  its  emo- 
tional tug  for  feminine  picture  spectators, 
though  present  day  censor  code  regulations 
have  apparently  resulted  in  a watering  down 
of  motivations  from  the  earlier  version  that 
marked  so  important  a milestone  in  the  Bette 
Davis  career. 

The  picture,  guided  to  the  screen  by  pro- 
ducer Henry  Blanke  and  directed  by  Ed- 


mund Goulding,  is  nevertheless  a money- 
maker. It  should  advance  the  career  of 
Warner’s  young  Eleanor  Parker,  since  the 
girl’s  undoubted  talents  could  not  be  in 
better  hands  than  those  of  Goulding,  a 
wizard  with  feminine  stars.  Paul  Henreid’s 
native  skill  overcomes  the  fact  that  the  pic- 
ture is  pretty  well  slanted  to  Miss  Parker, 
and  he  delivers  effectively-  The  top  notch 
support  is  highlighted  by  a sharp  Edmund 
Gwenn  performance.  Alexis  Smith,  listed  as 
a member  of  a star  trio,  is  present  for  little 
more  than  a bit. 

Somerset  Maugham’s  story  is  told  in  the 
title—  the  physical  bondage  that  Henreid. 
sensitive  club-footed  artist,  is  held  in  by  cal- 
culating, shallow  Eleanor  Parker,  London 
waitress.  The  motive  is  tragedy,  the  girl 
devastating  on  Henreid’s  life  in  every  con- 
tact, and  the  latter  unable  to  shake  off  the 


bonds  until  released  by  her  death. 

It  is  a role  for  an  actress,  as  Miss  Davis 
proved,  and  Miss  Parker  measures  up  to  the 
opportunities  the  new  scripting  offers.  The 
script  could  have  clothed  Henreid  with  more 
believable  qualities,  resulting  in  more  of 
sympathy.  Goulding’s  direction  takes  advan- 
tage of  the  many  moments  of  fine  “theater,” 
particularly  in  his  show-casing  of  Miss 
Parker. 

Exhibitor’s  Booking  Suggestion : Solid 

woman’s  picture  again.  . . . Previewed  June 
Qist. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  ‘Lifeless  remake  of  former 

success.” 

VARIETY:  “Unquestionably  will  find  re- 

sponse from  femme  audiences,  but  lacks  in- 
tensity of  its  forerunner.” 


"Her  Adventurous  Night  Mixes  Fun  and  Thrills 


(UNIVERSAL) 

The  Digest's  Bax  Office  Estimate: 

1 15% 

Executive  producer  Marshall  Grant 

Associate  producer  Charles  F.  Haas 

The  Players:  Dennis  O’Keefe,  Helen  Walker, 
Tom  Powers,  Fuzzy  Knight,  Charles  Judels, 
Scotty  Beckett,  Bennie  Bartlett,  Milburn 
Stone,  Betty  Compton. 

Director  John  Rawlins 

Photography  Ernest  Miller 

Time  76  minutes 

There  are  plenty  of  laughs,  and  more 
than  a bit  of  tense  action  suspense  in  “Her 
Adventurous  Night”  to  round  it  up  as  a 
thoroughly  satisfying  offering  in  its  booking 
classification.  The  patrons  can  take  the 
meller  with  as  much  seriousness  as  they 
desire,  and  the  laughs  are  handed  on  a 
platter. 

Dennis  O’Keefe,  who  is  building  himself 


quite  a following  with  appearances  during 
the  past  two  seasons,  turns  in  a personable 
light  comedy  performance  in  the  top  spot, 
teaming  with  the  talents  of  Helen  Walker 
effectively.  The  story  line  throws  much  of 
the  burden  and  the  richest  of  opportunities 
on  young  Scotty  Beckett,  and  that  youngster 
comes  through  with  flying  colors.  Support, 
accented  for  comedy  talents,  delivers 
effectively. 

It  all  happens  because  of  the  vivid  imag- 
ination of  young  Scotty,  a fanciful  imagina- 
tion that  has  him  continually  in  hot  water 
at  school,  and  is  considerable  of  a trial  to 
parents  Dennis  and  Helen.  Things  come  to  a 
boil  when  papa  O'Keefe  goes  on  a fishing 
trip,  leaving  Scotty  to  become  embroiled 
with  the  cops  through  possession  of  a gun 
once  used  in  a bank  hold-up  and  killing. 

To  squirm  out  of  his  dilemma  Scotty  sets 
out  to  retell  the  story  of  the  crime,  which 


explains  his  dad’s  possession  of  the  gun,  and 
at  this  point  the  picture  flashbacks  to  the 
occasion  when  Dennis  and  Helen  were  really 
in  peril.  Scotty  embroiders  his  tale  with 
imaginative  touches  that,  strangely  enough, 
result  in  actually  solving  the  old  mystery. 

There  is  the  dash  of  originality  in  the 
premise,  freshness  in  scripting,  and  adroit 
direction  by  John  Rawlins  to  balance  his 
comedy  with  the  necessary  legitimacy  of  his 
meller  tale.  He  does  a good  directorial  job, 
ringing  full  values  from  a wealth  of  sharp 
situations  and  the  varied  talents  of  the  cast. 

Exhibitor’s  Booking  Suggestion : A good 
time  will  be  had  by  all.  . . . Previewed  June 
25th- 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Will  fill  the  bill  acceptably.” 
VARIETY':  “Should  meet  with  excellent 

response.” 


Queen  of  Burlesque' 


Neat  Meller-Music  PRC  Package 


(PRC) 


The  Digest's 


Producers. 
Director  .. 


Box  Office  Estimate: 

80% 

) Arthur  Alexander 

) Alfred  Stern 

Sam  Newfield 


The  Players:  Evelyn  Ankers,  Carleton  Young, 
Marian  Martin,  Craig  Reynolds,  Rose 
La  Rose,  Emory  Parnell,  Murray  Leonard, 
Nolan  Leary,  Gordon  Clark,  Alice  Fleming, 
Jaequeline  Dalya,  Red  Marshall,  David 
Prisco,  Charles  King. 

Photography  Vincent  J.  Ferrer 

Time  67  minutes 


“Queen  of  Burlesque”  should  prove  a 
good  title  for  the  PRC  customers,  and  the 
budget  picture  provided  will  give  a general 
amount  of  satisfaction  in  the  market. 


It  is  not  a musical,  as  the  title  might  hint, 
but  a well  conceived  whodunit,  intelligently 
produced  and  directed,  and  capably  played. 
Evelyn  Ankers  gives  a bang  up  job  in  the 
title  role,  carrying  the  story  line  capably  and 
adding  talents  in  dancing  and  singing  to 
justify  the  burlesque  connotations  of  the 
title.  Support  players  have  been  well  chosen 
and  spotted. 

Action,  as  might  be  expected,  takes  place 
backstage  in  a burley  house,  where  murder 
runs  rampant,  the  picture  totalling  three 
departures  from  this  w'orld  by  violent  means. 
Jacqueline  Dalya,  who  was  to  have  taken 
over  Evelyn’s  star  job  in  the  troupe,  Marion 
Martin,  a specialty  dancer,  and  Rose  La- 
Rose,  a burleycue  specialist  on  and  off  the 


PRC  screen,  are  the  victims.  Carelton  Young 
is  a believable  reporter-sleuth,  and  Craig 
Reynolds  a properly  baffled  burley  operator. 
Emory  Parnell  registers  as  the  detective. 

The  script  moves,  despite  the  welcome 
moments  of  melody  and  specialty,  and  di- 
rector Sam  Newfield  blends  his  elements  in 
a workmanlike  package. 

Exhibitor s Booking  Suggestion  : Satisfying 
whodunit  with  pleasing  stage  atmosphere. 
. . . Previewed  June  27th. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Healthy  money  show.” 

VARIETY : “First  rate  whodunit,  will  pay 
oil’  at  the  turnstiles.” 


rtOX  OFFICE  DIGEST 
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"Down  Missouri  Way''  Smart  Musical  from  PRC 


(PRC) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer-director  ..Josef  Berne 

The  Players:  Martha  O’Driscoll,  John  Carra- 
dine,  Eddie  Dean,  William  Wright,  Roscoe 
Ates,  Renee  Godfrey,  Mabel  Todd,  Eddie 
Craven,  Chester  Clute,  Will  Wright,  Paul 
Scardon,  Earle  Hodgins,  The  Tailor  Maids, 
The  Notables,  Shirley. 

Photography  Vincent  J.  Farrar 

Time  74  minutes 

A neat  little  musical,  given  thoroughly 
adequate  physical  presentation  and  boasting 
above  average  melodic  charms,  “Down  Mis- 
souri Way”  will  get  a warm  reception  from 
PRC  customers  and  break  the  market  for 
the  company  in  many  an  additional  spot. 
The  picture  is  built  on  the  appealing 


formula  of  the  “Oklahoma”  of  the  stage. 
That  is,  the  music  tells  story,  and  the  players 
are  progressing  story  while  they  warble.  In 
the  hands  of  producer-director  Josef  Berne 
this  difficult  task  has  been  done  with  skill 
and  taste,  enhanced  by  the  response  of  a 
very  excellent  cast. 

Director  and  players  combine  to  get  full 
values  from  the  above  average  group  of 
songs  contributed  by  Kim  Gannon  and  Wal- 
ter Kent.  These  numbers  are  worthy  of  any 
company’s  top  budget  offerings.  Remaining 
in  the  memory  are  “I  Never  Knew  I Could 
Sing,”  “I’m  So  In  Love  With  You,”  “Big 
Town  Gal,”  and  “Old  Missouri  Hayride.” 
The  laugh  numbers  “If  Something  Don’t 
Happen  Soon”  and  “Monkey  Business”  are 
also  effective. 

Martha  Driscoll  does  right  well  by  the 


top  spot,  both  for  charms  and  vocal  appeal. 
She  is  seen  as  a Missouri  college  professor, 
whose  trained  donkey,  Shirley,  has  brought 
a movie  troupe  to  her  farm  thus  providing 
the  springboard  for  a satisfyingly  slender 
plot  that  evolves  around  William  Wright,  as 
the  movie  producer,  John  Carradine,  the 
director,  Renee  Godfrey  a slinky  heavy,  and 
top  comedy  moments  from  many  in  the 
support  highlighted  by  Eddie  Dean  as  a 
mule  skinner  and  Mabel  Todd  as  his  gal 
friend. 

Exhibitor’s  Booking  Suggestion : Dandy 
show.  . . . Previewed  July  2nd. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “It’s  a hit.” 

VARIETY:  “Can  stand  on  its  own  in  any 
company.” 


Satisfactory  Republic  Meller 


"Passkey  to  Danger'' 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  William  J.  O’Sullivan 

Director  Lesley  Selander 

The  Players:  Kane  Richmond,  Stephanie  Bach- 
elor, Adele  Mara,  Gregory  Gay,  Gerald 
Mohr,  John  Eldgredge,  George  J.  Lewis, 
Fred  Graham,  Tom  London,  Donia  Bussey, 
Charles  Williams,  Charles  Wilson. 

Photography  William  Bradford 

Time  58  minutes 

“Passkey  to  Danger”  is  pleasingly  told 
meller  with  at  least  sufficient  strength  for 
its  tight  57  minutes.  A rather  contrived 
story  basis  has  been  given  capable  and  tricky- 


scripting,  and  it  builds  to  a climactic  fight 
sequence  that  packs  a real  punch. 

Kane  Richmond,  consistently  scoring  with 
above  average  ability  in  budget  offerings,  is 
seen  as  a smart  ad  man  who  launches  a 
teaser  campaign  for  fashions  to  be  known 
as  The  Three  Springs.  It  happens  that  there 
are  three  crooks,  the  Spring  Brothers,  who 
felt  that  their  past  had  been  buried  and 
who  now  fear  that  the  teaser  ad  space  con- 
tains a blackmail  threat.  That’s  sufficient 
plot  basis  for  action  that  will  use  up  the 
required  footage. 

Lesley  Selander  has  directed  capably  to 
get  full  values  from  his  material,  and  pro- 


ducer William  O’Sullivan  gives  the  picture 
fully  adequate  physical  backing. 

In  addition  to  Richmond’s  easy  perform- 
ance, the  picture  contributes  a neat  light 
trouping  job  by  Stephanie  Bachelor,  and  an 
effective  heavy  from  Adele  Mara.  Support 
is  excellent,  with  Gregory  Gay’s  menace 
outstanding. 

Exhibitor’ s Booking  Suggestion  : Standard 
meller  fare.  . . . Previewed  July  2nd. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Manages  to  wind  up  as  good 
supporting  fare.” 

VARIETY : “Measures  up  to  requirements.” 


"Deadline  For  Murder"  Good  Hope  for  Meller  Fans 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

85% 


Producer  Sol  M.  Wurtzel 

Director  James  Tinting 


The  Players:  Paul  Kelly,  Kent  Taylor,  Sheila 

Ryan,  Jerome  Cowan,  Renee  Carson,  Joan 
Blain,  Marian  Martin,  Leslie  Vincent,  Matt 
McHugh,  Jody  Gilbert,  Edward  Marr,  Thom- 
as Jackson,  Larry  Blake,  Ray  Teal,  Andre 
Chariot,  Emory  Parnell,  Lester  Derr,  Eddie 
Kane,  William  Newell,  Jack  Mulhall,  Bruce 
Fernald,  Joey  Ray,  Ernest  Hilliard,  Syd  Say- 
lor, Spec  O’Donnell. 

Photography  Benjamin  Kline 

Time  66  minutes 

Sol  Wurtzel  is  really  piling  it  on  in  this 
new  series  of  his  for  release  through  20th 
Fox  at  less  than  the  super-A  booking  prices. 
There  is  skilled  workmanship  for  the  action 
field  in  the  stories  and  the  scripts,  above 


average  effort  is  shown  in  packing  the  casts 
with  seasoned  troupers  who  can  take  a cops 
and  robbers  yarn  in  stride  and  make  it  a 
very  satisfying  hour  of  entertainment. 

Veteran  director  James  Tinling  is  at  home 
with  these  ingredients,  so  “Deadline  For 
Murder”  sums  up  as  a worthy  entrant  in 
its  field. 

There  are  “papers”  missing  here.  And 
agents  of  a mysterious  foreign  power.  You 
don’t  need  any  more  of  the  fine  Irving 
Cummings,  Jr.,  script  from  us  because  the 
telling  would  only  detail  the  sure-fire  plot 
without  conveying  in  any  way  an  apprecia- 
tion of  the  neat  way  its  twists  and  turns 
unfold. 

Paul  Kelly,  fugitive  from  the  A’s,  keys 
the  action  in  a well-shaded  detective  role, 
with  Kent  Taylor  getting,  and  smartly  using, 


the  meatier  lines  as  a gambler  turned  sleuth. 
Sheila  Ryan  is  decorative,  if  not  convincing, 
in  a gal  reporter  role  too  broadly  written 
to  blame  the  trouper.  From  here  on  you 
may  seek  your  own  satisfaction  about  per- 
formances in  a cast  list  that  includes  such 
reliables  as  Matt  McHugh,  Jerome  Cowan, 
Tommy  Jackson,  Larry  Blake,  Jack  Mulhall, 
Ernest  Hilliard,  Syd  Saylor  and  Spec  O’Don- 
nell. If  you  appreciate  those  names  you 
already  have  a lien  on  a casting  director’s 
job. 

Exhibitor’s  Booking  Suggestion : Solid 

meat  for  its  proper  booking  spots.  . . . 
Previewed  June  13th. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Suspenseful  and  fairly  excit- 
ing.” 

VARIETY:  “Tense,  thrilling,  cops-and-rob- 

bers melodrama.” 


Your  Support  of  The  Red  Cross  Helps  Your  Boy 


io 


BOX  OFFICE  DIGESI 


"The  Bamboo  Blonde"  Just  Makes  the  Grade 


(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

85% 

Executive  producer  Sid  Rogell 

Producer  Herman  Seldom 

Director  Anthony  Mann 

The  Players:  Frances  Langford,  Ralph  Ed- 

wards, Russell  Wade,  Iris  Adrian,  Richard 
Martin,  Jane  Greer,  Glenn  Vernon,  Paul 
Harvey,  Regina  Wallace,  Jean  Brooks,  Tom 
Noonan,  Dorothy  Vaughan. 

Photography  Frank  Redman 

Time  67  minutes 

Either  the  original  story  on  which  “The 
Bamboo  Blonde”  is  based  was  rather  flimsy 
in  substance,  or  the  scripters  have  reached 
too  far,  for  the  resulting  picture  is  one  with 
many  of  the  standard  elements  of  entertain- 
ment but  lacking  in  any  real  justification 


for  its  making. 

First  of  all,  there  should  probably  be  a 
basic  rule  for  pictures  that  are  going  to  be 
told  in  flashback  technique.  Unless  the  story 
to  be  told  eventually  has  a real  reason  for 
existence,  let's  call  ’em  off  before  the  dis- 
solve plunges  us  into  Flashbackland. 

In  this  case  a manufacturer  starts  out  to 
explain  why  his  product  is  trade-marked  The 
Bamboo  Blonde,  and  presto,  but  not  quite 
so  presto  in  later  story  development,  we  are 
back  to  a bomber  in  the  Pacific.  The  pre- 
carious connection  goes  on  something  like 
this  : The  manufacturer  was  formerly  agent 
for  a nitery  singer,  Frances  Langford ; 
Frances  had  romantic  moments  with  Russell 
Wade,  skipper  of  the  bomber,  and  — oh. 


well,  the  boys  killed  a jinx  and  won  the  war 
darned  near  single-handed  when  they  chris- 
tened their  ship  The  Bamboo  Blonde,  nee 
Frances. 

Miss  Langford's  popularity  through  war 
and  post-war  efforts  for  the  service  bovs 
will  help  the  draw  and  the  little  lady  does 
right  well  by  her  trouping  and  singing. 
Russell  Wade  gives  the  part  all  that  it  pro- 
vided him.  Ralph  Edwards,  of  radio’s  popu- 
lar Truth  or  Consequences  program,  is  the 
manufacturer.  His  screen  debut  helps 
neither  the  picture  nor  himself. 

Anthony  Mann’s  direction  can’t  give  flesh 
and  blood  to  the  characters,  but  milks 
individual  situations  for  a fair  amount  of 
entertainment. 


~fhe  Rex  Office  + 

( Continued  from  Page  5) 


MONOGRAM — 4 Releases 

Monogram’s  first  million  dollar  produc- 
tion, “Suspense,”  backed  by  a heavy  exploi- 
tation campaign,  has  opened  in  a few  cities 
in  top  first  run  houses  and  is  doing  quite 
well  at  a 122  per  cent  average,  which  gen- 
erally means  holdover  weeks.  This  outstand- 
ing picture  starring  the  popular  ice  skater 
Belita  was  produced  by  the  King  brothers 
who  produced  Monogram’s  big  hit  last  year, 
“Dillinger.” 

Barry  Sullivan  is  co-starred  with  Belita 
with  Eugene  Pallette,  Bonita  Granville,  Al- 
bert Dekker  and  George  E.  Stone  heading 
the  big  featured  cast.  Frank  Tuttle  directed 
for  the  King  brothers. 

Monogram’s  next  three  releases  are  all 
satisfactory  programmers  that  will  get  by 
okay  in  the  double-bill  houses.  “Dark  Alibi,” 
81  per  cent,  is  the  latest  in  the  “Charlie 
Chan”  series  starring  Sidney  Toler.  Edward 
Earle,  Teala  Loring,  Ray  Walker,  and  Joyce 
Compton  are  in  the  supporting  cast.  Phil 
Karlson  directed  for  Producer  James 
Burkett. 

“Don’t  Gamble  With  Strangers,”  81  per 
cent,  is  a racketeer-melodrama  co-starring 
Kane  Richmond  and  Bernadene  Hayes.  Bill 
Beaudine  directed  for  Producer  Jeffrey 
Bernard. 

Monogram’s  fourth  and  last  release,  “In 
Fast  Company,”  is  the  second  in  the  new 
“Bowery  Boys”  series,  formerly  the  Dead 
End  Kids,  and  more  recently  the  East  Side 
Kids.  Besides  the  “Bowery  Boys”  Douglas 
Fowley,  Marjorie  Woodworth,  Paul  Harvey 
and  Jane  Randolph,  are  also  in  the  cast. 
Del  Lord  directed  for  Producer  Jan  Grippo. 

WARNERS — 1 Release 

Warner  Brothers’  second  “Janie”  picture, 
“Janie  Gets  Married,”  1 1 8 per  cent,  is 


doing  fairly  well  but  not  nearly  as  strong  as 
the  original  “Janie,”  which  was  quite  a sen- 
sation. Sequels  are  seldom  as  good  as  the 
original  at  the  box  office,  as  the  novelty 
seems  to  be  worn  off.  As  Joyce  Reynolds,  the 
original  “Janie”  married  and  retired  from 
pictures,  Joan  Leslie  substituted.  Co-starring 
with  Miss  Leslie  is  Robert  Hutton  and  most 
of  the  original  Janie  cast,  including  Edward 
Arnold,  Ann  Harding,  the  late  Bob  Benchley, 
Dorothy  Malone,  Hattie  McDaniel,  and 
Dick  Erdman.  Vincent  Sherman  directed 
for  Producer  Alex  Gottlieb. 

COLUMBIA — 5 Releases 

Columbia  Pictures  have  five  new  releases, 
one  of  which  is  a good  box  office  picture 
while  the  other  four  are  only  fair  program- 
mers, strictly  for  doubling  in  the  nabes.  “The 
Walls  Came  Tumbling  Down,”  107  per  cent, 
is  a smart  mystery-melodrama  that  by  rights 
should  be  doing  much  better,  if  Columbia 
had  given  the  picture  a bigger  publicity  and 
ad  campaign.  Of  course,  there  is  always  the 
chance  that  it  will  build  on  its  future 
bookings. 

Lee  Bowman  and  Marguerite  Chapman 
are  co-starred  with  Edear  Buchanan,  George 
MacRcady,  Lee  Patrick,  and  Jonathan  Hale 
in  the  supporting  cast.  Lothar  Mendes  di- 
rected for  Producer  Albert  J.  Cohen  who, 
incidentally,  has  just  signed  a new  producing 
contract  with  Bryan  Foy’s  new  Eagle-Lyon 
Studios. 

Of  Columbia’s  four  programmers  “The 
Phantom  Thief,”  81  per  cent,  is  the  best. 
Chester  Morris  is  starred  with  Dusty  Ander- 
son and  George  E.  Stone  featured.  Ross  Led- 
erman  directed  for  Producer  John  Stone. 

“The  Mysterious  Intruder,”  80  per  cent, 
is  the  latest  in  “The  Whistler”  series  and, 
as  usual,  stars  Richard  Dix.  Pamela  Blake, 
Mike  Mazurki,  and  Barton  MacLane  are 
featured.  William  Castle  directed  for  Pro- 
ducer Rudy  Flothow. 

Columbia’s  fourth  release,  “The  Man 
Who  Dared,”  78  per  cent,  is  a fair  murder- 
melodrama,  but  is  lacking  in  marquee  names. 


George  MacRcady  and  Leslie  Brooks  are 
co-starred.  John  Sturges  directed  for  Pro- 
ducer Leonard  S.  Picker. 

Columbia’s  fifth  and  last,  “Texas  Jam- 
boree. ’ 78  per  cent,  is  a western-musical  that 
will  get  by  in  action  houses.  Jeff  Donnell  and 
Ken  Curtis  are  co-starred  with  The  Hoosier 
Hotshots  and  Big  Boy  Williams  featured. 
Ray  Nazarro  directed  for  Producer  Colbert 
Clark. 

RKO — 1 Release 

RKO-Radio  Pictures’  only  new  release, 
“Ding  Dong  W'illiams,”  is  a fair  program- 
mer that  will  appeal  to  the  bobby-soxers. 
Anne  Jeffreys,  Glenn  Vernon,  and  Marcy 
McGuire  are  co-starred  with  Felix  Bressart 
and  Cliff  Nazarro  featured.  William  Berke 
directed  for  Producer  Herman  Schlom. 

REPUBLIC — 2 Releases 

Republic’s  best  this  week,  of  two  new 
programmers,  is  “The  Valley  of  The  Zom- 
bies,” 82  per  cent.  This  horror-melodrama 
has  Robert  Livingstone,  Adrian  Booth,  Ian 
Keith,  and  Charles  Trowbridge  in  the  cast. 
Phil  Ford  directed  for  co-producers  Dorrel 
and  Stuart  McGowan. 

“Passkey  To  Danger,”  79  per  cent,  is  a 
fast  moving  program-melodrama,  that  would 
probably  do  better  if  it  had  some  star  values. 
Kane  Richmond  and  Stephanie  Bachelor  co- 
starred  with  Adele  Mara  and  John  Eldredge 
featured.  Les  Selander  directed  for  Producer 
William  O’Sullivan. 

UA — 1 Release 

United  Artists  exchanges  only  new  entry 
is  “Young  Widow,”  132  per  cent,  the  latest 
release  from  the  Hunt  Stromberg  unit.  Based 
on  the  popular  novel  of  the  same  name  it 
is  fine  entertainment  and  stars  Jane  Rus- 
sell, fresh  from  her  big  success  in  Howard 
Hughes’  box  office  sensation  “The  Outlaw.” 

Louis  Hayward  is  co-starred  with  Miss 
Russell  and  the  featured  cast  includes  Penny 
Singleton,  Marie  Wilson,  Kent  Taylor,  and 
Cora  W'itherspoon.  Edwin  Marin  directed 
for  Producer  Stromberg. 


BOX  OFFICE  DIGEST 


1 1 


• ALL 

FEATURES  RELEASED  IN 

1946  • 

A 

OVER  $500,000 

B C 

FROM  $250,000  TO  $500,000  FROM  $150,000  TO  $250,000 

D 

BELOW  $150,000 

The  Road  to  Utopia  PAR. ...234 

Adventure  MGM....226 

The  Outlaw  UA....231 

The  Harvey  Girls  MGM....221 

The  Kid  From  Brooklyn  RKO....208 


Ziegfeld  Follies  MGM....196 

Kitty  PAR.  ...194 

Gilda  COL  .192 

Postman  Rings  Twice  MGM.... 190 


The  Green  Years  MGM.  188 

Bandit  of  Sherwood  Forest  RKO. ...187 

The  Spiral  Staircase  RKO— 185 


Without  Reservations  RKO  ..  .178 

Dragonwyck  FOX... 176 

Tomorrow  is  Forever  RKO  ...174 

My  Reputation  WAR. ...173 

O.S.S PAR  .172 

Stolen  Life  WAR. ...172 

Make  Mine  Music  RKO. ...172 

Blue  Dahlia  PAR  ...171 


Two  Sisters  from  Boston  MGM  167 

Smoky  FOX  166 

The  Virginian  PAR  .164 

Do  You  Love  Me  FOX. ...164 

Well  Groomed  Bride  4 PAR  162 


Sailor  Takes  a Wife  MGM.. ..158 

Badman's  Territory  RKO  .157 

Sentimental  Journey  FOX. ...155 

Heartbeat  RKO  154 

Bride  Wore  Boots  PAR. ...153 

Whistle  Stop  UA....151 


A Night  in  Casa  Blanca  UA  147 

One  More  Tomorrow  WAR  145 

Diary  of  a Chambermaid  UA  ...145 

Cluny  Brown  FOX  ...145 

Abilene  Town  UA....143 

The  Seventh  Veil  UNIV....142 

Henry  V UA....142 

Bad  Bascomb  MGM. ...142 

Devotion  WAR. ...142 


From  This  Day  Forward  RKO  ...138 

So  Goes  My  Love  UNIV....138 

Our  Hearts  Were  Growing  Up  PAR  .137 

Because  of  Him  UNIV....136 

Doll  Face  FOX....136 

Renegades  COL. ...135 

Young  Widow  UA  ...132 

Hoodlum  Saint  MGM. ...132 

A Night  in  Paradise  UNIV  ...131 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX. ...131 


Tarzan  and  the  Leopard  Woman  ....RKO.. ..132 


Somewhere  in  the  Night  FOX.  123 

Her  Kind  of  Man  WAR. ...121 


Vacation  from  Marriage  MGM. ...11 8 

Cinderella  Jones  WAR. ...118 

Three  Strangers  WAR. ...113 


Walls  Came  Tumbling  Down  COL  107 


The  Runaround  UNIV  97 

Bedlam  RKO....  96 

Behind  Green  Lights  FOX  ...  94 

Murder  in  Music  Hall  REP  ...  94 

Yank  in  London  FOX  92 

Meet  Me  On  Broadway  COL....  92 

Shock  FOX  ...  92 


Letter  for  Evie  MGM  ...  88 

Madonna  of  the  7 Moons  UNIV...  88 

She  Wrote  the  Book  UNIV  87 

Truth  About  Murder  RKO  ...  87 

One  Way  to  Love  COL  86 

Johnny  Comes  Flying  Home  FOX  82 


Wife  of  Monte  Cristo 


Man  in  Grey 
Allotment  Wives 


Tokyo  Rose  

Catman  of  Paris  

Woman  Who  Came  Back  

Dick  Tracy 

Song  of  Mexico  

Spider  Woman  Strikes  Back  .. 

House  of  Horrors  

Hotel  Reserve  

Smooth  as  Silk  

Made  Me  a Killer  

Dne  Exciting  Week  

Inside  Job 

Ding  Dong  Williams 

Blonde  Alibi  

Valley  of  Zombies 

Game  of  Death  '..... 

Strange  Impersonation  

Talk  About  a Lady  

Gay  Blades  

A Guy  Could  Change  

The  Cat  Creeps  

Idea  Girl  

River  Boat  Rhythm  

Terror  by  Night  

Mr.  Gregory  

Rendezous  24 

Pillow  of  Death  

Out  of  the  Depths  

Close  Call  for  Boston  Blackie 

Notorious  Lone  Wolf  

Mysterious  Intruder 
Jndercover  Woman 
Pressed  to  Kill  


PRC  .106  Black  Market  Babies  MONO....  97 

Strangler  of  the  Swamp  PRC....  83 

UNIV  96  Life  With  Blondie  COL....  83 

.MONO....  90  Joe  Palooka,  Champ  MONO  82 

\valanche  PRC.  ..  82 

PAR....  87  Phantom  Thief  COL  81 

REP.  ..  85  Dark  Alibi  MONO.  81 

REP....  84  Don't  Gamble  With  Strangers  MONO  81 

RKO  83  The  Red  Dragon  MONO  ...  81 

REP.  ..  83  Face  of  Marble  .. MONO....  81 

..  UNIV....  83  Strange  Conquest  UNIV....  81 

...UNIV...  83  Fear  MONO...  81 

RKO  ...  83  I Ring  Doorbells  PRC  ...  81 

...UNIV  ...  83  The  Flying  Serpent  PRC....  81 

PAR....  83  The  Shadow  Returns  MONO....  80 

REP  83  

UNIV  83  Passkey  to  Danger  REP  79 

RKO  82  Man  Who  Dared  COL  78 

UNIV. ...  82  Texas  Jamboree  COL.  ..  78 

REP  82  Devil  Bats  Daughter  PRC....  78 

RKO  ...  82  Mask  of  Diijon  PRC....  78 

REP.  ..  82  Junior  Prom  MONO....  7ft 

COL  82  Live  Wires  MONO  ...  78 

REP  ...  82  Behind  the  Mask  MONO  ..  78 

REP....  82  In  Fast  Company  MONO  77 


UNIV  82 
...UNIV...  82 

RKO.  ..  82 

UNIV...  82 
MONO  ...  82 
FOX  81 
...UNIV.  ..  81 

COL.  ..  81 

COL.  ..  81 

COL.  ..  81 

COL  80 
REP  80 
UNIV  80 


How  Do  You  Do? 


PRC....  77 


The  Dark  Corner  FOX.... 126 

Little  Giant  UNIV....127 

Suspense  MONO  ...122 

Lover,  Come  Back  UNIV. ...121 

Deadline  at  Dawn  RKO. ...121 


Janie  Gets  Married  WAR  118 

Tars  and  Spars  COL. ...118 

Up  Goes  Maisie  MGM. ...Ill 

Perilous  Holiday  COL. ..Ill 

Breakfast  in  Hollywood  UA  111 

Tangier  UNIV. ...Ill 


In  Old  Sacramento  REP. ...107 


In  Old  Sacramento  REP  97 


The  Box  Office 
Digest  Figures 


"Crime  of  the  Century” 


Not  Up  To  Title 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

75% 

Associate  producer  William  Goetz 

Director  Philip  Ford 

The  Players:  Stephanie  Bachelor,  Michael 

Browne,  Martin  Kosleck,  Betty  Shaw,  Paul 
Stanton,  Mary  Currier,  Tom  London,  Ray 
Walker,  Don  Costello,  Earle  Hodgins,  Garry 
Owen,  Charles  Cane,  Charles  Wilson,  Fran- 
ces Morris,  Frederick  Howard,  David  Fresco. 

Photography  Reggie  Lanning 

Time  55  minutes 


“Crime  of  the  Century”  is  a rather  am- 
bitious title  for  55  minutes  of  meller  that 
runs  pretty  consistently  in  a routine  groove. 

The  crime  of  the  title  revolves  around 
the  shenanigans  of  crooks  trying  to  keep 
secret  the  death  of  a corporation  head  and 
even  going  to  the  extent  of  putting  him  on 
ice  until  after  the  company’s  annual  election. 
Literally,  that  is. 

We  become  interested  in  the  crime  be- 
cause we  follow  a newspaperman  who  has 
stumbled  on  the  truth,  and  he  too  must  be 


hidden.  But  there  is  a brother  who  is  seeking 
him  and  the  search  brings  us  to  the  bang- 
bang  climax. 

Direction  by  Phil  Ford  is  adequate  to  the 
material,  and  cast  satisfying  in  roles  that 
do  not  prompt  much. 

Exhibitor’s  Booking  Suggestion  : Filler.  . . . 
Previewed  June  iith. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “Engrossing  second  half  on 

any  bill.” 

VARIETY : “A  rather  tired  melodrama.” 


BOX  OFFICE  DIGEST 


Sex  Office  hifeAt 

ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

BACK  LOG 

IN  CUTTING  ROOM 

The  Devil's  Mask 

Wally  McDonald 

Henry  Levin 

Jim  Bannin.  Anita  Louise 

Michael  Duane 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Return  of  Rusty 

Leonard  Picker 

Ted  Donaldson 

Barbara  Wodell 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Unknown 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

Personality  Kid 

Wallace  McDonald 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

Crime  Doctor's  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Warner  Baxter 

Ellen  Drew,  William  Frawley 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibbee,  Dusty  Anderson 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

Jeff  Donnell,  Jimmy  Lloyd 

IN 

PRODUCTION 

Down  to  Earth 

Don  Hartmann 

AI  Hall 

Rita  Hayworth,  Marc  Platt 

Edw.  E.  Horton,  James  Gleason 

Dead  Reckoning 

Sid  Biddell 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Return  of  Monte  Cristo 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Geo.  Macready,  Henry  Stephenson 

The  Gloved  Hand 

John  Haggott 

John  Sturges 

Anita  Louise,  Robt.  Scott 

Michael  Duane,  Lloyd  Corrigan 

IN  PREPARATION 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

Early  to  Wed  (T) 
Courage  of  Lassie 
Boys'  Ranch 
Two  Smart  People 
Army  Brat 
3 Wise  Fools 
Faithful  in  My  Fashion 


Holiday  in  Mexico  (T) 
No  Leave,  No  Love 
Star  from  Heaven 
The  Yearlings  (T) 

But  Not  Goodbye 
10th  Avenue  Angel 
Undercurrent 
The  Showoff 
Fiesta  (T) 

Clouds  Roll  By  (T) 
Talk  to  Horses 
Mighty  McGurk 
High  Barbaree 


Sacred  and  Profane 
Uncle  Andy  Hardy 
Beginning  or  End 
Lady  in  the  Lake 
Sea  of  Grass 
The  Secret  Heart 
Summer  Holiday  (T) 


Jumbo  (T) 

If  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April's  Here 
100  Grand 
Belle  of  New  York 
'Risen  Soldier 


MGM  STUDIOS — Previewed — Ready  for  Release 


Jack  Cummiift 

Ed.  Buzzell 

Van  Johnson,  Lucille  Ball 

C.  Kellaway,  E.  Williams,  K.  Wyn® 

Robt.  Sisk 

Fred  Wilcox 

Eliz.  Taylor,  and  Lassie 

Frank  Morgan,  Tom  Drake 

Robert  Sisk 

Roy  Rowland 

James  Craig,  Butch  Jenkins 

Skippy  Homeier 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O'Neill 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Lewis  Stone,  Edw.  Arnold 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

E.  E.  Horton,  Spring  Byington 

BACK  LOG  IN  CUTTING  ROOM 

Joe  Pasternak 

Geo.  Sidney 

Ilona  Massey,  W.  Pidgeon 

Jane  Powell,  Jose  Iturbi 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Ed.  W.  Arnold,  K.  Wynne,  M.  Wilson 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

Marshall  Thompson 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarman 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

R.  Wheelwright 

R.  Rowland 

Margaret  O'Brien,  G.  Murphy 

Angela  Lansbury 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jane  Cotter,  Bob  Mitchum 

Al  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  As  tor 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Haven 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Butch  Jenkins,  S.  Byington 

Nat  Perrin 

Johnnv  Waters 

Wallace  Beery,  Aline  McMahon 

Dean  Stockwell 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Claude  Jarman 

IN 

PRODUCTION 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Lionel  Barrymore,  Beverly  Tyler 

Geo.  Haight 

Robert  Montgomery  Bob  Montgomery 

Audrey  Totter,  Leon  Ames 

Pan  Berman 

Elia  Kazan 

Spencer  Tracy,  K.  Hepburn 

Melvyn  Douglas 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

June  Allyson,  Bob  Sterling 

Arthur  Freed 

R.  Mamoulian 

Mickey  Rooney,  Gloria  DeHaven 

Walter  Houston,  Frank  Morgan 

IN 

PREPARATION 

Arthur  Freed 

Rouben  Mamoulian  F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

I.  Starr 

J.  Cummings 

S.  Marx 

R.  Wheelwright 

A.  Freed 

Cliff  Reid 

Fred  Wilcox 

Bella  Donna 
The  Dark  Mirror 


UNITED  WORLD  PICTURES 

BACK  LOG  IN  CUTTING  ROOM 

Edw.  Small  Irving  Pichel  Merle  Oberon,  George  Brent 

Wm.  Goetz-N.  Johnson  Robt.  Siodmak  Olivia  DeHavilland,  Lew  Ayres 


Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell,  Regis  Toomey 


INDEPENDENT— Hal  Roach 

BACKLOG  IN  CUTTING  ROOM 

Curley  Bob  McGowan  Bernard  Carr  Frances  Rafferty,  Larry  Olsen  Eilene  Jenssen,  Billy  Gray 

Here  Comes  Trouble  (C)  Hal  Roach  Fred  Guiol  Wm.  Tracy,  Beverly  Lord  Joe  Sawyer,  Joan  Woodbury 


Ramrod 


Arch  of  Triumph 
The  Other  Love 


Harry  Sherman 


David  Lewis 
David  Lewis 


ENTERPRISE  PRODUCTIONS,  INC.  (universal) 

IN  PRODUCTION 

Andre  de  Toth  Joel  McCrea,  Veronica  Lake  Donald  Crisp,  Don  DeFore,  Preston  Foster 

IN  PREPARATION 

Lewis  Milestone  Ingrid  Bergman,  Charles  Boyer 

Barbara  Stanwyck 


BOX  OFFICE  DIGEST 


i3 


ADVANCE  PRODUCTION  CHART 


TITLE 

Tike  Fugitive 
Cany ob  PaM&f*  (T) 


Murder  Mansioa 

The  Brute  Man 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Little  Miss  Big 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
Ghost  Steps  Out 
She  Meant  No  Harm 
Michigan  Kid  (C) 
Black  Angel 
Cuban  Pete 
Wild  Beauty 
The  Killers 


Pirates  of  Monterey  (T) 
Smash-up 
Magnificent  Doll 
Swell  Guy 

White  Tie  and  Tails 
Vigilantes  Return  (C) 
Rustlers  Round-up 


Stop,  Look  and  Whistle 


UNIVERSAL  PICTURES — Previewed — Ready  for  Release 

PRODUCER  DIRECTOR  STARS 


Roy  W.  Naill 
Walter  Waagor 


Roy  W.  Neill  B.  Rath  bone,  Nigel  Bruce 

Jacquez  Tourneur  B.  Donlevy,  Dana  Andrews 

BACK  LOG  IN  CUTTING  ROOM 


Ben  Pivar 

Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
M.  Grant,  S.  Rubin 
H.  Welsch- W.  Cowan 
Fdw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 
Marshall  Grant,  Chas.  HaasJohn  Rawlins 


Jean  Yarbrough 
Jean  Yarbrough 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lam  on  t 
Erie  Kenton 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 
Chas.  Barton 


Howard  Welsch 
Tom  McKnight 
H.  Welsch-Will  Cowan 
Wallace  Fox 
Mark  Hellinger 

J.  Gershenson-P.  Malvern 
Walter  Wanger 
Skirball- Manning 
Mark  Hellinger 
Howard  Benedict 
Howard  Welsch 
Wallace  Fox 

Chas.  Haaf 


Ray  Taylor 
Roy  W.  Neill 
Jean  Yarbrough 
Wallace  Fox 
Robert  Siodmak 

IN 

A1  Werker 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Charles  Barton 
Ray  Taylor 
Wallace  Fox 

IN 

Jack  Rawlins 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Faye  Holden,  Beverly  Simmons 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Abbott  and  Costello 
Dennie  O'Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Dan  Duryea,  June  Vincent 
Desi  Arnaz,  Ethel  Smith 
Don  Porter,  Lois  Collier 
Ava  Gardner,  Burt  Lancaster 

PRODUCTION 

Maria  Montez,  Rod  Cameron 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Dan  Duryea,  Ella  Raines 
Jon  Hall,  Margaret  Lindsay 
Kirby  Grant,  Fuzzy  Knight 

PREPARATION 


FEATURED 

Susan  Hayward 


Robt.  Lowery,  Martin  Koalecli 
Elana  Verdugo 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Peter  Lorre,  Constance  Dowling 
King  Sisters,  Joan  Fulton 
Geo.  Cleveland,  Robert  Wilcox 
Albert  Dekker,  Edmund  O’Brien 


Philip  Reed,  Gilbert  Roland 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 

William  Bendix,  Barbara  Brown 
Andy  Devine,  Paula  Drew 


Ymmmg  Widow 
Cuur  A CUoputra  (T) 
Scandal  in  Paris 

Dual  In  tha  Sun  (T) 

Sin  of  H.  Diddlebock 

Mr.  Ace  and  the  Queen 
Strange  Woman 

Angel  On  My  Shoulder 

Little  Iodine 

Bachelor's  Daughters 

Abie's  Irish  Rose 

Miss  Television 

Life  of  Francis  McComber 

No  Trespassing 


Bel  Ami 

Dishonored  Lady 
The  Chase 
Comedy  of  Murders 
Strange  Bedfellows 

A Lien  in  Streets 
Petticoat  Lane 
Colomba 

Fabulous  Dorseys 

Two  Loves  Have  I 

The  Stray  Lamb 

The  Paradine  Case 

Copacabana 

Conspiracy  in  Jazz 

A Miracle  Can  Happen 

The  Loves  of  Anna  Pavlowa 

Little  Women  (T) 

Queen  of  Hearts  (T) 


UNITED  ARTISTS^Previewed — Ready  for  Release 


Hunt  Strom  berg 
Gabriel  Pascal! 
Arnold  Pressburger 


Ed  Marin 


Douglas  Sirk 


Jane  Russell,  L.  Hayward 
Vivian  Leigh,  Claude  Rains 
Geo.  Sanders,  Signe  Hasso 


David  Selznick 
Preston  Sturges 

Ben  Bogeaus 
H.  Stromberg-J.  Chertok 

Chas.  Rogers  Dave  Siegel 
Buddy  Rogers,  Ralph  Cohn 
Andrew  Stone 
Bing  Crosby 
Ch.  Rogers-Ralph  Cohn 
Ben  Bogeaus-C.  Robinson 
Sol  Lesser 


BACK  LOG  IN 

King  Vidor 
Preston  Sturges 
Ed  Marin 
Edgar  Ulmer 
Archie  Mayo 
R.  Le  Borg 
Andrew  Stone 
Eddie  Sutherland 
Reg.  Ie  Barg 
Z.  Korda 
Delmer  Daves 


CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cation 
Harold  Lloyd,  Rudy  Valle# 

Geo.  Raft,  Sylvia  Sidney 

Hedy  Lamarr,  Geo.  Sanders 

Paul  Muni,  Anne  Baxter 

Marc  Cramer,  Jo  Ann  Marlowe 

Gail  Russell,  Claire  Trevor 

Vera  Gordon,  Michael  Chokov 

David  Bruce,  Ann  Hunter 

Gregory  Peck,  R.  Preston,  Joan  Bennet 

Edw.  G.  Robinson,  Lon  McAllister 


IN  PRODUCTION 


Faith  Dorn,  P.  Singleton 
Akim  Tamiroff,  Carole  Landis 

L.  Barrymore,  W.  Huston 
Ray  Walburn,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 


David  Loser 

Hunt  Stromberg 
Seymour  McBenzal 
Chas.  Chaplin 
Andrew  Stone 


Wm.  Cagney 

Andrew  Stone 

P.  Sturgis 

Chas.  R.  Rogers 

Joel  McCrea,  Sig  Schlager 

Wm.  Cagney 

David  Selznick 

Sam  Coslow 

Jules  Levey 

Bogeaus-Meredith 

Bogeaus-Robinson 

David  Selznick 

Charles  Rogers 


Albert  Lewis 

Robt.  Stevenson 
Arthur  Ripley 
Chaplin-Bob  Florey 
Andrew  Stone 


George  Sanders,  Angela  Lansbury 
Hedy  Lamarr, 

Rob.  Cummings,  Michele  Morgan 
Chas.  Chaplin,  Martha  Raye 
Eddie  Bracken,  Priscilla  Lane 


IN  PREPARATION 

James  Cagney 


Andrew  Stone 

Max  Ophuls 
A1  Green 
Ed  Ludwig 

A.  Hitchcock 


Tommy  Dorsey,  Jimmy  Dorsey 
Joel  McCrea 

Robert  Cummings,  James  Cagney 
Louis  Jourdan 

Carmen  Miranda,  Andy  Russell 


H.  Biberman 


James  Stewart,  Henry  Fonda 
Tamara  Toumanova 

Mervyn  LeRoy  Jennifer  Jones,  Shirley  Temple 

Alex  Thurn-Taxis  Maria  Montez,  Jean  Pierre  Aumont 


Ann  Dvorak 

Dennis  O’Keefe,  John  Loder 
Steve  Cochran 
Marilyn  Nash 

Arthur  Treacher,  Tom  Conway 


Gregory  Peck 
Gloria  Jean 


Aldrich's  Code  of  Honor 

Walter  MacEwen 

Hugh  Bennett 

Love  of  Martha  Ivers 

Hal  Wallis 

Lewis  Milestone 

To  Each  His  Own 

Chas.  Brackett 

Mitchell  Leisen 

Swamp  Fire 

Pine-Thomas 

Wm.  Pine 

Monsieur  Beaucaire 

Paul  Jones 

Geo.  Marshall 

Searching  Wind 

Hal  Wallis 

Wm.  Dieterle 

BACK  LOG 

2 Years  Before  Meet 

Seton  I.  Miller 

John  Farrow 

Crose  My  Heart 

Harry  Tugend 

John  Berry 

Trouble  With  Woaaea 

Harry  Tugend 

Sid.  Lanfield 

T alcutta 

Seton  I.  Miller 

John  Farrow 

Blue  Sklea  (T) 

Sol  Siegel 

Stuart  Heisler 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Bit  Town 

Pine-Thomas 

Bill  Thomas 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

The  Perfect  Marriage 

Hal  Wallis 

L^wis  Allen 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Suddenly  It’s  Spring 

Elaud®  Binyon 

Mitchell  Leisen 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

WK^re  There’s  Life 

Paul  Jone« 

Sid  Lanfield 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

IN  1 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

J.  Lydon,  Chas.  Smith 
B.  Stanwyck,  Liz  Scott 
0.  deHavilland,  John  Lund 
J.  Weissmuller,  B.  Crabbe 
Bob  Hope,  Joan  Caulfield 
Robt.  Young,  Sylvia  Sidney 

IN  CUTTING  ROOM 

B.  Donlevy,  Alan  Ladd 
B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd.  Wm.  Bendix 
Bing  Crosby,  Fred  Astaire 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Dennine 
P°h  Hope.  Si i»np  Ha«*5o 
Philip  Reed,  Hillary  Brooke 

PRODUCTION 

Bing  Crosby,  Jean  Fontaine 
Robt.  Lowery,  Ann  Savage 


John  Litel 
Van  Heflin 

Mary  Anderson,  Phil  Terry 
Virginia  Grey,  Ed  Maxwell 
C.  Kellaway,  P.  Knowles,  R.  Owen 
Ann  Richards 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWolf 
Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 


Lucile  Watson,  Sig  Ruman 
Douglas  Fowley,  Barton  MacLane 


i4  BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 

MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Suspense 

King  Bros. 

Frank  Tuttle 

B.  Granville,  Belita 

Al.  Dekker,  Barry  Sullivan 

Freddie  Steps  Out 

Sam  Katzman 

Arthur  Dreifuss 

June  Preisser,  Jackie  Moran 

Frankie  Darrow,  Charlie  Barnett 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

Gamble  with  Stranger* 

Jeff  Bernerd 

Wm.  Beaudine 

Kane  Richmond,  Bernadene  Hayes 

Peter  Cookson,  Addison  Richard* 

BACK  LOG  IN  CUTTING  ROOM 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin'  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

Ghost  Busters 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

High  School  Hero 

Sam  Katzman 

Art  Dreifuss 

June  Preisser,  Freddie  Stewart 

Ann  Rooney 

Gentleman  Joe  Palooka 

Hal  Chester 

Cyril  Endfield 

Leon  Errol,  Elyse  Knox 

Lionel  Stander,  Joe  Kirkwood 

Bringing  Up  Father 

Barney  Gerard 

Eddie  Cline 

Joe  Yule,  Tim  Ryan 

Renie  Riano,  Laura  Treadwell 

Wife  Wanted 

Jeff  Bernerd 

Phil  Karlson 

Kay  Francis,  Robt.  Shayne 

Paul  Cavanaugh,  Veda  Ann  Borg 

IN 

PRODUCTION 

IN 

PREPARATION 

Happened  on  5th  Ave. 

Roy  Del  Ruth 

Roy  Del  Ruth 

Bowery  Boys 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

RKO-RADIO  PICTURES^Previewed — Ready  for  Release 


Bamboo  Blonde 

S.  Rogell,  H.  Schlom 

Anthony  Mann 

F.  Langford,  R.  Wade 

The  Stranger 

W.  Goetz-Spiegel 

Orson  Welles 

L.  Young,  Edw.  Robinson,  O.  Welles 

Billy  House 

Till  The  End  of  Time 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

BACK  LOG 

IN  CUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugosi 

Lady  Luck 

R.  Fellows,  W.  Duff 

Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Bickford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O'Driscoll 

Robt.  Armstrong 

Dick  Tracy  No.  2 

Herman  Schlom 

Morgan  Conway 

Falcon's  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

Sinbad  the  Sailor  (T) 

Stephen  Ames 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 

Walter  Slezak,  Anthony  Quinn 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple.  Franchot  Tone 

Guy  Madison 

Deadlier  than  Male 

Sid  Rogell-Herman  Schlom  Rob.  Wise 

Claire  Trevor,  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

IN 

PRODUCTION 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Riffraff 

Nat  Holt 

Ted  Tetslaff 

Pat  O’Brien,  Walter  Slezak 

Anne  Jeffreys 

Devil  Thumbs  A Ride 

Herman  Schlom 

Felix  Feist 

Laurence  Tierney,  Nan  Leslie 

Betty  Lawford,  Glenn  Vernon 

Beat  the  Band 

Sid  Rogell 

John  Auer 

Frances  Langford,  Gene  Krupa 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It's  Love,  Love,  Love 

Richard  Berger 

WARNER  BROS. — Previewed — Ready  for  Release 

Night  and  Day  (T) 

Arthur  Schwarts  Mike  Curtis 

Cary  Grant,  Alexis  Smith 

Monte  Woolley,  Jane  Wyman 

BACK  LOG 

IN  CUTTING  ROOM 

The  Big  Sleep 

Howard  Hawk* 

Howard  Hawk* 

Humphrey  Bogart,  L.  Bacall 

Martha  Vickers,  Reg.  Toomey 

Nobody  Lives  Forever 

R.  Buckner 

Jean  Negulesco 

John  Garfield,  G.  Fitzgerald 

W.  Brennan,  Faye  Emersoa 

Shadow  of  a Woman 

Wm.  Jacobs 

Joe  Sa ntley 

Zach  Scott,  H.  Dantine 

Andrea  King,  Wm.  Prince 

Time,  Place  & the  Gal 

Alex  Gottlieb 

David  Buder 

Dennis  Morgan,  Jack  Carson 

Martha  Vickers,  Janls  Paig* 

Two  Mrs.  Carrolls 

Mark  Hellinger 

Peter  Godfrey 

B.  Stanwyck,  H.  Bogart 

Alexis  Smith,  Nigel  Bruce 

Never  Say  Goodbye 

Wm.  Jacobs 

James  Kern 

Errol  Flynn,  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 

Lucile  Watson 

Man  I Love 

Arnold  Albert 

R.  A.  Walsh 

Andrea  King,  Martha  Vickers 

The  Verdict 

Wm.  Jacobs 

Don  Siegel 

S.  Greenstreet,  Peter  Lorre 

Geo.  Coulouris,  Joan  Loring 

Beast  With  Five  Fingers 

Wm.  Jacobs 

Robt.  Florey 

Robert  Alda,  Andrea  King 

Peter  Lorre,  J.  Carroll  Naish 

Escape  Me  Never 

Henry  Blanke 

Peter  Godfrey 

Errol  Flynn,  Ida  Lupino 

Eleanor  Parker,  Gig  Young 

2 Guys  from  Milwaukee 

Alex  Gottlieb 

David  Butler 

Dennis  Morgan,  Jack  Carson 

Joan  Leslie,  S.  Z.  Sakall 

Humoresque 

Jerry  Wald 

Jean  Negulesco 

John  Garfield,  Joan  Crawford 

Oscar  Levant,  J.  Carroll  Naish 

The  Sentence 

Wm.  Jacobs 

Vincent  Sherman 

Ann  Sheridan,  Kent  Smith 

Robt.  Alda,  Bruce  Bennett 

Very  Rich  Man 

Chas.  Hoffman 

Fred  De  Cordova 

Sydney  Greenstreet,  Martha  Vickers 

Dane  Clark,  Alan  Hale 

Cheyenne 

Robt.  Buckner 

Raoul  Walsh 

Dennis  Morgan,  Jane  Wyman 

Bruce  Bennett,  Janis  Paige 

Cloak  and  Dagger 

Milton  Sperling 

Fritz  Lang 

Gary  Cooper 

Lili  Palmer 

IN 

PRODUCTION 

Lif*>  With  Father 

Robt.  Buckner 

Mike  Curtiz 

Wm.  Powell,  Irene  Dunne 

Stallion  Road 

Alex  Gottlieb 

James  Kern 

Zachary  Scott,  Ronald  Reagan 

Alexis  Smith,  Patti  Brady 

Deception 

Henry  Blanke 

Irving  Rapper 

Bette  Davis,  Paul  Henreid 

Claude  Rains 

Cry  Wolf 

Henry  Blanke 

Peter  Godfrey 

B.  Stanwyck,  Errol  Flynn 

Jerome  Cowan 

Possessed 

Jerry  Wald 

Curtis  Bernhardt 

Joan  Crawford,  Van  Heflin 

Raymond  Massey,  Joan  Chandler 

IN  PREPARATION 

The  Silver  Lining 

Jerry  Wald 

Irving  Rapper 

Joan  Leslie 

Dennis  Morgan,  Jack  Carson 

The  Fountainhead 

Henry  Blanke 

B.  Stanwyck,  H.  Bogart 

Serenade 

Jerry  Wald 

Dennis  Morgan,  Ann  Sheridan 

Deep  Valley 

Henry  Blanke 

Delmer  Daves 

Dane  Clark,  Eleanor  Parker 

Jealous  House 

Jerry  Wald 

Eleanor  Parker 

Ethan  Frome 

Henry  Blanke 

Henry  Fonda,  Bette  Davis 

Autumn  Crocus 

Henry  Blanke 

Erroll  Flynn,  Ida  Lupino 

Treasure  of  Sierra  Madre 

Henry  Blanke 

John  Huston 

BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 

20TH  CENTURY-FOX  FILM- 

-Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Happen  to  a Dog 
CaatMuUal  Snwr  (T) 
Strange  Triangle 
Aaaa  * King  of  SUm  (T) 
Semewkere  hi  Night 
Deadline  for  Murder 
Black  Beaaty 

Bryan  Foy 
Otto  Preminger 
Bryan  Foy 
Louie  Lighten 
Andy  Lawler 
Sol  Wurtzel 
Edw.  Alperson 

Herbert  Leeds 
Otto  Preminger 
Ray  McCarey 
John  Cromwell 
Joe  Mankiewicz 
James  Tinling 
Max  Nosseck 

Carole  Landis,  Allyn  Joslyn 
J.  Crain,  L.  Darnell,  Wm.  Eyth* 
Signe  Hasso,  John  Shepperd 
Irene  Dunne,  Rex  Harrison 
John  Hodiak,  Nancy  Guild 
Paul  Kelly,  Kent  Taylor 
Evelyn  Ankers,  Dick  Denning 

Henry  Morgan,  Pat  Knight 
C.  WUds,  C.  Bssmstt,  Wm.  Brsnmaa 

Linda  Darnell 
Lloyd  Nolan 

Sheila  Ryan,  Jerome  Cowan 
Mona  Freeman 

BACK  LOG  IN 

CUTTING  ROOM 

Tbs  ZmckmmtU  Vt/ifi  (T) 
Skwkinr  Miss  Pilgrim  (T) 
3 Girls  in  Blue  (T) 

Margie  (T) 

Claudia  A David 

Home  Sweet  Homicide 
Flight  to  Paradise 
That's  For  Me 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 

W.  Morosce 
Wm.  Perlberg 
Mask  Gordon 

Walter  Morosco 
Wm.  Perlherg 
Louis  D.  Lighton 
Sol  Wurtzel 
Bryan  Foy 
Wm.  Bacher 
Sam  Engel 

Lleyd  Bacon 
Geo.  Seaton 
John  Brahm 

Henry  King 
Walter  Lang 
Lloyd  Bacon 
Jas.  Tinling 
Lew  Seiler 
G.  Ratoff 
John  Ford 

June  Haver,  John  Psyns 
Betty  Grable,  Dick  Hayssos 
June  Haver,  Vivian  Blaine 
Jeanne  Crain,  Glenn  Langan 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
Paul  Kelly,  Osa  Massen 
Perry  Como,  Harry  James 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 

Chits.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Vera-Ellen 

Allan  Young,  Jane  Nigh 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 
Hillary  Brooke,  Lee  Patrick 
Vivian  Blaine,  Carmen  Miranda 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 

IN  PRODUCTION 

The  Razor's  Edge 
32  Rue  Madeleine 
Late  George  Apley 

Darryl  F.  Zanuck 
L.  de  Rochmont 
Fred  Kohlmar 

Ed.  Goulding 
Henry  Hathaway 
Jos.  Mankiewecz 

T.  Power,  Gene  Tierney 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 

John  Payne,  A.  Baxter 
Richard  Conte.  Mark  Stevens 
Richard  Ney,  Chas.  Russell 

IN  PREPARATION 

Band  Wagon  (T) 

Old  Army  Game 

Wm.  Perlberg 

Bryan  Foy 

Greg.  Rate# 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 

Michael  Dunne 

REPUBLIC  STUDIOS — Previewed — Ready  for  Release 

Spectre  of  the  Rose 

Ben  Hecht 

Ben  Hecht 

Ivan  Kurov,  Viola  Evans 

L.  Stander,  M .Checkhov 

The  French  Key 

Walter  Colmes 

Walter  Colmes 

Evelyn  Ankers,  A1  Dekker 

Mike  Mazurki 

BACK  LOG  IN 

CUTTING  ROOM 

You'll  Remember  Me 

Wm.  Wilder 

Anthony  Mann 

Wm.  Gargan,  Brenda  Marshal] 

I've  Always  Loved  You  (T) 

Frank  Borzage 

Frank  Berxage 

Philip  Dorn,  Wm.  Carter 

Felix  Bressart,  Fritz  Fsld 

Night  Train,  Memphis 

D.  Sc  S.  McGowan 

Les  Selander 

Allan  Lane,  Adel  Mara 

Roy  Acuff 

Last  Crooked  Mile 

Rudy  Abel 

Phil  Ford 

Don  Barry,  Ann  Savage 

Adele  Mara 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O’Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Traffic  in  Crime 

Don  Brown 

Les  Selander 

Kane  Richmond,  Adele  Mara 

Anne  Nagel 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson,  Bruce  Langely 

Peggy  Stewart 

Rendezvous  with  Annie 

Allan  Dwan 

Allan  Dwan 

Eddie  Albert,  Faye  Marlowe 

Gail  Patrick,  Bill  Frawley 

Earl  Carroll's  Sketchbook 

Robt.  North 

A1  Rogell 

Constance  Moore,  Bill  Marshall 

Edw.  E.  Horton,  Vera  Vague 

G.  I.  War  Brides 

George  Blair 

Jimmy  Ellison,  Anna  Lee 

Bill  Henry,  Stephanie  Bachelor 

Under  Nevada  Skies 

Ed.  J.  White 

Frank  McDonald 

Roy  Rogers,  Gabby  Hayes 

Dale  Evans 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Sioux  City  Sue 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Home  in  Oklahoma 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

IN  PRODUCTION 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 

Queen  of  Burlesque 
Missouri  Hayride 

Alex  Stern 
Jos.  Berne 

( PRC  ) — Previewed- 

Sam  Newfield 
Jos  Berne 

— Ready  for  Release 

Evelyn  Ankers 

Martha  O'Driscoll,  Eddie  Dean 

John  Carradine 

BACK  LOG  IN 

CUTTING  ROOM 

Once  and  F#r  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Sorority  Girl 

Harry  Brash 
Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alexander  Stern 

Edgcr  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 

Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Mary  Ware 

M.  Lindsay,  Reg.  Toomey 
Mary  Kenyon,  David  Sharpe 

IN  PREPARATION 

Philo  Vance  No.  1 
Lost  Continent 

Jas.  Burkett 

Lew  Landers 

i6 


BOX  OFFICE  DICES  i 


• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Sam  Zimhalist  . 

1 

214 

Paul  Jones  

2 

212 

Arthur  Freed  

2 

201 

Karl  Tunberg  

1 

194 

Darrell  Ware  

1 

194 

Virginian  Van  Upp  ... 

1 

192 

Garey  Wilson  

1 

190 

Leon  Gordon  

1 

188 

C.  Sanford-L.  Picker 

1 

181 

J.  Lasky-W.  MacEwen 

...1 

178 

Dore  Schary  

1 

177 

David  Lewis  

1 

174 

Henrv  Blanke  

1 

173 

Richard  Maibaum  ... 

1 

172 

Bette  Davis  

1 

172 

Joe  Pasternak  

1 

167 

Robert  Bassler  

1 

166 

George  Jessel  

I 

164 

Walter  Morosco  

1 

161 

Jack  Gross  

1 

157 

Nat  Holt 

1 

157 

Seton  I.  Miller  

1 

153 

John  Houseman  

2 

148 

Orville  O.  Dull  

1 

147 

Edwin  Knopf  

1 

146 

Benjamin  Glazer  . 

1 

445 

Fred  Kohlmar  2 144 


Herbert  Biberman 

1 .... 

143 

Robert  Buckner  

1 .... 

142 

William  Pereira  

1 

.138 

Danny  Dare  

1 

137 

Felix  Jackson  

1 

136 

Michel  Kraike  

1 

435 

Cliff  Reid 

1 

...132 

Sol  Lesser  

1... 

.127 

Anderson  Lawler  

1 

123 

Pagano-Fessier  

A 

421 

Sid  Rogell  

1 

121 

Wolfgang  Reinhardt 

...1... 

.121 

Adrian  Scott  

I 

121 

Milton  Bren  

...  1. 

418 

Alex  Gottlieb  

3 

417 

Paul  Malvern  

1 

11 1 

George  Haight  

1 

411 

Joe  Gershenson  

3 

4 11 

Albert  J.  Cohen  

1 

.107 

Brvan  Foy  

3 

407 

Jack  Grant  

1 

406 

Lamar  Trotti  

1 

405 

DIRECTORS 

Pictures 


Hal  Walker  1 

Victor  Fleming  1 

George  Sidney  1. 

Norman  Z.  McLeod  1. 

Mitchell  Leisen  1 

Vincent  Minnelli  1 

Tay  Garnett  1 

Victor  Saville  1 

H.  Levin  1 

Charles  Vidor  1 

Mervyn  LeRoy  1 

Robert  Siodmak  1 

George  Marshall  1 

Henry  Koster  ...1. 

Louis  King  1. 

Stuart  Gilmore  1 

Gregory  Ratoff  1. 

Curtis  Bernhardt  3. 

Sidney  Lanfield  1. 

Walter  Lang  1. 

Tim  Whelan  1 

Sam  Wood  1. 

Leonide  Moguy  1. 

Irving  Pichel  4. 

Joe  Manki'ewicz  2. 

S.  Sylvan  Simon  1. 

Archie  Mayo  1. 

Richard  Whorf  1. 

Peter  Godfrey  1. 

Jean  Renoir  1. 

Compton  Bennett  1. 

William  Russell  1. 

Edwin  L.  Marin  2. 

Frank  Rya  n 1. 

Lew  Seiler  1. 

Richard  Wallace  1. 

Norman  Taurog  1. 

John  Berry  2. 

Arthur  Luhin  1. 

Win.  Seiter  2. 

Henry  Hathaway  1. 

Frank  Tuttle  1. 

Jean  Negulesco  ..1. 

Harold  Clurman  1. 

Fred  de  Cordova  1. 

George  Sherman  4. 

Vincent  Sherman  1. 

A1  Green  1. 

Buzz  Berkeley  1. 

E.  H.  Griffith  1 

George  Waggner  1. 

Harold  Schuster  1. 

Harry  Beaumont  1. 

Lothar  Mendes  1. 

Edgar  Ulmer  1. 

John  English  1.. 


% 

.243 
214 
.211 
.208 
194 
.192 
190 
188 
181 
192 
.178 
.177 
171 
167 
.166 
.164 
.164 
.162 
162 
.161 
157 
154 
154 
.151 
.150 
.147 
. 147 
.146 
145 
143 
.142 
.137 
.137 
138 
.136 
.136 
.3  32 
132 
131 
127 
126 
.122 
.121 
121 
121 
.119 
118 
118 
.112 
111 
111 
111 
111 
107 
.106 
102 


ACTORS  ACTRESSES 


Pictures 

% 

Pictures 

% 

Boh  Hope  

1 

.243 

Greer  Garson  

1 

.214 

Bing  Crosby  

1 

243 

Judv  Garland  

1 

211 

Clark  Gable  

1 

.214 

Rita  Havworth  .. 

1 

492 

Danny  Kaye  

1 

208 

Lana  Turner  

1 

190 

Fred  Astaire  

1 

492 

Dorothy  Lamour  .... 

2 

184 

John  Garfield  

1 

190 

Gene  Tierney  .... 

1 

176 

Cornel  Wilde  

1 

481 

Claudette  Colbert  . 

2 

476 

Kay  Milland  

2 

478 

Dorothy  McGuire  . 

1 

477 

John  Wayne  

1 

478 

Bette  Davis  ... 

1 

472 

Alan  Ladd  

2 

472 

Paulette  Goddard 

2 

469 

Fred  MacMurray  .... 

1 

.166 

Barbara  Stanwyck  .. 

2 

463 

Joel  McCrea  

1 

464 

Maureen  O’Hara  ... 

..  . 2 

163 

Harry  James  

1 

.164 

June  Allyson  

2 

.156 

Dick  Haymes  

1 

164 

Ginger  Rogers 

1 

454 

George  Brent  

4 

461 

Olivia  De  Havilland 

....  .2 

4 52 

John  Payne  

1 

461 

Veronica  Lake  ..  . 

2 

448 

George  Raft  

A 

454 

Margaret  O'Brien  .... 

1 

.147 

Robert  Cummings  .. 

1 

153 

Jennifer  Jones  ...  . 

1 

445 

Brian  Donlevy  

2 

452 

Ann  Sheridan 

1 

145 

Sonny  Tufts  

3 

451 

Ida  Lupino  

1 

142 

Paul  Henreid  

1 

451 

Ann  Dvorak  

1 

143 

Randolph  Scott  

2 

450 

Myrna  Loy  

1 

138 

Marx  Bros 

1 

A 17 

Joan  Fontaine  ... 

1 

138 

Wallace  Beerv  

1 

147 

Diana  Lynn  

1 

137 

Robert  Walker  

.1...... 

.446 

Carmen  Miranda  .... 

1 

.136 

Dennis  Morgan  

I 

445 

Vivian  Blaine  

1 

136 

Charles  Boyer  

1 

445 

Deanna  Durbin  

1 

.436 

Paul  Henreid  

1 

442 

Merle  Oberon  

1 

431 

Lawrence  Olivier  

1 

442 

Lucille  Ball  

2 

.123 

Don  Ameche  

1 

4 38 

Geraldine  Fitzgerald 

1 

121 

Dennis  O'Keefe  

1 

.136 

Susan  Hayward  

1 

.121 

Dana  Andrews  

1 

436 

Joan  Leslie  

2 

115 

Louis  Hayward  

1 

4 32 

Maria  Montez  

1 

411 

William  Powell 

1 

432 

Ann  Sothern  

1 

111 

Abbott  & Costello  

1 

432 

Joan  Bennett  

1 

105 

Johnny  Weissmuller 
John  Hodiak  

1 

127 

1 

.123 

Zachary  Scott  

1 

421 

INDEPENDENT 

Dane  Clark  

Robert  Donat  

1 

1 

.121 

.118 

PRODUCERS 

Pat  O'Brien  

1 

411 

% 

George  Murphy  

1 

1 11 

Sam  Goldwyn  

1 

208 

Lee  Bowman  

1 

407 

William  Goetz  

1 

.174 

Walt  Disnev  

1 

472 

Hakim  Bros.  

1 

154 

Seymour  Nebenzal  ... 

1 

454 

PRODUCER- 

David  Loew  

1 

447 

DIRECTORS 

Ben  Bogeaus  

Jules  Levey  

1 

A 

143 

143 

Pictures 

% 

Sydney  Box  

1 

142 

J.  Skirball-B.  Manning....! 

438 

Howard  Hughes  

1 

.231 

Hunt  Strom  berg  

1 

432 

Ernst  Luhitsch  

1 

445 

Walter  Wanger  

1 

431 

Lawrence  Olivier  

1 

142 

M.  & F.  King  

1 

4 22 

Lewis  Milestone  

1 

136 

Alexander  Korda  

1. 

418 

Kurt  Neumann  

1 

127 

Phil  Ryan  

1 

111 

Alexander  Korda  

1 

.118 

Robert  Golden  

1 

I : 1 

Man  From  Rainbow 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate : 

80% 

Associate  producer  Louis  Gray 

Director  Robert  Springsteen 

The  Players:  Monte  Hale,  Adrian  Booth,  Jo- 

Ann  Marlowe,  Ferris  Taylor,  Emmett  Lynn, 
Tom  London,  Bud  Gearv,  Kenne  Duncan, 
Doye  O’Dell,  Bert  Roach,  the  Sagebrush 
Serenaders. 

Photography  Bud  Thaekery 

Time  56  minutes 

Second  in  Republic’s  Trucolor  series  — 
the  improved  and  rechristened  Magnacolor 
— “Man  From  Rainbow  Valley”  again 


Valley  Maintains  Series  Standard 


registers  the  fact  that  there  is  audience  value 
in  color  for  otherwise  well-made  horse 
opries.  And  it  doesn’t  have  to  be  the  super- 
super  in  color  perfection  to  more  than 
adequately  meet  the  purposes  here  desired. 

Standard  elements  of  ridin’  and  fightin’ 
have  been  combined  by  Republic’s  experts  to 
furnish  the  sound  foundation  of  the  offering, 
with  the  new  story  angle  sought  in  making 
Mont  Hale,  he-man  that  he  is,  also  creator 
of  a popular  comic  strip  “Outlaw.”  Bone 
of  contention  for  the  plot  weavers  is  the 
equine  Outlaw  himself,  and  efforts  of  a 
crook  to  steal  him  for  roadshow  purposes. 

Hale  continues  to  register  pleasantly  for 


all  demands,  from  a spot  of  singing  to  the 
rougher  cowpoke  stuff.  Adrian  Booth 
delivers  effectively.  Support  has  been  well- 
chosen  and  the  Sagebrush  Serenaders  help 
the  time  pass. 

Direction  by  Robert  Springstreen  make 
good  use  of  his  two  assets  — the  color  and 
the  safe  and  sound  Western  formula. 

Exhibitor’s  Booking  Suggestion : Color 

makes  this  Republic  series  worth  extra  con- 
sideration. . . . Preview  June  ioth. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Should  find  okay  box  office 
reception.” 

VARIETY:  “Sets  a new  standard  for  the 

series.” 
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"To  Each 
His  Own” 

Wins  Money  Honors 

Brackett-Leisen  Duo  Hit 
Box  Office  Jack  Pot 


♦ 

£ee  Page  Oitfe 


Sox  Office  higeAt 

"HONOR  BOX" 


This  Week  Paramount  Wins  With: 
"TO  EACH  HIS  OWN" 

175% 


CHARLES  BRACKETT 


OLIVIA  DeHAVILAND 


THE  PICTURE 

Producer  and  Author 
of  Screen  Original 
Charles  Brackett 
Director 

Mitchell  Leisen 
Photography 
Daniel  L.  Fapp 
Art  Direction 
Hans  Drier 
Roland  Anderson 
Editor 

Alma  Maerorie 

☆ 

(A  Mitchell  Leisen  Production) 

☆ 

THE  PLAYERS 

Olivia  DeHaviland 
John  Lund 
Mary  Anderson 
Roland  Culver 
Philip  Terry 
Bill  Goodwin 
Virginia  Welles 
Victoria  Horne 
Grill'  Barnett 
Alma  Maerorie 
Bill  Ward 
Frank  Faylen 
Willard  Rohertson 
Arthur  Loft 
Virginia  Farmer 
Doris  Loyd 
Clyde  Cook 
Ida  Moore 
Mary  Young 


\ 

MARY  ANDERSON 


MITCHELL  LEISEN 


With  the  Editor 


We  have  as  little  sympathy  as  the  next  man  with  the 
more  obstreperous  leftists  who  are  able  to  make  their 
numbers  disproportionately  vocal  in  the  activities  of 
Hollywood  writers.  . . . We  can  shiver  as  convulsively  as 
that  same  fellow  with  apprehensions  regarding  their  pos- 
sible long  range  dark  plans.  . . . But  we  incline  to  the 
belief  that  it  is  borrowing  worries,  and  befogging  issues 
to  give  the  leftists  and  their  leers  too  great  prominence 
in  the  discussion  of  the  proposed  Authors  Authority  and 
its  far  from  perfected  plans  for  a new  deal  in  creator 
compensation.  . . . Red  spots  before  the  eyes  are  becom- 
ing too  chronic  a disability,  and  impaired  vision  does  not 

prompt  clear  discussion. 

* * * 

Anyone  who  has  studied  the  too  brief  history  of  copy- 
right protection  for  creative  workers,  and  the  black- 
birding  pirate  centuries  that  preceded  such  protection 
as  the  creative  worker  now  has,  will  admit  the  reason- 
ableness and  the  inevitableness  of  continued  and  pro- 
gressively sterner  efforts  to  improve  the  lot  of  the  creative 
worker — be  he  author,  dramatist,  composer,  or  lyricist. 
. . .Yes,  even  screenplay  writer.  . . . Anyone  with  a 
brush-by  contact  with  publishing  and  stage  producing 
history  can  recall  the  “respectable”  publishers  and  pro- 
ducers and  their  linking  with  larceny  in  the  cases  of  such 
as  Charles  Dickens  and  Gilbert  and  Sullivan.  . . . To 
mention  only  the  better  known.  . . . Those  days  are  only 
fifty  years  or  so  ago,  and  slight  digging  can  bring  up  cases 
not  far  beyond  the  quarter  century  span.  . . . They  form 
the  background  of  writer  attitudes.  . . . True,  they  are 
background,  many  gallons  have  cascaded  over  the  dam 
since  those  days — but  they  would  not  be  BACKground  if 
there  had  not  been  continuing  efforts  to  push  them  there. 

* * * 

Then  came  the  day  of  better  international  copyright 
protection,  a fundamental  protection,  but  in  the  interests 
of  the  publisher  and  producer  even  more  than  the  lowly 
creator.  . . . That  prompted  the  first  humble  desires  of 
writers  to  include  phrases  about  foreign  rights,  particu- 
larly for  English  speaking  countries,  in  the  contracts  that 
had  previously  been  but  slips  of  paper  that  sold  the  birth- 
right. . . . There  followed  such  cooperative  efforts  as  the 
Society  of  Authors  and  Composers,  the  standard  Drama- 
tists Guild  play  contract.  . . . All  radical  at  the  time 
proposed.  . . . And  lo — new  mediums  arrived,  syndication, 
motion  pictures,  talking  motion  pictures,  radio,  and  tele- 
vision looms.  . . . Came  also  the  day  when  coal  miners 
and  stand-by  musicians  talked  the  magic  word  “royal- 
ties.” . . . And  got  them. 

* * * 

What  is  wrong  therefore  with  any  effort  that  endeav- 
ors, on  the  creator’s  part,  to  keep  pace  with  a changing 
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world?  . . . Granted  that  writers  receive  staggering  in- 
comes nowadays.  ...  So  would  your  grandfather’s  mus- 
tache quiver  at  the  thought  of  wages  paid  to  ditch- 
diggers  nowadays.  . . . Such  reactions  confuse  calm 
thought,  and  no  other  kind  is  worth  the  word. 

* * * 

The  dangers  inherent  in  any  proposal  of  new  opera- 
tion methods  for  an  industry  or  a business,  and  this 
includes  the  proposal  of  the  Hollywood  writers,  will  be 
found  in  the  execution  of  such  proposals  if  adopted,  and, 
probably  more  important,  in  the  individuals  delegated  to 
exercise  such  authority  as  the  new  set-up  creates.  . . . 
That  is  the  real — and  only — danger  in  the  Hollywood 
proposals.  . . . Hollywood  itself.  . . . The  presence  of  a 
coterie  whose  motives  may  be  questioned.  . . . And  could 
be  questioned  were  they  merely  given  authority  to  express 
daily  opinions  on  the  weather.  . . . An  indefatigable 
group,  expert  at  conniving,  not  above  smearing.  ...  We 
have  them. 

* * * 

But  we  refuse  to  believe  that  the  great  body  of  talent 
embraced  in  the  Hollywood  writing  field  has  any  thought, 
or  will  allow,  any  machinery  they  propose  to  be  slanted 
towards  the  exercise  of  censorship  or  the  control  of 
creative  minds.  . . . Nor  can  they  have  any  expectation 
of  dam  construction  that  will  cut  off  opportunity  for 
new  creative  workers.  . . . They  would  be  bucking  nature 
and  performing  a sort  of  group  suicide  in  the  latter  case. 
. . . There  were  writers  before  they  were  born,  and  there 
will  be  many  more  after  their  Forest  Lawn.  . . . And  in 
the  former,  any  vague  effort  to  create  a “thought  police” 
somewhat  on  the  Soviet,  Nazi,  or  Nip  patterns,  can  be 
left  to  the  hands  of  the  majority.  . . . Which  is  still 
American. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

United  Artists  

8 

Releases 

152 

2. 

Paramount  

12 

Releases 

151 

3. 

MGM  

. 15 

Releases 

150 

4. 

Warner  Bros.  

9 

Releases 

140 

5. 

20th  Century-Fox  

15 

Releases 

128 

6. 

RKO-Radio  ... 

18 

Releases 

121 

7. 

Columbia  

22 

Releases 

.102 

8. 

Universal  

22 

Releases 

94 

9. 

Monogram  

16 

Releases 

85 

10. 

Republic  

17 

Releases 

85 

11. 

PRC  

9 

Releases 

83 

163 

Releases 
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S • KEEPING  UP  WITH  THE  STUDIOS 

20th  - Qcx  + + 

if  if  if  Gregory  RatofF  has  been  handed  a 
new  directorial  pact,  at  upped  figures.  He 
is  currently  preparing  on  “Christmas  in 
Havana,”  an  original  written  in  collabora- 
tion with  producer  William  Bacher,  and 
“Falling  Star.” 

if  if  if  A September  2nd  date  has  been  set 
for  shooting  on  “No  Wedding  Ring,”  with 
Gene  Markey  producing.  Jeanne  Crain  and 
Victor  Mature  have  the  top  spots,  with 
Thomas  Mitchell  and  James  Gleason  in- 
cluded in  the  cast. 


(2H0-  (2a4fo  +•  + 

★ ★ ★ A third  version  of  “Seven  Keys  to 
Baldpate,”  previously  made  twice  by  RKO 
with  Richard  Dix  and  Gene  Raymond  star- 
ring in  successive  productions,  is  on  the  slate 
for  the  Sid  Rogell  unit,  with  Herman 
Schlom  holding  the  production  reins.  Boris 
Karloff  and  Jack  Haley  have  been  set  for 
top  spots. 

★ ★ ★ James  Wilkinson,  RKO  editorial 
head,  is  back  from  Mexico  City,  where  he 
surveyed  conditions  at  RKO’s  new  studios. 

★ ★ ★ Martin  Mooney  will  produce  from 
his  own  original  yarn,  “Prison  Story.”  with 
Lawrence  Tierney  in  the  lead.  Marian  Carr 
has  the  feminine  top  spot. 

★ ★ ★ Producer-director  Dudley  Nichols, 
whose  “Sister  Kenny”  has  just  been  pre- 
viewed, is  back  at  the  studio  after  New 
York  conferences  concerning  his  coming  pro- 
duction of  “Mourning  Becomes  Electra.” 


J)h  tetnaticnal  + + 

★ ★ ★ S.  Sylvan  Simon,  on  loan-out  from 
MGM,  has  been  signed  to  direct  “Bloomer 
Girl.” 

★ ★ ★ The  International-Sam  Wood  deal 
has  been  broadened  to  include  the  services 
of  William  Cameron  Menzies.  He  will  act 
as  associate  producer  on  pictures  directed 
by  Wood,  and  alternate  on  the  unit’s  sub- 
jects as  actual  director. 


Linda  Darnell 
For  "Amber" 

Darryl  Zamick  has  announced 
that  “Forever  Amber"  will  re- 
sume production  in  September, 
and  that  the  much  coveted  lead- 
ing role  has  been  won  by  Linda 
Darnell.  . . . Producer  Villiam 
Perlherg  will  scrap  all  work  pre- 
viously done  with  Peggy  Cummins 
in  the  lead  and  John  Stahl  direct- 
ing. . . . Otto  Preminger  takes 
over  the  directorial  reins.  . . . 


fttcucgram  + 

if  if  if  Roy  Del  Ruth  is  shooting  on  the 
Sam  Goldwyn  lot  for  his  independent  “It 
Happened  on  Fifth  Avenue,  first  time  that 
Monogram  has  used  the  Goldwyn  facilities. 
if  if  if  Final  casting  on  the  Del  Ruth  spe- 
cial came  up  with  Don  DeFore,  on  loan  from 
Hal  Wallis,  in  the  top  spot.  Gale  Storm  has 
the  feminine  lead,  and  others  in  roster  in- 
c'ude  Ann  Harding,  Victor  Moore,  and 
Cathy  Carter.  Joe  Kaufman  is  production 
executive. 

if  if  -jV  Wesley  Tuttle,  popular  Western 
singer  for  Capitol  records,  has  been  signed 
for  two  coming  Jimmy  Wakely  Monograms. 
if  if  if  Raymond  Hatton,  long  a favorite 
in  the  Johnny  Mack  Brown  series,  has  been 
pacted  by  Monogram  for  a straight  seven 
year  deal. 

tyhitcii  ArtiAtA  + + 


-A-  if  if  Preston  Sturges  has  signed  a Paris 
camera  crew  to  journey  to  Corsica  for 
authentic  background  shots  for  his  next, 
“Vendetta.” 

if  if  if  Bob  Golden  has  bought  an  original 
song,  “It’s  Thirty  For  Tonight,”  for  use  in 
his  production  of  “Eddie  and  the  Arch- 
angel.” 

if  if  if  Tay  Garnett  may  substitute  “The 
Legend  of  Timmy  O’Rourke”  for  the  orig- 
inally planned  “White  Jade”  as  his  first 
production  made  in  association  with  Hunt 
Stromberg.  “White  Jade”  will  be  set  back 
for  a more  convenient  time  in  casting. 


Parantcunt  + + 


★ ★ ★ Production  chief  Henry  Ginsberg  is 
back  at  the  studio  after  New  York  executive 
conferences.  Advertising  director  George 
Browm  accompanied  him  on  the  return  trip. 

★ ★ ★ Ray  Miland’s  next  has  been  set  as 
“The  Big  Clock,”  with  Richard  Maibaum 
holding  the  production  reins.  Milland  is 
currently  winding  up  on  “The  Golden  Ear- 
rings,” Mtichell  Leisen  directing. 

★ ★ ★ Paul  Stewart,  former  stage  producer, 
will  make  his  screen  directorial  debut  with 
“The  Wayfarers,”  John  Lund  and  Edward 
Robinson  in  the  top  spots. 

★ ★ ★ Paul  Jones  has  borrowed  Edward 
Arnold  from  MGM  for  an  important  spot 
in  his  “Dear  Ruth,”  which  Sidney  Lanfield 
is  directing.  William  Holden  and  Joan 
Caulfield  are  starred. 

★ ★ ★ Pine  Thomas,  releasing  through 
Paramount,  have  tied  up  Russell  Hayden  for 
another  picture,  as  yet  untitled. 


Here  attef  There  -f  -f 


if  if  if  Producer  Sidney  Buchman  winds 
up  with  Columbia  in  December,  having 
agreed  to  remain  to  complete  “Assigned  to 
Treasury,”  which  will  get  a shooting  start 
in  early  December.  Buchman  will  then  bear 
down  on  “The  Last  Frontier,”  from  the 
Howard  Faust  novel,  which  he  will  make 
independently.  Release  arrangements  are  in 
the  works. 

★ ★ ★ Judith  Anderson  has  been  set  for 
an  important  spot  in  “Pursued,”  second 
United  States  Pictures  production,  for 
Warner  release. 

if  if  if  Lhia  Merkel  will  make  her  screen 
return,  after  long  illness,  in  Eagle-Lion’s  “It’s 
a Joke,  Son,”  starring  Kenny  Delmar. 

★ ★ ★ Joseph  Bernhardt,  president  of 
United  States  Pictures,  planed  out  for  the 
Warner  Brothers  Atlantic  City  convention. 
if  if  if  Howard  Hawks  has  set  up  his  new 
independent  deal,  and  is  getting  down  to 
work  at  the  Sam  Goldwyn  studios.  “The 
Red  River”  is  his  fit  , I for  ihe  new  United 
Artists  set-up. 


Preceded  by  a chartered  plane  flight  of  a score  of 
stars  and  press  representatives  from  Hollywood,  Port- 
land, Oregon,  had  a gala  time  for  itself  celebrating 
the  world  premiere  of  Walter  Wanger’s  Technicolor 
special  “Canyon  Passage.”  . . . Estimates  in  the  North- 
west city  said  that  35,000  out-of-towners  were  on  hand 
for  the  parade  that  highlighted  the  event.  . . . Other 
civic  and  social  events  were  on  the  slate  with  Wanger 
and  Elsa  Maxwell  alternating  as  masters  of  ceremonies. 
. . . In  the  star  list  journeying  from  Hollywood  were 


Joan  Bennett,  Lou  Costello,  Yvonne  DeCarlo,  Peg* *?v 
Ryan,  Hoagy  Carmichael,  and  Jess  Barker.  . . . Para- 
mount’s Ray  Milland  and  Mitch  Leisen,  on  location 
near-hy,  helped  the  festivities.  Oregon’s  Governor  Earl 
Snell  and  “Canyon  Passage”  author,  Ernest  Havcox, 
were  on  hand,  the  latter  who  homes  in  Portland,  re- 
ceiving an  honorary  literary  degree  from  Lewis  and 
Clark  College.  . . . Record-hreaking  houses  at  the 
Broadway  Theater  rewarded  the  partmtpants. 
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7 he  &CX  Office*  Para’s  “To  Each  His  Own” 
Wins  For  DeHaviland  - Lund  - Anderson 


PARAMOUNT — 1 Release 

Paarmount  Studios  have  the  HONOR 
BOX  winner  this  week  with  “To  Each  His 
Own,”  a strong  emotional  drama  that  has 
an  all-family  appeal.  On  several  key  city 
openings  this  picture  is  averaging  1 75  per 
cent  and  is  being  held  over  for  second  and 
third  weeks  on  practically  every  booking 
to  date. 

Olivia  DeHaviland  is  co-starred  with  a 
promising  newcomer,  John  Lund.  Bill  Good- 
wyn,  Phillip  Terry,  Mary  Anderson,  and 
Roland  Culver  head  the  featured  cast.  Mitch 
Leisen  turned  in  his  best  directorial  effort 
for  Academy  Award  Winner  Producer 
Charlie  Brackett.  This  picture  is  strong 
enough  that  it  can  be  single  billed  in  all 
situations  and  furthermore,  it  runs  a little 
over  two  hours. 

MGM — 2 Releases 

MGM  Studios  have  two  new  releases,  one 
a big  box  office  winner  while  the  second  is 
quite  a strong  programmer.  “Easy  to  Wed,” 
172  per  cent,  is  MGM’s  latest  Van  Johnson 
offering,  a big  Technicolor  musical-comedy 
that  is  doing  very  well,  although  not  quite 
as  strong  as  we  had  estimated. 

Opposite  Van  is  the  bathing  beauty, 
Esther  Williams,  with  Lucille  Ball,  Keenan 
Wynn,  Cecil  Kellaway,  Carlos  Ramirez,  and 
Grant  Mitchell  heading  the  featured  cast. 
Eddie  Buzzell  directed  for  Producer  Jack 
Cummings. 

“Boys’  Ranch,”  96  per  cent,  a strong  melo- 
drama about  the  rehabilitation  of  under- 
privileged boys,  which,  of  course,  makes  it 
quite  similar  to  “Boys’  Town,”  is  MGM’s 
second  release.  Frances  Gifford  and  James 
Craig  have  the  romantic  leads.  Skippy 
Homeier  and  Butch  Jenkins  enact  leading 
roles  with  Darryl  Hickman,  Ray  Collins, 
and  Dorothy  Patrick  appearing  in  support. 
Roy  Rowland  directed  for  Producer  Bob 
Sisk. 


PICTURES  “GOING  UP” 

Was  Now 

A Stolen  Life  WAR  .172.  184 

Smoky  FOX. ...166. ...173 

Bad  Bascomb  MGM... .141.. ..146 

Janie  Got  Married  WAR....118....123 

Gentleman  Misbehaves  COL....  76....  83 


By  NORMAN  WEBB 


Of  10  New  Releases  in  the  Past 
Week,  4 Ran  Over  100%,  5 Came 
Through  OK,  and  1 Was  on 
the  Weak  Side. 


10  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

Be 

% Est. 

To  Each  His  Own  PAR 175 170 

Easy  to  Wed  MGM  172  . 180 

The  Stranger  RKO-...167....165 

Of  Human  Bondage  WAR 142  — 135 

Boys’  Ranch  MGM.  ..  96.  ..  90 

The  Devil’s  Mask  COL.  ..  83.  ..  85 

Strange  Triangle  FOX....  82....  80 

Night  Train  to  Memphis  REP — 81 — 80 

The  Return  of  Rusty  COL 81 80 

The  French  Key  REP — 78 — 80 


RKO — 1 Release 

RKO-Radio’s  new  release,  “The  Stran- 
ger,” 167  per  cent,  is  the  latest  production 
from  Bill  Goetz’s  International  Pictures.  This 
heavy  melodrama  has  had  several  important 
opening  engagements  and  is  apparently 
holding  up  very  well. 

Loretta  Young,  Edward  G.  Robinson,  and 
Orson  Welles  are  co-starred  and  the  fea- 
tured cast  includes  Philip  Merivale,  Billy 
House,  and  Konstantine  Shayne.  Orson 
Welles  also  directed  “The  Stranger”  and 
S.  P.  Eagle  produced  under  Mr.  Goetz’s 
supervision. 

WARNER’S — 1 Release 

Warner  Brothers’  new  release  is  “Of 
Human  Bondage,”  142  per  cent,  and,  as 
most  exhibitors  will  remember,  Warner’s 
filmed  this  Somerset  Maugham  novel  about 
ten  years  ago  with  Bette  Davis  and  Leslie 
Howard  starred. 

This  time  Paul  Henreid,  Eleanor  Parker, 
and  Alexis  Smith  are  co-starred  in  this 
strong  emotional  drama.  Patric  Knowles, 
Janis  Paige,  and  Edmund  Gwenn  are  in  the 
featured  cast.  Edmund  Goulding  directed 
for  Producer  Henry  Blanke. 


COLUMBIA— 2 Releases 

Columbia  Pictures  have  two  new  pro- 
grammers, neither  of  any  special  importance, 
but  both  quite  satisfactory  for  fillers  with 
a strong  dual  bill. 

“The  Devil’s  Mask,”  83  per  cent,  is  a 
murder  mystery  co-starring  Anita  Louise 
and  Jim  Bannon,  with  Michael  Duane, 
Frank  Mayo,  Mona  Barrie,  and  Frank  Wil- 
cox in  supporting  roles.  Henry  Levin  di- 
rected for  Producer  Wally  MacDonald. 

“The  Return  of  Rusty,”  81  per  cent,  the 
second  in  this  series,  stars  the  little  boy,  Ted 
Donaldson,  with  John  Lite],  Barbara  Wood- 
dell,  and  Mark  Dennis  in  the  supporting 
cast.  William  Castle  directed  for  Producer 
Leonard  S.  Picker. 

FOX — 1 Release 

20  th  Century-Fox’s  only  new  release, 
“Strange  Triangle,”  82  per  cent,  is  another 
program  melodrama  from  the  Bryan  Foy 
unit.  This  one  co-stars  Preston  Foster  and 
Signe  Hasso  with  Roy  Roberts,  John  Shep- 
pard, and  Annabel  Shaw  featured.  Ray 
McCarey  directed  for  Producer  Aubrey 
Schenck. 

REPUBLIC — 2 Releases 

Republic  Pictures  has  two  new  pro- 
gram features  this  week.  The  best  of  these 
is  “Night  Train  to  Memphis,”  81  per  cent. 
Adele  Mara,  Roy  Acuff,  and  Allan  Lane 
are  co-starred.  Les  Selander  directed  for  Co- 
Producers  Dorrel  and  Stuart  McGowan. 

“The  French  Key,”  78  per  cent,  is  a fairly 
entertaining  murder  mystery  starring  Albert 
Dekker.  Mike  Mazurki,  Frank  Fenton,  and 
Marjorie  Manners  are  in  the  supporting 
cast.  Walter  Colmes  produced  and  directed. 


PICTURES  “GOING  DOWN” 

Was  Now 

Well  Groomed  Bride  .PAR. ...162. ...151 

Heartbeat  RKO  ...154... .145 

Cluny  Brown  FOX. ...145.. ..140 

Seventh  Veil  UNIV  .142.  134 

So  Goes  My  Love  UNIV..  138  ...132 

Our  Hearts  Were  Growing  Up  PAR.... 137. ...128 

The  Hoodlum  Saint  MGM... .132.. ..128 

Night  in  Paradise  UNIV.. ..131.. ..126 

The  Dark  Corner  FOX  . 126.  .120 

The  Runaround  UNIV....  97....  91 

Bedlam  RKO  96 ....  88 


Figures  Tell  the  Story  . . . 
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BOX  OFFICE  DIGEST 


"Notorious" 


Smash  Hitcheock-Grant— Bergman  Hit 


(RKO-RADIO) 


CURRENT  PREVIEWS 


% 

210 

190 

160 

150 

145 

140 


NOTORIOUS  RKO-RADIO  

HOLIDAY  IN  MEXICO  MGM 

CANYON  PASSAGE  UNIV 

SISTER  KENNY  RKO-RADIO 

CLAUDIA  AND  DAVID  20TH-FOX 

A SCANDAL  IN  PARIS  UA 

HOME  SWEET  HOMICIDE  . 20TH-FOX  135 

LADY  LUCK  RKO-RADIO 120 

BLACK  BEAUTY  20TH-FOX  115 

THE  COCKEYED  MIRACLE  MGM 90 

THE  GENTLEMAN  MISBEHAVES  COL 85 

THE  DARK  HORSE  UNIV 80 

NIGHT  TRAIN  TO  MEMPHIS  REP 80 

CUBAN  PETE  UNIV 80 


The  Digest's  Iiox  Office  Estimate: 

210% 

Directed  by  Alfred  Hitchcock 

Written  by  Ben  Hecbt 

Production  assistant  Barbara  Keon 

The  Players:  Cary  Grant,  Ingrid  Bergman, 

Claude  Rains,  Louis  Calhern,  Madame  Kon- 
stantin, Reinbold  Schuenzel,  Moroni  Olson, 
Ivan  Triesault,  Alexis  Minotis,  Wally  Brown, 
Sir  Charles  Mendl,  Ricardo  Costa,  Eber- 
hardt  Krumsehmidt,  Fay  Baker. 

Photography  Ted  Tetzlall 

Time  103  minutes 

Previewed  July  22nd 

Alfred  Hitchcock — Cary  Grant — Ingrid 
Bergman.  Spot  those  names  and  you  can 
wrap  up  the  box  office  guessing  about  this 
picture.  There  is  no  guessing.  But  just  for 
good  measure  you  may  give  a hefty  assist  to 
the  intriguing  possibilities  of  that  one  word 
title,  “Notorious.”  It’s  a honey. 

With  which  summary  you  can  pass  on  to 
the  picture  and  report  it  typically  Hitchcock, 
certain  of  delivering  its  expected  quota  of 
chills  and  thrills,  its  breath-stopping  sus- 
pense moments.  Perhaps  story  strength  is 
not  up  to  the  highest  of  the  Hitchcock  offer- 
ings and  the  magician  must  too  frequently 
dig  into  his  bag  of  tricks  to  gain  effects,  too 
often  place  reliance  on  the  brilliant  talents 
of  his  star  duo.  But  those  are  the  thoughts 
for  after-moments,  they  do  not  intrude  while 
the  picture  unfolds  and  the  master  holds 
you  within  his  firm  hand. 

It  is  a straight  line  that  this  story  travels. 
Hitchcock  sets  his  premise,  and  drives  ahead, 
resisting  all  temptations  to  wander  afield 
that  might  have  been  present  in  the  theme. 
That  premise  is  the  unfailing  one  of  placing 
his  heroine  in  early  danger,  and  then  making 
you  gasp  and  shiver,  alternately  chill  and 
cheer  as  you  root  for  the  hero  to  save  her 
from  the  peril. 

When  the  girl  in  trouble  is  the  unique 
Ingrid  Bergman,  and  the  fellow  who  must 
do  the  rescuing  is  the  one  and  only  Cary 
Grant,  all  you  need  is  the  Hitchcock  genius 
to  guarantee  the  result  richly  satisfying 
entertainment. 

A crisp  opening  sets  the  background  for 
the  word  “Notorious”  of  the  title.  Miss  Berg- 
man's father,  a German,  is  being  sentenced 


for  war-time  crimes.  The  question  mark  is 
thus  thrown  around  his  daughter's  character. 
On  the  rebound  from  her  tragedy  we  find 
her  traveling  the  cocktail  and  hangover 
route.  But  the  mysterious  Cary  Grant  has 
moved  in  on  her  affairs.  Soon  we  learn  that 
he  is  a government  man,  and  that  Uncle 
Sam — by  way  of  previous  wire-tapping — 
knows  that  Ingrid  is  a patriot  at  heart. 
Comes  the  offer  to  her  of  a dangerous  South 
American  mission  to  discover  and  upset  the 
plans  of  some  unreconstructed  Nazis. 

The  mission  itself  is  dangerous,  and  now 
a heart  element  is  introduced.  Ingrid  and 
Cary  have  fallen  in  love,  and  almost  the 
first  requirement  of  her  mission  is  to  marry 
a Nazi  at  the  center  of  the  conspiracy. 
Grant’s  duty  forces  him  to  attempt  to  kill 
her  love  for  him — and  so  on,  in  the  best 
tradition  of  the  lovers  separated  story. 

Having  set  his  foundation,  Hitchcock  pro- 
ceeds to  hold  his  audience  by  trickery  of 
incident,  perils  mounting  in  intensity,  with 
Ingrid’s  life  at  stake  in  the  gripping  final 
reels.  To  describe  these  incidents  in  cold 
outline  is  to  rob  you  completely  of  the  power 


that  they  have  in  the  depiction. 

Hitchcock  goes  stronger  for  moments  of 
romance  in  “Notorious”  than  is  his  custom 
or  the  rule  for  the  suspense  thriller,  thus 
wisely  taking  advantage  of  the  hold  his  two 
stars  will  have  on  any  audience.  The  per- 
formances of  Miss  Bergman  and  Mr.  Grant 
are  such  as  to  warrant  the  thought  that 
probably  no  other  star  duo  could  have 
carried  the  slender  story  so  steadily.  They 
are  superb. 

Support  is  equally  in  the  Hitchcock  tradi- 
tion, down  to  the  smallest  role.  Claude  Rains 
carries  most  of  the  burden  as  the  Nazi 
enamoured  of  Miss  Bergman,  with  Madame 
Konstantin,  his  ruthless  mother,  registering 
an  outstanding  performance.  Louis  Calhern 
is  an  assured,  believable,  government  official. 

After  the  establishing  opening  scenes  the 
locale  is  Rio  de  Janiero,  and  Hitchcock  and 
photographer  Tetzlaff  combine  with  RKO 
technical  resources  for  a glamorous  produc- 
tion backgrounding.  Music,  as  usual  in 
Hitchcock  offerings,  plays  an  important  part 
with  Roy  Webb  drawing  the  credit  for  this 
fine  job. 


Night  Train  to  Memphis" 


Travels  the  Corn  Belt 


(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

80% 

Associate  producers.. £ Doiitlland 

( Stuart  McGowan 

Director  Lesley  Selander 

The  Players:  Roy  Acuff  and  his  Smoky  Moun- 
tain Boys,  Allan  Lane,  Adele  Mara,  Irvins 
Bacon,  Joseph  Crehan,  Emma  Dunn.  Roy 
Barcroft,  Kenne  Duncan,  LeRoy  Mason, 
Nicodemus  Stewart,  Nina  Mae  McKinney, 
Francis  McDonald. 

Photography  William  Bradford 

Time  66  minutes 

Previewed  July  17th 


Republic  knows  its  own  business  when  it 
goes  harvesting  in  these  corn  fields  and  the 
reviewer’s  task  is  the  simple  one  of  reporting 
whether  the  product  delivered  is  what  the 
customer  expected. 

“Night  Train  to  Memphis”  meets  the  cus- 
tomer test  in  this  unique  group  of  Republic 
offerings.  The  title  is  catchy,  Eddie  Acuff 
and  his  Smoky  Mountain  Boys  have  their 
share  of  hinterland  radio  following,  and  the 
picture  will  pass  the  time  for  those  respond- 
ing to  his  appeal. 

The  plot  offered  by  producers  McGowan, 
approaching  the  subnormal  in  triviality,  finds 


Acuff  the  mountain  boy  returning  home 
after  a jailhouse  spell,  brings  on  love  with  a 
gal  who  later  turns  out  to  be  the  dauhter  of 
a railroad  president,  and  the  latter — gol  ding 
him — is  doing  dirty  work  while  hiding  his 
real  identity. 

Leslie  Selander  shoots  the  yarn  for  what 
it  is  worth — which  is  principally  to  give 
Acuff  to  his  followers,  to  register  several  song 
numbers,  and  reach  the  fade-out.  He  is 
helped  by  the  presence  of  two  solid  troupers, 
Emma  Dunne  and  Irving  Bacon. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Runs  on  corn.” 
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"Holiday  in  Mexico  ' Pasternak  - Sidney  On  High 


(MGM) 

The  Digest’s  Box  Office  Estimate: 


190% 

Producer  Joe  Pasternak 

Director  George  Sidney 

The  Players:  Walter  Pidgeon,  Jose  Iturbi, 


Roddy  McDowall,  Illona  Massey,  Xavier 
Cugat,  Jane  Powell,  Hugo  Haas,  Mikail 
Rasumny,  Helene  Stanley,  Wm.  “Bill”  Phil- 
lips, Aniparo  Iturbi,  Tonia  Hero,  Teresa 
Hero,  Marina  Kosketz,  Linda  Christian,  Ann 
Codee,  Paul  Stanton,  Doria  Loyd,  Rosita 
Marstini. 

Photography  Harry  Stradling 

Musical  director  Georgie  Stoll 

Time  130  minutes 

Previewed  July  18th 

Pasternak,  the  star-maker,  reminds  of 
Pasternak  and  the  early  Deanna  Durbin 
in  the  job  he  has  done  for  MGM  and  Jane 
Powell  with  “Holiday  in  Mexico.”  Joined 
with  the  deft  directorial  skill  of  George  Sid- 
ney, and  all  the  resources  of  lavish  MGM  in 
a Technicolor  production  riot,  the  result  is 
a solid  entry  for  big  box  office  money  and 
universal  audience  satisfaction. 

Pasternak  has  coppered  the  bet  he  had 
in  the  youthful  talents  of  Miss  Powell  by  an 
exceptional  casting  job,  featured  by  the  as- 
sured and  ingratiating  Walter  Pidgeon,  and 


bulwarked  all  his  elements  by  entrusting 
principal  musical  responsibilities  to  Jose 
Iturbi  and  Xavier  Cougat. 

Simplicity  is  the  keynote  of  the  story 
framework  on  which  the  picture’s  many 
obvious  show  attractions  are  strung,  and  it 
is  in  the  skillful,  inspired  handling  of  the 
story’s  naive  charm,  its  heart-warming  inti- 
macies, that  the  direction  of  George  Sidney 
shows  so  brilliantly.  “Holiday  in  Mexico”  is 
a super  credit  item  for  the  growing  list  of 
Sidney  hits. 

Walter  Pidgeon  is  seen  as  an  American 
ambassador  to  Mexico,  which  is  taking  a 
liberty  with  officialdom  for  picture  purposes 
that  probably  only  the  suave  Pidgeon  could 
handle.  Miss  Powell  is  his  daughter,  an 
adolescent  striving  to  live  up  to  her  concep- 
tion of  the  duties  of  an  Ambassador’s  help- 
mate. The  slender  story  revolves  around  a 
garden  party  which  brings  in  Iturbi,  Cugat, 
and  Illona  Massey.  Plot  off-shoots  are  young 
Jean’s  girlish  crush  on  Iturbi,  involving 
jealousy  on  the  part  of  Roddy  McDowall, 
and  the  fact  that  Miss  Massey  is  an  old 
flame  of  the  Ambassador’s. 

All  this,  is  told  with  an  absence  of  melo- 
drama and  an  abundance  of  delightfully 


human  sentiment.  These  Pasternak-Sidney 
characters  are  just  likeable  people  to  know, 
and  though  130  minutes  seems  quite  a long 
time  for  the  visit  it  is  difficult  to  say  just 
what  moments  could  be  spared. 

Miss  Powell  meets  the  acting  and  person- 
ality demands  of  her  role  capably,  and  tri- 
umphs in  the  singing,  with  again  a Durbin 
reminiscence  when  she  magnificently  gives 
us  Schubert’s  “Ave  Maria.”  Pidgeon,  rating 
star  billing  both  on  his  consistent  money- 
making pictures  and  acknowledged  trouping 
skill,  has  never  been  better.  Jose  Iturbi  and 
Xavier  Cugat  measure  up  to  thespian  de- 
mands and  sock  it  home  for  the  music. 
Roddy  McDowall  is  a welcome  member  of 
the  cast.  Miss  Massey  comes  into  her  own 
with  this  opportunity.  Mention  should  not  be 
neglected  of  show  stopping  interludes  from 
Iturbi’s  sister  and  two  grandchildren. 

The  personality  elements  are  wrapped  up 
in  an  ace  Technicolor  contribution  from 
Harry  Stradling,  and  smart  musical  direction 
by  Georgie  Stoll. 

WHAT  THE  OTHER  FELLOWS  SAID : 
REPORTER:  “Money  can  be  banked.” 

VARIETY:  “Sure  fire  to  reap  rich  returns.” 


"A  Scandal  in  Paris'' 


Has  Its  Moments 


(PRESSBURGER-UA) 

The  Digest’s  Box  Office  Estimate : 

140% 

Producer  Arnold  Pressburger 

Associate  producer  Fred  Pressburger 

Director  Douglas  Sirk 

The  Players:  George  Sanders,  Signe  Hasso, 

Carole  Landis,  Akim  Tamiroff,  Gene  Lock- 
hart, Jo  Ann  Marlowe,  Alma  Kruger,  Alan 
Napier,  Vladimir  Sokoloff,  Pedro  De  Cor- 
doba, Leona  Maricle,  Fritz  Leiber,  Skelton 
Knaggs,  Fred  Nurney,  Gisella  Werbiseek, 
Marvin  Davis. 

Photography  Guy  Rose 

Time  97  minutes 

Previewed  July  9th 

“A  Scandal  in  Paris”  has  a good  selling 
title.  After  which,  for  the  customers  who 
have  been  lured  by  the  title,  it  presents  a 
picture  that  will  receive  varying  response 


from  American  audiences.  In  other  words, 
it  is  frequently  too  Parisian  for  mass  Amer- 
ican appreciation. 

The  adventures  of  Vidocq,  legendary 
Paris  crook  and  later  police  chief,  must  be 
read  with  tongue  in  cheek  by  1946  Ameri- 
can detective  story  addicts.  The  producers 
of  this  picture  approach  their  theme  in  the 
same  attitude  with  a combination  of  farce 
and  meller  that  doesn’t  quite  come  off,  but 
does  supply  many,  many  moments  of  spas- 
modic entertainment. 

The  entertainment  delivers  largely 
through  a sharply  delineated  performance 
by  George  Sanders,  as  Vidocq,  and  spot  per- 
formances by  fine  troupers  who  haven’t  been 
stymied  by  the  scripters.  Signe  Hasso  is  lost, 
Carole  Landis  scores  a solid  hit  in  briefer 


footage.  Solid  troupers  such  as  Akim  Tamir- 
off and  Gene  Lockhart  go  to  town. 

In  rough  outline  this  is  the  story  of 
Vidocq,  who  made  a reputation  as  a thief 
and  in  later  years  became  police  chief  par 
excellence  due  to  his  own  intimate  past 
knowledge  of  crook  ways,  his  lieutenant, 
Tamiroff,  who  doesn’t  reform,  and  the  girl 
who  points  the  way  to  righteousness,  Miss 
Hasso.  Their  activity  revolves  around  an 
arrogant  plan  to  strip  the  Bank  of  France 
of  all  its  assets. 

The  picture  has  its  moments,  not  sufficient 
to  round  up  for  all-out  endorsement. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  bave  to  be  pushed  to 

make  it  box  office. ” 

VARIETY:  “Frequently  suffers  from  too  much 
footage.” 


"The  Cockeyed  Miracle'' 


Uneven  Fantasy  - Farce 


(MGM) 

The  Digest’s  Box  Office  Estimate: 


90% 

Producer  Irving  Starr 

Director  S.  Sylvan  Simon 

The  Players:  Frank  Morgan,  Keenan  Wynn, 


Cecil  Kellaway,  Aubrey  Totter,  Richard 
Quine,  Gladys  Cooper,  Marshall  Thompson, 
Leon  Ames,  Jane  Green,  Morris  Ankrum, 
Arthur  Space. 

Photography  Ray  June 

Time  83  minutes 

Previewed  July  15th 

MGM  wanders  into  fantasy  in  search  of 
laughs  with  “The  Cockeyed  Miracle”  and 


presents  director  S.  Sylvan  Simon  with  a 
tough  assignment.  That  capable  megaphoner 
uses  his  wiles  to  bring  the  offering  up  to  the 
level  of  generally  fair  entertainment,  but 
script  weakness  never  allows  him  to  go  to 
town. 

The  fundamental  idea  of  “The  Cockeyed 
Miracle”  seems  pregnant  with  farce  possi- 
bilities. Frank  Morgan  dies,  at  a time  when 
his  earthly  affairs  are  in  pretty  much  of  a 
mess.  In  the  other  world  he  meets  his  long- 
deceased  father,  Keenan  Wynn,  that  pa- 
ternal parent  having  passed  on  at  a com- 
paratively young  age. 


There  is  a delightful  situation.  The  ghosts 
set  out  to  keep  eyes  and  hands  on  Morgan’s 
messed-up  business  affairs,  thwart  a crook, 
etc.  The  result  is  quite  a few  laughs,  Simon 
milking  every  opportunity,  and  Wynn  and 
Morgan  giving  out  with  plenty  of  talent. 
Cecil  Kellaway  and  Gladys  Cooper  are  top 
troupers  helping  a lot.  Unfortunately  the 
premise  doesn’t  take  on  stature  in  the  script- 
ing to  measure  up  to  the  initial  hints. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “The  fun  keeps  repeating  it- 

self.” 


★ BOX  OFFICE  DIGEST  /%CX  FOR  THIS  WEEK  ★ 
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Produced 


☆ TO  EACH  HIS  OWN  ☆ 


A PARAMOUNT  PICTURE 


★ BOX  OFFICE  DIGEST  UcHCP  ScX  FOR  THIS  WEEK  ★ 


Directed 


☆ TO  EACH  HIS  OWN  ☆ 


A PARAMOUNT  PICTURE 


★ BOX  OFFICE  DIGEST  ^ FOR  THIS  WEEK  ★ 


Olivia  De  Haviland 


☆ TO  EACH  HIS  OWN  ☆ 


A PARAMOUNT  PICTURE 


★ BOX  OFFICE  DIGEST  tfcHW  &QX  FOR  THIS  WEEK  ★ 


John  Lund 


☆ TO  EACH  HIS  OWN  ☆ 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  tfcHCP  ScX  FOR  THIS  WEEK  * 


☆ TO  EACH  HIS  OWN  ☆ 

A PARAMOUNT  PICTURE 


Mary  Anderson 
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"Home  Sweet  Homicide''  Moves  Fast  and  With  Hilarity 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

135% 


Producer  Louis  D.  Lighlon 

Director  Lloyd  Bacon 


The  Players:  Peggy  Ann  Garner,  Randolph 

Scott,  Lynn  Bari,  Dean  Stockwell,  Connie 
Marshall,  James  Gleason,  Anabel  Shaw, 
Barbara  Whiting,  John  Shepperd,  Stanley 
Logan,  Olin  Towlin,  Marietta  Canty,  Pat 
Flalierty,  Phillip  Morris. 

Photography  John  Seitz 

Time  90  minutes 

Previewed  July  15th 

When  a feminine  author  of  mystery  novels 
comes  in  contact  with  a real  murder,  and 
her  precocious  children  decide  to  take  over 
the  sleuthing  chores,  “so  that  mother  may 
finish  her  book  undisturbed,”  you  can  allow 


"Lady  Luck" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

120% 

Executive  producer  Robert  Fellows 

Producer  Warren  Duff 

Director  Edwin  L.  Marin 

The  Players:  Robert  Young,  Barbara  Hale, 

Frank  Morgan,  James  Gleason,  Don  Rice, 
Harry  Davenport,  Lloyd  Corrigan,  Teddy 
Hart,  Joseph  Vitale,  Douglas  Morrow. 

Photography  Lucien  Andriot 

Time  97  minutes 

Previewed  July  15th 

“Lady  Luck”  is  fast  moving  happy  fun, 
certain  to  give  complete  audience  satisfac- 
tion in  any  booking  situation,  and  with  its 
share  of  box  office  lure  in  the  starring  of 
Robert  Young. 

Speed  of  pace,  that  does  not  however 
sluff  off  opportunities  for  crisp  character 
touches,  keys  “Lady  Luck,”  a tribute  to  the 

"Black  Beauty" 

( ALSON-20TH-FOX  ) 

The  Digest’s  Box  Office  Estimate: 

115% 


Producer  Edward  L.  Alperson 

Director  ..Max  Nosseck 


The  Players:  Mona  Freeman,  Richard  Den- 

ning, Evelyn  Ankers,  Charles  Evans,  J.  M. 
Kerrigan,  Moyna  Macgill,  Terry  Kilburn, 
Thomas  P.  Dillon,  Arthur  Space,  John  Bur- 
ton, Olaf  Hytten,  Leyland  Hodgson,  Clifford 
Brooke. 

Photography  J.  Roy  Hunt 

Time  69  minutes 

Previewed  July  12th 

It  is  to  be  taken  for  granted  that  “Black 
Beauty”  has  automatic  money  values  for 
many  theaters.  The  book  upon  which  the 
picture  is  based  is  a perennial  childhood 
classic,  current  publicist  figures  telling  us 
that  20,000,000  copies  have  been  published. 
The  theater  value  was  tested  and  found  okay 
by  Monogram  some  ten  years  ago  with  a 
modest  Chadwick  production. 


your  imagination  to  run  on  the  possibilities 
that  will  ensue.  But  you  will  have  to  be  of 
major  creative  ability  to  imagine  half  the 
turmoil  and  fun  that  eventuates  in  this 
20th-Fox  production  by  Louis  Lighton,  di- 
rected with  unerrnig  hand  by  Lloyd  Bacon. 

Bacon  takes  the  riches  of  a corking  script 
and  the  high  talents  of  such  youngsters  as 
Peggy  Ann  Garner,  and  produces  a compact 
90  minutes  of  alternate  chill  and  hilarity 
that  will  be  warmly  received  by  any  and  all 
audiences.  For  his  adult  interest  he  has  trust- 
worthy Randolph  Scott,  appealing  Lynn 
Bari,  and  consistent  Jimmy  Gleason. 

The  youngsters  in  the  author’s  family  are 
Peggy  Ann  Garner,  Dean  Stockwell,  and 
Connie  Marshall.  They  have  tyke  aid  from 


directorial  guidance  of  Edwin  L.  Marin. 

It  seems  that  gambling  has  been  the 
curse  of  Barbara  Hale’s  family  for  as  far 
back  as  ancestral  memories  run.  The  curse 
is  present  in  person  in  gay  grandfather 
Frank  Morgan,  whom  Barbara  is  attempting 
to  shepherd  along  the  straight  and  narrow. 
It  is  just  Barbara’s  luck  to  meet  Robert 
Young,  debonair  gentleman  gambler,  and 
for  the  meeting  to  ripen  into  romance.  But 
it  is  worse  than  any  luck  that  can  be  named 
when  the  couple,  accompanied  by  grand- 
father, go  to  Las  Vegas  for  the  honeymoon. 

There  the  hectic  proceedings  eventuate. 
Barbara  is  forced  to  turn  lady-gambler  her- 
self, with  disastrous  effects  on  the  local  bank- 
rolls. The  Las  Vegas  atmosphere  keeps  plot 
complications  boiling  merrily,  and  also  gives 
Marin  opportunity  for  the  introduction  of 

Will 

So  those  are  the  elements  offered  by  Eddie 
Alperson  in  his  present  independently-made, 
production,  for  distribution  by  20th-Fox.  He 
has  given  his  subject  sincere  and  sympathetic 
treatment,  he  offers  a new  equine  star  in  his 
Black  Beauty  which  will  bring  wide  oh’s 
and  ah’s  from  the  youngsters. 

It  is  a debatable  question  whether  the 
same  youngsters  will  fully  accept  the  changes 
producer  Alperson  has  made  in  their  favor- 
ite. The  outline,  insofar  as  it  concerns  their 
cherished  horse  and  his  poignant  history,  is 
the  same.  But  a note  of  romance  has  been 
introduced,  taking  somewhat  from  the  con- 
centration on  the  animal.  A help  to  picture 
values,  no  doubt,  and  probably  not  seriously 
affecting  the  overall  theme. 

The  theme  prompts  the  treatment,  which 
is  leisurely  in  pace,  agreeably  pleasing  in  its 
depiction  of  an  English  country  household. 
Amid  well  conceived  backgrounds,  sympa- 
thetically guided  by  director  Max  Nosseck, 


Barbara  Whiting.  They  are  sufficiently  dev- 
ilish, shrewd,  and  withal  charming,  to  pro- 
vide a running  parade  of  complications  and 
laughs,  while  incidentally  promoting  ro- 
mance between  their  mother,  Lynn  Bari, 
and  police  inspector  Randolph  Scott. 

It  is  a smart  production  effort  from  every 
angle,  especially  the  musical  backgrounding. 
Bacon’s  sure  directorial  hand  is  masterful 
in  its  ability  to  balance  the  necessities  of  a 
proper  proportion  of  whodunit  suspense  and 
surprise,  while  milking  his  luscious  laugh 
opportunities. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “A  hit  . . . sure-fire  kid  yarn 
with  sure-fire  kids.” 

VARIETY:  “Offers  high  entertainment  value 
for  the  box  office  money.” 


some  unique  characters  hilariously  welcomed 
by  the  audience. 

Young  is  at  his  suave  best,  not  missing  a 
bet  in  the  laugh  possibilities,  and  teaming 
with  Miss  Hale  for  romantic  interludes  that 
he  handles  with  credibility  few  male  stars 
can  equal.  Miss  Hale’s  career  will  be  ad- 
vanced by  the  picture.  Frank  Morgan  has  a 
meaty  role  which  he  wraps  up  securely. 

That  group  of  “characters”  mentioned 
above  includes  James  Gleason,  Don  Rice, 
Harry  Davenport,  Lloyd  Corrigan,  Teddy 
Hart,  and  Joseph  Vitale — the  names  alone 
your  assurance  that  Marin  had  top  respon- 
siveness. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “The  picture  is  due  for  healthy 
box  office  returns.” 

VARIETY:  “Brisk,  blithe  comedy  which 

should  roll  up  healthy  returns.” 

Satisfy  Book  Lovers 

we  follow  young  Mona  Freeman  who  has 
been  given  a colt  for  her  own  as  a means 
of  teaching  herself  discipline  and  under- 
standing. There  is  her  continual  intimacy 
with  the  colt,  its  problems  such  as  a near 
fatal  bout  with  pneumonia,  her  departure 
for  school  and  her  return  as  the  animal  is 
due  to  be  sold  to  a peddler  for  cart  hauling. 
A stable  fire,  which  threatens  Black  Beauty 
and  later  his  mistress,  gives  an  action  climax. 

Marquee  values  must  depend  on  the  title 
of  the  book,  but  Alperson  has  done  a good 
job  of  casting  in  his  selection  of  appropriate 
types  and  pleasing  players.  Young  Miss  Free- 
man handles  her  assignment  excellently, 
with  Richard  Denning,  Terry  Kilburn,  now 
a teen-ager,  Evleyn  Ankers  and  J.  M.  Ker- 
rigan seen  to  advantage. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Occasionally  leaves  something 
to  be  desired.” 

VARIETY:  “Should  do  socko  bizz.” 


Sweet  Package  of  Thrill  Fun 
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"Canyon  Passage'' 

(WANGER-UNIVERSAL) 

The  Digest's  Box  Office  Estimate: 

160% 

Producer  Walter  Wanger 

Associate  producer  Alexander  Golitzen 

Director  Jacques  Tourneur 

The  Players:  Dana  Andrews,  Brian  Donlevy, 

Susan  Hayward,  Hoagy  Carmichael,  Andy 
Devine,  Ward  Bond,  Patricia  Roc,  Stanley 
Ridges,  Ray  Holden,  Lloyd  Bridges,  Victor 
Cutler,  Onslow  Stevens,  Rose  Hobart,  Do- 
rothy Peterson,  Halliwell  Hobbes,  James 
Cardwell,  Ray  Teal,  Virginia  Patton,  Tad 
Devine,  Denny  Devine,  Francis  McDonald, 
Erville  Alderson,  Ralph  Peters,  Jack  Rock- 
well, Joseph  P.  Mack,  Gene  Stutenroth, 
Karl  Hackett,  Jack  Clifford,  Daral  Hudson, 
Dick  Alexander,  Wallace  Scott,  Chief  Yow- 
lachi. 

Photography  Edward  Cronjager 

Time  93  minutes 

Previewed  July  12th 

Walter  Wanger  has  a top  money  winner 
for  the  outdoor-action  field  in  “Canyon  Pas- 
sage.” In  story  value  and  grippingly  sus- 
tained interest  it  is  being  compared  by  all 
the  critics  to  the  memorable  “Stagecoach 
in  the  eye-filling  Technicolor  beauties  of  its 
screen-fresh  Oregon  locations  it  is  in  a class 
by  itself. 

And  there  is  marquee  value  in  that  stellar 


Solid  Click 

trio  of  Dana  Andrews,  Brian  Donlevy  and 
Susan  Hayward. 

Basically,  it  is  the  story  strength,  under 
deft  directorial  guidance  by  Jacques  Tour- 
neur, that  makes  “Canyon  Passage.”  That 
story,  authored  by  Ernest  Haycox,  who  also 
gave  us  “Stagecoach,”  provides  characteriz- 
ations and  motivations  for  this  group  of  real 
troupers  of  greater  strength  than  is  usually 
the  fate  meted  to  players  in  outdoor  epics. 
But  pictorially  producer  Wanger,  who  gives 
a bow  to  the  Alexander  Golitzen  contribu- 
tion with  credit  as  associate  producer,  has 
also  reached  magnificent  heights,  to  the 
point  where  the  picture  gains  an  important 
niche  for  its  spectacle  alone. 

The  tale  is  of  the  Oregon  of  1856.  Our 
outpost  is  Jacksonville,  where  Andrews  is  the 
storekeeper,  Donlevy  the  gambler,  and  Miss 
Hayward  the  girl  engaged  to  the  gambler 
but  also  loved  by  Andrews.  Plot  conflict 
arises  out  of  Donlevy’s  weakness,  the  unsel- 
fish efforts  of  Andrews  to  help  him  for  the 
girl’s  sake,  and  reaches  a climax  when  the 
gambler  is  on  trial  for  murder — the  sort  of 
frontier  trial  with  lynching  the  usual  end. 
Then  the  over-all  menace  is  thrown  in — 
an  uprising  by  the  Indians  that  threatens 


For  Walter  Wanger 

to  wipe  out  the  entire  community. 

It  is  in  this  siege  by  the  redskins  that 
Tourneur  goes  to  town  with  sharp  delinia- 
tions  of  his  characters.  These  people  are  real, 
their  reactions  and  threatened  fate  grip  the 
spectator. 

The  star  trio  register  individual  triumphs, 
each  performance  a clean-cut  keenly  etched 
characterization.  Patricia  Roc,  British  player 
appearing  by  arrangement  with  J.  Arthur 
Rank,  makes  an  auspicious  American  debut. 
Andy  Devine  takes  advantage  of  one  of  the 
better  roles  he  has  had  in  some  time.  Inci- 
dentally, the  picture  also  offers  other  bright 
debuts — two  real  Devine  youngers.  Tad  and 
Danny,  scoring  solidly  as  the  children  of  the 
pioneer  couple.  Miss  Roc  and  Andy. 

Supporting  parts  have  been  well  cast,  with 
top  opportunity  going  to  Ward  Bond  as  a 
heavy,  and  Hoagy  Carmichael  present  to 
sell  four  songs  well  woven  into  the  action. 
Ed  Cronjager  will  rate  special  raves  on  his 
Technicolor  photography. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Of  smash  caliber.” 
VARIETY:  “Tbe  outstanding  outdoor-ad- 

venture picture  making  job  of  tbe  year  to 
date.” 


Claudia  and  David  Worthy  Follow-Up  on  Big  Hit 


(20TH  CENTURY-FOX) 

The  Digest's  Box  Office  Estimate: 

145% 


Producer  W illiam  Perlberg 

Director  Walter  Lang 


Tbe  Players:  Dorothy  McGuire,  Robert  Young, 
Mary  Astor,  John  Sutton,  Gail  Patrick, 
Rose  Hobart,  Harry  Davenport,  Florence 
Bates,  Jerome  Cowan,  Else  Janssen,  Frank 
Twedell,  Anthony  Sydes,  Pierre  Watkin. 
Henry  Mowbray,  Clara  Blandick,  Eric  Wal- 
ton, Frank  Darien. 

Photography  Joseph  La  Sehelle 

Time  78  minutes 

Previewed  July  19th 

The  great  success  of  20th  Century-Fox’s 
initial  “Claudia”  adventure  fully  earned  the 
company  the  right  to  produce  a sequel.  And, 
while  the  second  offering  cannot,  of  course, 
recapture  the  novelty  of  a debut,  this  factor 

"Cuban  Pete'' 

(UNIVERSAL) 

The  Digest's  Box  Office  Estimate: 

80% 

Executive  producer  Howard  Welsch 

Associate  producer  Will  Cowan 

Director  Jean  Yarbrough 

Tbe  Players:  Desi  Arnez,  Joan  Fulton,  Bev- 

erly Simmons,  Don  Porter,  Jacqueline  de 
Wit,  King  Sisters,  Ethel  Smith,  Pedro  de 
Cordoba,  Igor  De  Navrotzki,  Yvette  Van 
Koris. 

Photography  Maury  Gertsman 

Time  61  minutes 

Previewed  July  18th 

Too  much  of  a burden  was  placed  on  Jean 
Yarbrough,  director,  and  Desi  Arnaz,  star, 
in  “Cuban  Pete”  for  the  result  to  stack  up 


is  replaced  by  the  fact  that  so  many  people 
are  all  set  to  renew  acquaintance  with  the 
inimitable  Claudia  and  David. 

Such  being  the  case,  it  only  remains  to 
report  that  William  Perlberg,  who  produced 
the  original  hit,  has  not  let  the  fans  down. 
They  will  experience  the  same  chuckles,  the 
same  underplayed  moments  of  human 
drama,  they  will  probably  feel  that  they 
can’t  see  too  much  of  this  screen  family. 

Robert  Young  and  Dorothy  McGuire  are 
again  present  to  recapture  the  charm  and 
allure  that  is  the  secret  of  Claudia  and 
David’s  audience  appeal.  They  are  supported 
by  an  exceptionally  well  chosen  cast,  to 
whom  the  fine  script  throws  rich  opportuni- 
ties for  scene  stealing. 

Walter  Lang’s  directorial  hand  is  a sure 


as  top  workmanlike  fare.  Neither  director 
nor  star  had  a story  or  a script  to  work  with, 
which  leaves  our  paragraph  ending  with  the 
names  of  executive  producer  Howard  Welsch 
and  associate  producer  Will  Cowan. 

Between  two  such  imposing  titles  there 
should  have  been  more  than  a cufl  script 
job. 

For  the  level  it  will  reach  in  the  billings 
the  picture  will  give  a modicum  of  time- 
killing satisfaction.  It  does  present  Desi 
Arnaz,  and  the  Latin  does  have  personality. 
It  offers  the  very  solid  King  Sisters,  and  a 
spot  of  Ethel  Smith  at  the  organ.  In  between, 
it  has  competent  veteran  Jean  Yarbrough 


one  in  blending  the  elusive  elements  of  story 
and  character  appeal  into  consistently  mov- 
ing, always  interesting,  frequently  high- 
keyed  entertainment.  Told  in  78  minutes  the 
yarn  seems  to  pass  all  too  quickly. 

Any  attempt  at  a story  outline  would  be 
foolish.  It  is  the  telling  of  this  period  in  the 
life  of  a young  married  couple  that  makes 
the  picture.  Suffice  it  to  say  that  we  pick 
up  Claudia  and  David  with  a four  year  old 
son,  encounter  the  usual  domestic  and  ma- 
ternal problems,  have  a dash  of  “other  man” 
and  “other  woman”  trouble,  and  all  ends 
happily. 

W HAT  THE  OTHER  FELLOW  S SAID: 
VARIETY:  “Will  liave  tbe  women  flocking 

to  tbe  box  offices.” 

REPORTER:  “Stacks  up  beautifully  with 

its  predecessors.” 

Needed  a Script 

reaching  and  hauling  for  gag  and  situation 
laughs  that  help  the  proceedings,  as  they 
always  have. 

The  yarn  has  Jacqueline  de  Wit,  radio 
sponsor,  with  ideas  about  using  Desi  and  his 
music  for  her  program,  and  even  providing 
her  own  vocalizing.  There  is  a Cuban  pai- 
rot  wandering  about  the  action,  providing 
the  dynamite.  We  will  let  you  have  that 
premise  and  the  parrott  and  carry  on  from 
there — warning  you  that  you  can't  possibly 
wind  up  with  anything  more  futile. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Flimsy  at  best.” 

VARIETY:  “Story  sags  even  under  tbe 

light  weight  of  the  musical  numbers.” 


BOX  OFFICE  DIGEST 


•5 


"Sister  Kenny" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

150% 

Producer-director  Dudley  Nichols 

Associate  producer  . Edward  Donahoe 

The  Players:  Rosalind  Russell,  Alexander 

Knox,  Dean  Jagger,  Philip  Merivale,  Beau- 
lah  Bondi,  Charles  Dingle,  John  Litel,  Do- 
reen McCann,  Fay  Helm,  Charles  Kemper, 
Dorothy  Peterson. 

Photography  George  Barnes 

Time  116  minutes 

Previewed  July  15th 

“Sister  Kenny”  is  undoubtedly  set  to  be 
one  of  the  most  talked  of  pictures  of  many 
years.  There  has  been  an  agitation  build  up 
over  Elizabeth  Kenny’s  method  of  treating 
infantile  paralysis  that  has  extended  to  every 
class  of  the  public  and  for  several  years  past. 

That  spells  automatic  box  office.  And  the 
picture  that  producer-director  Dudley  Nich- 
ols has  fashioned  from  his  theme  measures 
up  fully  in  sound  audience  values  to  the  tre- 
mendous possibilities. 

Sincerity  of  purpose  and  craftsmanship  in 
the  execution  are  the  keynotes  of  the  Nichols 


Lives  Up  to  Pre-Selling 


offering,  bulwarked  by  inspired  perform- 
ances of  which  Rosalind  Russell’s  portrayal 
of  the  title  role  is  the  keynote.  The  Nichols 
story  is  honestly  biographical,  but  it  needed 
no  pulling  or  hauling  to  strain  for  “theater” 
— its  theme  is  as  powerfully  dramatic  as  life 
itself,  and  man’s  struggle  against  a malignant 
foe. 

We  are  introduced  to  Sister  Kenny  in 
1909,  on  the  occasion  of  her  graduation  as 
a nurse  in  Australia,  and  her  decision  to 
decline  possible  pleasant  assignments  to  be- 
come a bush  nurse.  Soon  we  experience, 
along  with  her,  the  mysterious  malady  which 
is  to  become  her  lifelong  target.  Her  early 
experiences  sow7  the  seed  for  the  subsequent 
still  unended  battle  with  orthodox  medical 
opinion  in  the  treatment  of  infantile  paral- 
ysis, and  the  picture  brings  us  up  to  the 
establishment  of  the  Sister  Kenny  clinic  in 
Minneapolis. 

The  Sister  Kenny  character  necessarily 
dominates  the  action,  but  the  writers  have 
skillfully  included  other  humans  to  catch 
audience  interest  as  portrayed  by  Alexander 
Knox,  Dean  Jagger,  and  the  late  Philip 


Merivale.  They  are,  respectively — her  first 
doctor  friend  in  Australia,  an  unsuccessful 
suitor,  and  a later  medical  colleague  who 
aids  her  battle.  It  is  a group  of  exceptionally 
fine  performances.  Other  trouping  contribu- 
tions deserving  mention  include  those  of 
Bealuah  Bondi,  Charles  Dingle,  Fay  Helm, 
Charles  Kemper,  and  an  outstanding  per- 
formance by  young  Doreen  McCann,  as  the 
nurse’s  first  patient. 

Nichols  shares  credit  for  the  almost  flaw- 
less screenplay  with  Alexander  Knox  and 
Mary  McCarthy,  earns  honors  as  producer, 
and  then  proceeds  to  rate  raves  for  the  mas- 
terful direction.  He  never  steps  over  the 
line  into  bathos,  yet  misses  nothing  in  sharp 
poignancy  for  his  top  scenes,  there  is  a lilt 
and  realistic  touch  to  his  early  Australian 
scenes  that  is  delightful. 

A picture  that  is  pretty  well  pre-sold, 
“Sister  Kenny”  still  remains  a subject  to 
tempt  to  the  utmost  in  theater  exploitation 
to  fully  realize  box  office  possibilities. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Is  headed  for  a smash  hit.’ 


"The  Gentleman  Misbehaves" 


Jazzes  Up  the  Formula 


(COLUMBIA) 

The  Digest’s  Box  Office  Estimate: 

85% 


Produeer  Alexis  Thurn-Taxis 

Direetor  George  Sherman 


The  Players:  Robert  Stanton,  Osa  Massen, 

Hillarv  Brooke,  Frank  Sully,  Dusty  Ander- 
son, Shemp  Howard.  Sheldon  Leonard,  Jim- 
my Lloyd,  Chester  Clute. 

Photography  Philip  Tannura 

Time  .66  minutes 

Previewed  July  18th 

As  they  come,  and  as  they  go,  “The  Gen- 
tleman Misbehaves”  will  fit  into  the  groove 
of  budget  musickeers,  and  particularly  com- 
fortably because  it  is  so  familiar  a blend  of 


time-worn  situations.  It  is  the  happy  sort  of 
picture  for  the  bottom  end  of  the  bill — if 
the  patrons  sit  through  it  they  will  get  many 
a laugh,  some  neat  playing,  and  they  will 
not  be  unduly  bored,  if  they  get  up  and 
leave,  they  will  miss  nothing. 

Chief  reason  for  the  picture’s  ability  to 
rate  as  passable  entertainment  is  that  George 
Sherman,  his  adolescence  spent  in  the  Mack 
Sennett  school,  knows  how  to  milk  situations 
and  give  a staccato  pace  that  rolls  story 
along.  Helping  the  director  is  a pleasing 
group  of  players,  some  little  known,  most 
standbys. 

The  familiar  plot  elements  blended  for 


“The  Gentleman  Misbehaves”  are  those 
concerning  the  stage  musical  producer  whose 
shoestring  is  fraying  badly,  the  French 
refugee  who  must  marry  to  avoid  deporta- 
tion, and  a real  lady  love.  Just  to  miss  noth- 
ing a gambler  is  tossed  in,  a heavy  loss  that 
must  be  met,  and  a pseudo-kidnapping. 

Robert  Stanton,  playing  the  lead,  will  bear 
watching.  Osa  Masson,  Hillary  Brooke  and 
Dusty  Anderson  are  three  gals  who  are  a 
help  to  any  scenery.  Balance  of  the  cast  are 
from  the  ranks  of  the  Hollywood  Solids. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Good  filler  attraction. ’’ 

VARIETY : “Ought  to  do  nicely  on  the 

lower  shelf  of  the  duals.” 


"The  Dark  Horse" 

(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

80% 

Executive  producer  Howard  Welseh 

Associate  producer  Will  Cowan 

Director  Will  Jason 

The  Players:  Phillip  Terry,  Ann  Savage,  Allen 
Jenkins,  Jane  Darwell,  Donald  MacBride, 
Edward  Gargan,  Raymond  Largay,  Ruth  Lee, 
Mary  Gordon,  Si  Jenks,  Arthur  Q.  Bryan, 
Henri  De  Soto. 

Photography  Paul  Ivano 

Time  58  minutes 

Previewed  July  9th.. 

Strictly  filler  stuff,  “The  Dark  Horse”  is 
the  sort  of  thing  that  will  get  by  and  at  the 


same  time  cause  more  “letters  to  the  editor” 
about  double  bills. 

The  picture  has  a time-tried  formula, 
sufficient  of  corn  to  give  aid  to  starving 
Europe,  and  on  those  counts  will  get  by  for 
its  brief  length  with  average  audiences.  That 
is  all. 

The  formula  sees  Philip  Terry,  returned 
soldier  who  has  never  seen  service  outside 
the  States,  picked  up  by  politicians  and  sent 
forth  as  a heroic  candidate  for  alderman, 
George  Washington  Kelly.  You  do  not  need 
our  humble  talents  to  tell  you  that  there 
comes  the  day,  supposedly  at  the  peak  of 
his  political  career,  when  he  rebels  against 


True  to  Formula 

the  false  picture  the  politicos  have  created, 
tells  the  voters  the  truth — and  wins  because 
of  his  honesty.  Of  course  there  is  a girl 
involved. 

Will  Jason’s  direction  does  his  best,  and 
a fairly  good  job,  to  substitute  gags  for 
sense.  The  treatment  is  broad,  and  the  right 
troupers  have  been  called  upon  to  handle  it. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Could  have  been  very  en- 
gaging had  not  the  producers  allowed  all  the 
punches  to  be  pulled. 

VARIETY : “Mildly  entertaining  throughout, 
approaches  hilarity  in  spots.” 
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BOX  OFFICE  DICES  i 


• BATTING  AVERAGES  for  7946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Sam  Zimhalist  . 

1 

.214 

Paul  Jones  

2 

212 

Arthur  Freed  

2 

.201 

Karl  Tunberg  

1 

194 

Darrell  Ware  

1 

194 

Virginian  Van  Upp  ... 

1 

192 

Carey  Wilson  

1 

.190 

Leon  Gordon  

1 

188 

Bette  Davis  

1 

184 

C.  Sanford-L.  Picker 

1 

181 

J.  Lasky-W.  MaeEwen 

...1 

178 

Dore  Sehary  

1 

177 

Charles  Brackett 

1 

.175 

David  Lewis  

1 

174 

Robert  Bassler  1 173 

Richard  Maibaum  1 172 

Jack  Cummings  1 172 

Joe  Pasternak  1 167 

S.  P.  Eagle  1 167 

George  Jessel  .1 164 

Walter  Moroseo  1 161 

Henry  Blanke  2 . 158 

Jack  Gross  1 157 

Nat  Holt  1 157 

Seton  I.  Miller  1 153 

John  Houseman  2 148 

Orville  O.  Dull  1 146 

Edwin  Knopf  1 146 

Benjamin  Glazer  1 145 

Herbert  Biberman  1 143 

Robert  Buckner  1 142 

William  Pereira  1 138 

Fred  Kohlmar  2 136 

Felix  Jackson  1 136 


Micliel  Kraike  1 135 


Dannv  Dare  

1 

128 

Cliff  Reid 

1 

128 

Sol  Lesser  

1 

127 

Anderson  Lawler  

1 

123 

Pagano-Fessier  

1 

121 

Sid  Rogell  

1 

. .121 

Wolfgang  Reinhardt 

1 

...121 

Adrian  Scott  1 121 

Alex  Gottlieb  3 119 


Milton  Bren  

1 

.118 

Paul  Malvern  

1 

111 

George  Haight  

1 

111 

Joe  Gershenson  

3 

111 

Albert  J.  Cohen  

1 

107 

Bryan  Foy  

3 

107 

Jack  Grant  

1 

106 

Lamar  Trotti  

1 

105 

DIRECTORS 


Pictures 

% 

Hal  Walker  

1 

243 

Victor  Fleming  

1 

.214 

George  Sidney  

1 

.211 

Norman  Z.  McLeod 

1 

.208 

Vincent  Minnelli  .... 

1 

.192 

Tav  Garnett  

1 

190 

Victor  Saville  

I 

188 

Mitchell  Leisen  

2 

185 

H.  Levin  

1 

181 

Charles  Vidor  

1 

.192 

Mervyn  LeRoy  

1 

178 

Robert  Siodmak  

1 

177 

Louis  King  

1 

173 

Edward  Buzzell  

1 

172 

George  Marshall  

1 

171 

Henry  Koster  

1 

167 

Orson  Welles  

1 

167 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

1 

164 

Gregory  Ratoff  

1 

.164 

Walter  Lang  

1 

.161 

Tim  Whelan  

1 

157 

Leonide  Moguv  

1 

154 

Sidney  Lanfield  

1 

151 

Irving  Pichel  

4 

.151 

Joe  Mankiewicz  

2 

150 

Archie  Mayo  

1 

147 

S.  Sylvan  Simon  

1 

146 

Richard  Whorf  

1 

146 

Peter  Godfrey  

1 

145 

Sam  Wood  

1 

145 

Jean  Renoir  

1 

143 

Edmund  Colliding  .. 

1 

142 

Edwin  L.  Marin  

2 

137 

Lew  Seiler  

1 

136 

Richard  Wallace  

1 

136 

Compton  Bennett 

1 

134 

John  Berry  

2 

132 

Frank  Kvan  

1 

132 

William  Russell  

1 

128 

Norman  Taurog  

1 

128 

Win.  Seiter  

2 

127 

Arthur  Luhin  

1 

126 

Vincent  Sherman  .... 

1 

123 

Frank  Tuttle  

1 

122 

Jean  Negulesco  

1 

121 

Harold  Clurman  

I 

121 

Fred  de  Cordova  

1 

121 

Henry  Hathaway  

1 

120 

George  Sherman  

4 

1 19 

.41  Green  

1 

118 

Buzz  Berkeley  

1 

112 

E.  H.  Griffith 

1 

11  1 

George  W'aggner  

1 

11  1 

Harold  Schuster  

1 

1 1 1 

Harry  Beaumont  .... 

1 

111 

Lotliar  Mendes  

1 

107 

Edgar  Lllmer  

1 

106 

John  English  

1 

102 

ACTORS 


Pictures 

% 

Bob  Hope  

1 

.243 

Bing  Crosbv  

1 

.243 

Clark  Gable  

1 

214 

Danny  Kaye  

1 

208 

Fred  Astaire  

1 

192 

John  Garfield  

1 

190 

Cornel  W;ilde  

1 

181 

John  Wavne  

1 

178 

Ray  Milland  

2 

173 

Fred  MacMurrav  

1 

173 

Alan  Ladd  

2 

172 

Van  Johnson  . 

I 

172 

Edward  G.  Robinson 

1 

167 

Joel  McCrea  

1 

164 

Harry  James  

1 

164 

Dick  Haymes  

1 

164 

George  Brent  

4 

161 

John  Pavne  

1 

161 

George  Raft  

1 

154 

Robert  Cummings  ... 

1 

153 

Paul  Henreid  

1 

151 

Randolph  Scott  

2 

150 

Marx  Bros 

1 

1 17 

Sonny  Tufts  

3 

147 

Wallace  Beery  

1 

146 

Brian  Donlevy  

2 

146 

Robert  W^alker  

1 

.146 

Dennis  Morgan  

1 

145 

Paul  Henreid  

2 

142 

Lawrence  Olivier  

1 

142 

Charles  Boyer  

1 

140 

Dennis  O’Keefe  

1 

136 

Dana  Andrews  

1 

136 

Don  Anieche  

1 

132 

Louis  Hayward  

1 

132 

Abbott  & Costello  

1 

.132 

W illiam  Powell  ...  

1 

128 

Johnny  Weissmuller 

1 

127 

John  Hodiak  

1 

123 

Zachary  Scott  

1 

121 

Dane  Clark  

1 

121 

Robert  Donat  

1 

.118 

James  Mason  

2 

111 

Pat  O’Brien  

1 

111 

George  Murphv  

1 

111 

Lee  Bowman  

1 

.107 

PRODUCER- 

DIRECTORS 

Pictures 

Howard  Hughes  1 

Lawrence  Olivier  1 

Ernst  Lubitsch  1 

Lewis  Milestone  1 

Kurt  Neumann  1 

Alexander  Korda  1 

% 

.231 

142 

140 

136 

127 

.118 

ACTRESSES 


Pictures  % 

Greer  Garson  

1... 

. 214 

Judv  Garland  

1 

211 

Rita  Havworth  .. 

1 

.192 

Lana  Turner  .. 

1 

.190 

Bette  Davis  

1 

184 

Dorothy  Lamour  .. 

2... 

...184 

Gene  Tierney  . 

1 

176 

Claudette  Colbert 

2 ... 

176 

Dorothy  McGuire 

1... 

.177 

Paulette  Goddard 

2.... 

169 

Loretta  Young 

1 

167 

Barbara  Stanwyck  . 

2 

.163 

Maureen  O’Hara  .... 

2 

.163 

June  Allyson  

2 

156 

Olivia  De  Havilland 

3 

156 

Veronica  Lake  . 

2. ... 

148 

Margaret  O’Brien 

1 

146 

Ann  Sheridan 

1 

145 

Ginger  Rogers  ..  . 

I 

145 

Ida  Lupino  

1 

142 

Ann  Dvorak  

1 

143 

Jennifer  Jones  

1 

140 

Joan  Fontaine  

1 

138 

Carmen  Miranda  ... 

1 

...136 

Vivian  Blaine  

1 

.136 

Deanna  Durbin  

1. 

.136 

Mvrna  Loy  

1 

132 

Diana  Lynn  ... 

1 

. ...128 

Merle  Oberon 

1 

.126 

Lucille  Ball  

2 

121 

Geraldine  Fitzgerald 

1 

...121 

Susan  Hayward  

1... 

...121 

Joan  Leslie  

2 ... 

117 

Maria  Montez  

1 

111 

Ann  Sothern  

1... 

..111 

Joan  Bennett  

1. 

...105 

INDEPENDENT 

PRODUCERS 


Sam  Goldwyn  

Pictures 

1 

% 

.208 

Walt  Disney  

1 

172 

William  Goetz  

2 

171 

Seymour  Nebenzal  .... 

1 

154 

David  Loew  

1 

147 

Hakim  Bros 

1 

145 

Ben  Bogeaus  

1 

143 

Jules  Levey  

1 

143 

Sydney  Box  

1 

134 

J.  Skirball-B.  Mannin 

>g  -1 

132 

Hunt  Stromberg  

1 

132 

Walter  Wanger  

1 

126 

M.  & F.  King  

1 

122 

Alexander  Korda  

1 

118 

Phil  Ryan  

1 

111 

Robert  Golden  

1 

.111 

Universal-  International 

All  the  way  from  London  came  the  announcement 
this  week  of  the  merger  of  Universal  and  International, 
in  a new  world-wide  production  and  distribution  or- 
ganization that  will  ahsorh  all  productions  previously 
announced  by  Universal,  International,  anti  the  various 
J.  Arthur  Rank  organizations.  . . . The  new  production 
set-up  will  he  headed  by  Leo  Spitz,  of  International, 
as  chairman  of  the  hoard,  as  active  production  chief- 
tain. . . . Matty  Fox,  of  the  now  discontinued  United 
World  organization,  will  join  the  Universal  hoard.  . . . 

Cliff  Work,  Universal  studio  boss,  will  continue  as 


TWO  COMPANIES  MERGE;  PLAN 
25  PICTURE  SLATE,  ALL  BIG 

executive  studio  manager.  . . . There  will  he  a shuffling 
of  International  and  Universal  production  personnel, 
to  carry  out  a new  program  calling  for  25  pictures 
annually,  all  big  budget  subjects.  . . . Expectation  is 
that  smaller  budget  pictures  and  serials  will  find  a 
place  in  the  release  set-up  through  PRC,  that  com- 
pany’s Young-Pathe  interests  having  heen  party  to  the 
conferences  resulting  in  the  merger.  . . . Birth  of  the 
new  gigantic  world-wide  organization  in  no  way  affects 
the  distribution  deal  previously  set  with  Universal  by 
the  Einfeld-Loew  Company,  Enterprise. 


BOX  OFFICE  DIGEST 


'9 


• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  MGM....226 

The  Outlaw  UA  ...231 

The  Harvey  Girls  MGM... .221 

The  Kid  From  Brooklyn  RKO....208 


Ziegfeld  Follies  MGM. ...196 

Kitty  PAR. ...194 

Gilda  COL  ...192 

Postman  Rings  Twice  MGM. ...190 


The  Green  Years  MGM  ...188 

Bandit  of  Sherwood  Forest  RK0....187 

The  Spiral  Staircase  RKO... .185 

Stolen  Life  WAR  ...184 


Without  Reservations  RKO  ...178 

Dragonwyck  FOX. ...176 

To  Each  His  Own  PAR  175 

Tomorrow  is  Forever  RKO. ...174 

My  Reputation  WAR. ...173 

Smoky  FOX.  173 

O.S.S PAR  ...172 

Make  Mine  Music  RKO. ...172 

Easy  to  Wed  MGM  172 

Blue  Dahlia  PAR. ...171 


The  Stranger  RKO  167 

Two  Sisters  from  Boston MGM.  167 

The  Virginian  PAR  ...164 

Do  You  Love  Me  FOX. ...164 


Sailor  Takes  a Wife  MGM. ...158 

Badman's  Territory  RKO  ...157 

Sentimental  Journey  FOX. ...155 

Bride  Wore  Boots  PAR. ...153 

Whistle  Stop  UA....151 

Well  Groomed  Bride  PAR  151 


A Night  in  Casa  Blanca UA  147 

Bad  Bascomb  MGM  ...146 

One  More  Tomorrow  WAR.  145 

Diary  of  a Chambermaid  UA....145 

Heartbeat  RKO  .145 

Abilene  Town  UA....143 

Henry  V UA....142 

Devotion  ..WAR. ...142 

Of  Human  Bondage  WAR  142 

Cluny  Brown  FOX  140 


From  This  Day  Forward  RKO  .138 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX....136 

Renegades  COL. ...135 

The  Seventh  Veil  UNIV ...  134 

So  Goes  My  Love  UNIV  132 

Young  Widow  UA  ...132 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX....131 


Hoodlum  Saint  MGM.  128 

Our  Hearts  Were  Growing  Up  PAR  128 

Little  Giant  UNIV....127 

A Night  in  Paradise  UNIV.  126 

Janie  Gets  Married  WAR  123 

Suspense  MONO.  122 

Lover,  Come  Back  UNIV  121 

Deadline  at  Dawn  RKO. ...121 

The  Dark  Corner  FOX  120 


Tars  and  Spars  :. COL. ...118 

Up  Goes  Maisie  MGM. ...Ill 

Perilous  Holiday  COL  111 

Breakfast  in  Hollywood  UA  111 

Tangier  UNIV... Ill 


In  Old  Sacramento  :...REP....107 


In  Old  Sacramento  REP  97 


B 


C 


D 


FROM  $250,000  TO  $500,000 


Tarzan  and  the  Leopard  Woman  ....RKO. ...132 


Somewhere  in  the  Night  FOX.  .123 

Her  Kind  of  Man  WAR. ...121 


Vacation  from  Marriage  MGM. ...11 8 

Cinderella  Jones  ....WAR....1 18 

Three  Strangers  WAR. ...113 


Walls  Came  Tumbling  Down COL  ...107 


Boys'  Ranch  MGM  96 

Behind  Green  Lights  FOX ....  94 

Murder  in  Music  Hall  REP....  94 

Yank  in  London  FOX.  . 92 

Meet  Me  On  Broadway  COL  ...  92 

Shock  FOX.  ..  92 

The  Runaround  UNIV  91 


Bedlam  RKO  88 

Letter  for  Evie  MGM....  88 

Madonna  of  the  7 Moons  UNIV.  ..  88 

She  Wrote  the  Book  UNIV.  ..  87 

Truth  About  Murder  RKO  ...  87 

One  Way  to  Love  COI — 86 

Johnny  Comes  Flying  Home  FOX  82 


FROM  $150,000  TO  $250,000 


BELOW  $150,000 


Wife  of  Monte  Cristo  PRC. ...106 


Man  in  Grey  UNIV ....  96 

Allotment  Wives  MONO  ...  90 


Tokyo  Rose  PAR  ...  87 

Catman  of  Paris  REP....  85 

Woman  Who  Came  Back  REP  ...  84 

Dick  Tracy  RKO  83 

Song  of  Mexico  REP  ...  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  RKO....  83 

Smooth  as  Silk  UNIV....  83 

Made  Me  a Killer  PAR....  83 

Dne  Exciting  Week  REP....  83 

Inside  Job  UNIV...  83 

The  Devil's  Mask  COL  83 

Gentleman  Misbehaves  COI — 83 

Ding  Dong  Williams  RKO  82 

Blonde  Alibi  UNIV  ...  82 

Valley  of  Zombies  REP  82 

Game  of  Death  RKO....  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL  ...  82 

Gay  Blades  REP ....  82 

A Guy  Could  Change  REP  ...  82 

The  Cat  Creeps  UNIV.  ..  82 

Idea  Girl  UNIV...  82 

River  Boat  Rhythm  RKO.  ..  82 

Terror  by  Night  UNIV...  82 

Mr.  Gregory  MONO....  82 

Strange  Triangle  FOX.  ..  82 

Rendezous  24  FOX  ...  81 

Pillow  of  Death  UNIV....  81 

Out  of  the  Depths  COL.  ..  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  COL....  81 

Night  Train  to  Memphis  REP  81 

Mysterious  Intruder  COL  80 

Jndercover  Woman  REP  ...  80 

Dressed  to  Kill  UNIV  80 


How  Do  You  Do?  PRC  ...  77 


Black  Market  Babies  MONO....  97 

Strangler  of  the  Swamp  PRC....  83 

Life  With  Blondie  COL....  83 

Joe  Palooka,  Champ  MONO  ...  82 

\valanche  PRC....  82 

Phantom  Thief  COL  ...  81 

Dark  Alibi  MONO ....  81 

Don't  Gamble  With  Strangers MONO ....  81 

The  Red  Dragon  MONO....  81 

Face  of  Marble  MONO....  81 

Strange  Conquest  UNIV....  81 

Fear  MONO  ...  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL  ...  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP ....  79 

Man  Who  Dared  COL  ...  78 

Texas  Jamboree  COL....  78 

Devil  Bats  Daughter  PRC....  78 

Mask  of  Diijon  PRC....  78 


MONO... 

. 78 

Live  Wires  

MONO  . 

. 78 

Behind  the  Mask  

MONO  . 

. 78 

French  Key  

REP 

. 78 

In  Fast  Company  

MONO 

77 

oh  the  record— 


— The  Box  Office 
Digest  Figures 


The  Red  Cross 


Works  AH  the  Time 


9 9 
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BOX  OFFICE  DIGEST 


Sex  OJftice  JbiaeAt 

ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

BACK  LOG 

IN  CUTTING  ROOM 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Unknown 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

Personality  Kid 

Wallace  McDonald 

Cowboy  Blues 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtiss,  Jeff  Donnell 

Big  Boy  Williams 

Crime  Doctor's  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Warner  Baxter 

Ellen  Drew,  William  Frawley 
Guy  Kibbee,  Dusty  Anderson 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Ken  Curtis,  Jeff  Donnell 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

Jeff  Donnell,  Jimmy  Lloyd 

IN 

PRODUCTION 

Down  to  Earth 

Don  Hartmann 

A1  Hall 

Rita  Hayworth,  Marc  Platt 

Edw.  E.  Horton,  James  Gleason 

Dead  Reckoning 

Sid  Biddell 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Return  of  Monte  Cristo 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Geo.  Macready,  Henry  Stephenson 

The  Gloved  Hand 

John  Haggott 

John  Sturges 

Anita  Louise,  Robt.  Scott 

Michael  Duane,  Lloyd  Corrigan 

Mr.  District  Attorney 

Sam  Bischoff 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

Ghost  Town 

Ted  Richmond 

Del  Lord 

Judy  Canova,  Allen  Jenkins 

Dusty  Anderson,  Guinn  Williams 

Johnny  O’Clock 

Milt  Holmes 

Robert  Rossen 

Dick  Powell,  Evelyn  Keyes 

Ellen  Drew,  Jim  Bannon 

Secret  of  the  Whistler 

Rudy  Flothow 

Geo.  Sherman 

Richard  Dix,  Leslie  Brooks 

MGM  STUDIOS — Previewed — Ready  for  Release 


Courage  of  Lassie 

Robt.  Sisk 

Frad  Wilcox 

Eliz.  Taylor,  and  Lassie 

Two  Smart  People 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

3 Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O'Brien,  L.  Barrymore 

Faithful  in  My  Fashion 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

Holiday  in  Mexico  (T) 

Joe  Pasternak 

Geo.  Sidney 

ilona  Massey,  W.  Pidgeon 

No  Leave,  No  Love 

Joe  Pasternak 

BACK  LOG 

Chas.  Martin 

IN  CUTTING  ROOM 

Van  Johnson,  Pat  Kirkwood 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O'Brien,  G.  Murphy 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

The  Showoff 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Mighty  McGurk 

Nat  Perrin 

Johnny  Waters 

Wallace  Beery,  Aline  McMahon 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Uncle  Andy  Hardy 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery  Bob  Montgomery 

Sacred  and  Profane 

A.  Hornblow 

IN 

G.  Cukor 

PRODUCTION 

Greer  Garson,  Richard  Hart 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Sea  of  Grass 

Pan  Berman 

Elia  Kazan 

Spencer  Tracy,  K.  Hepburn 

The  Secret  Heart 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

Summer  Holiday  (T) 

Arthur  Freed 

R.  Mamoulian 

Mickey  Rooney,  Gloria  DeHaven 

Ballerina 

Joe  Pasternak 

Henry  Koster 

Margaret  O’Brien,  Cyd  Charisse 

Arnelo  Affair 

Jerry  Bresler 

Arch  Oboler 

John  Hodiak,  Frances  Gifford 

Life's  For  The  Loving 

Pan  Berman 

Gregory  La  Cara 

Gene  Kelly,  Marie  MacDonald 

Jumbo  (T) 

Arthur  Freed 

IN  PREPARATION 

Rouben  Mamoulian  F.  Sinatra,  K.  Grayson 

If  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April's  Here 
100  Grand 
Belle  of  New  York 
Risen  Soldier 

I.  Starr 

J.  Cummings 
S.  Marx 

R.  Wheelwright 
A.  Freed 
Cliff  Reid 

Fred  Wilcox 

Frank  Morgan,  Tom  Draka 
Lloyd  Nolan 

Butch  Jenkins,  Henry  O'Neill 
Lewis  Stone,  Edw.  Arnold 
E.  E.  Horton,  Spring  Byington 
Jane  Powell,  Jose  Iturbi 


Ed.  W.  Arnold,  K.  Wynne,  M.  WtUon 
Marshall  Thompson 
Jacq.  White,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Jane  Cotter,  Bob  Mitchum 
Akim  Tamiroff,  Mary  Astor 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Haven 
Butch  Jenkins,  S.  Byington 
Dean  Stockwell 
Claude  Jarman 
Lewis  Stone,  Dorothy  Ford 
Audrey  Totter,  Leon  Ames 


Lionel  Barrymore,  Beverly  Tyler 
Melvyn  Douglas 
June  Allyson,  Bob  Sterling 
Walter  Houston,  Frank  Morgan 
Danny  Thomas 

Chas.  Winninger,  Spring  Byington 


Jimmy  Durante 


Bella  Donna 
The  Dark  Mirror 


UNITED  WORLD  PICTURES 

BACK  LOG  IN  CUTTING  ROOM 

Edw.  Small  Irving  Pichel  Merle  Oberon,  George  Brent 

Wm.  Goetz-N.  Johnson  Robt.  Siodmak  Olivia  DeHavilland,  Lew  Ayres 


Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell,  Regis  Toomey 


Curley  Bob  McGowan 

Here  Comes  Trouble  (C)  Hal  Roach 


Fabulous  Joe 


Bebe  Daniels 


INDEPENDENT— Hal  Roach 

BACKLOG  IN  CUTTING  ROOM 

Eilene  Jenssen,  Billy  Gray 
Joe  Sawyer,  Joan  Woodbury 

Marie  Wilson,  Barbara  Bates 


Bernard  Carr  Frances  Rafferty,  Larry  Olsen 

Fred  Guiol  Wm.  Tracy,  Beverly  Lord 

IN  PRODUCTION 

Harry  Foster  Walter  Abel,  Margot  Grahame 


Ramrod 

Arch  of  Triumph 


The  Other  Love 


ENTERPRISE  PRODUCTIONS,  INC.  (universal) 

IN  PRODUCTION 

Harry  Sherman  Andre  de  Toth  Joel  McCrea,  Veronica  Lake  Donald  Crisp,  Don  DeFore,  Preston  Foster 

David  Lewis  Lewis  Milestone  Ingrid  Bergman,  Charles  Boyer 

IN  PREPARATION 

David  Lewis  Barbara  Stanwyck 


BOX  OFFICE  DIGEST 


2 l 


ADVANCE  PRODUCTION  CHART 


TITLE 

Tli*  FiflHTt 
Canyon  Paaaafa  (T) 

Cuban  Pete 


Murder  Mansion 
The  Brute  Man 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Little  Miss  Big 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude’s  Wife 
Ghost  Steps  Out 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Black  Angel 
Wild  Beauty 
The  Killers 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 


Smash-up 
Magnificent  Doll 
Swell  Guy 

White  Tie  and  Tails 
Vigilantes  Return  (C) 


Stop,  Look  and  Whistle 


UNIVERSAL  PICTURES— Previewed — Ready  for  Release 

PRODUCER  DIRECTOR  STARS 


Roy  W.  Neill 
Walter  Wanger 

H.  Welsch- Will  Cowan 


Ben  Pivar 

Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 


Roy  W.  Neill 
Jacquez  Tournee 
Jean  Yarbrough 


B.  Rathbone,  Nigel  Bruce 
B.  Donlevy,  Dana  Andrews 
Desi  Arnaz,  Ethel  Smith 


J.  Gershenson-W.  Wilson  Chas.  Lam  on  t 
M.  Grant,  S.  Rubin 
H.  Welsch- W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 
Marshall  Grant,  Chas.  HaasJohn  Rawlins 
Howard  Welsch 
Tom  McKnight 
Wallace  Fox 
Mark  Hellinger 
J.  Gershenson-P.  Malvern 
Wallace  Fox 


Walter  Wanger 
Skirball-Manning 
Mark  Hellinger 
Howard  Benedict 
Howard  Welsch 

Chas.  Haaf 


BACK  LOG  IN  CUTTING  ROOM 

Jean  Yarbrough  K.  Taylor,  V.  Grey 

Jean  Yarbrough  Eena  Verdugo,  Geo.  Cleveand 

Charles  Barton  Kent  Taylor,  Virginia  Gray 

Will  Jason  Tom  Neal,  Martha  O’Driscoll 

Roy  W.  Neill  Basil  Rathbone,  Nigel  Bruce 

Joan  Davis,  Jack  Oakie 
Erie  Kenton  Faye  Holden,  Beverly  Simmons 

Will  Jason  Phil  Terry,  Ann  Savage 

Walter  Reisch  B.  Donlevy,  Yvonne  De  Carlo 

Will  Jason  Sheila  Ryan,  Fred  Brady 

Lewis  Collins  Patricia  Morison,  Brenda  Joyce 

Chas.  Barton  Abbott  and  Costello 

Dennie  O’Keefe,  Helen  Walker 
Ray  Taylor  Jon  Hall,  Rita  Johnson 

Roy  W.  Neill  Dan  Duryea,  June  Vincent 

Wallace  Fox  Don  Porter,  Lois  Collier 

Robert  Siodmak  Ava  Gardner,  Burt  Lancaster 

A1  Werker  Maria  Montez,  Rod  Cameron 

Wallace  Fox  Kirby  Grant,  Fuzzy  Knight 

IN  PRODUCTION 

Stuart  Heisler  Susan  Hayward,  Lee  Bowman 

Frank  Borzage  Ginger  Rogers,  David  Niven 

Frank  Tuttle  Sonny  Tufts,  Ann  Blyth 

Charles  Barton  Dan  Duryea,  Ella  Raines 

Ray  Taylor  Jon  Hall,  Margaret  Lindsay 

IN  PREPARATION 

Jack  Rawlins 


FEATURED 

Susan  Hayward 

King  Sisters,  Joan  Fulton 


Robt.  Lowery,  Martin  K os  leek 
Elana  Verdugo 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont.  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Peter  Lorre,  Constance  Dowling 
Geo.  Cleveland,  Robert  Wilcox 
Albert  Dekker,  Edmund  O’Brien 
Philip  Reed,  Gilbert  Roland 


Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 

William  Bendix,  Barbara  Brown 
Andy  Devine,  Paula  Drew 


Cmmmmr  A CUopatr*  (T) 

Scandal  in  Paris 


Dusl  in  th«  Sun  (T) 

9in  of  H.  Diddlebock 
Mr.  Ace  and  the  Queen 
Strangs  Woman 

An  eel  On  My  Shoulder 

Little  Iodine 

Bachelor’s  Daughters 

Abie’s  Irish  Rose 

Miss  Television 

Life  of  Francis  McComber 

No  Trespassing 


Bel  Ami 

Dishonored  Lady 
The  Chase 
Comedy  of  Murders 
Strange  Bedfellows 
A Miracle  Can  Happen 


A Linn  In  Strnnts 
Petticoat  Lans 
Colomba 

Fabulous  Dorseys 

Two  Loves  Have  I 

The  Stray  Lamb 

The  Paradine  Case 

Copacabana 

Conspiracy  in  Jazz 

The  Loves  of  Anna  Pavlowa 

Little  Women  (T) 

Queen  of  Hearts  (T) 


Gabriel 

Arnold 


UNITED  ARTISTS— Previewed — Ready  for  Release 


Pascal! 

Pressburger 


Douglas  Sirk 


Vivian  Leigh, 
Geo.  Sanders, 


Claude  Rains 
Signe  Hasso 


Akim  Tamiroff,  Carole  Landis 


BACK  LOG  IN 

David  Selznick  King  Vidor 

Preston  Sturges  Preston  Sturges 

Ben  Bogeaus  Ed  Marin 

H.  Stromberg-J.  Chertok  Edgar  Ulmer 
Chas.  Rogers  Dave  Siegel  Archie  Mayo 
Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 

Bing  Crosby  Eddie  Sutherland 

Ch.  Rogers-Ralph  Cohn  Reg.  Ie  Barg 
Ben  Bogeaus-C.  Robinson  Z.  Korda 
Sol  Lesser  Delmer  Daves 


CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cot  tea 
Harold  Lloyd,  Rudy  Vallee 
Geo.  Raft,  Sylvia  Sidney 
Hedy  Lamarr,  Geo.  Sanders 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 


IN  PRODUCTION 


L.  Barrymore,  W.  Huston 
Ray  Walbum,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 


David  Lotw 
Hunt  Stromberg 
Seymour  Nebengal 
Chas.  Chaplin 
Andrew  Stone 
Bogeaus-Meredith 


Albert  Lewin 

Robt.  Stevenson 
Arthur  Ripley 
Chaplin-Bob  Florey 
Andrew  Stone 
King  Vidor 


George  Sanders,  Angela  Lansbury 
Hedy  Lamarr, 

Rob.  Cummings,  Michele  Morgan 
Chas.  Chaplin,  Martha  Raye 
Eddie  Bracken,  Priscilla  Lane 
James  Stewart,  Henry  Fonda 


IN  PREPARATION 


Ann  Dvorak 

Dennis  O’Keefe,  John  Loder 
Steve  Cochran 
Marilyn  Nash 

Arthur  Treacher,  Tom  Conway 


Wm.  Cagney 
Andrew  Stone 
P.  Sturgis 
Chas.  R.  Rogers 
Joel  McCrea,  Sig 
Wm.  Cagney 
David  Selznick 
Sam  Coslow 
Jules  Levey 
Bogeaus -Robinson 
David  Selznick 
Charles  Rogers 


Andrew  Stone 
Max  Ophuls 
A1  Green 
:er  Ed  Ludwig 

A.  Hitchcock 

H.  Biberman 

Mervyn  LeRoy 
Alex  Thum-Taxis 


James  Cagney 


Tommy  Dorsey,  Jimmy  Dorsey 
Joel  McCrea 

Louis  Jourdan  Gregory  Peck 

Carmen  Miranda,  Andy  Russell  Gloria  Jean 

Tamara  Toumanova 

Jennifer  Jones,  Shirley  Temple 

Maria  Montez,  Jean  Pierre  Aumont 


PARAMOUNT  PICTURES— Previewed— Ready  for  Release 


Aldrich’*  Coda  of  Honor 

Walter  MacEwen 

Hugh  Bennett 

J.  Lydon,  Chas.  Smith 

John  Litel 

Love  of  Martha  Ivers 

Hal  Wallis 

Lewis  Milestone 

B.  Stanwyck,  Liz  Scott 

Van  Heflin 

^amp  Fire 

Pine-Thomas 

Wm.  Pine 

J.  Weissmuller,  B.  Crabbe 

Virginia  Grey,  Ed  Maxwell 

Monsieur  Beaucaire 

Paul  Jones 

Geo.  Marshall 

Bob  Hope,  Joan  Caulfield 

C.  Kellaway,  P.  Knowles,  R.  Owe* 

Searching  Wind 

Hal  Wallis 

Wm.  Dieterle 

BACK  LOG 

Robt.  Young,  Sylvia  Sidney 

IN  CUTTING  ROOM 

Ann  Richards 

2 Years  Before  Mast 

Seton  I.  Miller 

John  Farrow 

B.  Donlevy,  Alan  Ladd 

R.  Fitzgerald,  Wm.  Bendix 

Cross  My  Heart 

Harry  Tugend 

John  Berry 

B.  Hutton,  Sonny  Tufts 

Michael  Chekhov 

Trouble  With  Women 

Harry  Tugend 

Sid.  Lanfield 

R.  Milland,  B.  Donlevy 

Teresa  Wright 

*lcutta 

Seton  I.  Miller 

John  Farrow 

Alan  Ladd.  Wm.  Bendix 

Gail  Russell 

Rluo  Skies  (T) 

Sol  Siegel 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Joan  Caulfield,  B.  deWolf 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

Eddie  Bracken,  V.  Welles 

Cass  Daley,  Virginia  Field 

The  Imperfect  Lad v 

Karl  Tunberg 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 

Fasy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Sonny  Tufts,  Diana  Lynn 

B.  Fitzgerald,  Dick  Foran 

Big  Town 

Pine-Thomas 

Bill  Thomas 

Phil  Reed,  Hillary  Brooke 

Bob  Lowery,  Veda  Ann  Borg 

F all  fornia  (T) 

Seton  I.  Miller 

John  Farrow 

Ray  Milland,  B.  Stanwyck 

Barry  Fitzgerald,  Albert  Dekker 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Robt.  Lowery,  Jane  Withers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Betty  Hutton,  Bill  Demarest 

John  Lund,  Billy  DeWolfe 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Robert  Emmett  Keane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

David  Niven,  Loretta  Young 

Virginia  Field,  Charlie  Ruggles 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Bing  Crosby 

Barry  Fitzgerald,  Joan  Caulfield 

Suddenly  It’s  Spring 

Claude  Binvon 

Mitchell  Leisen 

Paulette  Goddard,  Fred  MacMurray 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Dick  Denning 

Catherine  Craig,  Russ  Hayden 

*Vk«»re  There’s  Life 

Paul  Jones 

Sid  Lanfield 

Bob  Hope,  Signe  Hasso 

T Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

Philip  Reed,  Hillary  Brooke 

Robert  Lowery 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

IN 

Robt.  Lowery,  Ann  Savage 

PP^nUCTION 

Douglas  Fowley,  Barton  MacLane 

Emreror  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

Bin c Crosby,  Jean  Fontsdns 

L"cile  Watson,  S'g  Rusian 

My  Favorite  Brunette 

Danny  Dare 

Elliott  Nugent 

Bob  Hope,  Dorothy  Lamour 

Pet^r  Lorre,  Lon  Chaney 
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BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 


MONOGRAM  PICTURES — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Freddie  Steps  Out 
Gay  Cavalier 

Sam  Katzman 
Scotty  Dunlap 

Arthur  Dreifuss 
Wm.  Nigh 

June  Preisser,  Jackie  Moran 
Gilbert  Roland 

Frankie  Darrow,  Charlie  Barnett 
Ramsey  Ames 

BACK  LOG  IN  CUTTING  ROOM 

Corpus  Delicti 
Jade  Lady 
Hot  Money 

Romance  of  the  Rancho 
Jumpin’  Joe 
Ghost  Busters 
High  School  Hero 
Gentleman  Joe  Palooka 
Bringing  Up  Father 
Wife  Wanted 

James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 
Jan  Grippo 
Sam  Katzman 
Hal  Chester 
Barney  Gerard 
Jeff  Bernerd 

Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Wm.  Nigh 
Bill  ReauHine 
Bill  Beaudine 
Art  Dreifuss 
Cyril  Endfield 
Eddie  Cline 
Phil  Karlson 

Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 
Robert  Wilcox 
East  Side  Kids 

June  Preisser,  Freddie  Stewart 
Leon  Errol,  Elyse  Knox 
Joe  Yule,  Tim  Ryan 
Kay  Francis,  Robt.  Shayne 

Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 

James  Chandler 
Ann  Rooney 

Lionel  Stander,  Joe  Kirkwood 
Renie  Riano,  Laura  Treadwell 
Paul  Cavanaugh,  Veda  Ann  Borg 

IN 

PRODUCTION 

Sweetheart  of  Sigma  Chi 

Jeffrey  Bernerd 

Jack  Bernhard 

Phil  Regan,  Elyse  Knox 

Phil  Brito 

IN 

PREPARATION 

Happened  on  5th  Ave. 
Black  Gold  (C) 

Roy  Del  Ruth 
Jeff  Bernerd 

Roy  Del  Ruth 
Phil  Karlson 

Bowery  Boys 
Ducky  Louis 

RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Bamboo  Blonde 

Till  The  End  of  Time 

Crack-Up 

Sister  Kenny 

Lady  Luck 

Notorious 

Step  By  Step 

S.  Rogell,  H.  Schlom 
Dore  Schary 
Jack  Gross 
Dudley  Nichols 
R.  Fellows,  W.  Duff 
Alf.  Hitchcock 
Sid  Rogell 

Anthony  Mann 
Edw.  Dmytryk 
Irving  Reis 
Dudley  Nichols 
Ed  Marin 
Alf.  Hitchcock 
Phil  Rosen 

F.  Langford,  R.  Wade 
Dorothy  McGuire,  Guy  Madison 
Pat  O’Brien,  Claire  Trevor 
Ros.  Russell,  Alex  Knox 
Robert  Young 

Ingrid  Bergman,  Cory  Grant 
Anne  Jeffreys.  Lawrence  Tierney 

Herbert  Marshall,  Wally  Ford 
Dean  Jagger 

Barbara  Hale,  F.  Morgan 
Myrna  Dell 

BACK  LOG 

IN  CUTTING  ROOM 

Men  Are  Such  Liars 
Master  Minds 
Double  Trouble 
Desirable  Woman 
A Likely  Story 
What  Nancy  Wanted 
Child  of  Divorce 
Criminal  Court 
Dick  Tracy  No.  2 
falcon’s  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Nocturne 
Beat  the  Band 

Herman  Schlom  Lew  Landers 

Herman  Schlom  Les  Goodwins 

Sid  Rogell  Les  Goodwins 

Val  Lewton  Jean  Renoir 

Richard  Berger  H.  C.  Potter 

Bert  Granet  John  Brahm 

Sid  Rogell  Richard  Fleischer 

Martin  Mooney  Robt.  Wise 

Herman  Schlom 

Herman  Schlom  Wm.  Berke 

Stephen  Ames  Richard  Wallace 

Warren  Duff  Wm.  Keighley 

Sid  Rogell-Herman  Schlom  Rob.  Wise 
Joan  Harrison  Edwin  Marin 

Sid  Rogell  John  Auer 

Bonita  Granville 
Wally  Brown,  Alan  Carney 
Jack  Haley,  Anne  Jeffries 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aheme 
Sharyn  Moffett,  Regis  Toomey 
Tom  Conway,  Martha  O’Driscoll 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
George  Raft,  Lynn  Bari 
Frances  Langford,  Gene  Krupa 

Morgan  Conway 

Anne  Jeffreys,  Bela  Lugosi 

Wally  Brown,  Alan  Carney 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 
Walter  Reed 
Robt.  Armstrong 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 
Ed.  Ashley 

Best  Years  of  Our  Lives 
Life  of  Walter  Mitty 
A Wonderful  Life 
Katie  for  Congress 
Riffraff 

Devil  Thumbs  A Ride 
Bachelor  and  the  Bobby-Soxer 

Sam  Goldwyn 
Sam  Goldwyn 
Frank  Capra 
Dore  Scherry 
Nat  Holt 
Herman  Schlom 
Dore  Schary 

IN 

Wm.  Wyler 
Norman  McLeod 
Frank  Capra 
H.  C.  Potter 
Ted  Tetslaff 
Felix  Feist 
Irving  Reis 

PRODUCTION 

Myrna  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 
Loretta  Young,  Jos.  Cotten 
Pat  O’Brien,  Walter  Slezak 
Laurence  Tierney,  Nan  Leslie 
Cary  Grant,  Myrna  Loy 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 
Ethel  Barrymore 
Anne  Jeffreys 

Betty  Lawford,  Glenn  Vernon 
Shirley  Temple,  Rudy  Vallee 

IN  PREPARATION 

Christabel  Caine 
Build  My  Gallows  High 
The  Big  Angle 
It’s  Love,  Love,  Love 

Wm.  Pereria 
Warren  Duff 
Nat  Holt 
Richard  Berger 

Joan  Fontaine,  Henry  Fonda 
Pat  O’Brien,  Ann  Jeffries 

John  Sutton 

Night  and  Day  (T) 

2 Guys  from  Milwaukee 


The  Big  Sleep 
Nobody  Lives  Forever 
Shadow  of  a Woman 
Time,  Place  dt  the  Gal 
Two  Mrs.  Carrolls 
Never  Say  Goodbye 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

Humoresque 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Cloak  and  Dagger 

Stallion  Road 


Life  With  Father 
Deception 
Cry  Wolf 
Possessed 


The  Silver  Lining 
The  Fountainhead 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 


WARNER  BROS. — Previewed — Ready  for  Release 

Cary  Grant,  Alexis  Smith 
Dennis  Morgan,  Jack  Carson 

IN  CUTTING  ROOM 

Humphrey  Bogart,  L.  Bacall 
John  Garfield,  G.  Fitzgerald 
Zach  Scott,  H.  Dantine 
Dennis  Morgan,  Jack  Caraaa 
B.  Stanwyck,  H.  Bogart 
Errol  Flynn,  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 
S.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
John  Garfield,  Joan  Crawford 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Gary  Cooper 

Zachary  Scott,  Ronald  Reagan 

IN  PRODUCTION 

Wm.  Powell,  Irene  Dunne 
Bette  Davis,  Paul  Henreid 
B.  Stanwyck,  Errol  Flynn 
Joan  Crawford,  Van  Heflin 

PREPARATION 

Joan  Leslie 

B.  Stanwyck,  H.  Bogart 
Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 


Arthur  Schwarts 

Mike  Curtiz 

Alex  Gottlieb 

David  Butler 

Howard  Hawks 

BACK  LOG 

Howard  H*wks 

R.  Buckner 

Jean  Neguleseo 

Wm.  Jacobs 

Joe  Santley 

Alex  Gottlieb 

David  Butler 

Mark  Hellinger 

Peter  Godfrey 

Wm.  Jacobs 

James  Kern 

Arnold  Albert 

R.  A.  Walsh 

Wm.  Jacobs 

Don  Siegel 

Wm.  Jacobs 

Robt.  Florey 

Henry  Blanke 

Peter  Godfrey 

Jerry  Wald 

J-ean  Neguleseo 

Wm.  Jacobs 

Vincent  Sherman 

Chas.  Hoffman 

Fred  De  Cordova 

Robt.  Buckner 

Raoul  Walsh 

Milton  Sperling 

Fritz  Lang 

Alex  Gottlieb 

James  Kern 

Robt.  Buckner 

IN  1 

Mike  Curtiz 

Henry  Blanke 

Irving  Rapper 

Henry  Blanke 

Peter  Godfrey 

Jerry  Wald 

Curtis  Bernhardt 

Jerry  Wald 

IN  P 

Irving  Rapper 

Henry  Blanke 

Jerry  Wald 
Henry  Blanke 

Delmer  Daves 

Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

John  Huston 

Monte  Woolley,  J«*o  Wj  ■■■ 
Joan  Leslie,  S.  Z.  Sakall 


Martha  Vickers,  Rag.  Toornoy 
W.  Brennan,  Faye  Emersom 
Andrea  King,  Wm.  Prlnca 
Martha  Vlckera,  Janie  Paige 
Alexis  Smith,  Nigel  Brues 


.ucile  Watson 

tndrea  King,  Martha  Vlckara 
eo.  Coulouris,  Joan  Loring 
’eter  Lorre,  J.  Carroll  Naish 
Jeanor  Parker.  Gig  Young 
•scar  Levant,  J.  Carroll  Nalsb 
tobt.  Alda,  Bruce  Bennett 
lane  Clark,  Alan  Hale 


Lili  Palmer 

Alexis  Smith,  Patti  Brady 


Claude  Rains 
Jerome  Cowan 

Raymond  Massey,  Joan  Chandler 


Dennis  Morgan,  Jack  Caraoo 
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20TH  CENTURY-FOX  FILM — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Happen  to  a Dog 

Saann  (T) 

Anna  A King  of  Siam  (T) 

Deadline  for  Murder 
Black  Banaty 
Claudia  A David 

Home  Sweet  Homicide 

Bryan  Foy 
Otto  Preminger 
Louis  Lighten 
Sol  Wurtzel 
Edw.  Alperson 
Wm.  Perlberg 
Louis  D.  Lighton 

Herbert  Leeds 
Otto  Preminger 
John  Cromwell 
James  Tinling 
Max  Nosseck 
Walter  Lang 
Lloyd  Bacon 

Carole  Landis,  Allyn  Joslyn 
J.  Crain,  L.  Darnell,  Wm.  Eyths 
Irene  Dunne,  Rex  Harrison 
Paul  Kelly,  Kent  Taylor 
Evelyn  Ankers,  Dick  Denning 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 

Henry  Morgan,  Pat  Knight 
C.  Wilde,  C.  Bennett,  Wm.  Brennan 

Linda  Darnell 

Sheila  Ryan,  Jerome  Cowan 
Mona  Freeman 

Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 

BACK  LOG 

IN  CUTTING  ROOM 

Tho  Eackaated  Vayags  (T) 
Stacking  Miaa  Pilgrim  (T) 

3 Girls  in  Blue  (T) 

Margie  (T) 

Flight  to  Paradise 
That’s  For  Me 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
The  Razor’s  Edge 

W.  Morose# 

Wm.  Perlkorg 
Mack  Gordon 

Walter  Morocco 
Sol  Wurtzel 
Bryan  Foy 
Wm.  Bacher 
Sam  Engel 
Darryl  F.  Zanuck 

Lloyd  Bacon 
Geo.  Seaton 
John  Brahm 

Henry  King 
Jas.  Tinling 
Lew  Seiler 
G.  Ratoff 
John  Ford 
Ed.  Goulding 

June  Haver,  John  Payne 
Betty  Grable,  Dick  Haymes 
June  Haver,  Vivian  Blaine 
Jeanne  Crain,  Glenn  Langan 
Paul  Kelly,  Osa  Massen 
Perry  Como,  Harry  James 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
T.  Power,  Gene  Tierney 

Chas.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Vera-Ellen 

Allan  Young,  Jane  Nigh 
Hillary  Brooke,  Lee  Patrick 
Vivian  Blaine,  Carmen  Miranda 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
John  Payne,  A.  Baxter 

IN 

PRODUCTION 

32  Rue  Madeleine 
Late  George  Apley 
Homestretch  (T) 

The  High  Window 
Dangerous  Millions 
Bob,  Son  of  Battle  (T) 

Wonder  Who’s  Kissing  Her  Now 

L.  de  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Robert  Bassler 
Sol  Wurtzel 
Robert  Bassler 
George  Jessel 

Henry  Hathaway 
Jos.  Mankiewecz 
B.  Humberstone 
John  Brahm 
James  Tinling 
Louis  King 
Lloyd  Bacon 

Jas.  Cagney,  Annabella 

Ronald  Colman,  Peggy  Cummins 

Cornel  Wilde,  Maureen  O’Hara 

George  Montgomery,  Nancy  Guild 

Kent  Taylor,  Dona  Drake 

Peggy  Ann  Garner,  Lon  McAllister 

June  Haver,  Mark  Stevens 

Richard  Conte.  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
Glenn  Langan,  Helen  Walker 
Jchn  Ireland,  Reed  Hadley 
Tala  Birell,  Robert  Barrat 
Edmund  Gwenn,  Cara  Williams 
Reginald  Gardiner,  Martha  Steward 

IN  PREPARATION 

Baad  Wagon  (T) 

Old  Army  Game 

Wm.  Psrlbsrg 

Bryan  Foy 

Greg.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 
Michael  Dunne 

Jpectrs  of  the  Res* 


You'll  R cm  amber  Me 

I've  Always  Loved  You  (T) 
Last  Crooked  Mile 
Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Traffic  in  Crime 
Red  River  Renegades 
Rendezvous  with  Annie 
Earl  Carroll's  Sketchbook 
G.  I.  War  Brides 
Under  Nevada  Skies 
Stagecoach  to  Denver 
Snow  Cinderella 
The  Plainsman  & The  Lady 
That  Brennan  Girl 
Mysterious  Mr.  Valentine 
Sioux  City  Sue 
Home  in  Oklahoma 
Angel  and  the  Outlaw 


Magnificent  Rogue 
Calendar  Girl 
Paradise  Valley 


Crimson  Ghost 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


Ben  Hecht 


Ben  Hecht 


Ivan  Kurov,  Viola  Evans 


BACK  LOG  IN  CUTTING  ROOM 


Wm.  Wilder 
Frank  Borxage 
Rudy  Abel 
Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O’Sullivan 
Steve  Sekely 
Sidney  Picker 
Don  Brown 

Allan  Dwan 
Robt.  North 

Ed.  J.  White 
Sidney  Picker 
Walter  Colmer 
Jos.  Kane 
A1  Santell 
Donald  Brown 
Armand  Schaefer 
Ed.  J.  White 
John  Wayne 


Wm.  O'Sullivan 
Allan  Dwan 
Sidney  Picker 


Anthony  Mann 
Frank  Borxage 
Phil  Ford 
George  Blair 
Frank  McDonald 
Geo.  Blair 
Phil  Ford 
Steve  Sekely 
R.  G.  Springsteen 
Les  Selander 
Thomas  Carr 
Allan  Dwan 
A1  Rogell 
George  Blair 
Frank  McDonald 
R.  G.  Springsteen 
Bernard  Vorhaus 
Jos.  Kane 
A1  Santell 
Phil  Ford 
Frank  McDonald 
Wm.  Whitney 
James  Ed.  Grant 


Wm.  Gargan,  Brenda  Marshall 
Philip  Dorn,  Wm.  Carter 
Don  Barry,  Ann  Savage 
A1  Pearce,  Mary  Treen 
Jane  Withers,  Jimmy  Lydon 
Roy  Rogers,  Dale  Evans 
Linda  Sterling,  Bill  Henry 
Barbara  Britton,  Rudy  Vallee 
Allan  Lane,  Jack  La  Rue 
Kane  Richmond,  Adele  Mara 
Sunset  Carson,  Bruce  Langely 
Eddie  Albert,  Faye  Marlowe 
Constance  Moore,  Bill  Marshall 
Jimmy  Ellison,  Anna  Lee 
Roy  Rogers,  Gabby  Hayes 
Allan  Lane,  M.  Wentworth 
Lynne  Roberts,  Chas.  Drake 
Wm.  Elliott,  Vera-Hruba  Ralston 
James  Dunn,  Mona  Freeman 
Bill  Henry,  Linda  Stirling 
Gene  Autry,  Lynne  Roberts 
Roy  Rogers,  Dale  Evans 
John  Wayne,  Gail  Russell 


IN  PRODUCTION 


A1  Rogell  Warren  Douglas,  Lynne  Roberts 

Allan  Dwan  Jane  Frazee,  Wm.  Marshall 

R.  J.  Springsteen  Allan  Lane,  Martha  Wentworth 


Ronald  Davidson 


IN  PREPARATION 

Fred  Brannon  Charles  Quigley,  Clayton  Moore 

Bill  Whitney 


L.  Stander,  M .Checkhov 


Felix  Bressart,  Fritz  Fsld 
Adele  Mara 
Gabby  Hayes 

Ruth  Donnelly,  Edw.  E.  Horton 
Jas.  Ellison,  Anne  Gwynne 
Adele  Mara 

Veda  Ann  Borg,  Otto  Kruger 
Barton  MacLane 
Anne  Nagel 
Peggy  Stewart 
Gail  Patrick,  Bill  Frawley 
Edw.  E.  Horton,  Vera  Vague 
Bill  Henry,  Stephanie  Bachelor 
Dale  Evans 

Peggy  Stewart,  LeRoy  Mason 
Eric  Blore 
Jos.  Schildkraut 
June  Deprez 

Sterling  Holloway 
Gabby  Hayes 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 


Adele  Mara,  Stephanie  Bachelor 
James  Ellison,  Victor  McLaglen 
Ann  Todd,  Bobby  Blake 


Stanford  Jolley 


( PRC ) — Previewed- 

— Ready  for  Release 

Queen  of  Burlesque 
Missouri  Hayride 

Alex  Stern 
Jos.  Berne 

Sam  Newfield 
Jos  Berne 

Evelyn  Ankers 

Martha  O’Driscoll,  Eddie  Dean 

John  Carradine 

BACK  LOG  IN 

CUTTING  ROOM 

One*  and  Far  All 

Colorado  Serenade 
Crime  in  Night 
Larceny  in  Her  Heart 
Sorority  Girl 

Harry  Braah 

Robt.  Tansey 
Sig  Neufeld 
Sig  Newfeld 
Alexander  Stern 

Edger  Ulmer 

Robt.  Tansey 
Sam  Newfield 
Sam  Newfield 
Lew  Landers 

Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Hugh  Beaumont 
Mary  Ware 

M.  Lindsay,  Reg.  Toomey 
Mary  Kenyon,  David  Sharpe 

ANOTHER  exciting 


.*  *>  A A A 


PRODUCED 

MILTON  H 


Produced  on  the  stag*  by  John  C.  Wilson, 
in  association  with  Nat  C.  Goldstone. 
Booh  by  Sig  Herzig  and  Fred  Saidy. 
Based  on  a play  by  Dan  and  Lilith  James. 


4 The  fox  Office 
Reports 
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ANNA  AND 
THE  KING" 


SOLID  HIT 


20th-Fox  Rings  Bell  with 
Film  of  Best  Seller 


£ee  Page  Jtoe 


Sex  Office  higeM.. 

'HONOR  BOX" 


This  Week  20th  Century-F©x  Wins  with 
"ANNA  AND  THE  KING  OF  SIAM" 
218% 


DARKY  F.  ZANUCK 


LOUIS  LIGHTON 


w\ 

I I 


JOHN  CROMWELL 


IRENE  DUNNE 


REX  HARRISON 


LINDA  DARNELL 


GALE  SONDERGAARD 


THE  PICTURE 

Vice-president  in  charge 

of  production 

Darryl  F.  Zanuck 

Producer 

Louis  Lighton 

Director 

John  Cromwell 

From  book  by 

Margaret  Landon 

Screenplay 

Talbot  Jennings 
Sally  Benson 

Photography 
Arthur  Miller 


THE  PLAYERS 

Irene  Dunne 
Rex  Harrison 
Linda  Darnell 
Lee  J.  Cobb 
Gale  Sondergaard 
Mirkail  Rasumny 
Dennis  Hoey 
Tito  Renaldo 
Richard  Lyon 
William  Edmunds 
John  Abbot 
Leonard  Strong 
Mickey  Roth 
Connie  Leon 
Diana  Van  Den  Ecker 
Si-Lan  Chen 


LEE  COBB 


• • 


With,  the  Editor 


The  passing  of  Trem  Carr,  Monogram  production 
chief,  is  a shock  too  deeply  felt  by  all  who  knew  his  re- 
markable personality  for  words  to  come  easy.  . . Trem 
Carr  was  a winning  personality,  in  all  the  happy  meaning 
of  that  phrase ; he  was  more,  his  was  a personality  that 
made  you  realize  that  here  was  a man  who  wanted  to 
be  your  friend.  . . . And  that  Trem  Carr  was  a real  friend 
to  have.  . . . His  company  associates,  all  who  came  in 
business  contact  with  him  during  his  many  years  of 
industry  activity,  his  uniquely  wide  range  of  warm  social 
friends,  his  fine  family,  have  our  heartfelt  sympathy  in 
their  great  loss. 

* * * 

Strictly  from  an  industrial  standpoint,  it  is  difficult 
to  vision  the  picture  scene  without  the  presence  of  Trem 
Carr.  . . . His  career  with  us  covers  a colorful  and  im- 
portant chapter  of  the  industry,  the  one  that  deals  with 
its  independents.  . . . We  seldom  pause  to  realize  that 
from  its  earliest  days  so  much  of  the  industry’s  history 
has  been  written  by  its  independents.  . . . From  their 
ranks  came  most  of  our  titans  of  today,  and  it  is  recorded 
that  when  many  become  too  titanic  it  is  the  transfusion 
of  independent  blood  that  restores  their  health.  . . . But 
independence  has  had  its  bad  days  in  industry  history, 
too,  and  at  such  moments  it  was  always  good  to  see  the 
stalwart  figure  of  Trem  Carr  holding  the  banner  aloft. 

. . . Keeping  open  a market  that  this  industry  must  have 
to  live  healthily,  supplying  the  nourishment  that  always 
brought  it  back  to  renewed  vigor. 

* * * 

Few  of  our  youngsters  ever  recall  that  it  was  MGM’s 
Al  Lichtman  carrying  film  cans  of  “Queen  Elizabeth” 
in  person  for  Adolph  Zukor  on  cross-country  jaunts  to 
locally  owned  exchanges  that  started  the  story  of  Para- 
mount. . . . Or  that  Louis  B.  Mayer  was  a theater  and 
exchange  man  coming  out  of  Boston  to  assault  strong 
company  walls  to  prove  that  he  could  make  better  pic- 
tures himself.  . . . And  so  on.  . . . Independence  called  for 
brave  men  then,  independence  will  always  call  for  brave 
men,  but  independence  is  of  the  soul  of  this  industry- 
business-art.  . . . And  there  will  always  be  men  who  have 
Oe  spark  that  makes  for  independence,  and  the  courage 
that  sees  independence  through. 

* * * 

But  independents  sometimes  have  more  ambition  than 
monev.  more  ideas  than  business  sense.  . . . No  one  will 
ever  fully  tell  how  much  the  presence,  with  his  solid 
integrity,  shrewd  picture  knowledge,  of  Trem  Carr  meant 
over  the  years  to  the  survival  of  the  independent  hope 
in  picture  making  minds.  . . . Trem  held  the  fort  in  Hol- 
lywood, his  associate  Ray  Johnston  kept  the  market  chan- 
nels open  from  New  York.  . . . And  as  long  as  the  inde- 
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pendent  could  see  the  sturdy  figure  of  Trem  Carr  in  the 
Hollywood  scene  he  knew  that  his  job  could  be  done. 

* * * 

Today  the  word  independent  covers  a wide  range 
from  the  budget  producer  to  the  epic  maker.  . . . But  sc 
too,  does  today  see  Trem  Carr’s  Monogram  company, 
nursed  from  the  lowliest  of  beginnings,  with  million  dol- 
lar schedules.  ...  So  there  is  the  beacon.  . . . Trem  Carr 
set  it  up,  kept  it  alight.  . ..  For  all  who  cannot  still  the 

desire  for  independence. 

* * * 

Exhibitor  readers  who  petition  this  pillar  of  knowl- 
edge for  a definite  statement  as  to  picture  sales  company 
policies  for  the  coming  season  must  be  given  the  very 
inadequate  reply  that  the  sales  managers  do  not  them- 
selves know  policies  to  the  point  of  definiteness.  . . . The 
latest  court  decree  has  thrown  film  economics  into  such 
shape  that  only  experience  will  tell  the  answer.  . . . 
Theoretically,  any  and  all  pictures  are  now  available  to 
any  and  all  exhibitors  in  a given  zone  under  a straight 
auction  system.  . . . Practically,  the  intricacies  of  this 
business  are  such  that  a mere  dollar  and  cents  auction 
price  does  not  cover  all  the  factors  having  bearing  on 
the  sale  of  its  merchandise.  . . . There  are  indications 
that  the  Government  is  inclined  to  a cooperative  policy 
in  enforcement  of  the  decree  until  they  too  can  find  out 
just  what  its  terms  mean  to  the  process  of  buying  and 
selling. 

* * * 

One  thing  we  hope  will  come  out  of  the  mess — a 
realization  on  the  part  of  certain  types  of  exhibitor 
organization  leaders — politicians — that  for  a decade  or 
more  they  have  been  inviting  overall  Government  control 
of  the  industry  by  their  continual  agitation  for  this  and 
that  chimera  without  thought  to  inevitable  cosequences. 
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BOX  OFFICE  DIGEST 


The  /Sox  Offices ...  ,.20th  Century-Fox  Wins 
Honors  with  “Anna  and  King  of  Siam” 


FOX — 2 Releases 

Darryl  Zanuck’s  20th  Century-Fox  Studios 
walk  away  with  top  honors  this  week  with 
two  new  releases,  one  I he  Honor  Box  W in- 
ner and  the  second  picture  is  also  a big 
B.  O.  hit.  “Anna  and  the  King  of  Siam,” 
218  per  cent,  has  opened  in  several  big  key 
city  houses  and  is  doing  more  than  double 
normal  business  and  is  being  held  for  four 
and  five  week  hold-overs  in  most  situations. 
On  its  initial  New  York  engagement,  “Anna” 
hit  approximately  a million  dollar  gross  on 
its  eight  week  booking  at  the  Radio  City 
Music  Hall,  certainly  very  outstanding,  to 
say  the  least. 

Irene  Dunne  is  co-starred  with  the  popu- 
lar English  leading  man,  Rex  Harrison,  and 
Linda  Darnell,  in  this  spectacular  historical 
tale  of  Siam  during  the  later  part  of  the 
19th  century.  Lee  Cobb,  Gale  Sondergaard, 
and  Richard  Lyons  head  the  big  featured 
cast.  John  Cromwell  turned  in  an  excellent 
directorial  job  for  producer  Louis  Lighton. 

20th  Century  Fox’s  second  release,  “Cen- 
tennial Summer,”  183  per  cent,  is  a colorful, 
musical  romance,  chuck  full  of  entertain- 
ment, that  is  also  doing  very  nicely  at  the 
box  office. 

Cornel  Wilde,  Linda  Darnell,  and  Jeanne 
Crain  are  co-starred  at  the  head  of  the  big 
cast,  which  also  includes  Constance  Bennett, 
William  Eythe,  Walter  Brennan,  and  Doro- 
thy Gish.  This  human  interest  story  is  laid 
in  the  days  of  Philadelphia’s  famous  centen- 
nial exposition  (1876)  and  features  an  out- 
standing musical  score  by  the  late  Jerome 
Kern.  Otto  Preminger  produced  and  di- 
rected under  Mr.  Zanuck’s  personal  super- 
vision. 

WARNERS — 1 Release 

Warner  Bros,  have  their  biggest  hit  of 
1946  with  their  sensational  Technicolor 
musical,  “Night  and  Day,”  based  on  the  life 
of  Cole  Porter.  On  its  first  bookings  this 
picture  is  averaging  213  per  cent  and  the 
hold-over  weeks  are  almost  equally  as  strong. 

Cary  Grant  portrays  the  Cole  Porter  role 
with  Alexis  Smith  playing  opposite.  Ginny 
Simms  and  Monty  Woolley  also  share  co- 
star  billing  and  Mary  Martin  is  introduced 
as  guest  star  for  her  famous  number,  “My 
Heart  Belongs  to  Daddy.”  The  big  featured 
cast  includes  Jane  Wyman,  Eve  Arden,  Alan 


PICTURES  “GOING  UP” 
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Easy  lo  Wed  MGM  172  194 

Smoky  FOX.... 173  ..  .186 

Two  Sisters  from  Boston  MGM.... 167... .174 


By  NORMAN  WEBB 

Of  12  New  Releases  in  the  Past 
Week,  2 Ran  Over  200%,  1 Ran 
Over  100%,  6 Came  Through 
O.K.,  anti  3 Were  on  the 
Weak  Side 

12  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 

% Est. 

Anna  and  the  King  of  Siam  . FOX 218 200 

Night  and  Day  WAR  213  225 

Centennial  Summer  FOX 183 185 

Specter  of  the  Rose  REP 94 90 

Bamboo  Blonde  RKO....  86  ...  85 

They  Made  Me  a Killer  PAR.  ..  86.  ..  85 

The  Unknown  COL.  ..  83.  85 

Danger  Woman  UNIV 83 80 

Hot  Cargo  PAR.  ..  81.  ..  80 

Dangerous  Business  COL 78 80 

Cowboy  Blues  COL 78 75 

Partners  in  Time  RKO 77 75 


Hale,  Donald  Woods,  Henry  Stephenson, 
and  Victor  Francen. 

Arthur  Schwartz,  who  last  year  produced 
Columbia’s  top  musical,  “Cover  Girl,”  han- 
deled  the  production  reins  on  “Night  and 
Day”  and  Warner’s  ace  director,  Mike  Cur- 
tiz, handled  the  megaphone. 

REPUBLIC — also  1 Release 

Republic  studios  have  an  unusual  picture 
in  “Specter  of  the  Rose,  which  is  rather 
“spotty”  at  the  box  office,  as  in  some  places 
this  psychological  tragedy  is  pulling  fine  busi- 
ness and  being  held  over,  while  in  other  situ- 
ations the  picture  is  just  pulling  fairly  well. 
So  far,  the  picture  is  averaging  94  per  cent, 
which,  of  course,  is  much  higher  than  Re- 
public’s general  average. 

There  are  no  big  marquee  names  as  the 
cast  features  several  newcomers  from  the 
ballet.  Ivan  Kirov  and  Viola  Essen  have  the 
romantic  leads  with  Michael  Chekhov, 
Judith  Anderson,  and  Lionel  Stander  in  sup- 
porting roles.  Ben  Hecht  wrote,  produced, 
and  directed  this  picture  on  a special  deal 
with  Mr.  Yates  at  Republic. 

PARAMOUNT — also  2 Releases 

Paramount  has  two  new  good  program- 
mers from  the  Pine-Thomas  unit.  The  best 
of  these  is  a strong  melodrama,  “They  Made 
Me  A Killer,"  86  per  cent,  and  co-stars 
Robert  Lowery  and  Barbara  Britton.  Lola 
Lane,  Elizabeth  Risdon,  and  Frank  Albert- 
son are  in  the  featured  cast.  Bill  Thomas 
personally  directed  this  picture. 

The  second  Pine-Thomas  production  is 
“Hot  Cargo,”  81  per  cent,  and  co-stars  Wil- 
liam Gargan  and  Jean  Rogers.  Philip  Reed, 


Virginia  Brissac,  and  David  Holt  are  in  the 
supporting  cast.  Lew  Landers  directed  for 
co-producers  Bill  Pine  and  Bill  Thomas. 

RKO — 2 Releases 

RKO-RADIO  Pictures  have  two  new  pro- 
gram releases  this  week,  one  fairly  good,  and 
one  on  the  weak  side.  “Bamboo  Blonde,”  86 
per  cent,  is  a light  romantic,  comedy-drama 
with  added  musical  numbers.  Frances  Lang- 
ford and  Russell  Wade  are  co-starred  with 
Ralph  Edwards,  Jane  Greer,  Iris  Adrian, 
and  Richard  Martin  in  the  featured  cast. 
Anthony  Mann  directed  for  producer 
Herman  Schlom. 

“Partners  In  Time,”  77  per  cent,  RKO’s 
second  release,  the  new  Lum  and  Abner 
comedy  is  not  doing  so  well,  considering 
their  radio  popularity.  Teala  Lorring,  Pam- 
ela Blake,  and  Grady  Sutton  are  in  the 
supporting  cast.  Bill  Nigh  directed  for  pro- 
ducer Ben  Hersh. 

COLUMBIA — 3 Releases 

Columbia  Studios  have  three  new  pro- 
grammers this  week,  none  of  special  impor- 
tance, but  satisfactory  for  the  lower  half  of 
a strong  dual  bill.  “The  Unknown,”  83  per 
cent,  is  the  best  of  these  and  co-stars  Karen 
Morey  and  Jim  Bannon.  This  latest  in  the 
“I  Love  A Mystery”  series  also  features  Jeff 
Donnell  and  Robert  Wilcox.  Henry  Levin 
directed  for  producer  Wally  MacDonald. 

“Dangerous  Business,”  78  per  cent,  Co- 
lumbia’s second  release  is  an  entertaining 
melodrama  but  is  entirely  lacking  in  mar- 
quee names.  Lynn  Merrick,  Forrest  Tucker, 
and  Thurston  Hall  are  featured.  Ross  Leder- 
man  directed  for  producer  Ted  Richmond. 

Columbia’s  third  and  last  release,  “Cow- 
boy Blues,”  78  per  cent,  is  the  latest  in  the 
musical-Western  series.  The  cast  includes 
“The  Hooser  Hotshots,”  Ken  Curtis,  Jeff 
Donnell,  Guy  Kibbee,  and  “Big  Boy” 
Williams. 

UNIVERSAL— 1 Release 

LTniversal’s  only  new  entry  is  “Danger 
Woman,”  83  per  cent,  a better-than-average 
programmer.  Patricia  Morrison,  Brenda 
Joyce,  and  Don  Porter  are  co-starred.  Lew 
Collins  directed  for  producer  Morgan  Cox. 
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"Caesar  and  Cleopatra" 

(G.C.F.-UNITED  ARTISTS)  ' 11 


Stuns  With  Magnificence 


The  Digest’s  Box  Office  Estimate : 

200% 

Producer-director  Gabriel  Pascal 

Photography:  F.  A.  Young,  Jack  Hilyard, 

Robert  Kraskar,  Jack  Cardiff. 

The  Players:  Claude  Rains,  Vivien  Leigh, 

Stewart  Granger,  Anthony  Harvey,  Flora 
Robson,  Renee  Asherson,  Francis  L.  Sulli- 
van, Basil  Sydney,  Cecil  Parker,  Raymond 
Lovell,  Ernest  Thesiger,  Anthony  Eustral. 
Time  125  minutes 

Our  box  office  estimator  gives  “Caesar  and 
Cleopatra”  a high  rating,  unusually  high, 
above  these  lines.  He  is  banking  his  prophecy 
on  a number  of  important  assets.  First,  there 
is  the  sheer  size  and  production  magnificence 
of  this  Technicolor  production ; second, 
there  is  a backlog  of  box  office  money  built 
up  by  “Gone  With  the  Wind”  for  Vivien 
Leigh ; third,  there  is  magic  for  young  and 
old  in  that  sexy  word,  “Cleopatra.” 

As  a picture  entertainment  for  the  broad 
range  of  American  picture  patron  desires, 
“Caesar  and  Cleopatra”  will  create  wide 
division  of  opinion.  It  is  stunning  in  magni- 
ficence at  all  times,  and  then  all  too  fre- 
quently lumbering  in  pace,  if  not  actually 
draggy.  A cast  headed  by  such  troupers  as 
Claude  Rains  and  Vivian  Leigh  can  be  ex- 
pected to  be  good,  and  they  are  for  most  of 
the  way,  yet  frequently  they  are  hard  put 
to  carry  passages  of  overlength  dialogue. 

But,  while  balancing  all  the  elements  in 
measured  scales,  it  is  well  to  remember  that 
there  is  genius  in  George  Bernard  Shaw’s 
approach  to  any  theme,  a genius  at  its  best 
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when  skilled  troupers  put  his  thoughts  into 
words,  but  strengthened  further  when  his 
theme  allows  for  spectacular  backgrounding 
and  blood-tingling  action  sequences.  This 
British  production,  reportedly  a $5,000,000 
investment,  has  its  Shaw,  disarming  troupers, 
its  spectacle,  and  its  moments  of  action. 

Shaw’s  approach  to  this  particular  chapter 
of  history  has  Caesar  meeting  Cleopatra 


when  he  was  a seasoned  conqueror  of  50, 
and  she  a bewitching  16.  That  premise  gives 
Rains  and  Miss  Leigh  prompting  for  the 
picture’s  most  delightful  passages. 

WHAT  THE  OTHER  FELLOW'S  SAID : 

REPORTER:  “Judged  by  any  standard  is  a 
disappointing  motion  picture.” 

VARIETY : “For  American  audiences  is  far 
over-length.” 


"Rendezvous  With 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

90% 

Associate  producer-director  Allam  Dwan 

The  Players:  Eddie  Albert,  Faye  Marlowe, 

Gail  Patrick,  Philip  Reed,  Sir  C.  Aubrey 
Smith,  Raymond  Walburn,  William  Fraw^ey, 
James  Millican,  Wallace  Ford,  Will  Wright, 
Lucien  Littlefield,  Edwin  Rand,  Mary  Field, 
Richard  Sale,  Bob  Foy. 

Photography  Reggie  Lanning 

Time  — 89  minutes 

Allan  Dwan’s  first  producer-director  chore 
for  Republic  brings  forth  a picture  that  will 
rate  high  in  any  league  and  bring  loud 
huzzas  of  enthusiasm  from  Republic’s  sales 
organization.  “Rendezvous  With  Annie”  is 
a sheer  hour  and  a half  of  delight  for  any 
audience,  and  with  Eddie  Albert  registering 
a solid  hit  for  his  screen  return  is  far  from 
weak  in  marquee  value. 

The  picture  is  comedy,  bordering  on  farce, 
with  a fresh  plot  inspiration  that  could  have 
prompted  a risque  hash  but  in  skillful  Dwan 


Annie" 

hands  extracts  full  laugh  values  while  re- 
maining an  all-family  treat. 

What  starts  the  trouble  is  that  G.  I.  Al- 
bert, stationed  in  London,  has  a three  day 
pass,  which  isn’t  much  good  to  him  for  the 
purposes  of  visiting  wifey  Faye  Marlowe 
back  in  New  Jersey.  But  two  flying  pals,  with 
their  hearts  mainly  on  getting  some  of  Faye’s 
famed  home-baked  cake,  convince  him  that 
they  can  smuggle  him  home  for  a quick 
visit  and  back  to  camp  on  time. 

Nice  idea — until  you  think  of  the  possible 
future  complications,  and  the  scripters  have 
thought  of  them  all.  Principal  one  is  the 
later  unscheduled,  and  apparently  unex- 
plainable, arrival  of  a son  and  heir  to  the 
Alberts.  This  not  only  causes  talk  among  the 
townfolk,  who  know  their  calendars,  and  are 
not  aware  of  Albert’s  secret  trip,  but  has 
legal  complications  because  of  an  inheri- 
tance due  the  child  if  his  paternity  is  proven. 

Story  gets  its  laughs  first  with  all  the 
perilous  possibilities  in  Albert’s  stowaway 
trip,  and  tops  these  with  the  terrific  dilemma 


Delightful  Republic 

faced  when  he  cannot  disclose  the  trip  with- 
out betraying  his  pals. 

Dwan  has  directed  with  finesse  and  fre- 
quent bursts  of  inspired  farce  genius.  He  is 
given  great  help  by  the  unique  Eddie  Albert 
talents,  never  before  seen  to  better  advan- 
tage, and  that  includes  “Brother  Rat.”  Cast 
throughout  is  excellent,  Miss  Marlowe  a per- 
sonable femme  foil,  Gail  Patrick  going  to 
town  with  some  fine  moments  as  a night 
club  singer,  Philp  Reed  and  James  Millican 
giving  zest  and  credibility  to  the  pal  roles. 
Calibre  of  the  support  is  evident  by  the  ad- 
ditional presence  of  such  names  as  C.  Aubrey 
Smith,  Wallace  Ford,  William  Frawley,  Ray- 
mond Walburn,  Lucien  Littlefield,  Mary 
Ford  and  Will  Wright. 

Republic  has  backed  producer-director 
Dwan  with  a top  backgrounding,  dressed  in 
fine  Reggie  Lanning  photography. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Few  pictures  ever  released 

under  the  Republic  banner  have  matched  the 
delightful  quality.” 

VARIETY:  “Looks  like  sure-fire  box  office.” 
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BOX  OFFICE  DIGEST 


"The  Big  Sleep” 

(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

165% 

Producer-director  Howard  Hawks 

Photography  Sid  Hickox 

The  Players:  Humphrey  Bogart,  Lauren  Ba- 

call, Martha  Vickers,  John  Ridgely,  Dorothy 
Malone,  Peggy  Knudsen,  Regis  Toomey, 
Charges  Waldron,  Charles  D.  Brown,  Bob 
Steele,  Elisha  Cook,  Jr.,  Louis  Jean  Heydt, 
Sonia  Darrin,  Janies  Flavin,  Thomas  Jack- 
son,  Tom  Rafferty,  Theodore  Von  Eltz,  Dan 
Wallace,  Roy  Barlowe,  Tom  Fadden,  Ben 
Welden,  Trevor  Bardette. 

Time  ...118  minutes 

Howard  Hawks,  who  has  in  the  past 
shown  how  to  give  Humphrey  Bogart  and 
Lauren  Bacall  their  richest  opportunities, 
aside  from  being  la  Bacall’s  discoverer,  takes 
a dripping  Raymond  Chandler  piece  of  red- 
meat  meller  in  “The  Big  Sleep”  and  delivers 
a picture  that  will  probably  revive  memories 
of  Warner  Brothers’  luscious  dividends  in  the 


Hawks-Bogart-Bacall  Click 


bing-bang,  knock-em-down,  and  drag-em- 
out  field. 

The  picture  has  all  the  virtues  of  the  cer- 
tain-handed Hawks  directorial  touch,  the 
fundamental  vigor  of  the  Chandler  charac- 
ters— and  must  pay  the  penalty  in  such  syn- 
thetic story  weaknesses  as  sock  melodrama 
frequently  exacts.  But  these  are  not  the  nu- 
ances that  the  cash  customers  can  spell,  or 
define. 

Lay  experts  in  the  crime  fiction  field,  who 
are  a couple  of  legions  in  themselves,  will 
give  automatic  response  to  the  title,  “The 
Big  Sleep,”  and  shake  the  hand  of  an  old 
friend  in  detective  Philip  Marlowe.  Bogart, 
as  Marlowe,  has  himself  a real  time  before 
these  two  hours  are  up. 

Bogart  is  given  a family  problem,  revolv- 
ing around  two  gay  and  semi-naughty 
daughters,  Lauren  Bacall  and  Martha  Vick- 
ers. The  gals’  involvements  include  black- 
mailing pressure  from  a smoothie  gambler, 


John  Ridgely.  There  are  a couple  of  mur- 
ders, a quartette  of  offhand  deaths,  and  an 
overhanging  impression  of  happy  mayhem 
before  the  “all  clear”  signal. 

Bogart  and  Bacall,  as  hinted  above,  deliver 
solid  performances,  a particularly  nice  break 
for  Miss  Bacall  after  “Confidential  Agent.” 
Miss  Vickers,  as  the  younger  sister,  sinks 
trouping  teeth  into  a meaty  role.  Ridgely 
does  an  excellent  job  of  his  suave  gamboleer. 

Support  has  been  well-chosen,  and  re- 
sponds to  the  Hawks  direction  with  a num- 
ber of  situation-stealing  performances. 

It’s  a money  picture,  with  a bigger  read- 
ing public  background  for  ticket  selling  than 
most  film  folk  realize.  And  Hawks,  Bogart 
and  Bacall  have  done  right  well  by  the 
addicts  who  will  respond  to  the  marquee. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “It  can’t  miss  witli  what  it 

has  to  offer  a discriminating  whodunit  public.” 


"Black  Angel” 

(UNIVERSAL) 


The  Digest’s  Box  Office  Estimate: 


125% 


Producers. 


( Tom  McKnight 
( Roy  William  Neill 


The  Players:  Dan  Duryea,  June  Vincent,  Peter 
Lorre,  Broderick  Crawford,  Wallace  Ford, 
Hobart  Cavanaugh,  Constance  Dowling, 
Freddie  Steele,  Ben  Bard,  John  Philips, 
Junius  Matthews,  Maurice  St.  Clair  and 
Vilova,  Pat  Starling. 


Photography 
Time  


.Paul  Ivano 
80  minutes 


Roy  William  Neill  comes  into  his  own  with 
“Black  Angel.”  That  veteran  craftsman 
whose  talents  have  been  holding  Universal's 
“Sherlock  Holmes”  series  to  a level  of  legit- 
imacy seemed  doomed  to  a series  future 
solely  because  of  his  good  work. 


Solid  Meller  Hit  From  Univ 


In  “Black  Angel”  he  gets  a piece  of  red 
meat,  a corking  cast  headed  by  Dan  Duryea, 
and  comes  up  with  a meller  that  ranks  with 
the  best  of  the  year.  It  is  consistently  grip- 
ping in  interest,  its  characters  are  real,  and 
it  has  that  pleasant  meller  asset,  ending  on 
a high  note  with  a surprise  twist. 

The  story  opens  on  the  fact  that  June 
Vincent’s  husband  is  scheduled  to  be  exe- 
cuted for  murder.  It  then  proceeds  to  tell 
the  efforts  of  the  wife,  aided  by  Duryea, 
vaudeville  performer  turned  sleuth,  to  re- 
open a closed  case  and  prove  the  condemned 
man’s  innocence.  Broderick  Crawford,  head 
of  the  Homicide  Squad,  alternately  scoffs  and 
helps.  The  background  is  night  club  life, 
with  Peter  Lorre  the  sinister  menace  as 
proprietor  of  the  joint. 

Emphasis  is  in  the  story,  tightness  of  inci- 


dent and  pace,  but  the  characters  played 
by  Duryea  and  Vincent  allow  for  neat  intro- 
duction of  a couple  of  worth  while  song 
moments. 

The  picture  is  a personal  hit  for  Dan 
Duryea,  who  justifies  all  the  high  expecta- 
tions aroused  by  “Woman  in  the  Window” 
and  “Scarlet  Street,”  and  will  greatly  ad- 
vance the  career  of  pretty  Miss  Vincent. 
Lorre,  Broderick  Crawford,  and  Wally  Ford 
deliver  the  expected  fine  performances. 

Roy  William  Neill  shares  credits  with  Tom 
McKnight  on  the  ace  production  job,  and 
gains  solo  honors  for  a sharp  directorial 
contribution. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Has  every  element  of  a real 
box  office  winner.” 

VARIETY:  “Closely  plotted,  tight  with  sus- 
pense.” 


"Earl  Carroll  s Sketchbook”  Sketchy  but  Musical 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

95% 

Associate  producer  Robert  North 

Director  Albert  S.  Rogell 

The  Players:  Constance  Moore,  WiUiam  Mar- 

shall, Bill  Goodwin,  Johnny  Coy,  Vera 
Vague,  Edward  Everett  Horton,  Hillary 
Brooks,  Dorothy  Babb,  Robert  Homans. 

Photography  Jack  Marta 

Time  90  minutes 

Girls  and  music  must  sell  “Earl  Carroll’s 
Sketchbook,”  and  producer  Robert  North 
has  provided  the  customers  for  this  Repub- 
lic offering  with  plenty  of  girls  and  an  above 
average  list  of  musical  and  dancing  mo- 
ments. Some  typical  comedy  of  the  Edward 


Everett  Horton  and  Vera  Vague  brand  also 
helps  to  enliven  the  proceedings. 

It  is  when  director  Alfred  Rogell  is  strug- 
gling to  tell  the  story  that  gives  excuse  for 
the  offering  that  the  picture  has  its  weakest 
moments.  The  story  is  just  “one  of  those 
things,”  or  maybe  more  so. 

Constance  Moore  brings  likeable  person- 
ality to  the  stereo  role  of  the  girl  who  is 
trying  to  further  the  career  of  her  young 
composer  boy  friend,  William  Marshall.  She 
succeeds  in  getting  the  attention  of  Sketch- 
book producer  Bill  Goodwin  and  then  some- 
thing or  other  involving  amnesia  provides 
the  plot  complications. 

Marshall  and  Goodwin  do  yeoman  service 
helping  to  carry  the  story  line,  Johnny  Coy 


scores  a solid  smash  in  a solo  dance  number, 
and  repeats  to  share  honors  with  Dorothy 
Babb  in  another.  The  tunes  are  Jules  Styne 
and  Sammy  Cahn  numbers,  and  the  guaran- 
tee of  those  two  names  has  never  been  better 
delivered.  Their  production  number,  “I’ve 
Never  Forgotten,”  is  outstanding  enough  for 
any  man’s  musical.  Others  that  will  be  re- 
membered are  “Oh  Henry,”  “The  Lady 
With  the  Mop,”  and  “I  Was  Silly,  Head- 
strong and  Impetuous.” 

Earl  Carroll  is  conspicuous  by  his  infre- 
quence. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Handful  of  pood  songs  and 

musical  numbers  offer  saving  virtues.” 

VARIETY:  “Mill  run  musical  entertaining 

in  spots.” 
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"Time  of  Their  Lives"  Abbott-Costello  Repeater 


(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

140% 

Executive  producer  Joe  Gershenson 

Producer  Val  Burton 

Director  Charles  Barton 

The  Players:  Lou  Costello,  Bud  Abbott,  Mar- 
jorie Reynolds,  Binnie  Barnes,  John  Shel- 
ton, Gale  Sondergaard,  Jess  Barker,  Robert 
H.  Barrat,  Donald  MacBride,  Anne  Gillis, 
Lynne  Baggett,  William  Hall,  Rex  Lease, 
Harry  Woolman. 

Photography  Charts  Van  Enger 

William  Seiter’s  “The  Little  Giant”  started 
the  story  pattern  of  Abbott  and  Costello 
pictures  off  on  a new  slant  that  was  wel- 
comed by  the  fans,  and  “The  Time  of  Their 
Lives”  should  cash  in  both  because  of  the 
preparatory  work  and  on  outstanding  quali- 
ties of  its  own. 

These  are  good  days  when  reviewers  are 
beginning  to  dig  up  the  phrases  “the  best 
A & C to  date.”  Some  of  them  have  already 

"Spook  Busters" 

(MONOGRAM) 

The  Digest’s  Box  Office  Estimate : 

80% 


Producer  Jan  Grippo 

Director  William  Beaudine 


The  Players:  Leo  Gorcey,  Huntz  Hall,  Doug- 
'ass  Dumbrille,  Bobby  Jordan,  Gabriel  Dell, 
Billy  Benedict,  David  Gorcey,  Tanis  Chand- 
ler, Maurice  Cass,  Vera  Lewis,  Charles  Mid- 
dleton, Chester  Clute,  Richard  Alexander, 
Bernard  Gorcey,  Charles  Millsfield,  Arthur 
Miles. 

Photography  Harry  Neumann 

Time  68  minutes 

If  you  like  the  Bowery  Kids,  and  partic- 
ularly if  you  go  for  Leo  Gorcey’s  linguistic 
gymnastics — as  apparently  a large  radio  fol- 
lowing did  during  the  past  season — then 

"High  School  Hero" 

(MONOGRAM) 

The  Digest’s  Box  Office  Estimate: 

80% 

Producer  Sam  Katzman 

Associate  producer  .Maurice  Duke 

Director  Arthur  Dreifuss 

The  Players:  Freddie  Stewart,  June  Preisser, 

Noel  Neill,  Ann  Rooney,  Warren  Mills,  Jackie 
Moran,  Frankie  Darro,  Milt  Kibbee,  Be^e 
Mitchell,  Isabelita,  Douglas  Fowley,  Edythe 
Elliott,  Leonard  Penn,  Pierre  Watkin,  Dick 
Elliott,  Jan  Savitt  and  Freddie  Slack. 

Photography  ..Ira  Morgan 

Time  69  minutes 

With  two  selling  band  names  to  dress  up 
the  attraction  value,  “High  School  Hero” 
also  packs  enough  pep  and  fun  on  its  straight 
picture  way  to  rate  it  a successful  chapter 
in  this  new  Monogram  series. 

The  story  and  action  are  naive,  bordering 


started  it  on  “The  Time  of  Their  Lives.” 

It  is  a good  picture-making  job  that  exec- 
utive producer  Joe  Gershenson  has  delivered 
to  Universal,  with  the  cooperation  of  pro- 
ducer Val  Burton  and  director  Charles  Bar- 
ton. Good  characterizations,  sound  situation 
laughs,  and  timing  and  pace  that  make  for 
frequent  hilarious  moments,  are  the  sum- 
ming up  words  about  the  picture. 

The  stars  were  never  happier.  Costello 
further  develops  the  wistful  note  in  his 
characterization,  Abbott  gives  the  assured 
trouper’s  touch  of  near-legitimacy. 

It  is  a ghost  yam,  but  with  an  approach 
to  the  theme  that  robs  the  words  of  any 
implication  that  this  may  be  just  another 
routine  on  a well  worn  subject.  Here  our 
ghosts  are  just  as  scared,  and  probably 
more  so,  as  our  humans.  The  switch  has 
been  skillfully  scripted,  is  played  to  the  hilt, 
and  directed  with  a smart  touch  by  Charles 
Barton. 


“Spook  Busters”  will  register  a satisfying 
hour  of  entertainment. 

If  the  Kids  aren’t  your  meat,  then  at  least 
you  will  have  the  tried  and  true  haunted 
house  formula,  directed  to  full  gag  advan- 
tage by  Bill  Beaudine,  a veteran  who  can 
pull  these  gags  out  of  his  sleeves  and  drip 
them  from  his  trouser  cuffs. 

Plot  of  “Spook  Busters”  takes  the  gang 
away  from  its  customary  Bowery  surround- 
ings, and  as  a result  of  their  embarking  in 
business  as  insect  exterminators  lands  them 
in  a terror  house  with  a convenient  grave- 
yard on  the  front  lawn. 

It  seems  that  one  of  those  mad  scientists 
has  been  using  the  deserted  house  as  a hide- 
away for  his  experiments,  which  include 
plans  to  transplant  a human  brain  to  a 


on  the  silly,  but  where  does  a middle-aged 
reviewer  gain  warrant  to  question  what  the 
younger  set  will  accept  in  entertainment 
when  the  accent  is  entirely  on  song  and  fun? 
The  fans  get  good  portions  of  both  in  this 
picture,  and  that  is  the  requirement  for  the 
series. 

Football,  looming  up  for  timely  interest  as 
Fall  approaches,  is  the  keynote  of  “High 
School  Hero.”  Whitney  High  hasn’t  beaten 
Fairview  in  some  28  years.  Our  assignment 
for  the  day  is  to  lick  Fairview  before  the 
final  fade-out. 

And  do  we  do  it!  With  a piece  of  really 
inspired  screwiness,  just  over  the  screwy  line 
enough  to  be  acceptable  fun  and  to  make 
for  a really  hilarious  situation. 

The  youngsters  carrying  the  series  con- 
tinue to  register  refreshingly,  cute  June 


We  go  back  to  Revolutionary  War  days 
to  meet  the  antecedents  of  our  ghosts,  who 
become  Costello  as  a peddler  who  even  had 
George  Washington’s  recommendation,  Ab- 
bott as  the  original  butler  in  the  Colonial 
days  mansion,  and  Marjorie  Reynolds  as  the 
girl  whose  death  brings  a curse  on  the  man- 
sion until  the  guilt  is  cleared  up. 

It  doesn’t  take  long  to  get  away  from  this 
prologue  feeling  into  events  of  today,  and  the 
counter-action  between  ghosts  and  humans 
that  makes  for  the  picture’s  fun. 

Miss  Reynolds,  always  pleasing  to  the 
eye,  responds  to  her  best  opportunity  to  date 
with  a neat  performance.  Support  is  excel- 
lent, with  Gale  Sondergaard  wrapping  up 
the  best  opportunity  in  her  role  as  a medium. 

W HAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “By  Ions  odds  this  is  the 

best  A & C show  to  date.” 

VARIETY:  “Doesn’t  let  the  customers  down 
at  any  point.” 


gorilla’s  skull.  To  further  make  this  a House 
of  houses  the  late  owner  was  a magician, 
and  his  props  and  sliding  panels  clutter  up 
the  premises. 

The  scientist’s  aim  is  to  scare  the  kids  into 
leaving  the  house  and  that  is  the  picture  for 
most  of  its  length,  until  the  gang  turns  the 
tables. 

The  story  treatment  is  vrcy  broad,  bur- 
lesque in  fact,  with  a touch  of  the  different 
in  using  the  narrative  form,  Gorcey  spouting, 
to  carry  much  of  the  action.  Performances 
of  the  gang  are  consistent  in  their  style,  with 
Douglas  Dumbrille  giving  something  of  as- 
surance to  the  mad  scientist  role. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY:  “For  houses  for  which  it  is 

aimed  should  do  okay  business.” 

Pleasant  to  Take 

Preisser  in  particular  being  a definite  asset 
to  any  celluloid.  Freddie  Stewart  troups 
pleasingly,  and  will  get  by  in  the  junior 
league  with  his  crooning.  Warren  Mills  is 
developing  in  the  comedy  role.  Milt  Kibbee 
and  Douglas  Fowley  deliver  in  the  principal 
adult  roles. 

Production  values  are  above  average  in 
budget  attractions,  the  band  numbers  well 
introduced  and  handled,  with  Isabelita  scor- 
ing in  a hot  dance  number. 

All  in  all,  it  may  not  be  the  high  school 
your  kids  attend,  but  it  probably  is  the  one 
they  want  to  see  on  the  screen. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  probably  do  well  on 

its  Monogram  market.” 


For  Bowery  Boys  Fans 
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Packs  Powerful  Punch 


"The  Killers” 

(UNIVERSAL) 

The  Digest's  Box  Office  Estimate: 

140% 


Producer  Mark  Hellinger 

Director  Robert  Siodmak 


The  Players:  Burt  Lancaster,  Ava  Gardner, 

Edmond  O'Brien,  Albert  Dekker,  Sam  Le- 
vene,  Charles  I).  Brown,  DonaM  McBride, 
Phil  Brown,  William  Conrad,  John  Miljan, 
Oueenie  Smith,  Garry  Owen,  Harry  Hey- 
den,  Bill  Walker,  Vince  Barnett,  Jack  Lam- 
bert, Jeff  Corey,  Wally  Scott,  Virginia  Chris- 
tine, Gabrielle  Windsor,  Rex  Dale,  Charles 
McGraw. 

Photography  Woody  Bredell 

Time  105  minutes 

Assistant  to  producer  Jules  Buck 

The  box  office  estimate  on  “The  Killers” 
given  above  can  well  be  hypoed  if  the  pic- 
ture gets  off  to  the  exploitation  it  deserves 
and  the  word  of  patron  mouth  and  word  of 
critical  comment  gets  arolling.  Because  “The 
Killers”  is  really  smack-dab,  top  hole,  ace 
high,  what-have-you  red  meat  meller  fare. 

The  cast  is  excellent  in  performance,  but 
yet  to  be  proven  in  marquee  value.  But  from 
there  on  you  can  total  the  assets — the  name 

"The  Show-Off 

(MGM) 

The  Digest's  Box  Office  Estimate : 

125% 


Producer  Albert  Lewis 

Director  Harry  Beaumont 


The  Players:  Red  Skelton,  Marilyn  Maxwell, 

Marjorie  Main,  Virginia  O’Brien,  Eddie 
“Rochester”  Anderson,  George  Cleveland, 
Leon  Ames,  Marshall  Thompson,  Jacqueline 
White,  Wilson  Wood,  Lila  Leeds,  Emory 
Parnell. 

Photography  Robert  Planck 

Time  88  minutes 

“The  Show-Off’s”  wares  are  wearing 
rather  thin,  not  because  of  any  fundamental 
weakness  in  the  20  year  old  George  Kelly 
stage  hit,  but  probably  because  the  central 

"Wild  Beauty” 

(UNIVERSAY) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer-director  Wallace  W.  Fox 

The  Players:  Lois  Cofiier,  Don  Porter,  Jac- 
queline de  Wit,  Robert  Wilcox,  George 

Cleveland,  Robert  “Buzzy”  Henry,  Dick  Cur- 
tis, Eva  Puig,  Pierce  Lyden,  Roy  Brent, 
Isabel  Withers,  Hank  Peterson. 

Photography  Maury  Gertsman 

Time  59  minutes 

Horses  pay  their  way  at  picture  theater 

box  offices,  and  exhibitors  know  where  to 
spot  their  horses  for  best  results,  whether 
from  the  super-Technicolors  like  “Smoky” 


and  publicity  punch  of  Mark  Hellinger  is 
heavy  on  the  scales,  there  are  fans  who  will 
remember  Robert  Siodmak’s  top  contribu- 
tions such  as  “The  Spiral  Staircase,”  and 
there  is  the  picture  itself.  It  sets  a spectator 
back  on  his  heels  with  its  power,  holds  him 
there  with  its  consistent,  never-easing  grip, 
leaves  him  a bit  punchdrunk  but  emotionally 
happy  when  it  finally  reaches  the  fade-out. 

Nor  should  any  appraisal  overlook  the  fact 
that  “The  Killers”  is  an  honest,  straight- 
forward, pull-no-punches  title. 

Hellinger  took  an  Ernest  Hemingway 
short  tale  for  the  germ  of  his  picture  story 
idea.  He  got  his  characters,  two  professional 
killers ; he  got  his  quarry,  a certain  individ- 
ual known  as  “The  Swede.”  Then  he  digs 
into  the  background  of  his  people,  and 
behold,  there  follows  the  greatest  exhibition 
of  gangsterism,  underworld  double  crossing, 
dogged  detective  work,  that  the  screen  has 
seen  since  it  first  discovered  there  was 
bonanza  profit  in  he-man  brutality.  A cata- 
logue of  top  scenes — robberies,  fights,  gun 
battles,  would  be  too  lengthy  for  the  page. 

Director  Robert  Siodmak  was  in  clover 


show-off  character  is  not  so  unique  nowa- 
days. But  “The  Show-Off”  was  always  good, 
and  always  will  be  fair,  and  with  Red  Skel- 
ton handling  the  title  role  it  can  be  expected 
that  MGM’s  latest  revival  will  be  better  than 
that. 

Skelton  holds  the  stage,  does  it  well,  up 
to  the  point  where  he  is  in  danger  because 
the  script  is  asking  him  to  do  too  much.  The 
billing  gives  you  Rochester  for  the  marquee, 
but  comparatively  very  little  in  footage. 
Though  that  little  is  good. 

Harry  Beaumont  has  directed  his  vehicle 
to  get  the  best  possible  results  from  a piece 
of  material  that  too  frequently  slices  too 
thin.  He  must  milk  Skelton,  play  with  situa- 


or  the  down  to  earth  naive  adventures  such 
as  “Wild  Beauty.” 

The  Universal  offering  has  its  horse,  for 
the  title  role,  a boy  who  loves  the  equine,  in 
this  case  “Buzz”  Henry  as  an  Indian  tyke, 
and  then  it  has  more  horses — some  excep- 
tionally effective  wild  horse  stampede  shots 
in  which  hundreds,  mebbe  thousands,  of 
the  animals  are  seen. 

Around  the  basic  necessities  of  the  form- 
ula and  the  physical  assets  of  the  thundering 
herd  scripter  Adele  Buffington  and  director 
Wallace  Fox  have  woven  a 6i  minute  enter- 
tainment that  will  satisfy  all  requirements 
in  a booking  niche  all  its  own.  The  people 
occasionally  talk  too  much,  but  something 


with  this  material.  He  slams  home  his  more 
obvious  opportunities,  misses  none  of  the 
nuances  of  the  colorful  world  of  double- 
cross,  handles  a lengthy  cast  so  that  each, 
to  the  briefest  roles,  stands  out  with  a cameo 
performance. 

Burt  Lancaster  makes  a screen  debut  that 
will  set  him  definitely.  Surprise  is  the  lushly 
impressive  performance  of  Ava  Gardner. 
The  gal  can  be  reckoned  with.  Edmond 
O’Brien  confirms  pre-war  expectations. 

“The  Killers”  is  Mark  Hellinger’s  first 
independent  picture  since  leaving  the 
Warner  fold.  His  sharp  newspaper  mind  is 
evident  in  every  angle  of  a picture  that  need 
only  get  out  on  the  highways  to  start  its  own 
landslide.  Production  values  are  authentic 
under  the  art  direction  of  Jack  Otterson  and 
Martin  Obzina,  and  the  whole  set  in  a 
keenly  keyed  frame  by  the  top  Woody 
Bredell  photography. 

W HAT  THE  OTHER  FELLOW  S SAID : 

REPORTER:  “Will  live  up  to  every  promise 
that  can  be  made  for  it.” 

VARIETY:  “Top  straightaway  detective 

story  fPm  of  the  year  to  date.” 


tions,  and  try  to  lift  the  whole  above  its 
deserts. 

Typical  MGM  class  support  is  present, 
with  George  Cleveland  and  Marjorie  Main 
doing  much  to  help  towards  the  gay  feeling. 
Cleveland  never  fails  us.  Marilyn  Maxwell 
gives  personality  to  a role  calling  for  little 
more. 

In  case  you  would  like  to  know  about  the 
story  in  its  latest  visitation — it’s  about  the 
guy  who  is  always  boasting,  succeeds  in  get- 
ting everything  balled  up,  and  finally  by 
luck  and  by  scripter  winds  everything  up 
happily.  Yes,  it  has  been  done  a few  times 
since  George  Kelly. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Laughably  so-so.” 

Sells  Equine  Appeal 

had  to  be  done  to  hold  the  horse  moments 
together. 

The  story  idea  concerns  “Buzz”  Henry 
as  the  youngster  who  befriended  a colt, 
brought  him  to  health  and  impressiveness  as 
“Wild  Beauty,”  then  faced  the  menace  in 
an  Easterner’s  determination  to  wipe  out  the 
reservation’s  wild  horses.  Lois  Collier  lends 
story  motivation  in  a stodgy  schoolteacher 
role.  Support  is  excellent  for  the  type  of 
material,  with  George  Cleveland  contrib- 
uting his  usual  bright  moments. 

W HAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Too  juvenile.” 

VARIETY : “Should  do  okay  as  family 

picture  in  nabe  situations.” 


Has  Been  Around  Long  Time 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Louis  D.  Lighton  

Pictures 

1 

% 

.218 

Arthur  Schwartz  

1 ... ... 

.213 

Sam  Zimbalist  

1 

.214 

Paul  Jones  

2...... 

.212 

Arthur  Freed  

2 

.201 

Jack  Cummings  

1 

.194 

Karl  Tunberg  

1 

.194 

Darrell  Ware  

1 

194 

Virginian  Van  Upp  .. 

1 

.192 

Carey  Wilson  

1 

.190 

Leon  Gordon  

1 

.188 

Bette  Davis  

1 

.184 

C.  Sanford-L.  Picker 

1 

.181 

Dore  Schary  

1 

177 

Charles  Brackett  

1 

.175 

Joe  Pasternak  

1 

.174 

David  Lewis  

1 

.174 

Richard  Maibaum  .... 

1 

.172 

S.  P.  Eagle  

1 

.167 

George  Jessel  

1 

164 

Walter  Morosco  

1 

.161 

Jack  Gross  

1 

.157 

Nat  Holt  

1 

.157 

Robert  Bassler  

2 

.143 

John  Houseman  

2 

148 

Orville  O.  Dull  

1 

.146 

Edwin  Knopf  

1 

146 

Benjamin  Glazer  

1 

.145 

Seton  I.  Miller  

1 

.144 

Herbert  Biberman  ... 

1 

.143 

Robert  Buckner  

1 

142 

Williinm  Pereira  

1 

.138 

Fred  Kohlmar  

2 

.136 

Felix  Jackson  

1 

.136 

Michel  Kraike  

1 

.135 

Danny  Dare  

1 

128 

ClilT  Reid  

1 

.128 

Sol  Lesser  

1 

.127 

Anderson  Lawler  1 123 


Sid  IRogell  

1 

121 

Wolfgang  Reinhardt 

1... 

.121 

Adrian  Scott  

1... 

...121 

Alex  Gottlieb  

3... 

...119 

Milton  Bren  

1... 

...118 

Pagano-Fessier  

1 .... 

...114 

Paul  Malvern  

1.  . 

...111 

George  Haight  

1 .... 

...111 

Joe  Gershenson  

3... 

...111 

Albert  J.  Cohen  

1... 

...107 

Bryan  Foy  

...3... 

.107 

Jack  Grant  

1... 

....106 

Lamar  Trotti  

1... 

...105 

Henry  Blanke  

2... 

...102 

DIRECTORS 


Pictures 

% 

Hal  Walker  

1 ..... 

243 

Victor  Fleming  

1 

.214 

John  Cromwell  

1 

.218 

Michael  Curtiz  

1 

.213 

George  Sidney  

1 

.211 

Norman  Z.  McLeod 

1 

.208 

Edward  Buzzell  

1 

.194 

Vincent  Minnelli  .... 

1 

.192 

Tay  Garnett  

1 

.190 

Victor  Saville  

1 

.188 

Louis  King  

1 

.186 

Mitchell  Leisen  

2 

.185 

H.  Levin  

1 

.181 

Charles  Vidor  

1 

.192 

Mervyn  LeRoy  

1 

.178 

Robert  Siodmak  

1 

.177 

Henry  Koster  

1 

174 

George  Marshall  

1 

.171 

Orson  Welles  

1 

.167 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

1 

.164 

Gregory  Ratoff  

1 

.164 

Walter  Lang  

1 

.161 

Tim  Whelan  

1 

.157 

Sidney  Lanfield  

1 

.151 

Irving  Pichel  

4 

.151 

Joe  Mankiewicz  

2 

.150 

Archie  Mayo  

1 

.147 

S.  Sylvan  Simon  

1 

146 

Richard  Whorf  

1 

146 

Peter  Godfrey  

1 

145 

Sam  Wood  

1 

.145 

Jean  Renoir  

1 

.143 

Leonide  Moguy  

1 

.137 

Lew  Seiler  

1 

.136 

Richard  Wallace  

1 

136 

Compton  Bennett  .. 

1 

.134 

Edwin  L.  Marin  

2 

.132 

John  Berry  

2 

.132 

Frank  Ryan  

1 

132 

Edmund  Goulding  ... 

1 

.131 

William  Russell  

1 

.128 

Norman  Taurog  

1 

.128 

Arthur  Lubin  

1 

126 

Wm.  Seiter  

2 

123 

Vincent  Sherman  

1 

123 

Frank  Tuttle  

1 

122 

Jean  Negulesco  

1 

.121 

Harold  Clurman  

1 

.121 

Fred  de  Cordova  

1 

121 

Henry  Hathaway  

1 

120 

George  Sherman  

4 

.119 

A1  Green  

1 

118 

Buzz  Berkeley  

1 

.112 

E,  H.  Griffith  

1 

111 

George  Waggner  

1 

111 

Harry  Beaumont  

1 

111 

Harold  Schuster  

1 

.107 

Lothar  Mendes  

1 

.107 

Edgar  Ulmer  

1 

.106 

John  English  

1 

.102 

ACTORS 


Pictures 

% 

Bob  Hope  

1 

.243 

Bing  Crosby  

1 

.243 

Clark  Gable  

1 

.214 

Cary  Grant  

1 

.213 

Danny  Kaye  

1 

.208 

Van  Johnson  

1 

.194 

Fred  Astaire  

1 

192 

John  Garfield  

1 

190 

Fred  MacMurray  

1 

.186 

Cornel  Wilde  

2 

.182 

John  Wayne  

1 

178 

Ray  Milland  

2 

.173 

Alan  Ladd  

2 

172 

Edward  G.  Robinson 

1 

.167 

Joel  McCrea  

1 

.164 

Harry  James  

1 

164 

Dick  Haymes  1 164 


John  Payne  1 161 

George  Brent  4 157 

Randolph  Scott  2 150 

Marx  Bros 1 1 17 

Sonny  Tufts  3 147 

Wallace  Beery  1 146 

Brian  Donlevy  2 146 

Robert  Walker  1 146 

Dennis  Morgan  1 145 

Robert  Cummings  1 144 

Charles  Coburn  2 143 

Paul  Henreid  2 142 

Lawrence  Olivier  1 142 

Charles  Boyer  1 140 

George  Raft  1 137 

Dennis  O’Keefe  1 136 

Dana  Andrews  1 136 

Don  Ameche  1 132 

Abbott  & Costello  1 132 

Paul  Henreid  1 131 


William  Powell  

1... 

.128 

Johnny  Weissmuller 

1.... 

...127 

John  Hodiak  

1 

.123 

Louis  Hayward  

1 

121 

Zachary  Scott  

1... 

121 

Dane  Clark  

I 

.121 

Robert  Donat  

1... 

...118 

James  Mason  

2... 

111 

Pat  O’Brien  

1... 

...111 

George  Murphy  

1... 

...111 

Lee  Bowman  

1... 

....107 

PRODUCER- 

DIRECTORS 


Howard  Hughes  .... 

Pictures 

1 

% 

.231 

Otto  Preminger  .... 

1 

183 

Lawrence  Olivier  .. 

1 

.142 

Ernst  Lubitsch  

1 

140 

Lewis  Milestone  

1 

136 

Kurt  Neumann  

..; 1 

.127 

Alexander  Korda  .. 

1 

.118 

ACTRESSES 


Pictures  % 


Irene  Dunne  

1... 

.218 

Greer  Garson  

1... 

...214 

Judy  Garland  

1... 

.211 

Linda  Darnel  

2... 

...199 

Rita  Hayworth  

1... 

. .192 

Lana  Turner  

1... 

....190 

Bette  Davis  

1... 

.184 

Dorothy  Lamour  

2... 

184 

Gene  Tierney  

1... 

176 

Claudette  Colbert  

2... 

...176 

Dorothy  McGuire  

1... 

177 

Paulette  Goddard  

2... 

.169 

Loretta  Young  

1 

.167 

Maureen  O’Hara  

2... 

.163 

June  Allyson  

2... 

160 

Barbara  Stanwyck  2 158 

Olivia  De  Havilland  3 156 


Veronica  Lake  2 148 

Margaret  O’Brien  1 146 


Ann  Sheridan  

1 

.145 

Ginger  Rogers  

1 

.145 

Ida  Lupino  

1 

.142 

Ann  Dvorak  

1... 

143 

Jennifer  Jones  

1. ... 

.140 

Diana  Lynn  

1... 

128 

Joan  Fontaine  

1 

...138 

Carmen  Miranda  

1... 

.136 

Vivian  Blaine  

1 

...136 

Deanna  Durbin  

1... 

...136 

Myrna  Loy  

1... 

132 

Merle  Oberon  

1... 

126 

Geraldine  Fitzgerald  ... 

1. ... 

121 

Susan  Hayward  

1... 

.121 

Lucil'e  Ball  

2... 

120 

Joan  Leslie  

2... 

117 

Maria  Montez  - 

1 . 

...111 

Ann  Sothern  

1... 

...111 

Joan  Bennett  

1... 

.105 

INDEPENDENT 

PRODUCERS 


Pictures 

% 

Sam  Goldwyn  

.1 

.208 

J.  Lasky-W.  MacEwen  .. 

.1 

178 

William  Goetz  

.2 

.171 

Walt  Disney  

.1 

161 

David  Loew  

1 

.147 

Hakim  Bros 

.1 

145 

Ben  Bogeaus  

.1 

143 

Jules  Levey  

.1 

.143 

Seymour  Nebenzal  

.1 

137 

Sydney  Box  

1 

.134 

J.  Skirball-B.  Manning.. 

1 

.132 

Walter  Wanger  

1 

.126 

M.  & F.  King  

1 

.122 

Hunt  Stromberg  

I 

121 

Alexander  Korda  

.1 

.118 

Phil  Ryan  - 

.1 

111 

Robert  Golden  

.1 

107 

"The  Last  Crooked  Mile''  Will  Get  By 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Rudolph  E.  Abel 

Director  Philip  Ford 

The  Players:  Donald  Barry,  Ann  Savage,  Adele 
Mara,  Tom  Powers,  Sheldon  Leonard,  Nes- 
tor Paiva,  Harry  Shannon,  Ben  Weldon, 
John  Miljan,  Charles  D.  Brown,  John  Deh- 
ner,  Anthony  Caruso. 

Photography  Alfred  Keller 

Time  67  minutes 

There  is  too  much  looseness  of  scripting  in 


“The  Last  Crooked  Mile”  to  rate  it  among 
the  better  grade  of  whodunits,  but  there  is 
speed  in  story-telling  and  direction  that  wind 
it  up  as  a fairly  safe  item  for  general  pro- 
gram purposes  among  Republic’s  customers. 

Donald  Barry  is  the  detective  keying  the 
action.  He  is  cocky,  at  times  a bit  too  imuch 
so,  as  he  takes  on  the  job  of  recovering  a 
bank’s  lost  $300,000  under  a deal  for  ten 
per  cent  of  the  recovery.  With  the  deal  he 
also  steps  into  troubles  that  include  many 
more  murders. 

Ann  Savage  helps  to  carry  plot  satisfac- 


torily, and  also  contributes  song  numbers 
that  are  okay  on  her  part  but  something  of 
brake  action  to  the  plot.  Spot  support  roles 
are  well  handled,  though  not  in  all  cases  so 
well  written. 

Phil  Ford’s  direction  deserves  its  best 
words  because  he  has  kept  things  moving 
on  the  whole. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Should  do  better  than  all 

right  in  its  market.” 

VARIETY:  “Should  stack  up  for  average 

grosses  as  a supporting  feature.” 
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BOX  OFFICE  DIGES1 


The  Sox  Office  h'tqeM 

ADVANCE  PRODUCTION  CHART 


COLUMBIA 

PICTURES 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

BACK  LOG  IN  CUTTING  ROOM 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Jolson  Story  (T) 

Sid  Skolsky 

A1  Green 

Larry  Parks,  Evelyn  Keyes 

Blondie  Knows  Best 

w 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Unknown 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Personality  Kid 

Wallace  McDonald 

Crime  Doctor’s  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Ken  Curtis,  Jeff  Donnell 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Warner  Baxter 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

The  Gloved  Hand 

John  Haggott 

John  Sturges 

Anita  Louise,  Robt.  Scott 

IN  PRODUCTION 

Down  to  Earth 

Don  Hartmann 

A1  Hall 

Rita  Hayworth,  Marc  Platt 

Dead  Reckoning 

Sid  Biddeil 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Return  of  Monte  Cristo 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Mr.  District  Attorney 

Sam  Bischoff 

Robt.  Sinclair 

Dennis  O’Keefe,  Marguerite  Chapman 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

Ghost  Town 

Ted  Richmond 

Del  Lord 

Judy  Canova,  Allen  Jenkins 

Johnny  O’Clock 

Milt  Holmes 

Robert  Rossen 

Dick  Powell,  Evelyn  Keyes 

Secret  of  the  Whistler 

Rudy  Flothow 

Geo.  Sherman 

Richard  Dix,  Leslie  Brooks 

MGM 

STXJDIOS — Previewed — Ready  for  Release 

Courage  of  Lassie 

Robt.  Sisk 

Fr.d  Wilcox 

Eliz.  Taylor,  and  Lassie 

Two  Smart  People 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

3 Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Faithful  in  My  Fashion 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

Holiday  in  Mexico  (T) 

Joe  Pasternak 

Geo.  Sidney 

Ilona  Massey,  W.  Pidgeon 

The  Showoff 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

BACK  LOG  IN  CUTTING  ROOM 

No  Leave,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Mighty  McGurk 

Nat  Perrin 

Johnnv  Waters 

Wallace  Beery,  Aline  McMahon 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Uncle  Andy  Hardy 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery 

Bob  Montgomery 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

The  Secret  Heart 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

FEATURED 


Paul  Marion 

Bill  Demarest,  Bill  Goodwin 

Barton  Yarborough,  Robt.  Scott 
Amanda  Lane 

Guy  Kibbee,  Dusty  Anderson 
Ellen  Drew,  William  Frawley 
Charles  Ruggles,  Henry  Trevers 
Ann  Miller,  Allyn  Joslyn 
Jeff  Donnell,  Jimmy  Lloyd 
Michael  Duane,  Lloyd  Corrigan 


Edw.  E.  Horton,  James  Gleason 

Geo.  Macready,  Henry  Stephenson 
Michael  O’Shea,  Adolphe  Menjou 

Dusty  Anderson,  Guinn  Williams 
Ellen  Drew,  Jim  Bannon 


Sacred  and  Profane 
Sea  of  Grass 
Summer  Holiday  (T) 
Ballerina 
Arnelo  Affair 
Life’s  For  The  Loving 
This  Time  for  Keeps  (T) 
It  Happened  in  Brooklyn 


lumbo  (T) 

If  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April’s  Here 
100  Grand 
Belle  of  New  York 
Soldipr 


A.  Hornblow 
Pan  Berman 
Arthur  Freed 
Joe  Pasternak 
Jerry  Bresler 
Pan  Berman 
Joe  Pasternak 
Jack  Cummings 


Arthur  Freed 

I.  Starr 

J.  Cummings 
S.  Marx 

R.  Wheelwright 
A.  Freed 
riiH  Rpid 


IN  PRODUCTION 

G.  Cukor  Greer  Garson,  Richard  Hart 

Elia  Kazan  Spencer  Tracy,  K.  Hepburn 

R.  Mamoulian  Mickey  Rooney,  Gloria  DeHaven 

Henry  Koster  Margaret  O’Brien,  Cyd  Charisse 

Arch  Oboler  John  Hodiak,  Frances  Gifford 

Gregory  La  Cara  Gene  Kelly,  Marie  MacDonald 

Dick  Thorpe  Esther  Williams,  Jimmy  Durante 

Richard  Whorf  Frank  Sinatra,  Kathryn  Grayson 

IN  PREPARATION 

Rouben  Mamoulian  F.  Sinatra,  K.  Grayson 


Frpd  Wilcox 


Frank  Morgan,  Tom  Drake 

Lloyd  Nolan 

Butch  Jenkins,  Henry  O’Neill 
Lewis  Stone,  Edw.  Arnold 
E.  E.  Horton,  Spring  Byington 
Jane  Powell,  Jose  Iturbi 
Akim  Tamiroff,  Mary  Astor 


Ed.  W.  Arnold,  K.  Wynne,  M.  Wltso 
Marshall  Thompson 
Jacq.  White,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Jane  Cotter,  Bob  Mitchum 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Have* 
Butch  Jenkins,  S.  Byington 
Dean  Stockwell 
Claude  Jarman 
Lewis  Stone,  Dorothy  Ford 
Audrey  Totter,  Leon  Ames 
Lionel  Barrymore,  Beverly  Tyler 
June  Allyson,  Bob  Sterling 


Melvyn  Douglas 

Walter  Houston,  Frank  Morgan 
Danny  Thomas 

Chas.  Winninger,  Spring  Byington 
Johnnie  Johnston,  Lauritz  Melchior 
Jimmy  Durante,  Peter  Lawford 


Jimmy  Durante 


INDEPENDENT— Hal  Roach 

BACKLOG 

IN  CUTTING  ROOM 

Curley 

Here  Comes  Trouble  (C) 

Bob  McGowan 
Hal  Roach 

Bernard  Carr 
Fred  Guiol 

Frances  Rafferty,  Larry  Olsen 
Wm.  Tracy,  Beverly  Lord 

Eilene  Jenssen,  Billy  Gray 
Joe  Sawyer,  Joan  Woodbury 

Fabulous  Joe 

Bebe  Daniels 

IN 

Harry  Foster 

PRODUCTION 

Walter  Abel,  Margot  Grahame 

Marie  Wilson,  Barbara  Bates 

ENTERPRISE 

PRODUCTIONS,  INC.  (universal) 

Ramrod 

Arch  of  Triumph 

Harry  Sherman 
David  Lewis 

IN 

Andre  de  Toth 
Lewis  Milestone 

PRODUCTION 

Joel  McCrea,  Veronica  Lake 
Ingrid  Bergman,  Charles  Boyer 

Donald  Crisp.  Don  DeFore,  Preston  Foster 

The  Other  Love 

David  Lewis 

IN  PREPARATION 

Barbara  Stanwyck 

Born  to  Speed 

Ben  Stoloff 

BACK 

Edw.  Kahn 

EAGLE-LION 
LOG  IN  CUTTING  BOOM 

Johnny  Sands,  Terry  Austin 

Frank  Orth 

It’s  a Joke,  Son 

Aubrey  Schenck 

Ben  Stoloff 

IN  PRODUCTION 

Kpnny  De'mar,  Una  Merkel 

Constance  Dowling,  June  Lockhart 

BOX  OFFICE  DIGEST 


J3 


ADVANCE  PRODUCTION  CHART 


TITLE 

The  Fugitive 
Canyon  Passage  (T) 

Cuban  Pete 
The  Killers 


Murder  Mansion 
The  Brute  Man 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Little  Miss  Big 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
Ghost  Steps  Out 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Black  Angel 

Wild  Beauty 

Pirates  of  Monterey  (T) 

Rustlers  Round-up 

Bella  Donna 

The  Dark  Mirror 

White  Tie  and  Tails 


Smash-up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 
Flame  of  Tripoli  (T) 


Stop,  Look  and  Whistle 


Camr  A Clscpatri  (T) 
Scandal  in  Paris 


Dual  in  ths  Sun  (T) 

Sin  of  H.  Diddlebock 

Mr.  Ace  and  the  Queen 
Strang  a Woman 

Angel  On  My  Shoulder 

Little  Iodine 

Bachelor’s  Daughters 

Abie's  Irish  Rose 

Miss  Television 

Life  of  Francis  McComber 

No  Trespassing 

Bel  Ami 

Dishonored  Lady 
The  Chase 
Comedy  of  Murders 
Strange  Bedfellows 
A Miracle  Can  Happen 
Adventures  of  Don  Coyote 
Carnegie  Hall 
Fabulous  Dorseys 

A Lion  In  Straata 

Colomba 

Two  Loves  Have  I 
The  Stray  Lamb 
The  Paradine  Case 
Copacabana 
New  Orleans 

The  Loves  of  Anna  Pavlowa 
Little  Women  (T) 

Queen  of  Hearts  (T) 


Aldrich’s  Codo  of  Honor 
Love  of  Martha  Ivers 
Swamp  Fire 
Monsieur  Beaucair# 
Searching  Wind 

2 Years  Before  Mast 
Cross  My  Heart 
Trouble  With  Women 
Calcutta 
Blue  Skies  (T) 

Ladies’  Man 
The  Imperfect  Lady 
Easy  Come,  Easy  Go 
Big  Town 
California  (T) 

Danger  Street 
Perils  of  Pauline 
Fear  in  the  Night 
The  Perfect  Marriage 
Welcome  Stranger 
Suddenly  It’s  Spring 
7 Were  Saved 
Wh#»re  There’#  Life 
I Cover  Big  Town 
Jungle  Flight 


Emperor  Waltz  (T) 
My  Favorite  Brunette 
Unconquered  (T) 
Golden  Earrings 


UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed- 

PRODUCER  DIRECTOR  STARS 


-Ready  for  Release 

FEATURED 


Roy  W.  Neill 
Walter  Wanger 
H.  Welsch-Will  Cowan 
Mark  Hellinger 


Roy  W.  Neill 
Jacquez  Toumeur 
Jean  Yarbrough 
Robert  Siodmak 


B.  Rathbone,  Nigel  Bruce 
B.  Donlevy,  Dana  Andrews 
Desi  Arnaz,  Ethel  Smith 
Ava  Gardner,  Burt  Lancaster 


Susan  Hayward 

King  Sisters,  Joan  Fulton 

Albert  Dekker,  Edmund  O’Brien 


BACK  LOG  IN  CUTTING  ROOM 


Ben  Pivar 

Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
M.  Grant,  S.  Rubin 
H.  Welsch- W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 
Marshall  Grant,  Chas.  HaasJohn  Rawlins 


Jean  Yarbrough 
Jean  Yarbrough 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lamont 
Erie  Kenton 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 
Chas.  Barton 


Howard  Welsch 
Tom  McKnight 
Wallace  Fox 

J.  Gershenson-P.  Malvern 
Wallace  Fox 
Edw.  Small 

Wm.  Goetz-N.  Johnson 
Howard  Benedict 

Walter  Wanger 
Skirball-Manning 
Mark  Hellinger 
Howard  Welsch 
Pagano-Fessier 


Ray  Taylor 
Roy  W.  Neill 
Wallace  Fox 
A1  Werker 
Wallace  Fox 
Irving  Pichel 
Robt.  Siodmak 
Charles  Barton 

IN 

Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Ray  Taylor 
Chas.  Lamont 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O’Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Faye  Holden,  Beverly  Simmons 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Abbott  and  Costello 
Dennie  O’Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Dan  Duryea,  June  Vincent 
Don  Porter,  Lois  Collier 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon.  George  Brent 
Olivia  DeHavilland.  Lew  Ayres 
Dan  Duryea,  Ella  Raines 

PRODUCTION 

Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 
Yvonne  De  Carlo,  G?orge  Brent 


Robt.  Lowery,  Martin  Kosleck 
Elana  Verdugo 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Fred  Brady,  Frank  McHugh 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Peter  Lorre,  Constance  Dowling 
Geo.  Cleveland,  Robert  Wilcox 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell.  Regis  Toomey 
William  Bendix,  Barbara  Brown 


Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 
Dona  Drake,  Andy  Devine 


Chas.  Haaf 


IN  PREPARATION 

Jack  Rawlins 


UNITED  ARTISTS— Previewed — Ready  for  Release 

Gabriel  Pascal!  Vivian  Leigh,  Claude  Rains 

Arnold  Pressburger  Douglas  Sirk  Geo.  Sanders,  Signe  Hasso 


BACK  LOG  IN  CUTTING  ROOM 


David  Selznick  King  Vidor 

Preston  Sturges  Preston  Sturges 

Ben  Bogeaus  Ed  Marin 

H.  Stromberg-J.  Chert  ok  Edgar  Ulmer 
Chas.  Rogers  Dave  Siegel  Archie  Mayo 
Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 

Bing  Crosby  Eddie  Sutherland 

Ch.  Rogers-Ralph  Cohn  Reg.  Ie  Barg 
Ben  Bogeaus-C.  Robinson  Z.  Korda 
Sol  Lesser  Delmer  Daves 

David  Losv  Albert  Lewi* 


G.  Peck,  J.  Jones,  Joe  Cotton 
Harold  Lloyd,  Rudy  Vallee 
Geo.  Raft,  Sylvia  Sidney 
Hedy  Lamarr,  Geo.  Sanders 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 
George  Sanders,  Angela  Lansbury 


Hunt  Stromberg 
Seymour  Nebengal 
Chas.  Chaplin 
Andrew  Stone 
Bogeaus-Meredith 
Chas.  Rogers,  Ralph  Cohn 
Wm.  LeBaron,  Boris  Morros 
Chas.  R.  Rogers 


IN  PRODUCTION 

Robt.  Stevenson  Hedy  Lamarr, 

Arthur  Ripley  Rob.  Cummings,  Michele  Morgan 

Chaplin-Bob  Florey  Chas.  Chaplin,  Martha  Raye 

Andrew  Stone  Eddie  Bracken,  Priscilla  Lane 

King  Vidor  James  Stewart,  Henry  Fonda 

Reg.  LeBorg  Richard  Martin,  Frances  Rafferty 

Edgar  Ulmer  Marsha  Hunt,  Wm.  Prince 

A1  Green  Tommy  Dorsey,  Jimmy  Dorsey 


Wm.  Cfi»T 

P.  Sturgis 

Joel  McCrea,  Sig  Schlager 

Wm.  Cagney 

David  Selznick 

Sam  Coslow 

Jules  Levey 

Bogeaus-Robinson 

David  Selznick 

Charles  Rogers 


IN  PREPARATION 

James  Cagney 

Max  Ophuls 

Ed  Ludwig  Joel  McCrea 


A.  Hitchcock 
Art  Lubin 
Arthur  Lubin 

Mervyn  LeRoy 
Alex  Thum-Taxis 


Louis  Jourdan 

Carmen  Miranda,  Andy  Russell 

Tamara  Toumanova 

Jennifer  Jones,  Shirley  Temple 

Maria  Montez,  Jean  Pierre  Aumont 


Akim  Tamiroff,  Carole  Landis 

L.  Barrymore,  W.  Huston 
Ray  Walbum,  Ed  Kennedy 
Jerome  Cowan 

Louis  Hayward,  Gene  Lockhart 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 
Ann  Dvorak 


Dennis  O’Keefe,  John  Loder 
Steve  Cochran 
Marilyn  Nash 

Arthur  Treacher,  Tom  Conway 

Val  Carlo 
Grand  Opera  Stars 
Janet  Blair,  Bill  Lundigan 


Gregory  Peck 
Gloria  Jean 


PARAMOUNT  PICTURES— Previewed — Readv  for  Release 


Walter  MacEvcs 
Hal  Wallis 
Pine-Thomas 
Paul  Jones 
Hal  Wallis 


Hugh  Bennett 
Lewis  Milestone 
Wm.  Pine 
Geo.  Marshal] 
Wm.  Dieterle 


J.  Lydon,  Chas.  Smith 
B.  Stanwyck,  Liz  Scott 
J.  Weissmuller,  B.  Crabbe 
Bob  Hope,  Joan  Caulfield 
Robt.  Young,  Sylvia  Sidney 


Seton  1.  Miller 
Harry  Tugend 
Harry  Tugend 
Seton  I.  Miller 
Sel  Siegel 
Danny  Dare 
Karl  Tunberg 
Ken  Macgowan 
Pine-Thomas 
Seton  I.  Miller 
Pine-Thomas 
Sol  Siegel 
Pine-Thomas 
Hal  Wallis 
Sol  Siegel 
Claude  Binyon 
Pine-Thomas 
Paul  Jones 
Pine-Thomas 
Pine-Thomas 


BACK  LOG  IN  CUTTING  ROOM 


John  Farrow 

B.  Donlevy,  Alan  Ladd 

John  Berry 

B.  Hutton,  Sonny  Tufts 

Sid.  Lanfield 

R.  Milland,  B.  Donlevy 

John  Farrow 

Alan  Ladd,  Wm.  Bendix 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Wm.  Russell 

Eddie  Bracken,  V.  Welles 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

John  Farrow 

Sonny  Tufts,  Diana  Lynn 

Bill  Thomas 

Phil  Reed,  Hillary  Brooke 

John  Farrow 

Ray  Milland,  B.  Stanwyck 

Lew  Landers 

Robt.  Lowery,  Jane  Withers 

Geo.  Marshall 

Betty  Hutton,  Bill  Demarest 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Lewis  Allen 

David  Niven,  Loretta  Young 

Elliott  Nugent 

Bing  Crosby 

Mitchell  Leisen 

Paulette  Goddard,  Fred  MacMurray 

Wm.  Pine 

Dick  Denning 

Sid  Lanfield 

Bob  Hope,  Signe  Hasso 

Wm.  Thomas 

Philip  Reed,  Hillary  Brooke 

Peter  Stewart 

Robt.  Lowery,  Ann  Savage 

John  Litel 
Van  Heflin 

Virginia  Grey,  Ed  Maxwell 
C.  Kellaway,  P.  Knowles,  R.  Owe* 
Ann  Richards 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWolf 

Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 

Douglas  Fowley,  Barton  MacLane 


Charles  Brackett 
Danny  Dare 
C.  B.  DeMille 
Harry  Tugend 


IN  PRODUCTION 


Billy  Wilder 
Elliott  Nugent 
C.  B.  DeMille 
Mitch  Leisen 


Bing  Crosby,  Joan  Fontaine 
Bob  Hope,  Dorothy  Lamour 
Gary  Cooper,  Paulette  Goddard 
Ray  Milland,  Marlene  Dietrich 


Lucile  Watson,  Sig  Ruman 
Peter  Lorre,  Lon  Chaney 
Cecil  Kellaway.  Howard  DaSilva 
Quentin  Reynolds 


BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 

• 

MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Freddie  Steps  Out 

Sam  Katzman 

Arthur  Dreifuss 

June  Preisser,  Jackie  Moran 

Frankie  Darrow,  Charlie  Barnett 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

• 

BACK  LOG  IN 

CUTTING  ROOM 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin’  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

Ghost  Busters 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

High  School  Hero 

Sam  Katzman 

Art  Dreifuss 

June  Preisser,  Freddie  Stewart 

Ann  Rooney 

Gentleman  Joe  Palooka 

Hal  Chester 

Cyril  Endfield 

Leon  Errol,  Elyse  Knox 

Lionel  Stander,  Joe  Kirkwood 

Bringing  Up  Father 

Barney  Gerard 

Eddie  Cline 

Joe  Yule,  Tim  Ryan 

Renie  Riano,  Laura  Treadwell 

Wife  Wanted 

Jeff  Bernerd 

Phil  Karlson 

Kay  Francis,  Robt.  Shayne 

Paul  Cavanaugh,  Veda  Ann  Borg 

Sweetheart  of  Sigma  Chi 

Jeffrey  Bernerd 

Jack  Bernhard 

Phil  Regan,  Elyse  Knox 

Phil  Brito 

IN  PRO  DICTION 

The  Trap 

James  Burkett 

Howard  Bretherton 

Sydney  Toler,  Tanis  Chandler 

Mantan  Moreland 

IN  PREPARATION 

Happened  on  5th  Ave. 

Roy  Del  Ruth 

Roy  Del  Ruth 

Don  DeFore 

Gail  Storm 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Uucky  Louis 

RKO-RADIO  PICTURES— 

Previewed — Ready  for  Release 

Till  The  End  of  Tim* 

Dore  Schary 

Edw.  Dmytryk 

Dorothy  McGuire,  Guy  Madison 

Crack-Up 

Jack  Gross 

Irving  Reis 

Pat  O’Brien,  Claire  Trevor 

Herbert  Marshall,  Wally  Ford 

Sister  Kenny 

Dudley  Nichols 

Dudley  Nichols 

Ros.  Russell,  Alex  Knox 

Dean  Jagger 

Lady  Luck 

R.  Fellows,  W.  Du 

ff  Ed  Marin 

Robert  Young 

Barbara  Hale,  F.  Morgan 

Notorious 

Alf.  Hitchcock 

Alf.  Hitchcock 

Ingrid  Bergman,  Cary  Grant 

Step  By  Step 

Sid  Rogell 

Phil  Rosen 

Anne  Jeffreys.  Lawrence  Tierney 

Myrna  Dell 

Criminal  Court 

Martin  Mooney 

Robt.  Wise 

Tom  Conway,  Martha  O’Driscoll 

Robt.  Armstrong 

BACK  LOG  IN 

CUTTING  ROOM 

Men  Are  Such  Liars 

Herman  Schlom 

Lew  Landers 

Bonita  Granville 

Morgan  Conway 

Master  Minds 

Herman  Schlom 

Les  Goodwins 

Wally  Brown,  Alan  Carney 

Anne  Jeffreys,  Bela  Lugosi 

Double  Trouble 

Sid  Rogell 

Les  Goodwins 

Jack  Haley,  Anne  Jeffries 

Wally  Brown,  Alan  Carney 

Desirable  Woman 

Val  Lewton 

Jean  Renoir 

Joan  Bennett,  Chas.  Bickford 

A Likely  Story 

Richard  Berger 

H.  C.  Potter 

Bill  Williams,  Barbara  Hale 

Dan  Tobin 

What  Nancy  Wanted 

Bert  Granet 

John  Brahm 

Laraine  Day,  Brian  Aherne 

Bob  Mitchum,  Fay  Helm 

Child  of  Divorce 

Sid  Rogell 

Richard  Fleischer 

Sharyn  Moffett,  Regis  Toomey 

Walter  Reed 

Dick  Tracy  No.  2 

Herman  Jichiom 

Morgan  Conway 

Falcon’s  Adventure 

Herman  Schlom 

Wm.  Berke 

Tom  Conway 

Madge  Meredith 

Sinbad  the  Sailor  (T) 

Stephen  Ames 

Richard  Wallace 

Doug.  Fairbanks,  Jr.,  Maureen  O'Hara 

Walter  Slezak,  Anthony  Quinn 

Honeymoon 

Warren  Duff 

Wm.  Keighley 

Shirley  Temple,  Franchot  Tone 

Guy  Madison 

Deadlier  than  Male 

Sid  Rogell-Herman 

Schlom  Rob.  Wise 

Claire  Trevor.  Walter  Slezak 

Lawrence  Tierney,  Phillip  Terry 

Nocturne 

Joan  Harrison 

Edwin  Marin 

George  Raft,  Lynn  Bari 

Ed.  Ashley 

Beat  the  Band 

Sid  Rogell 

John  Auer 

Frances  Langford,  Gene  Krupa 

Devil  Thumbs  A Ride 

Herman  Schlom 

Felix  Feist 

Laurence  Tierney,  Nan  Leslie 

Betty  Lawford,  Glenn  Vernon 

IN  PRODliCTION 

Katie  for  Congress 

Dore  Scherry 

H.  C.  Potter 

Loretta  Young,  Jos.  Cotten 

Ethel  Barrymore 

Riffraff 

Nat  Holt 

Ted  Tetslaff 

Pat  O’Brien,  Walter  Slezak 

Anne  Jeffreys 

Best  Years  of  Our  Lives 

Sam  Goldwyn 

Wm.  Wyler 

Myrna  Loy,  Frederick  March 

Dana  Andrews,  Teresa  Wright 

Life  of  Walter  Mitty 

Sam  Goldwyn 

Norman  McLeod 

Danny  Kaye,  Virginia  Mayo 

Fay  Bainter,  Ann  Rutherford 

A Wonderful  Life 

Frank  Capra 

Frank  Capra 

Jimmy  Stewart,  Donna  Reed 

Lionel  Barrymore,  Thomas  Mitchell 

Bachelor  and  the  Bobby-Soxer 

Dore  Schary 

Irving  Reis 

Cary  Grant,  Myrna  Loy 

Shirley  Temple,  Rudy  Vallee 

Trail  Street 

Nat  Holt 

Ray  Enright 

Randy  Scott,  Anne  Jeffreys 

Robt.  Ryan,  Gabby  Hayes 

IN  PREPARATION 

Christabel  Caine 

Wm.  Pereria 

Joan  Fontaine,  Henry  Fonda 

John  Sutton 

Build  My  Gallows  High 

Warren  Duff 

The  Big  Angle 

Nat  Holt 

Pat  O’Brien,  Ann  Jeffries 

It’s  Love,  Love,  Love 

Richard  Berger 

WARNER  BROS. — Previewed — Ready  for  Release 


2 Guys  from  Milwaukee 

The  Big  Sleep 
Shadow  of  a Womu 

Alex  Gottlieb 

Howard  Hawks 
Wm.  Jacobs 

David  Butler 
Howard  Hawks 
Joe  Santley 

Dennis  Morgan,  Jack  Carson 
Humphrey  Bogart,  L.  Bacall 
Zach  Scott,  H.  Dantine 

Joan  Leslie,  S.  Z.  Sakall 
Martha  Vickers.  Reg.  Toomey 
Andrea  King,  Wm.  Prince 

B ACK  LOL 

; IN  CUTTING  ROOM 

Nobody  Lives  Forever 
Time,  Place  Sl  the  Gal 
Two  Mrs.  Carrolls 
Never  Say  Goodbye 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

Humoresque 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Cloak  and  Dagger 

Stallion  Road 

Cry  Wolf 

R.  Buckner 
Alex  Gottlieb 
Mark  Hellinger 
Wm.  Jacobs 
Arnold  Albert 
Wm.  Jacobs 
Wm.  Jacobs 
Henry  Blanke 
Jerry  Wald 
Wm.  Jacobs 
Chas.  Hoffman 
Robt.  Buckner 
Milton  Sperling 
Alex  Gottlieb 
Henry  Blanke 

Jean  Negulesco 
David  Butler 
Peter  Godfrey 
James  Kern 
R.  A.  Walsh 
Don  Siegel 
Robt.  Florey 
Peter  Godfrey 
Jean  Negulesco 
Vincent  Sherman 
Fred  De  Cordova 
Raoul  Walsh 
Fritz  Lang 
James  Kern 
Peter  Godfrey 

John  Garfield,  G.  Fitzgerald 
Dennis  Morgan.  Jack  Carsoa 
B.  Stanwyck,  H.  Bogart 
Errol  Flynn.  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 
S.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
John  Garfield,  Joan  Crawford 
Ann  Sheridan.  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Gary  Cooper 

Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 

W.  Brennan.  Faye  Emerson 
Martha  Vickers.  Janis  Paige 
Alexis  Smith,  Nigel  Bruce 
l.ucile  Watson 

Andrea  King,  Martha  Vickers 
Geo.  Coulouris,  Joan  L.oring 
Peter  Lorre,  J.  Carroll  Naish 
Eleanor  Parker,  Gig  Young 
Oscar  Levant,  J.  Carroll  Naish 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruc''  Bennett,  Janis  Paige 
I :,i  Pa’mer 

Alexis  Smith.  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 

IN 

PRODUCTION 

Life  With  Father 

Deception 

Possessed 

Robt.  Buckner 
Henry  Blanke 
Jerry  Wald 

Mike  Curtiz 
Irving  Rapper 
Curtis  Bernhardt 

Wm.  Powell,  Irene  Dunne 
Bette  Davis,  Paul  Henreid 
Joan  Crawford,  Van  Heflin 

Claude  Rains 

Raymond  Massey,  Joan  Chandler 

IN  PREPARATION 

The  Silver  Lining 
The  Fountainhoad 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 

Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

Irving  Rapper 
Delmer  Daves 

John  Huston 

B.  Stanwyck,  H.  Bogart 
Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 

Dennis  Morgan.  Jack  Carson 

BOX  OFFICE  DIGEST 


*5 


ADVANCE  PRODUCTION  CHART 

20TH  CENTURY-FOX  FILM- 

—Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Happen  to  a Dog 
Deadline  for  Murder 
Black  Beauty 
Claudia  * David 
Home  Sweet  Homicide 

Bryan  Foy 
Sol  Wurtzel 
Edw.  Alperson 
Wm.  Perlberg 
Louis  D.  Lighton 

Herbert  Leeds 
James  Tinling 
Max  Nosseck 
Walter  Lang 
Lloyd  Bacon 

Carole  Landis,  Allyn  Joslyn 
Paul  Kelly,  Kent  Taylor 
Evelyn  Ankers,  Dick  Denning 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 

Henry  Morgan,  Pat  Knight 
Sheila  Ryan,  Jerome  Cowan 
Mona  Freeman 

Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 

BACK  LOG  IN 

CUTTING  ROOM 

Tkt  Kmchmmtmd  Vtjraft  (T) 
Shocking  Miss  Pilgrim  (T) 
3 Girls  in  Blue  (T) 

Margie  (T) 

Flight  to  Paradise 
That's  For  Me 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
The  Razor's  Edge 
Dangerous  Millions 

W.  Morosco 
Wm.  Perlkarg 
Mack  Gordon 

Walter  Morosco 
Sol  Wurtzel 
Bryan  Foy 
Wm.  Bacher 
Sam  Engel 
Darryl  F.  Zanuck 
Sol  Wurtzel 

Lloyd  Bacon 
Geo.  Seaton 
John  Brahm 
Henry  King 
Jas.  Tinling 
Lew  Seiler 
G.  Ratoff 
John  Ford 
Ed.  Goulding 
James  Tinling 

June  Haver,  John  Payne 
Betty  Grable,  Dick  Haymos 
June  Haver,  Vivian  Blaine 
Jeanne  Crain,  Glenn  Langan 
Paul  Kelly,  Osa  Massen 
Perry  Como,  Harry  James 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
T.  Power,  Gene  Tierney 
Kent  Taylor,  Dona  Drake 

Chas.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Vera-Ellen 

Allan  Young,  Jane  Nigh 
Hillary  Brooke,  Lee  Patrick 
Vivian  Blaine,  Carmen  Miranda 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
John  Payne,  A.  Baxter 
Tala  Birell,  Robert  Barrat 

IN  PREPARATION 

32  Rue  Madeleine 
Late  George  Apley 
Homestretch  (T) 

The  High  Window 
Bob,  Son  of  Battle  (T) 

Wonder  Who’s  Kissing  Her  Now 

L.  de  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Robert  Bassler 
Robert  Bassler 
George  Jessel 

Henry  Hathaway 
Jos.  Mankiewecz 
B.  Humberstone 
John  Brahm 
Louis  King 
Lloyd  Bacon 

Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 
Cornel  Wilde,  Maureen  O’Hara 
George  Montgomery,  Nancy  Guild 
Peggy  Ann  Garner,  Lon  McAllister 
June  Haver,  Mark  Stevens 

Richard  Conte,  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
Glenn  Langan,  Helen  Walker 
John  Ireland,  Reed  Hadley 
Edmund  Gwenn,  Cara  Williams 
Reginald  Gardiner,  Martha  Steward 

IN  PREPARATION 

Baiid  Wagon  (T) 
Old  Army  Game 

Wm.  Perlberg 

Bryan  Foy 

Greg.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

Clifton  Webb 
Michael  Dunne 

REPUBLIC  STUDIOS— 

-Previewed — Ready  for  Release 

Last  Crooked  Mile 

Rudy  Abel 

Phil  Ford 

Don  Barry,  Ann  Savage 

Adele  Mara 

Rendezvous  with  Annie 

Allan  Dwan 

Allan  Dwan 

Eddie  Albert,  Faye  Marlowe 

Gail  Patrick,  Bill  Frawley 

G.  I.  War  Brides 

George  Blair 

Jimmy  Ellison,  Anna  Lee 

Bill  Henry,  Stephanie  Bachelor 

BACK  LOG  IN  CUTTING  ROOM 

You'll  Remember  Me 

Wm.  Wilder 

Anthony  Mann 

Wm.  Gargan,  Brenda  Marshall 

I’ve  Always  Loved  You  (T) 

Frank  Borzage 

Frank  Borzage 

Philip  Dorn,  Wm.  Carter 

Felix  Bressart,  Fritz  Feld 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O’Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Traffic  in  Crime 

Don  Brown 

Les  Selander 

Kane  Richmond,  Adele  Mara 

Anne  Nagel 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson,  Bruce  Langely 

Peggy  Stewart 

Earl  Carroll’s  Sketchbook 

Robt.  North 

A1  Rogell 

Constance  Moore,  Bill  Marshall 

Edw.  E.  Horton,  Vera  Vague 

Under  Nevada  Skies 

Ed.  J.  White 

Frank  McDonald 

Roy  Rogers,  Gabby  Hayes 

Dale  Evans 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Sioux  City  Sue 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Home  in  Oklahoma 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 

Calendar  Girl 

Allan  Dwan 

Allan  Dwan 

Jane  Frazee,  Wm.  Marshall 

James  Ellison,  Victor  McLaglen 

IN  PREPARATION 

Magnificent  Rogue 

Wm.  O’Sullivan 

A1  Rogell 

Warren  Douglas,  Lynne  Roberts 

Adele  Mara,  Stephanie  Bachelor 

Paradise  Valley 

Sidney  Picker 

R.  J.  Springsteen 

Allan  Lane,  Martha  Wentworth 

Ann  Todd,  Bobby  Blake 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 

(PRC) — Previewed — Ready  for  Release 


Queen  of  Burlesque 

Alex  Stern 

Sam  New  field 

Evelyn  Ankers 

Missouri  Hayride 

Jos.  Berne 

Jos  Berne 

Martha  O’Driscoll,  Eddie  Dean 

John  Carradine 

BACK  LOG  IN  CUTTING  ROOM 

One#  and  For  All 

Harry  Brash 

Edger  Ulmer 

Nancy  Coleman,  Phil  Reed 

M.  Lindsay,  Reg.  Toomey 

Colorado  Serenade 

Robt.  Tansey 

Robt.  Tansey 

Eddie  Dean,  Roscoe  Ates 

Mary  Kenyon,  David  Sharpe 

Crime  in  Night 

Sig  Neufeld 

Sam  Newfield 

Hugh  Beaumont,  Cheryl  Walker 

Larceny  in  Her  Heart 

Sig  Newfeld 

Sam  Newfield 

Hugh  Beaumont 

Sorority  Girl 

Alexander  Stern 

Lew  Landers 

Mary  Ware 

IN 

PRODUCTION 

Gashcuse  Kids 

Sig  Neufeld 

Sam  Newfield 

Eastside  Kids 

Robt.  Lowery 

i6 


BOX  OFFICE  DIGEST 


• ALL  FEATURES  RELEASED  IN  1946  • 


A B C D 

OVER  $500,000  FROM  $250,000  TO  $500,000  FROM  $150,000  TO  $250,000  BELOW  $150,000 


The  Road  to  Utopia  PAR. ...234 

Adventure  MGM....226 

The  Outlaw  UA....231 

The  Harvey  Girls  MGM....221 

Anna  and  King  of  Siam  FOX. ...218 

Night  and  Day  WAR  ...213 

The  Kid  From  Brooklyn  RKO....208 


Ziegfeld  Follies  MGM....196 

Easy  ot  Wed  MGM.  194 

Kitty  PAR  .194 

Gilda  COL.  ...192 

Postman  Rings  Twice  MGM. ...190 


The  Green  Years  MGM. ...188 

Bandit  of  Sherwood  Forest  RKO. ...187 

Smoky  FOX. ...186 

The  Spiral  Staircase  RKO. ...185 

Stolen  Life  WAR. ...184 

Centennial  Summer  FOX. ...183 


Without  Reservations  RK0....178 

Dragonwyck  FOX. ...176 

To  Each  His  Own  PAR. ...175 

Two  Sisters  from  Boston  MGM. ...174 

Tomorrow  is  Forever  RKO  ...174 

My  Reputation  WAR. ...173 

O.S.S PAR... 172 

Blue  Dahlia  PAR. ...171 


The  Stranger  RKO. ...167 

The  Virginian  PAR. ...164 

Do  You  Love  Me  FOX. ...164 

Make  Mine  Music  RKO  ...161 


Sailor  Takes  a Wife  MGM.... 158 

Badman's  Territory  RKO  ...157 

Sentimental  Journey  FOX. ...155 

Well  Groomed  Bride  PAR. ...151 


A Night  in  Casa  Blanca UA  147 

Bad  Bascomb  MGM. ...146 

One  More  Tomorrow  WAR. ...145 

Diary  of  a Chambermaid  UA  ...145 

Heartbeat  RKO. ...145 

Bride  Wore  Boots  PAR. ...144 

Abilene  Town  UA....143 

Henry  V UA....142 

Devotion  WAR. ...142 

Cluny  Brown  FOX. ...140 


From  This  Day  Forward  RKO  . ..138 

Whistle  Stop  UA....137 

Because  of  Him  UNIV....136 

Doll  Face  FOX....136 

Renegades  COL.  ...135 

The  Seventh  Veil  UNIV....134 


Tarzan  and  the  Leopard  Woman  ....RKO. ...132 


Somewhere  in  the  Night  FOX. ...123 

Her  Kind  of  Man  WAR....121 


Vacation  from  Marriage  MGM. ...11 8 

Cinderella  Jones  WAR. ...118 

Three  Strangers  WAR. ...11 3 


Walls  Came  Tumbling  Down COL.... 107 


Boys'  Ranch  MGM....  96 

Specter  of  the  Rose  REP.  ..  94 

Behind  Green  Lights  FOX  ...  94 

Murder  in  Music  Hall  REP....  94 

Meet  Me  On  Broadway  COL....  92 

Shock  FOX . ...  92 

The  Runaround  UNIV....  91 


Bedlam  RKO....  88 

Letter  for  Evie  MGM....  88 

Madonna  of  the  7 Moons  UNIV....  88 

She  Wrote  the  Book UNIV...  87 

Truth  About  Murder  RKO....  87 

Yank  in  London  FOX....  86 

One  Way  to  Love  COL....  86 

Madonna's  Secret  REP  ...  85 

Danger  Woman  UNIV....  83 

Johnny  Comes  Flying  Home  FOX  ...  82 


A — (Continued) 

So  Goes  My  Love  UNIV  ...132 

Of  Human  Bondage  WAR. ...131 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR  . ..131 

Walk  in  the  Sun  FOX....131 


Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR  ...128 

Little  Giant  UNIV....127 

A Night  in  Paradise  UNIV. ...126 

Janie  Gets  Married  WAR  . ..123 

Suspense  MONO. ...122 

Young  Widow  UA....121 

Deadline  at  Dawn  RKO. ...121 

The  Dark  Corner  FOX.... 120 


Tars  and  Spars  COL. ...118 

Lover,  Come  Back  UNIV. ...114 

Up  Goes  Maisie  MGM....111 

Perilous  Holiday  COL. ...Ill 

Tangier  UNIV. ...Ill 


Breakfast  in  Hollywood  UA  ...107 


In  Old  Sacramento  REP  ...  97 


Wife  of  Monte  Cristo  PRC. ...106 


Man  in  Grey  UNIV....  96 

Allotment  Wives  MONO....  90 


Tokyo  Rose  PAR....  87 

Bamboo  Blonde  RKO  ...  86 

They  Made  Me  a Killer  PAR  ...  86 

Catman  of  Paris  REP  ...  85 

Woman  Who  Came  Back  REP....  84 

The  Unknown  COL....  83 

Dick  Tracy  RKO ...  83 

Song  of  Mexico  REP....  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  RKO....  83 

Smooth  as  Silk  UNIV....  83 

Made  Me  a Killer  PAR....  83 

Dne  Exciting  Week  REP  ...  83 

Inside  Job  UNIV....  83 

The  Devil's  Mask  COL....  83 

Gentleman  Misbehaves  COL  ...  83 

Ding  Dong  Williams  RKO  ...  82 

Blonde  Alibi  UNIV...  82 

Valley  of  Zombies  REP  ...  82 

Game  of  Death  RKO....  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL  ...  82 

Gay  Blades  REP....  82 

A Guy  Could  Change  REP....  82 

The  Cat  Creeps  UNIV...  82 

Idea  Girl  UNIV....  82 

River  Boat  Rhythm  RKO.  ..  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO  ...  82 

Strange  Triangle  FOX  ...  82 

Hot  Cargo  PAR....  81 

Rendezous  24  FOX....  81 

Pillow  of  Death  UNIV....  81 

Out  of  the  Depths  COL....  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  COL....  81 

Night  Train  to  Memphis  REP  ...  81 

Mysterious  Intruder  COL  ...  80 

Jndercover  Woman  REP. ...  80 

Dressed  to  Kill  UNIV...  80 


Cowboy  Blues  COL  ...  78 

How  Do  You  Do?  PRC  ...  77 

Partners  in  Time  RKO  ..  77 


Black  Market  Babies  MONO....  97 

Strangler  of  the  Swamp  PRC....  83 

Life  With  Blondie  COL....  83 

Joe  Palooka,  Champ  MONO....  82 

\valanche  PRC....  82 

Phantom  Thief  COL  ...  81 

Dark  Alibi  MONO....  81 

Don't  Gamble  With  Strangers MONO  ...  81 

The  Red  Dragon  MONO....  81 

Face  of  Marble  MONO....  81 

Strange  Conquest  UNIV....  81 

Fear  MONO....  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL....  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP....  79 

Dangerous  Business  COL.  ..  78 

Man  Who  Dared  COL  ...  78 

Texas  Jamboree  COL....  78 

Devil  Bats  Daughter  PRC....  78 

Mask  of  Diijon  PRC....  78 

Junior  Prom  MONO....  78 

Live  Wires  MONO,...  78 

Behind  the  Mask  MONO.  ..  78 

French  Key  REP....  78 

In  Fast  Company  MONO  ..  /7 


Lifts  Above  the  Budget 


'Criminal  Court'' 

(RKO-RADIO) 

The  Digest's  Box  Office  Estimate : 

80% 

Executive  producer  Sid  Rogell 

Producer  Martin  Mooney 

Director  Robert  Wise 

The  Players:  Tom  Conway,  Martha  O’Driscoll, 
June  Clayworth,  Robert  Armstrong,  Addison 
Richards,  Pat  Gleason,  Steve  Rrodie,  Robert 
Warwick,  Phil  Warren,  Joe  Devlin,  Lee 
Bonnell,  Robert  Clarke. 

Photography  Frank  Redman 

Time  62  minutes 

Producer  Martin  Mooney,  who  gained  his 
knowledge  of  criminal  courts  and  environs 
as  a top  flight  New  York  newspaperman,  and 
earned  his  spurs  as  a picture  maker  deliver- 


ing some  of  PRC’s  best  product,  makes  his 
RKO  debut  with  a better  than  average  mel- 
ler  in  “Criminal  Court.” 

Made  in  the  company’s  budget  depart- 
ment, the  picture  has  the  story  intelligence, 
neat  scripting  and  workmanlike  trouping 
and  direction  that  make  it  worthy  a place 
on  any  man’s  screen  without  apologies  as 
to  cost. 

Tom  Conway  gives  his  real  trouping  skill 
to  the  central  character,  a corner-cutting 
attorney  reminiscent  of  “The  Great  Mouth- 
piece.” The  plot  action  concerns  his  political 
campaign,  involvement  of  his  girl  friend  in 
a killing,  and  a fresh  twist  in  which  he  must 
prove  himself  guilty  of  the  crime  to  save 
the  girl. 


Martha  O’Driscoll  handles  the  feminine 
lead  with  ability,  adding  the  pleasing  singing 
of  three  numbers  to  the  dramatic  contribu- 
tion. Support  is  capable,  with  June  Clay- 
worth  and  young  Steve  Brodie  making  good 
use  of  the  top  opportunities. 

Direction  of  Robert  Wise  maintains  inter- 
est at  all  times,  particularly  evident  in  spot- 
ting his  musical  numbers  without  slowing 
dramatic  pace.  Good  production  values  are 
enhanced  by  the  top  Frank  Redman 
photography. 

WHAT  THE  OTHER  FELLOWS  SAID-. 

REPORTER:  “Everyone  concerned  rates 

bows.” 

VARIETY:  “Will  add  box  office  strength  to 
any  bill.” 
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The  Red  Cross 


Works  AH  the  Time 
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"Holiday  in  Mexico'' 

Rides  High  for  M-G-M 
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Sox  Office  fctyeJt 

"HONOR  BOX" 


This  Week  Paramount  Wins  With 
"MONSIEUR  BEAUCAIRE" 
204% 


PAUL  JONES 


THE  PICTURE 

Producer 
Paul  Jones 
Director 

George  Marshall 
Screenplay 

Melvin  Frank 
Norman  Panama 
From  novel  by 

Booth  Tarkington 
Photography 
Lionel  Lindon 
Songs 

Hay  Livingston 
Ray  Evans 
Score 

Robert  Emmet  Dolan 


JOSEPH  SCHILDKRAUT 


☆ 


JOAN  CAULFIELD 


GEORGE  MARSHALL 


THE  PLAYERS 

Bob  Hope 
Joan  Caulfield 
Patrie  Knowles 
Marjorie  Reynolds 
Ceeil  Kellaway 
Joseph  Schildkraut 
Reginald  Owen 
Constance  Collier 
Hillary  Brooke 
Fortnnio  Bonanova 
Douglas  Dumbrille 
Mary  Nash 
Leonid  Kinsky 
Howard  Freeman 


CECIL  KELLAWAY 


With  the  Editor 


Enterprise  Pictures — the  Charles  Einfeld-David  Loew 
organization — pretty  well  summarizes  the  picture  situ- 
ation as  we  enter  the  Fall  of  1946  and  the  ripe  promise  of 
1947.  . . . While  some  minds  are  wrinkling  on  problems 
concerning  “auction  selling,”  and  the  whichness  of  the 
why  in  international  stock  dealings,  here  is  a company 
with  a definitely  committed  $30,000,000  production  out- 
lay and  apparently  no  place  to  go.  . . . Did  we  say  appar- 
ently? ...  Of  course,  because  nobody  can  kid  you.  . . . 
Enterprise  was  never  a paper  company,  its  production 
money  was  on  the  line,  its  production  and  showmanship 
brains  evident  in  every  move  from  the  capturing  of  “Arch 
of  Triumph”  on  to  such  star  deals  as  Barbara  Stanwyck, 
Ginger  Rogers,  John  Garfield.  . . . Any  way  you  look  at 
it,  here  is  a remarkable  situation  in  picture  history.  . . . 
We  have  a producing  company  only  six  months  in  busi- 
ness. ...  It  has  its  distribution  set.  . . . Events  work  around 
so  that  the  new  line-ups  of  its  distribution  tie-up  are  not 
the  happiest.  . . . So — here  is  $30,000,000  of  sound  pro- 
duct and  superlative  showmanship  in  the  planning  of 
that  product. 

* * * 

Our  memory  is  long,  but  we  don't  think  the  page  can 
be  duplicated  in  motion  picture  history.  ...  We  remember 
when  Adolph  Zukor  and  Louis  Selznick  put  the  names  of 
Mary  Pickford  and  others  together  for  a company.  . . . 
We  even  recall  when  Rudolph  Valentino,  one  name  and 
one  only  was  sufficient  to  prompt  the  birth  of  a picture 
company.  . . . Graspings.  . . . The  Enterprise  story  is 
a new  one.  ...  A start  from  scratch,  nothing  but  show 
ideas,  the  necessary  money,  and  the  GUTS  to  spend  that 
money  to  fulfill  the  ideas.  . . . Enterprise  isn’t  looking  for 
a market.  . . . The  market  is  waiting  for  Enterprise. 

* * * 

\ 

William  Goetz  and  Leo  Spitz,  who  proved  their  own 
right  to  rating  with  the  miracle-workers  in  the  swift 
growth  from  infancy  to  mature  status  of  International 
Pictures,  are  coming  through  now  on  herculean  job.  . . . 
Universal  was  an  old  and  far-spreading  company,  not 
merely  another  company  name  that  could  be  tagged  on 
to  International,  and  lo,  a merger  was  completed.  ...  Its 
studio  set-up  was  one  of  the  biggest  in  the  industry,  longer 
established  than  most.  . . . With  characteristic  Bill  Goetz 
energy  the  multifold  problems  have  been  cut  through,  the 
course  is  now  set  and  charted  for  the  future.  . . . This 
week  sees  the  announcement  of  a complete  $40,000,000 
slate  for  the  1946-47  selling  season.  . . . The  new-old 
organization  enters  the  market  wars  with  an  impressive 
list  of  star  names  and  story  properties,  a surprising  list 
when  consideration  is  given  the  comparatively  breif  per- 
iod given  Goetz  to  assemble  his  forces.  . . . The  decks  are 
cleared  now,  bring  on  the  season. 
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Press  conferences  with  prexy  H.  J.  Yates,  of  Republic, 
are  always  interesting  to  the  local  typewriter  pounders, 
principally  because  Yates  does  not  appear  with  a prepared 
statement  and  stock  answers,  but  throws  his  arms  wide 
and  says,  “Come  on  with  your  questions.”  ....  There  is 
no  shifting,  or  evasion  in  his  answers.  . . . And  the  long 
Yates  experience  in  this  industry  is  ground  for  giving 
sharp  interest  to  his  opinions  on  its  problems  and  future 
possibilities.  ...  At  last  week’s  conference  the  Repubic 
chieftain  made  it  clear  that  his  organization  is  ready  to 
take  advantage  of  all  open  market  possibilities  likely  in 
the  new  auction  method  of  selling.  . . . Yates  is  not  cling- 
ing lovingly  to  the  B picture,  a field  in  which  Republic  has 
always  been  important,  but  is  setting  up  to  meet  competi- 
tion with  the  type  of  offerings  that  competition  will  de- 
mand. ...  As  to  the  future,  Yates  believes  that  free  and 
open  selling  will  bring  on  the  greatest  rush  of  new  theater 
building  the  industry  has  ever  seen — as  soon  as  building 
becomes  a possibility.  . . . “Nothing  will  stop  it,”  says 
Yates,  “When  the  local  theater  man,  with  local  invest- 
ment money,  knows  that  he  cannot  be  shut  out  of  the 
desirable  product  he  is  going  to  take  advantage  of  the 
numerous  fine  theater  opportunities  that  have  developed 
throughout  the  country  in  the  war  years.  . . . Every  big 
city  has  dozens  of  new  communities  that  have  sprung  up 
in  years  when  no  new  theaters  could  be  built — and  with 
the  product  bugaboo  remove  these  theaters  will  be  built.” 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

UNITED  ARTISTS 

9 

Releases 

158 

2. 

MGM  ______ 

17 

Releases 

157 

3. 

PARAMOUNT 

17 

Releases 

148 

4. 

WARNER  BROS. 

1 1 

Releases.  . 

148 

5. 

20TH  CENTURY-FOX  

18 

Releases 

143 

6. 

RKO-RADIO 

23 

Releases.. 

118 

7. 

UNIVERSAL 

28 

Releases 

101 

8. 

COLUMBIA  

25 

Releases 

95 

9. 

REPUBLIC 

! 9 

Releases 

87 

10. 

MONOGRAM 

19 

Releases 

83 

11. 

PRC  

12 

Releases 

82 

198 

Releases 
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F-l-a-s-h-e-s 


• • KEEPING  UP  WITH  THE  STUDIOS 


ZOth  - Jox  4- 4y 

if  ★ ★ Anataole  Litvak  bought  screen  rights 
to  the  hot  publishing  success,  “The  Snake 
Pit,”  treatment  of  asylums  for  mental  cases, 
and  last  week  made  a deal  with  20th  by 
which  the  company  will  produce  the  picture 
with  Litvak  and  Robert  Bassler  sharing  pro- 
duction credit. 

ic  if  ic  Producer-writer  Sy  Bartlett,  signed 
to  20th  on  his  return  from  war  service,  has 
his  first  assignment  in  a whaling  yarn.  The 
company  owns  two  properties  that  can  be 
used  as  a basis,  “Down  to  the  Seas  in  Ships,’ 
which  gave  Clara  Bow  to  the  screen  in 
silent  days,  and  “There  Goes  Fluke,”  authen- 
tic story  of  the  whaling  industry. 
if  if  if  If  it  is  any  news,  20th  has  lifted  the 
option  on  Mark  Stevens,  who  scored  initially 
in  “The  Eve  of  St.  Mark’s.  ’ 

★ ★ ★ Producer  Bill  Perlberg  plans  to  have 
Henry  Fonda  for  his  star  lead  in  “Chicken 
Every  Sunday”  if  the  player’s  previous  com- 
mitments can  be  worked  out  to  fit  a Novem- 
ber starting  date  for  the  20th-Fox  picture. 
if  if  if  George  Jessel  has  added  Reginald 
Gardiner  to  the  cast  of  his  “I  Wonder  Who’s 
Kissing  Her  Now.” 


ftlchcgram  4-  4- 


if  if  if  Monogram’s  studios  were  closed 
Wednesday,  21st,  in  respect  to  funeral  ser- 
vices for  beloved  chieftain,  Trem  Carr,  held 
at  Forest  Lawn  Memorial  Park,  and  attend- 
ed by  a tremenduous  outpouring  of  industry 
figures. 

if  if  if  Steve  Broidy,  president  of  Mono- 
gram, is  handling  the  production  reins  after 
a meeting  of  important  franchise  holders 
from  all  sections  of  the  country,  just  con- 
cluded in  Hollywood. 


£agle-£icn  4-  4- 


if  if  if  Leigh  Jason  has  been  signed  to 
direct  the  Lee  Marcus  production,  “His 
Wedding  Day.”  Bryan  Foy  has  added  two 
new  producers  to  his  staff.  Marvin  Stahl  will 
handle  “Born  to  Speed,”  and  Jerry  Briskin 
has  been  assigned  “The  Devil  Drives.” 

★ ★★  Ben  Jacobson,  for  12  years  with 
MGM  in  the  East  as  talent  scout,  has  been 
signed  to  the  same  post  for  Eagle-Lion.  He 
has  been  at  the  studio  for  conferences  with 
executive  producer  Bryan  Foy. 

★ ★ ★ Arthur  Krim,  president,  and  A.  W. 
Schwartz,  sales  manager,  are  due  from  New 
York  this  w'eek  for  confabs  with  Bryan  Foy. 


%terHaticHal  4-  4- 

if  if  if  The  box  score  is  not  yet  complete 
on  the  casualties  following  on  the  surprise 
merger  of  International,  Universal,  and  odds 
and  ends  of  the  J.  Arthur  Rank  British 
empire. 

★ ★ ★ Surprise  is  the  departure  of  Joe 
Gershenson,  whose  currently  previewed  “The 
Time  of  Their  Lives”  is  being  hailed  by  the 
critics  as  the  best  Abbott  and  Costello  to 
date,  after  eight  years  with  Universal,  and 
a neat  credit  list. 

★ ★ ★ Howard  Benedict,  producer,  Ber- 
nard Burton  sound  chieftain  formerly  with 
Warners,  are  others  lost  to  Universal  in  the 
shuffle  of  International  and  Lhiiversal  forces. 
Martin  Murphy,  legendary  active  pro- 
duction chief  writh  Universal  dating  back 
beyond  the  Irving  Thalberg  days,  steps  into 
an  advisory  job  from  his  title  of  vice-presi- 
dent. 

if  if  if  William  Gordon  resigned  his  job  at 
RKO  in  charge  of  censorship  as  relating 
to  foreign  distribution  problems  one  day, 
announced  plans  for  independent  public  re- 
lations work,  and  the  next  day  was  signed 
by  Universal- International  to  a newly  created 
post  embracing  all  his  former  RKO  duties. 

if  ic  if  Kissling  Berry,  former  field  ex- 
ploitation man  for  LTniversal  in  the  San 
Francisco  territory,  takes  over  the  Walter 
Wanger  advertising  and  publicity  post  va- 
cated by  Ted  Bonnet. 

if  if  if  Sam  Wood  has  set  a November 
starting  date  for  “Ivy,”  which  bears  the 
reaching  title  of  an  Inter-Wood  production, 
under  his  deal  with  Bill  Goetz. 

if  if  if  Skirball-Manning,  having  completed 
“The  Magnificent  Doll,”  have  signed  Henry 
Fonda,  beating  Fox  to  the  deal  there,  to 
star  their  third  independent  offering  through 
Universal’s  distribution  “Appointment  in 
Samara,”  widely  discussed  book  subject. 

if  if  if  William  Dozier,  production  associ- 
ate to  Bill  Goetz,  has  organized  Rampart 
Pictures,  with  a girl  named  Joan  Fontaine. 
The  popular  Miss  Fontaine  will  wind  up 
Selznick  and  RKO  commitments  soon,  and 
very  obviously  will  be  a future  Universal- 
International  asset. 

★ ★ ★ Mark  Hellinger,  with  the  cheers  of 
the  greatest  review  reception  in  years  ring- 
ing in  his  ears,  is  off  on  a cross-country 
jaunt  in  connection  with  the  territorial  press 
previews  of  his  “The  Killers.” 

★ ★ ★ Compton  Bennet,  British  director, 
will  be  brought  here  in  the  Fall  with  his 
first  assignment  probably  Somerset  Maug- 
ham’s “Ashenden.” 


(ZKO  - (Za4ic  4-  4- 

if  if  if  Phil  Gersdorf,,  of  Perry  Lieber’s 
publicity  staff,  has  journeyed  to  London  to 
set  up  the  publicity  pattern  on  “So  Well 
Remembered,”  being  directed  there  by  Ed 
Dmytryk,  and  future  RKO-J.  Arthur  Rank 
collaborations. 

★ ★ ★ Producer-writer  Nathaniel  Curtis 
has  resigned  after  a year  on  the  lot  and  no 
opportunity  to  produce.  During  his  term  he 
did  screenplays  on  “Water  Gypsies,”  “The 
Lawyer,”  and  “Love,  Love,  Love.” 

★ ★ ★ Jame  A.  Mulvey,  president  of  Sam- 
uel Goldwyn  Productions,  has  been  in  town 
for  confabs. 


Paramcuht  + + 


if  if  if  Ray  Enright  has  been  signed  to 
direct  the  Pine-Thomas  production  of  “Albu- 
querque” which  will  star  Randolph  Scott. 

★ ★ ★ Claudette  Colbert  has  been  set  for 
the  lead  in  the  much-discussed  “State  of  the 
Union.” 

if  if  if  When  Elliott  Nugent  was  recently 
bedded  with  strep  throat  for  a few  days 
producer  Danny  Dare  stepped  in  and  subbed 
at  the  meg  on  the  Hope-Lamour  starrer 
“My  Favorite  Brunette.” 

★ ★ ★ Director  John  Farrow,  whose  “Two 
Years  Before  the  Mast”  has  just  been  pre- 
viewed, has  had  his  option  lifted. 


Hen  anaf  Then  + + 


★ ★ ★ Joan  Crawford  resumed  work  on 
“Possessed”  after  Warners  borrowed  camera- 
man Joe  Valentine  from  the  Skirball-Man- 
ning company. 

if  if  if  George  Waggner,  former  Universal 
producer-director,  is  at  work  on  prepataions 
for  “Twin  Sombreros,”  which  he  will  direct 
for  Harry  Joe  Brown’s  Producers-Actors 
Corp. 

if  if  if  Robert  Riskin  productions  will  use 
famed  Chico,  California,  for  locations  on 
“Magic  Towm,”  planning  at  least  three 
weeks  shooting  there. 

if  if  if  Rainbow  Productions,  the  Leo  Mc- 
Carey  organization  which  made  “Bells  of 
St.  Mary’s,”  is  reported  dickering  with  MGM 
on  a loan-out  deal  for  George  Sidney  to 
direct  one  picture. 

if  if  if  Sam  Coslow  has  signed  Gloria  Jean, 
former  Universal  star,  to  a five  year  deal, 
expecting  big  things  from  the  young  singer 
after  her  appearance  in  his  “Copacabana,” 
now  being  shaped  for  production. 
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The  &0X  Ogice:  Paramount's  MONSIEUR  BEAUCAIRE 

Tops  Big  Box  Office  Week 


PARAMOUNT — 3 Releases 

Paramount  Studios  walk  away  with  top 
box  office  honors  this  week  with  their  new 
Bob  Hope  comedy,  “Monsieur  Beaucaire,” 
which  on  its  advance  openings  is  running 
better  than  double  average  business,  and  it 
is  currently  hitting  204  per  cent  on  its  first 
weeks,  with  the  hold-overs  being  almost  as 
strong  as  the  opening  weeks. 

Playing  opposite  Bob  Hope  in  this  period 
costume  picture  is  Joan  Caulfied,  Para- 
mount’s talented  new  discovery.  The  big  sup- 
porting cast  includes  such  prominent  players 
as  Patric  Knowles,  Reginald  Owen,  Cecil 
Kellaway,  Marjorie  Reynolds,  Joseph  Schild- 
kraut,  Constance  Collier,  and  Hillary  Brooke. 

Twa  of  Paramount’s  old  time  “aces”— Pro- 
ducer Paul  Jones  and  Director  George  Mar- 
shall are  responsible  for  the  outstanding  suc- 
cess of  “Monsieur  Beaucaire.” 

Paramount’s  second  release,  “The  Search- 
ing Wind,”  136  per  cent,  is  the  latest  pro- 
duction from  the  independent  Hal  Wallis 
unit.  This  forceful,  diplomatic  melodrama, 
with  a European  locale,  based  on  Lillian 
Helman’s  successful  New  York  play  of  the 
same  name  is  doing  all  right,  but  not  nearly 
as  strongly  as  we  had  estimated.  Exhibitor 
reports  are  of  the  opinion  that  this  picture 
would  have  gone  over  much  stronger  if  it 
had  been  released  a year  or  two  ago  when  the 
World  War  was  still  on. 

Robert  Young,  Sylvia  Sidney,  and  Ann 
Richards  are  co-starred  with  Douglas  Dick, 
Albert  Basserman,  and  Dudley  Digges  in  the 
supporting  cast.  William  Dieterle  turned  in 
a fine  tense,  directorial  job  for  Producer  Hal 
Wallis. 

“Swamp  Fire,”  84  per  cent,  is  Paramount’s 
third  and  last  release.  This  latest  picture 
from  the  Pine-Thomas  unit  is  much  better 
than  their  recent  releases,  and  is  the  type  of 
picture  that  will  bill  much  higher  when  it 
hits  the  nabes  and  action  houses. 

Johnny  Weissmuller,  is  starred  with  Vir- 
ginia Grey  as  his  leading  lady.  The  feature 
cast  includes  Buster  Crabbe,  Carol  Thurston, 
and  Pedro  deCordova.  Co-producer  William 
Pine  also  personally  directed  this  production. 

RKO — Also  3 Releases 

RKO — Radio  Pictures  have  three  new  re- 
leases, two  of  which  are  strong  box  office 
contenders,  while  the  third  is  just  a fair  pro- 
grammer. 


PICTURES  “GOING  UP” 

Was  Note 

Night  and  Day  WAR ...  213  223 

Easy  To  Wed  MGM ..  .194.  .208 

Postman  Always  Rings 

_ Twice  MGM.  190.  .196 

Bad  Bascomb  MGM..  . 146  155 

Night  In  Casablanca  UA....  147....  153 

Of  Human  Bondage  WAR....131....138 


by  NORMAN  WEBB 


Of  23  New  Releases  In  the  Past  2 
Weeks,  1 Ran  Over  200%,  9 
Ran  Over  100%,  10  Came 
Trough  O.K.,  and  3 Were 
On  the  Weak  Side 


23  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 
% Est. 

Monsieur  Beaucaire  PAR — 204 — 210 

Notorious  RKO — 194 — 200 

Holiday  In  Mexico  MGM. ...192.... 190 

Caesar  and  Cleopatra  UA... .190.. ..200 

Canyon  Passage  UNIV....187....170 

Courage  of  Lassie  MGM — 152 — 155 

Till  the  End  of  Time  .„..RKO....152....150 

Two  Guys  From  Milwaukee. .WAR  — 141  — 145 

Searching  Wind  PAR — 136 — 150 

Black  Angel  UNIV — 107 — 110 

Shouldn’t  Happen  To  A Dog. .FOX....  98. ...110 

Rendezvous  With  Annie REP — 83 — 90 

Dead  of  Night  UNIV  . 86  ...  90 

Cuban  Pete  UNIV  84  85 

Swamp  Fire  PAR — 84 — 90 

Down  Missouri  Way  PRC — 83 — 85 

Genius  At  Work  RKO — 83 — 85 

Queen  of  Burlesque  PRC....  82....  80 

Shardows  Over  Chinatown. .MONO-...  81....  80 

Wild  Beauty  UNIV — 81....  80 

Freddie  Steps  Out  MONO — 78 — 80 

Larceny  In  Her  Heart  PRC....  78....  80 

Bowery  Bombshell  — MONO — 78 — 75 


Alfred  Hitchcock’s  production,  “Notor- 
ious,” has  opened  up  very  strongly  and  is 
currently  averaging  194  per  cent,  with 
strong  indications  of  building  up  higher.  As 
a matter  of  fact,  this  picture  just  establihed 
a new  high  record  at  the  Radio  City  Music 
Hall  in  N.Y.C. 

This  highly  dramatic  esponage  tale  is  laid 
in  Brazil,  with  much  emphasis  on  the  ro- 
mance between  its  two  stars.  — Ingrid  Berg- 
man and  Cary  Grant.  Claude  Rains  is  a 
standout  in  the  featured  cast  which  also  in- 
cludes Louis  Calhern,  Mme.  Constantin,  and 
Moroni  Olsen.  Smart  exhibitors  will  book  this 
picture  as  soon  as  available  and  be  sure  and 
arrange  for  extra  playing  time. 

Dore  Schary’s  “Till  The  End  Of  Time,” 
152  per  cent,  is  RKO’s  second  big  box  office 
hit.  This  strong,  love  melodrama  dealing 
with  the  problems  of  returning  service  men 
was  based  on  Niven  Busch’s  best  seller,  “They 
Dream  of  Home.” 

Dorothy  McGuire  and  Guy  Madison,  who 
appears  to  be  quite  a sensation  with  thebob- 
by-soxers,  are  co-starred.  Bob  Mitchum,  Bill 
Williams,  Jean  Porter,  Bill  Gargan,  and  Ruth 
Nelson  make  up  the  supporting  cast.  Edward 
Dymtryk  directed  for  Producer  Dore  Schary, 
who  has  just  recently  returned  to  his  home 
lot — Selznick  International  Pictures. 


RKO’s  third  and  last  release,  “Genius  At 
Work,”  83  per  cent,  is  the  latest  in  the 
Brown-Carney  comedy  series  and  quite  a 
bit  above  average.  Besides  Wally  Brown  and 
Alan  Carney  are  Lionel  Atwill  and  Bela 
Legosi,  with  Anne  Jefferys  in  the  feminine 
lead.  Les  Goodwins  directed  for  Producer 
Herman  Schlom. 

MGM — -2  Releases 

MGM  Studios  have  two  new  releases  both 
of  which  come  up  to  the  high  standard  set 
by  Leo,  the  Lion.  “Holiday  In  Mexico,” 
192  per  cent,  is  a very  outstanding  techni- 
color, musical  romance  that  is  bound  to  be 
strong  box  office  and  “word  of  mouth”  won’t 
hurt  this  picture  a bit. 

Walter  Pigeon  heads  the  big  cast;  but  it 
is  the  little  16  year  old  singer,  Jane  Powell 
who  really  steals  the  show  and  critics  pre- 
dict that  soon  Joe  Paternak  will  have  an- 
other Deanna  Durbin.  Roddy  McDowall  also 
shares  co-star  billing  with  Jose  Iturbi,  Xavier 
Cugat  and  his  orchestra,  and  Ilona  Massey 
heading  the  featured  cast.  George  Sidney,  as 
usual,  turned  in  a fine  directorial  job  for 
MGM’s  ace  Producer  Joe  Pasternak. 

The  latest  in  the  successful  “Lassie”  series 
—“The  Courage  of  Lassie,”  1-52  per  cent, 
formally  titled  “Blue  Sierra,”  is  MGM’s  sec- 
ond big  money  getter.  This  beautiful  techni- 
color tale  has  Elizabeth  Taylor,  Frank  Mor- 
gan, and  Tom  Drake  playing  in  support  of 
Lassie,  probably  the  world’s  most  famous  dog. 
The  featured  cast  also  includes  Selena  Royle, 
Harry  Davenport,  and  George  Cleveland. 
Fred  Wilcox  directed  for  Producer  Robert 
Sisk. 

UNITED  ARTISTS — 1 Release 

United  Artist  Exchanges  have  an  outstand- 
ing box  office  triumph  with  “Caesar  And 
Cleopatra,”  which  opened  up  naturally  from 
coast  to  coast  about  ten  days  ago  and  is 
averaging  almost  double  normal  business. 

This  outstanding  Arthur  Rank  production 
was  filmed  in  England  in  gorgeous  techni- 
color at  a cost  of  over  $3,500,000,  and  is  the 
most  spectacular  picture  ever  to  be  filmed 
abroad.  Based  on  George  Bernard  Shaw’s 
play,  this  big  spectacular  co-stars  two  play- 
ers well-known  to  the  American  public — 
Claude  Rains  and  Vivien  Leigh,  her  first 


PICTURES  “GOING  DOWN” 

IT'fls  /Voir 

Green  Years  MGM — 188 — 171 

Diary  of  A Chambermaid  .UA....145....138 

Heartbeat  RKO — 145 — 136 

Cluny  Brown  FOX — 140 — 132 

Our  Hearts  Were 

Young  and  Gay  PAR — 128  ...  117 

Somewhere  In  the  Night  FOX... .123. ...114 

Deadline  At  Dawn  .RKO.. ..121. ...Ill 

Lover,  Come  Back  UNIV — 114 — 108 
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"I've  Always  Loved  You"  Republic  Big  League  Splash 


CURRENT  PREVIEWS 


NO  LEAVE,  NO  LOVE  MGM 

THREE  LITTLE  GIRLS  IN  BLUE .. 20TH-FOX 

TWO  YEARS  BEFORE  THE  MAST. PARA 

CLOAK  AND  DAGGER U.S.-WARNERS 

MR.  ACE  BOGEAUS-UA 

I’VE  ALWAYS  LOVED  YOU  - REPUBLIC 

IF  I’M  LUCKY  20TH-FOX 

GALLANT  JOURNEY  COLUMBIA 

GALLANT  BESS  MGM 

SHADOW  OF  A WOMAN  WARNERS 

UNDER  NEVADA  SKIES  REPUBLIC 

GENIUS  AT  WORK  RKO-RADIO 

LITTLE  MISS  BIG  UNIVERSAL 

G-I  WAR  BRIDES  . REPUBLIC 

THE  UNKNOWN  COLUMBIA 


% 

185 

170 

170 

170 

140 

140 

130 

125 

90 

90 

85 

85 

80 

80 

80 


(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

140% 

Producer-director  Frank  Borzage 

Associate  producer  Lew  Borzage 

The  Players:  Philip  Dorn,  Catherine  McLeod, 
William  Carter,  Mine.  Marie  Ouspenskaya, 
Felix  Bressart,  Elizabeth  Patterson,  Vanessa 
Brown,  Lewis  Howard,  Adele  Mara,  Gloria 

Donovan,  Stephanie  Bachelor,  Cora  Wither- 

spoon, Fritz  Feld. 

Photography  Tony  Gaudio 

Time  116  minutes 

Previewed  August  28th 

Republic  crashes  the  big  league  budget 
field  with  “I’ve  Always  Loved  You,”  a two 
million  dollar  investment  in  dazzling  Tech- 
nicolor, such  music  as  the  screen  has  proba- 
bly never  heard,  and  a consistently  interest- 
ing heart-tugging  love  story. 

The  Frank  Borzage  production  is  rich  in 
audience  moments,  it  is  pregnant  with  the 
elements  that  make  for  wide-scale  word-of- 
mouth  advertising.  What  remains  is  for  the 
selling  and  exploitation  campaigns,  both  by 
Republic  and  the  exhibitors,  to  whip  up  the 
waves  of  advance  interest  that  it  deserves 
among  the  class  of  picture  patrons  who  will 
later  do  the  talking. 

A large  part  of  that  appeal  will  be  defi- 
nitely to  lovers  of  music,  and  not  merely  to 
lovers  of  the  classical  because  of  the  quality 
of  its  music,  but  to  all  who  drink  in  with 
avid  pleasure  fine  music  superbly  pre- 
sented. But  there  is  also  a down  to  earth 
love  story  in  the  picture,  told  with  the  Bor- 
zage skill  at  touching  the  heart  strings,  and 
giving  Republic  a new  star  in  its  center  of 
interest,  newcomer  Catherine  McLeod. 

That  love  story  concerns  famed  pianist 
and  conductor,  Philip  Dorn,  and  Catherine, 
daughter  of  his  old  colleague,  Felix  Bressart, 
who  had  retired  to  become  a Pennsylvania 
farmer.  Dorn  becomes  the  girl’s  teacher. 
Eventually  the  teach-pupil  relationship  is 
turning  to  love.  But  there  is  a factor  of 
jealousy — Dorn,  the  maestro  cannot  bear  to 
see  the  pupil  outshining  the  teacher.  That 


brings  on  the  first  climactic  note  in  the 
picture.  Catherine  returns  to  the  farm,  mar- 
ries William  Carter,  childhood  lover.  Events 
work  to  the  full  climax,  Catherine’s  return  to 
Carnegie  Hall  and  Triumph,  along  with 
realization  that  she  is  free  of  the  ghost  of 
her  supposed  love  for  Dorn. 

None  other  than  Arthur  Rubinstein  has 
contributed  the  picture’s  piano  recordings. 
They  are  out  of  this  world  if  your  recollec- 
tions are  confined  solely  to  past  motion 
pictures.  Shrewdly  presented  in  the  Carnegie 
Hall  sequences  by  director  Borzage,  they 
make  for  unforgettable  moments. 

Philip  Dorn  registers  soundly  in  the  diffi- 
cult requirements  of  the  maestro-lover  role, 
a conflict  of  emotions  to  which  he  gives  full 
value.  Miss  McLeod,  appearing  less  at  ease 
in  opening  scenes,  goes  on  to  record  a 


thoroughly  appealing  performance  before  the 
picture  has  ended. 

Support  is  on  the  top  level.  Marie  Ouspen- 
skaya is  probably  the  stand-out  as  Dorn’s 
mother,  but  that  should  not  detract  from 
solid  contributions  by  Felix  Bressart,  Eliza- 
beth Patterson,  Louis  Howard  and  Fritz  Feld. 

Republic  has  dressed  its  top  production  bid 
with  unstinting  generosity,  a backgrounding 
heightened  by  one  of  the  year’s  best  Techni- 
color photographic  jobs,  veteran  Tony 
Gaudio  rating  the  bows. 

A picture  to  book  for  the  happy  feeling 
of  being  the  exhibitor  to  show  it ; to  sell  with 
extra  effort  to  overcome  marquee  weakness. 
You’ll  be  glad. 

W HAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Glorious  when  musical.” 
VARIETY':  “Shapes  up  as  a good  show.” 


"Under  Nevada  Skies"  Standard  for  Roy  Rogers 


(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

85% 

Associate  producer  Edward  J.  White 

Director  Frank  McDonald 

The  Players:  Roy  Rogers,  Trigger,  George 

Hayes,  Dale  Evans,  Douglas  Dumbrille, 
Leyland  Hodgson,  Tristram  Coffin,  Rudolph 
Anders,  LeRoy  Mason,  George  Lynn,  George 
J.  Lewis,  Tom  Quinn,  Boh  Nolan,  Sons  of 
the  Pioneers. 

Photography  William  Bradford 

Time  68  minutes 

Previewed  August  23rd 

Roy  Rogers  goes  adetecting  in  “Under 
Nevada  Skies,”  for  a standard  number  in 


the  series,  largely  because  of  the  star’s  own 
quality  and  Frank  McDermott’s  directorial 
effort,  and  despite  a loosely  written  script. 

There  is  a deposit  of  the  valuable  pitch- 
bend  from  which  atomic  bomb’s  uranium 
is  derived  at  the  bottom  of  the  mysterious 
and  dastardly  doings.  A jeweled  crest,  hid- 
ing a map  telling  the  location  of  the  valu- 
able ore  is  the  dingus  sought  by  heavy  Doug- 
las Dumbrille  and  his  gang.  Roy  enters  the 
case  because  of  the  murder  of  an  old  friend. 
Gabby  Hayes,  watchmaker  and  acting 
sheriff,  is  his  aide. 

The  picture  has  its  full  quota  of  thrill 
rides  and  gun-fighting,  and  the  standard 


allotment  of  melody  making.  The  top  trio, 
Rogers,  Hayes  and  Dale  Evans,  register 
effectively,  with  the  usual  high  grade  sup- 
port that  marks  these  Republic  offerings 
present  to  round  out  the  cast. 

Not  one  of  the  top  Roy  Rogers  offerings, 
but  pretty  certain  to  give  general  satisfac- 
tion to  his  followers,  and  a workmanlike 
credit  for  producer  Ed  White  and  director 
Frank  McDonald. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Not  one  of  Roy’s  top 

offerings.” 

VARIETY:  “Thoroughly  upholds  the  stan- 
dard previously  set.” 
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' Three  Little  Girls  in  Blue"  Delightful  to  Meet 


(20TH  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

170% 


Producer  Mack  Gordon 

Director  Bruce  Humberstone 


The  Players:  June  Haver,  George  Montgomery, 
Vivian  Blaine,  Celeste  Holm,  Vera-Ellen, 

Frank  Latimore,  Charles  Muth,  Charles 

Halton,  Ruby  Dandrige,  Thurston  Hall, 
Clinton  Rosemond,  William  Forrest,  Jr., 
Theresa  Harris. 

Photography  Ernest  Palmer 

Time  90  minutes 

Previewed  September  3rd 

Mack  Gordon,  making  his  producer  bow, 
combines  with  Mack  Gordon,  lyricist,  and 
audience-wise  director  Bruce  Humberstone 
to  give  20th  Century-Fox  a thoroughly  de- 
lightful bit  of  musical  comedy  froth  in 
“Three  Little  Girls  in  Blue.” 

The  picture  has  an  effervescent  charm,  an 
absence  of  straining  or  laboring,  that  should 
result  in  warm  audience  response.  It  places 
the  emphasis  on  youth  to  capture  the  pop- 
ularity jackpot — three  Queens  in  June  Haver, 
Vivian  Blaine,  and  Vera-Ellen,  two  person- 
able Jacks  in  George  Montgomery  and 
Frank  Latimore.  There  is  even  a delightful 
Joker  introduced  into  the  deck  in  the  person 
of  Celeste  Holm. 

The  remembered  “Three  Blind  Mice” 

"Gallant  Journey" 

(COLUMBIAN 

The  Digest’s  Box  Office  Estimate: 

125% 

Producer-director  William  Wellman 

The  Players:  Glenn  Ford,  Janet  Blair,  Charlie 
Ruggles,  Henry  Travers,  Jimmy  Lloyd, 
Charles  Kemper,  Arthur  Shields,  Willard 
Robertson,  Selena  Royle,  Robert  DeHaven, 
Michael  Towne,  Paul  Marion,  Henry  Row- 
land, Paul  E.  Burns,  Chris-Pin  Martin, 
Fernando  Alvarado,  Bobby  Cooper,  Rudy 
Wissler,  Tommy  Cook,  Buddy  Swan, 
Conrad  Binyon. 


Burnett  Guffey 

Photography  George  B.  Meehan,  Jr. 

Elmer  Dyer 

Time  85  minutes 


There  have  been  a lot  of  air  epics  since 
William  Wellman  made  “Wings,”  and  even 
a world  war  that  highlighted  the  men  of  the 

"Genius  at  Work" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

85% 

Executive  producer  Sid  Rogell 

Producer  Herman  Seldom 

Director  Lewlie  Goodwins 

The  Players:  Wally  Brown,  Alan  Carney, 

Anne  Jeffreys,  Lionel  Atwil1,  Bela  Lugosi, 
Marc  Cramer,  Ralph  Dunn. 

Photography  Robert  de  Grasse 

Time  62  minutes 

Alan  Carney  and  Wally  Brown  may  be 


furnished  the  plot  structure  on  which  Gordon 
and  Humberstone  have  hung  their  musical 
fancies.  Naively  interesting,  the  story  basis 
gives  excuse  for  a picturesque  down-on-the- 
farm  opening,  travels  on  to  colorful  Atlantic 
City  of  the  early  1900’s,  and  reaches  a 
Maryland  fox  hunt  to  highlight  Technicolor 
red  coats  for  the  wind-up. 

At  only  one  point  do  the  proceedings  show 
a tendency  to  sag.  That  is  at  the  three-quar- 
ter mark  when  that  old  debble  plot  must  be 
unwound,  and  here  the  impish  Coleste  Holm 
makes  her  appearance  to  pick  up  the  pace 
and  send  the  picture  to  the  wire  in  a 
winning  finish. 

The  songs  are  without  exception  certain 
for  top  radio  popularity  and  juke-box  work- 
outs— some  have  already  made  their  mark. 
With  the  exception  of  “This  Is  Always,”  on 
which  Harry  Warren  did  the  music  collabor- 
ation, Gordon  teamed  with  Joseph  Myrow 
for  the  numbers  which  include  the  catchy 
“On  the  Boardwalk,”  “I  Like  Mike,”  “A 
Farmer’s  Life  is  a Merry  Life,”  “Somewhere 
in  the  Night,”  “You  Make  Me  Feel  So 
Young,”  and  Miss  Holm’s  sprightly  ren- 
dition, “Always  a Lady.” 

What  a trio  of  queens  to  draw  to — Miss 
Haver  gets  the  spot-light  and  soldly  registers 
her  right  to  stardom ; plot  finds  Vivian 
Blaine  in  second  position,  with  her  Techni- 


sky  to  take  something  of  an  edge  from  the 
exploitation  of  “Gallant  Journey,”  the  bio- 
graphical tale  of  John  J.  Montgomery,  pio- 
neer of  flying.  But  Columbia  will  have  to 
whip  up  renewed  interest  to  help  Glenn 
Ford  sell  “Gallant  Journey.” 

does  not  make  for  top  motion  picture  enter- 
As  presented  here  the  Montgomery  story 
tainment.  It  is  narrative  in  style,  jerky  nar- 
rative at  that  due  to  the  flash  back  method 
of  telling.  We  pick  up  Glenn  Ford,  as  a boy 
of  1897  first,  dreaming  of  competing  with 
the  birds,  and  follow  through  his  career  to 
his  tragic  end  as  success  is  gained.  With  a 
slender  background  of  romance  the  story 
moves  for  most  of  its  footage  to  Santa  Clara 
College,  the  Jesuits  of  that  institution  doing 
much  to  encourage  and  aid  the  pioneer. 


counted  on  for  their  standard  60  minutes  of 
fun  in  these  modest  RKO  offerings,  and 
“Genius  At  Work”  is  no  exception.  There  are 
spots  for  these  gag  hodge-podges  and  our 
exhibitor  readers  know  where  they  are 
without  our  hints. 

This  time  the  boys  become  involved  with 
radio,  their  chore  being  a crime  show  written 
by  Anne  Jeffries.  When  meanie  Lionel  At- 
will  involves  them  in  a mess  of  real  crime 
the  troubles,  and  the  gags,  begin. 


color  beauty  and  engaging  personality 
registering  effectively  ; Vera  Ellen  troupes  in 
pace  with  the  others  for  story  purposes, 
then  socks  home  her  individual  talents  in  a 
well  conceived  ballet  fantasy. 

Male  honors  are  in  good  hands  with 
Goerge  Montgomery  and  Frank  Latimore  as 
love  rivals,  both  trouping  with  an  under- 
played lightness  that  is  effective.  Charles 
Smith  is  a likeable  foil  for  comedy  moments 
with  Vera  Ellen.  The  spirit  of  the  pro- 
ceedings is  light  and  gay  throughout,  with  a 
welcome  absence  of  any  brash,  hard-working 
comic  relief  character  who  would  have  mar- 
red a most  pleasing  jaunt  in  fantasy  land. 
Production  values  are  in  tasteful  class,  with 
Ernest  Palmer’s  Technicolor  photography  on 
the  super  scale. 

Congratulations  to  debutting  producer 
Gordon,  and  to  consistently  scoring  director 
Humberstone.  The  latter’s  handling  of  the 
mood  in  smart  little  touches,  camera  move- 
ment, and  smooth  effortless  playing  of  his 
characters  is  a work  of  craftsmanship. 

The  story?  Oh,  yes,  three  little  girls  in 
blue  with  a very  short  bankroll  set  out  for 
Atlantic  City  to  capture  a millionaire  hus- 
band for  one  of  their  number.  June  as  the 
lady,  Vivian  her  secretary,  and  Vera  her 
maid.  Boys  meet  girls.  There  are  complica- 
tions.! All  ends  happily.  Are  you  surprised? 


The  biographical  story  moves  at  stuttering 
pace,  with  not  much  of  gripping  interest. 
The  characters,  particularly  priests,  do  not 
seem  to  take  on  reality.  But  every  now  and 
then  Wellman  crashes  through  with  a phys- 
ical sequence,  from  California’s  quake-fire  of 
1906  to  brilliant  aerial  sequences,  and  then 
Wellman  is  at  his  best. 

Ford’s  fine  characterization  does  much  to 
hold  the  proceedings  together.  Janet  Blair 
is  a pleasing  romantic  foilwith  top  perform- 
ance in  the  excellent  support  coming  from 
Jimmy  Lloyd  as  a pal  of  Ford’s. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Slow  pace  and  lack  of  punch 
does  not  bode  well  at  the  box  office.” 

VARIETY : “Fair  piece  of  box  office  enter- 
tainment.” 


It  is  all  rather  naive  fun,  but  director 
Leslie  Goodwins  keeps  it  moving  and  the  60 
minutes  are  wound  up  without  any  partic- 
ular damage  to  anyone,  and  a surplus  of 
low  comedy  laughs  for  them  as  likes  ’em. 

Cast  is  adequate  to  the  material. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Ordinary.” 

VARIETY:  “Run-of-the-mill  programmer, 

dull  moments  outnumbering  its  laughs.” 


Flies  High— Misses  Target 


Routine  Brown-Carney  Fun 
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"Two  Years  Before  the  Mast 


(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

170% 


Producer  Seton  I.  Miller 

Director  John  Farrow 


The  Players:  Alan  Ladd,  Brian  Donlevy,  Wil- 
liam Bendix,  Barry  Fitzgerald,  Howard  da 
Silva,  Esther  Fernandez,  Albert  Dekker,  Luis 
Van  Rooten,  Darryl  Hickman,  Roman 
Bohnen,  Ray  Collins,  Theodore  Newton, 
Tom  Powers,  James  Burke,  Frank  Faylen. 

Photography  Ernest  Laszlo 

Time  97  minutes 

Previewed  August  30th 

The  market  should  be  ripe  for  a rip-roar- 
ing he-man  sea  saga,  and  that  being  the 
case  it  is  bringing  no  surprising  news  to  re- 
port that  director  John  Farrow,  who  knows 
his  men  of  the  sea,  should  give  Paramount  a 
top  money  entrant  in  that  field  with  “Two 
Years  Before  the  Mast.”  Yes  sir,  this  is  lusty 
gusty  entertainment. 

The  title  of  Richard  Dana’s  classic  of  the 
sea  will  enchance  the  ticket  selling  possibili- 
ties, and  that  is  no  mean  marquee  aggreg- 
ation that  can  boast  of  Alan  Ladd,  Brian 
Donlevy,  William  Bendix,  and  Barry  Fitz- 
gerald. You  can  go  from  there  for  fans  who 
know  their  rugged  characters,  only  pausing 
to  note  that  it  is  lesser  known  Howard 


Da  Sylva  who  gets  the  fattest  role  and  walks 
off  with  honors  that  will  make  him  fully 
established  as  fast  as  the  word  of  mouth 
starts  rolling. 

After  the  title  and  stars  have  brought  them 
in  the  patrons  will  probably  not  be  worried 
about  the  fact  that  this  isn’t  really  Dana’s 
“Two  Years  Before  the  Mast” — but  it  is 
“two  years  before  the  mast”  without  the 
rugged  rock-em  sock-em  picture  entertain- 
ment. 

Our  people  are  traveling  around  Cape 
Horn  with  an  American  Captain  Bligh.  He 
is  Howard  Da  Sylva,  a cooly  calculating 
Yankee  whose  soul  is  wrapped  in  his  em- 
ployer’s pocketbook.  William  Bendix  is  his 
mate.  Donlevy  is  the  prototype  of  the  author 
Dana,  a writer  who  has  signed  up  in  order 
to  get  material  for  a book  that  will  awaken 
the  stay-at-homes  to  the  terrible  conditions 
faced  by  sea-men  of  the  8o’s.  Alan  Ladd  is 
the  playboy  son  of  the  ship’s  owner,  semi- 
shanghaied  for  the  voyage.  Barry  Fitzgerald 
is  the  ship’s  cook,  handy  frequently  to  lighten 
the  proceedings.  Esther  Fernandez  is  the  lone 
female,  a passenger,  necessarily  lost  under 
such  a male  avalanche,  but  doing  what  she 
has  to  do  natcherally. 

Cast,  as  hinted  above,  has  been  hand- 


( Continued  from  page  5) 
appearance  since  the  famous  role  of  Scarlett 
O’Hara  in  “Gone  With  The  Wind.” 

There  are  many  other  fine  players  in  the 
big  supporting  cast ; but  as  they  are  unknown 
to  the  American  public,  there  is  no  need  for 
mentioning  them  here.  Mr.  Shaw  personally 
wrote  the  screen  play  and  Gabriel  Pascal 
producted  and  directed. 

UNIVERSAL — 5 Releases 

Of  Universal’s  5 new  entries,  only  one  is 
a real  strong  box  office  contender  and  this 
is  Walter  Wagner’s  latest  picture,  “Canyon 
Passage,”  which  backed  by  a strong  national 
exploitation  campaign  has  opened  up  at  a 
187  per  cent  average. 

Brain  Donlevy,  Dana  Andrews,  and  Susan 
Hayward,  three  strong  marquee  names  are 
co-starred  in  this  super  technicolor  western, 
laid  in  Oregon  in  the  late  1850’s.  The  fea- 
tured cast  includes  Ward  Bond,  Andy  Devine, 
Rose  Hobart,  and  Hoagy  Carmichael.  Jac- 
ques Tourneur  directed  for  Producer  Walter 
Wagner. 

“Black  Angel,”  107  per  cent,  a heavy  melo- 
drama is  Universal’s  second  release.  This 
murder  mystery  stars  Dan  Duryea,  who  re- 
cently scored  very  strongly  in  Walter  Wan- 
ger’s  “Scarlett  Street.”  Peter  Lorre  and  June 
Vincent  are  equally  co-starred  and  the  sup- 
porting cast  includes  Constance  Dowling, 
Wally  Ford,  Brod  Crawford.  Roy  W.  Neill 
and  Tom  McKnight  co-produced  and  Mr. 
Neill  directed. 

Universal’s  third  release,  “Dead  of  Night,” 
86  per  cent,  is  a psychological  English  melo- 


drama that  seems  to  be  pulling  fairly  well. 
Michael  Redgrave  is  the  only  player  who  is 
known  to  the  American  audiences.  This  pic- 
ture was  a big  success  in  England  and  is 
doing  fairly  well  here  especially  considering 
that  there  were  three  directors  on  the  pic- 
ture— Cavalcanti,  Basil  Deardon,  and  Robert 
Hamer.  Mickey  Balcon  produced. 

“Cuban  Pete,”  84  per  cent,  is  a fairly 
entertaining  musical  programmer.  Desi  Arnaz 
is  starred  with  Joan  Fulton,  Beverly  Sim- 
mons, Don  Porter,  and  the  King  Sisters  in 
supporting  roles.  Jean  Yarbrough  directed  for 
Producer  Will  Cowan. 

L’niversal’s  fifth  and  last  release,  “Wild 
Beauty,”  81  per  cent,  is  a program  Western 
that  will  get  by  on  the  lower  half  of  a 
dual  bill.  The  cast  includes  Lois  Collier, 
Don  Porter,  George  Cleveland,  and  Buzz 
Henry.  Wally  Fox  produced  and  directed. 

WARNERS— 1 Release 

Warner  Bros,  new  release  this  week  is  a 
smart,  fast  moving  comedy-romance  that  is 
doing  okay  at  1 4 1 per  cent  average.  Dennis 
Morgan  and  Jack  Carson  are  co-starred  with 
Joan  Leslie  as  the  feminine  lead.  Incidently, 
she  is  sueing  Warner  Bros,  for  star  billing  in 
this  picture.  The  supporting  cast  includes 
S.  Z.  Sakall,  Janis  Paige,  and  Rosemary 
DeCamp.  Dave  Butler  directed  for  Producer 
Alex  Gottlieb. 

FOX — Also  1 Release 

20th  Century-Fox  Studios  have  an  excel- 
lent program  comedy  with“It  Shouldn’t 
Happen  To  A Dog,”  which  is  doing  all  right 
at  a 98  per  cent  average,  but  should  do 


Roaring  Sea  Meller 

picked,  with  that  solid  trouper  Albert  Dekker 
scoring  the  outstanding  characterization  as 
a sailor  who  eventually  kills  the  brutal 
captain. 

Producer  Miller,  who  collaborated  with 
George  Bruce  on  the  screenplay,  hews  to  his 
line  with  an  unblushing  treatment  of  brutality 
that  nevertheless  misses  the  danger  of  insin- 
cere hysteria.  Farrow,  always  at  home  in 
intelligent  handling  of  melodrama,  and  more 
so  than  ever  when  at  sea,  does  a masterful 
job  in  the  over-all  painting  of  his  canvas, 
heightened  by  sharp  deliniation  that  makes 
every  one  of  his  characters  a distinct  per- 
sonality. 

Honors  are  even,  and  all  high,  for  the 
fine  top  trio  of  troupers — Ladd,  Donlevy 
and  Bendix.  Each  has  an  individually  etched 
portrait  to  deliver,  and  each  does  it  with 
assured  skill. 

Technical  accomplishments,  highlighted 
by  the  Ernest  Laszlo  photography,  are  on 
an  impressively  realistic  scale. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “Fine  and  robust  . . . dis- 
tinctly see-worthy.” 

VARIETY : “Top  flight  sea  entertainment 

. . . assured  heavy  grosses  at  box  office. 


much  better  if  properly  sold,  as  it  is  one 
of  those  pictures  patrons  come  out  talking 
about. 

Carole  Landis  and  Allyn  Joslyn  are  co- 
starred  with  Henry  Morgan,  Margo  Woods, 
and  John  Alexander  in  supporting  roles. 
Herbert  Leeds  directed  for  Producer  Bill 
Girand  of  the  Bryan  Foy  program  unit. 

REPUBLIC— 1 Release 

Republic  Studios  have  one  of  their  very 
best  pictures  of  1946  with  “Rendezous  With 
Annie,”  wich  is  running  a nice  93  per  cent 
and  with  proper  exploitation  will  probably 
do  much  better  on  future  bookings.  While 
the  picture  is  limited  in  marquee  names,  it 
has  a very  unusual  plot,  that  will  creat  much 
comment. 

Eddie  Albert  and  Faye  Marlowe  are  co- 
starred  with  Gail  Patrick,  C.  Aubrey  Smith, 
and  Bill  Fralwey  featured.  Allan  Dawn  pro- 
duced and  directed. 

PRC — 3 Releases 

PRC  Exchanges  have  three  new  program- 
mers, all  of  which  will  make  satisfactory  fil- 
lers. The  best  of  these  is  “Down  Missouri 
Way,”  83  per  cent.  This  program  musical 
co-stars  Martha  O’Driscoll  and  William 
Wright  with  John  Carradine  and  Roscoe 
Ates  featured.  Joseph  Burne  produced  and 
directed. 

“Queen  of  Burlesque,”  82  per  cent,  is  a 
program  murder  mystery  with  a few  dif- 
ferent angles.  Evelyn  Ankers  and  Carleton 
Young  are  co-starred  with  Marion  Martin 
and  Craig  Reynolds  featured.  Sam  New- 
field  directed  for  co-producers  Alexander  and 
( Continued  on  page  24) 
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Has  Melody  Stars  to  Sell 


"If  I'm  Lucky" 

(20TH  CENTURY-FOX) 

The  Digest's  Box  Office  Estimate: 

130% 

Producer  - Bryan  Foy 

Director  . ..Lewis  Seiler 

The  Players:  Vivian  Blaine,  Perry  Como, 

Harry  James,  Carmen  Miranda,  Phil  Silvers, 
Edgar  Buchanan,  Reed  Hadley,  Harry  James 
Music  Makers,  Harry  Hayden,  Harry 
Cheshire,  William  Halligan,  Frank  Fenton, 
Lewis  Russell,  Charles  Tannen,  Charles 
Wilson. 

Photography  Glen  McWilliams 

Time  - - 78  minutes 

Previewed  August  ^26th 

There  are  enough  pulling  marquee  names 
in  “If  I’m  Lucky”  to  play  a merry  tune  at 
box  offices,  enough  melody  in  the  picture  to 
satisfy  those  who  respond,  and  sufficient  of 
interest  in  the  story  framework  supplied  to 
get  the  picture  by  for  its  seventy-odd  min- 
utes of  running  without  creating  any  more 
emphatic  reaction  than  “so  what?” 

Politics  provides  lumbering  material  for 
gay  music  making,  and  don’t  let  anybody  re- 

"Gallant  Bess" 

(MGM) 

The  Digest's  Box  Office  Estimate: 

90% 


Producer  Harry  Rapf 

Director  ...Andrew  Marton 


The  Players:  Marshall  Thompson,  George 

Tobias,  Clem  Bevans,  Donald  Curtis,  Murray 
Alper,  Wally  Cassell,  Jim  Davis,  Chill  Wills, 
John  Burford,  Johnny  Bond. 

Photography  John  W.  Boyle 

Time  100  minutes 

Previewed  August  28th 

In  the  current  wave  of  popularity  for 
equine  themes  “Gallant  Bess”  will  find  a 
ready  market,  and  the  promise  can  be  made 
that  the  picture  will  find  a warm  audience 
reception.  It  is  a blend  of  low-down  corn  in 

"Mr.  Ace" 

(BOGEAUS-UN) 

The  Digest's  Box  Office  Estimate: 

140% 


Producer  ...Benedict  Bogeaus 

Director  Edwin  L.  Marin 


The  Players:  George  Raft,  Sylvia  Sidney,  Stan- 
ley Ridges,  Sara  Haden,  Jerome  Cowan,  Sid 
Silvers,  Alan  Edwards,  Roman  Bohnen, 
Mack  “Killer”  Gray,  the  Flennoy  Trio,  Joyce 
Bryant. 

Photography  Karl  Struss 

Time  83  minutes 

Previewed  August  23rd 

Politics  for  a theme,  and  a script  that  con- 
sequently frequently  becomes  too  talky  for 
comfort,  mar  “Mr.  Ace”  but  do  not  prevent 
the  sum  total  becoming  one  of  the  best 
starring  vehichles  that  George  Raft  has  had 
in  some  time.  His  large  personal  following, 


mind  us  of  “Of  Thee  I Sing,”  because  there 
are  too  many  invidious  comparisons  there 
regarding  writing  and  composing  talent.  The 
political  yarn  here  presented,  which  cata- 
pults Perry  Como  into  a successful  race  for 
Governer,  moves  sluggishly  and  with  a com- 
plete lack  of  happy  brilliance. 

But  the  purpose  of  the  picture,  to  give  us 
plenty  of  enjoyable  moments  from  Vivian 
Blaine,  Perry  Como,  Harry  James,  his  Music 
Makers,  and  Carmen  Miranda,  is  fully 
achieved.  The  audience  will  be  satisfied.  Phil 
Silvers  is  also  on  hand  to  help  the  laughs, 
with  assistance  from  Edgar  Buchanan. 

Miss  Blaine  delivers  well  in  the  combined 
assignments  of  trouping  and  warbling,  her 
beauty  also  is  an  asset  to  any  film.  Perry 
Como  is  working  with  a bit  more  ease  than 
in  previous  screen  appearances.  The  surprise 
is  the  assured  trouping  ease  of  Harry  James, 
who  now  seems  completely  at  home  before 
the  camera.  The  Brazilian  bombshell,  Car- 
men Miranda,  wraps  up  the  sock  production 


the  main,  but  it  has  been  well  written,  is 
directed  with  intelligence  by  Andrew  Mar- 
ton,  and  played  realistically. 

The  picture  also  has  audience  value  in 
Metro’s  first  presentation  of  Cinecolor  in 
feature  length,  the  process  stacking  up  satis- 
factorily in  a story  which  uses  exteriors  for 
at  least  8o%  of  the  way. 

“Charm”  is  probably  the  best  word  to 
describe  the  treatment  that  has  been  given 
the  picture,  though  the  charm  gives  way  to 
socko  action  for  a thrilling  climax.  The  tale 
re-tells  a legend  of  the  Sea-Bees  in  the 
Pacific,  about  the  horse  found  on  a lonely 
atoll,  taken  on  as  mascot  and  co-worker  by 
the  Sea-Bees. 


augmented  by  fans  who  will  respond  to 
Sylvia  Sidney’s  name  can  be  rewarded  with 
a fine  performance,  and  assure  the  picture  of 
solid  box  office  rating. 

Director  Ed  Marin  has  emphasized  his 
aces,  Raft  and  Miss  Sidney.  To  a great  ex- 
tent his  picture-making  skill  overcomes  the 
weaknesses  of  scripting.  The  picture  will 
give  general  satisfaction. 

Miss  Sidney  is  seen  as  the  congresswoman 
seeking  election  as  Governor,  Raft  as  the 
political  back-scenes  boss  who  can  control 
her  fate.  She  sets  out  to  win  Raft’s  support, 
and  it  is  not  surprising  to  picture-goers  to 
know  that  she  eventually  wins  his  heart. 
To  the  extent  that  Raft  decides  she  is  too 
beautiful  to  be  in  such  a dirty  game  as 
politics,  and  maneuvers  her  defeat.  But  there 


numbers  of  the  picture,  and  contributes  con- 
siderably to  the  laughs. 

Joseph  Myrow  and  Edgar  De  Lange  are 
responsible  for  the  six  songs,  pleasing  enough 
while  you  are  listening  without  threatening 
to  remain  in  the  memory. 

The  plot  finds  Phil  Silvers  as  manager  of 
an  aspiring  musical  aggregation,  seeking 
recognition  on  the  radio,  meanwhile  earn- 
ing bread,  butter  and  cake  as  a political  cam- 
paign adjunct  for  candidate  Edgar  Buchan- 
an, encountering  wily  political  hacks,  and  by 
hokus-pokus  landing  Perry  in  the  Governor’s 
mansion. 

Direction  by  Lew  Seiler  makes  the  most  of 
his  material,  on  the  whole  a workmanlike 
blending  of  the  necessary  story  elements 
with  the  more  desired  melody  passages.  Pro- 
ducer Bryan  Foy  found  excuse  for  some 
effective  flashy  production  numbers. 

W HAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Not  an  especially  happy 

musical.” 

VARIETY:  “The  picture  looks  to  be  fair 
box  office.” 

Has  Audience  Appeal 

The  legend  is  personalized  by  tacking  it 
on  to  young  Marshall  Thompson’s  love  for 
his  mare  back  home,  the  horse’s  death  under 
circumstances  that  cause  Thompson  to  re- 
sent his  commanding  officer’s  delay  in  grant- 
ing an  emergency  leave  so  that  he  might  go 
home  to  nurse  the  animal,  a jump  to  the 
Pacific  war  front  and  the  discovery  of  the 
refugee  horse. 

Thompson  registers  extremely  pleasingly 
in  the  key  role,  with  George  Tobias  lending 
valuable  lift  in  a comedy  characterization. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Appealing.” 

VARIETY:  “Should  be  a natural  at  the  box 
office.” 

Ace  Vehicle  for  Raft 

is  a further  twist  which  finds  him  secretly 
putting  her  back  on  top. 

In  between  the  connivings  and  double- 
crossing of  politics,  and  some  very  punch 
oomph  scenes  concerning  the  budding  Raft- 
Sidney  romance,  there  is  a Sidney  husband 
whose  divorce  is  something  of  a problem. 

The  stars  register  solidly.  Cast  has  been 
excellently  chosen,  though  given  limited 
opportunity.  Stanley  Ridges,  as  the  Raft 
henchman,  has  the  meatiest  role,  and  does 
well  by  it.  Production  values  provided  by 
producer  Ben  Bogeaus  are  on  the  top  class 
scale. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY:  “Shapes  up  rather  neatly  as 

starring  vehicle  for  Raft  and  Sidney.” 

REPORTER:  “The  best  vehicle  George  Raft 
has  had  in  many,  many  starts.” 
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"No  Leave-No  Love''  Packed  with  Showmanship 


(MGM) 

The  Digest’s  Box  Office  Estimate: 

185% 


Producer  Joe  Pasternak 

Director  ...-Charles  Martin 


The  Players:  Van  Johnson,  Keenan  Wynn,  Pat 
Kirkwood,  Guy  Lombardo,  Edward  Arnold, 
Marie  Wilson,  Leon  Ames,  Marina  Koshetz, 
Selena  Royle,  Wilson  Wood,  Vince  Barnett, 
Frank  “Sugar-chile”  Robinson,  Walter 
Sande,  Arthur  Walsh,  Joey  Preston,  Xavier 
Cugat  and  orchestra.  The  Garcias. 
Photography.. ..Harold  Rosson,  Robert  Surtees 

Time  119  minutes 

Previewed  August  21 

“No  Leave,  No  Love”  will  give  a full 
measure  of  satisfaction  to  the  army  of  Van 
Johnson  fans,  and  then  for  good  measure  it 
adds  on  a scrumptuous  measure  of  Keenan 
Wynn  comedy,  a delightful  Pat  Kirkwood 
performance,  and  all  topped  off  with  a 
group  of  ace  specialties  sufficient  for  a 

"G.  I.  War  Brides'' 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Armand  Schaefer 

Director  George  Blair 

The  Players:  Anna  Lee,  James  Ellison,  Harry 
Davenport,  William  Henry,  Stephanie  Bach- 
elor, Doris  Lloyd,  Robert  Armstrong,  Joseph 
Sawyer,  Mary  McLeod,  Carol  Savage,  Pax 
Walker,  Helen  Girard,  Pat  O’Moore,  Maxine 
Jennings,  Russell  Hicks,  Francis  Pierlot, 
Pierre  Watkin,  Eugene  Ray,  Louis  Austin, 
Virginia  Carroll. 

Photography  Alfred  Keller 

Time  69  minutes 

“G.  I.  Brides”  offers  a theme  that  was 
quite  prominent  in  the  headlines  a few 
months  ago  and  continues  to  pop  up  as  a 
matter  of  live  interest  every  now  and  then. 


"Little  Miss  Big'' 

(UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

80% 

Executive  producer  Marshall  Grant 

Associate  producer  Stanley  Rubin 

Director  Erie  C.  Kenton 

The  Players:  Beverly  Simmons,  Fay  Holden, 
Frank  McHugh,  Fred  Brady,  Dorothy 
Eldredge,  Houseley  Stevenson,  Jeff  York, 
Peggy  Webber,  Jim  Nolan. 

Photography  Paul  Ivano 

Time  61  minutes 

Previewed  August  27th 

At  this  date  it  is  pretty  near  impossible  to 
concoct  a yarn  on  the  “little  child  shall  lead 
them”  theme  with  any  bright  flashes  of 


vaudeville  show.  Guy  Lombardo,  the  sen- 
sational colored  youngster  “Sugar-chile” 
Robinson,  Xavier  Cugat  and  his  orchestra, 
among  those  present  for  the  marquee.  And, 
lesser  known  but  equally  solid  in  entertain- 
ment, such  as  Joey  Preston  and  his  drums, 
vocalist  Marina  Koshetz. 

It  is  probably  this  wealth  of  entertain- 
ment that  frequently  highlights  the  deficien- 
cies of  the  story.  Director  Charles  Martin 
has  no  easy  task  in  balancing  his  entertain- 
ment elements  but  on  the  whole  succeeds 
fairly  well  in  rounding  out  a show  for  hefty 
box  office  money  and  considerable  aud- 
ience enjoyment. 

It  all  happens  because  Johnson  and  buddy 
Keenan  Wynn,  marines  stationed  at  San 
Diego,  are  assigned  to  participate  in  a radio 
program  from  Hollywood.  Johnson,  Con- 
gressional medal  winner  and  star  of  the 
event,  gets  mike  fright,  Wynn  substitutes, 
and  the  substitution  sets  under  way  the 


To  the  lure  of  the  title  Republic  has  added 
a well-made,  modestly  budgeted,  picture  that 
will  give  satisfaction  up  to  expectations  in 
most  bookings. 

There  is  interest  in  what  happens  to  these 
English  and  French  girls  who  come  to  Amer- 
ica as  brides,  to  meet  new  families  and  a new 
way  of  life.  Republic  has  concentrated  its 
exposition  in  the  experiences  of  British  Anna 
Lee,  who  really  isn’t  a war  bride  but  a stow- 
away substitute  for  one  and  bent  on  reaching 
Los  Angeles  and  her  own  man. 

A newspaper  man  suspects  her  duplicity, 
gets  on  her  trail,  and  that  brings  on  the 
complications  that  make  for  plot.  There  are 
several  good  characterizations  in  the  Ameri- 
can home  life  she  meets,  interesting  audience 
stuff,  but  putting  something  of  a burden  on 


originality.  Perhaps  the  best  to  be  hoped  for 
is  that  any  approach  will  receive  the  sym- 
pathetic and  intelligent  direction  that  Erie 
C.  Kenton  has  given  “Little  Miss  Big”  and 
thus  wind  up  with  a result  that  will  give 
general  satisfaction  to  the  family  audiences 
for  which  it  was  intended,  without  making 
any  greater  demands  on  ticket  sellers  than 
could  be  expected  from  the  budget. 

“Little  Miss  Big”  serves  another  purpose 
under  the  careful  Kenton  direction,  in  serv- 
ing as  a reminder  and  keeping  alive  the 
bright  promise  of  Universal’s  moppet,  Bever- 
ly Simmons,  first  shown  in  the  Pagano-Fes- 
sier  opus,  “Frontier  Gal.”  The  tyke  is  worth 


farce  complications  for  the  119  minutes, 
with  interruptions  by  the  specialties. 

Johnson  will  please  his  followers  in  an 
easy  performance.  The  American  debut  of 
BGM’s  British  importation  Pat  Kirkwood 
comes  off  brightly,  particularly  her  “Love 
On  a Greyhound  Bus”  vocalizing,  but  not 
slighting  her  clearly  evident  comedienne  tal- 
ents. Wynn  continues  his  fast-moving  career. 
Guy  Lombardo  plays  a real  part  in  the  ac- 
tion and  meets  his  opportunity  neatly.  The 
specialties  are  without  exception  of  the  show- 
stopping class. 

Producer  Joe  Pasternak  has  wrapped  up 
a wealth  of  good  audience  stuff  in  “No 
Leave,  No  Love,”  and  dressed  it  in  the  true 
rich  MGM  tradition. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Seems  foreordained  will  hit 
the  hit  class.” 

VARIETY:  “Not  entirely  happy  results.” 

Has  Selling  Angle 

director  George  Blair  in  keeping  things  on 
a straight  line. 

Miss  Lee  does  a corking  job  in  the  key 
role,  and  should  be  heard  from  as  she  re- 
ceives upgraded  opportunities.  James  Ellison 
is  his  customary  pleasing  self  in  the  top  male 
role,  with  William  Henry  turning  in  the 
choice  performance  in  a well-chosen  support- 
ing cast. 

A pleasant  hour  or  so  of  entertainment 
with  a pleasing  curiositv  angle  to  the  title 
and  theme  that  should  warrant  it  extra 
consideration  by  bookers. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Turns  out  fairly  entertain- 

ingly-” 

VARIETY : “A  money  exploitation  picture.” 


the  nursing,  awaiting  bigger  story  opportun- 
ities. 

The  yarn  finds  Fay  Holden  as  an  eccentric 
wealthy  woman  maneuvered  into  an  asylum 
by  conniving  nephew  John  Eldredge,  escap- 
ing, finding  refuge  and  learning  about  a 
beautiful  new  world  of  kindness  and  love  in 
the  home  of  barber  Frank  McHugh. 

Casting  has  been  done  from  the  ranks  of 
assured  veterans,  but  playing  cannot  rise 
much  above  stereotyped  nature  of  plot  and 
dialoguing.  Miss  Holden  registers  effectively 
in  the  best  written  characterization. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Strictly  B.” 

VARIETY : “Never  gets  above  its  budget.” 


Workmanlike  Budget  Offering 
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Has  All  the  Punch  of  Its  Title 


"Cloak  and  Dagger" 

(UNITED  STATES-WARNERS) 

The  Digest's  Box  Office  Estimate: 

170% 


Producer  Milton  Sperling 

Director  Fritz  Lang 


uireuui  ini/. 

THE  PLAYERS:  Gary  Cooper,  Lilli  Palmer, 
Robert  Alda  Vladimir  SokolofT,  J.  Edward 
Bromberg,  Marjorie  Hosbelle,  Ludwig  Stos- 
sel,  Helene  Tbimig,  Dan  Seymour,  Marc 
Lawrence,  Janies  Flavin,  Pat  O’Moore, 
Charles  Marsh. 

Photography  Sol  Polito 

Time  108  minutes 

Previewed  September  3rd 

This  Milton  Sperling-Joseph  Bernhard 
uniting  which  resulted  in  United  States  Pic- 
tures certainly  decided  to  play  all  aces  from 
the  first  shedding  of  the  deck.  Here,  in  the 
company’s  first  offering,  for  release  through 
Warner  Brothers,  we  have  Gary  Cooper  for 
the  slam-bang  marquee,  a theme  and  title 
that  are  the  most  pregnantly  alive  in  cur- 
rent theme  possibilities,  and — a top  notch 


(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

90% 


Producer  William  Jacobs 

Director  Joseph  Santley 


The  Players:  Helmut  Dantine,  Andrea  King, 

William  Prince,  Don  McGuire,  Dick  Erd- 
man,  John  Alvin,  Becky  Brown,  Peggy 
Kndusen,  Lisa  Go'm,  Larry  Geiger,  Monte 
Blue,  Jack  Smart,  Leah  Baird,  Lottie  Wil- 
liams, Paid  Stanton. 

Photography  Bert  Glennon 

Time  77  minutes 

“Shadow  of  a Woman”  never  gets  beyond 
the  shadow  stage,  principally  because  it  pre- 
sents a group  of  characters  never  real 


"The  Unknown" 

(COLUMBIA) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Wallace  MacDonald 

Director  Henry  Levin 


The  Players:  Karen  Morley,  Jim  Bannon,  JelT 
Donnell,  Robert  Scott,  Robert  Wilcox,  Bar- 
ton Yarborough,  James  Bell,  Wilton  Graff, 
Helen  Freeman,  J.  Louis  Johnson,  Boyd 
Davis. 

Photography  Henry  Freulich 

Time  70  minutes 

“The  Unknown”  could  just  as  well  have 
remained  so.  Aside  from  such  value  as  it 


job  of  picture  craftsmanship  from  any  angle. 

The  picture  is  in  for  the  money.  And  for 
establishing  of  United  States  Pictures  as  a 
group  that  knows  what  makes  for  box  office 
and  for  mass  entertainment. 

“Cloak  and  Dagger”  is  not  the  first  picture 
to  attempt  to  capitalize  on  the  glamour, 
mystery,  and  hokum  that  surrounds  Uncle 
Sam’s  mysterious  spy  service  during  the  war. 
It  is  the  first  to  register  in  top  skill  in  story 
writing  and  picture  making. 

With  Gary  Cooper  for  its  box  office  lure 
and  its  story  keynote,  “Cloak  and  Dagger” 
takes  off  from  its  pregnant  theme  and  pro- 
ceeds to  give  us  cops  and  robbers  in  the 
most  grand  and  glorious  implications  of  the 
happy  phrase.  For  the  sake  of  timeliness  lib- 
erty is  taken  with  O.S.S.  activities  to  in- 
volve Gary  in  atom  bomb  matters,  but  the 
foundation  is  still  woman  in  danger  and 
man  to  the  rescue. 

The  sharp  eye  of  Fritz  Lang  is  evident  in 


enough  to  enlist  either  full  sympathy  or 
hearty  suspicion,  moves  its  plot  pieces  around 
just  as  the  scripters  decide  and  without  any 
consideration  for  the  puzzled  audience. 

Director  Joe  Santley  does  his  best  with 
the  material  provided,  but  he  cannot  give 
flesh  and  blood  to  the  characters,  nor  can  he 
untrack  the  mud-covered  feet  of  the  plot. 
The  troupers  never  have  reality  of  line  or 
situation  to  work  with. 

The  picture  seems  to  have  been  the  result 
of  one  of  those  inspirations  that  grabs  a 
premise  and  then  starts  out  to  make  a picture 
without  realization  of  where  the  premise 
is  going. 


possesses  by  tie-up  with  the  radio  series,  “I 
Love  a Mystery”  the  picture  has  little  to 
offer  in  appeal  and  much  in  favor  of  saving 
your  audience  from  it. 

If  the  proof  were  needed,  “The  Un- 
known” is  the  clincher  on  the  fact  that  the 
staccato  fooling  pace,  the  whooey  corn  char- 
acterizations, the  “anything  goes”  of  the 
radio  serials  can  be  poison  when  photo- 
graphed and  presented  to  paying  customers. 

We  have  all  the  characters  here,  half- 
witted, near-witted,  and  witless.  It  seems 
that  grandma  witnessed  some  killings  twenty 


every  touch  of  the  direction.  Sly  shrewdness 
coasts  you  along  pleasantly  to  the  high  mo- 
ments, and  then  the  high  moments  are 
punched  home.  And  punched. 

Cooper  does  one  of  his  finest  jobs  in  the 
key  role,  a hero  characterization  that  only 
he  can  handle  without  bringing  on  suspicions 
of  Superman  unreality.  Support  has  been 
astutely  chosen,  top  honors  going  to  Lilli 
Palmer  in  the  love  duo  with  Cooper,  and 
registering  the  fact  that  we  will  be  glad  to 
see  more  of  her  on  the  American  screen. 

Milton  Sperling,  with  credits  aplenty  in 
his  own  status  as  screenplay  craftsman,  must 
have  given  considerable  to  story  guidance 
and  tops  if  off  with  the  production  credit. 
“Cloak  and  Dagger”  is  gol  durned  good 
picture-making. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Gets  the  new  United  States 
Pictures  off  to  an  auspicious  start.” 

VARIETY  : “Formula  drama  that  appar- 

ently can’t  miss  at  the  box  office.” 


Has  Script  Trouble 

It  concerns  a gal  who  got  married,  and 
quickly  discovered  that  the  bridegroom  only 
grabbed  her  because  as  a married  man  he 
could  carry  through  dastardly  plans  regard- 
ing his  five  year  old  son,  heir  to  millions,  and 
sought  by  his  mother,  wife  of  a previous 
marriage.  What  should  have  become  one  of 
those  smouldering,  gripping  classics  of  terror 
works  out  as  synthetic  plot  hooey. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Budget  against  plot,  but  they 
try.” 

VARIETY:  “Ambles  aimlessly  and  misses 

.....  ” 


years  or  so  ago  and  proceeded  to  ruin  the 
lives  of  her  children  as  she  dominates  a 
Kentucky  fastness.  It  remains  for  grand- 
daughter, detectives,  the  radio,  and  Colum- 
bia to  bother  about  straightening  things  out 
after  two  decades. 

The  players  don’t  get  an  even  break  and 
will  probably  be  just  as  well  satisfied  if  their 
names  are  not  mentioned. 

W HAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “At  several  points  unwanted 

laughter  greeted  the  melo-dramatics.” 
VARIETY:  “Will  need  stout  support.” 


"Shadow  of  a Woman" 


Sad  Sack  From  Columbia 


Your  Support  of  The  Red  Cross  Helps  Your  Boy 
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Easy  to  Wed  MGM.. .208 

Monsieur  Beaucaire  PAR. ...204 

Ziegfeld  Follies  MGM. ...196 

Postman  Rings  Twice  MGM... .196 

Notprious  RK0....194 

Kitty  .. PAR.. ..194 

Holiday  In  Mexico  MGM. ...192 
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Caesar  and  Cleopatra  UA....190 

Canyon  Passage  UNIV....187 
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Smoky  FOX....186 

The  Spiral  Staircase  RK0....185 

Stolen  Life  .. WAR. ...184 

Centennial  Summer  FOX. ...183 

%/Without  Reservations  RK0....178 
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Tomorrow  is  Forever  RK0....174 

My  Reputation  WAR....173 

OS.S PAR. ...172 

The  Green  Years  MGM.... 172 

Blue  Dahlia  PAR. ...171 


The  Stranger  

The  Virginian  

Do  You  Love  Me  .. 
To  Each  His  Own 
Make  Mine  Music 
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.....RKO.. 
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Bad  Bascomb  

A Night  in  Casa  Blanca 
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Till  the  End  of  Time  
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...RKO.. 
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..MGM.. 
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One  More  Tomorrow  

Bride  Wore  Boots  

Abilene  Town  

Henry  V 

Devotion  

2 Guys  From  Milwaukee 


..WAR.. 

...PAR.. 

UA.. 

UA.. 

..WAR.. 

..WAR.. 


Diary  of  a Chambermaid 
From  This  Day  Forward  .. 

Whistle  Stop  

Because  of  Him  * 
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Searching  Wind  

Heartbeat  

Renegades  
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Her  Kind  of  Man  WAR....121 

Vacation  from  Marriage  .. MGM. ...11 8 

Cinderella  Jones  WAR....118 

Somewhere  in  the  Night  FOX. ...11 4 

Three  Strangers  WAR....113 

Black  Angel  |....UNI  V....107 
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Behind  Green  Lights  FOX....  94 
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Rendezvous  With  Annie  REP....  93 
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Shock  FOX....  92 
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Dead  of  Night  UNIV....  86 
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A — (Continued) 
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.145 
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Little  Giant  UNIV....127 
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Strange  Conquest  
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The  Shadow  Returns  
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In  Old  Sacramento 
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SORRY!  - 

' The  demand  was  too  great  under  present  paper 
supply  conditions. 

H Only  a few  copies  of  the  1946  Box  Office  Digest 
Annual  are  still  available. 
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ADVANCE  PRODUCTION  CHART 

COLUMBIA 

PICTURES 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

PREVIEWED— READY  FOR  RELEASE 

Gallant  Journey 

Wm.  Wellman 

Wm.  Wellman 

Glenn  Ford,  Janet  Blair 

Charles  Ruggles,  Henry  Trevers 

Thrill  of  Brazil 

Sidney  Biddell 

S.  Sylvan  Simon 

Evelyn  Keyes,  Keenan  Wynn 

Ann  Miller,  Allyn  Joslyn 

BACK  LOG  IN  CUTTING  ROOM 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Jolson  Story  (T) 

Sid  Skolsky 

AJ  Green 

Larry  Parks,  Evelyn  Keyes 

Bill  Demarest,  Bill  Goodwin 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

The  Unknown 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Sing  While  You  Dance 

Leon  Barsha 

Ross  Lederman 

Ellen  Drew,  Robert  Stanton 

Amanda  Lane 

Personality  Kid 

Wallace  McDonald 

Crime  Doctor’s  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibbee,  Dusty  Anderson 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Warner  Baxter 

Ellen  Drew,  William  Frawley 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

Jeff  Donnell,  Jimmy  Lloyd 

The  Gloved  Hand 

John  Haggott 

John  Sturges 

Anita  Louise,  Robt.  Scott 

Michael  Duane,  Lloyd  Corrigan 

Return  of  Monte  Cristo 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Geo.  Macready,  Henry  Stephenson 

Ghost  Town 

Ted  Richmond 

Del  Lord 

Judy  Canova,  Allen  Jenkins 

Dusty  Anderson,  Guinn  Williams 

Secret  of  the  Whistler 

Rudy  Flothow 

Geo.  Sherman 

Richard  Dix,  Leslie  Brooks 

IN  PRODUCTION 

Down  to  Earth 

Don  Hartmann 

A1  Hall 

Rita  Hayworth,  Marc  Platt 

Edw.  E.  Horton,  James  Gleason 

Dead  Reckoning 

Sid  Biddell 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Mr.  District  Attorney 

Sam  Bischoff 

Robt.  Sinclair 

Dennis  O’Keefe,  Marguerite  Chapman 

Michael  O’Shea,  Adolphe  Menjou 

My  Empty  Heart 

Virginia  Van  Upp 

Armand  Schaeffer 

Roz  Russell,  Melvyn  Douglas 

Johnny  O’Clock 

Milt  Holmes 

Robert  Rossen 

Dick  Powell,  Evelyn  Keyes 

Ellen  Drew,  Jim  Bannon 

Blondie’s  Big  Moment 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Anita  Louise,  Jerome  Cowan 

Alias  Mr.  Twilight 

John  Haggott 

John  Sturges 

Last  of  the  Redmen 

Sam  Katzman 

Geo.  Sherman 

Jon  Hall,  Evelyn  Ankers 

Michael  O’Shea,  Julie  Bishop 

Invitation  to  Murder 

Sanford  Cummings 

Ross  Letterman 

Gerald  Mohr,  Sheila  Ryan 

Eric  Blore,  Jacqueline  de  Wit 

They  Walk  Alone 

Jules  Schermer 

Dick  Wallace 

Glenn  Ford  ,Janis  Carter 

Edgar  Buchanan 

Twin  Sombreros  (C) 

Harry  Joe  Brown 

Geo.  Waggner 

Randolph  Scott,  Bruce  Cabot 

Dorothy  aHrt,  Forrest  Tucker 

MGM 

STUDIOS— Previewed — Ready  for  Release 

Two  Smart  People 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O’Neill 

S Wise  Fools 

Wm.  H.  Wright 

Eddie  Buzzell 

M.  O’Brien,  L.  Barrymore 

Lewis  Stone,  Edw.  Arnold 

Faithful  in  My  Fashion 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

E.  E.  Horton,  Spring  Byington 

The  Showoff 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  Astor 

No  Leave,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Ed.  W.  Arnold,  K.  Wynne,  M.  Wtbo. 

BACK  LOG  IN  CUTTING  ROOM 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

Marshall  Thompson 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarmnn 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Angela  Lansbury 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jane  Cotter,  Bob  Mitchum 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Haven 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Butch  Jenkins,  S.  Byington 

Mighty  McGurk 

Nat  Perrin 

Johnny  Waters 

Wallace  Beery,  Aline  McMahon 

Dean  Stockwell 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Claude  Jarman 

Uncle  Andy  Hardy 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery 

Bob  Montgomery 

Audrey  Totter,  Leon  Ames 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Lionel  Barrymore,  Beverly  Tyler 

The  Secret  Heart 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

June  Allyson,  Bob  Sterling 

Sacred  and  Profane 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Sea  of  Grass 

Pan  Berman 

Elia  Kazan 

Spencer  Tracy,  K.  Hepburn 

Melvyn  Douglas 

Arnelo  Affair 

Jerry  Bresler 

Arch  Oboler 

John  Hodiak,  Frances  Gifford 

IN  PRODUCTION 

Summer  Holiday  (T) 

Arthur  Freed 

R.  Mamoulian 

Mickey  Rooney,  Gloria  DeHaven 

Walter  Houston,  Frank  Morgan 

Unfinished  Dance 

Joe  Pasternak 

Henry  Koster 

Margaret  O’Brien,  Cyd  Charisse 

Danny  Thomas 

Life’s  For  The  Loving 

Pan  Berman 

Gregory  La  Cara 

Gene  Kelly,  Marie  MacDonald 

Chas.  Winninger,  Spring  Byington 

I his  Time  for  Keeps  (T) 

Joe  Pasternak 

Dick  Thorpe 

Esther  Williams,  Jimmy  Durante 

Johnnie  Johnston,  Lauritz  Melchior 

It  Happened  in  Brooklyn 

Jack  Cummings 

Richard  Whorf 

Frank  Sinatra,  Kathryn  Grayson 

Jimmy  Durante,  Peter  Lawford 

Merton  of  the  Movies 

A1  Lewis 

Robert  Alton 

Red  Skelton,  Virginia  O’Brien 

Alan  Mowbray,  John  Emery 

IN  PREPARATION 

Jumbo  (T) 

Arthur  Freed 

Rouben  Mamoulian 

F.  Sinatra,  K.  Grayson 

Jimmy  Durante 

If  You  Ever  Need  Me 

1.  Starr 

Romance  of  Rosy  Ridge 

J.  Cummings 

Roy  Rowland 

V.  Johnson,  Thomas  Mitchell 

Janet  Leigh,  Guy  Kibbee 

Now  That  April’s  Here 

S.  Marx 

100  Grand 

R.  Wheelwright 

Belle  of  New  York 

A.  Freed 

Ris^n  Soldier 

Cliff  Reid 

Wilcox 

INDEPENDENT 

— Hal  Roach 

BACKLOG  IN  CUTTING  ROOM 

Curley 

Bob  McGowan 

Bernard  Carr 

Frances  Rafferty,  Larry  Olsen 

Eilene  Jenssen,  Billy  Gray 

Here  Comes  Trouble  (C) 

Hal  Roach 

Fred  Guiol 

Wm.  Tracy,  Beverly  Lord 

Joe  Sawyer,  Joan  Woodbury 

Fabulous  Joe 

Bebe  Daniels 

Harry  Foster 

Walter  Abel,  Margot  Grahame 

Marie  Wilson,  Barbara  Bates 

ENTERPRISE  PRODUCTIONS,  INC.  (universal) 

BACK  LOG  IN  CUTTING  ROOM 

Ramrod 

Harry  Sherman 

Andre  de  Toth 

Joel  McCrea,  Veronica  Lake 

Donald  Crisp,  Don  DeFore,  Preston  Foster 

IN  PRODUCTION 

Arch  of  Triumph 

David  Lewis 

Lewis  Milestone 

Ingrid  Bergman,  Charles  Boyer 

IN  PREPARATION 

The  Other  Love 

David  Lewis 

Barbara  Stanwyck 

EAGLE-LION 

BACK  LOG  IN  CUTTING  ROOM 

Born  to  Speed 

Ben  Stoloff 

Edw.  Kahn 

Johnny  Sands,  Terry  Austin 

Frank  Orth 

IPs  a Joke,  Son 

Aubrey  Schenck 

Ben  Stoloff 

Kenny  Delmar,  Una  Merkel 

Constance  Dowling,  June  Lockhart 

IN  PRODUCTION 

When  the  Devil  Drives 

Jerry  Briskin 

Crane  Wilbur 

James  Cardwell,  Jon  Ford 

Darryl  Hickman 
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ADVANCE  PRODUCTION  CHART 


TITLE 

The  Fugitive 

The  Killers 
Little  Miss  Biff 
White  Tie  and  Tails 


Murder  MamIm 
The  Brute  Man 
Notorious  Gentleman 
Desiffn  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
Ghost  Steps  Out 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 
Bella  Donna 
The  Dark  Mirror 
Smash-up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 


Slave  Girl 
I’ll  Be  Yours 


Stop,  Look  and  Whistle 


Scandal  in  Paris 
Mr.  Ace 

Angel  On  My  Shoulder 
Little  Iodine 
Bachelor's  Daughters 


Dual  la  the  Sun  (T) 

Sin  of  H.  Diddlehock 

Strange  Woman 

Abie's  Irish  Rose 

Susie  Steps  Out 

Life  of  Francis  McComber 

No  Trespassing 

Bel  Ami 

The  Chase 

Monsieur  Verdoux 

A Miracle  Can  Happen 

Carnegie  Hall 


Dishonored  Lady 

Strange  Bedfellows 

Adventures  of  Don  Coyote 

Fabulous  Dorseys 

Vendetta 

New  Orleans 

The  Paradine  Case 


A Lion  In  Streets 

Two  Loves  Have  I 
The  Stray  Lamb 
Copacabana 
Little  Women  (T) 
Scarlett  Feather  (T) 


UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed — Ready  for  Release 


PRODUCER 

Roy  W.  NoUl 
Mark  Hellinger 
M.  Grant,  S.  Rubin 
Howard  Benedict 

Ben  Pivar 

Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
H.  Welsch-W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Jos.  Gershenson 
Marshall  Grant,  Chas.  HaasJohn  Rawlins 


DIRECTOR 

Roy  W.  Neill 

Robert  Siodmak 
Erie  Kenton 
Charles  Barton 

BACK  LOG  IN 

Jean  Yarbrough 
Jean  Yarbrough 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lamont 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 
Chas.  Barton 


Howard  Welsch 
J.  Gershenson-P.  Malvern 
Wallace  Fox 
Edw.  Small 

Wm.  Goetz-N.  Johnson 
Walter  Wanger 
Skirball-Manning 
Mark  Hellinger 
Howard  Welsch 


Pagano-Fessier 
Felix  Jackson 


Ray  Taylor 
A1  Werker 
Wallace  Fox 
Irving  Pichel 
Robt.  Siodmak 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Ray  Taylor 


STARS 

B.  Rathbone,  Nigel  Br 

Ava  Gardner,  Burt  Lancaster 
Faye  Holden,  Beverly  Simmons 
Dan  Duryea,  Ella  Raines 

CUTTING  ROOM 

K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Abbott  and  Costello 
Dennie  O’Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon.  George  Brent 
Olivia  DeHavilland,  Lew  Ayres 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonnv  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 


IN  PRODUCTION 


Chas.  Lamont 
Wm.  Seiter 


Yvonne  De  Carle 
Deanna  Durbin, 


, George  Brent 
Tom  Drake 


FEATURED 

Albert  Dekker,  Edmund  O’Brien 
Fred  Brady,  Frank  McHugh 
William  Bendix,  Barbara  Brown 


Robt.  Lowery,  Martiu  Koeleck 
Elana  Verdugo 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

M.  Reynolds,  B.  Burns 
Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell,  Regis  Toomey 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 


Dona  Drake,  Andy  Devine 
Wm.  Bendix,  Adolphe  Menjou 


Chas.  Haaf 


IN  PREPARATION 

Jack  Rawlins 


UNITED  ARTISTS— Previewed — Ready  for  Release 


Arnold  Pressburger  Douglas  Sirk 

Ben  Bogeaus  Ed  Marin 

Chas.  Rogers  Dave  Siegel  Archie  Mayo 
Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 


Geo.  Sanders,  Signe  Hasso 
Geo.  Raft,  Sylvia  Sidney 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 


David  Selzmck 

Preston  St  urges 

H.  Stromberg-J.  Chertok 

Bing  Crosby 
Ch.  Rogers-Ralph  Cohn 
Ben  Bogeaus-C.  Robinson 
Sol  Lesser 
David  Loew 
Seymour  Nebengal 
Chas.  Chaplin 
Bogeaus-Meredith 


BACK  LOG  IN 

King  Vidor 
Preston  Sturges 
Edgar  Ulmer 
Eddie  Sutherland 
Reg.  Ie  Barg 
Z.  Korda 
Delmer  Daves 
A Fbert  Lewis 
Arthur  Ripley 
Chaplin-Bob  Florey 
King  Vidor 


Wm.  LeBaron,  Boris  Morros  Edgar  Ulmer 


CUTTING  ROOM 

G.  Peck,  J.  Jones,  Joe  Cttha 
Harold  Lloyd,  Rudy  Vallee 
Hedy  Lamarr,  Geo.  Sanders 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 
George  Sanders,  Angela  Lansbury 
Rob.  Cummings,  Michele  Morgan 
Chas.  Chaplin,  Martha  Raye 
James  Stewart,  Henry  Fonda 
Marsha  Hunt,  Wm.  Prince 


Akim  Tamiroff,  Carole  Landis 
Jerome  Cowan 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 


L.  Barrymore,  W.  Huston 
Ray  Walburn,  Ed  Kennedy 
Louis  Hayward,  Gene  Lockhart 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 
Ann  Dvorak 
Steve  Cochran 
Marilyn  Nash 

Grand  Opera  Stars 


IN  PRODUCTION 


Hunt  Stromberg  Robt.  Stevenson 

Andrew  Stone  Andrew  Stone 

Chas.  Rogers,  Ralph  Cohn  Reg.  LeBorg 


Chas.  R.  Rogers 
Preston  Sturges 
Jules  Levey 
David  Eelznick 


A1  Green 
Max  Ophuls 
Arthur  Lubin 
A.  Hitchcock 


Hedy  Lamarr, 

Eddie  Bracken,  Priscilla  Lane 
Richard  Martin,  Frances  Rafferty 
Tommy  Dorsey,  Jimmy  Dorsey 
Hillary  Brooke,  Faith  Domerque 
Artura  de  Cordova,  Lena  Horne 
Gregory  Peck,  Ann  Todd 


Wm.  CsfB«7 

Sig  Schlager 
Wm.  Cagney 
Sam  Coslow 
David  Selznick 
Charles  Rogers 


IN  PREPARATION 


Ed  Ludwig 

Art  Lubin 
Mervyn  LeRoy 
Alex  Thurn-Taxis 


James  Cagney 

James  Cagney 

Carmen  Miranda,  Andy  Russell 
Jennifer  Jones,  Shirley  Temple 
Maria  Montez,  Jean  Pierre  Aumont 


Dennis  O’Keefe,  John  Loder 
Arthur  Treacher,  Tom  Conway 
Val  Carlo 

Janet  Blair,  Bill  Lundigan 
Nigel  Bruce,  J.  Carrol  Naish 
Louis  Armstrong 
Sir  Cedric  Hardwicke 


Gloria  Jean 


Aldrich's  Code  of  Honor 

Love  of  Martha  Ivers 


2 Years  Before  Mast 
Cross  My  Heart 
Trouble  With  Women 
Calcutta 
Blue  Ski  so  (T) 
Ladies'  Man 
The  Imperfect  Lady 
Easy  Come,  Easy  Go 
Big  Town 
California  (T) 

Danger  Street 
Perils  of  Pauline 
Fear  in  the  Night 
The  Perfect  Marriage 
Welcome  Stranger 
Suddenly  It's  Spring 
7 Were  Saved 
Where  There's  Life 
I Cover  Big  Town 
Jungle  Flight 


Emperor  Waltz  (T) 

My  Favorite  Brunette 
Unconquered  (T) 
Golden  Earrings 
Desert  Town  (T) 

Dear  Ruth 
The  Big  Haircut 


PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

Walter  MacEwes  Hugh  Bennett  J.  Lydon,  Chas.  Smith 

Hal  Wallis  Lewis  Milestone  B.  Stanwyck,  Liz  Scott 

BACK  LOG  IN  CUTTING  ROOM 


Seton  I.  Miller 

John  Farrow 

Harry  Tugend 

John  Berry 

Harry  Tugend 

Sid.  Lanfield 

Seton  I.  Miller 

John  Farrow 

Sel  Siegel 

Stuart  Heisler 

Danny  Dare 

Wm.  Russell 

Karl  Tunberg 

Lewis  Allen 

Ken  Macgowan 

John  Farrow 

Pine-Thomas 

Bill  Thomas 

Seton  I.  Miller 

John  Farrow 

Pine-Thomas 

Lew  Landers 

Sol  Siegel 

Geo.  Marshall 

Pine-Thomas 

Max  Shane 

Hal  Wallis 

Lewis  Allen 

Sol  Siegel 

Elliott  Nugent 

Claude  Binyon 

Mitchell  Leisen 

Pine-Thomas 

Wm.  Pine 

Paul  Jones 

Sid  Lanfield 

Pine-Thomas 

Wm.  Thomas 

Pine-Thomas 

Peter  Stewart 

B.  Donlevy,  Alan  Ladd 
B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd,  Wm.  Bendix 
Bing  Crosby,  Fred  Astaire 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 
Bob  Hope,  Signe  Hasso 
Philip  Reed,  Hillary  Brooke 
Robt.  Lowery,  Ann  Savage 


John  Litel 

Van  Heflin 


B.  Fitzgerald,  Wm.  Bendix 
Michael  Chekhov 

Teresa  Wright 
Gail  Russell 

Joan  Caulfield,  B.  deWolf 

Cass  Daley,  Virginia  Field 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 

Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 

Douglas  Fowley,  Barton  MacLane 


Charles  Brackett 
Danny  Dare 
C.  B.  DeMille 
Harry  Tugend 
Hal  Wallis 
Paul  Jones 
Robt.  Fellows 


IN  PRODUCTION 


Billy  Wilder 
Elliott  Nugent 
C.  B.  DeMille 
Mitch  Leisen 
Lewis  Allen 
Wm.  Russell 
Tay  arnett 


Bing  Crosby,  Joan  Fontaine 
Bob  Hope,  Dorothy  Lamour 
Gary  Cooper,  Paulette  Goddard 
Ray  Milland,  Marlene  Dietrich 
Liz  Scott,  John  Hodiak 
Joan  Caulfield,  Bill  Holden 
Alan  Ladd,  Dorothy  Lamour 


Lucile  Watson,  Sig  Ruman 
Peter  Lorre,  Lon  Chaney 
Cecil  Kellaway,  Howard  DaSilva 
Ouentin  Reynolds 
Burt  Lancaster,  Wendell  Corey 
Edw.  Arnold,  Mona  Freeman 
Robt.  Preston,  Lloyd  Nolan 
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MONOGRAM  PICTURES — Previewed — Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Gay  Cavalier 

Scotty  Dunlap 

Wm.  Nigh 

Gilbert  Roland 

Ramsey  Ames 

BACK  LOG  IN 

CUTTING  ROOM 

Corpus  Delicti 
Jade  Lady 
Hot  Money 

Romance  of  the  Rancho 
Jumpin’  Joe 
Ghost  Busters 
High  School  Hero 
Gentleman  Joe  Palooka 
Bringing  Up  Father 
Wife  Wanted 
Sweetheart  of  Sigma  Chi 

James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 
Jan  Grippo 
Sam  Katzman 
Hal  Chester 
Barney  Gerard 
Jeff  Bernerd 
Jeffrey  Bernerd 

Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Wm.  Nigh 
Bill  Beaudine 
Bill  Beaudine 
Art  Dreifuss 
Cyril  Endfield 
Eddie  Cline 
Phil  Karlson 
Jack  Bernhard 

Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 
Robert  Wilcox 
East  Side  Kids 

June  Preisser,  Freddie  Stewart 
Leon  Errol,  Elyse  Knox 
Joe  Yule,  Tim  Ryan 
Kay  Francis,  Robt.  Shayne 
Phil  Regan,  Elyse  Knox 

Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 

James  Chandler 
Ann  Rooney 

Lionel  Stander,  Joe  Kirkwood 
Renie  Riano,  Laura  Treadwell 
Paul  Cavanaugh,  Veda  Ann  Borg 
Phil  Brito 

IN  PRODUCTION 

The  Trap 

James  Burkett 

Howard  Bretherton 

Sydney  Toler,  Tanis  Chandler 

Mantan  Moreland 

IN  PREPARATION 

Happened  on  5th  Ave. 
Black  Gold  (C) 

Roy  Del  Ruth 
Jeff  Bernerd 

Roy  Del  Ruth 
Phil  Karlson 

Don  DeFore,  Ann  Harding 
Ducky  Louis 

Gail  Storm,  Victor  Moore 

Crack-Up 
Sister  Kenny 
Lady  Luck 
Step  By  Step 
Criminal  Court 


Men  Are  Such  Liars 
Double  Trouble 
Desirable  Woman 
A Likely  Story 
What  Nancy  Wanted 
Child  of  Divorce 
Dick  Tracy  No.  2 
Falcon’s  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Nocturne 
Beat  the  Band 
Devil  Thumbs  A Ride 
Riffraff 

Best  Years  of  Our  Lives 
Life  of  Walter  Mitty 
A Wonderful  Life 


Katie  for  Congress 
Bachelor  and  the  Bobby-Soxer 
Trail  Street 

They  Won’t  Believe  Me 

Time  To  Kill 

Banjo 


Christabel  Caine 
Build  My  Gallows  High 
The  Big  Angle 
It’s  Love,  Love,  Love 


RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Jack  Gross 
Dudley  Nichols 
R.  Fellows,  W.  Duff 
Sid  Rogell 
Martin  Mooney 


Irving  Reis 
Dudley  Nichols 
Ed  Marin 
Phil  Rosen 
Robt.  Wise 


Pat  O’Brien,  Claire  Trevor 
Ros.  Russell,  Alex  Knox 
Robert  Young 

Anne  Jeffreys.  Lawrence  Tierney 
Tom  Conway,  Martha  O’Driscoll 


BACK  LOG  LN  CUTTING  ROOM 


Herman  Schlom 
Sid  Rogell 
Val  Lewton 
Richard  Berger 
Bert  Granet 
Sid  Rogell 
Herman  Schiom 
Herman  Schlom 
Stephen  Ames 
Warren  Duff 

Sid  Rogell-Herman  Schlom 

Joan  Harrison 

Sid  Rogell 

Herman  Schlom 

Nat  Holt 

Sam  Goldwyn 

Sam  Goldwyn 

Frank  Capra 


Lew  Landers 

Les  Goodwins 
Jean  Renoir 
H.  C.  Potter 
John  Brahm 
Richard  Fleischer 

Wm.  Berke 
Richard  Wallace 
Wm.  Keighley 
Rob.  Wise 
Edwin  Marin 
John  Auer 
Felix  Feist 
Ted  Tetslaff 
Wm.  Wyler 
Norman  McLeod 
Frank  Capra 


Bonita  Granville 
Jack  Haley,  Anne  Jeffries 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aheme 
Sharyn  Moffett,  Regis  Toomey 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
George  Raft,  Lynn  Bari 
Frances  Langford,  Gene  Krupa 
Laurence  Tierney,  Nan  Leslie 
Pat  O’Brien,  Walter  Slezak 
Myrna  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 


Dore  Scherry 
Dore  Schary 
Nat  Holt 
Joan  Harrison 
R.  & R.  Hakim 
Lilli  Hayward 


IN  PRODUCTION 


H.  C.  Potter 
Irving  Reis 
Ray  Enright 
Irving  Pichel 
Anatole  Litvak 
Dick  Fleischer 


Loretta  Young,  Jos.  Cotten 
Cary  Grant,  Myrna  Loy 
Randy  Scott,  Anne  Jeffreys 
Robt.  Young,  Susan  Hayward 
Henry  Fonda,  Ann  Dvorak 
Sharyn  Moffet,  Walter  Reed 


Herbert  Marshall,  Wally  Ford 
Dean  Jagger 

Barbara  Hale,  F.  Morgan 
Myrna  Dell 
Robt.  Armstrong 


Morgan  Conway 

Wally  Brown,  Alan  Carney 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 
Walter  Reed 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 
Ed.  Ashley 

Betty  Lawford,  Glenn  Vernon 
Anne  Jeffreys 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 


Ethel  Barrymore 

Shirley  Temple,  Rudy  Vallee 

Robt.  Ryan,  Gabby  Hayes 

Jane  Greer,  Rita  Johnson 

Vincent  Price,  Barbara  Bel  Geddes 

Jacqueline  White,  Louise  Beavers 


IN  PREPARATION 

Wm.  Pereria  Joan  Fontaine,  Henry  Fonda  John  Sutton 

Warren  Duff 

Nat  Holt  Pat  O’Brien,  Ann  Jeffries 

Richard  Berger 


WARNER  BROS. — Previewed — Ready  for  Release 


The  Big  Sleop 
Shadow  of  a Woman 
Cloak  and  Dagger 

Howard  Hawks 
Wm.  Jacobs 
Milton  Sperling 

Howard  H&wks 
Joe  Santley 

Fritz  Lang 

Humphrey  Bogart,  L.  Bacall 
Zach  Scott,  H.  Dantine 
Gary  Cooper 

Martha  Vickers,  Reg.  Toomey 
Andrea  King,  Wm.  Prince 
Lili  Palmer 

BACK  LOG 

IN  CUTTING  ROOM 

Nobody  Lives  Forever 
Time,  Place  & the  Gal 
Two  Mrs.  Carrolls 
Never  Say  Goodbye 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

Humoresque 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Stallion  Road 

Cry  Wolf 

Life  With  Father 

R.  Buckner 
Alex  Gottlieb 
Mark  Hellinger 
Wm.  Jacobs 
Arnold  Albert 
Wm.  Jacobs 
Wm.  Jacobs 
Henry  Blanke 
Jerry  Wald 
Wm.  Jacobs 
Chas.  Hoffman 
Robt.  Buckner 
Alex  Gottlieb 
Henry  Blanke 
Robt.  Buckner 

Jean  Negulesce 
David  Butler 
Peter  Godfrey 
James  Kern 
R.  A.  Walsh 
Don  Siegel 
Robt.  Florey 
Peter  Godfrey 
Jean  Negulesco 
Vincent  Sherman 
Fred  De  Cordova 
Raoul  Walsh 
James  Kern 
Peter  Godfrey 
Mike  Curtiz 

John  Garfield,  G.  Fitzgerald 
Dennis  Morgan,  Jack  Carson 
B.  Stanwyck,  H.  Bogart 
Errol  Flynn,  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 
S.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
John  Garfield,  Joan  Crawford 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 
Wm.  Powell,  Irene  Dunne 

W.  Brennan,  Faye  Emerson 
Martha  Vickers,  Janis  Paige 
Alexis  Smith,  Nigel  Bruce 
Lucile  Watson 

Andrea  King,  Martha  Vickers 
Geo.  Coulouris,  Joan  L.oring 
Peter  Lorre,  J.  Carroll  Naish 
Eleanor  Parker,  Gig  Young 
Oscar  Levant,  J.  Carroll  Naish 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruce  Bennett,  Janis  Paige 
Alexis  Smith,  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 

IN 

PRODUCTION 

Deception 

Possessed 

Pursued 

Love  and  Learn 

Henry  Blanke 
Jerry  Wald 
Milton  Sperling 
Wm.  Jacobs 

Irving  Rapper 
Curtis  Bernhardt 
Raoul  Walsh 
Fred  DeCordova 

Bette  Davis,  Paul  Henreid 
Joan  Crawford,  Van  Heflin 
Teresa  Wright,  Robt.  Mitchum 
Jack  Carson,  Robt.  Hutton 

Claude  Rains 

Raymond  Massey,  Joan  Chandler 
Judith  A^d^rson,  Alan  Hale 
Martha  Vickers,  Janis  Paige 

IN  PREPARATION 

The  Silver  Lining 
The  Fountainhead 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 

Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

Irving  Rapper 
Delmer  Daves 

John  Huston 

B.  Stanwyck,  H.  Bogart 
Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 

Dennis  Morgan,  Jack  Carson 

BOX  OFFICE  DIGEST 
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20TII  CENTURY-FOX  FILM — Previewed — Ready  for  Release 


TITLE 


PRODUCER  DIRECTOR 


STARS 


FEATURED 


Deadline  for  Murder 
Black  Beauty 
Claudia  A David 

Home  Sweet  Homicide 

3 Girls  in  Blue  (T) 

That's  For  Me 


Sol  Wurtzel 
Edw.  Alperson 
Wm.  Peril# ©rg 
Louis  D.  Lighten 
Mack  Gordon 
Bryan  Foy 


James  Tinling 
Max  Nosseck 
Walter  Lang 
Lloyd  Bacon 
John  Brahm 
Lew  Seiler 


Paul  Kelly,  Kent  Taylor 
Evelyn  Ankers,  Dick  Denning 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
June  Haver,  Vivian  Blaine 
Perry  Como,  Harry  James 


Sheila  Ryan,  Jerome  Cowan 
Mona  Freeman 

Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Gamer,  Allyn  Joslyn 
Vera-Ellen 

Vivian  Blaine,  Carmen  Miranda 


The  Enchanted  Veymge  (T) 
Shocking  Miss  Pilgrim  (T) 

Margie  (T) 

Flight  to  Paradise 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
The  Razor's  Edge 
Dangerous  Millions 
32  Rue  Madeleine 
Late  George  Apley 


W.  Morosco 
Wm.  Perlhorg 

Walter  Morosco 
Sol  Wurtzel 
Wm.  Bacher 
Sam  Engel 
Darryl  F.  Zanuck 
Sol  Wurtzel 
L.  de  Rochmont 
Fred  Kohlmar 


BACK  LOG  IN  CUTTING  ROOM 


Lloyd  Bacon 
Geo.  Seaton 

Henry  King 
Jas.  Tinling 
G.  Ratoff 
John  Ford 
Ed.  Goulding 
James  Tinling 
Henry  Hathaway 
Jos.  Mankiewecz 


June  Haver,  John  Payns 
Betty  Grable,  Dick  Haymes 

Jeanne  Crain,  Glenn  Langan 
Paul  Kelly,  Osa  Massen 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
T.  Power,  Gene  Tierney 
Kent  Taylor,  Dona  Drake 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 


Chas.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Allan  Young,  Jane  Nigh 
Hillary  Brooke,  Lee  Patrick 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
John  Payne,  A.  Baxter 
Tala  Birell,  Robert  Barrat 
Richard  Conte,  Mark  Stevens 
Richard  Ney,  Chas.  Russell 


Homestretch  (T) 

Brasher  Doubloon 
Bob,  Son  of  Battle  (T) 

Wonder  Who’s  Kissing  Her  Now 
Back  Lash 


Robert  Bassler 
Robert  Bassler 
Robert  Bassler 
George  Jessel 
Sol  Wurtzel 


IN  PRODUCTION 


B.  Humberstone 
John  Brahm 
Louis  King 
Lloyd  Bacon 
Gene  Ford 


Cornel  Wilde,  Maureen  O’Hara 
George  Montgomery,  Nancy  Guild 
Peggy  Ann  Garner,  Lon  McAllister 
June  Haver,  Mark  Stevens 
Richard  Travis,  Jean  Rogers 


Glenn  Langan,  Helen  Walker 
John  Ireland,  Reed  Hadley 
Edmund  Gwenn,  Cara  Williams 
Regina^  Gardiner,  Martha  Steward 
Larry  Blake 


IN  PREPARATION 


Bud  Wagon  (T) 

Old  Army  Game 


Wm.  Perlhorg  Greg.  Ratoff 

Bryan  Foy  Lloyd  Nolan,  Faye  Marlowe 


Clifton  Webb 
Michael  Dunne 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


Laat  Crooked  Mile 

Rudy  Abel 

Phil  Ford 

Don  Barry,  Ann  Savage 

Adele  Mara 

G.  I.  War  Brides 

George  Blair 

Jimmy  Ellison,  Anna  Lee 

Bill  Henry,  Stephanie  Bachelor 

I've  Always  Loved  You  (T) 

Wm.  Wilder 

Anthony  Mann 

Wm.  Gargan,  Brenda  Marshall 

Earl  Carroll’s  Sketchbook 

Robt.  North 

A1  Rogell 

Constance  Moore,  Bill  Marshall 

Edw.  E.  Horton,  Vera  Vague 

Under  Nevada  Skies 

Ed.  J.  White 

Frank  McDonald 

Roy  Rogers,  Gabby  Hayes 

Dale  Evans 

BACK  LOG  IN  CUTTING  ROOM 

Yen'll  Remember  Me 

Frank  Borage 

Frank  Borage 

Philip  Dorn,  Wm.  Carter 

Felix  Bressart,  Fritz  Feld 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Dqnnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O'Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Traffic  in  Crime 

Don  Brown 

Les  Selander 

Kane  Richmond,  Adele  Mara 

Anne  Nagel 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson.  Bruce  Langely 

Peggy  Stewart 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 
Lynne  Roberts,  Chas.  Drake 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Eric  Blore 

The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Sioux  City  Sue 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Home  in  Oklahoma 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot.  Harry  Carey 

Calendar  Girl 

Allan  Dwan 

Allan  Dwan 

Jane  Frazee,  Wm.  Marshall 

James  Ellison,  Victor  McLaglen 

Magnificent  Rogue 

Wm.  O’Sullivan 

A1  Rogell 

Warren  Douglas,  Lynne  Roberts 
Allan  Lane,  Martha  Wentworth 

Adele  Mara,  Stephanie  Bachelor 

Paradise  Valley 

Sidney  Picker 

R.  J.  Springsteen 

Ann  Todd,  Bobby  Blake 

IN  PRODUCTION 

Hit  Parade 

Frank  McDonald 

Frank  McDonald 

Eddie  Albert,  Constance  Moore 

Jean  Edwards,  Bill  Goodwin 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 


( PRC  ) — Previewed — 

-Ready  for  Release 

BACK  LOG  IN  CUTTING  ROOM 

Once  emd  Fer  All 

Harry  Brash 

Edger  Ulmer 

Nancy  Coleman,  Phil  Reed 

M.  Lindsay,  Reg.  Toomey 

Colorado  Serenade 

Robt.  Tansey 

Robt.  Tansey 

Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 

Mary  Kenyon,  David  Sharpe 

Crime  in  Night 

Sig  Neufeld 

Sam  Newfield 

Sorority  Girl 

Alexander  Stem 

Lew  Landers 

Mary  Ware 

Gashouse  Kids 

Sig  Neufeld 

Sam  Newfield 

Eastside  Kids 

Robt.  Lowery 

24 


BOX  OFFICE  DIGEST 


• BATTING  AVERAGES  for  1946  # 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures  % 


Arthur  Schwartz  

1 

...223 

Louis  I).  Ligliton  

1 

...218 

Sam  Zimbalist  

1 

...214 

Paul  Jones  

3 

...212 

Jack  Cummings  

1 

...208 

Arthur  Freed  

2. ... 

...201 

Carer  Wilson  

1 

...196 

Karl  Tunberg  

1 .... 

194 

Darrell  Ware  

1 

194 

Virginian  Van  Upp  . 

1 

192 

Leon  Gordon  

1 

188 

Bette  Davis  

1 

184 

Joe  Pasternak  

2 ... 

183 

C.  Sanford-L.  Picker 

1... 

...181 

Charles  Brackett  

1 

.175 

David  Lewis  

1 .... 

...174 

Richard  Maibauin  . .. 

1 

172 

S.  P.  Eagle  

1 

167 

George  Jessel  

1 

164 

Dore  Scharv  

2... 

163 

Walter  Morosco  

1 

161 

Jack  Gross  

1 

157 

Nat  Holt  

1 

157 

Henry  Blanke  

2. 

155 

Orville  O.  Dull 

1 

155 

Robert  Bassler  

2... 

.143 

John  Houseman  

2... 

148 

Edwin  Knopf  

1 

146 

Benjamin  Glazer  

1 

...145 

Seton  I.  Miller  

1 

144 

Herbert  Biberman  .. 

1 

.143 

Robert  Buckner  

1 

.142 

William  Pereira  

1 

138 

Fred  Kohlmar  

2... 

136 

Felix  Jackson  

1 

136 

Michel  Kraike  

1 . 

...135 

Cliff  Reid  

1 

128 

Sol  Lesser  

1 

127 

Robert  Sisk  

2. ... 

124 

Alex  Gottlieb  

4... 

123 

Sid  IRogell  

1 

121 

Wolfgang  Reinhardt 

1... 

.121 

Milton  Bren  

1 

118 

Danny  Dare  

1 

1 17 

Anderson  Lawler  

1 

.114 

Adrian  Seott  

1 

111 

Paul  Malvern  

1 

111 

George  Haight  

1 

111 

Joe  Gershenson  

3... 

...11 1 

Pagano-Fessier  

1 

108 

Albert  J.  Cohen  

1 

...107 

Bryan  Foy  

3... 

107 

Jack  Grant  

1 

106 

Lamar  Trotti  

1 

.105 

DIRECTORS 


Pictures 

% 

Hal  Walker  

1 

.243 

Michael  Curtiz  

1 

223 

Victor  Fleming  

1 

214 

John  Cromwell  

1 

218 

Norman  Z.  McLeod 

I 

.208 

Edward  Buzzell  

1 

208 

George  Sidney  

2 

.201 

Tay  Garnett  

1 

196 

Vincent  Minnelli  .... 

1 

.192 

Charles  Vidor  

1 

192 

Jacques  Tourneur  .. 

1 

187 

George  Marshall  ... 

2 

187 

Louis  King  

1 

186 

Mitchell  Leisen  

2 

185 

H.  Levin  

1 

181 

Mervyn  LeRoy  

1 

178 

Robert  Siodmak  

1 

177 

Henrv  Koster  

1 

174 

Victor  Saville  

1 

171 

Orson  Welles  

1 

167 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

I 

.164 

Gregorv  Ratoff  

1 

.164 

Walter  Lang  

1 

.161 

Tim  W’helan  

1 

157 

S.  Sylvan  Simon  

1 

155 

Archie  Mayo  

1 

153 

Edward  Dmvtrvk  .... 

1 

152 

Fred  Wilcox  

1 

152 

Sidney  Lanfiehl  

1 

151 

Irving  Pichel  

4 

151 

Richard  Whorf  

1 

146 

Joe  Mankiewicz  

2 

145 

Peter  Godfrev  

1 

145 

David  Butler  

1 

141 

Jean  Renoir  

1 

138 

Edmund  Colliding  .. 

1 

138 

Leonide  Moguy  

1 

137 

William  Dieterle  

1 

136 

Sam  Wood  

1 

136 

Lew  Seiler  

1 

.136 

Richard  Wallace  

1 

.136 

Compton  Bennett  .. 

1 

134 

Edwin  L.  Marin  

2 

132 

John  Berrv  

2 

132 

Frank  Rvan  

1 

132 

Norman  Taurog  

1 

128 

Arthur  Luhin  

1 

126 

Vincent  Sherman  .... 

1 

123 

Frank  Tuttle  

1 

122 

Jean  Negulesco  

1 

121 

Fred  de  Cordova  .... 

1 

121 

Win.  Seiter  

2 

120 

Henrv  Hathaway  

1 

120 

George  Sherman  .... 

4 

119 

A1  Green  

1 

118 

William  Russell  

1 

117 

Buzz  Berkeley  

1 

.112 

Harold  Clurman  .... 

1 

111 

E.  11.  Griffith  

1 

111 

George  Waggner  .... 

1 

111 

Harry  Beaumont  .... 

1 

111 

Harold  Schuster  

1 

107 

Lot  liar  Mendes  

1 

.107 

Edgar  Ulmer  

1 

106 

John  English  

1 

102 

ACTORS 


Pictures 

% 

Bing  Crosby  

1 

.243 

Bob  Hope  

2 

224 

Clark  Gable  

1 

.214 

Danny  Kaye  

1 

.208 

Van  Johnson  

1 

.208 

Carv  Grant  

2 

203 

John  Garfield  

1 

196 

Walter  Pigeon  

1 

192 

Fred  Astaire  

1 

192 

Fred  MacMurray  

1 

.186 

Cornel  Wrilde  

2 

182 

John  Wayne  

1 

178 

Ray  Milland  

2 

173 

Alan  Ladd  

2 

172 

Edward  G.  Robinson 

1 

.167 

Joel  McCrea  

1 

164 

Harrv  Janies  

1 

164 

Dick  Haymes  

1 

164 

John  Pavne  

1 

.161 

Dana  Andrews  

2 

.159 

George  Brent  

4 

157 

Brian  Donlevy  

3 

.156 

Wallace  Beerv  

1 

155 

Marx  Bros 

1 

153 

Randolph  Scott  

2 

150 

Sonny  Tufts  

3 

147 

Robert  Walker  

1 

146 

Robert  Cummings  ... 

1 

144 

Dennis  Morgan  

2 

143 

Lawrence  Olivier  

1 

.142 

Paul  Henreid  

1 

138 

Charles  Coburn  

2 

.138 

George  Raft  

1 

.137 

Dennis  O’Keefe  

1 

.136 

Robert  Young  

1 

.136 

Don  Ameclie  

1 

132 

Charles  Bover  

1 

132 

Abbott  & Costello  

1 

.132 

William  Powell  

1 

128 

Johnny  Weissmuller 

1 

.127 

John  Hodiak  

1 

123 

Louis  Hayward  

1 

121 

Zachary  Scott  

1 

121 

Dane  Clark  

1 

.121 

Robert  Donat  

1 

.118 

James  Mason  

2 

111 

Pat  O'Brien  

1 

111 

George  Murphy  

1 

..111 

Paul  Lucas  

1 

111 

Peter  Lorre  

2 

.110 

Lee  Bowman  

1 

.107 

PRODUCER- 

DIRECTORS 

Pictures 

Howard  Hughes  1 

Alfred  Hitchcock  1 

Gabriel  Pascal  1 

Otto  Preminger  1 

Lawrence  Olivier  1 

Lewis  Milestone  1 

Ernst  Lubitsch  1 

Kurt  Neumann  1 

Alexander  Korda  1 

% 

231 

194 

190 

.183 

.142 

.136 

132 

.127 

.118 

ACTRESSES 


Pictures 

% 

Irene  Dunne  

1 

.218 

Greer  Garson  

1 

.214 

Judy  Garland  

1 

211 

Linda  Darnel  

2 

.199 

Lana  Turner  

1 

.196 

Ingrid  Bergman  

1 

.194 

Rita  Hayworth  

1 

.192 

Vivian  Leigh  

1 

190 

Bette  Davis  

1 

.184 

Dorothy  Lamour  

2 

.184 

Gene  Tierney  

1 

.176 

Claudette  Colbert  

2 

176 

Loretta  Young  

1 

167 

Paulette  Goddard 

2 

166 

Dorothy  McGuire  ... 

2 

.164 

Maureen  O’Hara  . . 

2 

.163 

June  Allyson  

2 

160 

Barbara  Stanwyck  .. 

2 

158 

Olivia  De  Havilland 

3 

.156 

Margaret  O’Brien  ... 

1 

155 

Susan  Hayward  

2 

.149 

Veronica  Lake  

2 

148 

Ann  Sheridan  

1 

Ida  Lupino  

1 

.142 

Ann  Dvorak  

1 

143 

Diana  Lvnn  

1 

.128 

Joan  Fontaine  

1 

.138 

Sylvia  Sidney  

1 

.136 

Ginger  Rogers  

1 

.136 

Carmen  Miranda  .... 

1 

.136 

Vivian  Blaine  

1 

.136 

Deanna  Durbin  

1 

.136 

Mvrna  Lov  

1 

.132 

Jennifer  Jones  

1 

132 

Merle  Oberon  

1 

.126 

Joan  Leslie  

3 

125 

Geraldine  Fitzgerald 

1 

.121 

Lucille  Ball  

2 

.117 

Maria  Montez  

1 

111 

Ann  Sothern  

1 

111 

Joan  Bennett  

1 

.105 

INDEPENDENT 

PRODUCERS 


Pictures 

% 

Sam  Goldwvn  

.1 

.208 

J.  Lasky-W.  MacEwen  .. 

.1 

178 

WJlIiam  Goetz  

...2 

.171 

Walt  Disnev  

1 

.161 

W alter  W anger  

..2 

156 

David  Loew  

.1 

.153 

Jules  Levev  

1 

.143 

Ben  Bogeaus  

.1 

138 

Seymour  Nebenzal  

1 

.137 

Hakim  Bros 

.1. 

136 

Hal  Wallis  

1 

136 

Sydney  Box  

1 

134 

J.  Skirball-B.  Manning.. 

1 

132 

M.  & F.  King  

.1 

.122 

Hunt  Stromberg  

.1 

121 

Alexander  Korda  

.1 

.118 

Phil  Rvan  

.1 

111 

Robert  Golden  



107 

( Continued  from  page  8) 

Arthur  Stern. 

PRC’s  third  and  last  release,  “Larceny  In 
Her  Heart,”  is  the  second  in  the  “Michael 
Shayne,  Detective”  murder  mystery  series. 
Hugh  Beaumont  and  Cheryl  Walker  are 
co-starred  with  Gordon  Richards  and  Ralph 
Dunn  featured.  Sam  Newfeld  directed  for 
Producer  Sig  New  Field. 

MONOGRAM — Also  3 Releases 

Monogram’s  top  release  this  week  is  the 


latest  in  the  “Charlie  Chan”  series,  “Shadows 
Over  Chinatown,”  81  per  cent.  As  usual, 
Sidney  Toler  is  starred  with  Manton  More- 
land, Victor  Sen  Young,  and  Tanis  Chand- 
ler featured.  Terry  Morse  directed  for  Pro- 
ducer James  Burkett. 

“Freddie  Steps  Out”  is  the  latest  in  the 
“Teen  Agers”  series  and  will  make  a good 
light  filler  on  a strong  dual  bill.  Freddie 
Stewart  and  June  Preisser  are  co-starred  with 
Jackie  Maron,  Douglas  Fowley,  and  Charlie 


Barnett’s  orchestra  are  featured.  Arthur  Drei- 
fuss  directed  for  Co-producers  Sam  Katz- 
man  and  Maurice  Duke. 

Monogram’s  third  and  last  release, 
“Bowery  Bombshell,”  78  per  cent,  is  also  an- 
other series  picture,  this  one  being  the  latest 
in  the  “Bowery  Boys”  series,  (formally  the 
“Eastside  Kids”).  The  usual  “Deadend  Kids” 
are  starred  with  Teala  Loring  featured.  Phil 
Karlson  directed  for  Co-producers  Lindsey 
Parsons  and  Jan  Grippo. 


“BLUE  SKIES” 

★ 

“THE  JOLSON  STORY” 


“THE  THRILL  OF  BRAZIL” 
★ 


‘ANGEL  ON  MY  SHOULDER” 

★ 

“WHITE  TIE  AND  TAILS” 

★ 


“THE  BACHELOR’S 
DAUGHTERS” 

★ 

“HER  SISTER’S  SECRET” 


“DECOY” 

★ 


“STRANGE  JOURNEY” 

★ 


“ROLL  ON  TEXAS  MOON” 

★ 


L’S  PLAYGROUND” 
* 


PALOOKA 


19 


The  Sox  Office 
Reports 

"Strange  Love 

of 

Martha  I vers" 

RIDES  HIGH 

Wallis  Clicks  Again 
for  Paramount 

♦ 

£ee  Page  Jour 


Published  by  Robert  E.  Welsh  * 1019 
YOrk  1422  - GRanite 


Sox  Office  htyeA  t. . 

"HONOR  BOX" 


This  Week  Paramount  Wins  With: 
"THE  STRANGE  LOVE  OF 
MARTHA  IVERS" 

273% 


HAL  WALLIS 


VAIN  HEFLIN 


☆ 


THE  PICTURE: 

Producer 
Hal  Wallis 
Director 

Lewis  Milestone 
Screenplay 

Robert  Rosson 
Original  story  by 
Jaek  Patriek 
Photography 
Victor  Milner 

LEWIS  MILESTONE 


BARBARA  STANWYCK 


LIZABETH  SCOTT 


JUDITH  ANDERSON 


THE  PLAYERS: 

Barbara  Stanwyck 
Van  Heflin 
Lizabeth  Scott 
Kirk  Douglas 
Judith  Anderson 
Roman  Bohnen 
Darryl  Hickman 
Janis  W ilson 
Ann  Doran 
Frank  Orth 
James  Flavin 
Mickey  Kulin 
(diaries  D.  Brown 


KIRK  DOUGLAS 


• • 


With  the  Editor 


Eagle-Lion,  that  infant  organization  very  interesting 
because  film  men  initially  found  it  so  difficult  to  decide 
whether  the  baby  was  a birth,  a rechristening  of  PRC,  or 
an  adopted  child  that  had  moved  PRC  away  from  the 
family  table,  in  again  clearing  the  air  and  making  known 
its  production  plans  takes  another  prop  from  under  the 
hopes  of  Hollywood’s  B picture  makers.  . . . Studio  chief- 
tain Bryan  Foy,  joining  with  distribution  head  A.  W. 
Schwalberg  in  a press  conference  this  week,  is  blunt  about 
it.  . - . . Eagle-Lion  will  make  only  major  attractions, 
aimed  to  meet  any  and  all  top  competition.  . . . Smiling 
Schwalberg  adds  that  said  major  product  will,  be  sold 
by  a major-minded  selling  force  concentrating  exclusively 
on  Eagle-Lion  product.  . . . That  settles  that. 

* * * 

To  implement  the  new  policy,  Foy  announces  a modi- 
fication in  the  originally  announced  production  schedule 
for  his  company.  . . . Instead  of  22  pictures,  and  possible 
involvement  in  volume  selling  for  the  bulk  of  that  large 
list,  only  12  pictures  will  be  offered,  all  top  budget  and 
all  sold  separately.  . . . Seven  of  these  will  be  Hollywood 
made,  the  balance  selected  from  J.  Arthur  Rank's  British 
producing  units.  . . . Incidentally,  there  is  considerable 
Hollywood  pipe-line  interest  already  in  the  first  Rank 
offering,  “Bedelia,”  from  a best  selling  novel  by  Vera 
Caspary,  author  of  “Laura.”  . . . Several  local  big-wigs 
have  seen  the  completed  picture — something  that  hap- 
pens when  you  have  as  many  interests  as  J.  Arthur  Rank 
— and  they  are  very  high  on  it.  . . . Funny  that  Miss 
Caspary’s  book  had  to  travel  from  America  to  England 
to  find  its  producer.  . . . Foy’s  first  picture,  the  Senator 
Claghorn  subject,  “It’s  a Joke,  Son,”  is  already  in  the 
box  and  being  buzzed  about  on  the  Beverly  Hills  Private 
Projection  Room  Circuit,  first  run  center  of  the  nation. 

. . . These  pictures  will  go  to  market  in  December  and 
January. 

* * * 

Then  comes  an  interesting  part  of  the  disclosures 
made  by  the  press  conference.  . . . Eagle-Lion  already 
had  announced  a varied  list  of  subjects,  had  them  in  the 
story  works  and  nearing  the  starting  gate — such  as  the 
Cinecolor  special,  “Red  Stallion.”  . . . These  pictures — 
presto! — will  still  be  made,  but  they  go  to  PRC  to  top 
that  organization’s  list.  . . . Yes,  that’s  the  point,  there 
is  still  a very  live  and  kicking  PRC,  which  will  have 
several  contributions  from  Eagle-Lion  production  brains 
and  studio  facilities,  and  make  up  the  balance  of  its  list 
from  selected  independents.  . . . This  isn’t  legerdemain, 
it’s  very  simple  when  you  realize  that  the  giant  Pathe 
Tndustries,  Inc.  controls  both  Eagle-Lion  and  PRC.  . . . 
Thus  they  will  meet  where  there  are  the  advantages  of 
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physical  distribution  and  studio  facilities,  they  separate 
on  budget  allowances  and  sales  effort.  . . . Darn  it,  it  is 
all  one  family  after  all,  only  younger  brother  talks  in 
terms  of  two  million  dollar  outlays,  elder  brother  will 
be  very  happy  murmuring  figures  from  $350,000  to 
$650,000. 

* * * 

And  we  come  back  to  the  stray  thought  that  started 
this  discussion.  ...  Is  a big  market  going  to  be  left  wide 
open  to  the  specialists  on  B pictures  by  the  gradual  with- 
drawal of  competition  from  the  majors  or  is  the  B pic- 
ture just  walking  the  last  mile?  . . . We  incline  to  the 
former  viewpoint,  though  we  foresee  the  difficulties  of 
selling  to  a volume  market  with  the  zany  restrictions  of 
the  new  Government  order.  . . . But  where  there  is  a 
market  there  will  be  found  a way.  . . . And  there  is  a 
great  big  strata  of  American  theaters — and  presumably 
audiences — who  want  the  sort  of  product,  and  admission 
prices,  that  are  summed  up  when  you  talk  of  B pictures. 

. . . All  may  work  out  well  after  all.  . . . Because  it  has 
always  been  our  opinion  that  the  making  of  B pictures 
should  be  left  to  B specialists.  . . . Every  envious  attempt 
by  top  majors  to  steal  this  market  from  the  lowly  inde- 
pendent has  usually  brought  on  its  headaches.  . . . Using 
figures  that  were  standard  before  current  inflation  values, 
it  can  be  stated  that  few  majors  ever  succeeded  in  mak- 
ing as  good  a picture  for  $150,000  as  the  independent 
carved  out  efficiently  for  $50,000.  . . . Or  provided  as 
good  showmanship.  . . . The  B picture  was  the  step-child 
on  the  major  lot.  . . . And  besides,  the  road  to  the  top  in 
the  major  set-up  is  your  ability  to  spend  money,  to 
actually  gain  that  reputation.  ...  That  attitude  wa-^’t 
good  for  the  morale  of  the  lowly  B unit  creator  on  t’'~ 
same  lot. 
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1. 

MGM  

18  Releases 

156 

2. 

UNTED  ARTISTS 

10  Releases..  

155 

3. 

PARAMOUNT  

18  Releases 

151 

4. 

WARNER  BROS.  

13  Releases 

144 

5. 

20th  CENTURY-FOX  

19  Releases 

140 

6. 

RKO-RADIO 

23  Releases 

118 

7. 

UNIVERSAL  

30  Releases 

103 

8. 

COLUMBIA  

26  Releases 

94 

9. 

REPUBLIC 

21  Releases 

86 

10. 

MONOGRAM  

19  Releases 

83 

11. 

PRC  

12  Releases 

82 

209  Releases 
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Tk  C Sex  O^icC:  W allis-Milestone  Duo  Hit 
with  ‘Strange  Love  of  Martha  Ivers” 


PARAMOUNT — 1 Release 

Hal  Wallis’  latest  independent  production 
for  Paramount,  “The  Strange  Love  of 
Martha  Ivers,”  has  opened  up  in  a few 
key  cities  on  several  advanced  bookings  and 
is  doing  excellent  business  at  a 173  per  cent 
average. 

Barbara  Stanwyck,  always  strong  box 
office,  is  co-starred  with  Wallis’  brilliant 
new  discovery,  Lizabeth  Scott,  and  Van 
Heflin,  his  first  release  since  returning  from 
the  service.  This  strong,  sordid  murder  melo- 
drama also  features  Roman  Bohnen,  Darryl 
Hickman,  Janis  Wilson,  Judith  Anderson, 
and  Kirk  Douglas,  the  latter  scoring  heavily 
as  Miss  Stanwyck’s  husband.  Lewis  Mile- 
stone turned  in  an  outstanding  directorial 
job  for  Producer  Hal  Wallis. 

WARNER  BROS. — 2 Releases 

Warner  Bros,  exchanges  have  two  new 
entries,  one  a strong  box  office  attraction, 
while  the  second  is  just  a fair  programmer. 

“The  Big  Sleep,”  171  per  cent,  is  Howard 
Hawks’  second  picture  co-starring  the  Bo- 
gart-Bacall  team,  and  the  figures  are  equally 
as  strong  as  the  first,  “To  Have  and  Have 
Not,”  which  was  released  almost  two  years 
ago. 

Supporting  Humphrey  Bogart  and  Lauren 
Bacall  in  this  thrilling,  fast-moving  melo- 
drama are  Martha  Vickers,  Charles  Wal- 
dron, Louis  Heydt,  John  Ridgely,  and  Elisha 
Cook.  Howard  Hawks  produced  and  di- 
rected “The  Big  Sleep”  as  his  final  picture 
on  his  Warner  Bros,  contract,  as  he  has  now' 
organized  his  own  producing  company, 
Monterey  Productions,  with  a United  Art- 
ists release. 

“Shadow  of  A Woman,”  106  per  cent,  is 
a fair  mystery  melodrama  that,  due  to  the 
lack  of  marquee  names,  will  have  to  be 
double  billed  in  most  situations.  Andrea 
King  and  Helmut  Dantine  are  co-starred 
with  Don  McGuire,  Peggy  Knudsen,  and 
William  Prince  in  supporting  roles.  Joe  Sant- 
ley  directed  for  Producer  William  Jacobs. 

MGM — 1 Release 

MGM’s  latest,  “Three  Wise  Fools,”  152 
oer  cent,  backed  by  a strong  exploitation 
campaign,  is  doing  much  higher  than  we 
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Of  1 1 New  Releases  in  the  Past 
Week,  8 Ran  Over  100%,  and  3 
Programmers  Came  Through 
O.  K. 
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estimated,  probably  because  Margaret 
O’Brien  is  so  strong  at  the  box  office  in  any 
picture.  This  semi-fantasy,  as  most  exhibit- 
ors will  remember,  has  been  filmed  before, 
but  not  on  such  an  elaborate  scale  or  with 
such  a strong  cast.  It  is  doing  well  on  its 
first  runs,  and  will  undoubtedly  do  even 
better  when  it  hits  the  nabes. 

Supporting  little  Miss  O’Brien  are  the 
three  wise  fools,  Lionel  Barrymore,  Lewis 
Stone,  and  Edward  Arnold.  Others  in  the 
featured  cast  are  Thomas  Mitchell,  Harry 
Davenport,  Jane  Darwell,  and  Henry 
O’Neal.  Eddie  Buzzell  directed  for  Pro- 
ducer William  Wright. 

UNIVERSAL — 2 Releases 

Universal  has  one  strong  box  office  picture 
and  one  fairly  good  English  importation. 
“The  Time  of  Their  Lives,”  142  per  cent, 
is  the  latest  Abbott  and  Costello  feature 
comedy  and  is  hitting  stronger  than  most 
of  their  other  recent  releases. 

This  comedy,  with  its  premise  in  the 
Revolutionary  War  period,  has  Jess  Barker 
and  Anne  Gillis  in  the  romantic  leads  with 
Marjorie  Reynolds,  Binnie  Barnes,  and  Gale 
Sondergaard  in  the  featured  cast.  Charles 
Barton  directed  for  Producer  Val  Burton, 
who  also  collaborated  on  the  screenplay. 

Universal’s  second  release,  “They  Were 
Sisters,”  102  per  cent,  is  a well-made  human 
interest  drama,  starring  England’s  number 
one  box  office  attraction,  James  Mason.  The 
picture  is  rather  long  and  the  English  dia- 
log; is  very  thick  ; but,  otherwise,  the  picture 
will  get  by  in  houses  where  this  type  of  fare 
is  acceptable. 

Phyllis  Calvert  has  the  feminine  lead  and 
the  balance  of  the  cast  are  all  English 


players,  unknown  to  American  fans.  Arthur 
Crabtree  directed  for  Producer  Harold 
Huth. 

U.A. — 1 Release 

United  Artists  Exchanges  have  a new  re- 
lease from  the  Arnold  Pressburger  unit,  “A 
Scandal  In  Paris,”  127  per  cent,  which  was 
originally  produced  under  the  title  of 
“Vidocq,’  the  legendary  Parisian  crook,  who 
reformed  and  became  the  Prefect  of  Police. 

This  entertaining  costume  melodrama  of 
over  a century  ago  stars  George  Saunders 
in  the  title  role  with  Carole  Landis  in  the 
feminine  lead.  The  strong  featured  cast  in- 
cludes such  prominent  players  as  Signe 
Hasso,  Akim  TamirofF,  Gene  Lockhart,  and 
Jo  Ann  Marlowe.  Douglas  Sirk  directed  for 
Producer  Arnold  Pressburger  and  Fred 
Pressburger  was  associate  to  the  producer. 
This  picture  is  particularly  suited  to  the 
more  sophisticated  houses. 

FOX — 1 Release 

20th  Century-Fox  has  its  first  outside  pic- 
ture in  some  time  with  “Black  Beauty,”  107 
per  cent,  which  was  produced  independently 
by  Edward  L.  Alperson,  as  the  first  of  a new 
series  to  be  made  by  the  former  head  of 
Grand  National  Pictures.  While  “Black 
Beauty,”  based  on  Anna  Sew'ell’s  famous 
story  of  the  same  name,  has  been  a child- 
hood classic  for  years,  the  picture  is  handi- 
capped by  the  lack  of  marquee  names.  Fur- 
thermore, “Smoky,”  also  a horse  picture, 
was  just  released  two  months  previous  and 
had  the  advantage  of  Technicolor  plus  big 
star  names.  “Black  Beauty”  will  undoubtedly 
do  better  in  the  nabes  than  on  its  first  runs 
and  should  also  turn  in  a strong  English 
gross. 

Mona  Freeman,  Richard  Denning,  and 
Evelyn  Ankers  are  co-starred  with  J.  M. 
Kerrigan  and  Charles  Evans  featured.  Max 
Nosseck  directed  for  Producer  Eddie 
Alperson. 

REPUBLIC — 2 Releases 

Republic  Studios  have  two  new  program- 
mers, the  first  much  better  than  average 
while  the  second  is  just  passable.  “G.I.  War 
Brides,”  86  per  cent,  is  a pleasing,  comedy- 
drama  that  seems  to  be  pulling  quite  well 
and  at  present  is  quite  timely. 

Anna  Lee  and  Jimmy  Ellison  are  co- 
starred  with  Bill  Henry,  Harry  Davenport, 
and  Stephanie  Bachelor  featured.  George 
Blair  directed  for  Producer  Armand 
Schaefer. 

“Traffic  In  Crime,”  81  per  cent,  is  a pro- 
gram melodrama  that  will  fit  in  nicely  on 
( Continued  on  Page  15) 
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"The  iolson  Story" 

(COLUMBIA) 

The  Digest’s  Box  Office  Estimates 

200% 

Producer  Sidney  Skolsky 

Associate  producer  Gordon  S.  Griffith 

Director  Alfred  E.  Green 

The  Players:  Larry  Parks,  Evelyn  Keyes,  Wil- 
liam Demarest,  Bill  Goodwin,  Ludwig  Do- 
nath,  Tamara  Sliayne,  John  Alexander, 
Jo-Carroll  Dennison,  Ernest  Cossart,  Scotty 
Beckett,  William  Forrest,  Ann  Todd,  Edwin 
Maxwell,  Emmett  Vogan. 

Photography  Joseph  Walker 

Time  126  minutes 

Previewed  ...Sept,  12th 

We  didn’t  believe  it  possible.  There  is  a 
magic  to  A1  Jolson  which  your  humble  re- 
viewer remembers  from  Winter  Garden 
days,  and  which  has  renewed  itself  on  every 
occasion  that  the  black-faced  minstrel  has 
stepped  on  a stage,  including  the  number- 
less charity  performances. 

Jolson  has  a private  corner  in  this  show- 
man’s heart.  He  has  always  been  the  epitome 
of  the  performer  who  is  ANXIOUS  to 
please  you,  who  will  go  all  out,  sweat  his 
shirt,  rip  his  shirt,  to  please  you  because 
you  happen  to  be  the  fellow  sitting  in  that 
theater  seat.  Eddie  Cantor  sells  that  same 
anxiety  to  please.  The  Marx  Brothers,  at 
their  best,  sold  it.  Now  they  are  self-rou- 
tined to  skeletons.  Bing  Crosby  brought  that 
“anxiety  to  please”  along  in  a naive  man- 
ner. Bob  Hope  sells  it  from  the  likeable 
brash  front.  Abbott  and  Costello  work  for 
you.  Frank  Sinatra  has  “it.” 

But  we  didn’t  believe  it  possible — that  the 
Jolson  magic,  as  Jolson.  and  not  a char- 
acter of  the  stage  and  screen,  could  be 
brought  to  pulsating  life. 

Columbia  has  done  it,  in  this  Sid  Skolskv 
production,  directed  bv  A1  Green,  and  with 
Gordon  Griffith  serving  as  associate  pro- 
ducer. With  Jolson  himself  on  the  side-lines, 
and  his  throat  for  the  melodies. 

It  is  a humdinger  of  a picture,  a picture 
dominated  of  course  by  the  magnetism  of 
the  Jolson  voice  and  appreciation  of  his 
unseen  personality,  but  surprisingly,  also  a 
job  of  craftsmanship  that  could  well  stand 
on  its  own  feet  as  musical  comedy  even  if 
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you  shut  your  eyes  to  the  fact  that  it  is  the 
Jolson  picture. 

The  outstanding  facet  of  the  Jolson  story 
is  one  Larry  Parks.  Jolson’s  voice  on  the 
sound  track  supplies  some  15  of  his  most 
memorable  songs.  From  there  on  this  young- 
ster Larry  Parks  takes  up  the  chore  of  giving 
us  Jolson  physically.  The  result  is  uncanny 
and  impressive.  Before  the  end  the  stuttering 
critics  were  wondering  whether  Jolson  could 
have  played  Jolson  as  well.  That’s  sumpin. 

The  story  basis  is  pretty  close  to  factual 
spanning  of  the  Jolson  life,  from  his  boy- 
hood days  as  Asa  Yoelson,  singer  in  the 
Washington,  D.C.,  synagogue,  where  his 
father,  played  by  Ludwig  Donath,  is  cantor. 
When  breaking  into  show  business  friendship 
is  established  with  William  Demarest,  vaude 
comic,  who  remains  with  him  in  his  climb 
to  the  top  rung.  The  building  of  the  Jolson 
audience  technique  is  pretty  well  the  ad- 
vancing motivation  of  the  story,  and  not 
surprisingly  it  makes  for  consistently  build- 
ing picture  entertainment. 

Evelyn  Keyes,  necessarily  entering  the  pic- 
ture when  it  is  well  along  on  the  biograph- 


ical schedule,  is  an  approximation  of  Ruby 
Keeler  as  a Broadway  dancing  girl,  and 
delightfully  pleasing  in  the  role.  Top  sup- 
port performances  are  given  by  Wili  am 
Demarest  and  Bill  Goodwin,  his  theater 
world  companions,  and  by  Ludwig  Donath 
and  Tamara  Shayne  as  his  parents.  Reliable 
Scotty  Beckett  qualifies  for  a junior  grade 
Academy  bid  as  the  boyhood  Jolson. 

Director  A1  Green  had  a herculean  task 
on  his  hands.  The  very  wealth  of  material 
magnified  by  the  Jolson  personality  created 
his  dangers.  He  could  have  been  submerged 
in  song,  lost  in  story,  or  ruined  in  pacing 
in  the  attempt  to  blend  his  factors.  He  has 
come  through  with  an  adroit  directorial  job. 

And  a deserved  wind-up  paragraph  to 
producer  Sid  Skolsky,  who  saw  the  possibili- 
ties of  the  idea,  nursed  it  and  surmounted  its 
many  problems,  and  now  has  a rainbow 
’round  his  shoulders. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Calling  this  attraction  ter- 

rific is  almost  a deliberate  understatement.” 
VARIETY:  “Headed  for  terrific  grosses  . . . 
s*'iash  entertainment  . . . one  of  top  musicals 
of  the  screen.” 


Assembly-line  Meller  Job 


"Strange  Journey" 

(WURTZEL-20TH  FOX) 

The  Digest’s  Box  Office  Estimate : 

80% 

Producer  Sol  M.  Wurtzel 

Director  James  Tinling 

The  Players:  Paul  Kelly,  Osa  Massen,  Hillary 
Brooke,  Lee  Patrick,  Bruce  Lester,  Gene 
Stutenroth,  Fritz  Leiber,  Kurt  Katch. 

Photography  Benjamin  Kline 

Time  67  minutes 

Previewed  Sept.  5th 

That  darned  old  atom  bomb  is  crowding 
in  on  our  most  revered  meller  plots,  even 
intruding  here  on  the  desert  island  theme, 
and  the  struggle  over  a vitally  important 


map.  Instead  of  gold  or  other  valuable  ore 
this  yere  map  discloses  the  identity  of  a 
deposit  of  uranium. 

The  Wurtzel  organization  has  produced 
its  meller  in  efficient  assembly-line  fashion, 
providing  a group  of  hard-bitten  characters, 
a fight  or  two,  and  even  machine-gunning 
to  round  out  the  67  minutes. 

Good  trouping  helps  to  sugar-coat  the 
routine  nature  of  the  proceedings.  Paul 
Kelly  is  an  actor  for  anybody’s  money,  and 
makes  something  of  his  ex-rum  runner  who 
has  taken  over  a desert  island.  Hilary 
Brooke  and  Osa  Massen  decorate  the  scen- 


ery pleasantly  and  meet  the  requirements  of 
the  sterotyped  roles.  Good  performances  are 
contributed  by  Fritz  Lieber,  Gene  Stuten- 
roth, and  Kurt  Katch. 

Direction  by  James  Tinling  is  workman- 
like for  the  material. 

There  are  spots  that  book  these  rough- 
hewn  mellers,  and  for  those  spots  it  will 
satisfy. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  prove  pretty  ridiculous 
to  any  mentality  above  grade  school  level.” 

VARIETY : “Sure  winner  in  the  moderate 
budget  class,” 
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"Blue  Skies” 

(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

205% 

Producer  Sol  C.  Siegel 

Director  Stuart  Heisler 

The  Players:  Bing  Crosby,  Fred  Astaire,  Joan 

Caulfield,  Billy  De  Wolfe,  Olga  San  Juan, 

Frank  Faylen,  Victoria  Horne,  Karolyn 

Grimes. 

Photography ..  \ S1.?Ir.“es  ^an^’  ^r' 

* 1 7 ( \\  llliam  Snyder 

Time  103  minutes 

Previewed  Sept.  19th. 

Blue  skies  are  bright  skies — and  money 
skies.  There’s  the  jingle-jangle  of  coin  in  any 
combination  that  links  the  names  of  Bing 
Crosby,  Fred  Astaire,  and  Irving  Berlin,  and 
the  golden  box  office  promise  will  be  fully 
carried  out  in  this  Paramount  special,  pro- 
duced by  Sol  C.  Siegel  and  directed  by 
Stuart  Heisler.  All  in  Technicolor,  too. 

There  are  22  Irving  Berlin  numbers  listed 
in  the  credits  for  “Blue  Skies.”  Don’t  get 
frightened  at  the  prospect  of  cramming  that 
number  of  songs  into  103  minutes  of  running 
time.  Not  all  are  given  as  complete  produc- 
tion numbers,  quite  a few  are  brief  but 
happy  interludes  in  which  the  remembered 
melody  and  the  Crosby  vocalizing  carry 
smoothly  on  while  story  is  turning  a page. 

It  does  not  require  any  super-wisdom  on 
a reviewer’s  part  to  tell  the  exhibitor  what 
luscious  audience  meat  there  is  in  any  pro- 
duction lining  up  22  Irving  Berlin  numbers 
as  pegs  on  which  to  hang  the  Crosby  and 
Astaire  talents. 

However,  the  reviewer  can  add  to  the 
good  news  by  reminding  that  there  are  other 
very  capable  individuals  in  the  cast  in  the 


person  of  Joan  Caulfield,  Billy  De  Wolfe 
and  Olga  San  Juan.  More  about  them  later. 

It  is  an  ingenious  idea — Irving  Berlin’s 
own — that  provides  the  framework  for  this 
linking  of  Berlin  hits.  Bing  is  seen  as  a 
happy-go-lucky  of  the  show  world  whose 
hobby  is  opening  night  clubs — he  just  has 
one  established  when  a brainstorm  prompts 
ambitions  for  a bigger  one.  Before  Para- 
mount’s budget  was  finished  he  has  them  of 
all  styles  and  sizes,  in  a graduating  scale. 

That  hobby  becomes  the  emotional  point 
of  the  romantic  triangle,  which  has  Fred 
Astaire  as  the  good  fellow  pal,  and  Joan 
Caulfield  as  the  all-important  gal.  Plot  action 
then  gives  us  Joan  falling  for  Bing,  marry- 
ing him,  suffering  from  his  itchy  feet  and 
grandiose  ambitions,  finally  divorcing  him 
and  leaving  for  parts  unknown  with  cute 
little  bebby.  An  interlude  in  which  Joan 
might  marry  Fred  and  then  a finish  “faster 
than  the  eye”  to  make  it  end  happily. 

Having  proclaimed  the  ingeniousness  of 
the  idea  peg,  it  becomes  necessary  to  state 
that  the  peg  does  not  turn  into  good  story. 
In  fact,  the  picture’s  story  is  in  danger  of 
becoming  boresome  long  before  the  end. 
The  motivations  are  arbitrary,  the  line  is  so 
definitely  straight  that  the  end  is  too  obvious 
and  you  merely  restrain  an  impulse  to  root 
for  them  to  get  it  over  with  because  you  are 
having  so  good  a time  listening  and  seeing. 

The  picture  is  a romp  for  Crosby  the 
vocalist,  and  if  all  the  numbers  are  not 
typically  Crosby  numbers,  he  makes  them 
sound  that  way.  It  is  full  measure  and 
brimming  over  for  Crosby  fans.  And  again 
we  hazard  the  hope  that  Fred  Astaire  is  not 
serious  about  his  decision  to  retire.  The 


"Gentleman  Joe  Palooka 


// 


(MONOGRAM) 

The  Digest’s  Box  Office  Estimate: 

80% 

Producer  Hal  E.  Chester 

Associate  producer  Bernard  W.  Burton 

Director  Cyril  Endfield 

The  Players:  Leon  Errol,  Joe  Kirkwood.  Guy 

Kibbee,  Elyse  Knox,  Lionel  Stander,  H.  B. 
Warner,  Stanley  Prager,  Warren  Hynier, 
Richard  Lane,  Cliff  Nazarro,  Fritz  Feld, 
•Sarah  Padden,  Louis  Jean  Heydt,  Freddie 
Steele,  Tommy  Harmon,  Roy  Atwell,  Ian 
Wolfe,  Sam  McDaniel,  Eddie  Gribbon,  Roger 
Daniel,  Marie  Blake,  William  Forrest,  Dick 
Fishell,  Jack  Roper,  John  Indrisano. 

Photography  William  Sickner 

Time  70  minutes 

Joe  Palooka  makes  his  second  appearance 
on  the  screen,  and  this  time  he  is  Gentleman 
Joe,  a title  that  fits  because  he  is  champion 
now  as  the  story  opens,  and  not  the  yokel 


brought  from  obscurity  by  Knobby  Walsh 
in  the  establishing  episode.  But  have  no 
fears,  he  is  still  the  naive  Joe  of  the  comic 
strip. 

Producer  Hal  E.  Chester  has  improved  on 
a good  start,  and  the  second  adventure 
should  find  favor  where  audiences  like  Pa- 
looka and  sell  tickets  where  the  exploitation 
value  of  the  newspaper  following  is  fully 
utilized. 

This  time  Gentleman  Joe,  champ,  looks 
like  easy  meat  for  a gang  of  crooked  pro- 
moters masking  a steal  behind  a park  idea 
in  which  they  involve  Joe.  There  is  consid- 
erable conniving,  plenty  of  good  comic  inci- 
dent, all  working  up  to  a grand  slam-bang 
action  climax. 

Joe  Kirkwood  again  registers  pleasingly 
in  the  title  role.  The  story  is  held  together  by 


Money  in  the  Bank 

Astaire  geniality  of  personality  and  genius 
of  dancing  has  never  had  better  opportunity. 
One  number,  “Putting  On  the  Ritz,”  favor- 
ably reminiscent  of  “Top  Hat,”  is  one  of 
the  best  contributions  he  has  made  to  the 
screen. 

Joan  Caulfield  in  Technicolor  is  stunning, 
and  her  trouping  skill  does  much  to  create 
audience  liking  for  a role  thinly  written. 
Capable  Billy  De  Wolfe  carries  the  comedy 
line  as  a Crosby  pal,  and  in  one  instance 
successfully  meets  the  awesome  challenge  of 
holding  the  screen  solo  in  a comic  specialty 
for  several  minutes.  Olga  San  Juan  scores 
solidly  in  this  fast  company — for  personality, 
dancing,  and  singing.  Spot  roles  are  well 
handled  by  Frank  Faylen  and  Victoria 
Horne,  while  little  Karolyn  Grimes  is  a cute 
“child  that  shall  lead  them.” 

Stuart  Heisler  has  turned  in  an  adroit 
directorial  job  in  his  meshing  of  story,  mel- 
ody, and  spectacle.  He  achieves  a feeling  of 
pace  despite  the  pedestrian  nature  of  the 
story.  His  camera  has  fluid  drive,  yet  it 
doesn’t  give  the  effect  of  trickiness.  Techni- 
color photography  by  Charles  Lang,  Jr., 
and  William  Snyder  is  impressive,  particu- 
larly in  the  handling  of  Miss  Caulfield. 
Occasional  uneven  spots  lead  the  reviewer 
to  believe  that  we  were  viewing  a work  print. 

A special  bow  is  due  to  Hermes  Pan  for 
the  staging  of  the  dance  numbers.  They  are 
a succession  of  delights  from  the  opening 
“Pretty  Girl  is  Like  a Melody”  number  with 
its  uncanny  re-creation  in  this  reviewer’s 
mind  of  the  original  New  York  stage  hit. 

A money  show  for  Paramount,  and  an- 
other solid  credit  for  the  list  of  producer 
Sol  C.  Siegel. 

Cinches  Series  Spot 

the  Knobby  Walsh  character,  portrayed  by 
Leon  Errol,  who  takes  full  advantage  of 
wider  laugh  latitude  in  this  episode.  Lionel 
Stander’s  newspaper  man  is  a meaty  role, 
skillfully  handled.  Femme  interest,  in  the 
person  of  the  strip  character  Ann  Howe,  is 
safe  in  the  charms  of  Elyse  Knox,  but  some- 
what subordinated  in  the  male  atmosphere. 
Support  is  well  chosen,  and  among  the  spot 
appearances  to  interest  sport  fans  that  of 
football’s  Tommy  Harmon  will  prove  of 
interest. 

Cyril  Endfield’s  direction  is  workmanlike. 
Bernard  W.  Burton,  longtime  of  Universal, 
aided  Chester  on  the  production. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Can  he  sold  for  top  box 

office  returns  in  its  market.” 


THE  RED  CROSS— Deserves  Your  Support ! 


BOX  OFFICE  DIGEST 


"Thrill  of  Brazil'' 

(COLUMBIA) 

The  Digest's  Box  Office  Estimate : 

130% 


Producer  Sidney  Biddell 

Director  S.  Sylvan  Simon 


The  Players:  Evelyn  Keyes,  Keenan  Wynn, 

Ann  Miller,  Allyn  Joslyn,  Tito  Guizar,  Veloz 
and  Yolanda,  Felix  Bressart,  Sid  Tomack, 
Eugene  Borden,  Enric  Madriguera  orchestra. 

Photography  Charles  Lawton 

Time  91  minutes 

Previewed  Sept.  4th 

With  S.  Sylvan  Simon  directing,  and 
Keenan  Wynn  on  hand  for  the  laughs,  there 
is  an  MGM  flavor  to  this  Columbia  musical 
comedy  offering.  Told  in  a fast-moving  91 
minute  package,  the  picture  shapes  up  as 
likely  to  be  successful  both  at  the  box  office 
and  audience-wise. 


(STONE-UA) 

The  Digest's  Box  Office  Estimate: 

115% 

Producer-director  Andrew  Stone 

Assistant  to  producer  Don  McElwaine 

The  Players:  Gail  Russell,  Claire  Trevor,  Ann 
Dvorak,  Adolphe  Menjou,  Billie  Burke, 
Jane  Wyatt,  Eugene  List,  Damian  O’Flynn, 
John  Whitney,  Russell  Hicks,  Earle  Hodgins, 
Madge  Crane,  Bill  Kennedy,  Richard  Hage- 
man,  Igor  Diega. 


Photography  Theodore  Sparkhuhl 

Time  90  minutes 

Previewed  Sept.  6th 


Four  department  store  girls,  of  varying 
temperaments  and  differing  ambitions,  de- 
cide that  the  world  is  not  treating  them 
right  and  set  out  to  make  their  own  world. 
A quick  means  of  doing  this  is  a false  front 
— secured  by  pooling  their  resources,  renting 
and  partially  furnishing  an  imposing  man- 


I here  is  a plentitude  of  effective  melodic 
and  terpsichorean  specialties  in  “The  Thrill 
of  Brazil,”  but  the  emphasis  is  on  comedy, 
well  scripted  for  the  wise  cracks,  well  plotted 
for  situation  laughs,  and  adroitly  handled 
by  director  Simon.  Thus  full  advantage  is 
taken  of  the  unique  Keenan  Wynn  talents, 
and  smooth  light-comedy  playing  by  well 
chosen  support,  with  Evelyn  Keyes  and 
Allyn  Joslyn  rating  top  honors. 

The  plot  complications  revolve  around  the 
efforts  of  Wynn,  seen  as  a revue  producer 
at  the  swanky  Hotel  Carioca  in  Rio  de 
Janiero,  to  win  back  his  wife,  Evelyn  Keyes. 
The  damsel  has  secured  a Reno  divorce 
with  expectations  of  marrying  stuffed-shirt 
Allyn  Joslyn,  but  the  tricky  Wynn  had 
signed  the  important  release  papers  with 


sion,  enlisting  the  aid  of  floorwalker  Adolph 
Menjou  and  pensioned  employe  Billie  Burke 
as  supposed  parents,  and  seeing  what  a mas- 
querade as  daughters  of  wealth  can  do  to 
advance  their  ambitions. 

Ann  Dvorak  wants  a professional  singing 
career,  and  it  is  her  inspiration  that  embarks 
the  girls  on  their  careers  as  social  pirates. 
Gail  Russell,  Jane  Wyatt  and  Claire  Trevor 
will  be  satisfied  with  wealthy  husbands. 

In  that  story  basis,  an  original  for  the 
screen  by  Andrew  Stone,  you  see  the  oppor- 
tunities for  fun  and  frolic  that  producer 
Andrew  Stone  has  provided  director  Andrew 
Stone.  The  latter  has  taken  full  advantage 
of  them  all  for  a romantic  comedy  drama 
that  will  bring  a fair  share  of  audience 
happiness.  He  has  also  benefitted  to  the  full- 
est by  the  fact  that  these  four  gals  and 


Funny  and  Colorful 

fading  ink. 

There  is  the  battle,  with  no  holds  barred. 
Wynn  wants  his  wife  back  for  her  value  to 
his  revue  producing,  Evelyn  wants  a release 
with  ink  that  will  stay  ink. 

The  revue  setting  in  Rio  provides  the 
colorful  background,  the  gods  of  the  budget 
have  allowed  for  splashy  chorus  numbers 
framing  the  high  moments  from  Ann  Miller, 
Tito  Guizar,  Veloz  and  Yolanda,  and  the 
Enric  Madriguera  music  makers. 

Sidney  Biddell,  long  associated  with  the 
DeMille  organization,  has  a bright  credit 
for  his  producing  debut. 

W HAT  THE  OTHER  FELLOW  S SAID. 

REPORTER:  “Thin.” 

VARIETY:  “A  hit  musical  from  the  word 
go.” 

Fast  and  Furious 

troupers  like  Menjou  and  Miss  Burke  make 
a hefty  talent  aggregation  for  any  picture. 

With  such  a wealth  of  opportunity  for 
complications  it  was  to  be  expected  that 
writer  Stone  would  frequently  trip  up  di- 
rector Stone,  with  resulting  jerkiness  at 
many  spots,  and  more  than  one  draggy 
sequence. 

Picture  has  an  exploitation  angle  in  the 
introduction  of  Ernest  List,  who  parlayed 
his  fine  talents  as  a pianist  by  way  of  a 
Potsdam  performance  for  President  Tru- 
man, Joe  Stalin,  and  Clement  Atlee,  into 
international  publicity  and  a successful  con- 
cert career. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “Three-way  comedy  hii  for 

Andrew  Stone.” 

VARIETY:  “Will  catch  on  with  the  femme 
audience  . . . should  do  good  business.” 


"The  Bachelor's  Daughters'' 


"Little  Iodine'' 


(COMET-U.A.) 

The  Digest’s  Box  Office  Estimate: 

80% 

„ , ( Buddy  Rogers 

1 rod,,,  er>  ( Ralph  Cohn 

Director  Reginald  LeBorg 

The  Players:  Jo  Ann  Marlowe,  Marc  Cramer, 
Eve  Whitney,  Irene  Ryan,  Hohart  Cavanagh. 
Lanny  Ross,  Leon  Belasco,  Emory  Parnell, 
■Sarah  Selhy,  Jean  Patriquin. 

Photography  Robert  Piltack 

Time  59  minutes 

Previewed  Sept.  5th 


There  will  be  considerable  interest  in  this 
debut  by  Comet  Productions.  Limiting  their 
pictures  to  60  minutes,  releasing  through 
the  class  United  Artists  exchanges,  produc- 
ers Buddy  Rogers  and  Ralph  Cohn  are  aim- 
ing definitely  at  a particular  and  tempting 
market  segment. 

“Little  Iodine”  is  a pleasing  debut,  with- 


Okay Start  for  Comet 


out  definitely  settling  matters  regarding  the 
market  potentialities.  It  has  exploitation  pos- 
sibilities in  the  large  newspaper  following 
for  the  Jimmy  Hatlo  cartoons,  its  theme  is 
made  to  order  for  wide  family  audience  re- 
ception. There  are  no  age  limits  for  the 
fans  who  can  get  a laugh  out  of  Little 
Iodine’s  explosive  family  influence. 

The  picture,  directed  by  Reginald  LeBorg, 
is  satisfying  light  comedy,  probably  all  the 
more  satisfying  because  it  does  not  reach 
too  far  nor  swing  too  strenuously  for  its 
laughs.  This  is  an  almost-real  family  that 
producers  and  director  have  decided  to 
present. 

Jo  Ann  Marlowe  is  seen  in  the  title  role, 
and  the  10  year  old  player  should  fully 
satisfy  expectations  of  the  comic  strip  read- 
ers. She  is  a real  little  trouper.  There  is  a 
helpful  little  pal  well  played  by  Lanny  Rees, 


and  the  family  is  well  rounded  out  by  reli- 
able Irene  Ryan  and  Hobart  Cavanaugh,  as 
Iodine’s  parents,  and  victims. 

For  her  first  adventure — there  are  pos- 
sibilities of  a series — Little  Iodine  messes 
things  up  by  deciding  that  mother  is  having 
an  affair  with  a Frenchman,  the  latter  really 
selling  her  a set  of  language  records.  Iodine’s 
solution  is  to  frame  a romance  between  pop 
and  a dancing  teacher. 

All  production  values  are  on  an  excellent 
scale.  Reviewers  present  at  the  preview 
seemed  to  feel  that  there  is  a neat  booking 
spot  for  the  Comet  offerings  if  this  standard 
is  maintained. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Patronage  will  depend  on 

those  who  are  amused  by  the  Trembles  be- 
cause they  know  them.” 

VARIETY:  “Should  be  well  received  at  box 
oHice.” 
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New  Dancing 
Sensation ! 
Johnny  Coy 


Everything  it  Takes  to  Make  a Musical  Great! 
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A Tuneful  Delight  for  Audiences  Everywhere! 
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BOX  OFFICE  DIGEST 


Angel  on  My  Shoulder" 


(ROGERS-UA) 

The  Digest's  H<>.\  Office  Estimate: 

130% 

Producer  Charles  R.  Rogers 

Associate  producer David  W . Siegel 

Director  Archie  Mayo 

The  Players:  Paul  Muni,  Anne  Baxter,  Claude 
Rains,  Onslow  Stevens,  George  Cleveland, 
Hardie  Albright,  James  Flavin,  Erskine 
Sanford,  Marion  Martin,  Jonathan  Hale, 
Murray  Alper,  Joan  Blair,  Fritz  Leiher,  Kurt 
Katch,  Sarah  Padden,  Addison  Richards, 
Ben  Welden,  George  Meeker,  Lee  Shumway, 
Russ  Whiteman,  Janies  Dundee,  Mike  Lallv, 
Saul  Gorss,  Duke  Taylor,  Edward  Keane, 
Chester  Clute. 

Photography  James  Van  Trees 

Time  90  minutes 

Previewed  Sept.  13th 

It  would  be  something  of  news  value  to 
record  that  Charlie  Rogers  had  made  a very 
good  picture,  so  that  it  becomes  regretful 
to  report  that  having  almost  achieved  that 
goal  lie  fell  afoul  of  one  of  those  synthetic- 
ham  other-world  fantasy  subjects  that  have 
so  frequently  smothered  in  audience  apathy. 

The  theme  of  “Angel  Etc.”  has  been  used 
in  everything  from  a Universal  Jack  Oakie 
angel  and  up  and  down  the  scale.  Picture 


patrons  just  don’t  get  it.  If  they  don’t  enter 
the  theater  on  the  main  title  and  “clever” 
prologue  they  spend  an  hour  or  so  wonder- 
ing what  is  is  all  about.  After  staying  over 
for  the  second  show  to  find  out  they  also 
learn  too  often  that  they  don't  care. 

It  seems  so  foolish,  with  all  the  red- 
blooded  characters  that  can  be  created  to 
chill  a spine  as  in  “The  Killers,”  “The  Big 
Sleep,”  etc.,  to  have  to  go  all  the  way  to 
hell  to  find  a story  premise.  But  that’s  what 
they  do.  Paul  Muni,  gangster,  is  killed  by 
Hardie  Albright  and  nurses  the  grudge  in 
the  other  world  where  Satan,  disguised  even 
in  his  own  realm,  decides  that  Muni’s  re- 
semblance to  an  upright  judge  will  make 
him  fine  material  to  send  back  to  Earth. 
Muni  is  open  for  the  deal  because  he  has  an 
implacable  desire  for  vengeance  on  Albright. 

The  story  arises  out  of  the  transposition  of 
the  jurist’s  benevolent  character,  which  had 
been  the  cause  of  Satan’s  irritation,  into 
Muni’s  vindictiveness.  The  earthly  story 
provides  many  moments  of  full  enjoyment 
— Anne  Baxter  is  delightfully  capable  in  the 
confused  complications  of  the  judge’s  daugh- 
ter, George  Cleveland  is  on  hand  for  some 


Has  Its  Moments 

fine  moments  as  his  valet. 

I he  picture  provides  for  trouper  romping. 
Claude  Rains,  fast  becoming  one  of  our  most 
reliable  Satans,  is  smooth  and  careful,  fine 
trouper  Hardie  Albright  highlights  a sup- 
port in  which  many  have  their  moments. 

Muni,  first  introduced  to  the  screen  in  a 
six  character  protean  job  by  Sol  Wurtzel, 
goes  back  to  basic  ham,  without  the  six  dis- 
guises, to  sell  his  gangster. 

All  in  all — an  “almost”  picture.  The 
theme  started  it  off  on  a left  foot.  Muni 
hinders  as  much  as  he  helps,  but  director 
Archie  Mayo  has  made  such  skillful  use  of 
so  much  of  incident  that  is  fine  in  the  script, 
getting  response  from  able  players,  that  the 
total  gives  considerable  of  satisfaction.  David 
Siegel  was  associate  to  producer  Rogers  on 
the  picture,  which  has  been  richly  mounted. 

Perhaps  all  would  have  been  well  if  the 
story  had  kept  its  feet  on  terra  firma.  The 
director  and  players  seemed  more  at  home 
there. 

WHAT  THE  OTHER  FELLOWS  SAID : 
REPORTER:  “Major  qualities  on  all  counts.” 
VARIETY:  “Garries  strictly  adult  appeal 

. . . probable  neat  returns  at  the  box  office.” 


White  Tie  and  Tails  Shows 


(UNIVERSAL) 

I In’  Digest's  llox  Office  Estimate : 


125% 

Producer  Howard  Benedict 

Director  Charles  T.  Barton 

The  Players:  Dan  Duryea,  Ella  Raines,  Wil- 

liam Bendix,  Richard  Gaines,  Barbara 


Brown,  Clarence  Kolb,  Donald  Curtis,  Frank 
Jenks,  Samuel  S.  Hinds,  John  Miljan,  W il- 
liam Trenk,  Scotty  Beckett,  Nila  Hunter, 
Patricia  Alpliin,  Joan  Fulton. 

Photography  Charles  Van  Euger 

Time  74  minutes 

Previewed  Sept.  3th 

Dan  Duryea.  whose  following  was  quickly 
established  and  has  been  consistently  grow- 
ing as  a result  of  his  unique  brand  of  hard- 


boiled  gentleman,  changes  stride  to  light 
comedy  for  “White  Tie  and  Tails”  and 
makes  the  transition  very  successfully.  The 
picture  will  provide  a new  tonic  to  his  fans’ 
enthusiasm,  and  give  general  satisfaction  to 
audiences  as  frothy  fun. 

With  such  able  teammates  for  Duryea  as 
William  Bendix  and  Ella  Raines,  director 
Charles  Barton  has  milked  the  possibilities 
of  what  could  have  been  a routine  unbe- 
lievable farce  comedy.  The  troupers  give  it 
pseudo-reality,  Barton  manages  on  the  whole 
to  keep  it  moving  past  thin  ice  plot  moments. 

Plot  germ  is  the  not  entirely  original  one 
of  the  servant  taking  over  the  master's  place 


Duryea  in  Comedy 

and  the  complications  that  follow.  Here 
Duryea,  butler,  does  his  masquerading  when 
his  employers  are  away  and  the  results  in- 
voke a girl  with  whom  he  falls  in  love,  her 
sister  in  a jam  with  racketeers  and  in  need 
of  a hundred  grand,  and  Duryea’s  passing 
of  a rubber  check  for  the  amount,  with 
resulting  excitement. 

Frank  Jenks  does  an  outstanding  job  in 
the  top  supporting  role  as  chauffeur  and 
co-conspirator  with  butler  Duryea. 

WHAT  THE  OTHER  FELLOWS  SAID : 
REPORTER : “Amusing  in  a manner  that 
should  please  the  late-Summer  movie  crowds.” 
VARIETY:  “Lively  and  gives  promise  of 

good  box  office.” 


Roll  On  Texas  Moon 


Meets  Roy  Rogers  Standard 


(REPUBLIC) 

IUe  Digest's  Ilex  Office  Estimate : 

80% 

Vssoriate  producer  Edward  J.  W bite 

Director  William  Whitney 

The  Players:  Roy  Rogers,  “Trigger,”  George 
“Gabby”  Hayes,  Dale  Evans,  Dennis  Hoey, 
Elizabeth  Risdon,  Francis  McDonald,  Ed- 
ward Keane,  Kenne  Duncan.  Tom  London, 
Harry  Strang,  Edward  Cassidy,  Lee  Shum- 
way, Steve  Darrell,  Pierce  Lydon. 

Photography  W illiam  Bradford 

Time  67  minutes 

Previewed  Sept.  10th 

Roy  Rogers  gives  his  fans  a little  more 


tidin’  and  fightin’  in  “Roll  On  Texas  Moon” 
than  in  recent  chapters  of  his  screen  life 
with  the  result  that  the  picture  will  stack  up 
for  general  satisfaction  without  having  any 
features  to  lift  it  for  extra  consideration. 

It  is  pretty  much  in  the  routine  feudin’- 
shootin’  formula,  with  director  William 
Whitney  pacing  it  well  and  getting  full  value 
from  the  opportunities  offered  for  action, 
laughs,  and  melody.  Roy’s  heroics  keep  him 
so  busy  that  he  only  gets  one  opportunity  to 
twang  the  guitar,  but  he  does  manage  to 
squeeze  in  two  pleasing  songs — one,  with 
Dale  Evans,  “Wontcha  Be  a Friend  of 
Mine,”  and  the  other  with  the  Sons  of  the 


Pioneers,  “What’s  Doin’  Tonight  in  Dream- 
land.” 

Both  Rogers  and  Miss  Evans  register  to 
accustomed  effectiveness,  with  “Gabby” 
Hayes  in  comfortable  comedy  stride.  Ex- 
perienced trouping  support  is  supplied. 

It’s  all  about  a feud  between  cattlemen 
and  sheep  fanciers,  with  Rogers  on  the  side 
of  the  cow  nurses  and  Miss  Evans  fighting 
for  the  little  woolies. 

Producer  Eddie  White  has  guided  his 
material  capably. 

WHAT  THE  OTHER  FELLOWS  SAID : 

VARIETY:  “Standard  for  the  Roy  Rogers 
series.” 


BOX  OFFICE  DIGEST 
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"Her  Sister's  Secret  Ace  Sob  Drama  from  PRC 


(PRC) 

The  Digest's  Box  Office  Estimate: 

90% 


Producer  Henry  Brash 

Director  Edgar  C.  Ulmer 


The  Players:  Nancy  Coleman,  Margaret  Lind- 
say, Philip  Reed,  Felix  Bressart,  Regis 
Toomey,  Henry  Stephenson,  Fritz  Feld, 
Winston  Severn,  George  Meeker,  Helene 
Heigh,  Frances  Williams,  Rudolph  Anders. 

Photography  Franz  Planer 

Time  80  minutes 

Previewed  Sept.  9th 

Mother-love  pictures,  well  done,  are  one 
of  the  sound  staples  of  the  picture  theater, 
and  “Her  Sister’s  Secret”  has  been  excep- 
tionally well  done. 

That  statement  sums  up  very  briefly,  but 
with  too  much  restraint,  a number  of  factors 
about  “Her  Sister’s  Secret.”  First  of  all,  it 
is  class  production,  as  richly  dressed  as  any 
major  could  have  framed  the  story,  en- 
hanced by  marvelous  teamwork  between 
director  Edgar  Ulmer  and  cinemaographer 
Fritz  Planer  that  gives  full  effect  of  pains- 
taking effort  and  an  unhurried  schedule. 

Second,  it  tells  a credible  problem  story 
with  consistent  forward  movement,  intelli- 
gent dialogue,  and  it  solves  its  problem  with- 
out straining  and  resort  to  trickery. 

Third,  it  is  trouped  with  top  skill- — in 
every  role,  from  principals  to  smallest  bit. 

Truly,  a bonanza  offering  for  PRC  ex- 
changes and  customers,  and  one  that  should 
break  in  for  dates  in  many  new  accounts. 
The  only  possible  weakness  is  in  the  title. 
It  is  too  bad  a label  cannot  be  given  that 
will  sock  home  the  exploitation  theme, 
mother  love,  and  give  exploiting  exhibitors 
opportunity  to  go  all  out  for  the  femme 
audience. 


The  story  opens  in  New  Orleans,  amid 
the  rich  pageantry  of  the  Mardi  Gras.  Our 
girl  is  Nancy  Coleman,  our  boy  a GI,  Philip 
Reed.  Their  romance  buds  and  flowers  over 
night.  He  must  return  to  camp,  and  asks 
her  to  marry  him.  She  refuses,  but  agrees 
to  meet  him  six  weeks  later  at  the  cafe  where 
their  love  was  born,  and  on  the  assumption 
that  they  will  be  more  certain  of  its  being 
real. 

She  keeps  the  appointment,  but  he  has 
been  shipped  abroad  and  his  letter  telling 
her  of  his  plight  and  his  faithful  love  goes 
astray — the  author  here  using  a thoroughly 
believable  contrivance  for  the  purpose.  Later 
she  learns  that  she  is  to  become  a mother 
and  journeys  to  a sister  in  New  York  for 
aid  in  her  plight. 

The  sister,  Margaret  Lindsay,  is  married 
to  Navy  officer  Regis  Toomey.  They  are 
childless,  though  desperately  desiring  an 
infant.  The  sister  convinces  Miss  Coleman 
that  the  coming  baby’s  future  will  be  best 
secured  by  deceiving  Toomey,  who  is  at 
sea,  and  they  journey  West,  where  the  birth 
takes  place,  and  the  child  put  forth  as  Miss 
Lindsay’s. 

There  is  your  audience  problem — and  a 
dilly  for  the  women.  Naturally,  the  mother 
begins  to  regret  her  willingness  to  give  up 
the  child  almost  right  after  the  birth,  equally 
naturally  that  regret  grows.  There  is  a three 
year  enforced  separation  by  the  sisters.  But 
your  audience,  the  femmes,  know  what  is 
going  to  happen.  Mother  yearns  for  baby, 
mother  wants  baby  back,  if  mother  gets 
baby  back,  the  happiness  of  foster  parents 
— one  an  innocent  “father” — is  ruined.  And, 
of  course,  soldier  boy  comes  back  from  the 
wars. 


It  is  a heart  tugging  situation,  and  we 
must  repeat  it  has  been  handled  for  the 
tugging,  but  with  intelligence. 

The  players  respond  superbly  to  the  Ul- 
mer direction.  Miss  Coleman,  starting  under 
a handicap  in  a Mardi  Gras  mask,  grows 
on  the  spectator  and  sells  her  motherly  emo- 
tions without  irritating  motions.  Miss  Lind- 
say, the  sister  who  takes  over  the  baby,  has 
a trickily  unsympathetic — yet  sympathetic — 
role  to  handle,  and  does  it  neatly.  The  prin- 
cipal males,  Philip  Reed  and  Regis  Toomey, 
are  negatived  a bit  by  the  accent  on  femi- 
nine emotions,  and  their  performances  a 
tribute  to  intelligent  underplaying  trouping. 

And  then  the  support — a heartily  written 
role  for  Henry  Stephenson,  fine  spots  for 
Felix  Bressart,  and  Fritz  Feld,  troupers  all. 
Winning  moments  for  youngster  Winston 
Severn,  and  a smooth  chore  from  George 
Meeker,  too  often  rough  cut  in  “B”  heavy 
characterizations. 

A brash  job  for  an  independent  company, 
with  which  unpardonable  pun  we  have  ex- 
cuse for  our  praise  due  to  producer  Henry 
Brash,  from  which  may  it  shower  on  down 
to  all  who  had  anything  to  do  with  the 
picture’s  making,  from  director  Ulmer,  to 
miracle-working  art  director  Edward  Jewell, 
and  on  to  film  editors  Carl  Pierson  and  Jack 
Ogilvie.  In  the  latter  connection  the  job  that 
has  been  done  with  stock  shots,  process  pho- 
tography, and  the  combination  with  Fritz 
Planer  camera  handling  is  something  for 
Louie  B.  Mayer  to  see. 

WHAT  THE  OTHER  FELLOW'S  SAID: 
REPORTER:  “Never  since  the  company 

started  has  the  PRC  trademark  been  placed 
on  a finer  entertainment. ’’ 

VARIETY:  “Solid  drama  hound  for  hand- 
some grosses  at  the  box  office.” 


"Decoy" 

(MONOGRAM) 

The  Digest's  Box  Office  Estimate: 


80% 

Producers.. | 

Director  


Jack  Bernhard 
Bernard  Branch 
Jack  Bernhard 


The  Players:  Jane  Gillie,  Edward  Norris,  Her- 
bert Rudley,  Robert  Armstrong,  Sheldon 
Leonard,  Marjorie  Woodworth,  Phil  Van 
Zandt,  John  Shay,  Bill  Self,  Betty  Lou  Head, 
Jody  Gilbert,  Louis  Mason,  Bert  Roach, 
Ferris  Taylor. 

Photography  __L.  W.  O’Connell 

Time  77  minutes 

Previewed  Sept.  7th 


Bemard-Brandt  productions  make  their 
debut  on  the  Monogram  list  a winning  one. 
The  new  unit,  formed  by  Jack  Bernhard  and 


Surprise  Package  from  Mono 


Jerry  Brandt  delivers  a tight,  swiftly  paced, 
power  packed  76  minutes  of  melodrama  in 
“Decoy.” 

Also,  in  presenting  Jean  Gillie  in  a meaty, 
trouping  rich  role,  they  give  that  capable 
young  British  player  an  auspicious  introduc- 
tion to  the  American  market.  The  young 
lady  wraps  up  a toughie,  mean-as-hell  char- 
acterization for  a personal  hit. 

“Decoy”  gets  under  way  with  a bang, 
and  never  slackens  the  pace.  Miss  Gillie  has 
receipted  for  a bullet  fired  by  a pal  whom 
she  had  double-crossed.  When  the  detective 
who  had  followed  her  career  pretty  closely 
arrives,  she  confesses  to  a story  that  is  a 
succession  of  murders  and  double  crossings. 


And  it  is  also  a story  that  makes  for  rattling 
good  picture  meller. 

Cast  has  been  chosen  with  care,  and  the 
result  is  a complete  roster  of  able  perform- 
ances. Sheldon  Lewis  is  outstanding  as  the 
detective,  with  solid  and  important  jobs 
also  contributed  by  Edward  Norris,  Herbert 
Rudley  and  Robert  Armstrong. 

Co-producer  Jack  Bernhard  has  also  di- 
rected, and  shows  sharp  familiarity  with  the 
pacing  and  punching  of  two-fisted  meller. 
Production  values  are  on  a class  scale. 

WHAT  THE  OTHER  FELLOW'S  SAID: 
REPORTER:  “You  will  go  a long  way  to 
beat  this  calibre  of  attraction  for  any  money.” 
VARIETY:  “First  rate  entertainment,  should 
find  wide  response  in  Monogram’s  market.” 


ZJlie  Sox  Office  ^bi^ed  Speaks  the  Showman's  Language 
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BOX  OFFICE  DIGEST 


• ALL  FEATURES  RELEASED  IN  1946  • 


A B C D 

OVER  $500,000  FROM  $250,000  TO  $500,000  FROM  $150,000  TO  $250,000  BELOW  $150,000 


Notorious  RKO.  .238 

The  Road  to  Utopia  PAR. ...234 

The  Outlaw  UA.  ...231  * 

The  Harvey  Girls  MGM... .221 

Night  and  Day  WAR. ...223 

Adventure  MGM. ...214 

The  Kid  From  Brooklyn  RKO. ...208 

Easy  to  Wed  MGM  .208 

Monsieur  Beaucaire  PAR. ...204 


Ziegfeld  Follies  MGM....196 

Postman  Rings  Twice  MGM. ...196 

Kitty  PAR  194 

Anna  and  King  of  Siam  FOX  192 

Holiday  In  Mexico  MGM  192 

Gilda  COL... 192 

Caesar  and  Cleopatra  UA  ...190 


Canyon  Passage  UNIV....187 

Bandit  of  Sherwood  Forest  RKO. ...187 

Smoky  .. FOX. ...186 

The  Spiral  Staircase  RKO. ...185 

Stolen  Life  WAR  ...184 

Centennial  Summer  FOX. ...183 


O.S.S PAR  178 

Without  Reservations  RKO. ...178 

Dragonwyck  FOX. ...176 

Two  Sisters  from  Boston  MGM. ...174 

Tomorrow  is  Forever  RKO. ...174 

Strange  Love  of  Martha  Ivers  . PAR  173 

My  Reputation  WAR. ...173 

The  Green  Years  MGM.... 172 

Till  the  End  of  Time RKO  171 

The  Big  Sleep  WAR  .171 

Blue  Dahlia  PAR....171 


The  Stranger  RKO. ...167 

Make  Mine  Music  RKO. ...165 

The  Virginian  PAR  .164 

Do  You  Love  Me  FOX. ...164 

To  Each  His  Own  PAR  ...164 


Sailor  Takes  a Wife  MGM  . ..158 

Badman's  Territory  RKO  ...157 

Sentimental  Journey  FOX. ...155 

Bad  Bascomb  MGM. ...155 

A Night  in  Casa  Blanca  UA  .153 

Three  Wise  Fools  MGM  152 

Courage  of  Lassie  MGM  ...152 

Two  Guys  from  Milwaukee  WAR  151 

Well  Groomed  Bride  PAR. ...151 


One  More  Tomorrow  WAR. ...145 

Bride  Wore  Boots  PAR. ...144 

Abilene  Town  .. UA....143 

Time  of  Their  Lives  UNIV. ...142 

Henry  V UA....142 

Devotion  WAR. ...142 


Diary  of  a Chambermaid  UA....138 

From  This  Day  Forward  RKO  ...138 

Whistle  Stop  UA....137 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX....136 

Searching  Wind  PAR  ...136 

Heartbeat  RKO. ...136 

Renegades  COL  ...135 

The  Seventh  Veil  UNIV....134 


Tarzan  and  the  Leopard  Woman  ....RK0....132 


Her  Kind  of  Man  WAR....121 


Vacation  from  Marriage  MGM  — 118 

Cinderella  Jones  .. WAR 118 

Somewhere  in  the  Night  FOX. ...114 

Three  Strangers  WAR. ...11 3 


Black  Beauty  FOX  ...107 

Walls  Came  Tumbling  Down COL. ...107 

Shadow  of  a Woman  WAR. ...106 

They  Were  Sisters  UNIV. ...102 


Shouldn't  Happen  to  a Dog  FOX....  98 

The  Runaround  UNIV....  97 

Boys'  Ranch  MGM....  96 

Specter  of  the  Rose  REP....  94 

Behind  Green  Lights  FOX....  94 

Murder  in  Music  Hall  REP....  94 

She  Wrote  the  Book  UNIV....  93 

Rendezvous  With  Annie  REP  ...  93 

Swamp  Fire  PARA  ..  92 

Meet  Me  On  Broadway  .. COL—  92 

Shock  FOX  ...  92 


Bedlam  RKO....  88 

Letter  for  Evie  MGM....  88 

Madonna  of  the  7 Moons  UNIV....  88 

Truth  About  Murder  RKO....  87 

Yank  in  London  FOX....  86 

One  Way  to  Love  COL  ...  86 

Dead  of  Night  UNIV...,  86 

Madonna's  Secret  REP....  85 

Cuban  Pete  UNIV  ...  84 

Danger  Woman  UNIV....  83 

Johnny  Comes  Flying  Home  FOX....  82 


A — (Continued) 

Cluny  Brown  FOX. ...132 

So  Goes  My  Love  UNIV.. ..132 

Of  Human  Bondage  WAR. ...131 

Miss  Susie  Slagle's  PAR  ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX....131 


Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR. ...128 

Little  Giant  UNIV....127 

Scandal  in  Paris  UA  127 

A Night  in  Paradise  UNIV. ...126 

Janie  Gets  Married  WAR  ... 123 

Suspense  MONO  ...122 

Young  Widow  UA....121 

Deadline  at  Dawn  RKO. ...121 

The  Dark  Corner  FOX. ...120 


Tars  and  Spars  COL. ...118 

Lover,  Come  Back  UNIV. ...114 

Up  Goes  Maisie  MGM....1 1 1 

Perilous  Holiday  COL. ...Ill 

Tangier  UNIV. ...Ill 


Black  Angel  |.  . UNIV.. ..107 

Breakfast  in  Hollywood  UA....107 


In  Old  Sacramento  REP....  97 


Wife  of  Monte  Cristo  PRC. ...106 


Man  in  Grey  UNIV....  96 

Allotment  Wives  MONO....  90 


Tokyo  Rose  PAR....  87 

G.l.  War  Brides  REP  ...  86 

Bamboo  Blonde  RKO....  86 

They  Made  Me  a Killer  PAR....  86 

Catman  of  Paris  REP....  85 

Woman  Who  Came  Back  REP....  84 

Down  Missouri  Way  PRC....  83 

Genius  At  Work  RKO  ...  83 

The  Unknown  COL....  83 

Dick  Tracy  RKO  ...  83 

Song  of  Mexico  REP  ...  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  RKO....  83 

Smooth  as  Silk  UNIV....  83 

Made  Me  a Killer  PAR  ...  83 

Dne  Exciting  Week  REP....  83 

Inside  Job  UNIV...  83 

The  Devil's  Mask  COL....  83 

Gentleman  Misbehaves  COL....  83 

Sing  While  You  Dance  COL  ...  82 

Ding  Dong  Williams  RKO  ...  82 

Blonde  Alibi  UNIV...  82 

Valley  of  Zombies  REP....  82 

Game  of  Death  RKO....  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL....  82 

Gay  Blades  REP....  82 

A Guy  Could  Change  REP....  82 

The  Cat  Creeps  UNIV...  82 

Idea  Girl  UNIV....  82 

River  Boat  Rhythm  RKO....  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO....  82 

Strange  Triangle  FOX....  82 

Traffic  in  Crime  REP.  ..  81 

Hot  Cargo  PAR....  81 

Rendezous  24  FOX....  81 

Pillow  of  Death  UNIV....  81 

Out  of  the  Depths  COL....  81 

Close  Call  for  Boston  Blackie  COL....  81 

Notorious  Lone  Wolf  COL....  81 

Night  Train  to  Memphis  REP  ...  81 

Wild  Beauty  UNIV....  81 

Mysterious  Intruder  COL.  ..  80 

Jndercover  Woman  REP  ...  80 

Dressed  to  Kill  UNIV...  80 


Cowboy  Blues  COL  ...  78 

How  Do  You  Do?  PRC....  77 

Partners  in  Time  RKO....  77 


Black  Market  Babies  MONO  ...  97 

Strangler  of  the  Swamp  PRC—  83 

Life  With  Blondie  COL....  83 

Queen  of  Burlesque  PRC  ...  82 

Joe  Palooka,  Champ  MONO  ...  82 

kvalanche  PRC....  82 

Phantom  Thief  COL  ...  81 

Dark  Alibi  MONO  ...  81 

Don't  Gamble  With  Strangers MONO  ...  81 

The  Red  Dragon  MONO....  81 

Face  of  Marble  MONO....  81 

Strange  Conquest  UNIV—  81 

Fear  MONO  ...  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL  ...  81 

Shardows  Over  Chinatown  MONO  ..  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP  ...  79 

Freddie  Steps  Out  MONO  ...  78 

Larceny  In  Her  Heart  PRC  ...  78 

Bowery  Bombshell  MONO  ...  78 

Dangerous  Business  COL  ...  78 

Man  Who  Dared  COL....  78 

Texas  Jamboree  COL.  ..  78 

Devil  Bats  Daughter  PRC....  78 

Mask  of  Diijon  PRC....  78 

Junior  Prom  MONO....  78 

Live  Wires  MONO....  78 

Behind  the  Mask  MONO  ...  78 

French  Key  REP....  78 

In  Fast  Company  MONO  ...  77 


"The  Devil  s Playground 
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Brings  Hopalong  Back 


(HOPALONG  CASSIDY-UA) 

The  Digest's  Box  Office  Estimate: 

80% 


Producer  Lewis  J.  Ruchmil 

Director  George  Archainbaud 


The  Players:  William  Boyd,  Andy  Clyde,  Rand 
Brooks,  Elaine  Riley,  Robert  Elliott,  Joseph 
J.  Greene,  Francis  McDonald,  Ned  Young, 
Earle  Hodgins,  George  Eldredge,  Everett 
Shields,  John  George. 

Photography  Mack  Stengler 

Time  65  minutes 

Previewed  Sept.  13th 

Hopalong  Cassidy  has  his  own  formula, 
and  neither  as  originally  brought  to  the 
screen  by  Harry  Sherman  nor  as  revived  for 
this  new  series  by  Lewis  J.  Rachmil  and 
Bill  Boyd,  can  Hopalong  be  placed  in  any 


of  the  current  slots  of  Western  entertain- 
ment. 

But  Bill  Boyd  likes  the  Hopalong  formula, 
and  so,  apparently,  does  a vast  and  dues- 
paying  audience.  For  them.  “The  Devil’s 
Playground”  will  be  welcome  news  that 
Hopalong-Bill  is  back,  and  that  he  is  still 
the  same  sturdy,  likeable,  tough-smiling  citi- 
zen that  he  has  always  been. 

Hopalong  doesn't  tickle  that  gee-tar,  he 
doesn’t  warble,  nor  gargle,  he  doesn’t  seem 
to  yearn  for  one-punch  fights.  But  he  gets 
into  trouble  helping  out  the  weaker  ones, 
frequently  has  to  pull  that  gun,  and  rides, 
and  rides. 

Besides  which,  he  lives  and  works  in  such 
beautiful  country.  As  shown  by  the  Mack 
Stengler  photography  in  “The  Devil’s  Play- 


ground” Bill  Boyd’s  new  habitat  will  be  a 
joy  and  delight  to  the  wide  open  spaces 
fans. 

The  story,  on  the  “maiden  in  distress’ 
formula,  has  been  directed  by  George  Arch- 
ainbaud to  get  better  than  usual  character- 
izations from  his  people,  and  to  keep  mov- 
ing. Supporting  troupers  are  capable,  with- 
out being  asked  to  do  too  much. 

A workmanlike  start  for  the  new  Rachmil- 
Boyd  series,  but  placing  its  entire  reliance 
on  being  true  to  the  past.  Which  is  probably 
a very  good  idea. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Promises  fair  to  be  an  oater 

goldmine.” 

VARIETY:  “Sets  a high  standard  of  pro- 
duction and  direction  for  the  new  Hopalongs.” 


BOX  OFFICE  DIGEST 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Arthur  Schwartz  

1 

.223 

Sam  Zimbalist  

1 

.214 

Paul  Jones  

3 

.212 

Jack  Cummings  

1 

.208 

Arthur  Freed  

2 

.201 

Carey  Wilson  

1 

.196 

Karl  Tunberg  

1 

.194 

Darrell  Ware  

1 

.194 

Louis  D.  Lighton  

1 

.192 

Virginian  Van  Upp  .. 

1 

192 

Leon  Gordon  

.1 

.188 

Bette  Davis  

1 ...... 

.184 

Joe  Pasternak  

2 

183 

C.  Sanford-L.  Picker 

1 

.181 

Richard  Maibaum  ... 

I 

178 

Charles  Brackett  

1 

.175 

Dore  Schary  

2 

.174 

David  Lewis  

1 

.174 

S.  P.  Eagle  

1 

167 

George  Jessel  

1 

.164 

Dore  Schary  

2 

163 

Walter  Morosco  

1 

.161 

Jack  Gross  

1 

157 

Nat  Holt  1 157 

Henry  Blanke  2 .155 

Orville  O.  Dull  1 155 

Robert  Bassler  2 143 

John  Houseman  2 148 

Edwin  Knopf  1 146 

Benjamin  Glazer  1 145 

Seton  I.  Miller  1 144 

Herbert  Biberman  1 143 


Val  Burton  

.1... 

...142 

Robert  Buckner  

...1. ... 

.142 

William  Pereira  

...1... 

...138 

Fred  Kohlmar  

...2... 

...136 

Felix  Jackson  

.1... 

.136 

Michel  Kraike  

.1. ... 

...135 

Alex  Gottlieb  

.4... 

...128 

Cliff  Reid  

.1... 

...128 

Sol  Lesser  

...1... 

.127 

Robert  Sisk  

. ...2 .... 

124 

Sid  IRogell  

.1... 

...121 

Wolfgang  Reinhardt  .. 

...1... 

.121 

William  Wright  

.2... 

.120 

Milton  Bren  

. ...1 .... 

...118 

Danny  Dare  

...1... 

...117 

Anderson  Lawler  

1 

.114 

Adrian  Scott  

...1 .... 

...111 

Paul  Malvern  

..  .1. ... 

111 

George  Haight  

...1... 

111 

Joe  Gershenson  

. ...3. ... 

111 

Pagano-Fessier  

...  .1.  .. 

....108 

Albert  J.  Cohen  

...1... 

.107 

Bryan  Foy  

...3... 

.107 

William  Jacobs  

1 

.106 

Jack  Grant  

1 

...106 

Lamar  Trotti  

1 .... 

.105 

Harold  Huth  

1 

...102 

DIRECTORS 


Hal  Walker  

Pictures 

1 

% 

.243 

Michael  Curtiz  

1 

.223 

Victor  Fleming  

1 

.214 

Norman  Z.  McLeod 

1 

.208 

George  Sidney  

2...... 

.201 

Tay  Garnett  

1 

.196 

John  Cromwell  

I 

192 

Vincent  Minnelli  .... 

1 

.192 

Charles  Vidor  

1. ..... 

.192 

Jacques  Tourneur  .. 

1 

.187 

George  Marshall  .... 

2 

187 

Louis  King  

1 

186 

Mitchell  Leisen  

2 

.185 

H.  Levin  

1 

181 

Edward  Buzzell  

2 

.180 

Mervyn  LeRoy  

1 

.178 

Robert  Siodmak  

1 

177 

Henry  Koster  

I 

.174 

Lewis  Milestone  

1 

173 

Edward  Dmytryk  

1 

171 

Victor  Saville  

1 

171 

Orson  Welles  

1 

.167 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

1 

.164 

Gregory  Ratoff  

1 

.164 

Walter  Lang  

1 

.161 

Tim  Whelan  

1 

157 

S.  Sylvan  Simon  

1 

.155 

Archie  Mayo  

1 

153 

Fred  Wilcox  

1 

.152 

David  Butler  

1 

151 

Sidney  Lanfield  

1 

151 

Irving  Pichel  

4 

.150 

Richard  Whorf  

1 

146 

Joe  Mankiewicz  

2...... 

145 

Peter  Godfrey  

1 

145 

Jean  Renoir  

I 

.138 

Edmund  Goulding  .. 

1 

138 

Leonide  Moguy  

1 

.137 

William  Dieterle  .... 

1 

136 

Sam  Wood  

1 

.136 

Lew  Seiler  

1 

136 

Richard  Wallace  

1 . .. 

.136 

Compton  Bennett  .. 

1 

.134 

Edwin  L.  Marin  

2. 

.132 

John  Berry  

2 

.132 

Frank  Ryan  

1 

.132 

Norman  Taurog  

1 

.128 

Douglas  Sirk  

1 

.127 

Arthur  Lubin  

.1 

126 

Vincent  Sherman  .... 

1 

123 

Frank  Tuttle  

1 

.122 

Jean  Negulesco  

1 

.121 

Fred  de  Cordova  

1 

.121 

W in.  Seiter  

2...... 

.120 

Henry  Hathaway  

1 

.120 

George  Sherman  .... 

4 

.119 

A1  Green  

1 

.118 

William  Russell  

1 

117 

Charles  Barton  

2 

.112 

Buzz  Berkeley  

1 

112 

Harold  Clurman  .... 

I 

..111 

E.  H.  Griffith  

1 

111 

George  Waggner  .... 

1 

..111 

Harry  Beaumont  .... 

1 

..111 

Max  Nosseck  

1 

107 

Harold  Schuster  

1 

.107 

Lothar  Mendes  

1 

.107 

Joe  Santley  

1 

106 

Edgar  Ulmer  

1 

.106 

Arthur  Crabtree  

1 ..... 

.102 

John  English  

1 

.102 

ACTORS 


Bing  Crosby  1. 

Cary  Grant  2. 

Bob  Hope  2. 

Clark  Gable  1. 

Danny  Kaye  1.. 


Fred  Astaire  1. 

Fred  MacMurray  1. 

Cornel  Wilde  2. 


Ray  Milland  2. 

Humphrey  Bogart  1. 

Edward  G.  Robinson  1. 

Joel  McCrea  1. 

Harry  James  1. 


Dana  Andrews  2. 

George  Brent  4. 

Brian  Donlevy  3. 


Randolph  Scott  2. 

Dennis  Morgan  2. 

Jack  Carson  2. 

Sonny  Tufts  3. 

Robert  Walker  1. 

Robert  Cummings  1. 

Lawrence  Olivier  1. 

Paul  Henreid  1. 

Charles  Coburn  2. 

Abbott  & Costello  2. 


Don  Ameche  1. 

Charles  Boyer  .1. 

William  Powell  1. 

George  Sanders  1. 

Johnny  Weissmuller  1. 

John  Hodiak  1. 

Louis  Hayward  1. 

Zachary  Scott  1. 

Dane  Clark  1. 

Robert  Donat  1. 


Paul  Lucas  1. 

Peter  Lorre  2. 

James  Mason  3. 

Dan  Duryea  1. 

Lee  Bowman  1. 

PRODUCER- 

DIRECTORS 

Pictures  % 

Alfred  Hitchcock  1 238 

Howard  Hughes  1 231 

Gabriel  Pascal  1 190 

Otto  Preminger  1 183 

Howard  Hawks  1 171 

Lawrence  Olivier  1 142 

Lewis  Milestone  1 136 

Ernst  Lubitsch  1 132 

Kurt  Neumann  1 127 

Alexander  Korda  1 118 


s % 

Pictures 

% 

243 

Ingrid  Bergman  

1 

.238 

..  .230 

Greer  Garson  

1 

.214 

...224 

Judy  Garland  

1 

.211 

.214 

Lana  Turner  

1 

.196 

. 208 

Irene  Dunne  

1 

.192 

.208 

Rita  Hayworth  

1 

.192 

.196 

Vivian  Leigh  

1 

.190 

.192 

Linda  Darnel  

2 

.187 

.192 

Bette  Davis  

1 

..184 

...186 

Dorothy  Lamour  

2 

.184 

.182 

Gene  Tierney  

1 

.176 

.178 

Claudette  Colbert  

2 

.176 

.175 

Dorothy  McGuire  ... 

2 

.174 

.173 

Loretta  Young  

1 

.167 

171 

Paulette  Goddard  ... 

2 

.166 

.167 

Barbara  Stanwyck  ... 

3 

.163 

.164 

Maureen  O’Hara  

2 

.163 

. 164 

June  Allyson  

2 

160 

...164 

Olivia  De  Havilland  . 

.3 

..156 

...161 

Margaret  O’Brien  

2 

153 

.159 

Susan  Hayward  

2 

.149 

.157 

Veronica  Lake  

2 

.148 

.156 

Ann  Sheridan  

1 

..145 

...155 

Ida  Lupino  

1 

142 

.153 

Ann  Dvorak  

1 

143 

...150 

Diana  Lynn  

1 

128 

.148 

Joan  Fontaine  

1 

138 

148 

Sylvia  Sidney  

1 

..136 

147 

Ginger  Rogers  

1 

..136 

146 

Carmen  Miranda  

1 

144 

Vivian  Blaine  

1 

..136 

.142 

Deanna  Durbin  

1 

136 

.138 

Myrna  Loy  

1 

132 

.138 

Jennifer  Jones  

1 

.132 

137 

Joan  Leslie  

3 

128 

137 

Merle  Oberon  

1 

..126 

.136 

Geraldine  Fitzgerald  . 

1 

121 

136 

Lucille  Ball  

.2 

1 17 

132 

Maria  Montez  

1 

111 

132 

Ann  Sothern  

1 

111 

128 

Carole  Landis  

3 

-106 

127 

1 07 

Joan  Bennett  

1 

..105 

li  l 

...123 

.121 

INDEPENDENT 

.121 

.121 

PRODUCERS 

118 

Pictures 

% 

...111 

Sam  Goldwyn  

1 

.208 

....111 

J.  Lasky-W.  MacEwen  .... 1 

178 

....111 

William  Goetz  

2 

171 

....110 

Walt  Disney  

1 

.165 

....108 

Walter  Wanger  

2 

.156 

....107 

Hal  Wallis  — 

2 

.154 

...  .107 

David  Loew  

1 

153 

Jules  Levey  1 143 

Ben  Bogeaus  1 138 

Seymour  Nebenzal  ....1 137 

Hakim  Bros 1 136 

Sydney  Box  1 134 

J.  Skirball-B.  Manning.  .1 132 

Arnold  Pressburger  1 127 

M.  & F.  King  1 122 

Hunt  Stromberg  1 121 

Alexander  Korda  1 118 

Phil  Ryan  1 HI 

Edward  L.  Alperson  1 .107 

Robert  Golden  1 107 


The  Sex  Office  4 4 

(Continued  from  page  4) 
the  average  dual  bill.  Kane  Richmond  and 


Adele  Mara  are  co-starred  with  Dick  Curtis 
and  Anne  Neagel  featured.  Les  Selander 
directed  for  Producer  Donald  Brown. 

COLUMBIA — 1 Release 

Columbia’s  only  new  release,  “Sing  While 


You  Dance,”  82  per  cent,  is  a moderately 
entertaining  musical  comedy  programmer, 
co-starring  Ellen  Drew  and  Robert  Stanton. 
Amanda  Lane  and  Andrew  Tombes  are 
featured.  Ross  Lederman  directed  for  Pro- 
ducer Leon  Barsha. 
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Sex  Office  foiaeit 

ADVANCE 


PRODUCTION  CHART 


TITLE 


Gallant  Journey 
Thrill  of  Brazil 
Jolson  Story  (T) 
The  Unknown 


So  Dark  the  Night 
Blondie  Knows  Best 
Personality  Kid 
Crime  Doctor’s  Manhunt 
Singing  on  the  Trail 
Great  to  Be  Young 
The  Gloved  Hand 
Return  of  Monte  Cristo 
Ghost  Town 
Secret  of  the  Whistler 
Oown  to  Earth 
Dead  Reckoning 
Mr.  District  Attorney 
Blondie’s  Big  Moment 
Alias  Mr.  Twilight 
Last  of  the  Redmen 
Johnny  O’Clock 

My  Empty  Heart 
Lone  Wolf  in  Mexico 
They  Walk  Alone 
Twin  Sombreros  (C) 
Inside  Job 
Cigarette  Girl 


PRODUCER 


Wm.  Wellman 
Sidney  Biddell 
Sid  Skolsky 
Wallace  McDonald 


Ted  Richmond 

Wallace  McDonald 
Rudy  Flothow 
Colbert  Clark 
Ted  Richmond 
John  Haggott 
Edward  Small 
Ted  Richmond 
Rudy  Flothow 
Don  Hartmann 
Sid  Biddell 
Sam  Bischoff 

John  Haggott 
Sam  Katzman 
Milt  Holmes 


Virginia  Van  Upp 
Sanford  Cummings 
Jules  Schermer 
Harry  Joe  Brown 
Ted  Richmond 
Wm.  Bloom 


COLUMBIA  PICTURES 


DIRECTOR  STARS 

PREVIEWED— READY  FOR  RELEASE 


Wm.  Wellman 
S.  Sylvan  Simon 
A1  Green 
Henry  Levin 


Glenn  Ford,  Janet  Blair 
Evelyn  Keyes,  Keenan  Wynn 
Larry  Parks,  Evelyn  Keyes 
Jim  Bannon 


RACK  LOG  IN  CUTTING  ROOM 

Joe  Lewis  Micheline  Cheirel,  Steven  Geray 

Abby  Berlin  Penny  Singleton,  Arthur  Lake 


Wm.  Castle 
Ray  Nazarro 
Del  Lord 
John  Sturges 
Henry  Lewis 
Del  Lord 
Geo.  Sherman 
A1  Hall 

John  Cromwell 
Robt.  Sinclair 
Abby  Berlin 
John  Sturges 
Geo.  Sherman 
Robert  Rossen 


Ken  Curtis,  Jeff  Donnell 
Warner  Baxter 
Leslie  Brooks,  Bob  Stanton 
Anita  Louise,  Robt.  Scott 
Louis  Hayward,  Barbara  Britton 
Judy  Canova,  Allen  Jenkins 
Richard  Dix,  Leslie  Brooks 
Rita  Hayworth,  Marc  Platt 
Humphrey  Bogart,  Liz  Scott 
Dennis  O’Keefe,  Marguerite  Chapman 
Penny  Singleton,  Arthur  Lake 

Jon  Hall,  Evelyn  Ankers 
Dick  Powell,  Evelyn  Keyes 


IN  PRODUCTION 

Armand  Schaeffer  Roz  Russell,  Melvvn  Douglas 

Ross  Letterman  Gerald  Mohr,  Sheila  Ryan 

Dick  Wallace  Glenn  Ford  ,Janis  Carter 

Geo.  Waggner  Randolph  Scott,  Bruce  Cabot 

Robt.  Gordon  Chester  Morris,  Constance  Dowling 

Gunther  Fritsch  Leslie  Brooks,  Jim  Lloyd 


FEATURED 


Charles  Ruggles,  Henry  Trevers 
Ann  Miller,  Allyn  Joslyn 
Bill  Demarest,  Bill  Goodwin 
Barton  Yarborough,  Robt.  Scott 


Paul  Marion 


Guy  Kibbee,  Dusty  Anderson 
Ellen  Drew,  William  Frawley 
Jeff  Donnell,  Jimmy  Lloyd 
Michael  Duane,  Lloyd  Corrigan 
Geo.  Macready,  Henry  Stephenson 
Dusty  Anderson,  Guinn  Williams 

Edw.  E.  Horton,  James  Gleason 

Michael  O’Shea,  Adolphe  Menjou 
Anita  Louise,  Jerome  Cowan 

Michael  O’Shea,  Julie  Bishop 
Ellen  Drew,  Jim  Bannon 


Eric  Blore,  Jacqueline  de  Wit 

Edgar  Buchanan 

Dorothy  aHrt,  Forrest  Tucker 

Joan  Barton 


Two  Smart  People 
Army  Brat 

Faithful  In  My  Fashion 
The  Showoff 
N#  Leave,  Ne  Love 


Star  from  Heaven 
The  Yearlings  (T) 
But  Not  Goodbye 
10th  Avenue  Angel 
Undercurrent 
Fiesta  (T) 
rinud*  Roll  By  (T) 
Talk  to  Horses 
Mighty  McGurk 
High  Bar  bar  ee 
Uncle  Andy  Hardy 
Lady  in  the  Lake 
Beginning  or  End 
The  Secret  Heart 
Sacred  and  Profane 
Sea  of  Grass 
Arnelo  Affair 


Summer  Holiday  (T) 
Unfinished  Dance 
Life’s  For  The  Loving 
This  Time  for  Keeps  (T) 
It  Happened  in  Brooklyn 
Merton  of  the  Movies 


• umbo  (T) 

If  You  Ever  Need  Me 
Romance  of  Rosy  Ridge 
Now  That  April’s  Here 
100  Grand 
Belle  of  New  York 
Soldier 


MGM  STUDIOS— Previewed — Ready  for  Release 


Ralph  Wheelwright 

Jules  Dassia 

J.  Hodiak,  L.  Ball 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Lionel  Houser 

Sidney  Solkow 

Donna  Reed,  Tom  Drake 

A1  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Jo.  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

BACK  LOG  IN  CUTTING  ROOM 

Harry  Rapf 

Andrew  Marton 

George  Tobins,  Jim  Davis 

SlcL  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Irvins  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wyna 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Sam  Marx 

F.  Zinneman 

P.  Law  ford,  Beverly  Tyler 

Nat  Perrin 

Johnnv  Waters 

Wallace  Beery,  Aline  McMahon 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Geo.  Haight 

Robert  Montgomery 

Bob  Montgomery 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Pan  Berman 

Elia  Kazan 

Spencer  Tracy,  K.  Hepburn 

Jerry  Bresler 

Arch  Oboler 

John  Hodiak,  Frances  Gifford 

IN  PRODUCTION 

Arthur  Freed 

R.  Mamoulian 

Mickey  Rooney,  Gloria  DeHaven 

Joe  Pasternak 

Henry  Koster 

Margaret  O’Brien,  Cyd  Charisse 

Pan  Berman 

Gregory  La  Cara 

Gene  Kelly,  Marie  MacDonald 

Joe  Pasternak 

Dick  Thorpe 

Esther  Williams,  Jimmy  Durante 

Jack  Cummings 

Richard  Whorf 

Frank  Sinatra.  Kathryn  Grayson 

A1  Lewis 

Robert  Alton 

Red  Skelton,  Virginia  O’Brien 

IN  PREPARATION 

Arthur  Freed 

Rouben  Mamoulian 

F.  Sinatra,  K.  Grayson 

I.  Starr 

J.  Cummings 

Roy  Rowland 

V.  Johnson,  Thomas.  Mitchell 

S.  Marx 

R.  Wheelwright 

A.  Freed 

Cliff  R„M 

Fr#»H  WiIcot 

INDEPENDENT — Hal  Roach 

BACKLOG  IN  CUTTING  ROOM 

Curley  Bob  McGowan  Bernard  Carr  Frances  Rafferty,  Larry  Olsen 

Here  Comes  Trouble  (C)  Hal  Roach  Fred  Guiol  Wm.  Tracy,  Beverly  Lord 

Fabulous  Joe  Bebe  Daniels  Harry  Foster  Walter  Abel,  Margot  Grahame 


Lloyd  Nolan 

Butch  Jenkins,  Henry  O’Neill 
E.  E.  Horton,  Spring  Byingtoa 
Akim  Tamiroff,  Mary  As  tor 
Ed.  W.  Arnold,  K.  Wynne,  M.  Wilson 


Marshall  Thompson 
Jacq.  Whits,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Jane  Cotter,  Bob  Mitchum 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Haveo 
Butch  Jenkins,  S.  Byington 
Dean  Stockwell 
Claude  Jarman 
Lewis  Stone,  Dorothy  Ford 
Audrey  Totter,  Leon  Ames 
Lionel  Barrymore,  Beverly  Tyler 
June  Allyson,  Bob  Sterling 

Melvyn  Douglas 


Walter  Houston,  Frank  Morgan 
Danny  Thomas 

Chas.  Winninger,  Spring  Byington 
Johnnie  Johnston,  Lauritz  Melchior 
Jimmy  Durante,  Peter  Law  ford 
Alan  Mowbray,  John  Emery 


Jimmy  Durante 

Janet  Leigh,  Guy  Kibbee 


Eilene  Jenssen,  Billy  Gray 
Joe  Sawyer,  Joan  Woodbury 
Marie  Wilson,  Barbara  Bates 


Ramrod 

Arch  of  Triumph 
The  Other  Love 


Harry  Sherman 
David  Lewis 
David  Lewis 


ENTERPRISE  PRODUCTIONS.  INC.  (universal) 

BACK  LOG  IN  CUTTING  ROOM 

Andre  de  Toth  Joel  McCrea,  Veronica  Lake  Donald  Crisp,  Don  DeFore,  Preston  Foster 

IN  PRODUCTION 

Lewis  Milestone  Ingrid  Bergman,  Charles  Boyer 

IN  PREPARATION 

Barbara  Stanwyck 


Born  to  Speed  Ben  Stoloff 

It’s  a Joke,  Son  Aubrey  Schenck 

When  the  Devil  Drives  Jerry  Briskin 


EAGLE-LION 

BACK  LOG  IN  CUTTING  ROOM 

Edw.  Kahn  Johnny  Sands,  Terry  Austin 

Ben  Stoloff  Kenny  Delmar.  Una  Merkel 

Crane  Wilbur  James  Cardwell,  Jon  Ford 


Frank  Orth 

Const^nr-  Dowling,  June  Lockhart 
Darryl  Hickman 
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ADVANCE  PRODUCTION  CHART 


mi 

Ths 

The  Killers 
Little  Miss  Bis 
White  Tie  and  Tails 


Murder  Mantle* 

The  Brute  Man 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude’s  Wife 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 
Bella  Donna 
The  Dark  Mirror 
Smash-up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 


Slave  Girl 
I’ll  Be  Yours 


Stop,  Look  and  Whistle 


Mr.  Ace 

Angel  On  My  Shoulder 
Little  Iodine 
Bachelor’s  Daughters 


Dual  la  the  9wa  (T) 
tin  ml  H.  Diddkfcock 
Strange  Win m 

Abie’s  Irish  Roae 

Susie  Steps  Out 

Life  of  Francis  McComber 

No  Trespassing 

Bel  Ami 

The  Chase 

Monsieur  Verdoux 

A Miracle  Can  Happen 

Dishonored  Lady 

Strange  Bedfellows 


Carnegie  Hall 

Adventures  of  Don  Coyote 

Fabulous  Dorseys 

Vendetta 

New  Orleans 

The  Paradine  Case 


A Lien  la  Street* 

Two  Loves  Have  I 
The  Stray  Lamb 
Copacabana 
Little  Women  (T) 
Scarlett  Feather  (T) 


UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed — Ready 


PRODUCER 

Roy  W.  NeUI 
Mark  Hellinger 
M.  Grant,  S.  Rubin 
Howard  Benedict 


DIRECTOR 

Roy  W.  Neill 
Robert  Siodmak 
Erie  Kenton 
Charles  Barton 


STARS 

B.  Rathbone,  Nigel  Brnea 
Ava  Gardner,  Burt  Lancaster 
Faye  Holden,  Beverly  Simmons 
Dam  Duryea,  Ella  Raines 


for  Release 

FEATURED 

Albert  Dekker,  Edmund  O’Brien 
Fred  Brady,  Frank  McHugh 
William  Bendix,  Barbara  Brown 


BACK  LOG  IN  CUTTING  ROOM 


Ben  Pivar  Jean  Yarbrough 

Jean  Yarbrough 

Howard  Welsch  Charles  Barton 

Ben  Pivar-G.  Bricker  Will  Jason 

Howard  Benedict  Roy  W.  Neill 

J.  Gershenson»W.  Wilson  Chas.  Lament 
H.  Welsch-W.  Cowan  Will  Jason 

Edw.  Kaufman  Walter  Reisch 

M.  Grant-S.  Rubin  Will  Jason 

Morgan  Cox  Lewis  Collins 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 


Howard  Welsch 
J.  Gershenson-P.  Malvern 
Wallace  Fox 
Edw.  Small 

Wm.  Goetz-N.  Johnson 
Walter  Wanger 
Skirball-Manning 
Mark  Hellinger 
Howard  Welsch 


Ray  Taylor 
A1  Werker 
Wallace  Fox 
Irving  Pichel 
Robt.  Siodmak 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Ray  Taylor 


K.  Taylor,  V.  Grey 
Eena  Verdugo,  Geo.  Cleveand 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Dennie  O'Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon.  George  Brent 
Olivia  DeHavilland,  Lew  Ayres 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 


Robt,  Lowery,  Martin  Koeledt 
Elana  Verdugo 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Thomas  Mitchell,  Regis  Toomey 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 


Pagano-Fessier 
Felix  Jackson 


IN  PRODUCTION 

Chas.  Lamont  Yvonne  De  Carlo,  George  Brent  Dona  Drake,  Andy  Devine 

Wm.  Seiter  Deanna  Durbin,  Tom  Drake  Wm.  Bendix,  Adolphe  Menjou 


Chas.  Haaf 


IN  PREPARATION 

Jack  Rawlins 


UNITED  ARTISTS— Previewed — Ready  for  Release 


Ben  Bogeaus  Ed  Marin 

Chas.  Rogers  Dave  Siegel  Archie  Mayo 
Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 


Geo.  Raft,  Sylvia  Sidney 
Paul  Muni,  Anne  Baxter 
Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 


Jerome  Cowan 
Claude  Rains 
Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 


David  Selosick 
Preston  Sturgos 
H.  Stremherg-J.  Ckertek 

Bing  Crosby 
Ch.  Rogers-Ralph  Cohn 
Ben  Bogeaus-C.  Robinson 
Sol  Lesser 
David  Lssw 
Seymour  Nebengal 
Chas.  Chaplin 
Bogeaus-Meredith 
Hunt  Stromberg 
Andrew  Stone 


BACK  LOG  IN  CUTTING  ROOM 


King  VI4«r 
Prooton  Stnrgoo 
Edgar  Ulmer 
Eddie  Sutherland 
Reg.  le  Barg 
Z.  Korda 
Delmer  Daves 
Albert  Lowte 


Arthur  Ripley 
Chaplin-Bob  Florey 
King  Vidor 
Robt.  Stevenson 
Andrew  Stone 


G.  Peck,  J.  Jones,  Jon  Cot 
Harold  Lloyd,  Rudy  Valleo 
Hedy  Lamarr,  Geo.  Sanders 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 
George  Sanders,  Angela  Lansbury 
Rob.  Cummings,  Michele  Morgan 
Chas.  Chaplin,  Martha  Raye 
James  Stewart,  Henry  Fonda 
Hedy  Lamarr, 

Eddie  Bracken,  Priscilla  Lane 


L.  Bsnyiaort,  W.  Hiss  ton 
Ray  Walk  urn,  Ed  Kennody 
Louis  Hayward,  Gene  Lockhart 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 
Ann  Dvorak 
Steve  Cochran 
Marilyn  Nash 

Dennis  O'Keefe,  John  Loder 
Arthur  Treacher,  Tom  Conway 


IN  PRODUCTION 


Wm.  LeBaron,  Boris  Morros  Edgar  Ulmer 
Chas.  Rogers,  Ralph  Cohn  Reg.  LeBorg 


Chas.  R.  Rogers 
Preston  Sturges 
Jules  Levey 
David  Eelznick 


A!  Gr^en 
Max  Ophuls 
Arthur  Lubin 
A.  Hitchcock 


Marsha  Hunt,  Wm.  Prince 
Richard  Martin,  Frances  Rafferty 
Tommy  Dorsey,  Jimmy  Dorsey 
Hillary  Brooke,  Faith  Domerque 
Artura  de  Cordova,  Lena  Horne 
Gregory  Peck,  Ann  Todd 


Wm.  Cifstf 

Sig  Schlager 
Wm.  Cagney 
Sam  Coslow 
David  Selznick 
Charles  Rogers 


Ed  Ludwig 


IN  PREPARATION 

Jams*  C«fs«f 


James  Cagney 

Art  Lubin  Carmen  Miranda,  Andy  Russell 

Mervyn  LeRoy  Jennifer  Jones,  Shirley  Temple 

Alex  Thum -Taxis  Maria  Montez,  Jean  Pierre  Aumont 


Grand  Opera  Stars 
Val  Carlo 

Janet  Blair,  Bill  Lundigan 
Nigel  Bruce,  J.  Carrol  Naish 
Louis  Armstrong 
Sir  Cedric  Hardwicke 


Gloria  Jean 


PARAMOUNT  PICTURES — Previewed— Ready  for  Release 


Aldrich's  Cods  ml  Honor 

Walter  MacEwon 

Hugh  Bsnaett 

Bloc  Skt*»  (T) 

Sol  Siegel 

Stuart  Heialar 

Z Years  Boforo  Moot 

Seton  I.  Miller 

John  Farrow 

BACK  LO( 

Crocs  My  Hsort 

Harry  Tugssd 

John  Berry 

Trouble  With  Wosoao 

Harry  Tugsnd 

Sid.  Lan field 

Calcutta 

Seton  I.  Mlllsr 

John  Farrow 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Bly  Town 

Pine-Thomas 

Bill  Thomas 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Suddenly  It’s  Spring 

Claude  Binyon 

Mitchell  Leisen 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Where  There's  Life 

Paul  Jones 

Sid  Lanfield 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

My  Favorite  Brunette 

Danny  Dare 

Elliott  Nugent 

IN 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

Unconquered  (T) 

C.  B.  DeMille 

C.  B.  DeMille 

Golden  Earrings 

Harrv  Tugend 

Mitch  Leisen 

Desert  Town  (T) 

Hal  Wallis 

Lewis  Allen 

Dear  Ruth 

Paul  Jones 

Wm.  Russell 

The  Big  Haircut 

Robt.  Fellows 

Tay  arnett 

J.  Lydon,  Chas.  Smith 
Bing  Crosby,  Fred  Astsir* 
B.  Donlevy,  Alan  Ladd 


B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd,  Wm.  Bendix 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 
Bob  Hope,  Signe  Hasso 
Philip  Reed,  Hillary  Brooke 
Robt.  Lowery,  Ann  Savage 
Bob  Hope,  Dorothy  Lamour 


IN  PRODUCTION 


Bing  Crosby,  Joan  Fontaine 
Gary  Cooper,  Paulette  Goddard 
Ray  Milland.  Marien®  Dietrich 
Liz  Scott,  John  Hodiak 
Joan  Caulfield,  Bill  Holden 
Alan  Ladd,  Dorothy  Lamour 


John  Litel 

Joan  Caulfield,  R.  daWolf 
B.  Fitzgerald,  Wm.  Bendix 


Michael  Chekhov 
Teresa  Wright 
Gail  Russell 

Cass  Daley,  Virginia  Field 
C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 
Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 

Douglas  Fowley,  Barton  MacLane 
Peter  Lorre,  Lon  Chaney 


Lucile  Watson,  Sig  Ruman 
Cecil  K°Haway.  Howard  DaSilva 
f'uentin  Reynolds 
Burt  Lancaster,  Wendell  Corey 
Edw.  Arnold,  Mona  Freeman 
Robt.  Preston,  Lloyd  Nolan 
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TITLE 


Corpus  Delicti 
Jade  Lady 
Hot  Money 

Romance  of  the  Rancho 
Jumpin'  Joe 
Ghost  Busters 
High  School  Hero 
Gentleman  Joe  Palooka 
Bringing  Up  Father 
Wife  Wanted 
Sweetheart  of  Sigma  Chi 


The  Trap 

Happened  on  5th  Ave. 


Black  Gold  (C) 


MONOGRAM  PICTURES — Previewed — Ready  for  Release 
PRODUCER  DIRECTOR  STARS 


FEATURED 


James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 
Jan  Grippo 
Sam  Katzman 
Hal  Chester 
Barney  Gerard 
Jeff  Bernerd 
Jeffrey  Bernerd 


James  Burkett 

Roy  Del  Ruth 


Jeff  Bernerd 


BACK  LOG  IN  CUTTING  ROOM 


Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Wm.  Nigh 
Bill  Beaudine 
Bill  Beaudine 
Art  Dreifuss 
Cyril  Endfield 
Eddie  Cline 
Phil  Karlson 
Jack  Bernhard 


Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 
Robert  Wilcox 
East  Side  Kids 

June  Preisser,  Freddie  Stewart 
Leon  Errol,  Elyse  Knox 
Joe  Yule,  Tim  Ryan 
Kay  Francis,  Robt.  Shayne 
Phil  Regan,  Elyse  Knox 


IN  PRODUCTION 

Howard  Bretherton  Sydney  Toler,  Tanis  Chandler 

Roy  Del  Ruth  Don  DeFore,  Ann  Harding 


IN  PREPARATION 


Phil  Karlson 


Ducky  Louis 


Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 


James  Chandler 
Ann  Rooney 

Lionel  Stander,  Joe  Kirkwood 
Renie  Riano,  Laura  Treadwell 
Paul  Cavanaugh,  Veda  Ann  Borg 
Phil  Brito 


Mantan  Moreland 

Gail  Storm,  Victor  Moore 


Crack-Up 
Sister  Kenny 
Lady  Luck 
Step  By  Step 
Criminal  Court 


Men  Are  Such  Liars 
Double  Trouble 
Desirable  Woman 
A Likely  Story 
What  Nancy  Wanted 
Child  of  Divorce 
Dick  Tracy  No.  2 
Falcon's  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Nocturne 
Beat  the  Band 
Devil  Thumbs  A Ride 
Riffraff 

Best  Years  of  Our  Lives 
Life  of  Walter  Mitty 
A Wonderful  Life 
Katie  for  Congress 


Bachelor  and  the  Bobby-Soxer 
Trail  Street 

They  Won’t  Believe  Me 

Time  To  Kill 

Banjo 


Christabel  Caine 
Build  My  Gallows  High 
The  Big  Angle 
It's  Love,  Lo^e,  Love 


RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Jack  Gross 
Dudley  Nichols 
R.  Fellows,  W.  Duff 
Sid  Rogell 
Martin  Mooney 


Irving  Reis 
Dudley  Nichols 
Ed  Marin 
Phil  Rosen 
Robt.  Wise 


Pat  O’Brien,  Claire  Trevor 
Ros.  Russell,  Alex  Knox 
Robert  Young 

Anne  Jeffreys.  Lawrence  Tiernoy 
Tom  Conway,  Martha  O’Driscoll 


B ACK  LOG  IN  CUTTING  ROOM 


Herman  Schlom 

Lew  Landers 

Sid  Rogell 

Les  Goodwins 

Val  Lewtos 

Jean  Renoir 

Richard  Berger 

H.  C.  Potter 

Bert  Granet 

John  Brahm 

Sid  Rogell 
Herman  Schiom 

Richard  Fleischer 

Herman  Schlom 

Wm.  Berke 

Stephen  Amer 

Richard  Wallace 

Warren  Duff 

Wm.  Keighley 

Sid  Rogell-Herman 

Schlom  Rob.  Wise 

Joan  Harrison 

Edwin  Marin 

^id  Rogell 

John  Auer 

Herman  Schlom 

Felix  Feist 

Nat  Holt 

Ted  Tetslaff 

Sam  Goldwyn 

Wm.  Wyler 

Sam  Goldwyn 

Norman  McLeod 

Frank  Capra 

Frank  Capra 

Dore  Scherry 

H.  C.  Potter 

Bonita  Granville 
Jack  Haley,  Anne  Jeffries 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aheme 
Sharyn  Moffett,  Regis  Toomey 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O'Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
George  Raft,  Lynn  Bari 
Frances  Langford,  Gene  Krupa 
Laurence  Tierney,  Nan  Leslie 
Pat  O’Brien,  Walter  Slezak 
Myma  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 
Loretta  Young,  Jos.  Cotten 


Dore  Schary 
Nat  Holt 
Joan  Harrison 
R.  & R.  Hakim 
Lilli  Hayward 


Wm.  Pereria 
Warren  Duff 
Nat  Holt 
Richard  Berger 


IN  PRODUCTION 


Irving  Reis 
Ray  Enright 
Irving  Pichel 
Anatole  Litvak 
Dick  Fleischer 


Cary  Grant,  Myrna  Loy 
Randy  Scott,  Anne  Jeffreys 
Robt.  Young,  Susan  Hayward 
Henry  Fonda,  Ann  Dvorak 
Sharyn  Moffet,  Walter  Reed 


IN  PREPARATION 


Joan  Fontaine,  Henry  Fonda 


Pat  O'Brien,  Ann  Jeffries 


Herbert  Marshall,  Wally  Ford 
Dean  Jagger 

Barbara  Hale,  F.  Morgan 
Myrna  Dell 
Robt.  Armstrong 


Morgan  Conway 

Wally  Brown,  Alan  Carney 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 
Walter  Reed 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 
Ed.  Ashley 

Betty  Lawford,  Glenn  Vernon 
Anne  Jeffreys 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 
Ethel  Barrymore 


Shirley  Temple,  Rudy  Vallee 
Robt.  Ryan,  Gabby  Hayes 
Jane  Greer,  Rita  Johnson 
Vincent  Price,  Barbara  Bel  Geddes 
Jacqueline  White,  Louise  Beavers 


John  Sutton 


Cloak  and  Dagger 


Nobody  Lives  Forever 
Time,  Place  A the  Gal 
F wo  Mrs.  Carrolls 
Never  Say  Goodbye 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

Humoresque 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Stallion  Road 

Cry  Wolf 

Life  With  Father 

Deception 


Possessed 

Pursued 

Love  and  Learn 


The  Silver  Lining 
The  Fountain  hand 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Trpasure  of  Sierra  Madre 


VCAKM.n  .".KOS. — Previewed — Ready  for  Release 

Gary  Cooper 

CUTTING  ROOM 

John  Garfield,  G.  Fitzgerald 
Dennis  Morgan,  Jack  Carson 
B.  Stanwyck,  H.  Bogart 
Errol  Flynn,  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 
5.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
John  Garfield,  Joan  Crawford 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 
Wm.  Powell,  Irene  Dunne 
Bette  Davis,  Paul  Henreid 


Joan  Crawford,  Van  Heflin 
Teresa  Wright,  Robt.  Mitchum 
Jack  Carson,  Robt.  Hutton 


Milton  Sperling 

Fritz  Lang 

R.  Buckner 

B ACK  LOG 

Jean  Neguleece 

Alex  Gottlieb 

David  Butler 

Mark  Hellinger 

Peter  Godfrey 

Wm.  Jacobs 

James  Kern 

Arnold  Albert 

R.  A.  Walsh 

Wm.  Jacobs 

Don  Siegel 

Wm.  Jacobs 

Robt.  Florey 

Henry  Blanke 

Peter  Godfrey 

Jerry  Wald 

Joan  Neguleseo 

Wm.  Jacobs 

Vincent  Sherman 

Chas.  Hoffman 

Fred  De  Cordova 

Robt.  Buckner 

Raoul  Walsh 

Alex  Gottlieb 

James  Kern 

Henry  Blanke 

Peter  Godfrey 

Robt.  Buckner 

Mike  Curtiz 

Henry  Blanke 

Irving  Rapper 

Jerry  Wald 

IN  1 

Curtis  Bernhardt 

Milton  Sperling 

°aoul  Walsh 

Wm.  Jacobs 

Fred  DeCordova 

Jerry  Wald 

IN  P 

Irvine  Rapper 

Henry  Blanke 

Jerry  Wald 
Henry  Blanke 

Delmer  Daves 

Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

John  Huston 

PREPARATION 


B.  Stanwyck,  H.  Bogart 

Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 


Li!i  Palmer 


W.  Brennan,  Faye  Emerson 
Martha  Vickers,  Janis  Paige 
Alexis  Smith,  Nigel  Bruce 
Lucile  Watson 

Andrea  King,  Martha  Vickers 
Geo.  Coulouris,  Joan  Loring 
Peter  Lorre,  J.  Carroll  Naisb 
Eleanor  Parker,  Gig  Young 
Oscar  Levant,  J.  Carroll  Naisb 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruce  Bennett,  Janis  Paige 
Alexis  Smith,  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 

Claude  Rains 


Raymond  Massey,  Joan  Chandler 
Judith  Anderson,  Alan  Hale 
Martha  Vickers,  Janis  Paige 


Dennis  Morgan.  J*cU  Carson 


BOX  OFFICE  DIGEST 
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20TH  CENTURY- FOX  FILM — Previewed — Ready  for  Release 


TITLE 


PRODUCER 


Deadline  for  Murder 
wlaudla  A David 

Home  Sweet  Homicide 
3 Girls  in  Blue  (T) 
That's  For  Me 


Sol  Wurtzel 
Win.  Perl  her* 
Louis  D.  Lighton 
Mask  Gordon 
Bryan  Foy 


The  Each  an  tod  Voyags  (T) 
Shocking  Miss  Pilgrim  (T) 

Margie  (T) 

Flight  to  Paradise 
Carnival  in  Costa  Rica  (T) 
My  Darling  Clementine 
TLp  Razor's  Edge 
Dangerous  Millions 
12  Ru*»  Madeleine 
Late  George  Apley 
Brasher  Doubloon 
Back  Lash 


W.  Moresco 
Wm.  Perlberg 

Walter  Morosco 
Sol  Wurtzel 
Wm.  Bacher 
Sam  Engel 
Darryl  F.  Zanuck 
Sol  Wurtzel 
1..  He  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Sol  Wurtzel 


Homestretch  (T)  Robert  Bassler 

Bob,  Son  of  Battle  (T)  Robert  Bassler 

Wonder  Who's  Kissing  Her  Now  George  Jessel 


Band  Wagon  (T) 

Old  Army  Game 


Wm.  Perlberg 

Bryan  Foy 


DIRECTOR 


STARS 


FEATURED 


James  Tinling 
Walter  Lang 
Lloyd  Bacon 
John  Brahm 

Lew  Seiler 


Paul  Kelly,  Kent  Taylor 
Dorothy  McGuire,  Robt.  Young 
Lynn  Bari,  Randy  Scott 
June  Haver,  Vivian  Blaine 
Perry  Como,  Harry  James 


Sheila  Ryan,  Jerome  Cowan 
Linda  Darnell,  G .Sondergaard 
Peggy  Ann  Garner,  Allyn  Joslyn 
Vera-Ellen 

Vivian  Blaine,  Carmen  Miranda 


BACK  LOG  IN  CUTTING  ROOM 


Lloyd  Bacon 
Geo.  Seaton 

Henry  King 
Jas.  Tinling 
G.  Ratoff 
John  Ford 
Ed.  Goulding 
James  Tinling 
Henry  Hathaway 
Jos.  Mankiewecz 
John  Brahm 
Gene  Ford 


June  Haver,  John  Payne 
Betty  Grable,  Dick  Haymoo 

Jeanne  Crain,  Glenn  Langan 
Paul  Kelly,  Osa  Massen 
Dick  Haymes,  Cesar  Romero 
Henry  Fonda,  V.  Mature 
T.  Power,  Gene  Tierney 
Kent  Taylor,  Dona  Drake 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 
George  Montgomery,  Nancy  Guild 
Richard  Travis,  Jean  Rogers 


Chao.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Allan  Young,  Jane  Nigh 
Hillary  Brooke,  Lee  Patrick 
Vera-Ellen 

Jean  Craine,  Linda  Darnell 
John  Payne,  A.  Baxter 
Tala  Birell,  Robert  Barrat 
Richard  Conte.  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
John  Ireland,  Reed  Hadley 
Larry  Blake 


IN  PRODUCTION 


B.  Humberstone 
Louis  King 
Lloyd  Bacon 


Cornel  Wilde,  Maureen  O’Hara 
Peggy  Ann  Garner,  Lon  McAllister 
June  Haver,  Mark  Stevens 


IN  PREPARATION 


Greg.  Rato# 


Lloyd  Nolan,  Faye  Marlowe 


Glenn  Langan,  Helen  Walker 
Edmund  Gwenn,  Cara  Williams 
Reginald  Gardiner,  Martha  Steward 


Clift-on  Webb 
Michael  Dunne 


Last  Crooked  Mile 

I've  Always  Loved  You  (T) 

Earl  Carroll's  Sketchbook 


Rudy  Abel 
Wm.  Wilder 
Robt.  North 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


Phil  Ford 
Anthony  Mann 

A1  Rogell 


Don  Barry,  Ann  Savage 
Wm.  Garg&n,  Brenda  Marshal) 
Constance  Moore,  Bill  Marshall 


Adele  Mara 

Edw.  E.  Horton,  Vera  Vague 


BACK  LOG  IN  CUTTING  ROOM 


You'll  Remember  Me 

Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Red  River  Renegades 
Stagecoach  to  Denver 
Snow  Cinderella 
The  Plainsman  & The  Lady 
That  Brennan  Girl 
Mysterious  Mr.  Valentine 
Sioux  City  Sue 
Home  in  Oklahoma 
Angel  and  the  Outlaw 
Calendar  Girl 
Magnificent  Rogue 
Paradise  Valley 


Frank  Bomfi 

Armand  Schaefer 
Edward  White 
Armand  Schaeffer 
Wm.  J.  O'Sullivan 
Steve  Sekely 
Sidney  Picker 

Sidney  Picker 
Walter  Colmer 
Jos.  Kane 
A1  Santell 
Donald  Brown 
Armand  Schaefer 
Ed.  J.  White 
John  Wayne 
Allan  Dwan 
Wm.  O'Sullivan 
Sidney  Picker 


Frank  Bentage 

George  Blair 
Frank  McDonald 
Geo.  Blair 
Phil  Ford 
Steve  Sekely 
R.  G.  Springsteen 
Thomas  Carr 
R.  G.  Springsteen 
Bernard  Vorhaus 
Jos.  Kane 
A1  Santell 
Phil  Ford 
Frank  McDonald 
Wm.  Whitney 
James  Ed.  Grant 
Allan  Dwan 
A1  Rogell 
R.  J.  Springsteen 


Philip  Dorn,  Wm.  Carter 
A1  Pearce,  Mary  Treen 
Jane  Withers,  Jimmy  Lydon 
Roy  Rogers,  Dale  Evans 
Linda  Sterling,  Bill  Henry 
Barbara  Britton,  Rudy  Vallee 
Allan  Lane,  Jack  La  Rue 
Sunset  Carson,  Bruce  Langely 
Allan  Lane,  M.  Wentworth 
Lynne  Roberts,  Chas.  Drake 
Wm.  Elliott,  Vera-Hruba  Ralston 
James  Dunn,  Mona  Freeman 
Bill  Henry,  Linda  Stirling 
Gene  Autry,  Lynne  Roberts 
Roy  Rogers,  Dale  Evans 
John  Wayne,  Gail  Russell 
Jane  Frazee,  Wm.  Marshall 
Warren  Douglas,  Lynne  Roberts 
Allan  Lane,  Martha  Wentworth 


Felix  Bressart,  Fritz  FcN 
Gabby  Hayes 

Ruth  Donnelly,  Edw.  E.  Horton 
Jas.  Ellison,  Anne  Gwynne 
Adele  Mara 

Veda  Ann  Borg,  Otto  Kruger 
Barton  MacLane 
Peggy  Stewart 

Peggy  Stewart,  LeRoy  Mason 
Eric  Blore 
Jos.  Schildkraut 
June  Deprez 

Sterling  Holloway 
Gabby  Hayes 

Irene  Rich,  Bruce  Cabot.  Harry  Carey 
James  Ellison,  Victor  McLaglen 
Adele  Mara,  Stephanie  Bachelor 
Ann  Todd,  Bobby  Blake 


Hit  Parade 


Frank  McDonald 


IN  PRODUCTION 


Frank  McDonald  Eddie  Albert,  Constance  Moore 


Joan  Edwards,  Bill  Goodwin 


Crimson  Ghost 


IN 

PREPARATION 

Ronald  Davidson 

Fred  Brannon 
Bill  Whitney 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

( PRC  ) — Previewed — 

-Ready  for  Release 

BACK  LOG  IN  CUTTING  ROOM 

Ones  and  Fur  All 

Hurry  Brasb 

Edger  Ulmer 

Nancy  Coleman,  Phil  Reed 

M.  Lindsay,  Reg.  Toomey 

Colorado  Serenade 

Robt.  Tansey 

Robt.  Tansey 

Eddie  Dean,  Roscne  Ates 

Mary  Kenyon,  David  Sharpe 

Crime  in  Night 

Sig  Neufeld 

Sam  Newfield 

Hugh  Beaumont,  Cheryl  Walker 

Sorority  Girl 

Alexander  Stern 

Lew  Landers 

Mary  Ware 

Gashouse  Kids 

Sig  Neufeld 

Sam  Newfield 

Eastside  Kids 

Robt.  Lowery 

NOW  YOU  CAN  GIVE 
THE  KIDS  A SHOW 


Soetof ShtUMfeu/ 

tfEW PRINTS 


of  the  greatest  favorites 
in  two  decades  of  sound 
in  316  film  exchanges! 


76c  CHILDREN’S  FILM  LIBRARY 


* 

28  TITLES  FROM  JO  DISTRIBUTORS 


COLUMBIA 

“Blondie  Brings  Up  Baby” 
“Five  Little  Peppers 
and  How  They  Grew” 
“Five  Little  Peppers 
in  Trouble” 


M-G-M 

“Young  Tom  Edison” 
“The  Human  Comedy” 
“Adventures  of 
Huckleberry  Finn” 


PARAMOUNT 

“Alice  in  Wonderland” 
“Little  Miss  Marker” 
“Mrs.  Wiggs  of  the 
Cabbage  Patch” 


MONOGRAM 

“The  Hoosier  Schoolboy” 
“The  Barefoot  Boy” 


REPUBLIC 

“Sis  Hopkins” 
“Young  Buffalo  Bill” 

• 

RKO-RADIO 

“Two  Thoroughbreds” 
‘Anne  of  Windy  Poplars” 
“Anne  of  Green  Gables” 

• 

UNIVERSAL 

“The  Underpup’ 9 
“Sandy  Gets  Her  Man” 
“The  Mighty  Treve” 


WARNER  BROS. 

“Green  Pastures” 

“A  Midsummer  Night’s 
Dream” 

“The  Prince  and  the 
Pauper” 

• 

20th  CENT.-FOX 

“Jane  Eyre” 

“Rebecca  of  Sunnybrook 
Farm” 

“Poor  Little  Rich  Girl” 


UNITED  ARTISTS 

“Song  of  the  Open  Road” 
“Knickerbocker  Holiday” 
“Three’s  a Family” 


The  Cream  of  the  Crop  for  Saturday  Morning  Shows! 

Approved  by  your  community  leaders,  parents  and  teachers,  all  reviewing  groups,  and 
sponsored  as  a public  service,  by  Eric  Johnston,  working  through  the  Motion  Picture 
Association  with  the  above  listed  member  and  non-member  companies. 
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Pictures  Debut  Clicks... 
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"HONOR  BOX" 


This  Week  WARNERS  Win  With 
United  States  Pictures' 

"CLOAK  AND  DAGGER" 

183% 


MILTON  SPERLING 


THE  PICT  IRE: 

Producer : 

Milton  Sperling 

Director: 

Fritz  Lang 

Screenplay: 

Albert  Maltz 
King  Lardner,  Jr. 

Original  story: 

Boris  Ingster 
John  Larkin 

Photography: 

Sol  Polito 

A Fritz  Lang  Production 


GARY  GOOPER 


FRITZ  LANG 


THE  PLAYERS: 

Gary  Cooper 
Lilli  Palmer 
Robert  Alda 
Vladimir  Sokoloff 
Marjorie  Hosbelle 
Ludwig  Stossel 
Helene  Timing 
Dan  Seymour 
Marc  Lawrence 
James  Flavin 
Pat  O’Moore 
Charles  Marsli 
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With  the  Editor 


The  last  issue  of  Box  Office  Digest  contained  an 
advertisement  worthy  of  particular  notice  by  our  exhib- 
itor readers.  ...  It  was  the  listing  of  28  feature  reissues 
now  available  for  special  Saturday  morning  showings  for 
school  children.  . . . All  members  of  the  Motion  Picture 
Association,  and  three  non-members,  are  represented 
among  the  producer-distributors  making  prints  and  pro- 
motional trailer  material  available  in  connection  with  the 
campaign  for  wider  Saturday  morning  exhibitions  for 
children.  . . . The  full  list  of  subjects  and  exchanges 
appears  on  another  page  of  this  Digest  issue. 

We  say  that  the  matter  should  be  of  interest  to  exhib- 
itors. . . . Indeed,  it  can  be  said  that  it  is  of  both  impor- 
tance and  interest  to  the  entire  industry.  . . . Let’s  look 
at  the  reasons: 

* * * 

The  motion  picture  industry  will  need  all  the  friends 
it  can  win  in  next  year’s  legislative  halls  and  in  the 
battles  of  the  political  arena.  . . . We  will  be  the  target 
for  rifle  shots  and  shot-gun  blasts,  for  any  and  all  reasons, 
primarily  because  we  are  such  an  obviously  big  target, 
and  secondarily  because  it  will  be  a year  when  publicity 
necessities  will  have  politicos  and  those  on  the  fringe 
frantically  searching  for  easy-to-hit  targets.  . . . The  dan- 
ger of  increased  censorship  agitation  is  one  of  the  certain- 
ties, another  is  the  possibility  of  an  epidemic  of  new  tax 
ideas,  contrivances  by  States  and  communities  to  tap  the 
box  office  till. 

* * * 

We  will  need  all  the  good  will  we  can  earn.  . . . And 
the  Saturday  morning  show  idea  is  a weapon  in  the  battle 
to  secure  that  good  will.  ...  As  a national  matter  it  is 
evidence  of  the  whole  industry’s  realization  of  its  duty 
in  the  field  of  wholesome  entertainment  for  the  children 
of  school  age ; in  cities  and  smaller  communities  it  is 
concrete  evidence  of  the  exhibitor’s  willingness  to  cooper- 
ate with  the  parent-teacher  groups  and  others  in  foster- 
ing that  wholesome  entertainment.  . . . The  list  of  pic- 
tures available,  limited  as  the  initial  selection  is  and 
barelv  tapping  the  possibilities,  gives  the  lie  to  those  who 
would  say  that  the  industry  has  not  spent  its  money  and 

brains  on  this  class  of  entertainment. 

* * * 

Urging,  therefore,  that  exhibitors,  both  independent 
and  chain  operators,  give  weighty  thought  to  the  possi- 
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bilities  in  this  new  activity  of  the  Motion  Picture  Associ- 
ation, we  are  glad  to  quote  from  Eric  Johnston’s  state- 
ment regarding  the  project.  . . . Says  Mr.  Johnston, 
“With  the  opening  of  the  school  year  we  are  making 
available  for  Saturday  morning  showings  some  of  the 
ageless  juvenile  stories  by  Mark  Twain,  Lewis  Carroll, 
William  Shakespeare,  Alice  Hegan  Rice,  Kate  Douglas 
Wiggin,  Charlotte  Bronte  and  others.  A whole  generation 
of  children  has  reached  school  age  since  these  pictures 
were  produced.  A motion  picture,  unlike  a book,  isn’t 
always  available  on  a shelf.  In  a relatively  short  time  a 
motion  picture  goes  out  of  circulation.  In  undertaking 
this  project  the  industry  is  proud  to  have  a part  in  intro- 
ducing to  younger  audiences  some  of  the  photoplays 
which  other  children  have  enjoyed  during  the  past  two 
decades. 

* * * 

“I  have  had  assurances  from  many  theatre  operators 

that  they  will  make  their  theatres  the  Saturday  morning 
headquarters  for  children  in  the  communities.  If  parents 
will  encourage  the  screening  of  these  pictures  at  Satur- 
day shows,  their  children,  I believe,  will  be  enriched  in 
literature,  adventure,  phantasy  and  fun.  We  present  the 
Children’s  Film  Library  with  that  in  mind.’’ 

* * * 

The  ten  companies  participating  in  the  Library  are : 

Non-members:  Monogram,  Republic,  Lhiited  Artists. 

Member : Columbia,  Metro-Goldwyn-Mayer,  Para- 
mount, RKO  Radio,  20th  Century-Fox,  Universal,  and 
Warner  Bros. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT 

18 

Releases.  

151 

2. 

MOM  .... .. 

19 

Releases 

148 

3. 

WARNER  PROS. 

14 

Re'eases 

148 

4. 

UNITED  ARTISTS 

1 I 

Releases 

144 

5. 

20th  CENTURY-FOX  

22 

Releases 

136 

6. 

RKO-RADIO 

.24 

Releases 

120 

7. 

UNIVERSAL  ..  . 

33 

Releases... 

108 

8, 

COLUMBIA  

28 

Releases 

103 

9. 

REPUBLIC  

23 

Releases 

88 

10. 

MONOGRAM  

21 

Releases 

82 

11. 

PRC 

12 

Releases 

82 

225 

Releases 
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• • KEEPING  UP  WITH  THE  STUDIOS 


(ZHQ  - Radio  + 
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AAA  Producer  Pandro  Berman  is  in  New 
York  for  a brief  business  trip — conferences 
and  show  seeing. 

AAA  Pat  Aherne,  brother  of  Brian 
Aherne,  has  been  signed  for  a top  role  in 
“Green  Dolphin  Street,”  next  Lana  Turner 
starrer. 

★ Ar  -A  MGM  is  seeking  a loan-out  deal 
with  Warners  for  the  services  of  Paul  Hen- 
reid  in  “Song  of  Love,”  which  Clarence 
Brown  will  produce  and  direct. 

■A  ★ ★ Clifford  Odets  has  been  given  his 
second  directorial  assignment.  It  will  be 
“The  Whispering  Cup,”  which  he  also 
screenplayed.  Pandro  Berman  will  produce. 


Jfhterhatfohai  + + 

A -A  ★ Walter  Wanger  has  paid  out  $50,- 
000  for  rights  to  “The  Washington  Flyer,” 
novel  by  George  Washington  Yates.  Susan 
Hayward  is  set  to  star,  with  Martin  Gabel 
directing. 

A:  ★ A-  Deal  has  been  closed  for  Ann  Blyth 
for  a top  spot  in  the  first  Jane  Murfin  pro- 
duction, “Time  Out  of  Mind.”  Previously 
set  are  Eddie  Albert,  Ella  Raines,  Phyllis 
Calvert,  and  Robert  Hutton.  Frank  Ryan 
will  direct. 

AAA  Mark  Hellinger  is  back  at  the  studio 
from  a key  city  jaunt  in  connection  with 
previews  of  “The  Killers.” 


ftlcHcgratn  4-  + 

AAA  President  Steve  Broidy,  now  handl- 
ing all  production  matters  with  Scotty  Dun- 
lap as  executive  assistant,  has  promoted 
Glenn  Cook  to  the  post  of  general  produc- 
tion supervisor. 

AAA  Huntz  Hall  and  Gabriel  Dell  are 
taking  to  the  personal  appearance  road  with 
a three  month  Southern  tour  and  their  own 
“Bowery  Kids”  show  company. 

AAA  Alan  Hale,  Jr.,  currently  working 
in  the  Roy  Del  Ruth  special,  “It  Happened 
on  Fifth  Avenue,”  has  so  impressed  as  to  be 
signed  to  a Monogram  term  contract. 
AAA  Producer  Lindsley  Parsons  is  in 
Baton  Rouge,  location  scouting  for  his  com- 
ing “Louisiana.” 

AAA  The  company  has  bought  an  orig- 
inal “Every  Other  Sunday”  with  plans  for 
a Gale  Storm  starrer  which  Jeffrey  Bemerd 
will  produce. 

A A A Term  deal  has  been  set  for  Warren 
Douglas,  who  scored  in  the  lead  of  “Below 
the  Deadline.” 


ZOtlt  - 'Jcx  + 

AAA  Frank  Latimore,  having  wound  up 
in  Henry  Hathaway’s  “13  Rue  Madeleine,” 
has  been  set  for  a top  spot  in  “My  Heart 
Tells  me.” 

AAA  Director  Henry  King  heads  a large 
studio  party  on  a three  week  location  hunt 
in  Mexico  for  “Captain  From  Castile.”  The 
search  is  being  made  by  air,  with  sky  cham- 
pion Paul  Mantz  doing  the  piloting. 

AAA  Darryl  Zanuck  has  assigned  “With 
Open  Hearts”  to  William  Perlberg  schedule. 
George  Seaton,  who  has  done  the  prelimin- 
ary script  work,  will  probably  direct.  Sea- 
ton’s next  megging  job  is  on  “Chicken  Every 
Sunday,”  also  on  the  Perlberg  slate. 

AAA  Option  has  been  lifted  on  services 
of  Ray  Klune,  executive  production 
manager. 


P-/Z-C  + + 


AAA  Reginald  LeBorg  has  been  set  to 
direct  “The  Return  of  Philo  Vance,”  with 
Howard  Welsch  producing. 

AAA  Jerry  Thomas  has  been  named  to 
produce  the  new  Eddie  Dean  action  mus- 
icals. The  first  will  roll  Oct.  4th  and  is  titled 
“Wild  Country.” 

AAA  Independent  producer  James  Bur- 
kett will  deliver  a series  to  PRC,  the  first 
being  “Don  Ricardo  Returns,”  Fred  Coby 
and  Isabelita  in  the  leads,  and  Terry  Morse 
directing. 


+ + 


AAA  Republic  will  enter  the  short  car- 
toon field  this  season,  and  has  already  com- 
pleted the  first  offering,  “It’s  a Grand  Old 
Nag”  at  the  Robert  Clampett  Cartoon 
Studios. 

AAA  Before  leaving  for  his  annual  East- 
ern rodeo  tour  Roy  Rogers  renewed  his  pact 
with  Republic,  starting  the  10th  year  of 
association  with  the  company. 


€agle-£,foh  + 4- 

AAA  Dennis  O’Keefe  and  Ann  Richards 
have  been  set  for  two  of  the  top  spots  in 
“Her  Wedding  Night.”  Constance  Dowling 
was  to  have  made  the  top  billing  a trio  but 
differences  arose  and  another  feminine 
player  is  being  sought. 

AAA  Basil  Wrangell,  director  who  has 
been  under  contract  to  MGM,  secured  his 
release  and  immediately  was  signed  by 
Eagle-Lion. 


AAA  Robert  Riskin,  who  will  produce  in- 
dependently for  RKO  release,  has  signed 
loan-out  on  Jane  Wyman  from  Warners  to 
take  the  feminine  lead  opposite  Jimmy 
Stewart  in  “Magic  Town.”  William  Well- 
man directs. 

AAA  The  company  has  signed  a five  year, 
one  picture  annually,  contract  with  Laraine 
Day.  First  on  the  list  will  be  “Alice  Adams,” 
with  Bert  Granet  producing.  Bill  Williams 
will  have  the  male  lead. 

AAA  Dick  Powell's  next  for  RKO  will  be 
"Build  My  Gallows  High,”  with  Warren 
Duff  producing,  and  from  the  sensationally  ' 
selling  Geoffrey  Holmes  novel. 

AAA  Sam  Goldwyn  has  signed  Monty 
Woolley  for  “The  Bishop’s  Wife.” 

AAA  Reception  given  “San  Quinten,”  the 
Martin  Mooney  produced  budgeteer,  has 
resulted  in  a new  one  year  pact  for  director 
Gordon  Douglas.  First  under  the  new  deal 
will  be  the  Eddie  Cantor-Joan  Davis  starrer, 
with  Cantor  producing.  “Rich  Man,  Poor 
Man”  is  the  title. 

AAA  First  picture  set  for  Martha  Hyers 
is  “ 1 o the  Last  Man,”  which  Les  Selander 
will  direct,  Herman  Schlom  producing. 
AAA  Option  has  been  lifted  on  Don  Dil- 
loway,  former  actor,  whose  ticket  now  reads 
“actor,  talent  scout,  and  director.” 


ChtetptiM  + + 

AAA  Inability  to  get  together  on  a start- 
ing date  has  caused  Enterprise  to  wash  up 
its  deal  with  Anatole  Litvak  for  “Coup  de 
Grace.” 

AAA  A November  5th  starting  date  has 
been  set  for  the  Ginger  Rogers  starrer 
“Maggi  July.”  Wolfgang  Reinhardt  will 
produce.  Miss  Rogers  and  Jack  Briggs,  who 
will  be  associated  on  the  production,  have 
wound  up  preliminary  story  work  and  de- 
parted for  a vacation  before  shooting  begins. 
AAA  Harry  Sherman,  producing  the  out- 
door epics  for  Enterprise,  has  purchased  the 
Saturday  Evening  Post  story  “Wherever  the 
Grass  Grows.”  Joel  McCrea,  soon  to  be  seen 
in  Sherman’s  “Ramrod,”  will  also  star  in 
the  new  buy. 

AAA  Mario  Castegnaro  has  been  signed 
to  handle  special  photographic  effects  on 
“Arch  of  Triumph.” 


Vhited  fattitA  + + 

A A A From  New  York  comes  news  that 
releasing  deals  have  been  set  with  Walter 
Wanger  and  Hal  Roach.  Wanger  still  has 
( Continued  on  Page  20) 
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~fhe  Sex  Office:  “Cloak  and  Dagger” 

Flying  Start  for  U.  S.  Pictures 


WARNERS — 1 Release 

The  first  Warner  Bros,  release  from  the 
newly  formed  United  States  Pictures  is 
“Cloak  and  Dagger,”  which  recently  opened 
up  to  very  strong  business  in  the  east,  cur- 
rently averaging  183  per  cent. 

This  strong  dynamic  melodrama,  dealing 
with  the  activities  of  the  O.S.S.,  co-stars  the 
popular  Gary  Cooper  with  Lilli  Palmer. 
Robert  Alda,  J.  Edward  Bromberg,  Helene 
Thimig,  Pat  O’ Moore,  and  others  are  in  the 
featured  cast.  Fritz  Lang  turned  in  a fast- 
moving  directorial  job  for  producer  Milton 
Sperling.  Incidentally,  Mr.  Sperling  just  re- 
cently bought  out  the  interests  of  his  part- 
ner, Joseph  Bernhard,  and  in  the  future  will 
guide  the  destiny  of  U.  S.  Pictures  alone. 

UNIVERSAL — 3 Releases 

Universal  Studios  have  three  new  releases, 
one  an  exceptionally  strong  box  office  pic- 
ture, while  the  other  two  are  much  better 
than  the  average  picture  coming  from  this 
plant  recently. 

Mark  Hellinger’s  “The  Killers,”  162  per 
cent,  is  certainly  “killing  them”  at  the  box 
office,  pulling  in  very  strong  business,  espe- 
cially considering  the  fact  that  there  are  no 
marquee  names  in  the  picture.  This  power- 
ful gangster  yarn  introduces  an  important 
new  star — Burt  Lancaster — who,  according 
to  the  critics,  is  bound  to  go  places  on  the 
silver  screen.  Ava  Gardner  has  the  feminine 
lead  with  the  featured  cast  headed  by  Ed- 
mond O’Brien,  Albert  Dekker,  Sam  Levene, 
Donald  McBride,  and  John  Miljan.  Robert 
Siodmak  directed  “The  Killers”  for  producer 
Mark  Hellinger,  and  this  is  the  latter’s  first 
independent  production  since  leaving  the 
Warner  lot. 

“White  Tie  and  Tails,”  117  per  cent,  Uni- 
versal’s second  release,  is  a fine  romantic 
melodrama  with  Universal’s  newest  star,  Dan 
Duryea,  who  recently  scored  so  heavily  in 
“Black  Angel”  and  “Scarlet  Street.” 

Co-starred  with  Mr.  Duryea  are  Ella 
Raines  and  William  Bendix,  with  Richard 
Gaines,  Clarence  Kolb,  Frank  Jenks,  and 
Samuel  S.  Hinds  in  supporting  roles.  Charles 
Barton  directed  for  producer  Howard 
Benedict. 

Universal’s  third  and  last  release,  “Her 
Adventurous  Night,”  106  per  cent,  is  a fast- 
moving  comedv  romance  co-starring  Dennis 
O’Keefe  and  Helen  Walker.  If  properly  ex- 


GOING  UP 

W ns  IVom 

Caesar  and  Cleopatra  UA.... 190... .195 

Till  the  End  of  Time  RKO  171. ...175 

The  Bi't  Sleep  WAR . ..171  184 

Youn?  Widow  UA.... 123... .130 


By  NORMAN  WEBB 


Of  16  New  Releases  in  the  Past 

2 Weeks,  12  Ran  Over  100%,  2 
Came  Through  O.K.,  and  2 
Were  on  the  Weak  Side. 

16  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 
% Est. 

Cloak  and  Dagger  ...WAR.... 183.. ..170 

The  Killers  I NIV  162  150 

Crack-up  RKO....146-...140 

Mr.  Ace  UA  138  115 

Claudia  and  David  FOX  .138  140 

Thrill  of  Brazil  COL... .133. ...140 

If  I’m  Lucky  FOX  . .128  . .130 

Gallant  Journey  COL. ...128.. ..125 

Home  Sweet  Homicide  FOX. ...127.  .135 

White  Tie  and  Tails  UNIV..  117  .125 

Her  Adventurous  Night  UNIV 106 110 

Earl  Carroll’s  Sketchbook  REP.  .102  . .100 

Faithful  In  My  Fashion  MGM....  84  ...  90 

Below  the  Deadline  MONO 81 80 

High  School  Hero  MONO  79  80 

Last  Crooked  Mile  REP 78 80 


ploited,  this  picture  should  pull  much  better 
at  the  box  office. 

Scotty  Beckett,  Fuzzy  Knight,  and  Tom 
Powers  make  up  the  featured  cast.  John 
Rawlins  directed  and  Marshall  Grant  pro- 
duced. 

RKO — 1 Release 

RKO-Radio  Pictures  only  new  release  this 
week,  “Crack-Up,”  146  per  cent,  is  the  best 
Pat  O’Brien  box  office  picture  since  he  left 
Warner  Bros.  This  unusual  psycho-mello  also 
co-stars  Herbert  Marshall  and  Claire  Trevor. 
Featured  players  are  Ray  Collins,  Wally 
Ford,  and  Dean  Harens.  Irving  Reis  very 
capably  directed  for  executive  producer 
Jack  Gross. 

UNITED  ARTISTS — 1 Release 

United  Artists  Exchanges  have  one  good 
box  office  attraction.  “Mr.  Ace,”  138  per 
cent,  (formerly  titled  “Mr.  Ace  and  the 
King”)  is  the  latest  production  from  the 
Ben  Bogeaus  unit.  This  entertaining  political 
drama  co-stars  two  good  marquee  names — 
George  Raft  and  Sylvia  Sidney.  The  more 
important  supporting  players  are  Stanlev 
Ridees,  Jerome  Cowan,  Sara  Haden,  and 
Sid  Silvers.  Edwin  Marin  directed  for  pro- 
ducer Bogeaus,  who  is  fast  becoming  one 
of  U.A.’s  top  B.O.  producers. 

FOX — 3 Releases 

20th  Century-Fox  Studios  have  three  new 
releases,  all  fairly  good  box  office  attractions, 
although  nothing  particularly  outstanding. 
Fox’s  best  is  the  new  “Claudia”  picture — 


“Claudia  and  David,”  138  per  cent,  the  sec- 
ond in  this  series  co-starring  Dorothy  Mc- 
Guire and  Robert  Young.  The  advanced 
bookings  on  this  one  so  far  have  been  a bit 
spotty,  hitting  very  high  in  some  situations 
and  just  fairly  good  in  others.  Of  course, 
there  is  always  the  old  saying  “that  a sequal 
is  never  as  good  as  the  original.”  However, 
both  Miss  McGuire  and  Mr.  Young  are  good 
marquee  names  and  this  picture  will  prob- 
ably build  on  future  bookings,  particularly  in 
the  nabes. 

Supporting  players  are  Mary  Astor,  John 
Sutton,  Rose  Hobart,  Jerome  Cowan,  Harry 
Davenport,  and  Florence  Bates.  Walter  Lang 
directed  this  new  Rose  Franken  tale  and 
William  Perlberg  produced. 

“If  I’m  Lucky,  128  per  cent,  is  Fox’s  sec- 
ond release  this  week.  This  musical  is  not 
up  to  the  recent  high  standards  set  by  20th 
Century-Fox.  Quite  a few  of  the  critics 
thought  the  story  content  was  very  weak, 
and  then  again,  this  picture  didn’t  have  the 
advantage  of  Technicolor,  which  20th  Fox 
generally  uses  for  most  of  their  musical 
productions. 

There  are  four  good  marquee  names — - 
Vivian  Blaine,  Perry  Como,  Harry  James, 
and  Carmen  Miranda.  The  featured  cast  is 
headed  by  Phil  Silvers,  Edgar  Buchanan,  and 
Frank  Fenton.  Lew  Seiler  directed  for  pro- 
ducer Bryan  Foy,  who  recently  resigned  to 
head  the  new  Eagle-Lion  Production  unit. 

Fox’s  third  and  last  release,  “Home  Sweet 
Homicide,”  is  coasting  along  at  a fairly  good 
127  per  cent  on  its  first  runs;  however,  this 
is  the  type  of  picture  that  will  do  better  in 
houses  catering  more  or  less  to  family  trade, 
as  the  story  is  built  around  the  little  girl 
star,  Peggy  Ann  Garner,  and  several  other 
very  capable  youngsters. 

Randolph  Scott  and  Lynn  Bari  have  the 
romantic  leads  with  Timmy  Gleason,  Connie 
Marshall,  and  Dean  Stockwell  in  supporting 
roles.  Llyod  Bacon  directed  for  producer 
Louis  D.  Lighton. 

COLUMBIA — 2 Releases 

Columbia  Studios,  who  are  famous  for 
producing  one  program  picture  after  an- 
other, have  two  new  releases  this  week,  both 
of  which  are  strong  enough  for  top  billing 
in  imnortant  key  city  first- run  houses.  The 
best  of  these  is  a sparkling  new  musical, 
( Continued  on  Page  12) 
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BOX  OFFICE  DIGEST 


"The  Dark  Mirror" 

(UNIVERSAL-INTERNATIONAL) 

The  Digest's  Box  Office  Estimates 

165% 

Produced  and  written  for  the 


screen  by  Nunnally  Johnson 

Director  Robert  Siodniak 


The  Players:  Olivia  de  Havilland,  Lew  Ayres, 

Thomas  Mitchell,  Richard  Long,  Charles 

Evans,  Garry  Owen,  Lester  Allen,  Lela  Rliss, 

Marta  Mitrovich,  Amelita  Ward. 

Photography  Milton  Krasner 

Time  85  minutes 

Previewed  Oct.  1st 

“The  Dark  Mirror’’  stacks  up  as  another 
hit  for  the  Leo  Spitz-William  Goetz  produc- 
ing organization,  and  will  be  a solid  money- 
making introduction  for  the  trade  mark  In- 
ternational to  its  future  teammate  Universal. 
The  Nunnally  Johnson-Robert  Siodmak 
combination  has  provided  a picture  that  is 
powerful  drama,  gripping  in  interest  for 
every  one  of  its  tightly  packed  85  minutes, 
intelligent  in  writing  and  execution,  class  in 
production. 

It  also  offers  Olivia  de  Havilland  oppor- 
tunity for  an  impressive  performance,  of  the 
sort  that  always  causes  the  reviewers  to  start 
advance  Academy  Award  prognostications. 
In  fact,  Miss  de  Havilland  is  seen  in  two 
performances,  since  it  is  a story  of  twin 
sisters. 

The  use  of  twins  as  a motivating  factor 
in  drama  or  comedy  is  not  entirely  new,  but 
it  is  a unique  situation  that  is  found  in  this 
original  which  Nunnally  Johnson  developed 
for  the  screen.  Murder  is  the  basis — and  on- 
the-scene  identifications  make  it  clear  that 
one  of  our  twins  has  been  guilty  of  the  crime. 
And  one  of  the  twins  has  a perfect  alibi. 
But  which  has  the  alibi  and  which  the  guilt? 

The  law,  in  the  person  of  Thomas  Mit- 

T Know  Where  I'm 

(RANK-UNIVERSAL-INTERNATIONAL) 

The  Digest's  Box  Office  Estimate : 

75% 

Written,  produced,  and  directed 


by  Michael  Powell 

Enteric  Pressburger 
The  Players:  Wendy  Hiller,  Roger  Livesay, 


Pamela  Rrown,  Finlay  Currie,  George  Car- 
ney, Nancy  Price,  Catherine  Lacey,  Jean 
Cadell,  John  Laurie,  Valentine  Dyall,  Nor- 
man Shelley,  Margto  Fitzsimons,  Murdo 
Morrison,  Capt.  C.  W.  R.  Knight,  Glasgow 
Orpheus  Choir. 

Photography  Erwin  Hiller 

Time  91  minutes 

Previewed  Sept.  26th 

There  is  nothing  lacking  in  craftsmanship 
in  “I  Know  Where  I’m  Going,”  produced 


Packs  Powerful  Wallop 

•CURRENT  PREVIEWS.:. 


UNDERCURRENT  MGM 

THE  DARK  MIRROR  U-INTER 

NOBODY  LIVES  FOREVER  WAR 

BELOW  THE  DEADLINE  MONO 

TRAFFIC  IN  CRIME  REP 

I KNOW  WHERE  I’M  GOING  BRITH-U 

ACCOMPLICE  PRC 


170 

165 

160 

80 

80 

75 

75 


chell,  police  inspector,  is  stymied.  That 
brings  in  Lew  Ayres,  psychiatrist,  specializ- 
ing in  research  into  the  behavior  of  twins. 

Four  characters — the  twins,  the  law,  and 
the  medico.  The  picture’s  power  is  com- 
pressed in  these  characters,  and  from  Miss 
de  Havilland,  Mitchell,  and  Ayres  come 
sharply  etched  interpretations.  The  role  is 
Lew  Ayres’  first  since  his  return  from  service 
and  definitely  reestablishes  him  in  the  top 
rank.  Mitchell’s  detective  has  the  ring  of 
authenticity,  and  of  more  immediate  impor- 
tance, powerful  impact  on  the  telling  of 
the  story. 

Johnson  and  Siodmak  form  a superb  team. 
Johnson’s  script  opens  on  a high  note,  with 
the  murder,  then  takes  a taut  grip  on  the 
spectator  as  it  proceeds  to  baffle  both  him 
and  the  law  in  the  effort  to  separate  the 
twins.  As  it  moves  steadily  forward  there 

Going 

in  England  by  the  J.  Arthur  Rank  organiza- 
tion and  distributed  here  by  Universal-Inter- 
national. It  is  beautiful  in  scenic  back- 
grounding, and  brought  to  the  screen  with 
top  technical  skill. 

But  the  story  will  be  of  little  interest  to 
American  audiences,  and  that  same  story' 
requires  long  stretches  of  talk,  not  always 
sufficiently  understandable  to  ignite  any  pos- 
sible spark  of  interest.  The  cast  offers  two 
names  that  have  been  met  by  American  audi- 
ences, Wendy  Hiller  and  Roger  Livesay. 

Miss  Hiller  plays  a girl  whose  philosophy 
of  life  is  told  in  the  picture’s  title.  She  has 
set  her  aim  at  marriage  to  an  industrial 
Croesus.  The  marriage  is  to  take  place  at  his 
island  off  the  coast  of  Scotland,  but  a storm 


comes  another  gasp  creator — realization  that 
a second  murder  is  in  the  making,  for  one 
of  the  twins  is  insane.  Meanwhile  Ayres  has 
fallen  in  love.  With  one  of  the  twrins.  But 
which  one?  He  doesn’t  know,  no  more  than 
Mitchell  or  you. 

Siodmak’s  direction  takes  this  structure, 
gives  it  full  credibility,  punches  it  with 
moments  of  solid  impact,  and  always,  al- 
ways, moves  it  forward.  Siodmak  has  his 
touches,  but  he  never  forgets  his  progression. 

The  class  scale  of  production  is  enhanced 
by  Milton  Krasna’s  consistently  fine  photog- 
raphy, accented  by  his  bewildering  camera 
devices  to  evolve  Miss  de  Havilland’s  dual 
appearances. 

W HAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “No  one  could  ask  for  a 

more  absorbing  original  Idea  in  murder 
mysteries.” 

British  Importation 

interrupts  her  journey  there  and  she  is 
stranded  in  a tiny  village.  There  she  meets 
Roger  Livesay.  Suspense  element  is  built 
in  paralleling  the  growth  of  her  romance 
with  Livesay  and  desperate  attempts  to  reach 
the  island,  and  marriage.  The  storm  is  the 
menace  and  the  salvation. 

Miss  Hiller  and  Mr.  Livesay  do  their  best 
with  thinly  written  characterizations,  and 
support,  in  fact  all  but  Miss  Hiller,  are  too 
often  stymied  in  accents  and  burrs  to  be 
given  fair  opportunity  of  establishing  ac- 
quaintance with  American  audiences. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Draw  will  be  as  limited  as 

its  anneal  to  American  audiences.” 

VARIETY7:  “Lacks  the  ingredients  which 

go  to  make  for  popular  appeal  in  the  U.S.” 


THE  RED  CROSS— Deserves  Your  Support ! 
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"Undercurrent"  Brings  Taylor  Back  with  Punch 


(MGM) 

The  Digest’s  Box  Office  Estimate : 


170% 

Producer  Pandro  S.  Berman 

Director  Vincente  Minnelli 

The  Players:  Katharine  Hepburn,  Robert 


Taylor,  Robert  Mitchum,  Edmund  Gwenn, 
Marjorie  Main,  Jayne  Meadows,  Clinton 
Sundberg,  Dan  Tobin,  Kathryn  Card,  Leigh 
Whipper,  Charles  Trowbridge,  Janies  Wes- 
terfield,  Billy  McLain. 

Photography  Karl  Freund 

Time  .. . 113  minutes 

Previewed  Sept.  27th 

Psychological  melodrama  being  the  cur- 
rent rage  that  it  is,  there  can  be  little  doubt 
as  to  the  warm  reception  awaiting  a psycho 
episode  bringing  Robert  Taylor  back  to  the 
screen,  and  teaming  him  with  Katharine 
Hepburn.  The  fans  who  respond  to  that  lure, 
plus  the  name  of  Robert  Mitchum,  will  meet 
a soundly  conceived  and  executed  drama,  in 
the  best  of  the  MGM  tradition,  and  fully 
up  to  the  expectations  aroused  by  the  link- 
ing of  Pandro  Berman  and  Vincente  Min- 
nelli talents. 

“Undercurrent”  is  the  sort  of  drama  that 


builds  slowly,  to  achieve  its  full  impact  by 
having  made  you  thoroughly  well  acquainted 
with  its  principal  characters,  their  minds, 
and  probable  reactions  to  the  tight  situation 
when  it  comes.  Stories  of  this  kind  need  the 
sort  of  trouping  that  is  given  here,  and  with 
weaker  personalities  can  easily  become  con- 
versation pieces.  Needed  too,  is  the  deft  sure- 
handed direction  given  by  Minnelli,  who 
builds  his  structure  brick  by  brick,  without 
trickery,  yet  with  power  in  its  inexorable 
pointing  to  a dramatic  impasse. 

Taylor,  wealthy  industrialist,  woos  and 
wins  Katharine  in  whirlwind  style  at  the  pic- 
ture’s opening,  then  takes  his  modest  violet 
bride  to  Washington  w'here  he  remakes  her 
into  the  mold  of  society.  Their  marriage  is 
apparently  a happy  one,  but  almost  from 
the  start  there  is  a disturbing  factor.  Taylor 
has  a brother  whom  Miss  Hepburn  has  never 
seen,  yet  from  the  first  mention  of  him  he 
becomes  a definite  personality  in  his  effect 
on  their  lives.  Taylor  proclaims  his  detesta- 
tion of  this  brother,  almost  his  hatred.  So 
strong  are  his  protestations  of  dislike  for  the 
brother  that  the  natural  counteraction  for 
Katharine  is  to  become  first  curious,  then 


downright  interested  in  everything  she  can 
learn  about  the  brother.  And  a circle  is  in 
the  making — her  increasing  display  of  inter- 
est heightens  Taylor’s  resentment. 

Here  is  a unique  triangle  situation . with 
a wallop — man,  wife,  and  brother,  the  lat- 
ter’s real  identity  unknown  to  the  wife.  It 
builds  to  a tensely  menacing  climax  that 
finds  Taylor  trouping  a sinister  heavy  role 
with  inspired  skill.  Miss  Hepburn’s  charac- 
terization must  cover  a wide  range,  from 
the  sedate  college  professor’s  daughter  who 
marries  Taylor  to  the  woman  of  the  world 
that  he  makes  of  her.  Robert  Mitchum,  as 
the  brother,  has  a role  that  is  extremely  lim- 
ited in  footage,  but  so  important  is  his  very 
existence  to  the  story’s  progress  that  his  brief 
appearances  fully  test  his  able  acting  skill. 

Edmund  Gwenn  is  outstanding  in  the  ex- 
cellent support  which  includes  fine  per- 
formances from  Jayne  Meadows  and  Leigh 
Whipper. 

WHAT  THE  OTHER  FELLOWS  SAID-. 
REPORTER:  “To  call  the  attraction  a 

smash  is  undoubtedly  an  understatement.” 
VARIETY:  “Will  unquestionably  draw 

femme  reaction  particularly.” 


"Below  the  Deadline"  Workmanlike  Meller  Job 


(MONOGRAM) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Lindsley  Parsons 

Director  ..William  Beaudine 


The  Players:  Warren  Douglas,  Ramsay  Ames, 

Jan  Wiley,  Paul  Maxey,  Philip  Van  Zandt, 
John  Harmon,  Bruce  Edwards,  George 
Meeker,  Clancy  Cooper,  Gay  Forrester,  Alan 
Bridges,  George  Eldredge,  William  Ruhl. 

Photography  Harry  Neumann 

Time  65  minutes 

Previewed  Sept.  24th 

“Below  the  Deadline”  will  give  general 
satisfaction  in  the  program  meller  market, 
and  takes  on  particular  interest  in  introduc- 
ing a possible  new  star  for  Monogram,  War- 

"Traffic  in  Crime” 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate : 

80% 

Associate  producer  Donald  H.  Brown 

Director  Les  Selander 

The  Players:  Kane  Richmond,  Adele  Mara, 

Anne  Nagel,  Wilton  Graff,  Roy  Barcroft, 
Arthur  Loft,  Wade  Crosby,  Dick  Curtis, 
Harry  V.  Cheshire,  Bob  Wilke,  Charles 
Sullivan. 

Photography  Bud  Thackery 

Time  55  minutes 

Previewed  Oct.  1st 

It’s  a pretty  hectic  community  in  which 
Kane  Richmond,  on  the  side  of  the  law, 


ren  Douglas.  The  personable  chap  acquits 
himself  ably  in  this  program  introduction, 
and  should  prove  worthy  of  the  term  deal 
and  build-up  Monogram  is  planning. 

Skillful  workmanship  in  the  production 
guidance  of  Lindsley  Parsons  and  the  direc- 
tion of  William  Beaudine  make  the  65  min- 
utes of  “Below  the  Deadline”  move  very 
rapidly,  with  fair  suspense  and  frequent 
moments  of  tingling  excitement. 

Douglas  is  seen  as  a returning  flyer, 
dragged  into  the  underworld  because  of  the 
futility  of  his  efforts  to  establish  himself  in 
ordinary  life  and  the  death  of  his  brother, 
George  Meeker,  head  of  a gambling  racket. 
Douglas  takes  over  his  brother’s  racket, 


finds  himself  in  “Traffic  in  Crime.”  Not  only 
are  there  two  well-heeled  and  ruthless  gangs 
in  this  small  town,  but  the  cops  are  also 
crooked. 

With  that  ample  material,  producer  Don- 
ald Brown  and  director  Les  Selander  have 
evolved  a short-hour  entertainment  that  lives 
up  to  its  title,  and  will  give  full  satisfaction 
to  the  type  of  patronage  responding  to  that 
title. 

It  is  bing  bang  and  bang  bing  for  most  of 
the  way,  with  no  punches  pulled  in  definitely 
giving  the  spectator  “traffic  in  crime.”  It 
is  wholesale  traffic  here.  Selander’s  direction 


which  also  means  taking  on  the  war  with 
Philip  Van  Zandt,  rival  racketeer  responsible 
for  the  brother’s  death. 

Feminine  interest  centers  in  Ramsay  Ames, 
responsible  eventually  for  the  regeneration 
of  boy  friend  Warren  before  he  has  been 
completely  lost  to  the  underworld.  Miss 
Ames  turns  in  a neat  performance,  and  will 
also  be  heard  from. 

Support  is  excellent,  with  top  opportuni- 
ties capably  handled  by  Jan  Wiley  and  Paul 
Maxey. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Amply  fulfills  lower-shelf 

requirements.” 

VARIETY:  “Neat  package  of  fast-action 

entertainment.” 


keeps  it  moving,  and  the  action  is  so  plenti- 
ful that  glaring  script  holes  are  quickly 
glossed  over. 

Richmond  troupes  with  assurance  for  the 
heroics,  and  the  picture  is  a field  day  for 
heavies.  Such  as  Roy  Barcroft,  Dick  Curtis 
and  Wilton  Graff  strut  their  suff  capably. 
Adele  Mara’s  gun  moll  is  the  more  colorful 
of  the  femme  roles,  though  Anne  Nagel 
does  a good  job  of  an  innocuous  heroine. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Standard  meller  . . . should 
fill  in  secondary  spots.” 


Okay  Program  Meller 
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"Nobody  Lives  Forever  Two-Fisted  Gangster  Yarn 


(WARNERS) 

The  Digest's  Box  Office  Estimate: 

160% 


Producer  Robert  Buckner 

Director  Jean  Negulesco 


The  Players:  John  Garfield,  Geraldine  Fitz- 

gerald, Walter  Brennan,  Faye  Emerson, 
George  Coulouris,  George  Tobias,  Robert 
Shayne,  Richard  Gaines,  Dick  Erdman, 
James  Flavin,  Ralph  Peters,  Alex  Havier, 
William  Edmunds,  /Ralph  Dunn,  Grady 
Sutton, 

A typical  action-filled  W.  R.  Burnett  plot, 
in  the  hands  of  a top  group  of  troupers, 
should  guarantee  solid  box  office  success  for 
this  Robert  Buckner  production,  for  release 
through  Warners.  The  picture  gives  a 
sharply  drawn  characterization  to  John  Gar- 
field, which  he  turns  into  one  of  the  best 
roles  of  his  career. 

Geraldine  Fitzgerald,  George  Coulouris, 
Walter  Brennan,  George  Tobias  and  Faye 
Emerson  are  other  cast  names  pleasantly 


familiar  to  audiences  and  assurances  of  the 
trouping  skill  provided  director  Jean 
Negulesco. 

Negulesco  has  woven  the  Burnett  crea- 
tions and  his  player  talents  into  a definitely 
interesting  set  of  characters,  the  outside- 
the-law  adventure  on  which  they  are  em- 
barked is  consistently  interesting,  and  reaches 
a high  thrill  point  before  it  is  concluded. 
The  ioo  minute  length,  however,  does  result 
in  some  uneven  passages. 

Garfield,  army  veteran  with  a background 
of  wounds  and  heroic  service,  pauses  only 
long  enough  in  New  York  after  his  discharge 
to  recover  a $50,000  nest  egg,  entrusted  to 
his  former  moll,  Faye  Emerson,  and  heads 
for  California  and  a vacation  from  illicit 
activities.  But  there  a tempting  proposition 
is  brought  to  him  by  George  Coulouris — 
there  is  a lonely  widow,  Geraldine  Fitzger- 
ald, and  there  is  a possible  $2,000  000  haul. 
Garfield  takes  on  the  job,  but  his  interest  in 


Geraldine  soon  grows  into  love,  and  he  finds 
it  was  easier  to  assume  the  job  than  it  will 
be  to  shake  his  associates.  That  brings  on  the 
war  of  wits  and  guns  that  makes  the  picture. 

George  Tobias  gives  colorful  interest  to 
the  role  of  Garfield’s  pal,  Walter  Brennan 
lends  character  to  an  elderly,  broken-down 
con  man.  Miss  Fitzgerald's  role  is  the  weak- 
est written  of  the  script,  but  her  charm  does 
much  to  lift  it.  Faye  Emerson’s  moll  is 
sharply  drawn.  George  Coulouris,  in  the  im- 
portant spot  as  Garfield’s  opponent,  does 
a bang  up  job. 

Well  chosen  support  spots  fine  perform- 
ances by  Robert  Shayne,  Dick  Erdman, 
James  Flavin.  Ralph  Peters,  and  Grady 
Sutton. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  hang  up  some  mighty 

healthy  grosses.” 

VARIETY:  “Doesn’t  always  live  up  to  ex- 

citing promise  of  its  premise.” 


"Accomplice" 

(PRC) 

The  Digest's  Box  Office  Estimate: 

75% 


Producer  John  K.  Teaford 

Director  Walter  Colmes 


T1  te  Players:  Richard  Arlen,  Veda  Ann  Borg, 

Michael  Branden,  Earle  Hodgins,  Edward 
Earle,  Tom  Dugan,  Marjorie  Manners,  Fran- 
cis Ford,  Herbert  Rawlinson,  Sherry  Hull. 

Photography  Jockey  Feindel 

Time  67  minutes 

Previewed  Sept.  20th 


Strictly  filler  for  the  PRC  selling  list,  and 
barely  that  for  the  audiences,  “Accomplice  ’ 
wastes  the  talents  of  a pretty  solid  bunch  of 
troupers.  And  also,  probably,  of  the  future 
screen  possibilities  in  Frank  Gruber’s  popular 
Simon  Lash  mystery  stories. 

Dick  Arlen’s  name  will  give  some  selling 
value  to  the  picture  and  that  veteran  trouper 
does  his  best  to  give  life  to  the  role  of  a 
private  detective.  The  Gruber  yarn  is  plenti- 
ful in  murders  and  abundantly  tricky  in  in- 


Just Filler  for  PRC 

cident,  so  much  so  that  it  apparently  also 
threw  the  director  for  a loss. 

It  all  concerns  a banker  who  fakes  his 
disappearance  to  cover  heavy  speculations, 
and  then  becames  so  involved  that  one 
murder  just  follows  another.  Confusion 
smothers  any  possible  suspense  or  interest. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Provide  filler  fare  where 

patrons  are  not  too  particular.” 

VARIETY:  “Lightweight  program  screen 

fare.” 


Has  Novel  Idea  and  Bob  Burns 


"The  Windjammer" 

(FAIRBANKS) 

The  Digest's  Box  Office  Estimate: 

80% 


Producer  Jerry  Fairbanks 

Director  Lew  Landers 


The  Players:  Boh  Burns,  Gale  Robbins,  Scott 

Elliott,  Kenneth  MacDonald,  Ida  Moore, 
Eddie  Kane,  Danny  Duncan,  Sam  Flint, 
Hamlet. 

Photography  Vince  Farrar 

Time  5 minutes 

Previewed  ..October  4th 

Jerry  Fairbanks,  whose  previous  activities 
have  been  confined  to  successful  shoft  sub- 
ject production,  takes  an  ingenious  idea, 
some  mystifying  clever  technique,  and  par- 


lays the  two  with  Bob  Burns  into  a feature 
length  subject  that  has  novelty  and  a fair 
amount  of  entertainment  to  recommend  it. 

For  one  thing,  the  Fairbanks  inspiration 
that  has  all  the  familiar  animals  of  the  farm 
spouting  dialogue  is  trickily  effective.  For 
another,  it  is  pleasant  to  see  Bob  Burns  again. 
It  always  is,  and  the  screen  should  see  more 
of  him. 

Commercial  distribution  is  not  yet  set  for 
the  film,  which  should  eventually  find  a spot 
in  program  bookings,  particularly  for  the 
family  trade.  Though  there  is  no  advertising 
in  the  picture,  it  is  controlled  by  John  Deere 
and  Company,  farm  machinery  manufactur- 
ers, and  will  first  be  shown  as  a good  will 


builder  by  that  organization  to  rural  gath- 
erings. 

Lew  Landers’  veteran  assurance  combines 
with  the  solid  Bob  Burns  values  to  tell  a 
story  that  has  its  beginning  and  end  in  the 
famous  Van  Burcn  home  of  the  popular 
radio  star,  and  the  middle  in  an  interesting 
jaunt  about  Hollywood,  highlighting  vocal 
and  terpsichorean  production  flashes  of  the 
film  town’s  night  spots.  The  structure  is  a 
build  up  to  the  top  comedy  reel,  a “Speak- 
ing of  Animals”  sequence  that  should  go  big 
for  laughs  with  the  youngsters  particularly. 

Fairbanks  has  given  good  production  back- 
ing to  his  subject,  and  a capable  cast  sup- 
porting Burns  with  Gale  Robbins  and  Scott 
Elliott  in  the  top  spots. 


The  RED  CROSS 


Works  All  the  Time! 


Written  by 

ALLEN  RIVKIN 

. 

Directed  by 

EDWARD  DMYTRYK 


Photographed  by 

HARRY  WILD 


DORE  SCHARY  Production 
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Films  Available  for 

Saturday  Shows 

Following  is  the  list  of  subjects  now  available  at  ex- 

RKO-RADIO 

changes  for  use  by  exhibitors  in  special  Saturday  Morning 

Two  Thoroughbreds 

Shows  for  school  children.  One  print  of  each  of  two  re- 

Anne  of  Windy  Poplars 

issue  titles  is  now  available  at  Monogram  and  Republic 

Anne  of  Green  Gables 

exchanges,  and  one  print  of  each  of  three  reissue  titles  is 

REPUBLIC— 

available  at  exchanges  of  the  eight  distributor  members  of 

Sis  Hopkins 

the  Motion  Picture  Association.  Available  subjects  are: 

Young  Buffalo  Bill 

COLUMBIA— 

20TH  CENTURY-FOX 

Blondie  Brings  Up  Baby 

Jane  Eyre 

Five  Little  Peppers  and  How  They  Grew 

The  Poor  Little  Rich  Girl 

Five  Little  Peppers  in  Trouble 

Rebecca  of  Sunnybrook  Farm 

m-g-m— 

UNITED  ARTISTS— 

Young  Tom  Edison 

Three’s  A Familv 

The  Human  Comedy 

Knickerbocker  Holiday 

The  Human  Comedy 
Adventures  of  Huckleberry  Finn 

Song  of  the  Open  Road 

UNIVERSAL — 

MONOGRAM— 

The  Underpup 

The  Hoosier  Schoolboy 

Sandy  Gets  Her  Man 

The  Barefoot  Boy 

The  Mighty  Trees 

PARAMOUNT— 

WARNER  BROTHERS — 

Alice  in  Wonderland 

Green  Pastures 

Little  Miss  Marker 

A Midsummer  Night’s  Dream 

Mrs.  Wiggs  of  the  Cabbage  Patch 

The  Prince  and  the  Pauper 

Ike  Sex  Office  + + 


[Continued  from  Page  5) 

“The  Thrill  of  Brazil,”  133  per  cent,  which 
costars  Evelyn  Keyes,  Keenan  Wynn,  and 
Ann  Miller.  This  Latin  American  musical 
features  many  important  musical  numbers 
including  Veloz  and  Yolanda’s  dancing,  I ito 
Guizar’s  singing,  and  Enric  Madriguera’s 
orchestra,  etc.  Sidney  Biddell  produced  this 
picture  as  his  first  on  a new  Columbia  con- 
tract and  Sylvan  Simon,  on  loan-out  from 
MGM,  directed.  Exhibitors  that  will  take 
the  trouble  to  go  out  and  sell  this  picture 
will  obtain  excellent  results. 

“Gallant  Journey,”  Columbia’s  second  re- 
lease, 128  per  cent,  is  an  interesting  tale  deal- 
ing with  early  experimentation  in  aviation 
and  has  been  fairly  well  received,  although 
it  is  not  quite  up  to  par  for  producer-director 
Billy  Wellman,  who  has  made  many  of  the 
screen’s  top  aviation  pictures,  particuarly 
Paramount’s  “Wings,"  which  grossed  around 
five  million. 

Glenn  Ford,  fresh  from  his  triumph  in  two 


big  box  office  pictures — “Stolen  Life”  and 
“Gilda” — is  co-starred  with  Janet  Blaire. 
The  featured  cast  includes  several  popular 
players,  including  Jimmy  Lloyd,  Charlie 
Ruggles,  Henry  Travers,  and  Arthur  Shields. 

MONOGRAM — 2 Releases 

Monogram  Exchanges  have  two  new'  re- 
leases, both  of  which  will  make  satisfactory 
fillers,  particularly  for  the  nabes,  as  they  are 
lacking  in  marquee  names.  “Below  the  Dead- 
line,” 81  per  cent,  is  a fast-moving  action 
melodrama  co-starring  Warren  Douglas  and 
Ramsay  Ames.  Bill  Beaudine  directed  for 
producer  Lindsley  Parsons. 

“High  School  Hero,”  79  per  cent,  is  the 
latest  in  the  “teen  Agers”  series  co-starring 
June  Preisser  and  Freddie  Stewart.  Douglas 
Fowley,  Jackie  Moran,  and  Frankie  Darro 
are  in  the  supporting  cast.  Arthur  Dreifuss 
directed  for  Producer  Sam  Katzman. 

MGM— 1 Rel  ease 

MGM  Studios,  famous  for  their  big  pa- 
rade of  box  office  hits,  only  has  a fair  pro- 
grammer to  offer  this  week,  “Faithful  In  My 
Fashion,”  which  is  just  getting  by  with  an 
84  per  cent  average. 


Tom  Drake  and  Donna  Reed,  two  of 
MGM’s  most  promising  newcomers,  are  co- 
starred,  with  Edward  Everett  Horton,  Spring 
Byington,  and  Sig  Ruman  in  supporting 
roles.  Sid  Salkow  directed  for  producer 
Lionel  Houser,  who  also  wrote  the  screen- 
play. 

REPUBLIC — A1  so  2 Releases 

Republic  Studios  have  one  good  box  office 
picture  and  one  fairly  entertaining  program- 
mer. “Earl  Carroll’s  Sketchbook”  is  running 
a little  better  than  average  at  102  per  cent, 
which  is  o.k.  considering  the  marquee  names. 
This  musical  comedy  co-stars  Connie  Moore 
and  William  Marshall  with  Edward  Everett 
Horton,  Vera  Vague,  and  Johnny  Coy  in 
the  featured  cast.  A1  Rogell  directed  and 
Robert  North  produced  this  one,  as  his  final 
picture  before  checking  off  the  Republic  lot. 

“The  Last  Crooked  Mile,”  78  per  cent,  is 
a program  mystery  melodrama,  co-starring 
Don  Barry  and  Ann  Savage.  The  support- 
ing cast  includes  Adele  Mara  and  John  Mil- 
jan.  Phil  Ford  directed  for  producer  Rudv 
Abel. 

Send  Us  Your  Zone  No. 
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BATTING  AVERAGES  for  1946 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Arthur  Schwartz  

1 

.223 

Sam  Zimbalist  

1 

.214 

Paul  Jones  

3 

.212 

Jack  Cummings  

1 

.208 

Arthur  Freed  

2 

.201 

Carey  Wilson  

1 

.196 

Karl  Tunberg  

1 

194 

Darrell  Ware  

1 

.194 

Virginian  Van  Upp  .. 

1 

.192 

Leon  Gordon  

1 

188 

Bette  Davis  

1.  . 

184 

Joe  Pasternak  

2 

183 

C.  Sanford-L.  Picker 

1 

.181 

Dore  Schary  

2 

180 

Richard  Maibaum  ... 

1 

178 

Charles  Brackett  

1 

.175 

David  Lewis  

1 

174 

S.  P.  Eagle  

1 

.167 

Dore  Schary  

2 

166 

George  Jessel  

1 

164 

Mark  Hellinger  

1 

162 

Walter  Morosco  

1 

161 

Louis  D.  Lighton  

2 

158 

Jack  Gross  

1 

157 

Nat  Holt  

1 

.157 

Henry  Blanke  

2 

.155 

Orville  O.  Dull  

1 

155 

Robert  Bassler  

2 

143 

John  Houseman  

2 

.148 

Jack  Gross  

1 

.146 

Edwin  Knopf  

1 

146 

Benjamin  Glazer  

1 

145 

Seton  I.  Miller  

1 

.144 

Herbert  Biberman  ... 

1 

.143 

Val  Burton  

1 

142 

Robert  Buckner  

1 

.142 

William  Perlberg  

1 

138 

Williiam  Pereira  

I 

138 

Fred  Kohlmar  

2 

.136 

Felix  Jackson  

1 

.136 

Michel  Kraike  

1 

.135 

Sidnev  Biddell  

1 

133 

Alex  Gottlieb  

4 

128 

CliJT  Reid  

1 

.128 

Sol  Lesser  

1 

.127 

Robert  Sisk  

2 

124 

Sid  Rogell  

1 

.121 

Wolfgang  Reinhardt 

1 

121 

William  Wright  

2 

120 

Milton  Bren  

1 

.118 

Danny  Dare  

1 

.117 

Anderson  Lawler  

1 

114 

Adrian  Scott  

1 

111 

Paul  Malvern  

1 

111 

George  Haight  

1 

..111 

Joe  Gershenson  

3 

111 

Pagano-Fessier  

1 

.108 

Albert  J.  Cohen  

1. ..... 

.107 

Bryan  Foy  

3 

107 

Jack  Grant  

1 

106 

Lamar  Trotti  

1 

.105 

Robert  North  

1 

102 

Harold  Huth  

1 

102 

Hal  Walker  

Pictures 

1 

% 

.243 

Michael  Curtiz  

1 

.223 

Victor  Fleming  

1 

.214 

Norman  Z.  McLeod 

1 

.208 

George  Sidney  

2 

.201 

Tay  Garnett  

1 

.196 

John  Cromwell  ....  ... 

1 

.192 

Vincent  Minnelli  .... 

1 

.192 

Charles  Vidor  

I 

.192 

Jacques  Tourneur  .. 

1 

.187 

George  Marshall  .... 

2 

.187 

Louis  King  

1 

186 

Mitchell  Leisen  

2 

.185 

Fritz  Lang  

1 

.183 

H.  Levin  

I 

181 

Edward  Buzzell  

2 

.180 

Mervyn  LeRoy  

1 

.178 

Henry  Koster  

1 

174 

Lewis  Milestone  

1 

173 

Victor  Saville  

1 

171 

Robert  Siodmak  

2 

174 

Orson  Welles  

1 

.167 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

1 

.164 

Gregory  Ratoff  

1 

.164 

Edward  Dmytryk  

1 

160 

Tim  Whelan  

1 

157 

Archie  Mayo  

1 

153 

Fred  Wilcox  

I 

152 

David  Butler  

1 

151 

Sidney  Lanfield  

1 

151 

Irving  Picliel  

4 

150 

Walter  Lang  

2 

146 

Irving  Reis  

1 

.146 

Richard  Whorf  

1 

.146 

Joe  Mankiewicz  

2 

145 

Peter  Godfrey  

1 

145 

S.  Sylvan  Simon  .... 

2 

144 

Jean  Renoir  

1 

.138 

Edmund  Goulding  .. 

1 

138 

Edwin  L.  Marin  

3 

137 

Leonide  Moguy  

1 

137 

William  Dieterle  .... 

1 

136 

Sam  Wood  

1 

136 

Richard  Wallace  

1 

136 

Compton  Bennett 

1 

134 

Lew  Seiler  

2 

.132 

John  Berry  

2 

132 

Frank  Ryan  

1 

.132 

Norman  Taurog  

1 

1 28 

Lloyd  Bacon  

1 

127 

Douglas  Sirk  

1 

127 

Arthur  Lubin  

1 

126 

Vincent  Sherman  

1 

123 

Frank  Tuttle  

1 

122 

Jean  Negulesco  

1 

.121 

Fred  de  Cordova  .... 

1 

121 

Wm.  Seiter  

2 

120 

Henry  Hathaway  

1 

.120 

George  Sherman  .... 

4 

119 

A1  Green  

1 

118 

Douglas  Sirk  

1 

117 

William  Russell  

1 

117 

Charles  Barton  

3 

114 

Buzz  Berkeley  

1 

112 

Harold  Clurman  .... 

1 

111 

E.  H.  Griffith  

1 

111 

George  Waggner  .... 

1 

111 

Harry  Beaumont  .... 

1 

..111 

Max  Nosseck  

1 

107 

Harold  Schuster  

1 

.107 

Lothar  Mendes  

1 

.107 

Edgar  Ulmer  

1 

.106 

Arthur  Crabtree  

1 

102 

John  English  

1 

.102 

A1  Rogell  

1 

.102 

ACTORS 


Pictures 

% 

Bing  Crosby  

I 

.243 

Cary  Grant  

2 

.230 

Bob  Hope  

2 

.224 

Clark  Gable  

1 

.214 

Danny  Kaye  

1 

.208 

Van  Johnson  

1 

.208 

John  Garfield  

1 

.196 

Walter  Pigeon  

1 

.192 

Fred  Astaire  

1 

.192 

Fred  MacMurray  

1 

.186 

Humphrey  Bogart  ... 

1 

184 

Gary  Cooper  

1 

183 

John  Wayne  

1 

178 

Cornel  Wilde  

2 

176 

Alan  Ladd  

2 

175 

Ray  Milland  

2 

173 

Edward  G.  Robinson 

1 

167 

Joel  McCrea  1 164 

Harry  James  -.1 164 

Dick  Haymes  1 164 

John  Payne  1 161 

Dana  Andrews  2 159 

George  Brent  4 157 

Brian  Donlevy  3 .156 

Wallace  Beery  1 155 

Marx  Bros 1 153 

Dennis  Morgan  2 148 

Jack  Carson  2 148 

Sonny  Tufts  3 147 

Robert  Walker  1 146 

Robert  Cummings  1 144 

Randolph  Scott  3 142 

Lawrence  Olivier  1 142 

George  Raft  2 138 

Paul  Henreid  1 138 

Charles  Coburn  2 138 

Robert  Young  2 137 

Abbott  & Costello  2.  137 

William  Bendix  3 133 

Don  Ameche  . .1 132 

Charles  Boyer  1 132 

Pat  O’Brien  2 130 

Perry  Como  1 128 

William  Powell  1 128 

Johnny  Weissmuller  1 127 

John  Hodiak  1 123 

Louis  Hayward  1 121 

Zachary  Scott  1 121 

Dane  Clark  1 121 

Dennis  O’Keefe  2 120 

Robert  Donat  1 118 

George  Sanders  1 .117 

Dan  Duryea  2 112 

George  Murphy  1 Ill 


Paul  Lucas  

1 

111 

Peter  Lorre  

2... 

110 

James  Mason  

3 

108 

Lee  Bowman  

1 

. 107 

PRODUCER- 

DIRECTORS 

Pictures  % 

Alfred  Hitchcock  1 .238 

Howard  Hughes  1 231 

Gabriel  Pascal  1 195 

Howard  Hawks  1 ..184 

Otto  Preminger  1 172 

Lawrence  Olivier  1 142 

Lewis  Milestone  1 136 

Ernst  Lubitseh  1... 132 

William  Wellman  1... 128 

Kurt  Neumann  1 127 

Alexander  Korda  1 118 


ACTRESSES 

Pictures  % 

Ingrid  Bergman  1 238 

Greer  Garson  1 214 

Judy  Garland  1 211 

Lana  Turner  1.. 196 

Vivian  Leigh  1 195 

Irene  Dunne  1 192 

Rita  Hayworth  1 192 

Bette  Davis  1 184 

Dorothy  Lamour  2 184 

Linda  Darnell  2 182 

Gene  Tierney  1 176 

Claudette  Colbert  2 ...176 

Loretta  Young  1 167 

Paulette  Goddard  2 166 

Barbara  Stanwyck  3.. 163 

Maureen  O’Hara  2 163 

Dorothy  McGuire  3 166 

June  Allyson  2 160 

Olivia  De  Havilland  3 156 

Margaret  O’Brien  2 153 

Susan  Hayward  2 .149 

Veronica  Lake  2 148 

Ann  Sheridan  1 145 

Ida  Lupino  1 142 

Ann  Dvorak  1 143 

Diana  Lynn  1 128 

Joan  Fontaine  1 138 

Sylvia  Sidney  2 137 

Ginger  Rogers  1 136 

Deanna  Durbin  1 136 

Myrna  Loy  1 132 

Jennifer  Jones  1 132 

Vivian  Blaine  2 132 

Carmen  Miranda  2 132 

Evelyn  Keyes  2 131 

Joan  Leslie  3 128 

Peggy  Ann  Garner  1 127 

Merle  Oberon  1 126 

Janet  Blair  2 123 

Geraldine  Fitzgerald  1 121 

Lucille  Ball  - 2 117 

Maria  Montez  1 HI 

Ann  Sothern  1 Ill 

Lynn  Bari  2. 107 

Helen  Walker  1 106 

Carole  Landis  3 106 

Joan  Bennett  1 105 

Ella  Raines  2 104 

Carole  Landis  3 102 


INDEPENDENT 

PRODUCERS 

Pictures  % 

Sam  Goldwyn  1 208 

Milton  Sperling  1 183 

J.  Lasky-W.  MacEwen  ....1 178 

William  Goetz  2 171 

Walt  Disney  ..1 165 

Walter  Wanger  2 156 

Hal  Wallis  2 154 

David  Loew  1 153 

Jules  Levey  -.1 143 

Ben  Bogeaus  2 138 

Seymour  Nebenzal  1 137 

Hakim  Bros 1 136 

Sydney  Box  1 .134 

J.  Skirball-B.  Manning.. ..1 .132 

Hunt  Stromberg  1..  130 

M.  & F.  King  1 122 

Alexander  Korda  1 118 

Arnold  Pressburger  1 ..117 

Phil  Ryan  1 Ill 

Edward  L.  Alperson  1... 107 

Robert  Golden  1 107 


DIRECTED 


by 

JACQUES  TOURNEUR 
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ADVANCE 


PRODUCTION  CHART 


COLUMBIA  PICTURES 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

PREVIEWED— READY 

FOR  RELEASE 

Jolson  Story  (T) 

Sid  Skolsky 

AJ  Green 

Larry  Parks,  Evelyn  Keyes 

The  Unknown 

Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

BACK  LOG  IN  CUTTING  ROOM 

So  Dark  the  Night 

Ted  Richmond 

Joe  Lewi* 

Micheline  Cheirel,  Steven  Geray 

Blondie  Knows  Best 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Personality  Kid 

Wallace  McDonald 

Crime  Doctor's  Manhunt 

Rudy  Flothow 

Wm.  Castle 

Ken  Curtis,  Jeff  Donnell 

Singing  on  the  Trail 

Colbert  Clark 

Ray  Nazarro 

Warner  Baxter 

Great  to  Be  Young 

Ted  Richmond 

Del  Lord 

Leslie  Brooks,  Bob  Stanton 

The  Gloved  Hand 

John  Haggott 

John  Sturges 

Anita  Louise,  Robt.  Scott 

Return  of  Monte  Cristo 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Ghost  Town 

Ted  Richmond 

Del  Lord 

Judy  Canova,  Allen  Jenkins 

Secret  of  the  Whistler 

Rudy  Flothow 

Geo.  Sherman 

Richard  Dix.  Leslie  Brooks 

Down  to  Earth 

Don  Hartmann 

A)  Hall 

Rita  Hayworth,  Marc  Platt 

Dead  Reckoning 

Sid  Bidden 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Mr.  District  Attorney 

Sam  Bischoff 

Robt.  Sinclair 

Dennis  O’Keefe,  Marguerite  Chapman 

Blondie’s  Big  Moment 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Alias  Mr.  Twilight 

John  Haggott 

John  Sturges 

Last  of  the  Redmen 

Sam  Katzman 

Geo.  Sherman 

Jon  Hall,  Evelyn  Ankers 

Johnny  O'Clock 

Milt  Holmes 

Robert  Rossen 

Dick  Powell,  Evelyn  Keyes 

Lone  Wolf  in  Mexico 

Sanford  Cummings 

Ross  Letterman 

Gerald  Mohr,  Sheila  Ryan 

Cigarette  Girl 

Wm.  Bloom 

Gunther  Fritsch 

Leslie  Brooks,  Jim  Lloyd 

Inside  Job 

Ted  Richmond 

Robt.  Gordon 

Chester  Morris,  Constance  Dowling 

IN  PRODUCTION 

They  Walk  Alone 

Jules  Schermer 

Dick  Wallace 

Glenn  Ford  ,Janis  Carter 

Twin  Sombreros  (C) 

Harry  Joe  Brown 

Geo.  Waggner 

Randolph  Scott,  Bruce  Cabot 

Guilt  of  Janet  Ames 

Helen  Deutsch 

Chas.  Vidor 

Roz  Russell,  Melvin  Douglas 

Lady  from  Shanghai 

Orson  Welles 

Orson  Welles 

Orson  Welles,  Rita  Hayworth 

Hunter  is  a Fugitive 

Rudy  Flothow 

Wm.  Clemens 

Richard  Dix,  Karen  Morley 

FEATURED 


Bill  Demarest,  Bill  Goodwin 
Barton  Yarborough,  Robt.  Scott 


Paul  Marion 


Guy  Kibbee,  Dusty  Anderson 
Ellen  Drew,  William  Frawley 
Jeff  Donnell,  Jimmy  Lloyd 
Michael  Duane,  Lloyd  Corrigan 
Geo.  Macready,  Henry  Stephenson 
Dusty  Anderson,  Guinn  Williams 

Edw.  E.  Horton,  James  Gleason 

Michael  O’Shea,  Adolphe  Menjou 
Anita  Louise,  Jerome  Cowan 

Michael  O’Shea,  Julie  Bishop 
Ellen  Drew,  Jim  Bannon 
Eric  Blore,  Jacqueline  de  Wit 
Joan  Barton 


Edgar  Buchanan 

Dorothy  aHrt,  Forrest  Tucker 

Sid  Caesar,  Nina  Foch 

Jim  Bannon 


MGM  STUDIOS — Previewed — Ready  for  Release 


Two  Smart  People 

Ralph  Wheelwright 

Jules  Dassin 

J.  Hodiak,  L.  Ball 

Lloyd  Nolan 

Army  Brat 

Bunny  Dull 

Fred  Zinneman 

Jas.  Craig,  Frances  Gifford 

Butch  Jenkins,  Henry  O’Neill 

The  Showoff 

AI  Lewis 

H.  Beaumont 

Red  Skelton,  Marilyn  Maxwell 

Akim  Tamiroff,  Mary  Astor 

No  Leave,  No  Love 

Joe  Pasternak 

Chas.  Martin 

Van  Johnson,  Pat  Kirkwood 

Ed.  W.  Arnold,  K.  Wynn,,  M.  Wilson 

Undercurrent 

Pan  Berman 

V.  Minnelli 

K.  Hepburn,  Bob  Taylor 

Jane  Cotter,  Bob  Mitchum 

BACK  LOG  IN 

CUTTING  ROOM 

Star  from  Heaven 

Harry  Rapf 

Andrew  Marton 

George  Tobias,  Jim  Davis 

Marshall  Thompson 

The  Yearlings  (T) 

Sid.  Franklin 

Clarence  Brown 

Greg.  Peck,  Jane  Wyman 

Jacq.  White,  C.  Jarman 

But  Not  Goodbye 

Irving  Starr 

Sylvan  Simon 

Frank  Morgan,  Keenan  Wynn 

Cecil  Kellaway,  Gladys  Cooper 

10th  Avenue  Angel 

R.  Wheelwright 

R.  Rowland 

Margaret  O’Brien,  G.  Murphy 

Angela  Lansbury 

Fiesta  (T) 

Jack  Cummings 

Richard  Thorpe 

E.  Williams,  J.  Carroll 

Leon  Ames,  Eddie  Anderson 

Clouds  Roll  By  (T) 

Arthur  Freed 

Henry  Koster 

Judy  Garland,  Frank  Sinatra 

Robt.  Walker,  Gloria  De  Haves 

Talk  to  Horses 

Sam  Marx 

F.  Zinneman 

P.  Lawford,  Beverly  Tyler 

Butch  Jenkins,  S.  Byington 

Mighty  McGurk 

Nat  Perrin 

Johnnv  Waters 

Wallace  Beery,  Aline  McMahon 

Dean  Stockwell 

High  Barbaree 

Everett  Riskin 

Jack  Conway 

Van  Johnson,  June  Allyson 

Claude  Jarman 

Uncle  Andy  Hardy 

Bob  Sisk 

Willis  Goldbeck 

Mickey  Rooney,  Bonita  Granville 

Lewis  Stone,  Dorothy  Ford 

Lady  in  the  Lake 

Geo.  Haight 

Robert  Montgomery 

Bob  Montgomery 

Audrey  Totter,  Leon  Ames 

Beginning  or  End 

Sam  Marx 

Norman  Taurog 

Brian  Donlevy,  Robert  Walker 

Lionel  Barrymore,  Beverly  Tyler 

The  Secret  Heart 

Edwin  Knopf 

Robert  Leonard 

Claudette  Colbert,  Walter  Pidgeon 

June  Allyson,  Bob  Sterling 

Sacred  and  Profane 

A.  Hornblow 

G.  Cukor 

Greer  Garson,  Richard  Hart 

Sea  of  Grass 

Pan  Berman 

Elia  Kazan 

Spencer  Tracy.  K.  Hepburn 

Melvyn  Douglas 

Arnelo  Affair 

Jerry  Bresler 

Arch  Oboler 

John  Hodiak,  Frances  Gifford 

IN 

PRODUCTION 

Summer  Holiday  (T) 

Arthur  Freed 

R.  Mamoulian 

Mickey  Rooney,  Gloria  DeHaven 

Walter  Houston,  Frank  Morgan 

Unfinished  Dance 

Joe  Pasternak 

Henry  Koster 

Margaret  O’Brien,  Cyd  Charisse 

Danny  Thomas 

To  Kiss  and  To  Keep 

Pan  Berman 

Gregory  La  Cara 

Gene  Kellv.  Marie  MacDonald 

Chas.  Winninger,  Spring  Byington 

This  Time  for  Keeps  (T) 

Joe  Pasternak 

Dick  Thorpe 

Esther  Williams.  Jimmy  Durante 

Johnnie  Johnston,  Lauritz  Melchior 

It  Happened  in  Brooklyn 

Jack  Cummings 

Richard  Whorf 

Fran1'  Sinatra.  Kathryn  Grayson 

Jimmy  Durante,  Peter  Lawford 

Merton  of  the  Movies 

Al  Lewis 

Robert  Alton 

Red  Skelton,  Virginia  O’Brien 

Alan  Mowbray,  John  Emery 

Romance  of  Rosy  Ridge 

J.  Cummings 

Roy  Rowland 

V.  Johnson,  Thomas  Mitchell 

Janet  Leigh,  Guy  Kibbee 

Green  Dolphin  Street 

Carey  Wilson 

Victor  Saville 

Lana  Turner,  Van  Heflin 

Donna  Reed,  Frank  Morgan 

IN 

PREPARATION 

lumbo  (T) 

Arthur  Freed 

Rouben  Mamoul 

ian 

F.  Sinatra.  K Grnvsnn 

Jimmy  Durante 

If  You  Ever  Need  Me 

I.  Starr 

Now  That  April’s  Here 

S.  Marx 

100  Grand 

R.  Wheelwright 

Belle  of  New  York 

A.  Freed 

Risen  Soldier 

'''Iff  R»id 

Wilrov 

Curley  Bob  McGowan 

Here  Comes  Trouble  (C)  Hal  Roach 

Fabulous  Joe  Bebe  Daniels 


INDEPENDENT — Hal  Roach 

BACKLOG  IN  CUTTING  BOOM 

Bprnard  Carr  Frances  Raff°rty,  Larry  Olsen 

Fred  Guiol  Wm.  Trecy.  Beverly  Lord 

Harry  Foster  Wa’ter  Abel,  Margot  Grahame 


Ei'len-'  Jenssen,  Billy  Gray 
Joe  Sawyer,  Joan  Woodbury 
Marie  Wilson,  Barbara  Bates 


Ramrod 

Arch  of  Triumph 
The  Other  Love 


Harry  Sherman 
David  Lewis 
David  Lewis 


ENTERPRISE  PRODUCTIONS.  TNC.  (universal) 

RACK  J OG  IN  CUTTING  ROOM 

Andre  de  Toth  Joel  McCrea,  Veronica  Lake  Donald  Crisp,  Don  DeFore,  Preston  Foster 

IN  PRODUCTION 

Lewis  Milestone  Bergman,  Charles  Boyer 

IN  PREPARATION 

Barbara  Stanwyck 


Born  to  Speed  Ben  Stoloff 

It’s  a Joke,  Son  Aubrey  Schenck 

When  the  Devil  Drives  Jerry  Briskln 


EAGLE-LION 

RACK  LOG  IN  CUTTING  ROOM 

Edw.  Kahn  Johnny  Sands,  Terry  Austin 

Ben  Stoloff  Kanny  De'mar.  Una  Merkel 

Crane  Wilbur  James  Cardwell,  Jon  Ford 


Frank  Orth 

C onstanc'  Dowling,  June  Lockhart 
Darryl  Hickman 


BOX  OFFICE  DIGEST 


17 


ADVANCE  PRODUCTION  CHART 


TITLE 

Thm  Fufiliy* 

Little  Miss  Big 
The  Dark  Mirror 


Murder  Mansion 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 
Bella  Donna 
Smash -up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 


Flame  pf  Tripoli 
I'll  Be  Yours 


Stop,  Look  and  Whistle 


UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed — Ready  for  Release 


PRODUCER 

Roy  W.  Neill 
M.  Grant,  S.  Rubin 
Wm.  Goetz-N.  Johnson 


DIRECTOR 

Roy  W.  Neill 
Erie  Kenton 
Robt.  Siodmak 


STARS 

B.  Rathbone,  Nigel  Bruce 

Faye  Holden,  Beverly  Simmons 
Olivia  DeHavilland,  Lew  Ayres 


BACK  LOG  IN  CUTTING  ROOM 


Ben  Pivar 
Howard  Welsch 
Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
H.  Welsch-W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 
Marshall  Grant,  Chas.  HaasJohn  Rawlins 


Jean  Yarbrough 
Charles  Barton 
Will  Jason 
Roy  W.  Neill 
Chas.  Lamont 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 


Howard  Welsch 
J.  Gershenson-P.  Malvern 
Wallace  Fox 
F.dw.  Small 
Walter  Wanger 
Skirball -Manning 
Mark  Hellinger 
Howard  Welsch 


Pagano-Fessier 
Felix  Jackson 


Ray  Taylor 
A1  Werker 
Wallace  Fox 
Irving  Pichel 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Ray  Taylor 


Chas.  Lamont 
Wm.  Seiter 


K.  Taylor,  V.  Grey 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O’Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Dennie  O’Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon.  George  Brent 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 


IN  PRODUCTION 


Yvonne  De  Carlo,  George  Brent 
Deanna  Durbin,  Tom  Drake 


Chas.  Haaf 


IN  PREPARATION 

Jack  Rawlins 


FEATURED 

Fred  Brady,  Frank  McHugh 
Thomas  Mitchell,  Regis  Toomey 


Robt.  Lowery,  Martin  Koaleek 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 


Dona  Drake,  Andy  Devine 
Wm.  Bendix,  Adolphe  Menjou 


Aldrich’,  Coda  of  Honor 

Walter  MicEvca 

Hugh  Bennett 

Blue  Skies  (T) 

Sol  Siegel 

Stuart  Heisler 

2 Years  Before  Mast 

Seton  1.  Miller 

John  Farrow 

BACK  LO( 

Cross  My  Heart 

Harry  Tugend 

John  Berry 

Trouble  With  Warns* 

Harry  Tugend 

Sid.  Lanfield 

Calcutta 

Seton  I.  Miller 

John  Farrow 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Big  Town 

Pine-Thomas 

Bill  Thomas 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Suddenly  It’s  Spring 

Claude  Binyon 

Mitchell  Leisen 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Where  There’s  Life 

Paul  Jones 

Sid  Lanfield 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

My  Favorite  Brunette 

Danny  Dare 

Elliott  Nugent 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

IN 

Unconquered  (T) 

C.  B.  DeMille 

C.  B.  DeMille 

Golden  Earrings 

Harry  Tugend 

Mitch  Leisen 

Desert  Town  (T) 

Hal  Wallis 

Lewis  Allen 

Dear  Ruth 

Paul  Jones 

Wm.  Russell 

The  Big  Haircut 

Robt.  Fellows 

Tay  arnett 

Adventure  Island  (C) 

Pine-Thomas 

Peter  Stewart 

PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

J.  Lydon,  Chas.  Smith 
Bing  Crosby,  Fred  Astaire 
B.  Donlevy,  Alan  Ladd 


B.  Hutton,  Sonny  Tufts 
R.  Milland,  B.  Donlevy 
Alan  Ladd,  Wm.  Bendix 
Eddie  Bracken,  V.  Welles 
Ray  Milland,  Teresa  Wright 
Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 
Ray  Milland,  B.  Stanwyck 
Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 
Paul  Kelly,  Ann  Doran 
David  Niven,  Loretta  Young 
Bing  Crosby 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 
Bob  Hope.  Signe  Hasso 
Philip  Reed,  Hillary  Brooke 
Robt.  Lowery,  Ann  Savage 
Bob  Hope,  Dorothy  Lamour 
Bing  Crosby,  Joan  Fontaine 

PRODUCTION 

Gary  Cooper,  Paulette  Goddard 
Ray  Milland.  Marlene  Dietrich 
Liz  Scott,  John  Hodiak 
Joan  Caulfield,  Bill  Holden 
Alan  Ladd,  Dorothy  Lamour 
Rory  Calhoun,  Rhonda  Fleming 


John  Litel 

Joan  Caulfield,  B.  deWolf 
B.  Fitzgerald,  Wm.  Bendix 


Michael  Chekhov 
Teresa  Wright 
Gail  Russell 

Cass  Daley,  Virginia  Field 
C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 
B.  Fitzgerald,  Dick  Foran 
Bob  Lowery,  Veda  Ann  Borg 
Barry  Fitzgerald,  Albert  Dekker 

John  Lund,  Billy  DeWolfe 
Robert  Emmett  Keane 
Virginia  Field,  Charlie  Ruggles 
Barry  Fitzgerald,  Joan  Caulfield 

Catherine  Craig,  Russ  Hayden 

Robert  Lowery 

Douglas  Fowley,  Barton  MacLane 
Peter  Lorre,  Lon  Chaney 
Lucile  Watson,  Sig  Ruman 


Cecil  Kellaway,  Howard  DaSilva 
Ouentin  Reynolds 
Burt  Lancaster,  Wendell  Corey 
Edw.  Arnold,  Mona  Freeman 
Robt.  Preston,  Lloyd  Nolan 
Paul  Kelly,  Alan  Napier 


I've  Always  Loved  You  (T) 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 

Frank  Borxag*  Frank  Baraga  Philip  Dorn,  Wm.  Cartar 


Felix  Breaaart,  Fritz  Fal4 


BACK  LOG  IN  CUTTING  ROOM 


You'll  Remembor  Mo 

Wm.  Wlldor 

Anthony  Mann 

Wm.  Gargan,  Brenda  Marshall 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce.  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O'Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson.  Bruce  Langely 

Peggy  Stewart 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Sioux  City  Sue 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Home  in  Oklahoma 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot.  Harry  Carey 

Calendar  Girl 

Allan  Dwan 

Allan  Dwan 

Jane  Frazee,  Wm.  Marshall 

James  Ellison,  Victor  McLaglen 

Magnificent  Rogue 

Wm.  O'Sullivan 

A1  Rogell 

Warren  Douglas,  Lynne  Roberts 
Allan  Lane,  Martha  Wentworth 

Adele  Mara,  Stephanie  Bachelor 

Paradise  Valley 

Sidney  Picker 

R.  J.  Springsteen 

Ann  Todd,  Bobby  Blake 

Hit  Parade 

Frank  McDonald 

Frank  McDonald 

Eddie  Albert,  Constance  Moore 

Joan  Edwards,  Bill  Goodwin 

IN  PREPARATION 


Crimson  Ghost 


Ronald  Davidson 


Fred  Brannon 
Bill  Whitney 


Charles  Quigley,  Clayton  Moore 


Stanford  Jolley 
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ADVANCE  PRODUCTION  CHART 


TITLE 


MONOGRAM  PICTURES — Previewed — Ready  for  Release 
PKODUCER  DIRECTOR  STARS 


FEATURED 


Gentleman  Joe  Palooka 

Hal  Chester 

Cyril  Endfield  Leon  Errol,  Elyse  Knox 

BACK  LOG  IN  CUTTING  ROOM 

Lionel  Stander,  Joe  Kirkwood 

Corpus  Delicti 

James  Burkett 

Terry  Morse 

Sidney  Toler 

Tanis  Chandler,  Ruth  Kellogg 

Jade  Lady 

Joe  Kaufman 

Phil  Karlson 

Kane  Richmond,  Barbara  Reed 

Geo.  Chandler 

Hot  Money 

Jan  Grippo 

Phil  Karlson 

Leo  Gorcey 

Bowery  Boys 

Romance  of  the  Rancho 

Scott  R.  Dunlap 

Wm.  Nigh 

Gilbert  Roland,  Marjorie  Riordan 

Jumpin’  Joe 

Lindsley  Parsons 

Bill  Beaudine 

Robert  Wilcox 

Ghost  Buster* 

Jan  Grippo 

Bill  Beaudine 

East  Side  Kids 

James  Chandler 

Bringing  Up  Father 

Barney  Gerard 

Eddie  Cline 

Joe  Yule,  Tim  Ryan 

Renie  Riano,  Laura  Treadwell 

Wife  Wanted 

Jeff  Bernerd 

Phil  Karlson 

Kay  Francis,  Robt.  Shayne 

Paul  Cavanaugh,  Veda  Ann  Borg 

Sweetheart  of  Sigma  Chi 

Jeffrey  Bernerd 

Jack  Bernhard 

Phil  Regan,  Elyse  Knox 

Phil  Brito 

The  Trap 

James  Burkett 

Howard  Bretherton  Sydney  Toler,  Tanis  Chandler 

IN  PRODUCTION 

Mantan  Moreland 

Happened  on  5th  Ave. 

Roy  Del  Ruth 

Roy  Del  Ruth 

IN 

Don  DeFore,  Ann  Harding 

PREPARATION 

Gail  Storm,  Victor  Moore 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

Sister  Kenny 
Lady  Luck 
Step  By  Step 
Criminal  Court 
Nocturne 
Vacation  in  Reno 

Men  Are  Such  Liars 
Desirable  Woman 
A Likely  Story 
What  Nancy  Wanted 
Child  of  Divorce 
Dick  Tracy  No.  2 
Falcon's  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Beat  the  Band 
Devil  Thumbs  A Ride 
Riffraff 

Best  Years  of  Our  Lives 
Life  of  Walter  Mitty 
A Wonderful  Life 
Katie  for  Congress 
Trail  Street 


Bachelor  and  the  Bobby-Soxer 
They  Won’t  Believe  Me 
Time  To  Kill 
Banjo 

Tarzan  and  the  Huntress 


Christabel  Caine 
Build  My  Gallows  High 
The  Big  Angle 
It’s  Love,  Lo«e,  Love 


RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Dudley  Nichols 
R.  Fellows,  W.  Duff 
Sid  Rogell 
Martin  Mooney 
Joan  Harrison 


Dudley  Nichols 
Ed  Marin 
Phil  Rosen 
Robt.  Wise 
Edwin  Marin 


Ros.  Russell,  Alex  Knox 
Robert  Young 

Anne  Jeffreys.  Lawrence  Tierney 
Tom  Conway,  Martha  O’Driscoll 
George  Raft,  Lynn  Bari 


BACK  LOG  IN  CUTTING  ROOM 


Herman  Schlom 
Val  Lewtoa 
Richard  Berger 
Bert  Granet 
Sid  Rogell 
Herman  Schiom 
Herman  Schlom 
Stephen  Arne* 

Warren  Duff 

Sid  Rogell-Herman  Schlom 

Sid  Rogell 

Herman  Schlom 

Nat  Holt 

Sam  Goldwyn 

Sam  Goldwyn 

Frank  Capra 

Dore  Scherry 

Nat  Holt 


Lew  Landers 

Jean  Renoir 
H.  C.  Potter 
John  Brahm 
Richard  Fleischer 

Wm.  Berke 
Richard  Wallace 
Wm.  Keighley 
Rob.  Wise 
John  Auer 
Felix  Feist 
Ted  Tetslaff 
Wm.  Wyler 
Norman  McLeod 
Frank  Capra 
H.  C.  Potter 
Ray  Enright 


Bonita  Granville 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aheme 
Sharyn  Moffett,  Regis  Toomey 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
Frances  Langford,  Gene  Krupa 
Laurence  Tierney,  Nan  Leslie 
Pat  O’Brien,  Walter  Slezak 
Myrna  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 
Loretta  Young,  Jos.  Cotten 
Randy  Scott,  Anne  Jeffreys 


Dore  Schary 
Joan  Harrison 
R.  & R.  Hakim 
Lilli  Hayward 
Sol  Lesser 


IN  PRODUCTION 


Irving  Reis 
Irving  Pichel 
Anatole  Litvak 
Dick  Fleischer 
Kurt  Neumann 


Cary  Grant,  Myrna  Loy 
Robt.  Young,  Susan  Hayward 
Henry  Fonda,  Ann  Dvorak 
Sharyn  Moffet,  Walter  Reed 
Johnny  Weissmuller,  Brenda  Joyce 


Dean  Jagger 

Barbara  Hale,  F.  Morgan 
Myrna  Dell 
Robt.  Armstrong 
Ed.  Ashley 


Morgan  Conway 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 
Walter  Reed 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 

Betty  Lawford,  Glenn  Vernon 
Anne  Jeffreys 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 
Ethel  Barrymore 
Robt.  Ryan,  Gabby  Hayes 


Shirley  Temple,  Rudy  Vallee 
Jane  Greer,  Rita  Johnson 
Vincent  Price,  Barbara  Bel  Geddes 
Jacqueline  White,  Louise  Beavers 
Johnny  Shefford,  Pat  Morrison 


Wm.  Pereria 
Warren  Duff 
Nat  Holt 
Richard  Berger 


IN  PREPARATION 

Joan  Fontaine,  Henry  Fonda  John  Sutton 

Pat  O’Brien,  Ann  Jeffries 


WARNER  BROS. — Previewed — Ready  for  Release 


Deception 

Nobody  Lives  Forever 

Henry  Blanke 
R.  Buckner 

Irving  Rapper 

Jean  Neguleec® 

Bette  Davis,  Paul  Henreid 
John  Garfield,  G.  Fitzgerald 

BACK  LOG 

IN  CUTTING  ROOM 

Time,  Place  & the  Gal 
Two  Mrs.  Carrolls 
Never  Say  Goodbye 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

Humoresque 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Stallion  Road 

Cry  Wolf 

Life  With  Father 

Alex  Gottlieb 
Mark  Hellinger 
Wm.  Jacobs 
Arnold  Albert 
Wm.  Jacobs 
Wm.  Jacobs 
Henry  Blanke 
Jerry  Wald 
Wm.  Jacobs 
Chas.  Hoffman 
Robt.  Buckner 
Alex  Gottlieb 
Henry  Blanke 
Robt.  Buckner 

David  Butler 
Peter  Godfrey 
James  Kern 
R.  A.  Walsh 
Don  Siegel 
Robt.  Florey 
Peter  Godfrey 
Jean  Negulesco 
Vincent  Sherman 
Fred  De  Cordova 
Raoul  Walsh 
James  Kern 
Peter  Godfrey 
Mike  Curtiz 

Dennis  Morgan,  Jack  Carsoa 
B.  Stanwyck,  H.  Bogart 
Errol  Flynn,  Eleanor  Parker 
Ida  Lupino,  Robert  Alda 
S.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
John  Garfield,  Joan  Crawford 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 
Wm.  Powell,  Irene  Dunne 

IN 

PRODUCTION 

Possessed 

Pursued 

Love  and  Learn 
Night  unto  Night 
My  Wild  Irish  Rose  (T) 
Woman  in  White 
Deep  Valley 

Jerry  Wald 
Milton  Sperling 
Wm.  Jacobs 
Owen  Crump 
Wm.  Jacobs 
Henry  Blanke 
Henry  Blanke 

Curtis  Bernhardt 
Raoul  Walsh 
Fred  DeCordova 
Don  Siegel 
David  Butler 
Peter  Godfrey 
Jean  Negulesco 

Joan  Crawford,  Van  Heflin 
Teresa  Wright,  Robt.  Mitchum 
Jack  Carson,  Robt.  Hutton 
Ronald  Reagan,  Osa  Masen 
Dennis  Morgan,  Andrea  King 
Alexis  Smith,  Eleanor  Parker 
Dane  Clark,  Ida  Lupino 

IN  PREPARATION 

The  Silver  Lining 
The  Fountainhaad 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 

Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

Irving  Rapper 
Delmer  Daves 

John  Huston 

B.  Stanwyck,  H.  Bogart 
Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 

Claude  Rains 

W.  Brennan,  Faye  Emerson 


Martha  Vickers,  Janis  Paige 
Alexis  Smith,  Nigel  Bruce 
Lucile  Watson 

Andrea  King,  Martha  Vickers 
Geo.  Coulouris,  Joan  L.oring 
Peter  Lorre,  J.  Carroll  Naish 
Eleanor  Parker,  Gig  Young 
Oscar  Levant,  J.  Carroll  Naisb 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruce  Bennett,  Janis  Paige 
Alexis  Smith,  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 


Raymond  Massey,  Joan  Chandler 
Judith  Anderson,  Alan  Hale 
Martha  Vickers,  Janis  Paige 
Brod  Crawford,  Viveca  Lindfors 
Geo.  O’Brien,  Allan  Hale- 
Sydney  Greenstreet,  John  Emery 
Wayne  Morris 


Dennis  Morgan,  Jack  Carson 
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ADVANCE  PRODUCTION  CHART 

20TH  CENTURY-FOX  FILM — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Deadline  for  Murder 
S Girl*  in  Blue  (T) 

My  Darling  Clementine 

Sol  Wurtzel 

Mack  Gordon 

Sam  Engel 

James  Tinling 

John  Brmhm 

John  Ford 

Paul  Kelly,  Kent  Taylor 
June  Haver,  Vivian  Blain* 
Henry  Fonda,  V.  Mature 

Sheila  Ryan,  Jerome  Cowan 
Vera- Ellen 

Jean  Craine,  Linda  Darnell 

BACK  LOG 

IN  CUTTING  ROOM 

Th*  Each**  ted  V«rifc  (T) 
SliMldof  Mitt  Pllfrfai  (T) 

Margie  (T) 

Flight  to  Paradise 
Carnival  in  Costa  Rica  (T) 
The  Razor's  Edge 
Dangerous  Millions 
32  Rue  Madeleine 
Late  George  Apley 
Brasher  Doubloon 
Back  Lash 

Bob,  Son  of  Battle  (T) 

W.  Morose# 

Wm.  Perlborg 

Walter  Morosco 
Sol  Wurtzel 
Wm.  Bacher 
Darryl  F.  Zanuck 
Sol  Wurtzel 
L.  de  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Sol  Wurtzel 
Robert  Bassler 

Lloyd  Bacon 
Gao.  Sea  to* 

Henry  King 
Jas.  Tinling 
G.  Ratoff 
Ed.  Goulding 
James  Tinling 
Henry  Hathaway 
Jos.  Mankiewecz 
John  Brahm 
Gene  Ford 
Louis  King 

June  Haver,  John  Paymo 
Betty  Grmble,  Dick  Hoys 

Jeanne  Crain,  Glenn  Lang&n 
Paul  Kelly,  Osa  Massen 
Dick  Haymes,  Cesar  Romero 
T.  Power,  Gene  Tierney 
Kent  Taylor,  Dona  Drake 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 
George  Montgomery,  Nancy  Guild 
Richard  Travis,  Jean  Rogers 
Peggy  Ann  Garner,  Lon  McAllister 

Chaa.  Ruscoll 

Sara  Allgood,  C.  Aubrey  Smith 
Allan  Young,  Jane  Nigh 
Hillary  Brooke,  Lee  Patrick 
Vera-Ellen 

John  Payne,  A.  Baxter 
Tala  Birell,  Robert  Barrat 
Richard  Conte,  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
John  Ireland,  Reed  Hadley 
Larry  Blake 

Edmund  Gwenn,  Cara  Williams 

IN 

PRODUCTION 

Homestretch  (T) 

Wonder  Who's  Kissing  Her  Now 
Boomerang 

Robert  Bassler 
George  Jessel 
L.  de  Rochemont 

B.  Humberstone 
Lloyd  Bacon 
Elia  Kazan 

Cornel  Wilde,  Maureen  O’Hara 
June  Haver,  Mark  Stevens 
Dana  Andrews,  Jane  Wyatt 

Glenn  Langan,  Helen  Walker 
Reginald  Gardiner,  Martha  Steward 
Frank  Latimore,  Lee  Cobb 

IN  PREPARATION 

Bead  Wagon  (T) 

Old  Army  Game 

Wm.  Perlborg 

Bryan  Foy 

Greg.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

Cl  If  tom  W«bb 

Michael  Dunne 

UNITED  ARTISTS — Previewed — Ready  for  Release 

Angel  On  My  Shoulder 

Chas.  Rogers  Dave  Siegel  Archie  Mayo 

Paul  Muni,  Anne  Baxter 

Claude  Rains 

Little  Iodine 

Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 

Marc  Cramer,  Jo  Ann  Marlowe 

Eve  Whitney 

Bachelor’s  Daughters 

Andrew  Stone 

Andrew  Stone 

Gail  Russell,  Claire  Trevor 

Ann  Dvorak,  Adolf  Menjou 

The  Chase 

Seymour  Nebengal 

Arthur  Ripley 

Rob.  Cummings,  Michele  Morgan 

Steve  Cochran 

BACK  LOG  IN 

CUTTING  ROOM 

Dual  In  the  Sun  (T) 

David  Selxnick 

King  Vidor 

G.  Peck,  J.  Jones,  Joa  Cattoe 

L.  Barrymore,  W.  Hasten 

Sin  of  H.  Dlddlebock 

Preston  Sturgas 

Preston  Sturges 

Harold  Lloyd,  Rudy  Valle* 

Ray  Walburn,  Ed  Kennedy 

Strung#  Woman 

H.  Stromberg-J.  Ckartak  Edgar  Ulmer 

Hedy  Lamarr,  Geo.  Sanders 

Louis  Hayward,  Gene  Lockhart 

Abie’s  Irish  Rose 

Bing  Crosby 

Eddie  Sutherland 

Vera  Gordon,  Michael  Chokov 

George  E.  Stone,  J.  M.  Kerrigan 

Susie  Steps  Out 

Ch.  Rogers-Ralph  Cohn  Reg.  le  Barg 

David  Bruce,  Ann  Hunter 

Grady  Sutton,  Margaret  Dumont 

Life  of  Francis  McComber 

Ben  Bogeaus-C.  Robinson  Z.  Korda 

Gregory  Peck,  R.  Preston,  Joan  Bennet 

No  Trespassing 

Sol  Lesser 

Delmer  Daves 

Edw.  G.  Robinson,  Lon  McAllister 

Rory  Calhoun,  Ruth  Nelson 

Bel  Ami 

David  Loaw 

Albert  Lawia 

George  Sanders,  Angela  Lansbury 

Ann  Dvorak 

Monsieur  Verdoux 

Chas.  Chaplin 

Chaplin-Bob  Florey 

Chas.  Chaplin,  Martha  Raye 

Marilyn  Nash 

Dishonored  Lady 

Hunt  Stromberg 

Robt.  Stevenson 

Hedy  Lamarr, 

Dennis  O’Keefe,  John  Loder 

Strange  Bedfellows 

Andrew  Stone 

Andrew  Stone 

Eddie  Bracken,  Priscilla  Lane 

Arthur  Treacher,  Tom  Conway 

Adventures  of  Don  Coyote 

Chas.  Rogers,  Ralph 

Cohn  Reg.  LeBorg 

Richard  Martin,  Frances  Rafferty 

Val  Carlo 

Fabulous  Dorseys 

Chas.  R.  Rogers 

A1  Green 

Tommy  Dorsey,  Jimmy  Dorsey 

Janet  Blair,  Bill  Lundigan 

IN  PRODUCTION  SMME  g 1 n 

A Miracle  Can  Happen 

Bogeaus-Meredith 

A.  Hitchcock 

James  Stewart,  Henry  Fonda 

■rn  rsn^SiWir-or « B # U # « y Zi 

Carnegie  Hall 

Wm.  LeBaron,  Boris  Morros  Edgar  Ulmer 

Marsha  Hunt,  Wm.  Prince 

Grand  Opera  Stars 

Vendetta 

Preston  Sturges 

Max  Ophuls 

Hillary  Brooke,  Faith  Domerque 

Nigel  Bruce,  J.  Carrol  Naish 

New  Orleans 

Jules  Levey 

Arthur  Lubin 

Artura  de  Cordova,  Lena  Horne 

Louis  Armstrong 

The  Paradine  Case 

David  Eelznick 

King  Vidor 

Gregory  Peck,  Ann  Todd 

Sir  Cedric  Hardwicke 

Red  River 

Howard  Hawks 

Howard  Hawks 

John  Wayne,  Walter  Brennan 

John  Ireland,  Noah  Beery,  Jr. 

Who  Killed  Doc  Robin 

Hal  Roach 

Bernard  Carr 

Larry  Olsen,  Eileen  Jannsen 

Dale  Belding 

..  in 

1 Bob  McGowan 

IN  PREPARATION 

A Lion  In  3 tranf 

Wm.  Cagnay 

James  Cagney 

Two  Loves  Have  I 

Sig  Schlager 

Ed  Ludwig 

The  Stray  Lamb 

Wm.  Cagney 

James  Cagney 

Copacabana 

Sam  Coslow 

Art  Lubin 

Carmen  Miranda,  Andy  Russell 

Gloria  Jean 

Little  Women  (T) 

David  Selznick 

Mervyn  LeRoy 

Jennifer  Jones,  Shirley  Temple 

Scarlett  Feather  (T) 

Charles  Rogers 

Alex  Thurn -Taxis 

Maria  Montez,  Jean  Pierre  Aumont 

( PRC ) — Previewed- 

— Ready  for  Release 

BACK  LOG  IN  CUTTING  ROOM 

One#  and  Far  All 

Harry  Brash 

Edger  Ulmer 

Nancy  Coleman,  Phil  Reed 

M.  Lindsay,  Reg.  Toomey 

Colorado  Serenade 

Robt.  Tansey 

Robt.  Tansey 

Eddie  Dean*,  Roscoe  Ates 

Mary  Kenyon,  David  Sharpe 

Crime  in  Night 

Sig  Neufeld 

Sam  Newfield 

Hugh  Beaumont,  Cheryl  Walker 

Sorority  Girl 

Alexander  Stern 

Lew  Landers 

Mary  Ware 

Gashouse  Kids 

Sig  Neufeld 

Sam  Newfield 

Eastside  Kids 

Robt.  Lowery 

The  Brute  Man 

Jean  Yarbrough 

Elena  Verdugo,  Geo.  Cleveland 

IN  PRODUCTION 

Philo  Vance’s  Gamble 

Howard  Welsch 

Reg  Le  Borg 

Alan  Curtis,  Sheila  Ryan 

Frank  Jenks 

Red  Stallion 

Ben  Stoloff 

Les  Selander 

Robert  Paige,  Noreen  Nash 

Ted  Donaldson,  Jane  Darwell 
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• ALL  FEATURES  RELEASED  IN  1946  • 


A 


B 


C 


D 


OVER  $500,000 

Notorious  

..RKO  238 
. PAR. .234 

The  Outlaw  

The  Harvey  Girls  

UA  ...231 

..MGM... .221 
..WAR  ...223 

Adventure  

..MGM  214 
..  RKO  . 208 

..MGM. .208 

Monsieur  Beaucaire  

..  PAR  ...204 

Ziegfeld  Follies  

..MGM. ...196 

Postman  Rings  Twice  MGM....196 

Caesar  and  Cleopatra  UA  195 

Kitty  PAR. ..194 

Anna  and  King  of  Siam  FOX  .192 

Holiday  In  Mexico  MGM. ...192 

Gilda  COL. ...192 


Canyon  Passage  UNIV. .187 

Bandit  of  Sherwood  Forest  RK0....187 

Smoky  FOX. ...186 

The  Spiral  Staircase  RKO. ...185 

The  Big  Sleep  ....  WAR  ...184 

Stolen  Life  WAR  ... 184 

Cloak  and  Dagger  WAR  183 


O.S.S PAR. ...178 

Without  Reservations  RK0....178 

Dragonwyck  FOX.... 176 

Till  the  End  of  Time  RKO  175 

Two  Sisters  from  Boston  MGAA....174 

Tomorrow  is  Forever  RKO. ...174 

Strange  Love  of  Martha  Ivers  . PAR  ...173 

My  Reputation  WAR.  .. 173 

Centennial  Summer  FOX  172 

The  Green  Years  MGM. ...172 

Blue  Dahlia  PAR. ...171 


The  Stranger  

Make  Mine  Music 

The  Virginian  

Do  You  Love  Me 
To  Each  His  Own 
The  Killers 


...RKO  ...167 
RKO  165 
PAR  ...164 
..FOX  .164 
PAR  . .164 
UNI  V 162 


Sailor  Takes  a Wife  MGM....158 

Badman's  Territory  RKO  ...157 

Sentimental  Journey  FOX. ...155 

Bad  Bascomb  MGM. ...155 

A Night  in  Casa  Blanca  UA....153 

Courage  of  Lassie  MGM.... 152 

Two  Guys  from  Milwaukee  WAR  151 

Well  Groomed  Bride  PAR. ...151 


Crack-up  RKO  146 

One  More  Tomorrow  WAR  145 

Bride  Wore  Boots  PAR  ...144 

Three  Wise  Fools  MGM  143 

Abilene  Town  UA  ...143 

Time  of  Their  Lives  UNIV  .142 

Henry  V UA  .142 

Devotion  WAR. ...142 


Claudia  and  David  FOX  138 

Mr.  Ace  . UA  138 

Diary  of  a Chambermaid  UA....138 

From  This  Day  Forward  RKO  ...138 

Whistle  Stop  UA  ...137 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX. ...136 

Searching  Wind  ...PAR. ...136 

Heartbeat  RKO. ...136 

Renegades  COL. ...135 

The  Seventh  Veil  UNIV. ...134 

Thrill  of  Brazil  COL  133 


FROM  $250,000  TO  $500,000 


FROM  $150,000  TO  $250,000 


Tarzan  and  the  Leopard  Woman  ....RKO. ...132  Wife  of  Monte  Cristo 


..PRC. ...106 


Her  Kind  of  Man 


WAR. ...121 


Vacation  from  Marriage  MGM. ...11 8 

Cinderella  Jones  ..WAR. ...118 

Somewhere  in  the  Night  ..  FOX....1 14 

Three  Strangers  WAR.. ..113 


Black  Beauty  

Walls  Came  Tumblinq  Down.. 

Her  Adventurous  Night  

They  Were  Sisters  


Shadow  of  a Woman  WAR. 

Boys'  Ranch  MGM. 

Shouldn't  Happen  to  a Dog  FOX 

Specter  of  the  Rose  REP.. 

Behind  Green  Lights  FOX. 

Murder  in  Music  Hall  REP. 

She  Wrote  the  Book  UNIV. 

Rendezvous  With  Annie  REP. 

The  Runaround  UNIV 

Swamp  Fire  PARA. 

Mee*  Me  On  Broadway  COL. 

Shock  FOX. 


Bedlam  

Letter  for  Evie  

Madonna  of  the  7 Moons  .. 

Truth  About  Murder  

Yank  in  London  

One  Way  to  Love  

Dead  of  Night  

Madonna's  Secret  

Faithful  in  My  Fashion 

Cuban  Pete  

Danger  Woman  

Johnny  Comes  Flying  Home 


RKO.. 


.MGM 


Tars  and  Spars  

White  Tie  and  Tails 
Scandal  in  Paris 
Lover,  Come  Back  ... 

Up  Goes  Maisie  

Perilous  Holiday  

Tangier  


COL  . 

UNIV 

UA 

UNIV.. 

MGM  . 

COL  . 

UNIV.. 


AAan  in  Grey  

Allotment  Wives 


UNIV.. 

..MONO.. 


96 

90 


Tokyo  Rose  

G.l.  War  Brides 
Bamboo  Blonde  . 


PAR  ...  87 

REP  ...  86 

RKO....  86 


.107 

Catman  of  Paris  

REP... 

85 

.107 

Woman  Who  Came  Back  

REP  . 

84 

.106 

Down  Missouri  Way  

PRC.  . 

83 

.102 

Genius  At  Work  

RKO  . 

83 

The  Unknown  

COL... 

83 

98 

Dick  Tracy  

RKO  ... 

83 

. 96 

Song  of  Mexico  

REP... 

83 

95 

Spider  Woman  Strikes  Back  

UNIV... 

83 

. 94 

House  of  Horrors  

UNIV  ... 

83 

. 94 

RKO.... 

83 

. 94 

Smooth  as  Silk  

UNIV... 

83 

. 93 

Made  Me  a Killer  

PAR... 

83 

. 93 

Dne  Exciting  Week  

. . REP.  .. 

83 

. 92 

Inside  Job  

. ...UNIV .... 

83 

. 92 

The  Devil's  Mask  

COL  ... 

83 

. 92 

Gentleman  Misbehaves  

COL... 

83 

. 92 

Joe  Palooka,  Champ  

MONO 

82 

COL  . 

82 

. 88 

Ding  Dong  Williams  

RKO... 

82 

. 88 

Blonde  Alibi  

...  . UNIV  ... 

82 

88 

Valley  of  Zombies  

REP... 

82 

87 

Game  of  Death  

RKO  ... 

82 

. 86 

Strange  Impersonation  

REP... 

82 

. 86 

Talk  About  a Lady  

COL 

82 

. 86 

Gay  Blades  

REP... 

82 

. 85 

A Guy  Could  Change  

REP 

82 

84 

The  Cat  Creeps  

UNIV... 

82 

. 84 

Idea  Girl  

UNIV.... 

82 

. 83 

River  Boat  Rhythm  

RKO... 

82 

. 82 

Terror  by  Night  

UNIV  . 

82 

A — (Continued) 

Cluny  Brown  FOX  ...132 

So  Goes  My  Love  UNIV. ...132 

Of  Human  Bondage  WAR  ...131 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX. ...131 

Young  Widow  UA  ...130 

If  I'm  Lucky  FOX  .128 

Gallant  Journey  COL  128 

Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR  ...128 

Home  Sweet  Homicide  FOX  .127 

Little  Giant  UNIV....127 

A Night  in  Paradise  UNIV. ...126 

Janie  Gets  Married  WAR. ...123 

Suspense  MONO. ...122 

Deadline  at  Dawn  RKO. ...121 

The  Dark  Corner  FOX. ...120 


Mr.  Gregory  

Strange  Triangle  

Traffic  in  Crime  

Hot  Cargo  

Rendezous  24  

Pillow  of  Death  

Out  of  the  Depths  

Close  Call  for  Boston  Blackie 

Notorious  Lone  Wolf  

Niqht  Train  to  Memphis  

Wild  Beauty  

Mysterious  Intruder  

Jndercover  Woman  

Pressed  to  Kill  


..MONO.  ..  82 

FOX  ...  82 

REP. ...  81 

PAR  ...  81 

FOX.  ..  81 

UNIV.  ..  81 

COL  ...  81 

COL  ...  81 

COL. ...  81 

REP  ...  81 

UNIV....  81 

COL ....  80 

REP  . 

UNIV.. 


80 

80 


Last  Crooked  Mile  

Cowboy  Blues  

How  Do  You  Do?  

Partners  in  Time  


REP ....  78 

COL  ...  78 

PRC ....  77 

RKO.  ..  77 


.118 

117 

117 

.114 

111 

.111 

.111 


Black  Angel  | UNI  V....107 

Breakfast  in  Hollywood  UA....107 

Earl  Carroll's  Sketchbook  REP  102 


In  Old  Sacramento  


REP....  97 


BELOW  $150,000 


Black  Market  Babies  

Strangler  of  the  Swamp  

Life  With  Blondie  .. 

Queen  of  Burlesque  

Lvalanche  

Below  the  Deadline  

Phantom  Thief  

Dark  Alibi  

Don't  Gamble  With  Strangers 

The  Red  Dragon  

Face  of  Marble  

Strange  Conquest  .. 

Fear  

I Ring  Doorbells  

The  Flying  Serpent  

Return  of  Rusty  

Shardows  Over  Chinatown  .... 
The  Shadow  Returns  


.MONO  ...  97 

PRC  ...  83 

COL....  83 

PRC.  ..  82 

PRC....  82 

MONO.  ..  81 

COL  ...  81 

MONO....  81 

MONO  ...  81 

MONO....  81 

MONO  ...  81 

UNIV....  81 

MONO....  81 

PRC  ...  81 

PRC....  81 

COL....  81 

MONO. ...  81 

MONO....  80 


Passkey  to  Danger  .. 

High  School  Hero  

Freddie  Steps  Out  .... 
Larceny  In  Her  Heart 
Bowery  Bombshell  .... 
Dangerous  Business  ... 

Man  Who  Dared  

Texas  Jamboree  

Devil  Bats  Daughter 

Mask  of  Diijon  

Junior  Prom  

Live  Wires  

3ehind  the  Mask  

French  Key  

In  Fast  Company  


REP ....  79 

MONO....  78 

MONO  ...  78 

PRC...  78 

MONO....  78 

COL.  ..  78 

COL  ...  78 

COL.  ..  78 

PRC  ...  78 

PRC....  78 

MONO  ...  78 

MONO  ...  78 

MONO  ..  78 

REP  ...  78 

MONO  ...  77 


'JtaAheA  + + 

( Continued  from  Page  4) 

three  to  deliver  to  Universal.  The  Roach 
deal  calls  for  six  feature  comedies,  two  of 
which  are  completed,  “Fabulous  Toe”  and 
“Curley.” 

★ ★ ★ Howard  Hawks  has  selected  ig  year 
old  Margaret  O’Sheridan,  whom  he  has  been 
prepping  for  a year,  for  the  feminine  lead 
in  the  first  Monterey  Productions  offering, 
“Red  River.” 

★ ★ ★ Mary  Pickford  is  in  New  York  for 
conferences  concerning  her  forthcoming  pro- 
duction of  the  famous  stage  hit  “The  Bat.” 


★ ★ ★ Ralph  Blum,  prominent  agent,  will 
collaborate  on  production  of  “Atlantis”  with 
Seymour  Nebenzal.  A November  start  is 
planned,  with  Maria  Montez  starred. 

★ ★ ★ Ben  Bogeaus  secured  William  Dem- 
arest  on  loan-out  from  Paramount  for  an 
important  spot  in  the  currently  shooting, 
“A  Miracle  Can  Happen.”  Leslie  Fenton 
is  directing. 

★ ★ ★ Montgomery  Cliff,  New  York  stage 
actor,  is  another  addition  to  Howard  Hawks 
“Red  River.” 

★ ★ ★ Comet  has  renewed  deal  for  services 
of  director  Reginal  LeBorg,  following  pre- 
views of  “Little  Iodine.”  next  will  be  “Stork 
Bites  Man,”  to  go  in  November. 


Here  a*uf  There  + + 

★ ★ ★ Leo  McCarey  has  signed  director 
Norman  McLeod  to  a Rainbow  Pictures 
deal,  which  will  indefinitely  postpone  Mc- 
Leod’s plans  for  his  own  independent  pro- 
duction set-up. 

★ ★ ★ Beacon  Productions  has  closed  with 
director  A1  Green,  following  preview  of  the 
latter’s  sensational  “The  Jolson  Story.” 

★ ★ ★ Jerry  Wald  has  added  “The  Un- 
faithful” to  his  Warner  production  slate.  It 
will  also  be  Ann  Sheridan’s  next,  that  player 
being  switched  from  “Serenade,”  because  of 
Dennis  Morgan’s  delay  in  finishing  “My 
Wild  Irish  Rose.” 


Ike  Sex  Office 
Reports 


* 

"D'tie  flltoatfA 

toned  you  " 


Solid  Money  Pic 


Republic  and  Borzage 
Hit  with  Music-Romance 
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Sox  Office  fcigeM.. 

"HONOR  BOX" 


This  Week  REPUBLIC  Wins  With: 
"I'VE  ALWAYS  LOVED  YOU" 

152% 


FRANK  BORZAGE 


LEW  BORZAGE 


TONY  GAUDIO 


PHILIP  DORN 


THE  PICTURE: 

Producer-director : 
Frank  Borzage 
Associate  producer: 
Lew  Borzage 
from  story  by: 
Borden  Chase 
Screenplay  by: 
Borden  Gliase 
Photography: 

Tony  Gaudio 
Musical  direction : 
Walter  Sharf 
Piano  recordings: 
Artur  Rubinstein 


THE  PLAYERS: 

Pliilip  Dorn 
Catherine  McLeod 
William  Carter 
Mine.  Maria  Ouspenskaya 
Felix  Bressart 
Elizabeth  Patterson 
Vanessa  Brown 
Lewis  Howard 
Adele  Mara 
Gloria  Donovan 
Stephanie  Bachelor 
Cora  Witherspoon 
Fritz  Feld 


WILLIAM  CARTER 


Mine.  MARIA  OUSPENSKAYA 


CATHERINE  McLEOD 


• • 


With  the  Editor 


We  are  frequently  told  that  there  should  be  more 
pictures  showing  the  typical  way  of  American  life,  not 
only  for  the  more  wholesome  enjoyment  of  our  own  audi- 
ences, but  particularly  for  showing  in  the  foreign  market. 

. . . The  foreign  audience,  we  are  told,  gets  a distorted 
picture  of  American  life  from  most  of  our  screen  offer- 
ings, and  a heavily  propagandized  picture  of  the  mental 
processes  of  those  who  hate  our  way  of  life  from  the 
pictures  of  the  Soviets.  . . . Well,  we  have  a nomination 
for  a picture  that  is  great  American  propaganda,  largely 
because  it  makes  no  pretensions.  . . . Our  candidate  is 
“Margie,”  a 20th  Century-Fox  feature  reviewed  else- 
where in  this  issue  of  Box  Office  Digest. 

* * * 

Darryl  Zanuck  will  probably  be  surprised  to  find  that 
his  picture  attracts  us  as  propaganda.  . . . That’s  a heavy 
word.  . . . And  obviously  all  that  Zanuck,  his  associate 
Walter  Morosco  and  director  Henry  King,  had  in  mind 
in  the  making  of  “Margie”  was  entertainment.  . . . That’s 
the  part  about  our  argument  that  we  like.  . . . The  pic- 
ture is  entertainment,  first  and  last,  and  to  most  of  our 
domestic  ticket-buyers  will  be  nothing  else  but  entertain- 
ment. . . . But,  aha,  what  subtle  propaganda  is  honesty. 
...  By  finding  delightful  entertainment  in  a slice  of 
middle  class  American  life,  by  managing  to  depict  that 
real  body  of  Americans  to  the  end  of  such  thorough  enter- 
tainment without  recourse  to  the  slyness  of  sex,  or  the 
trickery  of  contrived  physical  action,  “Margie’s”  pro- 
ducers have  given  us  the  greatest  piece  of  American 
screen  propaganda  that  these  eyes  have  seen  in  many 
a day. 

.*  * * 

We’ll  let  the  review  tell  you  the  rest  of  what  we  think 
about  this  fine  picture.  We  just  didn’t  want  to  clutter 
up  the  review  with  any  insinuations  that  “Margie”  had 
any  purpose  other  than  entertainment.  . . . But  over 
here  on  this  12-point  page  we  couldn’t  resist  giving  due 
credit  to  Zanuck’s  organization  for  an  achievement  that 
he  may  or  may  not  have  had  in  mind,  but  which  he  has 

certainly  accomplished. 

* * * 

Being  on  this  subject  of  Americanism  depicted  on  the 
screen  reminds  us  of  reading  the  other  day  that  last  week 
marked  the  20th  anniversary  of  Frank  Capra’s  debut  as 
a nicture  director.  . . . The  thought  comes  to  mind  natur- 
ally, for  here  is  a director  whose  name  is  inevitably  listed 
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with  pictures  giving  the  rest  of  the  world  a wholesome 
view  of  the  American  way  of  life.  ...  It  seems  inherent 
in  the  Capra  selection  of  themes.  . . . “It  Happened  One 
Night,”  “Mr.  Smith  Goes  to  Washington,”  “You  Can’t 
Take  It  With  You,”  “Lady  For  a Day’  are  evidence  of 
the  point  we  are  making,  the  rich  and  full-bodied  enter- 
tainment that  can  nevertheless  be  so  potent  as  propa- 
ganda. . . . The  title  of  his  forthcoming  Liberty  produc- 
tion, “It’s  a Wonderful  Life”  gives  us  reason  to  believe 
that  he  is  still  on  the  same  track. 

* * * 

An  interesting  point  about  the  fact  that  Frank  Capra 
can  mark  off  his  20th  directorial  anniversary  is  that  he  is 
still  a young  man  as  top  flight  workers  in  other  arts  and 
industries  go.  . . . In  fact,  young  enough  to  start  out  on  a 
new  career,  the  one  he  is  beginning  in  association  with 
William  Wyler,  George  Stevens  and  Samuel  Briskin  in 
Liberty  Films.  . . . The  20  years  that  are  to  come  may 
well  overshadow  the  20  that  have  past.  . . . And  those 
20  brought  more  to  the  record  than  merely  the  making 
of  outstanding  pictures.  As  one  of  the  founders  of  the 
Screen  Directors’  Guild  Capra  helped  to  fashion  the  poli- 
cies that  have  today  made  that  group  so  outstanding 
and  distinguished  a craft  association  in  this,  or  any  other, 
industry.  ...  As  a past  president  of  the  Motion  Picture 
Academy  of  Arts  and  Sciences  Capra  helped  gain  recog- 
nition and  prestige  for  the  industry  on  the  world  scene. 
...  As  an  industry  participant  in  World  War  II,  he 
emerged  with  honors  and  decorations,  and  the  satisfac- 
tion of  having  contributed  to  the  training  and  documen- 
tary film  program  of  the  nation  in  an  outstanding  man- 
ner. . . . We  ioin  with  the  industry  in  saluting  Frank 
Caora  as  he  begins  the  Second  Twenty,  and  Liberty  as 
it  launches  its  first  production. 
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3. 

4. 
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7. 
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WARNER  BROS 14  Releases 

PARAMOUNT  17  Releases 

MUM  - 20  Releases 

UNITED  ARTISTS  12  Releases 

RKO-RADIO  ...24  Releases. 

20th  CENTURY-FOX  24  Releases. 

UNIVERSAL  24  Releases 

COLUMBIA  30  Releases 
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"The  &QX  O^icC:  ‘Tve  Always  Loved  You” 
Honor  Winner  for  Republic  and  Borzage 


REPUBLIC — 1 Release 

H.  J.  Y ates,  the  “big  Boss”  at  Republic, 
Jimmy  Grainger,  president,  and  Producer- 
director  Frank  Borzage  have  really  some- 
thing to  celebrate  this  week.  Republic  has 
come  through  with  a very  outstanding  box 
office  triumph — -“I’ve  Always  Loved  You”— 
a fine,  Technicolor,  musical  romance.  This 
important  production,  equally  as  good  as  any 
picture  ever  produced  by  MGM,  Paramount, 
or  Fox,  has  been  booked  into  a great  num- 
ber of  important  key  city  first  run  houses  and 
is  hitting  a fine  152  per  cent  average,  which 
means  hold-over  weeks  in  practically  every 
situation. 

Old  time  exhibitors  will  remember  that 
some  twenty  years  ago  Frank  Borzage  made 
“Seventh  Heaven”  for  Fox  Studios,  minus 
any  star  names,  which  turned  out  to  be  a 
terrific  hit  and  also  brought  two  new  players 
to  stardom — Janet  Gaynor  and  Charlie  Far- 
rell. The  critics  and  press  in  general  have 
compared  “I’ve  Always  Loved  You  very 
favorably  to  “Seventh  Heaven”  in  many 
respects.  It  is  a colorful,  romantic  tale,  with 
the  additional  advantage  of  Technicolor,  a 
terrific  publicity  and  advertising  campaign 
in  46  national  publications  that  will  reach 
close  to  37,000,000  people  plus  a very  heavy 
RCA-Victor  Radio  campaign.  Republic’s 
publicity  and  advertising  department  really 
went  to  work  on  this  one  and  are  selling  it 
in  a fine  manner. 

Frank  Borzage’s  two  new  discoveries, 
Catherine  McLeod  and  William  Carter,  are 
co-starred  along  with  that  veteran  character 
actor,  Philip  Dorn.  The  featured  cast  has 
such  prominent  players  as  Marie  Ouspen- 
skaya,  Felix  Bressart,  Fritz  Feld,  and  Eliza- 
beth Patterson.  This  production  was  based 
on  the  American  Magazine  story  “Concerto” 
and  features  Artur  Rubinstein’s  music,  who 
has  been  acclaimed  the  world’s  greatest  liv- 
ing pianist.  Lew  Borzage  acted  as  associate' 
producer  and  Tony  Gaudio,  30  years  a cam- 
eraman, turned  in  his  best  Technicolor  pho- 
tographic job  to  date. 


PICTURES  GOING  UP 

ITns  /Voir 

The  Big  Sleep  WAR  — 184  . .188 

The  Killers  UNIV ..  .162..  177 

2 Guys  from  Milwaukee  WAR — 151  — 156 

Courage  of  Lassie  MGM — 152 — 155 

Time  of  Their  Lives  UNIV — 142 — 148 

Black  Angel  UNIV  107...  Ill 

Rendezvous  with  Annie  REP — 93 — 96 


By  NORMAN  WEBB 

Of  7 New  Releases  in  the  Past 
Week,  3 Ran  Over  100%,  and 
4 Came  Through  O.K. 


7 NEW  RELEASES  NOT  IN  LAST 
ISSUE 


We 

% 

Est. 

I’ve  Always  Loved  You  .. 

REP. 

152 

150 

Angel  On  Mv  Shoulder  .... 

U.A. 

148 

.150 

Gallant  Bess  

MGM 

...131.. 

135 

A Lady  Surrenders  — 

UNIV. 

...  92  . 

..  90 

Strange  Vovage  

MONO 

...  84.. 

85 

It’s  Great  to  Be  Young  .... 

COL 

80 

80 

Deadline  for  Murder  

FOX. 

...  80 

80 

UNITED  ARTISTS — 1 Release 

United  Artists’  only  new  release  this 
week,  “Angel  On  My  Shoulder,’  is  doing 
very  well  at  a 148  per  cent  average,  much 
better  than  the  past  releases  from  the  Charles 
R.  Rogers  unit.  This  unusual  tale  combining 
fantasy,  comedy,  drama,  and  romantic  in- 
terests has  three  fine  marquee  names — Anne 
Baxter,  Paul  Muni,  and  Claude  Rains.  If 
properly  exploited  this  picture  is  bound  to 
build  on  future  bookings. 

The  featured  cast  includes  Onslow  Stev- 
ens, Hardie  Albright,  and  Jonathan  Hale. 
Archie  Mayo  very  capably  directed  for  Pro- 
ducer Charlie  Rogers. 

MGM — Also  1 Release 

MGM’s  latest,  “Gallant  Bess,”  131  per 
cent,  is  a fairly  entertaining  story  of  a boy 
and  his  horse,  with  the  cinecolor  photogra- 
phy adding  much  to  the  picture.  While  this 
film  is  doing  fair  on  first  runs,  it  will  un- 
doubtedly do  much  better  in  the  nabes,  as  it 
is  a typically  family  picture  and  should  be 
very  well  received  where  Westerns  are 
popular. 

George  Tobias  and  Marshall  Thomas  are 
co-starred  with  Clem  Bevans  and  Chill  Wills 
in  the  featured  cast,  not  overlooking  the 
horse,  “Bess,”  herself.  Andrew  Marton  di- 
rected for  Producer  Harry  Rapf. 

UNIVERSAL — 1 Release 

Universal-International  Exchanges  have  a 
new  English  picture  this  week  entitled  “A 
Lady  Surrenders,”  92  per  cent.  This  picture 


has  been  fairly  well  received  so  far,  although 
the  two  hour  running  time  is  against  it,  es- 
pecially from  a double  bill  standpoint.  Mar- 
garet Lockwood,  Stewart  Granger,  and  Pa- 
tricia Roc  are  the  three  co-stars.  Margaret 
Lockwood  is  fairly  well  known  from  several 
of  her  big  English  hits  and  Stewart  Granger 
did  well  in  “Caesar  and  Cleopatra.”  Pat  Roc 
has  had  much  publicity  recently  for  her  suc- 
cess in  Walter  Wanger’s  big  hit,  “Canyon 
Passage.’’  Leslie  Arliss  directed  for  Producer 
Maurice  Ostrcr  under  Harold  Ruth’s  super- 
vision. 

MONOGRAM— 1 Release 

Monogram’s  new  release,  “Strange  Voy- 
age,” 84  per  cent,  is  much  stronger  at  the 
box  office  than  the  recent  releases  from  this 
studio.  Eddie  Albert,  who  recently  scored  a 
big  comeback  in  “Rendezvous  With  Annie,” 
is  starred  in  this  adventure-melodrama  with 
a Mexican  locale.  The  featured  cast  includes 
Ray  Teal,  Bobby  Cooper,  and  Elena  Ver- 
dougo.  Irving  Allen  directed  for  Producer 
Louis  B.  Appleton. 

COLUMBIA— 1 Release 

“It’s  Great  To  Be  Young,”  81  per  cent,  is 
a new  programmer  from  Columbia  that  will 
just  get  by  as  a filler.  Leslie  Brooks  and 
Jimmy  Lloyd  are  co-starred  with  Jeff  Don- 
nell, and  Bob  Stanton  featured.  Del  Lord 
directed  for  Producer  Ted  Richmond. 

FOX — 1 Release 

20th  Century-Fox  Exchanges  have  a new 
programmer  from  the  independent  Sol  Wurt- 
zel  unit  with  “Deadline  for  Murder,”  80  per 
cent.  Kent  Taylor  and  Sheila  Ryan  are  co- 
starred  in  this  murder  mystery  with  Joan 
Blair  and  Marian  Martin  featured.  James 
Tinling  directed  for  Producer  Wurtzel. 


PICTURES  GOING  DOWN 

Was  Now 

Monsieur  Beaucaire  PAR  . .204.. .194 

Holiday  in  Mexico  MGM  192  188 

Anna  and  the  King  of  Siam. ...FOX.... 192. . .184 

Caesar  and  Cleopatra  U.A 195... .183 

The  Stranger  RKO 167 162 

Gallant  Journey  COL 128 124 

Renegades  COL 130... 124 

If  I’m  Lucky  FOX — 128 — 123 

Home  Sweet  Homicide  FOX 127 — 118 

Black  Beauty  FOX — 107... .102 

Shadow  of  A Woman  WAR....  98 94 
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"My  Darling  Clementine"  Packs  John  Ford  Wallop 

(20th  CENTURY-FOX)  


The  Digest’s  Box  Office  Estimate: 

170% 


Producer  Samuel  C.  Engel 

Director  John  Ford 


The  Players:  Henry  Fonda,  Linda  Darnell, 

Victor  Mature,  Walter  Brennan,  Tim  Holt, 
Cathy  Downs,  Ward  Bond,  Alan  Mowbray, 
John  Ireland,  Roy  Roberts,  Jane  Darwell, 
Grant  Withers,  J.  Farrell  MacDonald,  Rus- 
sell Simpson,  Don  Garner,  Francis  Ford,  Ben 
Hall,  Arthur  Walsh,  Ronald  J.  Pennick, 
Louis  Mercier,  Mickey  Simpson,  Fred  Libby. 

Photography  ..Joe  MacDonald 

Time  97  minutes 

Previewed  Oct.  7th 

John  Ford  turns  his  hand  to  the  sort  of 
colorful  people  and  limitless  scenery  that 
always  brings  recollections  of  “Stagecoach" 
and  again  shows  just  how  to  do  a Western 
and  make  it  an  epic.  And  a smash  money- 
maker. 

It  is  the  deft,  teasing  hand  of  John  Ford 
that  makes  “My  Darling  Clementine.”  Its 
story  can  be  briefly  told,  its  incidents  have 
been  frequently  told,  but  they  are  only  told 
as  John  Ford  does  when  John  Ford  does  the 
telling. 

There  is,  of  course,  a lift  to  the  epic  level 
in  the  fact  that  we  are  being  told  a version 
of  the  Tombstone,  Arizona,  saga — and  these 
people  are  not  just  ordinary  run-of-the- 
range  Western  characters.  No,  these  are  the 
straight-shooting  Earps,  the  suave  Doc  Hol- 
liday, and  this  is  the  Okay  Corral  and  that 
is  Bioothill  Cemetery. 

The  famous  figures  of  the  gun-toting  past 
take  on  a grim  reality  under  the  guidance 
of  John  Ford,  and  in  the  person  of  such  fine 
troupers — and  marquee  assets — as  Henry 
Fonda,  Victor  Mature,  and  Walter  Brennan. 
The  slightest  incident  in  their  lives  is  pointed 
up  to  tingling  reaction  by  the  spectator,  the 


CURRENT  PREVIEWS.: 


DECEPTION  

MY  DARLING  CLEMENTINE 

MARGIE  

NOCTURNE  

THE  CHASE  

CHILD  OF  DIVORCE  

BRINGING  UP  FATHER  .... 
FOOL’S  GOLD  


% 

WAR  175 

20tli-FOX 170 

20th-FOX 150 

RKO-RADIO  150 

NEBENZAL-UA ......140 

RKO-RADIO 90 

MONO 85 

HOPALONG-l  A 80 


over-hanging  menace  of  an  eventual  show- 
down with  bullets  is  powerfully  present  at 
all  times,  and  the  story’s  climax  in  the  his- 
toric battle  to  death  between  the  Earps  and 
the  Claytons  packs  a drawn-out  tensity  such 
as  the  screen  has  seldom  seen. 

Ford’s  troupers  do  right  well  by  him.  The 
Wyatt  Earp  of  Henry  Fonda  is  a fine  char- 
acterization of  suppressed  strength,  of  hid- 
den volcanic  resources.  Victor  Mature,  as 
Doc  Holliday,  gets  his  teeth  into  a part  that 
must  be  shaded,  and  makes  it  his  top  screen 
credit.  Walter  Brennan  delivers  as  could 
have  been  expected  with  the  ornery  and 
murderous  elder  Clayton.  Feminine  roles 
are  necessarily  subordinated,  but  not  com- 
pletely so  in  the  face  of  the  clear  cut  Mex- 
ican gal  contributed  by  Linda  Darnell,  and 
the  wistful  heroine  of  Cathy  Down.  John 
Ireland  is  seen  to  advantage,  and  such  re- 


liables as  Alan  Mowbray,  Ward  Bond,  Tim 
Holt,  Jane  Darwell,  and  J.  Farrell  Mac- 
Donald uphold  the  general  standard. 

John  Ford  never  neglects  his  camera,  and 
his  camera  has  not  neglected  Arizona.  The 
desert  panoramas  hold  a wierd  fascination 
as  presented  by  Joe  MacDonald. 

Sam  Engel,  who  collaborated  on  the 
screenplay,  produced  “My  Darling  Clemen- 
tine,” and  will  find  his  Digest  “Batting 
Average”  right  up  there  with  the  tops  for 
many,  many  months  to  come.  He  has  a pic- 
ture on  his  list  that  is  aces  in  every  item  of 
the  showmanship  catalogue. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Nothing  as  splendid  as  ‘My 

Darling  Clementine’  has  come  this  way  since 
Ford  made  ‘Stagecoach’.” 

VARIETY:  “Tops  in  acting,  direction  and 

authenticity  of  background.” 


"The  Chase" 

(NEBENZAL-UA) 

The  Digest’s  Box  Office  Estimate: 

140% 

Producer  Seymour  Nebenzal 

Associate  producer  Eugene  Frenke 

Director  jl Arthur  D.  Ripley 

The  Players:  Robert  Cummings,  Michele  Mor- 
gan, Steve  Cochran,  Peter  Lorre,  Lloyd  Cor- 
rigan, Jack  Holt,  Don  Wilson,  Alexis  Mino- 
tis,  Nina  Koschetz,  Yolanda  Lacca,  James 
Westerfield,  Jimmy  Ames,  Shirley  O’Hara. 

Photography  Franz  F.  Planer 

Time  86  minutes 

Previewed  Oct.  11th 

A dream  solution  for  the  story-teller’s 
problem,  resulting  in  over  half  of  the  picture 
being  in  the  world  of  illusion,  throws  an  air 
of  confusion  over  “The  Chase”  that  mars 
the  effect  of  many  good  moments  of  tingling 
melodrama. 

Things  might  have  come  off  better  if  the 
spectator  had  been  made  more  definitely 
aware  of  the  fact  that  he  is  viewing  a dream 


Mixes 

for  many  of  the  reels,  but  the  present  effect 
is  to  eventually  leave  him  feeling  both 
cheated  and  confused  for  a period,  after 
which  the  author  rushes  on  to  end  his  own 
worries  by  almost  wholesale  deaths  among 
the  characters. 

However,  there  are  fundamental  thrill  and 
suspense  values  in  the  original  Cornell  Wool- 
rich  story  that  come  through  on  the  screen 
for  much  of  the  picture’s  footage,  and  give 
an  audience  many  stretches  of  tingling  ex- 
citement. They  are  heightened  by  a top  per- 
formance by  Robert  Cummings,  who  wraps 
up  the  acting  honors  with  a believeable,  per- 
sonable, consistently  attention-holding  char- 
acterization. He  is  closely  pressed  by  Steve 
Cochran’s  gangster-chieftain  contribution. 

Between  them  these  troupers  give  sus- 
tained interest  to  much  of  the  action.  Mi- 
chele Morgan  is  properly  decorative,  but  not 
quite  at  home  in  her  role  and  Peter  Lorre’s 
gangster  verges  on  the  hammy. 


Punch  and  Confusion 

The  story  gives  us  Cummings,  ex-GI  down 
on  his  luck,  finding  a well-stuffed  wallet,  and 
on  returning  it  to  its  owner  stepping  into  a 
situation  that  concerns  racketeer  Cochran, 
the  latter’s  wife  Michele,  and  the  tight  situ- 
ation that  grows  out  of  romance  between 
Cummings  and  Miss  Morgan.  The  hero 
maneuvers  her  escape  from  Cochran  by 
flight  to  Cuba,  where  hectic  events  transpire. 
Only  it  turns  out  later  that  all  these  events 
are  just  a dream  and  Cummings  still  has 
to  fight  out  the  battle  with  meanie  Cochran 
on  the  latter’s  home  grounds,  which  brings 
on  a second  series  of  mellerdramaticks  be- 
fore the  happy  ending. 

Seymour  Nebenzal  has  given  this  United 
Artists  release  his  customary  class  production 
backing. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Too  slow  and  much  too 

arty  for  its  own  good.” 

VARIETY:  “Too  contrived  to  have  much 

appeal  to  general  audiences.” 
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Has  Ticket-Selling  Angles 


Deception" 

(WARNER  BROS.) 

The  Digest's  Box  Office  Estimate : 


175% 

Producer  Henry  Blanke 

Director  Irving  Rapper 

The  Players:  “Bette  Davis,  Paul  Henreid, 

Claude  Rains,  John  Abbott.  Benson  Fong. 

Photography  Ernest  Haller 

Time  110  minutes 

Previewed  Oct.  10th 


The  large  and  loyal  Bette  Davis  following 
is  assurance  sufficient  of  the  box  office  draw 
for  “Deception.”  The  fact  that  their  favorite 
is  presented  this  time  in  a sympathetic  role, 
far  removed  from  the  neurotic  types  with 
which  she  has  recently  been  identified,  should 
add  to  the  draw.  And  considerable  to  the  all- 
around  audience  satisfaction. 

“Deception”  is  good  picture-making.  Pro- 


ducer Henry  Blanke  has  taken  the  stage  play 
“Jealousy,”  added  only  a few  numbers  to 
its  cast,  and  with  adroit  direction  from  Irv- 
ing Rapper,  delivered  a picture  that  is  a 
showcase  of  fine  histrionic  work,  a consis- 
tently tense  and  gripping  dramatic  un- 
folding. 

The  play’s  title,  “Jealousy,”  gives  the 
theme  of  the  story.  Miss  Davis  has  broken  off 
relationships  with  wealthy  maestro  Claude 
Rains,  and  in  love’s  full  flowering  hastily 
married  cellist  Paul  Henreid.  She  hides  the 
less  pleasant  aspects  of  her  relationship  with 
Rains  from  the  new  husband.  But  the  trouble 
is  that  she  must  keep  on  contriving  decep- 
tions, for  Henreid  is  extremely  jealous,  and 
the  past  persists  in  cropping  up. 

The  tenter-hook  situation  provides  a rich 


opportunity  for  Miss  Davis,  and  she  responds 
superbly  for  one  of  the  best  roles  of  her  ca- 
reer. Claude  Rains,  reentering  her  life  to 
torture  her  because  of  her  knowledge  and 
Henreid  because  of  his  suspicions,  gives  brute 
power  to  his  characterization.  Paul  Henreid’s 
bewildered  husband  is  well  conceived.  These 
three  pretty  well  tell  the  story,  but  John 
Abbott  makes  his  subordinate  role  worth 
while. 

The  musical  background  for  Rains  and 
Henreid  gives  reason  for  the  introduction 
of  an  effective  cello  concerto  by  Erich  Wolf- 
gang Korngold. 

WHAT  THE  OTHER  FELLOWS  SAID : 
REPORTER : “Should  prove  a top  box 

office  hit  for  Miss  Davis.” 

VARIETY:  “All-in-all  the  picture  seems  to 

he  a box  office  natural.” 


Clicks  for  Raft  and  Harrison 


"Nocturne" 

(RKO-RADIO) 

The  Digest's  Box  Office  Estimate: 

150% 

Executive  producer  Jack  J.  Gross 

Producer  Joan  Harrison 

Director  Edwin  L.  Marin 

The  Players:  George  Raft,  Lynn  Bari,  Vir- 

ginia Huston,  Joseph  Pevney,  Myrna  Dell, 
Edward  Ashley,  Walter  Aande,  Mabel  Paige, 
Bernard  Hoffman,  (Jueenie  Smith,  Mack 
Gray. 

Photography  Harry  J.  Wild 

Time  87  minutes 

Previewed  Oct.  11th 

“Nocturne,”  produced  by  Joan  Harrison 
in  the  Jack  Gross  unit  at  RKO,  is  a top 
notch  job  of  suspense  melodrama,  which  will 
have  the  solid  box  office  draw  of  George 


Raft  to  start  it  on  its  way  and  sound  audi- 
ence values  to  keep  it  rolling. 

Miss  Harrison,  so  long  associated  with  Al- 
fred Hitchcock,  knows  the  tricks  of  suspense, 
and  in  director  Edwin  L.  Marin  has  a col- 
laborator with  a sure  hand  for  story  telling 
and  crisp  character  delineation.  An  addi- 
tional asset  to  the  picture  is  that  it  provides 
Raft  with  a fully  sympathetic  role,  one  that 
he  takes  in  stride  for  a fine  performance. 
Lynn  Bari,  co-starred  with  Raft,  gives  charm 
and  seasoned  trouping  skill  to  her  important 
characterization. 

Raft  is  seen  as  a Homicide  Squad 
sleuth  who  draws  a suspension  from 

the  force  when  he  clashes  with  the  Commis- 
sioner over  a supposed  suicide  that  he  be- 
lieves to  be  a murder.  His  efforts  to  solve  the 
crime  are  a professional  job  of  detection,  and 


a smooth,  tightly  gripping  job  of  story- 
telling. 

Support  roles,  as  handled  by  the  script  and 
Marin’s  fine  direction,  are  plentiful  in  op- 
portunities for  registering  performances. 
Newcomer  Virginia  Huston  has  one  of  these 
parts  as  Miss  Bari’s  sister,  and  young  Myrna 
Dell  is  given  opportunity  to  score  in  an  out- 
standing small  role.  Mabel  Paige,  Edward 
Ashley  and  Joe  Pevney  are  others  rating 
special  mention  in  the  all-around  above 
average  support. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Boasts  a number  of  factors 

to  put  it  over  as  a box  office  attraction.” 

VARIETY:  “Action-packed,  highly  suspense- 
ful  whodunit  which  should  draw  heavily  at 
the  box  office.” 


"Bringing  Up  Father  Will  Fatten  Monogram  Coffers 


(MONOGRAM) 

The  Digest's  Box  Office  Estimate: 

85% 


Producer  Barney  Girard 

Director  Eddie  Cline 


The  Players:  Joe  Yule,  Renie  Riano,  George 

McManus,  Tim  Ryan.  June  Harrison,  Wal- 
lace Chadwell,  Tom  Kennedy,  Laura  Tread- 
well, William  Frambes,  Pat  Goldin,  Jack 
Norton,  Ferris  Taylor,  Tom  Dugan,  Joe 
Devlin,  Fred  Kelsey,  Herbert  Evans,  Charles 
Wilson,  Dick  Ryan,  Mike  Pat  Donovan,  Bob 
Carleton. 

Photography  L.  W.  O’Connell 

Time  68  minutes 

Previewed  Oct.  10th 

“Bringing  Up  Father”  is  the  sort  of  rich, 
low  down  fun  that  leaves  the  press  review- 
ers a bit  shamefaced.  They  want  to  admit 
that  the  picture  has  given  them  a long  hour 
of  rib-tickling  enjoyment,  that  they  would 
be  willing  to  see  more  of  the  same — but  it 
may  be  a bit  lowbrow  to  confess  their  en- 
thusiasm too  freely. 

No — “Bringing  Up  Father”  is  not  art,  it 


is  just  fun.  f un  in  the  solid  tradition  of  the 
best  of  the  old  burlesque  comics,  fun  for  the 
masses  just  as  its  cartoon  parent  has  been 
the  ace  of  the  strip  field  for  over  two 
decades. 

Monogram  has  a mass  booking  winner  in 
“Bringing  Up  Father,”  and  one  that  should 
certainly  pay  out  in  repetition.  Producer 
Barney  Gerard,  veteran  of  the  burleycues, 
teamed  with  director  Eddie  Cline,  whose 
roots  go  back  to  Keystone  glories,  made  the 
right  combination  to  bring  the  George  Mc- 
Manus perennial  favorite  to  the  screen. 

There  is  selling  value  also  in  the  fact  that 
the  famous  Jiggs  is  brought  to  life  by  Joe 
Yule,  father  of  Mickey  Rooney.  Yule,  who 
also  proudly  wears  a veteran’s  insignia  from 
the  burlesque  wars,  is  a sound  trouper  in  his 
own  right,  giving  flesh  and  blood  to  the  car- 
toon character,  timing  and  milking  his  laughs 
with  adroit  smoothness.  He  must  step  fast, 
for  his  opposite  is  Renie  Riano,  as  Maggie, 
and  a trouping  lady  who  can  also  handle 
this  sort  of  material.  Familiar  Tim  Ryan  will 


meet  the  customers’  expectations  as  Dinty. 
Capable  supporting  troupers  handle  all  as- 
signments, with  a special  bow  going  to  Pat 
Goldin,  who  sells  a silent  running  gag  to 
the  point  of  hilarity. 

And  in  passing  it  might  be  mentioned  that 
there  is  a surprisingly  good  trouper  present 
in  the  person  of  George  McManus,  creator 
of  the  strip.  He  is  cleverly  worked  into  the 
plot  structure  to  good  audience  effect. 
There  are  also  two  broad  song  numbers,  sold 
well. 

The  proceedings  are  a broad  coverage  of 
what  might  be  expected  in  the  daily  lives 
of  Jiggs,  Maggie  and  Dinty,  with  a slight 
touch  of  romance  for  June  Harrison  as  the 
Jiggs  daughter.  Plot,  such  as  it  is,  hinges  on 
efforts  to  put  Dinty’s  saloon  out  of  business. 
Such  a dastardly  thing  to  threaten  ! 

W HAT  THE  OTHER  FELLOW  S SAIDs 

REPORTER:  “Will  do  quite  well.” 

VARIETY:  “Picture  is  low  comedy  at  its 

best.” 
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Richly  Human  Entertainment  Hit 


"Margie" 

(20th  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

150% 


Producer  Walter  Morosco 

Director  Henry  King 


The  Players:  Jeanne  Crain,  Glenn  Langan, 

Lynn  Bari,  Alan  Young,  Barbara  Lawrence, 
Conrad  Janis,  Esther  Dale,  Hobart  Cavan- 
augh, Ann  Todd,  Hattie  McDaniel,  Don 
Hayden,  Hazel  Dawn,  Vanessa  Brown,  Diana 
Herbert,  Milton  Parsons,  Margaret  Wells, 
Warren  Mills,  Richard  Kelton,  Tom  Steven- 
son, Cecil  Weston. 

Photography  Charles  Clarke 

Time  95  minutes 

Previewed  Oct.  14th 

“Delightful”  is  the  word  for  “Margie,” 
and  lest  that  adjective  seem  mild  in  these 
days  of  unbridled  reviewer  word-slinging,  let 
us  hasten  to  say  that  “delightful”  is  about 
tops  in  this  writer’s  vocabulary  at  this  period 
in  screen  history.  We  need  more  “delightful” 
pictures,  gosh,  how  we  need  them  ! 

Let’s  make  it  “thoroughly,  completely,  de- 
liciously, delovely  delightful.”  All  that  and 
more  can  be  said  to  sum  up  “Margie.” 

Here  is  a picture  without  a villyn,  without 
any  heart-piercing  bathos  ; just  a succession 
of  chuckles  and  the  sort  of  warm  heart  mo- 
ments that  come  of  sympathy  with  the  prob- 
lems of  a group  of  loveable  youngsters.  To 
ma  and  dad  it  will  be  a 96  minute  journey 
out  of  this  world  and  back  to  a cherished 
and  remembered  world,  not  too  far  back  ; 
to  the  younger  generation  it  will  be  a joyous, 

"Child  of  Divorce" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

90% 

Executive  producer  Sid  Rogell 

Written  and  produced  by  Lillie  Hayward 

Director  Richard  O.  Fleischer 

The  Players:  Sharyn  Moffett,  Regis  Toomey, 

Madge  Meredith,  Walter  Reed,  Una  O’Con- 
nor, Doris  Merrick,  Harry  Cheshire,  Selmer 
Jackson,  Lillian  Randolph,  Pat  Prest,  Greg- 
ory Muradian,  George  McDonald,  Patsy 
Converse,  Ann  Carter. 

Photography  Jack  Mackenzie 

Time  62  minutes 

Previewed  Oct.  lltli 

RKO  has  a red  hot  exploitation  picture  in 
“Child  of  Divorce,”  one  that  should  be  sold 
with  the  blunt  smack  of  its  title  and  the 
no-punches-pulled  method  of  its  story  telling. 

Producer-writer  Lillie  Hayward  seized  on 
a live  subject  for  “Child  of  Divorce”  and 
then  set  out  to  pound  her  message  home 


happy  romp  in  the  forbidden  fields  of  par- 
ental memories. 

“Margie,”  the  song,  keys  the  period  of  the 
picture,  the  late  ’20’s  and  the  year  we  were 
urged  to  vote  for  “Hoover  and  Prosperity.” 
Margie  the  character,  in  the  person  of 
Jeanne  Crain,  keys  the  story  of  a typical  high 
school  group  of  those  happy  days.  The  plot 
action  turns  out  to  be  the  love  story  of 
Margie  and  her  teacher  of  French,  but  while 
it  is  evolving  we  are  merely  travelling  arm 
in  arm  with  these  pleasant  youngsters, 
chuckling  over  their  happy  moments,  sympa- 
thizing with  their  minor  tragedies. 

Darryl  Zanuck  presents  this  Technicolor 
feature,  with  producing  credit  going  to  Wal- 
ter Morosco,  and  the  directorial  assignment 
handled  by  Henry  King.  It  is  a brilliant 
credit  for  all  concerned.  Particularly,  is  it 
pleasant  to  wTatch  the  deft  hand  and  heart 
of  King  at  work  on  a subject  far  removed 
from  the  ponderosities  of  near-documentaries 
and  rigidly  constructed  near-classics.  King 
takes  these  people,  demanding  the  lightest  of 
touches  and  the  most  wholehearted  of  sym- 
pathy, and  brings  them  most  intimately  to 
life,  before  us  and  among  us. 

The  picture  sparkles  with  trouping  per- 
formances. Jeanne  Crain  meets  exacting  de- 
mands with  hitherto  undisclosed  histrionic 
skill.  Glenn  Langan  works  suavely,  with 
effectiveness  none  the  less  because  of  an  air 
of  restraint.  The  producer  pulls  a surprise  in 
the  debut  of  Alan  Young,  rising  star  of  the 


through  bald,  and  almost  brutal,  treatment 
of  the  divorce  problem  through  the  eyes  of 
the  innocent  child.  She  reaches  the  heart 
with  a picture  that  should  have  exceptional 
pull  for  sob-seeking  femme  audiences. 

“Child  of  Divorce”  also  marks  a direc- 
torial feature  debut.  Richard  Fleischer, 
young  member  of  the  Fleischer  cartoon  fam- 
ily, makes  his  debut  a hit,  and  a definite 
assurance  of  his  rating  for  future  assign- 
ments. 

Sharyn  Moffett,  a really  remarkable  child 
trouper,  dominates  the  story  and  the  acting 
of  the  picture.  She  it  is  who  is  the  forgotten 
one  in  the  mess  that  separates  her  father, 
Regis  Toomey,  and  mother,  Madge  Mere- 
dith. Through  her  eyes  and  trials  we  see  the 
wrong  that  even  the  nicest  of  people  can 
do  in  depriving  childhood  of  real  parental 
attention  and  affection. 


airlanes.  No,  he  is  not  presented  for  wise- 
cracking purposes,  for  radio-tricky  ad-libs. 
He  is  a real  character  as  the  young  high 
school  lad  in  Margie’s  life,  and  he  wraps  up 
the  role. 

There  are  other  delightful  people.  Conrad 
Janis  and  Barbara  Lawrence  are  youngsters 
with  bright  futures.  Esther  Dale  and  Hobart 
Cavanaugh  are  stalwart  trusties  for  adult 
roles.  Reliable  Lynn  Bari  helps  the  proceed- 
ings. Ann  Todd  is  a pleasing  bobby  soxer. 

We  are  led  down  the  memory  lane  by  way 
of  the  Crain  attic,  where  youthful  mother 
Jeanne  and  daughter  Ann  are  doing  a clean- 
up job,  with  old  picture  albums  and  phono- 
graph records  projecting  us  into  the  body 
of  the  picture  which  details  Jeanne’s  youth- 
ful days.  Alfred  Newman’s  fine  musical  di- 
rection, after  setting  the  stage  with  “Mar- 
gie,” plays  an  important  part  in  the  picture’s 
progress  as  one  after  another  of  remembered 
melodies  is  carried  through  the  background. 
Incidentally,  and  happily,  there  is  no  forced 
song-plugging.  The  songs  are  there  to  warm 
the  memory,  delight  the  ear,  and  point  up 
the  story.  That  they  do,  and  that’s  all  they 
do. 

Production  values  are  charmingly  authen- 
tic, highlighted  by  a superior  Technicolor 
contribution  from  Charles  Clarke. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY : “It’s  sure-fire  box  office  any- 

where.’’ 

REPORTER:  “Certain  of  wide  and  deserved 
success.” 


Regis  Toomey,  seasoned  trouper  too  sel- 
dom given  real  opportunity,  gives  smooth 
skill  to  the  father  role  and  is  well  aided  by 
promising  Miss  Meredith  as  the  young 
mother.  Walter  Reed  and  Doris  Merrick, 
“other  man  and  other  woman”  in  the  plot, 
are  convincingly  real,  with  Una  O’Connor 
scoring  in  a neatly  drawn  servant  character- 
ization. Another  “child  of  divorce,”  Ann 
Carter,  makes  a solid  hit  of  her  big  moment. 

The  picture  will  be  a natural  for  exploita- 
tion tie-in  with  the  hearty  support  it  will 
receive  from  such  groups  as  the  Legion  of 
Decency. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Distinguished  by  its  com- 

p'ete  honesty.” 

VARIETY : “Should  be  handsome  money- 

maker for  RKO.” 


Powerful  Exploitation  Tear-Jerker 


bent the  COMMUNITY  CHEST 


* BOX  OFFICE  DIGEST  UcHCf  ScX  FOB  THIS  WEEK  * 


FRANK  BORZAGE 

PRODUCER-DIRECTOR 


JUST  COMPLETED 


IN  PREPARATION 


"MAGNIFICENT  DOLL" 


"GALLANT  MAN" 


Starring 

Ginger  Rogers  & David  Niven 
For 

Skirba  1 1-Manning 


Starring 

Don  Ameche  & Catherine  McLeod 
For 

Republic 


☆ " I've  Always  Loved  You  ” ☆ 

A REPUBLIC  PICTURE 


CURRENTLY  AT  PARAMOUNT  HOLLYWOOD  AND  DOWNTOWN  THEATRES 


Republic 


Pictu re 
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FRANK  BORZAGE'S 


PRODUCTION 


A Distinguished  Motion  Picture  in  Romantic  TECHNICOLOR 

PHILIP  DORN  • CATHERINE  McLEOD 

WILLIAM  CARTER 

MME.  MARIA  OUSPENSKAYA 

Felix  Bressart  * Fritz  Feld  • Elizabeth  Patterson 
Vanessa  Brown  • Lewis  Howard 

Directed  by  FRANK  BORZAGE 

Screen  Play  by  Bordon  Chase 
Adapted  from  his  American  Magazine  Story  “Concerto” 

Piano  Recordings  by  Artur  Rubinstein 
World  s Greatest  Pianist 


A REPUBLIC  PICTURE 


0 


AYS  LOVED  YOU 


is  being  sold 
to  the  nation  by  an  extensive  advertising 

and  promotion  campaign  utilizing  every 

' 

. v-'-  • ‘ «r  ;•  • • v : ?•;  ;•*!.  - v*  !&»*.  P ifr 

•• 

imaginable  type  of  media! 


to  36,857,044  people  through  full  page  ads  ir 
46  national  publications  including  LIFE 
AMERICAN  WEEKLY,  COSMOPOLITAN 
WOMAN’S  HOME  COMPANION,  LOOK 


to  20,000,000  people  through  extensive  radio 
advertising  in  every  key  city! 

to  MILLIONS  MORE  through  billboards  and 
other  types  of  outdoor  advertising! 


to  75,000,000  people  through  a tremendous  list 
of  tie-ups  headed  by  RCA-Victor  and  including 
scores  of  others  ...  featuring  nation-wide  adver- 
tising in  newspapers  and  magazines,  plus  store 
windows  and  displays! 
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• BATTING  AVERAGES  tor  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Arthur  Schwartz  

Sam  Zimbalist  

Jack  Cummings  

Arthur  Freed  

Carey  Wilson  

Karl  Tunberg  

Darrell  Ware  

Virginian  Van  Upp  . 

Leon  Gordon  

Paul  Jones  

Bette  Davis  

Joe  Pasternak  

Pictures  % 

1 223 

1 214 

1 208 

2 201 

1 196 

1 194 

1 194 

1 192 

1 188 

3 184 

1 184 

2 181 

C.  Sanford-L.  Picker 

1... 

....181 

Dore  Schary  

2... 

-.180 

Richard  Maibaum  .. 

1. ... 

178 

Charles  Brackett  

1... 

.175 

David  Lewis  

1. ... 

...174 

George  Jessel  

1... 

.164 

Sam  Spiegel  

I 

...162 

Walter  Morosco  

1 ... 

161 

Jack  Gross  

1... 

...157 

Nat  Holt  

1. 

.157 

Henry  Blanke  

2... 

...155 

Orville  O.  Dull  

1 

...155 

Louis  D.  Lighton  

2... 

.151 

Val  Burton  

1. 

. ...148 

Robert  Bassler  

2... 

.143 

John  Houseman  

2... 

.148 

Jack  Gross  

1 

...146 

Edwin  Knopf  

1 

.146 

Benjamin  Glazer  

1 .... 

...145 

Seton  I.  Miller  

.1. 

...144 

Herbert  Biberman  ... 

1... 

.143 

Robert  Buckner  

1... 

...142 

William  Perlberg  

1 ... 

...138 

Williiam  Pereira  

1... 

.138 

Fred  Kohlmar  

2... 

.136 

Felix  Jackson  

1... 

.136 

Sidney  Biddell  

1 .... 

. ...133 

Harry  Kapf  

1 

.131 

Alex  Gottlieb  

4... 

...129 

Cliff  Reid  

1... 

...128 

Sol  Lesser  

1... 

.127 

Robert  Sisk  

2... 

...125 

Michel  Kraike  

1... 

-124 

Sid  IRogell  

1 ... 

.121 

Wolfgang  Reinhardt 

1... 

...121 

William  Wright  

2... 

.120 

Milton  Bren  

1. ... 

.118 

Danny  Dare  

1... 

.117 

Anderson  Lawler  

1 ... 

.114 

Thos.  McKnight  

1... 

...111 

Adrian  Scott  

1. ... 

...111 

Paul  Malvern  

1.  . 

...111 

George  Haight  

1. 

...111 

Joe  Gershenson  

3... 

...111 

Pagano-Fessier  

1... 

.108 

Albert  J.  Cohen  

1... 

...107 

Bryan  Foy  

3... 

.107 

Jack  Grant  

1... 

...106 

Lamar  Trotti  

1... 

.105 

Robert  North  

1 

...102 

Harold  Huth  

1... 

...102 

DIRECTORS 


Pictures 

% 

Hal  Walker  

1 

.243 

Michael  Curtiz  

1 

.223 

Victor  Fleming  

1 

.214 

Norman  Z.  McLeod  . 

1 

.208 

Tay  Garnett  

1 

.196 

Vincent  Minnelli  .... 

1 

.192 

Charles  Vidor  

1 

..192 

Jacques  Tourneur  .. 

1 

.187 

Louis  King  

1 

.186 

Mitchell  Leisen  

2 

185 

John  Cromwell  

1 

.184 

Fritz  Lang  

1 

.183 

George  Marshall  

2 

.182 

H.  Levin  

1 

181 

Edward  Buzzell  

2 

.180 

Mervyn  LeRoy  

1 

.178 

Robert  Siodmak  

2 

.177 

Henrv  Koster  

1 

.174 

Lewis  Milestone  

1 

173 

Victor  Saville  

1 

171 

Curtis  Bernhardt  .... 

3 

.166 

Stuart  Gilmore  

1 

.164 

Gregory  Ratoff  

1 

.164 

Orson  Welles  

1 

162 

Edward  Dmytryk  

1 

.160 

Tim  Whelan  

1 

157 

David  Butler  

1 

.156 

Fred  Wilcox  

1 

.155 

Sidney  Lanfield  

1 

151 

Archie  Mayo  

1 

.150 

Irving  Picliel  

4 

.150 

Walter  Lang  

2 

.146 

Irving  Reis  

1 

.146 

Richard  Whorf  

1 

.146 

Joe  Mankiewicz  

2 

145 

Peter  Godfrey  

1 

145 

S.  Sylvan  Simon  

2 

144 

Jean  Renoir  

1 

138 

Edmund  Goulding  ... 

1 

138 

Edwin  L.  Marin  

3 

137 

Leonide  Moguy  

1 

.137 

William  Dieterle  

1 

136 

Sam  Wood  

1 

136 

Richard  Wallace  

1 

.136 

Compton  Bennett  ... 

1 

.134 

John  Berry  

2 

.132 

Frank  Ryan  

1. 

.132 

Andrew  Marton  

1 

.131 

Lew  Seiler  

2...... 

.129 

Norman  Taurog  

1 

128 

Douglas  Sirk  

1 

127 

Arthur  Lubin  

1 

126 

Vincent  Sherman  

1 

123 

Frank  Tuttle  

1 

.122 

Jean  Negulesco  

1 

.121 

Fred  de  Cordova  

1 

121 

W in.  Seiter  

2 

.120 

Henry  Hathaway  

1 

120 

Charles  Barton  

3 

119 

George  Sidney  

2.. 

119 

George  Sherman  

.4 

119 

Lloyd  Bacon  

1 

.118 

A1  Green  

.1 

118 

Douglas  Sirk  

1 

.117 

William  Russell  

1.. 

117 

Buzz  Berkeley  

I 

112 

Harold  Clurman  

1 

111 

E.  H.  Griffith  

1 

111 

George  Waggner  

1 

111 

Harry  Beaumont  

1 

111 

Harold  Schuster  

1 

.107 

Lothar  Mendes  

1 

.107 

Edgar  Ulmer  

1 

.106 

Max  Nosseck  

1 

102 

Arthur  Crabtree  

1 

.102 

John  English  

1 

102 

A1  Rogell  

1 

102 

ACTORS 


Bing  Crosby  

Pictures 

1 

% 

.243 

Cary  Grant  

2 

.230 

Bob  Hope  

2 

.218 

Clark  Gable  

1 

.214 

Danny  Kaye  

1 

.208 

Van  Johnson  

1 

.208 

John  Garfield  

1 

.196 

Fred  Astaire  

1 

.192 

Walter  Pigeon  

1 

188 

Humphrey  Bogart  ... 

I 

.188 

Fred  MacMurray  

1 

.186 

Gary  Cooper  

1 

183 

John  Wayne  

1 

178 

Cornel  Wilde  

2 

.176 

Alan  Ladd  

2 

.175 

Ray  Milland  

2 

.173 

Joel  McCrea  

1 

164 

Harry  James  

1 

164 

Dick  Haymes  

1 

164 

Edward  G.  Robinson 

1 

.162 

John  Payne  1 161 

Dana  Andrews  2 159 

George  Brent  4 157 

Brian  Donlevy  3 156 

Wallace  Beery  1 155 

Marx  Bros 1 153 

Dennis  Morgan  2 150 

Jack  Carson  2 150 

Paul  Muni  1 148 

Sonny  Tufts  3 147 

Robert  Walker  1 146 

Robert  Cummings  1 144 

Lawrence  Olivier  1 .142 

Randolph  Scott  3 139 

George  Raft  2 138 

Paul  Henreid  ...1 138 

Charles  Coburn  2 138 

Robert  Young  2 137 

Abbott  & Costello  2 137 

William  Bendix  .. 3 133 

Don  Ameche  1 132 

Charles  Boyer  1 132 

Pat  O'Brien  . 2 130 

Perry  Como  1 128 

William  Powell  1 128 

Johnny  Weissmuller  1 127 

John  Hodiak  1 123 

Louis  Hayward  1 121 

Zachary  Scott  1 121 

Dane  Clark  1 121 

Dennis  O'Keefe  2 120 

Robert  Donat  1 118 

George  Sanders  ..1 117 

Dan  Duryea  2 114 


Peter  Lorre  

2.... 

.112 

George  Murphy  

1... 

...111 

Paul  Lucas  

1 

111 

Janies  Mason  

3 

108 

Lee  Bowman  

1— 

..  .107 

PRODUCER- 

DIRECTORS 


Alfred  Hitchcock  ... 

Pictures 

1 

% 

.238 

Howard  Hughes  

1 

.231 

Howard  Hawks  

1 

188 

Gabriel  Pascal  

1 

.183 

Otto  Preminger  

1 

172 

Frank  Borzage  

1 

152 

Lawrence  Olivier  ... 

1 

.142 

Lewis  Milestone  

1 

.136 

Ernst  Lubitseh  

.1 

132 

Kurt  Neumann  

1 

.127 

William  Wellman  . 

1 

.124 

Alexander  Korda  ... 

1 

.118 

ACTRESSES 


Pictures 

% 

Ingrid  Bergman  

1 

.238 

Greer  Garson  

1 

.214 

Judy  Garland  

-1.. 

.211 

Lana  Turner  

1 .... 

.196 

Rita  Hayworth  

1 

.192 

Irene  Dunne  

1 

..184 

Bette  Davis  

1 

.184 

Dorothy  Lamour  

2 

.184 

Vivian  Leigh  

1 

.183 

Linda  Darnell  

2 

..178 

Gene  Tierney  

1 

.176 

Claudette  Colbert  

2 

.176 

Dorothy  McGuire  

3. 

.166 

Paulette  Goddard  ... 

2 

166 

Barbara  Stanwyck  ... 

3 

.163 

Maureen  O’Hara  

2 

.163 

Loretta  Young  

1 

.162 

June  Allyson  

2 

.160 

Olivia  De  Havilland 

3 

.156 

Margaret  O’Brien  

2 

.153 

Susan  Hayward  

2 

.149 

Veronica  Lake  

2 

.148 

Ann  Sheridan  

1 

145 

Ida  Lupino  

1 

.142 

Ann  Dvorak  

1 

.143 

Diana  Lynn  

1 

.128 

Joan  Fontaine  

1 

.138 

Sylvia  Sidney  

2 

.137 

Ginger  Rogers  

..I...... 

136 

Deanna  Durbin  

1 

.136 

Joan  Leslie  

3 

.132 

Myrna  Loy  

1 

.132 

Jennifer  Jones  

1 

132 

Vivian  Blaine  

2 

129 

Carmen  Miranda  

2 

.129 

Evelyn  Keyes  

.2 

128 

Merle  Oberon  

1 

.126 

Janet  Blair  

2.. 

121 

Geraldine  Fitzgerald  . 

1 

.121 

Peggy  Ann  Garner  ... 

1 

118 

Lucille  Ball  

2 

.117 

Maria  Montez  

1 

111 

Ann  Sothern  

1 

111 

Helen  Walker  

1 

.106 

Carole  Landis  

3 

106 

Lynn  Bari  

2 

.105 

Joan  Bennett  

1 

.105 

Ella  Raines  

2 

.104 

Carole  Landis  

3 

.102 

INDEPENDENT 

PRODUCERS 


Sam  Goldwyn  

Pictures 

1 

% 

.208 

Milton  Sperling  

1 

.183 

J.  Lasky-W.  MacEwen 

....  1 

178 

Mark  Hellinger  

1 

177 

William  Goetz  

2 

168 

Walt  Disney  

I 

165 

Walter  W7anger  

2 

156 

Hal  Wallis  

2 

154 

David  Loew  1 153 

Charles  R.  Rogers  1 148 

Jules  Levey  1 143 

Ben  Bogeaus  2 138 

Seymour  Nebenzal  1 137 

Hakim  Bros 1 136 


Sydney  Box 1 134 

J.  Skirball-B.  Manning.. ..1 132 


Hunt  Stromberg  

.... 1 ... 

.130 

M.  & F.  King  

....I.... 

...122 

Alexander  Korda  

..  .1 

.118 

Arnold  Pressburger  .... 

1 . 

.117 

Phil  Rvan  

1 

...111 

Robert  Golden  

...1— 

...107 

Edward  L.  Alperson  .. 

.... 1... 

.102 

H 


BOX  OFFICE  DIGEST 


• ALL  FEATURES  RELEASED  IN  1946  @ 


A 


B 


C 


D 


OVER  $500,000 


FROM  $250,000  TO  $500,000 


FROM  $150,000  TO  $250,000 


BELOW  $150,000 


Notorious  RKO. ...238 

The  Road  to  Utopia  PAR. ...234 

The  Outlaw  UA....231 

The  Harvey  Girls  .. ~ MGM. ...221 

Night  and  Day  WAR  ...223 

Adventure  .MGM. ...214 

The  Kid  From  Brooklyn  RKO....208 

Easy  to  Wed  MGM....208 


Ziegfeld  Follies  MGM. ...196 

Postman  Rings  Twice  MGM....196 

Monsieur  Beaucaire  PAR.  .194 

Kitty  ..PAR.  194 

Gilda  - COL. ...192 


Holiday  in  Mexico  MGM  188 

The  Big  Sleep  WAR  188 

Canyon  Passage  UNIV. ...187 

Bandit  of  Sherwood  Forest  RKO. ...187 

Smoky  FOX.. ..186 

The  Spiral  Staircase  RKO. ...185 

Anna  and  King  of  Siam  FOX  184 

Stolen  Life  WAR. ...184 

Caesar  and  Cleopatra  UA  .183 

Cloak  and  Dagger  WAR  ... 183 


O.S.S PAR  .178 

Without  Reservations  RKO. ...178 

The  Killers  UNIV  ...177 

Dragonwyck  FOX. ..176 

Till  the  End  of  Time  RKO  175 

Two  Sisters  from  Boston  MGM.... 174 

Tomorrow  is  Forever  RKO. ...174 

Strange  Love  of  Martha  Ivers  PAR  .173 

My  Reputation  WAR. ...173 

Centennial  Summer  FOX  .172 

The  Green  Years  MGM.... 172 

Blue  Dahlia  PAR.... 171 


Make  Mine  Music  RKO. ...165 

The  Virginian  PAR. ...164 

Do  You  Love  Me  FOX. ...164 

To  Each  His  Own  PAR. ...164 

The  Stranger  RKO. ...162 


Sailor  Takes  a Wife  MGM  . .158 

Badman's  Territory  RKO  ...157 

Two  Guys  from  Milwaukee  WAR  156 

Courage  of  Lassie  MGM  155 

Sentimental  Journey  FOX. ...155 

Bad  Bascomb  MGM. ...155 

A Night  in  Casa  Blanca  UA  ...153 

I've  Always  Loved  You  REP  .152 

Well  Groomed  Bride  PAR. ...151 


Time  of  Their  Lives  UNIV.... 148 

Angel  on  My  Shoulder  UA  ...148 

Crack-up  RKO. ...146 

One  More  Tomorrow  WAR. ...145 

Bride  Wore  Boots  PAR. ...144 

Three  Wise  Fools  MGM..  .143 

Abilene  Town  UA....143 

Henry  V .. UA....142 

Devotion  WAR. ...142 


Claudia  and  David  FOX. ...138 

Mr.  Ace  UA  ...138 

Diary  of  a Chambermaid  UA....138 

From  This  Day  Forward  RKO.  .138 

Whistle  Stop  UA....137 

Because  of  Him  UNIV. ...136 

Doll  Face  FOX....136 

Searching  Wind  ..  PAR. ...136 

Heartbeat  RKO... .136 

The  Seventh  Veil  UNIV. ...134 

Thrill  of  Brazil  COL  133 


Tarzan  and  the  Leopard  Woman  ....RK0....132 
Gallant  Bess  MGM.  ..131 


Her  Kind  of  Man  WAR....121 


Vacation  from  Marriage  MGM. .„1!  8 

Cinderella  Jones  ............WAk 118 

Somewhere  in  the  Night  FOX. ...114 

Three  Strangers  WAR....113 


Walls  Came  Tumbling  Down COL  ...107 

Her  Adventurous  Night  UNIV. ...106 

Black  Beauty  FOX  .102 

They  Were  Sisters  UNIV. ...102 


Rendezvous  with  Annie  REP  96 

Boys'  Ranch  MGM....  96 

Shouldn't  Happen  to  a Dog  FOX  ...  95 

Shadow  of  a Woman  ..WAR....  94 

Specter  of  the  Rose  REP....  94 

Behind  Green  Lights  FOX....  94 

Murder  in  Music  Hall  REP....  94 

She  Wrote  the  Book  UNIV....  93 

The  Runaround  UNIV  ...  92 

Swamp  Fire  PARA  ...  92 

Mee*  Me  On  Broadway  COL  ...  92 

Shock  FOX....  92 


Bedlam  RKO  ...  88 

Letter  for  Evie  MGM....  88 

Madonna  of  the  7 Moons  UNIV....  88 

Truth  About  Murder  RKO  ...  87 

Yank  in  London  FOX....  86 

One  Way  to  Love  COL....  86 

Dead  of  Night  UNIV....  86 

Madonna's  Secret  REP....  85 

Faithful  in  My  Fashion  MGM  ...  84 

Cuban  Pete  UNIV...  84 

Danger  Woman  UNIV....  83 

Johnny  Comes  Flying  Home  FOX.  ..  82 


A — (Continued) 


Cluny  Brown  FOX. ...132 

So  Goes  My  Love  UNIV. ...132 

Of  Human  Bondage  WAR. ...131 

Miss  Susie  Slagle's  PAR.. ..131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX....131 

Young  Widow  UA  ...130 


Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR... .128 

Little  Giant  UNIV....127 

A Night  in  Paradise  UNIV. ...126 

Gallant  Journey  COL. ...124 

Renegades  COL. ...124 

If  I'm  Lucky  FOX  ...123 

Janie  Gets  Married  WAR. ...123 

Suspense  MONO. ...122 

Deadline  at  Dawn  RKO.... 121 

The  Dark  Corner  FOX. ...120 


Home  Sweet  Homicide  FOX. ...118 

Tars  and  Spars  COL. ...118 

White  Tie  and  Tails  UNIV. ...117 

Scandal  in  Paris  UA  .117 

Black  Angel  UNIV. ...Ill 

Lover,  Come  Back  UNIV.... 114 

Up  Goes  Maisie  MGM....111 

Perilous  Holiday  COL...111 

Tangier  UNIV....111 


Breakfast  in  Hollywood  UA  ...107 

Earl  Carroll's  Sketchbook  REP  .102 


In  Old  Sacramento  REP.  ..  97 


Wife  of  Monte  Cristo  PRC. ...106 


Man  in  Grey  UNIV....  96 

Allotment  Wives  MONO....  90 

A Lady  Surrenders  UNIV....  92 


Tokyo  Rose  PAR  ...  87 

G.l.  War  Brides  REP  ...  86 

Bamboo  Blonde  RKO....  86 

They  Made  Me  a Killer  PAR....  86 

Catman  of  Paris  REP....  85 

Strange  Voyage  MONO  . 84 

Woman  Who  Came  Back  REP  ...  84 

Down  Missouri  Way  PRC....  83 

Genius  At  Work  RKO  ...  83 

The  Unknown  COL....  83 

Dick  Tracy  RKO  ...  83 

Song  of  Mexico  REP....  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  RKO....  83 

Smooth  as  Silk  UNIV...  83 

Made  Me  a Killer  .. PAR  ...  83 

One  Exciting  Week  REP....  83 

Inside  Job  UNIV...  83 

The  Devil's  Mask  COL....  83 

Gentleman  Misbehaves  COL  ...  83 

Joe  Palooka,  Champ  MONO  ...  82 

Sing  While  You  Dance  COL  ...  82 

Ding  Dong  Williams  RKO....  82 

Blonde  Alibi  UNIV,...  82 

Valley  of  Zombies  REP  ...  82 

Game  of  Death  RKO  ...  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  COL  ...  82 

Gay  Blades  REP....  82 

A Guy  Could  Change  REP  ...  82 

The  Cat  Creeps  UNIV.  ..  82 

Idea  Girl  UNIV....  82 

River  Boat  Rhythm  RKO....  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO  ...  82 

Strange  Triangle  FOX  ...  82 

Traffic  in  Crime  REP  ...  81 

Hot  Cargo  PAR  ...  81 

Rendezous  24  FOX  ...  81 

Pillow  of  Death  .. UNIV...  81 

Out  of  the  Depths  COL....  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  COL  ...  81 

Night  Train  to  Memphis  REP  ...  81 

Wild  Beauty  UNIV...  81 

It's  Great  to  Be  Young  COL  ...  80 

Deadline  for  Murder  FOX  ...  80 

Mysterious  Intruder  COL  ...  80 

Jndercover  Woman  REP  ...  80 

Dressed  to  Kill  UNIV....  80 


Last  Crooked  Mile  REP  ...  78 

Cowboy  Blues  COL  ...  78 

How  Do  You  Do?  PRC  ...  77 

Partners  in  Time  RKO....  77 


Black  Market  Babies  MONO....  97 

Strangler  of  the  Swamp  PRC....  83 

Life  With  Blondie  COL....  83 

Queen  of  Burlesque  PRC....  82 

\valanche  PRC....  82 

Below  the  Deadline  MONO....  81 

Phantom  Thief  COL  ...  81 

Dark  Alibi  MONO....  81 

Don't  Gamble  With  Strangers MONO  ...  81 

Ihe  Red  Dragon  MONO....  81 

Face  of  Marble  MONO....  81 

Strange  Conquest  UNIV....  81 

Fear  MONO  ...  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL....  81 

Shardows  Over  Chinatown  MONO  ...  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP  ...  79 

High  School  Hero  MONO....  78 

Freddie  Steps  Out  MONO....  78 

Larceny  In  Her  Heart  PRC....  78 

Bowery  Bombshell  MONO  ...  78 

Dangerous  Business  COL....  78 

Man  Who  Dared  COL  ...  78 

Texas  Jamboree  COL....  78 

Devil  Bats  Daughter  PRC....  78 

Mask  of  Diijon  PRC....  78 

Junior  Prom  MONO....  78 

Live  Wires  MONO,...  78 

Behind  the  Mask  MONO  ..  78 

French  Key  REP....  78 

In  Fast  Company  MONO.  ..  77 


"Fool  s Gold ' 

(HOPALONG  CASSIDY-UA) 

The  Digest’s  Box  Office  Estimate: 

80% 


Producer  Lewis  J.  Raeliniil 

Director  George  Archainbaud 


The  Players:  William  Boyd,  Andy  Clyde,  Band 
Brooks,  Robert  Emmett  Keane,  Jane  Ran- 
dolph, Stephen  Barclay,  Harry  Cording, 
Earle  Hodgins,  Boh  Bentley,  William  “Wee 
Willie”  Davis,  Forbes  Murray,  Glen  B.  Gal- 
lagher, Ben  Corbett,  Fred  “Snowflake” 
Toones. 

Photography  ...Mack  Stengler 

Time  63  minutes 

Previewed  Oct.  4th 

These  new  Hopalong  Cassidy  adventures, 
produced  by  Lewis  J.  Rachmil,  are  cement- 


Steps Up  Boyd-Hopalong  Pace 


ing  firmly  the  hold  on  a large  segment  of 
the  picture  market  that  the  Bill  Boyd  char- 
acter has  consistently  held  for  many  seasons. 

Production  values,  particularly  in  spectac- 
ular scenic  backgrounding,  continue  on  a 
high  plane,  stories  are  sufficiently  routine  to 
meet  the  necessities  of  the  market’s  tradi- 
tions, yet  satisfactorily  seeking  new  angles 
of  approach.  Director  George  Archainbaud 
knows  his  people  and  his  market,  and  han- 
dles proceedings  for  a neat  combination  of 
punch  and  incidentally  interesting  charac- 
terization. 

This  time  Hopalong  goes  into  a nest  of 
outlaws  on  a mission  for  his  Army  officer 


friend  whose  son  has  got  into  trouble.  His 
pals  Andy  Clyde  and  Randy  Brooks  accom- 
pany him  and  before  the  assignment  is  com- 
pleted they  have  thwarted  a dastardly 
scheme  to  hijack  an  Army  payroll. 

Bill  Boyd  is  in  his  stride  for  the  fans. 
Randy  Brooks  is  a new  “Lucky”  pal,  in  the 
series  which  started  with  “Devil’s  Play- 
ground,” and  continues  to  register  solidly. 
Support  is  adequate. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “On  all  counts  it  is  a winner.” 
VARIETY:  “High  quality  western  will  get 

as  big  a hand  from  adults  as  from  juv 
audiences.” 


hirected 

...  Vtf... 


BRUCE  HUMBERSTONE 


Now  Shooting 

"HOMESTRETCH" 


A TWENTIETH  CENTURY-FOX  PICTURE 
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PRODUCTION  CHART 


TITLE 


Jolson  Story  (T) 

The  Unknown 
Blondie  Knows  Best 
Crime  Doctor's  Manhunt 


So  Dark  the  Night 
Return  of  Monte  Cristo 
Singin’  in  the  Corn 
Secret  of  the  Whistler 
Down  to  Earth 
Dead  Reckoning 
Mr.  District  Attorney 
Blondie’s  Big  Moment 
Alias  Mr.  Twilight 
Last  of  the  Redmen 
Johnny  O’Clock 
Lone  Wolf  in  Mexico 
Cigarette  Girl 
Inside  Story 


They  Walk  Alone 
Twin  Sombreros  (C) 
Guilt  of  Janet  Ames 
Lady  from  Shanghai 
Hunter  is  a Fugitive 
Millie's  Daughter 
Jack  Armstrong 


PRODUCER 


Sid  Skolsky 
Wallace  McDonald 

Rudy  Flothow 


Ted  Richmond 
Edward  Small 
Ted  Richmond 
Rudy  Flothow 
Don  Hartmann 
Sid  Biddell 
Sam  Bischoff 

John  Haggott 
Sam  Katzman 
Milt  Holmes 
Sanford  Cummings 
Wm.  Bloom 
Ted  Richmond 


Jules  Schermer 
Harry  Joe  Brown 
Helen  Deutsch 
Orson  Welles 
Rudy  Flothow 
Wm.  Bloom 
Sam  Katzman 


COLUMBIA  PICTURES 


DIRECTOR  STARS 


PREVIEWED— READY 

AJ  Green 
Henry  Levin 
Abby  Berlin 
Wm.  Castle 


FOR  RELEASE 

Larry  Parks,  Evelyn  Keyes 
Jim  Bannon 

Penny  Singleton,  Arthur  Lake 
Ken  Curtis,  Jeff  Donnell 


BACK  LOG  IN  CUTTING  ROOM 


Joe  Lewis 
Henry  Lewis 
Del  Lord 
Geo.  Sherman 
A1  Hall 

John  Cromwell 
Robt.  Sinclair 
Abby  Berlin 
John  Sturges 
Geo.  Sherman 
Robert  Rossen 
Ross  Letterman 
Gunther  Fritsch 
Robt.  Gordon 


Micheline  Cheirel,  Steven  Geray 
Louis  Hayward,  Barbara  Britton 
Judy  Canova,  Allen  Jenkins 
Richard  Dix,  Leslie  Brooks 
Rita  Hayworth,  Marc  Platt 
Humphrey  Bogart,  Liz  Scott 
Dennis  O’Keefe,  Marguerite  Chapman 
Penny  Singleton,  Arthur  Lake 

Jon  Hall,  Evelyn  Ankers 

Dick  Powell,  Evelyn  Keyes 

Gerald  Mohr,  Sheila  Ryan 

Leslie  Brooks,  Jim  Lloyd 

Chester  Morris,  Constance  Dowling 


IN  PRODUCTION 


Dick  Wallace 
Geo.  Waggner 
Chas.  Vidor 
Orson  Welles 
Wm.  Clemens 
Sidney  Salkow 
Wallace  Fox 


Glenn  Ford  .Janis  Carter 
Randolph  Scott,  Bruce  Cabot 
Roz  Russell,  Melvin  Douglas 
Orson  Welles,  Rita  Hayworth 
Richard  Dix,  Karen  Morley 
Gay  Nelson 


FEATURED 


Bill  Demarest,  Bill  Goodwin 
Barton  Yarborough,  Robt.  Scott 

Guy  Kibbee,  Dusty  Anderson 


Paul  Marion 

Geo.  Macready,  Henry  Stephenson 
Dusty  Anderson,  Guinn  Williams 

Edw.  E.  Horton,  James  Gleason 

Michael  O'Shea,  Adolphe  Menjou 
Anita  Louise,  Jerome  Cowan 

Michael  O'Shea,  Julie  Bishop 
Ellen  Drew,  Jim  Bannon 
Eric  Blore,  Jacqueline  de  Wit 
Joan  Barton 


Edgar  Buchanan 

Dorothy  aHrt,  Forrest  Tucker 

Sid  Caesar,  Nina  Foch 

Jim  Bannon 


Two  Smart  People 
Little  Mr.  Jim 
The  Showoff 
No  Leave,  No  Love 
Undercurrent 


Ralph  Wheelwright 
Bunny  Dull 
A1  Lewis 
Joe  Pasternak 

Pan  Berman 


MGM  STUDIOS — Previewed — Ready  for  Release 


Jules  Dassin 
Fred  Zinneman 
H.  Beaumont 
Chas.  Martin 
V.  Minnelli 


J.  Hodiak,  L.  Ball 
Jas.  Craig,  Frances  Gifford 

Red  Skelton,  Marilyn  Maxwell 
Van  Johnson,  Pat  Kirkwood 

K.  Hepburn,  Bob  Taylor 


Lloyd  Nolan 

Butch  Jenkins,  Henry  O'Neill 
Akim  Tamiroff,  Mary  Astor 
Ed.  W.  Arnold,  K.  Wynne,  M.  Wilson 
Jane  Cotter,  Bob  Mitchum 


Star  from  Heaven 
The  Yearlings  (T) 

But  Not  Goodbye 
10th  Avenue  Angel 
Fiesta  (T) 

Clouds  Roll  By  (T) 
Talk  to  Horses 
Mighty  McGurk 
High  Barbaree 
Uncle  Andy  Hardy 
Lady  in  the  Lake 
Beginning  or  End 
The  Secret  Heart 
Sacred  and  Profane 
Sea  of  Grass 
Arnelo  Affair 
Merton  of  the  Movies 


Harry  Rapf 
Sid.  Franklin 
Irving  Starr 
R.  Wheelwright 
Jack  Cummings 
Arthur  Freed 
Sam  Marx 
Nat  Perrin 
Everett  Riskin 
Bob  Sisk 
Geo.  Haight 
Sam  Marx 
Edwin  Knopf 
A.  Hornblow 
Pan  Berman 
Jerry  Bresler 
A1  Lewis 


BACK  LOG  IN  CUTTING  ROOM 


Andrew  Marton 
Clarence  Brown 
Sylvan  Simon 
R.  Rowland 
Richard  Thorpe 
Henry  Koster 

F.  Zinneman 
Johnny  Waters 
Jack  Conway 
Willis  Goldbeck 
Robert  Montgomery 
Norman  Taurog 
Robert  Leonard 

G.  Cukor 
Elia  Kazan 
Arch  Oboler 
Robert  Alton 


George  Tobias,  Jim  Davis 
Greg.  Peck,  Jane  Wyman 
Frank  Morgan,  Keenan  Wynn 
Margaret  O'Brien,  G.  Murphy 
E.  Williams,  J.  Carroll 
Judy  Garland,  Frank  Sinatra 
P.  Lawford,  Beverly  Tyler 
Wallace  Beery,  Aline  McMahon 
Van  Johnson,  June  Allyson 
Mickey  Rooney,  Bonita  Granville 
Bob  Montgomery 
Brian  Donlevy,  Robert  Walker 
Claudette  Colbert,  Walter  Pidgeon 
Greer  Garson,  Richard  Hart 
Spencer  Tracy,  K.  Hepburn 
John  Hodiak,  Frances  Gifford 
Red  Skelton,  Virginia  O’Brien 


Marshall  Thompson 
Jacq.  White,  C.  Jarman 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Leon  Ames,  Eddie  Anderson 
Robt.  Walker,  Gloria  De  Haven 
Butch  Jenkins,  S.  Byington 
Dean  Stockwell 
Claude  Jarman 
Lewis  Stone,  Dorothy  Ford 
Audrey  Totter,  Leon  Ames 
Lionel  Barrymore,  Beverly  Tyler 
June  Allyson,  Bob  Sterling 

Melvyn  Douglas 

Alan  Mowbray,  John  Emery 


Summer  Holiday  (T) 
Unfinished  Dance 
To  Kiss  and  To  Keep 
This  Time  for  Keeps  (T) 
It  Happened  in  Brooklyn 
Romance  of  Rosy  Ridge 
Green  Dolphin  Street 


Arthur  Freed 
Joe  Pasternak 
Pan  Berman 
Joe  Pasternak 
Jack  Cummings 
J.  Cummings 
Carey  Wilson 


IN  PRODUCTION 


R.  Mamoulian 
Henry  Koster 
Gregory  La  Cara 
Dick  Thorpe 
Richard  Whorf 
Roy  Rowland 
Victor  Saville 


Mickey  Rooney,  Gloria  DeHaven 
Margaret  O’Brien,  Cyd  Charisse 
Gene  Kelly,  Marie  MacDonald 
Esther  Williams,  Jimmy  Durante 
Frank  Sinatra,  Kathryn  Grayson 
V.  Johnson,  Thomas.  Mitchell 
Lana  Turner,  Van  Heflin 


Walter  Houston,  Frank  Morgan 
Danny  Thomas 

Chas.  Winninger,  Spring  Byington 
Johnnie  Johnston.  Lauritz  Melchior 
Jimmy  Durante,  Peter  Lawford 
Janet  Leigh,  Guy  Kibbee 
Donna  Reed,  Frank  Morgan 


IN  PREPARATION 


lumbo  IT) 

If  You  Ever  Need  Me 
Now  That  April's  Here 
100  Grand 
Belle  of  New  York 
Risen  Soldier 

Arthur  Freed 
I.  Starr 
S.  Marx 
R.  Wheelwright 
A.  Freed 
Cliff  Reid 

Rouben  Mamoulian  F.  Sinatra,  K.  Grayson 

Fred  Wilcox 

Jimmy  Durante 

ENTERPRISE 

PRODUCTIONS,  INC. 

BACK  LOG  IN  CUTTING  ROOM 

Ramrod 

The  Other  Love 

Harry  Sherman 
David  Lewis 

Andre  de  Toth 
Andre  de  Toth 

Joel  McCrea,  Veronica  Lake 
Barbara  Stanwyck,  David  Niven 

Donald  Crisp,  Don 
Robt.  Stack,  Joan 

DeFore,  Preston  Foster 
Lorring 

IN 

PRODUCTION 

Arch  of  Triumph 

David  Lewis 

Lewis  Milestone 

Ingrid  Bergman,  Charles  Boyer 

EAGLE-LION 


Born  to  Speed  Ben  Stoloff 

It's  a Joke,  Son  Aubrey  Schenck 

When  the  Devil  Drives  Jerry  Briskin 


BACK  LOG  IN  CUTTING  ROOM 

Edw.  Kahn  Johnny  Sands,  Terry  Austin 

Ben  Stoloff  Kenny  Delmar,  Una  Merkel 

Crane  Wilbur  James  Cardwell,  Jon  Ford 


Frank  Orth 

Constance  Dowling,  June  Lockhart 
Darryl  Hickman 


BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 

UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed — Ready  for 

Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

The  Fugitive 
Little  Miss  Big 
The  Dark  Mirror 

Roy  W.  Neill 
M.  Grant,  S.  Rubin 
Wm.  Goetz-N.  Johnson 

Roy  W.  Neill 
Erie  Kenton 
Robt.  Siodmak 

B.  Rathbone,  Nigel  Bruce 

Faye  Holden,  Beverly  Simmons 
Olivia  DeHavilland,  Lew  Ayres 

Fred  Brady,  Frank  McHugh 
Thomas  Mitchell,  Regis  Toomey 

BACK  LOG  IN  CUTTING  ROOM 

Murder  Mansion 
Notorious  Gentleman 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude's  Wife 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 
Bella  Donna 
Smash -up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 

Ben  Pivar  Jean  Yarbrough 

Howard  Welsch  Charles  Barton 

Ben  Pivar-G.  Bricker  Will  Jason 

Howard  Benedict  Roy  W.  Neill 

J.  Gershenson-W.  Wilson  Chas.  Lamont 
H.  Welsch-W.  Cowan  Will  Jason 

Edw.  Kaufman  Walter  Reisch 

M.  Grant-S.  Rubin  Will  Jason 

Morgan  Cox  Lewis  Collins 

Marshall  Grant,  Chas.  HaasJohn  Rawlins 
Howard  Welsch  Ray  Taylor 

J.  Gershenson-P.  Malvern  A1  Werker 
Wallace  Fox  Wallace  Fox 

Edw.  Small  Irving  Pichel 

Walter  Wanger  Stuart  Heisler 

Skirball-Manning  Frank  Borzage 

Mark  Hellinger  Frank  Tuttle 

Howard  Welsch  Ray  Taylor 

K.  Taylor,  V.  Grey 
Kent  Taylor,  Virginia  Gray 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Dennie  O’Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon.  George  Brent 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 

Robt.  Lowery,  Martin  Kosleck 
John  Litel,  Sam  S.  Hinds 
Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 

IN 

PRODUCTION 

Slave  Girl 
I’ll  Be  Yours 
The  Egg  and  I 

Pagano-Fessier 
Felix  Jackson 
Fred  Finklehoffe 

Chas.  Lamont 
Wm.  Seiter 
Chester  Erskine 

Yvonne  De  Carlo,  George  Brent 
Deanna  Durbin,  Tom  Drake 
Claudette  Colbert,  Fred  MacMurray 

Dona  Drake,  Andy  Devine 
Wm.  Bendix,  Adolphe  Menjou 
Louise  Allbritton,  Marjorie  Main 

Stop,  Look  and  Whistle 

Chas.  Haaf 

IN 

Jack  Rawlins 

PREPARATION 

Aldrich's  Coda  of  Hour 

PARAMOUNT  PICTURES- 

Walter  MacEwes  Hugh  Bennett 

—Previewed — Ready  for  Release 

J.  Lydon,  Chas.  Smith 

John  Litel 

Blua  Skiaa  (T) 

Sol  Siegel 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Joan  Caulfield,  B.  deWolf 

Z Years  Bafore  Maat 

Seton  1.  Miller 

John  Farrow 

B.  Donlevy,  Alan  Ladd 

B.  Fitzgerald,  Wm.  Bendix 

Cross  My  Hsart 

Harry  Tugend 

BACK  LOG  IN  CUTTING  BOOM 

John  Berry  B.  Hutton,  Sonny  Tufts 

Michael  Chekhov 

Trouble  With  Wosnaa 

Harry  Tugend 

Sid.  Lanfield 

R.  Milland,  B.  Donlevy 

Tereea  Wright 

Calcutta 

Seton  I.  Miller 

John  Farrow 

Alan  Ladd,  Wm.  Bendix 

Gail  Rusaell 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

Eddie  Bracken,  V.  Welles 

Cass  Daley,  Virginia  Field 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

C.  Hardwicke,  Reg  Owen,  B.  Fitzgerald 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Sonny  Tufts,  Diana  Lynn 

B.  Fitzgerald,  Dick  Foran 

Big  Town 

Pine-Thomas 

Bill  Thomas 

Phil  Reed,  Hillary  Brooke 

Bob  Lowery,  Veda  Ann  Borg 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Ray  Milland,  B.  Stanwyck 

Barry  Fitzgerald,  Albert  Dekker 

Danger  Street 
Perils  of  Pauline 

Pine-Thomas 
Sol  Siegel 

Lew  Landers 
Geo.  Marshall 

Robt.  Lowery,  Jane  Withers 
Betty  Hutton,  Bill  Demarest 

John  Lund,  Billy  DeWolfe 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Robert  Emmett  Keane 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

David  Niven,  Loretta  Young 

Virginia  Field,  Charlie  Ruggles 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Bing  Crosby 

Barry  Fitzgerald,  Joan  Caulfield 

Suddenly  It’s  Spring 
7 Were  Saved 

Claude  Binyon 
Pine-Thomas 

Mitchell  Leisen 
Wm.  Pine 

Paulette  Goddard,  Fred  MacMurray 
Dick  Denning 

Catherine  Craig,  Russ  Hayden 

Where  There’s  Life 
I Cover  Big  Town 

Paul  Jones 
Pine-Thomas 

Sid  Lanfield 
Wm.  Thomas 

Bob  Hope.  Signe  Hasso 
Philip  Reed,  Hillary  Brooke 

Robert  Lowery 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

Robt.  Lowery,  Ann  Savage 

Douglas  Fowley,  Barton  MacLane 

My  Favorite  Brunette 

Danny  Dare 

Elliott  Nugent 

Bob  Hope,  Dorothy  Lamour 
Bing  Crosby,  Joan  Fontaine 

Peter  Lorre,  Lon  Chaney 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

Lucile  Watson.  Sig  Ruman 

Dear  Ruth 

Paul  Jones 

Wm.  Russell 

Joan  Caulfield,  Bill  Holden 

Edw.  Arnold,  Mona  Freeman 

Adventure  Island  (C) 

Pine-Thomas 

Peter  Stewart 

Rory  Calhoun,  Rhonda  Fleming 

Paul  Kelly,  Alan  Napier 

Unconquered  (T) 

C.  B.  DeMille 

IN  PRODUCTION 

C.  B.  DeMille  Gary  Cooper,  Paulette  Goddard 

Cecil  Kellaway,  Howard  DaSilva 

Golden  Earrings 

Harry  Tugend 

Mitch  Leisen 

Ray  Milland,  Marlene  Dietrich 

Ouentin  Reynolds 

Desert  Town  (T) 

Hal  Wallis 

Lewis  Allen 

Liz  Scott,  John  Hodiak 

Burt  Lancaster,  Wendell  Corey 

The  Big  Haircut 

Robt.  Fellows 

Tay  arnett 

Alan  Ladd,  Dorothy  Lamour 

Robt.  Preston,  Lloyd  Nolan 

Yaall  R—  iihir  M* 

Lonely  Hearts  Club 
Rainbow  Over  Texas 
Ghost  Goes  Wild 
The  Twisted  Circle 
Fabulous  Suzanne 
Santa  Fe  Uprising 
Red  River  Renegades 
Stagecoach  to  Denver 
Snow  Cinderella 
The  Plainsman  & The  Lady 
That  Brennan  Girl 
Mysterious  Mr.  Valentine 
Sioux  City  Sue 
Home  in  Oklahoma 
Angel  and  the  Outlaw 
Calendar  Girl 
Magnificent  Rogue 
Paradise  Valley 
Hit  Parade 


Web  of  Danger 


Crimson  Ghost 


REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


BACK  LOG  IN  CUTTING  ROOM 


Wm.  Wilder 

Anthony  Mann 

Wm.  Gargan,  Brenda  Marshall 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

Wm.  J.  O’Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Thomas  Carr 

Sunset  Carson,  Bruce  Langely 

Peggy  Stewart 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot.  Harry  Carey 

Allan  Dwan 

Allan  Dwan 

Jane  Frazee,  Wm.  Marshall 
Warren  Douglas,  Lynne  Roberts 

James  Ellison,  Victor  McLaglen 

Wm.  O’Sullivan 

A1  Rogell 

Adele  Mara,  Stephanie  Bachelor 

Sidney  Picker 

R.  J.  Springsteen 

Allan  Lane,  Martha  Wentworth 

Ann  Todd,  Bobby  Blake 

Frank  McDonald 

Frank  McDonald 

Eddie  Albert,  Constance  Moore 

Joan  Edwards,  Bill  Goodwin 

IN  PRODUCTION 

Donald  Brown 

Phil  Ford 

Adele  Mara,  Bill  Kennedy 

Richard  Loo,  Damian  O’Flynn 

IN  PREPARATION 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 
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BOX  OFFICE  DIGEST 


ADVANCE  PRODUCTION  CHART 


TITLE 

Gentleman  Joe  Palooka 
Bringing  Up  Father 


Corpus  Delicti 
Jade  Lady 
Hot  Money 

Romance  of  the  Rancho 
Jumpin’  Joe 
Ghost  Busters 
Wife  Wanted 
Sweetheart  of  Sigma  Chi 
The  Trap 


Happened  on  5th  Avs. 


Black  Gold  (C) 


MONOGRAM  PICTURES — Previewed — Ready  for  Release 


PRODUCER  DIRECTOR 


STARS 


Hal  Chester 
Barney  Gerard 


James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Scott  R.  Dunlap 
Lindsley  Parsons 
Jan  Grippo 
Jeff  Bernerd 
Jeffrey  Bernerd 
James  Burkett 


Roy  Del  Ruth 


Jeff  Bernerd 


Cyril  Endfield 
Eddie  Cline 


BACK  LOG  IN 


Leon  Errol,  Elyse  Knox 
Joe  Yule,  Tim  Ryan 

CUTTING  ROOM 


Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Wm.  Nigh 
Bill  Beaudine 
Bill  Beaudine 
Phil  Karlson 
Jack  Bernhard 
Howard  Bretherton 


Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 

Gilbert  Roland,  Marjorie  Riordan 

Robert  Wilcox 

East  Side  Kids 

Kay  Francis,  Robt.  Shayne 

Phil  Regan,  Elyse  Knox 

Sydney  Toler,  Tanis  Chandler 


IN  PRODUCTION 


Roy  Del  Ruth 


Don  DeFore,  Ann  Harding 


IN  PREPARATION 


Phil  Karlson 


Ducky  Louis 


FEATURED 

Lionel  Stander,  Joe  Kirkwood 
Renie  Riano,  Laura  Treadwell 


Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 


James  Chandler 

Paul  Cavanaugh,  Veda  Ann  Borg 
Phil  Brito 
Mantan  Moreland 


Gail  Storm,  Victor  Moore 


Sister  Kenny 
Lady  Luck 
Step  By  Step 
Criminal  Court 
Nocturne 
Child  of  Divorce 


Men  Are  Such  Liars 
Desirable  Womaa 
A Likely  Story 
What  Nancy  Wanted 
Dick  Tracy  No.  2 
Falcon’s  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Beat  the  Band 
Devil  Thumbs  A Ride 
Riffraff 

Best  Years  of  Our  Lives 
Life  of  Walter  Mitty 
A Wonderful  Life 
Katie  for  Congress 
Trail  Street 


Bachelor  and  the  Bobby-Soxer 
They  Won’t  Believe  Me 
Time  To  Kill 
Banjo 

Tarzan  and  the  Huntress 
Thunder  Mountain 


Christabel  Caine 
Build  My  Gallows  High 
The  Big  Angle 
It’s  Love,  Lo«e,  Love 


RKO-RADIO  PICTURES — Previewed — Ready  for  Release 


Dudley  Nichols 
R.  Fellows,  W.  Dull 
Sid  Rogell 
Martin  Mooney 
Joan  Harrison 
Sid  Rogell 


Dudley  Nichols 
Ed  Marin 
Phil  Rosen 
Robt.  Wise 
Edwin  Marin 
Richard  Fleischer 


Ros.  Russell,  Alex  Knox 
Robert  Young 

Anne  Jeffreys.  Lawrence  Tierney 
Tom  Conway,  Martha  O’Driscoll 
George  Raft,  Lynn  Bari 
Sharyn  Moffett,  Regis  Toomey 


Dean  Jagger 

Barbara  Hale,  F.  Morgan 
Myrna  Dell 
Robt.  Armstrong 
Ed.  Ashley 
Walter  Reed 


BACK  LOG  IN  CUTTING  ROOM 


Herman  Schlom 
Val  Lewton 
Richard  Berger 
Bert  Granet 
Herman  Schlom 
Herman  Schlom 
Stephen  Amen 
Warren  Duff 

Sid  Rogell-Herman  Schlom 

Sid  Rogell 

Herman  Schlom 

Nat  Holt 

Sam  Goldwyn 

Sam  Goldwyn 

Frank  Capra 

Dore  Scherry 

Nat  Holt 


Lew  Landers 
Jean  Renoir 
H.  C.  Potter 
John  Brahm 

Wm.  Berke 
Richard  Wallace 
Wm.  Keighley 
Rob.  Wise 
John  Auer 
Felix  Feist 
Ted  Tetslaff 
Wm.  Wyler 
Norman  McLeod 
Frank  Capra 
H.  C.  Potter 
Ray  Enright 


Bonita  Granville 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aherne 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
Frances  Langford,  Gene  Krupa 
Laurence  Tierney,  Nan  Leslie 
Pat  O’Brien,  Walter  Slezak 
Myrna  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 
Loretta  Young,  Jos.  Cotten 
Randy  Scott,  Anne  Jeffreys 


Morgan  Conway 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 

Betty  Lawford,  Glenn  Vernon 
Anne  Jeffreys 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 
Ethel  Barrymore 
Robt.  Ryan,  Gabby  Hayes 


Dore  Schary 
Joan  Harrison 
R.  & R.  Hakim 
Lilli  Hayward 
Sol  Lesser 
Herman  Schlom 


IN  PRODUCTION 


Irving  Reis 
Irving  Pichel 
Anatole  Litvak 
Dick  Fleischer 
Kurt  Neumann 
Lew  Landers 


Cary  Grant,  Myrna  Loy 
Robt.  Young,  Susan  Hayward 
Henry  Fonda,  Ann  Dvorak 
Sharyn  Moffet,  Walter  Reed 
Johnny  Weissmuller,  Brenda  Joyce 
Tim  Holt,  ichard  Martin 


Shirley  Temple,  Rudy  Vallee 
Jane  Greer,  Rita  Johnson 
Vincent  Price,  Barbara  Bel  Geddes 
Jacqueline  White,  Louise  Beavers 
Johnny  Shefford,  Pat  Morrison 
Virginia  Owen,  Steve  Brodie 


IN  PREPARATION 

Wm.  Pereria  Joan  Fontaine,  Henry  Fonda  John  Sutton 

Warren  Duff 

Nat  Holt  Pat  O’Brien,  Ann  Jeffries 

Richard  Berger 


Deception 

Nobody  Lives  Forever 
Time,  Place  St  the  Gal 
Never  Say  Goodbye 
Humoresque 


Two  Mrs.  Carrolls 
Man  I Love 
The  Verdict 

Beast  With  Five  Fingers 

Escape  Me  Never 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Stallion  Road 

Cry  Wolf 

Life  With  Father 


Possessed 

Pursued 

Love  and  Learn 
Night  unto  Night 
My  Wild  Irish  Rose  (T) 
Woman  in  White 
Deep  Valley 


The  Silver  Lining 
The  Fountainhead 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 


WARNER  BROS. — Previewed — Ready  for  Release 


Henry  Blanke 
R.  Buckner 
Alex  Gottlieb 
Wm.  Jacobs 
Jerry  Wald 

Irving  Rapper 
Jean  Negulesce 
David  Butler 
James  Kent 
Jean  Negulesce 

Bette  Davis,  Paul  Henreid 
John  Garfield,  G.  Fitzgerald 
Dennis  Morgan,  Jack  Carson 
Errol  Flynn,  Eleanor  Parker 
John  Garfield,  Joan  Crawford 

RACK  LOG  IN 

CUTTING  ROOM 

Mark  Hellinger 
Arnold  Albert 
Wm.  Jacobs 
Wm.  Jacobs 
Henry  Blanke 
Wm.  Jacobs 
Chas.  Hoffman 
Robt.  Buckner 
Alex  Gottlieb 
Henry  Blanke 
Robt.  Buckner 

Peter  Godfrey 
R.  A.  Walsh 

Don  Siegel 
Robt.  Florey 
Peter  Godfrey 
Vincent  Sherman 
Fred  De  Cordova 
Raoul  Walsh 
James  Kern 
Peter  Godfrey 
Mike  Curtiz 

B.  Stanwyck,  H.  Bogart 
Ida  Lupino,  Robert  Alda 
S.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 
Wm.  Powell,  Irene  Dunne 

IN  PRODUCTION 

Jerry  Wald 
Milton  Sperling 
Wm.  Jacobs 
Owen  Crump 
Wm.  Jacobs 
Henry  Blanke 
Henry  Blanke 

Curtis  Bernhardt 
Raoul  Walsh 
Fred  DeCordova 
Don  Siegel 
David  Butler 
Peter  Godfrey 
Jean  Negulesco 

Joan  Crawford,  Van  Heflin 
Teresa  Wright,  Robt.  Mitchum 
Jack  Carson,  Robt.  Hutton 
Ronald  Reagan,  Osa  Masen 
Dennis  Morgan.  Andrea  King 
Alexis  Smith,  Eleanor  Parker 
Dane  Clark,  Ida  Lupino 

IN  PREPARATION 

Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

Irving  Rapper 
Delmer  Daves 

John  Huston 

B.  Stanwyck,  H.  Bogart 
Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 

Claude  Rains 

W.  Brennan,  Faye  Emerson 
Martha  Vickers,  Janis  Paige 
Lucile  Watson 

Oscar  Levant,  J.  Carroll  Naish 


Alexis  Smith,  Nigel  Bruce 
Andrea  King,  Martha  Vick  ore 
Geo.  Coulouris,  Joan  L.oring 
Peter  Lorre,  J.  Carroll  Naish 
Eleanor  Parker,  Gig  Young 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruce  Bennett,  Janis  Paige 
Alexis  Smith,  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 


Raymond  Massey,  Joan  Chandler 
Judith  Anderson,  Alan  Hale 
Martha  Vickers,  Janis  Paige 
Brod  Crawford,  Viveca  Lindfors 
Geo.  O’Brien,  Allan  Hale 
Sydney  Greenstreet,  John  Emery 
Wayne  Morris 


Dennis  Morgan,  Jack  Carsoo 


BOX  OFFICE  DIGEST 
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ADVANCE  PRODUCTION  CHART 


20TH  CENTURY-FOX  FILM— Previewed— Ready  for  Release 


TITLE 


PRODUCER  DIRECTOR 


STARS 


FEATURED 


3 Girl#  In  Blue  (T) 

My  Darling  Clementine 
Margie  (T) 


Mack  Gordon 

Sam  Engel 
Walter  Morocco 


The  Enchanted  Voyage  (T) 
Shocking  Mies  Pilgrim  (T) 
Flight  to  Paradise 
Carnival  in  Costa  Rica  (T) 
The  Razor's  Edge 
Dangerous  Millions 
32  Rue  Madeleine 
Late  George  Apley 
Brasher  Doubloon 
Back  Lash 

Bob,  Son  of  Battle  (T) 


W.  Morocco 
Wm.  Perlberg 
Sol  Wurtzel 
Wm.  Bacher 
Darryl  F.  Zanuck 
Sol  Wurtzel 
L.  de  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Sol  Wurtzel 
Robert  Bassler 


Homestretch  (T)  Robert  Bassler 

Wonder  Who's  Kissing  Her  Now  George  Jessel 
Boomerang  L.  de  Rochemont 


John  Brahm 

John  Ford 
Henry  King 


June  Haver,  Vivian  Blaine 
Henry  Fonda,  V.  Mature 
Jeanne  Crain,  Glenn  Langan 


BACK  LOG  IN  CUTTING  ROOM 


Lloyd  Bacon 
Geo.  Seaton 
Jas.  Tinling 
G.  Ratoff 
Ed.  Goulding 
James  Tinling 
Henry  Hathaway 
Jos.  Mankiewecz 
John  Brahm 
Gene  Ford 
Louis  King 


June  Haver,  John  Payne 
Betty  Grable,  Dick  Haymoe 
Paul  Kelly,  Osa  Massen 
Dick  Haymes,  Cesar  Romero 
T.  Power,  Gene  Tierney 
Kent  Taylor,  Dona  Drake 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 
George  Montgomery,  Nancy  Guild 
Richard  Travis,  Jean  Rogers 
Peggy  Ann  Garner,  Lon  McAllister 


Vera-Ellen 

Jean  Craine,  Linda  Darnell 
Allan  Young,  Jane  Nigh 


Chac.  Russell 

Sara  Allgood,  C.  Aubrey  Smith 
Hillary  Brooke,  Lee  Patrick 
Vera-Ellen 

John  Payne,  A.  Baxter 
Tala  Birell,  Robert  Barrat 
Richard  Conte.  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
John  Ireland,  Reed  Hadley 
Larry  Blake 

Edmund  Gwenn,  Cara  Williams 


IN  PRODUCTION 


B.  Humberstone 
Lloyd  Bacon 
Elia  Kazan 


Cornel  Wilde,  Maureen  O’Hara 
June  Haver,  Mark  Stevens 
Dana  Andrews,  Jane  Wyatt 


Glenn  Langan,  Helen  Walker 
Reginald  Gardiner,  Martha  Steward 
Frank  Latimore,  Lee  Cobb 


IN  PREPARATION 


Band  Wagon  (T) 

Old  Army  Game 


Wm.  Perlberg  Greg.  Ratoff 

Bryan  Foy  Lloyd  Nolan,  Faye  Marlowe 


Clifton  Webb 
Michael  Dunne 


Little  Iodine 
Bachelor’s  Daughters 
The  Chase 


UNITED  ARTISTS — Previewed — Ready  for  Release 


Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg 
Andrew  Stone  Andrew  Stone 

Seymour  Nebengal  Arthur  Ripley 


Marc  Cramer,  Jo  Ann  Marlowe 
Gail  Russell,  Claire  Trevor 
Rob.  Cummings,  Michele  Morgan 


Eve  Whitney 

Ann  Dvorak,  Adolf  Menjou 
Steve  Cochran 


Dual  in  the  Sun  (T) 

Sin  of  H.  Diddlebock 
Strange  Woman 

Abie's  Irish  Rose 

Susie  Steps  Out 

Life  of  Francis  McComber 

No  Trespassing 

Bel  Ami 

Monsieur  Verdoux 
Dishonored  Lady 
Strange  Bedfellows 
Adventures  of  Don  Coyote 
Fabulous  Dorseys 
Who  Killed  Doc  Robin 
Curley 

Here  Comes  Trouble  (C) 
Fabulous  Joe 


A Miracle  Can  Happen 

Carnegie  Hall 

Vendetta 

New  Orleans 

The  Paradine  Case 

Red  River 


A Lion  in  Stroota 

Two  Loves  Have  I 
The  Stray  Lamb 
Copacabana 
Little  Women  (T) 
Scarlett  Feather  (T) 


BACK  LOG  IN  CUTTING  ROOM 


David  Selznick 

Preston  Sturges 

H.  Stromberg- J.  Chertok 

Bing  Crosby 

Ch.  Rogers-Ralph  Cohn 

Ben  Bogeaus-C.  Robinson 

Sol  Lesser 

David  Loow 

Chas.  Chaplin 

Hunt  Stromberg 

Andrew  Stone 

Chas.  Rogers,  Ralph  Cohn 

Chas.  R.  Rogers 

Hal  Roach 

Bob  McGowan 

Hal  Roach 

Bebe  Daniels 


King  Vidor 
Preston  Sturges 
Edgar  Ulmer 
Eddie  Sutherland 
Reg.  le  Barg 
Z.  Korda 
Delmer  Daves 
Albert  Lewis 
Chaplin-Bob  Florey 
Robt.  Stevenson 
Andrew  Stone 
Reg.  LeBorg 
A1  Green 
Bernard  Carr 
Bernard  Carr 
Fred  Guiol 
Harry  Foster 


G.  Peck,  J.  Jones,  Joe  Cottea 
Harold  Lloyd,  Rudy  Vallee 
Hedy  Lamarr,  Geo.  Sanders 
Vera  Gordon,  Michael  Chokov 
David  Bruce,  Ann  Hunter 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 
George  Sanders,  Angela  Lansbury 
Chas.  Chaplin,  Martha  Raye 
Hedy  Lamarr, 

Eddie  Bracken,  Priscilla  Lane 
Richard  Martin,  Frances  Rafferty 
Tommy  Dorsey.  Jimmy  Dorsey 
Larry  Olsen,  Eileen  Jannsen 
Frances  Rafferty,  Larry  Olsen 
Wm.  Tracy,  Beverly  Lord 
Walter  Abel,  Margot  Grahame 


L.  Barrymore,  W.  Huston 
Ray  Walburn,  Ed  Kennedy 
Louis  Hayward,  Gene  Lockhart 
George  E.  Stone,  J.  M.  Kerrigan 
Grady  Sutton,  Margaret  Dumont 

Rory  Calhoun,  Ruth  Nelson 
Ann  Dvorak 
Marilyn  Nash 

Dennis  O’Keefe,  John  Loder 
Arthur  Treacher,  Tom  Conway 
Val  Carlo 

Janet  Blair,  Bill  Lundigan 
Dale  Belding 

Eilene  Jenssen,  Billy  Gray 
Joe  Sawyer,  Joan  Woodbury 
Marie  Wilson,  Barbara  Bates 


IN  PRODUCTION 


Bogeaus-Meredith  A.  Hitchcock 

Wm.  LeBaron,  Boris  Morros  Edgar  Ulmer 


Preston  Sturges 
Jules  Levey 
David  Eelznick 
Howard  Hawks 
Bob  McGowan 


Max  Ophuls 
Arthur  Lubin 
King  Vidor 
Howard  Hawks 


James  Stewart,  Henry  Fonda 
Marsha  Hunt,  Wm.  Prince 
Hillary  Brooke,  Faith  Domerque 
Artura  de  Cordova,  Lena  Horne 
Gregory  Peck,  Ann  Todd 
John  Wayne,  Walter  Brennan 


Wm.  Cagstjr 

Sig  Schlager 
Wm.  Cagney 
Sam  Coslow 
David  Selznick 
Charles  Rogers 


IN  PREPARATION 


Ed  Ludwig 

Art  Lubin 
Mervyn  LeRoy 
Alex  Thum-Taxis 


James  Cagney 

James  Cagney 

Carmen  Miranda,  Andy  Russell 
Jennifer  Jones,  Shirley  Temple 
Maria  Montez,  Jean  Pierre  Aumont 


Grand  Opera  Stars 

Nigel  Bruce,  J.  Carrol  Naish 

Louis  Armstrong 

Sir  Cedric  Hardwicke 

John  Ireland,  Noah  Beery,  Jr. 


Gloria  Jean 


(PRC) — Previewed — Ready  for  Release 


One#  and  Far  All 

Colorado  Serenade 
Crime  in  Night 
Sorority  Girl 
Gashouse  Kids 
The  Brute  Man 


Harry  Brash 
Robt.  Tansey 
Sig  Neufeld 
Alexander  Stern 
Sig  Neufeld 


Philo  Vance's  Gamble  Howard  Welsch 

Red  Stallion  Ben  Stoloff 


BACK  LOG  IN  CUTTING  ROOM 


Edgar  Ulmer 
Robt.  Tansey 
Sam  Newfield 
Lew  Landers 
Sam  Newfield 
Jean  Yarbrough 


Nancy  Coleman,  Phil  Reed 
Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Mary  Ware 
Eastside  Kids 

Elena  Verdugo,  Geo.  Cleveland 


IN  PRODUCTION 

Reg  Le  Borg  Alan  Curtis,  Sheila  Ryan 

Les  Selander  Robert  Paige,  Noreen  Nash 


M.  Lindsay,  Reg.  Toomey 
Mary  Kenyon,  David  Sharpe 


Robt.  Lowery 


Frank  Jenks 

Ted  Donaldson,  Jane  Darwell 


Much  of  the  credit  for  “The  Killers ” must  go 
to  Ernest  Hemingway,  for  his  original  story; 
to  Robert  Siodmak,  a truly  great  director;  and  to 
Anthony  Veiller,  who  did  a magnificent  fob  on  the 
script. 

And  don’t  overlook  two  guys  named  Nate 
Blumberg  and  Cliff  Work.  They  had  a lot  of  faith, 
and  they  gambled  on  that  faith,  and  that’s  why  a 
property  that  had  been  around  for  nineteen  years 
was  finally  made. 

Yes,  when  you  get  down  to  the  real 
credits,  I’d  say  I rate  about  sixth.  But  when  I’m 
running  with  champions,  that's  okay  with  me. 


Iflath  Uellinyer 


\\ 
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"HONOR  BOX” 


This  Week  COLUMBIA  Wins  With: 
"THE  JOLSON  STORY" 

204% 


HARRY  COHN 


LARRY  PARKS 


WILLIAM  DEMAREST 


SIDNEY'  SKOLSKY 


THE  PICTURE: 
Producer: 

Sidney  Skolsky 
Director: 

Alfred  E.  Green 
Screenplay: 

Stephen  Longstreet 
Photography: 

Joseph  Walker 
Music'll  U rector: 

M.  W.  Stoloff 

THE  PLAYERS: 
Larry  Parks 
Evelyn  Keyes 
William  Demarest 
Rill  Goodw  in 
Ludwig  Donath 
Scotty  Beekett 
Tamara  Shayne 
Jo  Carroll  Dennison 
John  Alexander 
Ernest  Cossart 
William  Forrest 


EVELYN  KEYES 


AL  JOLSON 


BILL  GOODWIN 


With  the  Editor 


Reports  are  drifting  in  that  box  offices  are  levelling 
off,  that  the  bonanza  years  are  coming  to  a close.  . . . 
There  is  no  panic,  mind  you,  far  from  it.  . . . Quite  a 
number  of  current  hit  pictures  are  doing  right  well  by 
the  box  office,  all  worthy  attractions  are  probably  getting 
what  they  deserve.  . . . But  the  public  is  shopping  again, 
we  are  told.  . . . Fewer  “in-between”  pictures  are  getting 
automatic  third  week  holdovers  by  sheer  momentum  of 
boom-minded  spending,  even  a goodly  percentage  of  the 
two  week  holdovers  find  the  skating  precariously  thin 
for  the  second  stanza. 

* * * 

And  the  drifting  reports,  finally  settling  down  in 
studio  executive  councils,  are  having  their  effect.  . . . 
Even  the  home  of  the  splurge,  MGM,  is  streamlining 
production  with  an  eye  to  getting  better  value  for  its 
production  dollars.  . . . No  talk  of  “cheaper”  pictures,  of 
course,  either  from  Leo’s  den  or  any  other  studios.  . . . 
But  more  emphasis  on  getting  full  value  for  the  money 
and  fewer  nightmares  of  wild  and  woolly  unrestrained 
spending  debauches. 

* * * 

Oh,  hum ! And  so  it  goes.  . . . What  chance  have  the 
execs  to  put  reins  on  the  budgets?  What  possibilities  are 
there  of  the  industry  settling  into  an  era  of  rule  of  thumb 
efficiency,  of  planned  efficiency  in  the  sense  that  most 
other  manufacturers  know  that  word  “planned?”  . . . 
Their  task  is  a tough  one.  . . . Competition  for  top  box 
office  attractions  was  never  keener.  ...  It  is  easy  to  see 
why.  . . . More  front  rank  marquee  names  are  available 
in  the  free  lance  market  than  at  any  time  in  the  industry’s 
history,  which  means  that  at  any  time  a rival,  either  an- 
other major  or  an  independent  producer-director  set-up, 
can  come  up  with  marquee  strength  to  equal  the  best 
that  the  long-intrenched  major  can  offer  from  his  star 
contract  list.  ...  It  is  an  open  market,  and  a seller’s 
market,  for  the  choice  play  and  story  properties.  . . . 
Gone  are  the  days  when  the  publisher  or  play  producer 
seeking  real  big  money  found  the  bidders  limited  to  two 
or  three  of  the  top  majors.  . . . All  the  majors  are  in  the 
market  now,  plus  an  army  of  story-hungry  independent 
creators,  player,  producer  and  director  set-ups.  . . . All 
have  the  cash  to  pay  for  what  they  want,  and  the  ability 

to  find  a profitable  market  for  their  completed  wares. 

* * * 

As  long  as  this  competitive  situation  exists,  the  pres- 
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sure  will  be  on  the  executives  to  let  the  budget  stretch.  . . . 
And  the  competition  will  be  at  white  heat  for  some  time 
— possibly  until  many  bankrolls  are  shaken  down,  until 
the  competition  itself  reaches  the  inevitable  end  of  com- 
petition—a weeding  out  of  the  weaker.  . . . But  mean- 
while the  bitterness  of  the  battle  will  be  measured  by  the 
motion  picture  axiom — the  market  is  TIME.  There  are 
fifty-two  playing  weeks  in  the  year.  The  calendar  can’t 
be  stretched.  The  hold-over  playing  time  that  the  other 
fellow’s  outstanding  hit  gets  is  taken  from  time  available 
to  your  ordinary  hit.  . . . And  leaving  nothing  for  the 
picture  that  doesn’t  hit  at  all. 

* * * 

There  is  also  a psychological  factor  working  against 
the  efficiency  minded.  . . . Our  memory  goes  back  to  the 
days  when  between  $150,000  and  $200,000  was  consid- 
ered pretty  liberal  spending  for  the  bulk  of  a company’s 
top  attractions.  . . . Of  course,  there  was  always  a “million 
dollar  epic”  somewhere  about  the  lot.  . . . But  that  was 
the  company’s  annual  huff  and  puff  extravaganza.  . . . 
Then  the  budgets  crept  up,  and  the  figures  hovered  on 
the  under  side  of  the  $500,000'  mark  for  quite  a period. 
. . . Not  too  many  of  these,  just  a few  for  the  directors 
labelled  “spenders.”  . . . Came  the  whirlwind ! . . . And 
the  present.  . . . About  which  you  know  too  much  to  need 
our  exposition — but  don’t  you  pity  those  creators  who 

must  get  by  with  less  than  a million? 

* * * 

All  these  phrases — one  hundred  thousand,  two  hun- 
dred and  fifty  thousand,  a half  million,  a million — get 
into  the  creative  vocabulary  and  into  creative  minds.  . . . 
They  get  there  to  stay,  only  to  be  pushed  out  when  a 
higher  figure  edges  in.  . . . And  there  is  the  real  headache 
for  the  execs.  . . . Trying  to  readjust  the  vocabularies. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT  

19 

Releases 

155 

2. 

WARNER  BROTHERS  

15 

Releases. 

152 

3. 

MGM  

22 

Releases 

.149 

4. 

UNITED  ARTISTS  

13 

Releases 

143 

5. 

20th  CENTURY-FOX  

25 

Releases. 

125 

6. 

RKO-RADIO  

26 

Releases 

124 

7. 

UNIVERSAI 

34 

Releases 

106 

8. 

COLUMBIA  ... 

31 

Releases 

99 

9. 

REPUBLIC  

24 

Releases.. 

88 

10. 

MONOGRAM  

23 

Releases. 

83 

11. 

PRC  

14 

Releases 

83 

245 

Releases 
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• KEEPING  UP  WITH  THE  STUDIOS 


20th  - Ocx 


l2HO-{2adic  + 


international 


if  if  if  All-star  proportions  are  assured  for 
“A  Letter  to  Five  Wives,”  unique  story 
which  will  allow  presenting  in  one  picture — 
Linda  Darnell,  Alice  Faye,  Dorothy  Mc- 
Guire, Maureen  O’Hara,  and  Gene  Tierney. 
Sam  Engel  will  produce. 
i i if  James  Tingling,  directing  for  Sol 
Wurtzel,  was  sent  to  the  hospital  for  an 
emergency  operation,  resulting  in  his  re- 
placement on  “Eyes  Alone”  by  Eugene  Ford. 
if  if  i Walter  Morosco  has  been  handed 
production  on  “White  Fang,”  to  be  made 
from  the  Jack  London  novel. 
if  if  if  Director  Herbert  Leeds,  whose  lat- 
est picture  was  “It  Shouldn’t  Happen  to  a 
Dog,”  has  secured  his  release  from  contract 
and  checked  off  the  lot. 
if  if  if  Option  has  been  lifted  on  the  serv- 
ices of  producer  Gene  Markey,  currently 
preparing  “Moss  Rose”  as  a Peggy  Cum- 
mings starrer. 

if  if  if  Producer  assignment  on  an  original, 
“My  Heart  Tells  Me,”  has  been  given  to 
William  Perlberg. 

if  if  if  “Mine  For  Sunday,”  musical  drama 
from  an  original  story,  has  been  assigned  to 
the  George  Jessel  production  slate.  Jessel's 
next  will  be  “Dancing  in  the  Dark,”  first 
called  “Band  Wagon.” 

★ if  if  Producer  Sam  Engel  draws  the 
ticket  on  “The  Segar  Trek,”  which  will  be 
made  from  an  idea  suggested  by  Darryl 
Zanuck.  Louis  King  will  direct. 


Paramount 


if  it  if  After  scoring  so  sensationally  in 
“Two  Years  Before  the  Mast”  Howard  da 
Silver  has  been  assigned  a top  role  in  “Blaze 
at  Noon.” 

if  if  if  From  New  York  comes  announce- 
ment that  Hal  Wallis  plans  to  place  “For 
Her  To  See”  in  production  at  the  British 
Denham  studio  late  in  May. 

★ ★ ★ Producer  Richard  Maibaum  is  back 
at  the  studio  after  a New  York  trip  and 
preparing  on  “The  Big  Clock.” 

if  if  if  Burt  Lancaster  and  Kirk  Douglas 
will  have  top  male  spots  in  “Deadlock,”  from 
the  Broadway  stage  hit  of  some  years  ago 
“The  Beggars  Are  Coming  to  Town.”  It  will 
be  Byron  Haskins  first  directorial  effort. 

★ ★ ★ Gail  Russell  and  Betty  Hutton  are 
latest  additions  to  the  “Variety  Girl”  cast. 
if  if  if  Bob  Hope’s  Eastern  tour  was  punc- 
tuated by  a stopover  at  Washington  where 
General  “Ike”  presented  him  with  the  Medal 
of  Merit,  highest  civilian  award.  The  star 
also  visited  the  White  House  and  received 
a Presidential  Citation. 


if  if  if  S.  Barret  McCormack,  national  ad- 
vertising and  publicity  director,  made  a stop- 
over at  the  studio  after  a month’s  Honolulu 
vacation  and  then  proceeded  to  New  York. 
if  if  if  Report  is  in  that  producer  Adrian 
Scott  and  director  Edward  Dmytryk  have 
completed  London  shooting  on  “So  Well 
Remembered”  and  are  returning  this  month. 
The  London  party  also  includes  production 
assistant  William  Watts  and  publicity  asso- 
ciate Phil  Gersdorf. 

if  if  if  Samuel  Goldwyn  has  closed  a deal 
for  director  William  Seiter,  under  contract 
to  Universal  International,  to  meg  his  RKO 
release  “The  Bishop’s  Wife,”  starring  Cary 
Grant  and  Teresa  Wright.  Seiter  is  currently 
at  work  on  the  Universal  lot  on  “I’ll  Be 
Yours,”  Deanna  Durbin  starrer. 
if  if  if  John  Ford  and  Merian  Cooper  are 
down  to  work  on  their  first  Argosy  Produc- 
tion, “The  Fugitive.”  Shooting  will  start  in 
December  at  RKO’s  Mexico  City  studios. 

★ ★ ★ Ralph  Bird,  only  recently  out  of  the 
Army,  takes  over  as  Dick  Tracy,  plans  call- 
ing for  more  dramatic  roles  for  Morgan 
Conway  after  his  click  in  “Criminal  Court.” 
if  if  if  Jesse  Lasky  and  Walter  MacEwen 
sprung  the  bankroll  for  purchase  of  the 
much  talked  of  “The  Miracle  of  the  Bells” 
at  a reputed  $100,000  price.  Production  is 
planned  for  next  Spring,  with  a budget  that 
mav  reach  $2,000,000. 


Republic 


if  if  if  Frank  Borzage  has  already  set  Cath- 
erine McLeod  as  the  star  for  his  “Cross- 
winds”  which  is  scheduled  for  production 
next  Spring..  Borzage  is  currently  shootiny 
“Gallant  Man”  with  Don  Ameche  and  Miss 
McLeod  starred. 

★ ★ ★ “The  Hideout,”  based  on  a Satur- 
day Evening  Post  serial  “Four  Hours  From 
Chi,”  has  been  placed  on  the  production 
slate  of  Armand  Schaefer,  for  direction  by 
George  Blair. 

★ ★ ★ Spencer  Bennett  has  been  set  to  di- 
rect “Along  the  Oregon  Trail,”  a Trucolor 
subject  in  the  Monte  Hale  series. 

if  if  if  The  slate  for  Trucolor  features  has 
been  upped  from  12  to  18  subjects.  Roy 
Rogers  will  star  in  “Bells  of  San  Angelo,” 
first  of  the  additional  six.  This  will  make 
three  for  Rogers  in  the  tints. 
if  if  if  Fanchon  has  been  signed  to  a term 
contract  and  will  serve  as  an  associate  pro- 
ducer under  Allen  Wilson.  Her  first  will  be 
from  a novel,  “Books  Are  Lighter  Than 
Rifles.”  Fanchon  has  previously  been  with 
Paramount  and  QOth  Century-Fox. 


if  if  if  Before  leaving  for  the  “Command 
Performance”  in  London  Walter  Wanger 
set  a January  2nd  starting  date  for  “Wash- 
ington Flyer”  which  will  star  Susan  Hay- 
ward. Martin  Gabel  will  direct. 
if  if  if  Skirball-Manning  have  signed  Ari- 
anne  Allen  as  story  editor,  with  headquarters 
in  New  York. 

if  if  if  Word  comes  from  New  York  that 
Danielle  Darrieux  will  journey  from  Paris 
for  a Universal  International  picture  to  be 
made  next  Summer. 

if  if  if  Mark  Hellinger  has  purchased  “East 
of  Midnight”  with  plans  for  a John  Garfield 
starrer. 

if  if  if  Production  chieftain  Bill  Goetz  has 
purchased  the  Broadway  hit  “Are  You  With 
It?”  at  a top  price.  Possibility  is  that  it  will 
be  made  for  the  screen  with  Donald  O’Con- 
nor starred  and  Peter  Lind  Hayes  in  a top 
spot. 

if  if  if  Option  has  been  picked  up  on  Dan 
Duryea.  Calls  for  two  pictures  in  the  next 
12  months. 

if  Robert  Goldstein,  studio  field  repre- 
sentative, has  returned  from  a European  trip 
and  is  at  the  studio  to  report  to  Bill  Goetz 
and  Leo  Spitz. 


if  if  if  Shooting  has  wound  up  on  “It  Hap- 
pened On  Fifth  Avenue,”  the  Roy  Del  Ruth 
special  which  carried  a two  million  dollar 
budget. 

★ ★ ★ The  next  Bowery  Boys  subject, 
“Brooklyn  Buckaroo”  will  be  shot  on  location 
in  Utah.  Producer  Jan  Grippo  is  now  scout- 
ing locations. 

if  if  if  Monogram  has  closed  a deal  to  dis- 
tribute the  War  Department  documentary 
“Thunderbolt,”  produced  by  top  director 
William  Wyler  while  with  the  combat  forces. 

Here  and  7 here  + + 

★ ★ ★ Colin  Moore,  Eastern  representative 
for  Enterprise,  is  at  the  studio  for  confer- 
ences with  Charles  Einfeld  and  Arthur  Loew. 
if  if  if  Ladislas  Fodor  is  writing  an  original 
for  Enterprise  wdiich  may  develop  into  a 
commitment  with  Charles  Boyer  for  an  ad- 
ditional picture  following  “Arch  of  Tri- 
umph.” 

if  if  i Neil  Agnew,  Vanguard’s  vice-presi- 
dent in  charge  of  sales,  is  at  the  studio  for 
conferences  with  David  Selznick  and  Dan 
O’Shea. 

★ ★ ★ Producer  Sidney  Biddell,  who  re- 

( Continued  on  Page  14) 
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The  Sex  Offices  A1  Jolson  Magic  Hits  Box 

Office  for  Sky-High  Figures 


COLUMBIA — 2 Releases 

Columbia  Studios  have  one  of  the  biggest 
box  office  hits  ever  turned  out  by  that  organ- 
ization with  “The  Jolson  Story,”  which  is 
running  double  normal  business  and  is  cur- 
rently averaging  204  per  cent.  This  outstand- 
ing Technicolor  musical  romance  introduces 
a new  star,  Larry  Parks,  who  portrays  the 
role  of  the  famous  A1  Jolson. 

Evelyn  Keyes  is  co-starred  with  Mr.  Parks 
with  the  featured  cast  headed  by  William 
Demarest,  Scotty  Beckett,  Bill  Goodwin,  and 
Ludwig  Donath.  Sidney  Skolsky,  the  famous 
Hollywood  columnist,  produced  “The  Jolson 
Story”  as  his  first  effort  and  A1  Green  turned 
in  his  best  directorial  job  of  his  long  career. 
Exhibitors  should  book  this  one  as  soon  as 
possible  and  arrange  for  plenty  of  extended 
playing  time. 

Columbia’s  second  release,  “Shadowed,” 
81  per  cent,  is  a fairly  entertaining  program 
murder  melodrama.  Lloyd  Corrigan  and 
Anita  Louise  are  co-starred  and  Wilton 
Graff  and  Michael  Duane  are  in  the  support- 
ing cast.  John  Sturges  directed  for  Producer 
John  Haggott. 

MGM — Also  2 Releases 

MGM  has  two  new  releases,  one  a big  box 
office  hit  while  the  second  is  just  a fair  pro- 
grammer. “No  Leave,  No  Love,”  184  per 
cent,  is  another  big  Van  Johnson  picture. 
This  musical  comedy  co-stars  the  popular 
English  actress,  Pat  Kirkwood  with  Van 
Johnson  and  Keenan  Wynn.  The  featured 
cast  includes  Marie  Wilson,  Leon  Ames,  Ed- 
ward Arnold,  Selena  Royle,  and  Xavier 
Cugat  and  Guy  Lombardo  with  their  orches- 
tras. Charles  Martin  directed  and  also  col- 
laborated on  the  screenplay  for  Producer 
Joe  Pasternak. 

MGM’s  second  release,  “The  Cockeyed 
Miracle,”  is  just  doing  so-so  at  a 97  per 
cent  average.  This  comedy-drama  co-stars 
Frank  Morgan  and  Keenan  Wynn  with  Cecil 
Kellaway,  Gladys  Cooper,  Audrey  Totter, 
Leon  Ames,  and  Marshall  Thompson  in  the 
supporting  cast.  Sylvan  Simon  directed  and 
Irving  Starr  produced. 


GOING  UP 

W as  Note 

Gallant  Bess  MGM....131....144 

Gallant  Journey  COL... .124  . .127 

If  I’m  Lucky  FOX  . .123  126 

Home  Sweet  Homicide  FOX... .118.. ..122 

The  Runaround  UNIV....  92....  96 

Faithful  in  My  Fashion  MGM.  ..  84....  88 


By  NORMAN  WEBB 


Of  12  New  Releases  in  the  Past  Two 
Weeks,  1 Ran  Over  200%,  5 Ran 
Over  100%,  5 Came  Through 
O.K.,  and  I Was  on  the 
Weak  Side. 


12  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

W'e 

% Est. 

The  Jolson  Story  COL...  204  .200 

No  Leave,  No  Love  .MGM.... 184. ...190 

3 Little  Girls  in  Blue  FOX  . 161. ...165 

Nobody  Lives  Forever  WAR 154 150 

Sister  Kenny  RKO ...  123  .145 

Bachelor’s  Daughters  U.A 113 115 

Cockeyed  Miracle  MGM....  97  ...  90 

Her  Sister’s  Secret  PRC....  93.  ..  90 

Step  by  Step  RKO....  84....  85 

Decoy  MONO  82  80 

Shadowed  COL  ...  81....  80 

Secrets  of  a Sorority  Girl  PRC....  74....  75 


FOX — 1 Release 

Darryl  F.  Zanuck’s  20th  Century-Fox 
Studios  have  a sparkling  new  Technicolor 
romance,  “Three  Little  Girls  In  Blue,”  which 
is  doing  very  well  at  a 161  per  cent  average. 

The  “three  little  girls  in  blue”  are  June 
Haver,  Vivian  Blaine,  and  Vera-Ellen,  and 
George  Montgomery  has  the  male  lead.  The 
featured  cast  includes  Celest  Holme,  Charles 
Smith,  Frank  Latimore,  and  Charles  Halton. 
Mack  Gordon,  who  has  created  the  musical 
scores  for  many  of  the  big  Fox  hits,  produced 
“Three  Little  Girls  In  Blue”  as  his  first  pro- 
ducing venture.  Lucky  Humberstone,  as 
usual  turned  in  an  excellent  directorial  job. 

PRC — 2 Releases 

PRC  has  one  of  their  biggest  box  office 
successes  in  a long  time  with  “Her  Sister’s 
Secret,”  93  per  cent,  and  will  probably  build 
on  future  bookings  as  the  word-of-mouth  on 
this  one  has  been  very  good.  Nancy  Coleman, 
Margaret  Lindsay,  and  Philip  Reed  are  co- 
starred.  The  featured  cast  includes  Regis 
Toomey,  Fritz  Feld,  Henry  Stephenson,  and 
Felix  Bressart.  Edgar  Ulmer  directed  for 
Producer  Henry  Brash. 

“Secrets  of  A Sorority  Girl,”  74  per  cent, 
a fairly  entertaining  programmer  is  PRC’s 
second  release. 

MONOGRAM — 1 Release 

Monogram’s  only  new  release  this  week 
is  “Decoy,”  82  per  cent.  This  heavy  melo- 
drama co-stars  Edwards  Norris  and  Jean 
Gillie.  Sheldon  Leonard  and  Robert  Arm- 
strong are  in  the  featured  cast.  Bernard 
Brandt  directed  and  also  co-produced  with 
Jack  Bernhard. 


RKO — 2 Releases 

RKO’s  top  picture  this  week  is  the  famous 
polio  story,  “Sister  Kenny,”  which  has 
opened  in  several  key  cities  and  is  doing  very 
spotty  business.  The  picture  so  far  is  only 
averaging  123  per  cent,  which  is  much  lower 
than  we  had  estimated.  The  production  is  a 
very  outstanding  one  and  is  already  being 
mentioned  as  a possible  Academy  Award 
winner,  yet  in  spite  of  a terrific  publicity 
and  exploitation  campaign,  the  picture 
doesn’t  seem  to  be  selling  so  many  tickets. 

Roz  Russell  is  starred  in  the  title  role  as 
the  nurse  who  made  so  many  sacrifices.  Seen 
opposite  Miss  Russell  is  Alexander  Knox  and 
Dean  Jagger.  Philip  Merivale  is  in  the  fea- 
tured cast.  Dudley  Nichols,  who  has  previ- 
ously won  Academy  Awards  and  made  many 
big  box  office  hits,  produced  and  directed 
“Sister  Kenny,”  and  also  collaborated  on  the 
screenplay. 

RKO’s  second  release,  “Step  By  Step,”  84 
per  cent,  is  a fair  espionage  melodrama  that 
is  o.k.  for  double  billing.  Anne  Jeffreys  and 
Lawrence  Tierney  are  co-starred  and  Lowell 
Gillmore,  Myrna  Dell,  and  Jason  Robards 
are  featured.  Phil  Rosen  directed  and  Sid 
Rogell  produced. 

WARNERS — Also  1 Release 

Warner  Bros,  have  a fine  action  gangster 
picture  with  “Nobody  Lives  Forever,”  154 
per  cent.  John  Garfield,  fresh  from  his  big 
triumph  in  “The  Postman  Always  Rings 
Twice,”  is  co-starred  with  Geraldine  Fitz- 
gerald, who  also  recently  scored  very  strongly 
opposite  Alan  Ladd  in  O.S.S. 

The  big  featured  cast  includes  Walter 
Brennan,  Faye  Emerson,  George  Tobias,  and 
George  Coulouris.  Jean  Negulesco  directed 
for  Producer  Robert  Buckner. 

UNITED  ARTISTS — 1 Release 

United  Artists  Exchanges  have  a new  fea- 
ture release  from  the  Andy  Stone  unit,  “The 
Bachelor’s  Daughters,”  which  is  just  doing 
fair  at  a 1 13  per  cent  average.  This  comedy- 
drama  stars  Adolphe  Menjou  as  the  bachelor 
and  Gail  Russell,  Ann  Dvorak,  and  Claire 
Trevor  as  his  daughters.  Billie  Burke,  Jane 
Wyatt,  and  Russell  Hicks  are  in  the  support- 
ing cast.  Andrew  L.  Stone  produced  and 
directed  as  well  as  writing  the  screenplay. 


GOING  DOWN 

IF'a.s  Now 

Make  Mine  Music  RKO  165  ...158 

Angel  On  My  Shoulder  U.A 148 141 

Time  of  Their  Lives  UNIV. ...148.. ..136 

Three  Wise  Fools  MGM....143....133 

Young  Widow  U.A 130.. ..126 

Scandal  in  Paris  U. A.. . 1 17.  .112 
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BOX  OFFICE  DIGEST 


"Plainsman  and  the  Lady'' 

(REPUBLIC)  


Experts  at  Work 


The  Digest’’ s Box  Office  Estimate : 

100% 


CURRENT  PREVIEWS 


NEVER  SAY  GOODBYE  WARNERS 150 

THE  STRANGE  WOMAN  STROMBERG-UA.  .. 145 

SONG  OF  THE  SOUTH  DISNEY-RKO ... 140 

PLAINSMAN  AND  THE  LADY . REP 100 

THE  NOTORIOUS  GENTLEMAN  RANK-UNIV 90 

WIFE  WANTED  . MONO 90 

THE  BRUTE  MAN  . . PRC 85 

SO  DARK  THE  NIGHT  COLUMBIA 80 

STRANGE  HOLIDAY  PRC 80 

AFFAIRS  OF  GERALDINE  REPUBLIC 80 


Associate  producer  and  director  Joe  Kane 

The  Players:  William  Elliott,  Vera  Ralston, 
Gail  Patrick,  Joseph  Schildkraut,  Andy 
Clyde,  Donald  Barry,  Raymond  Walburn, 
Reinhold  Schunzel,  Russell  Hicks,  William 
B.  Davidson,  Paul  Hurst. 

Photography  Reggie  Canning 

Time  82  minutes 

Previewed  Nov.  1st 

The  Pony  Express  has  served  its  appren- 
ticeship on  the  screen,  and  fully  earned  its 
right  to  a top  place  of  consideration  when 
the  rubber  band  is  off  the  bankroll  and  the 
sky  is  the  limit  for  shooting,  riding,  and 
scenery.  And  when  veteran  producer-director 
Joe  Kane  is  given  the  assignment  you  may 
be  sure  that  the  Pony  Express  will  be  “done 
right  well  by.” 

“The  Plainsman  and  the  Lady”  will  give 
general  satisfaction  to  fans  of  the  action 
outdoor  drama,  earn  plenty  of  profits  for 
exhibs  and  producer,  advance  the  star  career 
of  William  Elliott,  and  all  this  without  leav- 
ing any  appreciable  ripple  on  the  sands  of 
time. 

It  is  the  scenery-action  pseudo  historical 
epic  made  by  experts,  without  any  particular 
inspiration  in  handling,  and  with  little  depth 
in  characterization.  But  canny  Kane  achieves 
his  purpose — his  atmosphere  is  colorful,  his 
action  crisp,  his  story  gets  started  early  and 
moves  forward  always. 


This  chapter  of  frontier  history  is  told 
through  William  Elliott  as  a free  lance  ad- 
venturer of  the  plains  whose  services  are  en- 
listed by  the  promoters  of  the  daring  Pony 
Express  to  meet  the  obstacles  of  cruel  nature, 
unpredictable  Indians,  and  the  more  definite 
menace  of  Joseph  Schildkraut,  whose  rival 
stage  coach  monopoly  is  threatened.  The 
action  swings  from  St.  Joseph,  Missouri,  to 
Washington,  D.C.,  back  across  the  wilder- 
ness to  Sacramento  and  then  through  hell 
and  high  water  to  St.  Joe  again. 

Elliott  delivers  a capable  portrayal  of  the 


taciturn  heroic  type  and  continues  to  justify 
Republic’s  build-up.  Schildkraut  gives  crisp 
assurance  to  his  heavy.  Gail  Patrick  takes  the 
feminine  honors  as  a meanie,  with  Vera 
Ralston  a somewhat  negative  quantity  in  the 
heroine  part. 

Producer  Kane  gave  director  Kane  sound 
insurance  in  the  selection  of  supporting 
troupers,  as  a glance  at  that  cast  list  above 
will  quickly  show.  Production  values  are  on 
the  wide-canvas  scale,  with  Reggie  Lanning’s 
camera  taking  full  advantage  of  rich 
opportunities. 


"Strange  Holiday'  Gives  Claude  Rains  at  a Price 


(ELITE-PRC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Written  and  directed  by Arch  Oboler 

The  Players:  Claude  Rains,  Bobbie  Stebbins, 

Barbara  Bate,  Paul  Hilton,  Gloria  Holden, 
Milton  Kibbee,  Walter  W'hite,  Jr.,  Wally 
Maher,  Tommy  Cook,  Grid'  Barnett,  Ed  Max, 
Paul  Dubov,  Helen  Mack,  Martin  Kosleek, 
Charles  McAvoy,  Priscilla  Lyons,  David  Brad- 
ford. 

Photography  Robert  Surtees 

Time  58  minutes 

Previewed  Oct.  29th 

In  “Strange  Holiday”  PRC  has  a picture 
to  sell  with  the  Claude  Rains  name  at  a 
time  when  “Caesar  and  Cleopatra”  and  “De- 
ception” are  adding  new  luster  to  that  name, 
and  backs  the  drawing  magnet  with  a typ- 
ically fine  Rains  acting  job. 

But  beyond  that  point,  both  PRC  exhib- 
itors and  their  customers  arc  going  to  won- 
der just  what  they  have  been  handed  It 
isn’t  entertainment  in  ffie  picture  theacer 


definition  of  the  word,  and  for  the  simple 
reason  that  it  wasn’t  originally  intended  as 
such. 

Produced  as  a morale  documentary  during 
the  war,  and  intended  as  a horrific  fright- 
ener  of  Americans  with  visions  of  the  dire 
fate  awaiting  them  when  the  Nazis  had 
taken  over  the  country,  “Strange  Holiday” 
could  have  been  labelled  hysterics  and  in- 
fantile then,  and  certainly  now  beggars  any 
nominal  description. 

Somehow  or  other  the  picture  is  supposed 
to  convey  the  message  that  we  must  cherish 
these  .freedoms  of  ours,  and  that  if  we  don’t 
do  “something  or  other”  about  it,  America 
may  have  won  the  war  only  to  lose  the 
peace.  Apparently  to  a horde  of  under- 
ground Nazis  who  are  hiding  beneath  your 
beds  and  under  toadstools  on  the  nation’s 
farms.  Something  must  be  done  about  it. 
But  what? 

Technically  the  picture  is  a fine  solo  per- 
formance by  Rains,  combined  with  an  ex- 


hibitionist job  of  direction  by  radio’s  Arch 
Oboler.  The  direction  is  gymnastic,  and  after 
a few  moments  of  earned  admiration  in  the 
opening  reels  becomes  monotonous  in  its 
acrobatics.  Oboler  can  get  away  on  the  radio 
with  this  staccato  shallow  technique — “sin 
is  sin,  sin  is  death,  virtue  is  virtue,  virtue  is 
triumphant,  blah,  blah,  blah.”  On  the  screen 
the  sophomore  is  exposed. 

Body  of  the  story  is  a dream  about  what 
happens  after  the  Nazi  underground  comes 
up  and  takes  over-  in  an  unexplained  man- 
ner. Rains,  after  undergoing  Gestapo  beat- 
ings, goes  into  Dream  No.  2,  in  which  he 
relives  the  fine  free  life  of  former  days,  high- 
spot  of  American  freedoms  apparently  hav- 
ing been  the  right  to  go  on  a picnic. 

An  excellent  trouping  cast  handles  the 
assignments  subordinate  to  the  Rains  mono- 
logue. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Strange  film  offering  for 
commercial  houses  today.” 

VARIETY:  “Fails  to  emerge  as  anything.” 
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Treat  for  Eye  and  Heart 


"Song  of  the  South' 

(DISNEY-RKO) 

The  Digest’s  Box  Office  Estimate: 

140% 

Producer  Walt  Disney 

Associate  producer  Perce  Pearce 

Directors  Harve  Foster, 

Wilfred  Jackson 

Photography  Gregg  Toland 

Art  direction  Perry  Ferguson 

Special  processes  Ub  Iwerks 

Edited  by  ...William  M.  Morgan 

The  Players:  Ruth  Warrick,  Bobby  Driscoll, 

James  Basket!,  Luana  Patten,  Lucile  Watson, 
Hattie  McDaniel,  Eric  Rolf,  Glenn  Leedy, 
Mary  Field,  Anita  Brown,  George  Nokes, 
Gene  Holland,  “Nicodemus”  Stewart,  Johnny 
Lee. 

Time  93  minutes 

Previewed  Oct.  25th 

“Song  of  the  South”  is  the  latest  stage  in 
the  development  of  Walt  Disney,  creator  for 
the  screen,  and  finds  that  genius  presenting 
entertainment  that  offers  seventy  per  cent 
human  action  and  the  balance  from  the  pens 
of  artists.  And  it  is  interesting  to  note  that, 
with  all  due  and  awesome  admiration  for 
the  fascination  of  the  pen  and  ink  creations, 
and  the  magic  of  their  combination  with 
human  action,  it  is  in  the  physical  beings 
that  “Song  of  the  South’’  takes  on  its  power- 
ful heart  impact. 

The  picture  will  prove  one  of  the  most 
popular  in  the  long  list  of  Disney  successes, 
its  box  office  draw  qualified  somewhat  by 
the  extent  to  which  it  becomes  strictly  a 
children’s  attraction,  and  its  appeal  to  the 


wider  audience  that  feeds  on  fare  ranging 
from  such  as  “The  Killers”  to  “Blue  Skies. 
These  problems  are  in  the  laps  of  the  fickle 
box  office  gods. 

But  let’s  say  that  for  you  and  for  me  here 
are  93  minutes  of  sheer,  entrancing  delight, 
of  gentle  heart-tugging  and  wholesome 
chuckles.  The  famous  Uncle  Remus  stories, 
bedside  companion  of  an  earlier  generation 
and  currently  living  again  for  today’s  young- 
sters in  the  comic  strips,  are  the  basis  of  the 
story.  Brer  Rabbit,  Brer  Fox  and  Brer  Bear 
are  all  present,  supported  by  all  the  creatures 
of  the  forest  from  the  bees  to  the  birds. 

They  are  fascinating  folk,  and  their  blend- 
ing with  the  humans  all  the  more  appealing 
because  it  is  so  technically  marvelous  that 
it  gives  no  feeling  of  technique. 

But  it  is  the  humans  who  dominate  the 
proceedings,  in  a tender  little  story  that 
smoothly  alternates  its  smiles  and  its  tears. 
Here  James  Baskett  takes  over  in  a charac- 
terization of  the  loveable  Uncle  Remus  that 
deserves  its  own  niche  among  Academy 
Award  nominations.  This  fine  Negro  artist 
captures  the  interest  and  the  emotions  of 
the  spectator  with  all  the  firmness  that  he 
does  the  children  of  the  story.  It  is  a superb 
performance. 

This  is  the  story  of  lonesome  young  Bobby 
Driscoll,  whose  parents  are  ’ neglecting  him 
in  the  midst  of  a marital  rift,  and  whose 
escape  is  to  Uncle  Remus  and  his  tales  of 


the  forest  folk.  Here,  with  his  cute  little 
sweetheart  Luana  Patten,  and  his  colored 
pal,  Glenn  Leedy,  he  learns  the  lessons  of 
life  as  exemplified  by  the  methods  of  wily 
Brer  Rabbit.  Progressing  steadily  on  a slen- 
der plot  line  the  parallel  of  animal  and 
human  lives  unfolds,  building  to  a sob  mo- 
ment climax. 

Too  much  over-all  praise  cannot  be  given 
to  Disney  and  his  associate  producer,  Perce 
Pearce,  and  obviously  to  the  cartoon  direc- 
tion of  Wilfred  Jackson.  But  not  so  obvious, 
because  it  unfolds  with  such  effortless,  almost 
naively  simple,  ease,  is  the  fine  handling  of 
the  live  action  by  Harve  Foster. 

There  are  ten  song  numbers,  all  effective, 
and  one  that  will  be  hitting  the  airlanes  with 
a bang — “Zip-a-Dee-Doo-Dah.” 

Our  praise  has  already  been  given  James 
Baskett’s  work,  but  it  should  not  overshadow 
the  personal  hit  scored  by  Bobby  Driscoll, 
the  fine  aid  from  tykes  Patten  and  Leedy, 
the  understanding  parents  of  Ruth  Warrick 
and  Erik  Rolfe,  and  the  presence  of  such 
trouping  reliables  as  Lucille  Watson  and 
Hattie  McDaniel.  George  Nokes  and  Gene 
Holland  are  two  other  youngsters  registering 
to  advantage. 

WHAT  THE  OTHER  FELLOWS  SAIDs 

REPORTER:  “Sets  new  high  mark  in 
Disneyana  . . . film  of  fabulous  beauty.” 

VARIETY:  “Will  hit  the  box  office  jackpot.” 


"The  Notorious  Gentleman'' 


British  Pic  with  Sales  Angle 


(RANK-INDIVIDUAL-UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

90% 

Written  and  Sidney  Gilliat 

produced  by  Frank  Launder 

Director  Sidney  Gilliat 

The  Players:  Rex  Harrison,  Lilli  Palmer, 

Godfrey  Tearle,  Griffith  Jones,  Margaret 
Johnston,  Guy  Middleton,  Jean  Kent,  Marie 
Lohr,  Garry  Marsh,  David  Horne,  John 
Salew,  Alan  Wheatley,  Brefni  O’Rourke. 

Photography  Wilkie  Cooper 

Time  109  minutes 

Previewed  Oct.  17th 

Rex  Harrison  has  done  much  to  prepare 
an  American  market  for  himself  with  the 
widely  seen  “Anna  and  the  King  of  Siam,” 
Lilli  Palmer  is  doing  a good  “get  acquainted” 
job  in  “Cloak  and  Dagger.”  Add  to  those 


items  the  fact  that  “Notorious  Gentleman” 
is  a smartly  produced  piece  of  audience  en- 
tertainment and  you  sum  up  the  latest  J. 
Arthur  Rank  offering  which  Universal  In- 
ternational will  distribute  here. 

This  particular  branch  of  Mr.  Rank’s 
multifold  activities  introduces  the  trademark 
Individual  Pictures  to  the  American  market. 
Originally  released  in  England  under  the 
title  “Rake’s  Progress,”  and  receiving  a fair 
amount  of  publicity  here  with  that  label  the 
picture  is  well  described  by  the  British  tag. 
Harrison  is  seen  as  rake  without  conscience, 
but  with  a surplus  of  debonair  charm  and 
personality  that  is  irresistible  to  fluttering 
feminine  hearts.  The  picture  tells  of  three 
romances,  various  shady  business  deals,  and 
ends  both  the  picture  and  the  rake  with  a 
tank  corps  episode  in  the  war. 


Harrison’s  work  is  suave  and  captivating. 
Step  by  step  with  him  is  his  wife  of  real 
life  Lilli  Palmer,  as  a Viennese  beauty  pro- 
viding the  most  interesting  episode  in  his 
affairs.  Balance  of  cast  is  of  top  quality.  Sid- 
ney Gilliat,  who  wrote  the  screenplay  and 
shared  production  responsibilities  with  Frank 
Launder,  directs  to  get  full  values  from  his 
characters,  principally  that  of  Harrison,  at 
some  sacrifice  of  acceleration  in  pace. 

Production  values  are  on  a class  scale.  The 
picture  will  find  a profitable  place  in  the 
American  market. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Engagingly  fresh  approach 

to  a screen  entertainment.” 

VARIETY:  “Rank’s  best  hid  for  American 

dollars  since  ‘Seventh  Veil’.” 
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"The  Strange  Woman''  Sells  Heddy  in  Live  Book  Hit 


(STROMBERG-UA) 

The  Digest's  Box  Office  Estimate: 

145% 


Producer  - Jack  Chertok 

Director  Edgar  Ulmer 

The  Players:  Hedy  Lamarr.  George  S-,"'Ws, 


Louis  Hayward,  Gene  Lockhart,  Hillary 
Brooke,  Rhys  Williams,  June  Storey,  lVioroni 
Olsen,  Olive  Blakeney,  Dennis  Hoey,  Alan 
Napier,  Ian  Keith. 

Protogaphy  Lucien  Andiot 

Time  101  minutes 

Peviewed  Oct.  25th 

The  marquee  combination  of  Hedy  La- 
marr and  a Ben  Ames  Williams  novel  that 
struck  all  the  high  spots  on  the  popularity 
course,  from  book  club  selection  and  bally- 
hoo advertising  to  drug  store  selling  records, 
assure  the  hefty  box  office  response  that 
“The  Strange  Woman”  will  run  up. 

And  the  fans  that  respond  will  probably 
be  very  well  satisfied.  Though  slow  moving 
and  a bit  obvious  in  its  accentuation  of  the 
evil  that  is  “The  Strange  Woman,”  the  spec- 
tator will  see  his  visualization  of  the  book’s 
character  in  Hedy,  and  wallow  contentedly 

"The  Brute  Man” 

(PRC) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer  Ben  Pivar 

Director  Jean  Yarbrough 

The  Players:  Rondo  Hatton,  Tom  Neal,  Jane 

Adams,  Donald  McBride,  Peter  Whitney, 
Fred  Coby,  Jan  Wiley,  Janelle  Johnson. 

Photography  Maury  Gertsman 

Time  60  minutes 

Previewed  Oct.  17th 

PRC  should  do  right  well  with  “The  Brute 
Man,”  which  was  produced  by  Universal 
in  its  original  plans  for  a series  around  the 
character  of  “The  Creeper,”  and  was  pur- 
chased outright  by  PRC  when  the  Universal- 

"So  Dark  the  Night” 

(COLUMBIA) 

The  Digest's  Box  Office  Estimate: 

80% 


Producer  Ted  Richmond 

Director  Joseph  H.  Lewis 


The  Players:  Steven  Geray,  Micheline  Cheirel, 
Eugene  Borden,  Ann  Codee,  Egon  Brecher, 
Helen  Freeman,  Theodore  Gottlieb,  Gregory 
Gay,  Jean  Del  Yal,  Paul  Marion. 

Photography  Burnett  Guffey 

Time  70  minutes 

Previewed  Oct.  29th 

Budget  production  is  at  its  best  in  such 
offerings  as  “So  Dark  the  Night,”  where 
tight  scripting  and  craftsmanlike  direction 


in  watching  the  dirty  so-and-so  wreak  her 
havoc  and  reap  her  punishment. 

Miss  Lamarr’s  interpretation  of  Ben  Wil- 
liams’ sinister  character  can  be  rated  as  act- 
ing on  her  part,  and  there  is  no  lessening  of 
the  incomparable  Lamarr  charms  in  the 
frame  of  period  costumes.  The  picture  is 
fortunate  in  a histrionic  way  in  the  strong 
support,  highlighted  by  the  sharp  Louis  Hay- 
ward performance,  and  a solid  contribution 
from  reliable  Gene  Lockhart. 

The  story  gives  us  Bangor,  Me.,  in  the 
years  ranging  from  the  1820’s  to  the  40’s, 
and  spans  its  life  from  the  vicious  waterfront 
dives,  lusty  lumber  workers,  to  its  homes  of 
wealth. 

Hedy  is  born  the  daughter  of  the  town 
drunkard,  a disadvantage  balanced  by  the 
possession  of  incredible  beauty  and  a pur- 
pose in  life.  She  is  out  to  get  all  she  can, 
particularly  from  men,  and  gives  as  little 
as  possible  in  return.  Wealthy  and  elderly 
Gene  Lockhart  is  her  first  victim,  and  the 
step  to  wealth.  Louis  Hayward,  his  stepson, 
is  her  pitiful  puppet,  and  responsible  for 


International  merger  made  it  a surplus  item 
for  them. 

It  is  a horror  chiller  of  deepest  dye,  pro- 
duced and  directed  by  workmen  who  know 
their  way  around  this  field,  containing  suffi- 
cient of  gore  and  shriek  incitement  to  satisfy 
the  most  avid  of  fright  fans,  yet  withal  pre- 
sented with  a modicum  of  intelligence  and 
capable  playing. 

The  late  Rondo  Hatton  is  seen  as  the 
killer.  It  seems  that  his  carefree  youth  as  a 
college  football  hero  was  blasted — literally 
in  its  horrific  effect  on  his  face — by  a chem- 
istry lab  explosion.  His  mind  has  been  twisted 
to  a desire  for  vengeance  on  those  he  con- 


can  wrap  up  a package  of  entertainment  that 
rises  above  the  matter  of  cash  outlay. 

Based  upon  a Jekyll-Hyde  theme,  “So 
Dark  the  Night”  will  pull  more  than  its  share 
of  the  load  in  many  a billing  spot.  And  while 
there  is  no  drawing  power  in  the  cast  names, 
the  troupers  have  been  well  chosen  and  re- 
spond to  the  direction  of  Joseph  Lewis  with 
believable  performances.  Outstanding  is 
Steven  Geray’s  detective  of  the  French 
Surete,  and  Eugene  Borden’s  innkeeper. 

The  story  concerns  Geray,  as  a famous 
French  sleuth,  sent  for  a rest  in  the  provinces 
after  a nervous  breakdown.  When  his  en- 
gagement to  the  innkeeper’s  daughter, 
Micheline  Cheirel,  is  about  to  be  announced 


Lockhart’s  death.  Then  she  sets  her  talons 
into  George  Sanders,  lumber  boss  “intended” 
of  her  best  girl  friend,  Hillary  Brooke.  She 
builds  up  a terrific  score  of  sin  and  pays  off 
in  a dramatic  final  reel. 

George  Sanders  is  adequate  to  his  impor- 
tant role  without  contributing  really  fleshy 
qualities.  Lesser  roles  result  in  a number  of 
worthy  supporting  performances,  from  Hil- 
lary Brooke,  June  Storey,  Dennis  Hoey  in 
particular. 

Hunt  Stromberg  presents  “The  Strange 
Woman”  through  United  Artists  release,  hav- 
ing provided  his  production  organization  and 
facilities  to  Jack  Chertock,  who  had  tied  up 
star  and  story.  The  producers  have  given  it 
richly  authentic  production  backgrounding. 
Edgar  Ulmer’s  understanding  direction  of  the 
one-key  theme  clinches  his  right  to  major 
assignments. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Success  for  Lamarr  and 

Chertok.” 

VARIETY:  “Should  be  sure-fire  box  office.” 


siders  responsible,  his  disfigured  face  is  itself 
an  incitement  to  murder  by  the  very  shrieks 
it  brings  forth  from  those  who  see  it.  His 
only  friendship  is  for  the  blind  girl  who, 
naturally,  never  encounters  the  face. 

Hatton  carries  the  title  role  satisfactorily, 
while  director  Yarbrough  throws  the  brunt 
of  the  acting  demands  to  the  well  chosen 
cast,  highlighted  by  the  performance  of  Jane 
Adams  as  the  blind  girl.  Young  Tom  Neal 
also  acquaits  himself  favorably. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Stands  on  its  own  feet  as  a 

thriller  and  will  do  handsomely  for  PRC.” 
VARIETY:  “Picture  entirely  qualifies  in 

attainment  of  its  goal.” 


there  is  a scene  with  her  former  sweetheart, 
localite  Paul  Marion,  and  later  boy  and  girl 
are  found  dead,  apparently  a murder  and  a 
suicide. 

Development  of  the  story  concerns  the 
efforts  of  Geray,  the  sleuth,  to  track  down 
the  double  crime  and  the  eventual  realiza- 
tion that  he  is  seeking  his  other  self. 

Producer  Ted  Richmond  has  provided 
fully  adequate  backgrounding,  including  an 
effective  musical  framework. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER::  “Will  stand  out  in  its  secon- 
dary spots.” 

VARIETY:  “Tensely  told,  spine-tingling  stuff 
most  of  the  way.” 


Psycho-Thriller  Above  Budget 


Up  To  Standard  in  Horrifiers 


BOX  OFFICE  DICES  I 


IS 


"Never  Say  Goodbye'' 


Errol  Flynn  at  Farce  Pace 


(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

150% 


Producer  ...William  Jacobs 

Director  James  V.  Kern 


The  Players:  Errol  Flynn,  Eleanor  Parker, 

Lucile  Watson,  S.  Z.  Sakall,  Forrest  Tucker, 
Donald  Woods,  Peggy  Kndusen,  Tom  D’An- 
drea,  Hattie  McDaniel,  Charles  Coleman, 
and  introducing  Patti  Brady. 

Photography  .Arthur  Edeson 

Time  95  minutes 

Previewed  Oct.  8th 

Producer,  writer  and  director  bar  no  holds 
in  their  struggle  for  laughs  in  “Never  Say 
Goodbye,”  with  the  result  that  the  picture 
is  more  action  than  smartness,  but  neverthe- 
less a pretty  safe  audience  bet.  There  is  a 


hefty  pull  in  the  two  top  star  names,  and  it 
is  to  the  type  of  audience  that  will  probably 
not  object  to  the  age  of  many  of  the  gags 
and  the  general  atmosphere  of  familiarity 
about  the  plot  conception. 

It  does  move,  under  the  well-paced  direc- 
tion of  James  V.  Kern,  and  the  stars  seem 
sufficiently  slap-happy  to  be  having  a good 
time,  so  why  shouldn’t  the  audience  join  in? 
In  addition,  there  is  S.  Z.  Sakall,  a multiple 
vitamin  injection  for  any  picture. 

The  story  is  a mixture  of  the  regretted 
divorce  theme,  the  “little  child  shall  lead 
them”  staple,  mellowed  with  an  off-shoot  of 
“Three  Wise  Fools,”  well  shaken  and  effer- 
vescent if  not  particularly  digestible. 

Flynn  and  Miss  Parker  are  the  separated 
couple,  little  Patti  Brady  is  the  seven  year 


old  daughter  who  has  been  assigned  alter- 
nate six  months  sentences  with  them.  The 
fun  and  troubles  evolve  out  of  the  stars’ 
efforts  to  resume  full-time  matrimony,  plus 
the  creation  of  a dream  world  for  the  tyke 
which  brings  variously  screwy  characters  and 
farcical  complications  into  the  proceedings. 

The  Patti  Brady  moppet,  aged  eight  years, 
registers  as  pleasing  and  talented.  The  stars 
are  in  stride  and  S.  Z.  Sakall  socks  home 
his  befuddled  restaurant  proprietor.  Support 
is  excellent,  with  outstanding  opportunity 
well  handled  by  six  foot  plus  Forrest  Taylor 
as  an  ex- Marine. 

WHAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Rehashes  a lot  of  hash.” 

VARIETY:  “Can  expect  satisfactory  grosses 
through  draw  of  its  two  star  names.” 


"Wife  Wanted” 

(MONOGRAM) 

The  Digest’s  Box  Office  Estimate . 

90% 


Producers  Jeffrey  Bernerd,  Kay  Francis 

Director  Philip  Karlson 

The  Players:  Kay  Francis,  Paul  Cavanagh, 


Robert  Shayne,  Veda  Ann  Borg,  Teala  Lor- 
ing.  Edgar  Hayes,  John  Gallaudet,  Jonathan 
Hale,  Tim  Ryan,  Barton  Yarborough,  Paul 
Everton,  Selmer  Jackson,  Barbara  Woodell, 
Anthony  Warde,  Elaine  Lange,  Joe  Greene, 
Sara  Berner,  George  Carleton,  John  Hamil- 
ton, Mabel  Todd,  Will  Stanton,  Buddy 
Gorman. 

Photography  Harry  Neumann 

Time  70  minutes 

Previewed  Oct.  16th 

The  producing  team  of  Jeffrey  Bernerd 
and  Kay  Francis,  which  also  presents  Miss 
Francis  for  the  marquee,  has  been  consistent 
in  its  delivery  of  exploitation  pictures  to 


Monogram’s  list.  The  subjects  all  have  a 
provocative  theme,  they  tell  good  stories, 
production  values  are  on  a class  scale. 

“Wife  Wanted”  continues  the  tradition, 
and  should  repeat  as  a money-maker  for 
Monogram  and  its  exhibitors.The  theme  is 
the  lonely  heart  club  racket — it  might  have 
been  even  better  saleswise  if  the  title  more 
obviously  stated  that  fact.  But  the  present 
title  has  its  values,  and  the  more  colorful 
aspects  of  the  theme  can  be  sold  in  the  ad- 
vertising and  the  trailers. 

The  lonesome  hearts  group  that  functions 
in  “Wife  Wanted”  has  blackmail  for  its  side- 
line, mulcting  unfortunates  who  have  dis- 
closed their  secrets  in  the  illusion  of  contact- 
ing sympathetic  hearts.  Miss  Francis  has 
been  innocently  in  the  activities  as  a result 
of  an  investment  made  in  realty,  and  when 
murder  threatens  to  boomerang  on  her  own 


Exploitation  Bet 

reputation — she  is  a movie  star  in  the  story 
— she  turns  avenger  and  joins  a reporter  in 
exposing  the  racket  and  solving  the  killing. 

Miss  Francis  is  her  usual  personable  self, 
trouping  smoothly,  while  the  bulk  of  the 
story  burden  rests  on  Paul  Cavenaugh  as 
the  racketeer,  and  Robert  Shayne  as  the 
reporter.  Veda  Ann  Borg  and  Teala  Loring 
are  others  contributing  to  the  generally  ex- 
cellent acting  performances. 

Director  Phil  Karlson  has  done  a work- 
manlike job  on  the  whole  but  cannot  entirely 
overcome  the  fact  that  before  the  picture  is 
concluded  he  has  really  had  too  much  story 
to  tell,  with  unavoidable  unevenness  in  in- 
terest at  spots. 

W HAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Definitely  marketable  attrac- 
tion . . . will  not  miss  returning  a tidy  profit.” 
VARIETY:  “Suffices  for  market  intended.” 


"Affairs  of  Geraldine”  Satisfying  Jane  Withers  Fun 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Armand  Schaefer 

Director  George  Blair 

The  Players:  Jane  Withers,  James  Lydon,  Ray- 
mond Walburn,  Donald  Meeks,  Charles 
Quigley,  Grant  Withers,  William  Haade, 
Michael  Branden,  Johnny  Sands,  David 
Holt,  Tanis  Chandler,  Harry  V.  Cheshire, 
Josephine  Whittell,  Donia  Bussey,  Edith  M. 
Griffith,  George  Carleton. 

Photography  John  Alton 

Time  68  minutes 

Previewed  Oct.  17th 

There  is  a generally  happy  air  about  the 
proceedings  in  “Affairs  of  Geraldine”  that 
transfers  to  the  spectator,  a workmanlike 
touch  to  the  undertaking,  that  wind  it  up 


as  a very  acceptable  offering  in  the  better 
than  budget  field.  The  presence  of  Jane 
Withers  will  help  the  appeal,  a supporting 
cast  with  more  than  one  familiar  face  has 
been  provided. 

It  is  a light  comedy  romantic  approach  to 
the  matrimonial  bureau  theme.  Jane  has 
oodles  of  money,  but  no  male  prospects. 
Even  her  grown  brothers  are  seeking  to  find 
a mate  for  her.  This  is  too  much,  she  takes 
off  on  her  own  by  way  of  the  lonely  hearts 
route,  becoming  secretary  of  one  of  the 
bureaus  so  that  she  can  have  first  choice 
of  the  prospects. 

Couple  that  springboard  with  the  fact 
that  she  is  pursued  by  Jimmy  Lydon,  home- 
town boy,  and  you  have  sufficient  reason  for 


the  68  minutes  that  follow.  Producer 
Schaefer  and  director  Blair  manage  to  pack 
them  with  a goodly  amount  of  fun,  squeeze 
in  three  well  delivered  songs,  and  are  wise 
enough  to  wind  up  the  proceedings  while 
the  interest  is  keen. 

Miss  Withers  registers  effectively,  both  for 
trouping  and  as  a canary.  Lydon  is  person- 
able and  capable,  and  a support  that  includes 
such  reliables  as  Raymond  Walbourn,  Don- 
ald Meek  and  William  Haade  speaks  for 
itself.  Direction  is  a neat  change  of  pace  for 
George  Blair  and  is  a capable  job. 

W HAT  THE  OTHER  FELLOW’S  SAID: 

REPORTER:  “Good-looking  budget  pro- 

duction.” 

VARIETY : “Good  supporting  comedy.” 


The  COMMUNITY  CHEST  Is  Paging  YOU 


l4 


BOX  OFFICE  DIGEST 


• ALL  FEATURES  RELEASED  IN  1946  • 


A 


B 


C 


D 


OVER  $500,000 


FROM  $250,000  TO  $500,000 


FROM  $150,000  TO  $250,000 


BELOW  $150,000 


Notorious  RKO. ...238 

The  Road  to  Utopia  PAR. ...234 

The  Outlaw  UA....231 

Night  and  Day  WAR. ...223 

Adventure  MGM....214 

The  Harvey  Girls  MGM....211 

The  Kid  From  Brooklyn  RKO....208 

Easy  to  Wed  MGM....208 

The  Jolson  Story  COL  204 


Ziegfeld  Follies  MGM....196 

Postman  Rings  Twice  MGM....196 

Monsieur  Beaucaire  PAR. ...194 

Kitty  P AR....194 

2 Years  Before  the  Mast  PARA  .193 

Gilda  COL. ...192 


Holiday  in  Mexico  MGM. ...188 

The  Big  Sleep  WAR  ...188 

Canyon  Passage  UNIV....187 

Bandit  of  Sherwood  Forest  COL  .187 

Smoky  FOX. ...186 

The  Spiral  Staircase  RKO. ...185 

Anna  and  King  of  Siam  FOX  ...184 

No  Leave,  No  Love  MGM  ...184 

Stolen  Life  WAR. ...184 

Caesar  and  Cleopatra  UA....183 

Cloak  and  Dagger  WAR. ...183 


O.S.S ...PAR  ...178 

Without  Reservations  RK0....178 

The  Killers  UNIV....177 

Dragonwyck  FOX. ...176 

Till  the  End  of  Time  RKO-...175 

Two  Sisters  from  Boston  MGM.. ..174 

Tomorrow  is  Forever  RKO...-174 

Strange  Love  of  Martha  Ivers  PAR. ...173 

My  Reputation  WAR.... 173 

Centennial  Summer  FOX. ...172 

The  Green  Years  MGM... .172 

Blue  Dahlia  PAR. ...171 


The  Virginian  

Do  You  Love  Me  

To  Each  His  Own  ... 

The  Stranger  

3 Little  Girls  in  Blue 


Make  Mine  Music  RK0....158 

Sailor  Takes  a Wife  MGM.. ..158 

Badman's  Territory  RK0....157 

Two  Guys  from  Milwaukee  WAR. ...156 

Courage  of  Lassie  MGM. ...155 

Sentimental  Journey  FOX. ...155 

Bad  Bascomb  MGM. ...155 

Nobody  Lives  Forever  WAR. ...154 

A Night  in  Casa  Blanca  UA  ...153 

Well  Groomed  Bride  PAR. ...151 


I've  Always  Loved  You  REP  147 

Crack-up  RKO  .146 

One  More  Tomorrow  WAR. ...145 

Bride  Wore  Boots  PAR. ...144 

Abilene  Town  UA....143 

Henry  V UA....142 

Devotion  WAR. ...142 

Angel  on  My  Shoulder  UA  .141 

Claudia  and  David  FOX. ...138 

Mr.  Ace  UA  ...138 

Diary  of  a Chambermaid  UA....138 

From  This  Day  Forward  RKO. ...138 

Whistle  Stop  UA....137 

Time  of  Their  Lives  UNIV....136 

Because  of  Him  UNIV.. ..136 

Doll  Face  ...FOX. ...136 

Searching  Wind  PAR. ...136 

Heartbeat  RKO. ..136 

fhe  Seventh  Veil  UNIV....134 

Three  Wise  Fools  MGM  133 

Thrill  of  Brazil  COL  133 


Gallant  Bess  MGM. ...144 


Tarzan  and  the  Leopard  Woman  ....RKO... .132 


Her  Kind  of  Man  WAR. ...121 


Vacation  from  Marriage  MGM. ...118 

Cinderella  Jones  ..WAR. ...118 

Somewhere  in  the  Night  FOX. ...114 

Three  Strangers  .. WAR... .113 


Walls  Came  Tumbling  Down COL. ...107 

Her  Adventurous  Night  UNIV. ...106 

Black  Beauty  FOX. ...102 

They  Were  Sisters  UNIV. ...102 


Cockeyed  Miracle  MGM  97 

Rendezvous  with  Annie  REP  96 

Boys'  Ranch  MGM....  96 

The  Runaround  UNIV  ...  96 

Shouldn't  Happen  to  a Dog  FOX  ...  95 

Shadow  of  a Woman  WAR  ..  94 

Specter  of  the  Rose  REP....  94 

Behind  Green  Lights  FOX....  94 

Murder  in  Music  Hall  REP....  94 

She  Wrote  the  Book  UNIV....  93 

Swamp  Fire  PARA  ...  92 

Meet  Me  On  Broadway  COL..„  92 

Shock  FOX  ...  92 


Bedlam  RKO....  88 

Letter  for  Evie  .. MGM....  88 

Madonna  of  the  7 Moons  UNIV....  88 

Faithful  in  My  Fashion  MGM  ...  88 

Truth  About  Murder  RKO  ...  87 

Yank  in  London  FOX...,  86 

One  Way  to  Love  COL  ...  86 

Dead  of  Night  UNIV....  86 

Madonna's  Secret  REP....  85 

Cuban  Pete  UNIV....  84 

Danger  Woman  UNIV....  83 

Johnny  Comes  Flying  Home  FOX....  82 


A — (Continued) 

Cluny  Brown  FOX. ...132 

So  Goes  My  Love  UNIV....132 

Of  Human  Bondage  WAR. ...131 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  FOX. ...131 


Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR  ... 128 

Little  Giant  UNIV....127 

Gallant  Journey  COL  ...127 

A Night  in  Paradise  UNIV  ...126 

If  I'm  Lucky  FOX  126 

Young  Widow  UA....126 

Renegades  COL. ...124 

Janie  Gets  Married  WAR. ...123 

Sister  Kenny  RKO  123 

Home  Sweet  Homicide  FOX  .122 

Suspense  MONO. ...122 

Deadline  at  Dawn  RKO.. ..121 

The  Dark  Corner  FOX. ...120 


Tars  and  Spars  .. COL. ...118 

White  Tie  and  Tails  UNIV. ..117 

Black  Angel  UNIV  111 

Lover,  Come  Back  UNIV. ...114 

Bachelor's  Daughters  UA  113 

Scandal  in  Paris  UA  112 

Up  Goes  Maisie  MGM. ...Ill 

Perilous  Holiday  COL. ..Ill 

Tangier  UNIV. ...Ill 


Breakfast  in  Hollywood  UA....107 

Earl  Carroll's  Sketchbook  REP  102 


In  Old  Sacramento  REP.  ..  97 


PAR... 164 
FOX. ...164 
PAR. ...164 
RKO  ...162 
FOX. ...161 


Wife  of  Monte  Cristo  PRC. ...106 


Man  in  Grey  UNIV....  96 

Her  Sister's  Secret  PRC  ...  93 

A Lady  Surrenders  UNIV....  92 

Allotment  Wives  MONO....  90 


Tokyo  Rose  .. PAR  ...  87 

G.l.  War  Brides  REP  ...  86 

Bamboo  Blonde  RKO....  86 

They  Made  Me  a Killer  PAR....  86 

Catman  of  Paris  REP  ...  85 

Strange  Voyage  MONO  ...  84 

Woman  Who  Came  Back  REP  ...  84 

Step  By  Step  RKO  ...  84 

Down  Missouri  Way  PRC....  83 

Genius  At  Work  RKO....  83 

The  Unknown  COL....  83 

Dick  Tracy  RRO  ...  83 

Song  of  Mexico  REP....  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV...  83 

Hotel  Reserve  RKO....  83 

Smooth  as  Silk  UNIV....  83 

One  Exciting  Week  REP....  83 

Inside  Job  UNIV...  83 

The  Devil's  Mask  COL....  83 

Gentleman  Misbehaves  COL  ...  83 

Joe  Palooka,  Champ  MONO ....  82 

Sing  While  You  Dance  COL  ...  82 

Ding  Dong  Williams  RKO  ...  82 

Blonde  Alibi  UNIV...  82 

Valley  of  Zombies  REP  ...  82 

Game  of  Death  RKO....  82 

Strange  Impersonation  REP,...  82 

Talk  About  a Lady  COL  ...  82 

Gay  Blades  REP  ...  82 

A Guy  Could  Change  REP  ...  82 

The  Cat  Creeps  UNIV....  82 

Idea  Girl  UNIV...  82 

River  Boat  Rhythm  RKO  ...  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO  ...  82 

Strange  Triangle  FOX....  82 

Shadowed  COL....  81 

Traffic  in  Crime  REP  ...  81 

Hot  Cargo  PAR  ...  81 

Rendezous  24  FOX....  81 

Pillow  of  Death  UNIV....  81 

Out  of  the  Depths  COL  ...  81 

Close  Call  for  Boston  Blackie  COL  ...  81 

Notorious  Lone  Wolf  - COL....  81 

Night  Train  to  Memphis  REP  ...  81 

Wild  Beauty  UNIV....  81 

It's  Great  to  Be  Young  COL  ...  80 

Deadline  for  Murder  ..  FOX....  80 

Mysterious  Intruder  COL  ...  80 

Jndercover  Woman  REP  ...  80 

Dressed  to  Kill  UNIV....  80 


Last  Crooked  Mile  REP....  78 

Cowboy  Blues  COL....  78 

How  Do  You  Do?  PRC....  77 

Partners  in  Time  RKO  ...  77 


Black  Market  Babies  MONO 97 

Strangler  of  the  Swamp  PRC 83 

Life  With  Blondie  COL....  83 

Queen  of  Burlesque  PRC....  82 

\valanche  PRC....  82 

Decoy  MONO.  ..  82 

Below  the  Deadline  MONO.  ..  81 

Phantom  Thief  COL....  81 

Dark  Alibi  MONO  ...  81 

Don't  Gamble  With  Strangers MONO  ...  81 

Ihe  Red  Dragon  MONO....  81 

Face  of  Marble  MONO....  81 

Strange  Conquest  UNIV....  81 

Fear  MONO....  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL....  81 

Shardows  Over  Chinatown  MONO  ...  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP  ...  79 

High  School  Hero  MONO  ...  78 

Freddie  Steps  Out  MONO  ...  78 

Larceny  In  Her  Heart  PRC....  78 

Bowery  Bombshell  MONO....  78 

Dangerous  Business  COL....  78 

Man  Who  Dared  COL....  78 

Texas  Jamboree  COL  ...  78 

Devil  Bats  Daughter  PRC  ...  78 

Mask  of  Diijon  PRC...,  78 

Junior  Prom  MONO....  78 

Live  Wires  MONO...,  78 

Behind  the  Mask  MONO  ..  78 

French  Key  REP....  78 

In  Fast  Company  MONO....  77 

Secrets  of  Sorority  Girl  PRC  ...  74 


Here  and  "There  + + 

( Continued  from  Page  4) 
cently  made  “Thrill  of  Brazil”  has  checked 
off  the  Columbia  lot  on  completion  of  “Dead 
Reckoning,”  starring  Humphrey  Bogart  and 
Lizabeth  Soott. 

★ ★ ★ Eagle-Lion’s  “It’s  a Joke  Son,”  star- 
ring Kenny  Delmar  of  the  air  lanes,  is  in 
final  cut  following  a series  of  sneak  previews 
which  are  reported  enthusiastic. 

★ ★ ★ Michael  Curtiz,  Warner  ace  director. 


has  set  up  Michael  Curtiz  Productions. 
Jacques  Leslie  will  be  vice-president  and 
general  manager,  Bess  Meredith,  story  editor, 
and  Margaret  Ettinger  secretary. 

★ ★ ★ O.O.  Dull  has  shifted  from  pro- 
ducer post  at  MGM  to  be  assistant  to  the 
executive  board ; Ralph  Wheelwright  from 
producer  assignment  to  newly  created  liaison 
post  between  publicity  and  sales. 

★ ★ ★ Charles  Coburn  was  honored  by  a 
testimonial  dinner  at  the  Masquers  largely 
attended.  Jack  Warner  presided  as  toast- 
master. 


★ ★ ★ MGM  producer  Arthur  Freed  has 
been  assigned  “Belle  of  New  York,”  the  mu- 
sical being  slated  for  a January  start. 

★ ★ ★ Independent  producer  James  Bur- 
kett has  joined  up  with  Herbert  J.  Yates, 
Jr.,  jn  Hillcrest  Productions,  which  will  pro- 
duce six  features  for  Screen  Guild  release. 
Terry  Morse  will  direct  the  first,  “Bells  of 
San  Fernando.” 

★ + ★ James  Burkett,  who  has  release  deals 
with  Monogram,  PRC  and  Screen  Guild,  has 
just  paid  $75,000  for  rights  to  the  non-fiction 
“The  Fabulous  Empire,”  book  based  on  the 
history  of  the  famous  101  Ranch. 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Arthur  Schwartz  

1 

.223 

Sam  Zimbalist  

1 

.214 

Jack  Cummings  

1 

.208 

Sid  Skolsky  

1...... 

.204 

Arthur  Freed  

2 

.201 

Carey  Wilson  

1 

.196 

Karl  Tunberg  

1 

.194 

Darrell  Ware  

1 

.194 

Virginian  Van  Upp  .. 

1 

.192 

Leon  Gordon  

1 

.188 

Clifford  Sanford  

1 

.187 

Paul  Jones  

3 

184 

Bette  Davis  

1 

.184 

Joe  Pasternak  

3 

.183 

Dore  Schary  

2...... 

180 

Richard  Maibaum  ... 

1 

.178 

Charles  Brackett  

1 

.175 

David  Lewis  

1 

174 

George  Jessel  

1 

.164 

Sam  Spiegel  

1 

.162 

Mack  Gordon  

1 

.161 

Walter  Morosco  

1 

.161 

Jack  Gross  

1 

.157 

Nat  Holt  

1 

.157 

Henry  Blanke  

2 

155 

Orville  O.  Dull  

1 

155 

Louis  D.  Lighton  

2...... 

.153 

Val  Burton  

1 

.148 

Robert  Buckner  

2 

148 

Robert  Bassler  

2 

143 

John  Houseman  

2 

.148 

Jack  Gross  

1 

.146 

Edwin  Knopf  

1 

.146 

Benjamin  Glazer  

1.  .... 

145 

Seton  I.  Miller  

1 

144 

Harry  Rapf  

1 

144 

Herbert  Biberman  ... 

1 

143 

William  Perlberg  

1 

.138 

William  Pereira  

1 

.138 

Fred  Kohlmar  

2 

.136 

Felix  Jackson  

1 

.136 

Sidney  Biddell  

1 

133 

Leonard  Picker  

2 

132 

Alex  Gottlieb  

4 

129 

Cliff  Reid  

1 

.128 

Robert  Sisk  

2 

.125 

Michel  Kraike  

1 

.124 

Sid  Rogell  

1 

.121 

Wolfgang  Reinhardt 

1 

.121 

Milton  Bren  

1 

118 

Danny  Dare  

1 

.117 

Anderson  Lawler  

1 

.114 

Thos.  McKnight  

1 

..111 

Adrian  Scott  

1 

..111 

Paul  Malvern  

1 

..111 

George  Haight  

1 

111 

Joe  Gershenson  

3 

111 

William  Wright  

2 

110 

Pagano-Fessier  

1 

...108 

Albert  J.  Cohen  

1 

107 

Bryan  Foy  

3 

.107 

Jack  Grant  

1 

106 

Lamar  Trotti  

1 

...105 

Robert  North  

1 

.102 

Harold  Huth  

1 

.102 

DIRECTORS  ACTORS  ACTRESSES 


Pictures 


Hal  Walker  1.. 

Michael  Curtiz  1.. 

Victor  Fleming  1.. 

Norman  Z.  McLeod  1.. 

A1  Green  1.. 

George  Sidney  2.. 

Tay  Garnett  I.. 

Vincent  Minnelli  1.. 

Charles  Vidor  1.. 

Jacques  Tourneur  1.. 

Louis  King  1.. 

Mitchell  Leisen  2.. 

Charles  Martin  1.. 

John  Cromwell  1.. 

Fritz  Lang  1.. 

George  Marshall  2.. 

Mervyn  LeRoy  : 1.. 

Robert  Siodmak  2.. 

Henry  Koster  1.. 

Lewis  Milestone  1.. 

Victor  Saville  1.. 

Edward  Buzzell  2.. 

Curtis  Bernhardt  3. 

Stuart  Gilmore  1. 

Gregory  Ratoff  1.. 

Orson  Welles  1. 

Bruce  Humberstone  1. 

Edward  Dmytryk  1.. 

Tim  Whelan  1. 

David  Butler  1. 

Fred  Wilcox  1. 

Sidney  Lanfield  1. 

Irving  Pichel  4.. 

Archie  Mayo  2. 

Walter  Lang  2. 

Irving  Reis  1. 

Richard  Whorf  1. 

Joe  Mankiewicz  2. 

Peter  Godfrey  1. 

Andrew  Marton  1. 

Jean  Renoir  1. 

Edmund  Goulding  1. 

Leonide  Moguy  1. 

William  Dieterle  1. 

Sam  Wood  1. 

Richard  Wallace  1. 

Edwin  L.  Marin  3. 

Compton  Bennett  1. 

Jean  Negulesco  2. 

John  Berry  2. 

Frank  Ryan  1. 

Lew  Seiler  | 2. 

S.  Sylvan  Simon  3. 

Norman  Taurog  1. 

Arthur  Lubin  1. 

Vincent  Sherman  1. 

Lloyd  Bacon  1. 

Frank  Tuttle  1. 

Fred  de  Cordova  1. 

Wm.  Seiter  2. 

Henry  Hathaway  1. 

Charles  Barton  3. 

George  Sherman  4. 

A1  Green  1. 

William  Russell  1. 

Buzz  Berkeley  1. 

Douglas  Sirk  1. 

Harold  Clurman  1. 

E.  H.  Griffith  1. 

George  Waggner  1. 

Harry  Beaumont  1. 

H.  Levin  4. 

Harold  Schuster  1. 

Lothar  Mendes  1. 

Edgar  Ulmer  1. 

Max  Nosseck  1. 

Arthur  Crabtree  1. 

John  English  1. 

A1  Rogell  1 


% 

.234 

.223 

.214 

208 

.204 

.199 

.196 

.192 

.192 

.187 

.186 

.185 

.184 

.184 

.183 

.182 

.178 

.177 

.174 

.173 

.171 

.170 

.166 

.164 

.164 

.162 

.161 

.160 

.157 

.156 

.155 

.151 

.150 

.147 

.146 

.146 

.146 

.145 

.145 

.144 

.138 

.138 

.137 

.136 

.136 

.136 

.135 

.134 

.134 

132 

.132 

131 

128 

.128 

.126 

123 

.122 

.122 

.121 

120 

.120 

.119 

.119 

.118 

.117 

.112 

.112 

111 

..111 

..111 

..111 

108 

.107 

.107 

.106 

.102 

.102 

.102 

.102 


Pictures  % 

Bing  Crosby  

1... 

...234 

Cary  Grant  

2 .... 

.230 

Bob  Hope  

2... 

.218 

Qark  Gable  

1... 

...214 

Danny  Kaye  

1 

...208 

Van  Johnson  

2... 

....196 

Fred  Astaire  

1... 

...192 

Walter  Pidgeon  

1... 

.188 

Humphrev  Bogart  .. 

I. 

...188 

Fred  MacMurray  .... 

1 .... 

...186 

Gary  Cooper  

1 . 

...183 

John  Wayne  

1... 

.178 

Cornel  Wilde  

2... 

.176 

Alan  Ladd  

2 

175 

John  Garfield  

2... 

175 

Ray  Milland  

2... 

.173 

Joel  McCrea  

1 

164 

Dick  Havmes  

1 

.164 

Edward  G.  Robinson 

i 1. ... 

.162 

John  Payne  

1 

.161 

Geo.  Montgomery  .... 

1 

161 

Claude  Rains  

4... 

159 

Dana  Andrews  

2... 

.159 

George  Brent  

4... 

157 

Brian  Donlevy  

3 

156 

Wallace  Beery  

1 

.155 

Marx  Bros 

1 

.153 

Dennis  Morgan  

2... 

150 

Jack  Carson  2 150 

Sonny  Tufts  3 147 

Robert  Walker  1 146 

Harry  James  2 145 

Robert  Cummings  1 144 

Lawrence  Olivier  1.. 142 

Randolph  Scott  3 141 

Paul  Muni  1 .141 

George  Raft  2 138 

Paul  Henreid  1 138 

Charles  Coburn  2 138 

Robert  Young  2 137 

Abbott  & Costello  2 .137 

William  Bendix  4 133 

Don  Ameche  1 132 

Charles  Boyer  1 132 

Perry  Como  2 131 

Pat  O’Brien  2 130 

William  Powell  1 128 

Johnny  Weissmuller  1 127 

John  Hodiak  1 123 

Louis  Hayward  1 121 

Zachary  Scott  1 121 

Dane  Clark  1 121 

Dennis  O’Keefe  2 120 

Robert  Donat  1 118 

Dan  Duryea  2 114 


Peter  Lorre  

2... 

.112 

George  Sanders  

1 

112 

George  Murphy  

1... 

...111 

Paul  Lucas  

1... 

..111 

James  Mason  

3 

.108 

Lee  Bowman  

1... 

. .107 

PRODUCER- 

DIRECTORS 

Pictures  % 

Alfred  Hitchcock  1 238 

Howard  Hughes  1 231 

Howard  Hawks  1 188 

Gabriel  Pascal  1 183 

Otto  Preminger  1 172 

Frank  Borzage  1 147 

Lawrence  Olivier  1 142 

Lewis  Milestone  1 136 

Ernst  Lubitsch  1 132 

Kurt  Neumann  1 127 

William  Wellman  1 124 

Dudley  Nicholas  1 123 

Alexander  Korda  1 118 

Andrew  L.  Stone  1 113 


Ingrid  Bergman  

Greer  Garson  

Judy  Garland  

Pictures  % 

1 238 

1 214 

1 211 

Lana  Turner  

1.... 

...196 

Rita  Hayworth  

1... 

...192 

Irene  Dunne  

1 

.184 

Bette  Davis  

1 

...184 

Dorothy  Lamour  

2... 

...184 

Vivian  Leigh  

1 ... 

...183 

Linda  Darnell  

2... 

...178 

Gene  Tierney  

1 .... 

...176 

Claudette  Colbert  

2... 

...176 

Jeanne  Crain  

1 

...172 

Dorothy  McGuire  

3... 

. .166 

Paulette  Goddard  ... 

2... 

....166 

Barbara  Stanwyck  3 163 

Maureen  O’Hara  2 163 

Anne  Baxter  2 163 

Loretta  Young  1 162 

June  Haver  1 161 

June  Allyson  2 160 

Olivia  De  Havilland  3 156 

Susan  Hayward  2 149 

Veronica  Lake  2 148 

Geraldine  Fitzgerald  3 148 

Margaret  O’Brien  2 144 

Ann  Sheridan  1 145 

Ida  Lupino  1 142 

Vivian  Blaine  3 141 

Joan  Fontaine  1 138 

Sylvia  Sidney  2 137 

Ginger  Rogers  1 136 

Deanna  Durbin  1 136 


Joan  Leslie  

3 

...132 

Myrna  Loy  

1 

...132 

Jennifer  Jones  1 132 

Carmen  Miranda  2 131 


Claire  Trevor  

2.... 

.129 

Diana  Lynn  

2— 

.129 

Ann  Dvorak  

3 

.129 

Evelyn  Keyes  

2... 

.128 

Merle  Oberon  

1 

...126 

Rosalind  Russell  

1 

.123 

Peggy  Ann  Garner  ... 

1... 

122 

Janet  Blair  

2— 

121 

Lucille  Ball  

2... 

117 

Gail  Russell  

2... 

115 

Maria  Montez  1 Ill 

Ann  Sothern  1 Ill 

Helen  Walker  1 106 

Ella  Raines  2 106 

Lynn  Bari  2 105 

Joan  Bennett  1 105 

Carole  Landis  3 100 


IND.  PRODUCERS 


Pictures 

% 

Sam  Goldwyn  

1 

.208 

Milton  Sperling  

.1 

.183 

J.  Lasky-W.  MacEwen  .. 

.1 

.178 

Mark  Hellinger  

1 

177 

William  Goetz  

.2 

168 

Walt  Disney  

1 

.158 

Walter  Wanger  

.2 

156 

Hal  Wallis  

.2 

154 

David  Loew  

1 

.153 

Jules  Levey  

.1 

.143 

Charles  R.  Rogers  

.1 

.141 

Ben  Bogeaus  

.2 

.138 

Seymour  Nebenzal  

.1 

.137 

Hakim  Bros 

1 

.136 

Sydney  Box  

1 

134 

J.  Skirball-B.  Manning.. 

.1 

.132 

Sol  Lesser  

1 

127 

Hunt  Stromberg  

1 

126 

M.  & F.  King  1 122 

Alexander  Korda  1 118 


Andrew  L.  Stone  

1 

.113 

Arnold  Pressburger  .... 

1 

112 

Phil  Ryan  

...l... 

...111 

Robert  Golden  

1 

.107 

Edward  L.  Alperson  .. 

1.  . 

-.102 

Charles  Martin 

Directed 


A Metro-Goldwyn-Mayer 

Picture 


“The  Sex  Office 
fapotti 

* 

"Two  Years 
Before  the 

Mast" 


Breaks  All  Records  in 
Twelve  Opening  Runs 

<■ 

£ee  Pafe  Jtte 


HONOR 


foiae* it.. 

BOX" 


This  Week  Paramount  Wins  With: 
"TWO  YEARS  BEFORE 
THE  MAST" 

197% 


HOWARD  DA  SYLVA 


THE  PICTURE: 

Producer 

Seton  I.  Miller 
Director 

John  Farrow 
Screenplay 

Seton  I.  Miller 
George  Bruee 
Rased  on  novel  by 

Richard  Henry  Dana,  Jr. 
Photography 
Ernest  Laszlo 
Musical  score 
Victor  Young 


THE  PLAYERS: 

Alan  Ladd 
Brian  Donlevy 
William  Bendix 
Barry  Fitzgerald 
Howard  Da  Sylva 
Esther  Fernandez 
Albert  Albert  Dekker 
Euis  Van  Rooten 
Darryl  Hickman 
Ray  Collins 
Theodore  Newton 
Tom  Powers 
James  Burke 
Frank  Faylen 

☆ 


BARRY  FITZGERALD 


WILLIAM  BENDIX 


JOHN  FARROW 


ALAN  LADI) 


BRIAN  DONLEVY 


SETON  I.  MILLER 


With  the  Editor 


Though  little  has  been  said  of  it  to  date  as  we  whistle 
through  the  graveyard,  it  will  not  be  long  before  the 
effects  of  Hollywood’s  latest  strike  will  be  showing  up  in 
the  release  charts,  the  financial  statements,  and  in  other 
places.  ...  It  is  inevitable,  despite  the  effort  of  the  top 
bosses  to  give  an  air  of  “business  as  usual”  to  their  daily 
comings  and  goings.  ...  Too  many  big  pictures,  repre- 
senting heavy  investments  and  gleeful  profit  hopes  will  be 
finding  a stumbling  path  to  the  market. 

* * * 

End  of  the  year  financial  statements  will  feel  the  first 
effects.  . . . There  is  a lot  of  money  tied  up  in  Technicolor 
negatives  alone,  productions  that  had  been  counted  on 
to  send  some  statements  skyrocketing  for  November  and 
December.  . . . And  though  those  profits  will  all  be  gained 
anyway  in  the  end,  in  the  course  of  the  next  year,  there 
is  always  a real  urge  to  beat  the  other  fellow  out  with  a 
luscious  December  gross  that  will  be  of  help  on  the 
records  to  the  standing  for  that  particular  year.  ...  It 
is  natural  that  these  standings  are  cherished  as  closely  by 
the  industrial  executives  as  the  batting  averages  and 
fielding  figures  of  the  baseball  players.  ...  In  the  years 
to  come  the  record  will  always  show  what  you  did  com- 
petitively in  a particular  season,  whether  of  sport  or  of 
business  as  shown  by  financial  statements. 

* * * 

On  the  Hollywood  side  of  the  picture  the  chief  con- 
cern over  delays  in  release  caused  by  strike  conditions  is 
brought  on  by  the  yearly  Academy  Award  scramble.  . . . 
The  rule  is  that  a picture  must  be  given  public  exhibition 
in  the  Los  Angeles  territory  during  the  calendar  year  for 
its  merits  and  personalities  to  be  considered  for  that  year’s 
honors.  . . . Technically,  therefore,  if  it  is  possible  to  get 
the  prints  for  a single  theater  engagement  a picture  might 
squeeze  under  the  wife  for  ballot  consideration.  . . . But, 
with  all  the  real  importance  of  the  Academy  Awards  in 
prestige  and  publicity  values,  pity  the  distributor  consid- 
ering the  disadvantages  of  rushing  his  big  production  to 
market  for  a single  metropolitan  showing  while  doubt 
exists  as  to  how  soon  he  will  be  able  to  snowball  his  pre- 
miere campaign  and  ballyhoo  for  national  purposes.  . . . 
Negatives  that  represent  investments  of  two  to  six  million 
dollars  shouldn’t  be  handled  that  way.  . . . They  have  a 
long  road  to  travel  before  reaching  the  profit  turning 
point  and  initial  momentum  has  a lot  to  do  with  both  the 
speed  of  getting  there  and  the  breadth  of  the  profit  road 
when  it  has  been  reached. 

* * * 
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The  delay  in  getting  under  the  Academy  wire  will 
be  tough  on  quite  a number  of  our  personalities  who  had 
rightfully  expected  1946  notice  for  their  varying  contribu- 
tions to  the  screen.  . . . “Duel  In  the  Sun,”  “The  Year- 
ling,” “The  Shocking  Miss  Pilgrim”  are  pictures  that 
come  to  mind  readily  as  bristling  with  probable  Award 
nominations  that  will  now  cause  many  a heartache  to  all 
concerned  in  their  making,  from  technicians,  writers, 
directors  and  through  the  casts.  . . . True,  you  say,  their 
achievements  will  be  right  up  there  at  the  top  for  1947 
consideration.  . . . But  it  is  the  theory,  and  probably  the 
fact,  that  the  picture  released  early  in  a year  is  giving 
some  odds  to  the  production  seen  close  to  the  year’s  end 
and  fresh  in  the  minds  of  the  voters.  . . . There  is  no 
enthusiasm,  particularly  as  regards  acting  performances, 
to  equal  the  impact  of  a superb  histrionic  performance 
still  affecting  the  emotions.  . . . Memory  will  cherish  any 
fine  job  skillfully  performed,  but  enthusiasm  sways  at 
the  moment  the  ballot  is  being  marked. 

* * * 

And  so  a Hollywood  strike  has  its  effects  on  many 
angles  of  our  industry.  ...  Too  bad.  . . . And  speaking 
entirely  as  a man  on  the  fence  it  seems  to  us  that  the 
producers,  aside  from  the  merits  of  their  position  and  the 
necessities  of  their  actions  in  the  jurisdictional  fight, 
could  have  used  more  objective  intelligence  in  avoiding 
the  technicians  walk-out  that  is  currently  causing  most 
of  their  troubles.  . . . The  laboratory  technicians  had  no 
fundamental  interest  in  the  jurisdictional  squabble.  . . . 
But  they  had  been  fighting  for  a contract  for  a long,  long 
time.  . . . And  getting  nowhere.  . . . They  were  easy  meat 
for  the  picket-line  call.  . . . The  producers  put  them  there. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

WARNER  BROS.  

15 

Releases. .. 

154 

2. 

PARAMOUNT 

. 18 

Releases 

153 

3. 

MGM  . 

20 

Releases... 

150 

4. 

UNITED  ARTISTS  

12 

Releases 

148 

5. 

20th  CENTURY-FOX  

26 

Releases 

131 

6. 

RKO-RADIO 

26 

Releases 

125 

7. 

UNIVERSAL  

25 

Releases 

112 

8. 

COLUMBIA  

31 

Releases 

98 

9. 

REPUBLIC  

24 

Releases 

89 

10. 

MONOGRAM 

22 

Releases 

83 

11. 

PRC  

14 

Releases 

82 

243 

Releases 

4 
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l-a-s-l 

h-e-S  • • KEEPING  UP  WITH  THE  STUDIOS 

Republic  4- 

+ 20th  - Jcx  4-  4-  W Then  4-  4- 

★ ★ ★ Allan  Dwan  has  added  “Silver 
Creek,  New  York,”  a novel  to  his  producer- 
director  list.  It  will  be  Dwan’s  fifth  for 
Republic. 

★ ★ ★ A January  start  has  been  set  for 
“Twilight  on  the  Rio  Grande,”  next  Gene 
Autrey.  Aramnd  Schaefer  will  guide  pro- 
duction. 

★ ★ ★ Lenore  Ulric  is  the  latest  cast  addi- 
tion to  the  untitled  special  which  will  co-star 
Nelson  Eddy  and  Ilona  Massey. 

★ ★ ★ Option  has  been  lifted  on  the  serv- 
ices of  director  William  Witney.  First  under 
the  new  deal  will  be  “Bells  of  San  Angelo.” 

★ ★ ★ Producer  Walter  Goetz  has  checked 
off  the  lot  after  serving  with  the  Republic 
organization  since  1 938. 

★ ★ ★ Herbert  J.  Yates  and  Bill  Saal  have 
returned  to  New  York  after  a lengthy  studio 
visit. 


£H0-£a4ic  + 4 

★ ★ ★ John  Wayne  has  been  borrowed 
from  Republic  to  star  in  the  Stephen  Ames 
production  “Tycoon.”  It  will  be  a Techni- 
color special,  with  Richard  Wallace  direct- 
ing, and  bulk  of  production  in  Mexico.  Start 
is  planned  for  January. 

★ ★ ★ “But  Not  For  Love”  has  been  as- 
signed to  the  slate  of  executive  producer  Jack 
Gross. 

★ ★ ★ Jesse  Lasky  and  Walter  McEwen 
plan  a January  shooting  start  for  “Intermis- 
sion,” first  of  their  four  specials  to  be  made 
under  the  new  Lasky  Productions  deal  with 
RKO. 

★ ★ ★ J.  J.  Nolan  and  Leon  Goldberg  were 
elected  vice-presidents  of  RKO  Radio  Pic- 
tures at  the  New  York  board  meeting. 

if  if  if  On  a deal  with  Rainbow  Produc- 
tions Irving  Ascher  will  come  to  the  RKO  lot 
early  next  year  to  handle  production  of 
“Anything  Can  Happen.” 

★ ★ ★ Producer  Lillie  Hayward  has  been 
assigned  “Angel  Face,”  which  will  again  star 
Sharyn  Moffett,  of  “Child  of  Divorce,”  and 
be  directed  by  Richard  Fleischer. 

★ ★ ★ Mel  Ferrer  has  been  loaned  by 
David  Selznick  to  co-star  with  Dolores  Del 
Rio  in  “The  Fugitive,”  John  Ford’s  produc- 
tion to  be  made  in  Mexico.  Ferrer,  who  has 
a three-way  director-actor-producer  ticket 
with  Selznick,  will  also  serve  as  directorial 
assistant  to  Ford. 


★ ★ ★ John  Payne  has  been  set  to  co-star 
with  Maureen  O’Hara  in  “The  Big  Heart,’ 
production  starting  this  week  with  William 
Perlberg  handling  the  reins. 

★ ★ ★ Darryl  Zanuck  has  announced  pur- 
chase of  the  novel,  “The  Kiss  of  Death”  and 
assignment  to  Fred  Kohlmar  for  production. 

★ ★ ★ New  long  term  deal  has  been  set 
for  John  Sutton.  First  under  the  new  pact 
will  be  his  appearance  in  a featured  spot  in 
“Captain  From  Castile,”  which  stars  Tyrone 
Power  and  also  lists  Cesar  Romero  and  Jean 
Peters  in  important  roles. 


Cnterprtie  4 4 

if  if  ★ Charles  Einfeld,  David  Milestone 
and  Charles  Boyer  journeyed  to  New  York 
for  the  stage  opening  of  Ingrid  Bergman’s 
“Joan  of  Arc.” 

★ ★ ★ Enterprise  staged  the  industry’s  first 
fashion  show  since  1940  to  draw  attention 
to  Barbara  Stanwyck’s  wardrobe  in  “The 
Other  Love,”  with  60  guests  from  press  and 
fashion  circles  present. 

if  if  if  Ingrid  Bergman’s  presence  in  New 
York  on  the  stage  made  shooting  in  Gotham 
necessary  for  scenes  with  Charles  Laughton, 
replacing  Michael  Chekov  in  “Arch  of 
Triumph.” 

ftchcgratn  4-  -f 


if  if  ic  Craig  Rice’s  mystery  novel,  “The 
Big  Story”  has  been  bought  by  Monogram 
and  assigned  to  Hal  Chester  for  production. 
if  if  if  First  cut  of  “It  Happened  On  Fifth 
Avenue”  was  shown  at  the  recent  meeting 
of  the  Board  of  Directors,  Among  out  of 
town  members  present  were  Edward  Morey. 
Norton  Richey  and  Arthur  Bromberg. 
ic  if  if  Another  recent  Hal  Chester  assign- 
ment is  the  Victor  Pahlen  novel,  “Master- 
piece.” 

Parawuht  4-  4- 

if  if  if  Studio  chieftan  Henry  Ginsberg  is 
in  New  York  for  a visit  combining  home 
office  conferences  with  professional  survey  of 
the  current  stage  offerings. 
if  if  ic  Cast  is  shaping  up  on  “Catalina,” 
which  William  Russell  will  direct,  with 
Harry  Grey  producing.  Latest  named  are 
Billey  De  Wolfe,  Sterling  Hayden,  Olga  San 
Juan,  and  Cass  Daley.  Musical  will  be  in 
Technicolor,  with  much  of  action  shot  at 
the  island  resort. 


if  if  if  David  S.  Shattuck  and  Kay  Harrison 
have  been  elected  members  of  Technicolor’s 
board  of  directors. 

ic  if  if  PRC  has  set  Basil  Wrangel  to  direct 
the  second  in  the  new  Philo  Vance  series. 

if  if  if  Cliff  Work,  Universal  studio  chief 
for  several  years  past,  has  been  signed  to  a 
new  six  year  pact  and  will  serve  the  Uni- 
versal-International organization  in  an  advis- 
ory capacity. 

★ ★ ★ Reggie  Callow,  for  many  years  with 
Warner  Brothers  has  been  brought  to  the 
fold  of  the  new  PRC  and  will  handle  the 
second  unit  on  “The  Red  Stallion”  as  his 
first  chore  after  which  he  will  direct  his  own 
unit. 

★ ★ ★ Herbert  J.  Yates,  Jr.  is  here  for  con- 
ferences with  independent  producer  James 
Burkett  with  whom  he  recently  formed  a 
partnership  for  Screen  Guild  pictures. 

★ ★ ★ Felix  Jackson,  a top  producer  with 
Universal  for  many  years,  will  leave  that 
organization  on  completion  of  editing  “I’ll 
Be  Yours,”  the  latest  Deanna  Durbin  picture. 

if  if  if  Dore  Schary  has  completed  the  as- 
signments for  which  he  was  loaned  to  RKO 
and  returned  to  the  home  Vanguard  lot.  He 
first  takes  a two  week  New  York  visit  before 
new  duties  at  the  Selznick  lot. 

★ ★ ★ Robert  Young,  moving  ahead  with 
his  independent  production  plans  under  the 
Cavalier  Productions  banner  is  setting  up  a 
deal  for  Columbia  release  on  his  first  picture. 
It  will  be  a Technicolor  outdoor  subject,  with 
Eugene  Rodney  producing  and  George  Sher- 
man directing. 

★ ★ ★ E.  F.  “Manny”  Goldstein,  for  past 
three  years  business  executive  at  the  Colum- 
bia studios,  leaves  that  lot  the  first  of  the 
year. 

if  if  if  Philip  McDonald  and  Walter  Bul- 
lock are  the  latest  additions  to  the  Eagle- 
Lion  writer  staff,  bringing  the  scribbler  list 
to  14. 

★ ★ ★ Eric  Morawsky  has  registered  the 
trade  name  Terra  Films,  with  plans  to  re- 
make some  of  his  well  known  prewar  Ger- 
man films  for  the  company  of  that  name. 

if  if  if  Howard  Greene  has  been  named 
general  manager  of  Triangle  Productions,  a 
new  set-up  including  Mary  Pickford,  Buddy 
Rogers  and  Ralph  Cohn.  He  will  hold  the 
same  post  in  Comet  Productions,  the  Ro  ers- 
Cohn  organization. 

+ Don't  Neglect  The  Red  Cross  * 
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~The  Sex  Office:  “Two  Years  Before  the  Mast” 
Riding  High  at  Box  Office  for  Paramount 


PARAMOUNT — 1 Release 

Paramount  walks  away  with  top  honors 
this  week  with  their  new  big  box  office  hit, 
“Two  Years  Before  the  Mast,”  based  on 
Richard  Henry  Dana’s  near-classic  of  the 
same  name.  This  picture  originally  premiered 
in  New  York  and  since  then  has  opened  in 
ten  other  key  city  engagements  and  is  doing 
practically  double  business,  averaging  197 
per  cent. 

Alan  Ladd,  Brian  Donlevy,  and  William 
Bendix  are  co-starred  at  the  head  of  a big 
cast,  which  features  Barry  Fitzgerald,  How- 
ard Da  Silva,  Albert  Dekker,  and  with 
Esther  Fernandez  in  the  only  feminine  role. 
John  Farrow  turned  in  a very  realistic  direc- 
torial job  for  Producer  Seton  I.  Miller,  who 
also  collaborated  on  the  screenplay. 

UNIVERSAL — Also  1 Release 

Universal  Exchanges  have  a fine  box  office 
hit  with  “The  Dark  Mirror,”  182  per  cent, 
which  is  the  first  production  from  the  Bill 
Goetz  International  Unit  since  his  break  with 
RKO. 

Olivia  de  Haviland  is  starred  in  a very 
outstanding  dual  role,  which  many  of  the 
press  believe  may  win  for  her  an  Academy 
Award  next  March.  Lew  Ayres  plays  oppo- 
site Miss  de  Haviland  with  the  featured  cast 
headed  by  Thomas  Mitchell.  Robert  Siod- 
mak  directed  for  Producer  Nunnally  John- 
son, who  also  wrote  his  own  screenplay. 

FOX — 2 Releases 

20th  Century-Fox  are  hitting  on  high  this 
week  with  two  new  box  office  hits  that  will 
do  much  to  pull  this  company’s  batting 
average  up.  “My  Darling  Clementine,”  178 
per  cent,  is  an  outstanding  super  Western 
based  on  the  original  “Frontier  Marshall,” 
which  Fox  filmed  several  years  ago. 

Henry  Fonda  and  Victor  Mature,  both  re- 
cently returned  from  the  Service,  are  co- 
starred  with  the  popular  Linda  Darnell,  who 
has  received  much  publicity  recently  as  a 
result  of  her  being  cast  in  the  “Forever 
Amber”  role.  Supporting  cast  includes  such 
splendid  performers  as  Ward  Bond,  Tim 
Holt,  Cathy  Downs,  Alan  Mowbray,  and  J. 
Farrell  MacDonald.  John  Ford,  always  a 


PICTURES  GOING  UP 

W as  Now 

Smoky  FOX... .186... 193 

Sentimental  Journey  FOX... .155... .165 

Angel  On  My  Shoulder  U. A,.... 141. ...146 

Searching  Wind  PAR.. ..136.. ..140 

Black  Angel  UNIV....111....118 


By  NORMAN  WEBB 

Of  10  New  Releases  in  the  Past  2 
Weeks,  6 Ran  Over  100%,  3 
Came  Through  O.K.,  and  Only 
1 Was  on  the  Weak  Side 


10  NEW  RELEASES  NOT  IN  LAST 
ISSUE 

We 

% Est. 

2 Years  Before  The  Mast  . ..PARA.  .197... .190 

Margie  FOX. ...172.. ..150 

Dark  Mirror  UNIV.  .182  . .170 

My  Darling  Clementine  FOX. ...178.... 170 

Deception  1 WAR.  .174  . .170 

Lady  Luck  RKO.  .128..  . 130 

Vacation  In  Reno  RKO....  87....  90 

Strange  Holiday  PRC 82 85 

Personality  Kid  COL....  82....  80 

Gashouse  Kids  PRC....  73....  75 


top  director,  particularly  with  action  pic- 
tures, directed  “My  Darling  Clementine”  for 
Sam  Engel. 

Fox’s  second  release,  “Margie,”  156  per 
cent,  is  a very  pleasing  Technicolor  comedy- 
romance  of  the  “bobbie-soxers”  of  a genera- 
tion back.  Jeanne  Crain  is  starred  in  the  title 
role  with  Glenn  Langan  playing  opposite. 
Lynn  Bari,  Esther  Dale,  Hobart  Cavanaugh. 
Alan  Young,  Barbara  Lawrence,  and  Hattie 
McDaniel  are  in  the  supporting  cast.  Henry 
King  directed  and  Walter  Morosco  pro- 
duced. 

COLUMBIA— 1 Release 

Columbia’s  only  new  release,  “Personality 
Kid,”  82  per  cent,  is  a fair  programmer  that 
will  just  get  by  in  the  nabes.  Anita  Louise 
is  starred  with  Michael  Duanne  and  Ted 
Donaldson.  George  Sherman  directed  for 
Producer  Wally  MacDonald. 

RKO — 2 Releases 

RKO-Radio  Pictures  have  two  new  entries 
this'  week,  one  a good  box  office  picture, 
while  the  second  is  a fairly  strong  program- 
mer. “Lady  Luck,”  128  per  cent,  is  a fast 
moving  romantic  comedy  co-starring  Robert 
Young  and  Barbara  Hale  and  with  Frank 
Morgan  featured.  Supporting  cast  includes 
Jimmy  Gleason,  Don  Rice,  Harry  Davenport, 
and  Lloyd  Corrigan.  Edwin  Marin  directed 
for  Producer  Warren  Duff. 

“Vacation  In  Reno,  87  per  cent,  is  an 


amusing  program  comedy,  co-starring  Jack 
Haley  and  Anne  Jeffreys.  In  some  situations 
this  one  may  hold  up  on  its  own,  but  will 
probably  have  to  be  double-billed  in  most 
key  city  runs.  The  featured  cast  includes 
Wally  Brown,  Claire  Carlton,  Morgan  Con- 
way, Alan  Carney,  and  Iris  Adrian.  Les 
Goodwins  produced  and  directed. 

PRC — Also  2 Releases 

PRC  Exchanges  have  two  programmers 
that  are  not  quite  up  to  par  for  this  com- 
pany. “Strange  Holiday,”  82  per  cent,  is  a 
documentary  feature  that  was  originally  pro- 
duced for  General  Motors.  Due  to  the  fact 
that  it  is  less  than  an  hour,  it  can  easily  be 
billed  in  with  a strong  dual  bill  and,  further- 
more, it  stars  Claude  Rains,  who  has  had 
several  terrific  box  office  hits  this  year.  Mar- 
tin Kosleck,  Gloria  Holden,  and  Milton 
Kibbee  are  featured.  Arch  Oboler  wrote  the 
story  and  also  produced  and  directed. 

PRC’s  second  release,  “Gas  House  Kids,” 
73  per  cent,  is  another  one  of  those  program- 
mers with  the  Deadend  Kids,”  who  formerly 
made  a series  for  Universal  and  later  a 
second  series  for  Monogram  release.  Robert 
Lowery  and  Teala  Loring  have  the  romantic 
leads.  Sam  Newfield  directed  for  Producer 
Sig  Newfeld. 

WARNERS — 1 Release 

Warner  Bros,  have  a new  Bette  Davis  hit 
in  “Deception,”  which  has  opened  up  at  a 
strong  1 74  per  cent  average.  Paul  Henreid 
and  Claude  Rains  share  co-star  billing  in 
this  heavy,  romantic  melodrama  and  John 
Abbott  and  Benson  Fong  are  featured.  Irv- 
ing Rapper  directed  for  Henry  Blanke,  who 
has  made  many  of  Warner’s  big  box  office 
successes  and  just  recently  signed  a new  five- 
year  contract  with  that  Studio. 


PICTURES  GOING  DOWN 

Was  Note 

Cloak  and  Dagger  WAR  . .183  ...174 

The  Killers  UNIV.. .177. .171 

Dragonwyck  FOX. ...176.... 167 

Strange  Love  of  Martha  Ivers..PAR....173....165 

Nobody  Lives  Forever  WAR. ...154. ...148 

I’ve  Always  Loved  You  ...REP.  ..147..  142 

Crack-Un  RKO.  146  . .131 

Time  of  Their  Lives  UNIV.  .136  . .130 

Thrill  of  Brazil  COL....  133... .124 

Gallant  Journey  COL.. ..127.... 122 

Home  Sweet  Homicide  FOX. ...122. ...113 

Rendezvous  With  Annie  REP.  ..  96....  94 

They  Were  Sisters  UNIV... .102....  86 

Boys’  Ranch  MGM....  96.  ..  85 

Faithful  In  My  Fashion  MGM....  88....  84 
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"Till  the  Clouds  Roll  By"  Smash  Musical  Spectacle 


CURRENT  PREVIEWS 


TILL  THE  CLOUDS  ROLL  BY  MGM 200 

THE  MAGNIFICENT  DOLL  U-INTL 150 

THAT  BRENNAN  GIRL  REPUBLIC 90 

THE  VERDICT  WARNER 90 

SING  WHILE  YOU  DANCE COLUMBIA 85 

THE  MAGNIFICENT  ROGUE  REPUBLIC 80 

DICK  TRACY  vs.  CUEBALL  RKO-RADIO 80 

HOME  IN  OKLAHOMA  REPUBLIC 80 


(MGM) 

The  Digest’s  Box  Office  Estimate: 

200% 


Producer  Arthur  Freed 

Director  Richard  Whorf 


The  Players  (Alphabetically)  : June  Allyson, 
Lucille  Bremer,  Judy  Garland,  Kathryn 
Grayson,  Van  Heflin,  Lena  Horne,  Van  John- 
son, Tony  Martin,  Dinah  Shore,  Frank 
Sinatra  and  Robert  Walker  as  Jerome  Kern, 
with  Gower  Champion,  Cyd  Charisse,  Harry 
Hayden,  Paul  Langton,  Angela  Lansbury, 
Paul  Maxey,  Ray  McDonald,  Mary  Nash, 
Virginia  O'Brien,  Dorothv  Patrick,  Caleb 
Peterson,  Win.  “Bill”  Phillips,  Joan  Wells, 
the  ilde  Twins,  Rex  Evans,  Maurice  Kelly, 
Ray  Teal,  Byron  Foulger,  William  Halligan, 
Bruce  Cowling. 

Photography.  Harry  Stradling,  George  J.  Folsey 

Time  135  minutes 

Previewed  Nov.  8th 

More  than  a score  of  James  Kern  songs, 
about  half  that  many  talented  lights  from 
MGM’s  galaxy — add  them  to  a lush  riot  of 
fantasy  and  beauty  and  you  have  full  con- 
viction of  the  box  office  bonanza  that  will 
reward  Arthur  Freed’s  production  of  “Till 
the  Clouds  Roll  By”  for  Leo  the  Lion. 

It's  a star-studded  twenty-ring  circus  of 
melody  and  talent,  an  oh  and  ah  gasp  parade 
that  lasts  135  minutes  and  seems  none  too 
long  for  the  show  treats  it  offers.  Punctuat- 
ing the  parade  is  a story,  naively  offered  as 
the  life  of  James  Kern,  which  with  its  unob- 
trusive air  and  skillful  trouping  securely 
holds  the  vaudeville  together  and  more  than 
justifies  its  own  modest  footage. 

The  numbers  are  so  many,  and  the  choice 
of  talent  featured  in  them  so  selectively 
chosen,  that  it  is  any  spectator’s  privilege  to 
make  his  own  nominations  for  the  highlights. 
For  our  money  all  of  the  numbers  are  so  well 
executed  by  individuals  whose  talents  par- 
ticularly fit  the  particular  number,  and  so 
sumptuously  backgrounded  by  MGM’s  pro- 
duction imagination,  that  it  can  be  declared 


a critic’s  dead  heat.  But  for  mass  audience 
applause  values  the  honors  probably  go  to 
Dinah  Shore’s  “They  Didn’t  Believe  Me,” 
Judy  Garland’s  “Look  For  the  Silver  Lin- 
ing,” the  Van  Johnson-Lucille  Bremer  “I 
Won’t  Dance,”  and  Frank  Sinatra’s  smash- 
ing finale  “Old  Man  River.” 

But  you  can’t  dismiss  the  135  minutes  that 
easily.  Space  is  needed  to  record  Tony  Mar- 
tin’s solidly  successful  return  to  the  screen, 
Lena  Horne’s  important  moments,  an  effer- 
vescent youthful  contribution  from  Ray  Mc- 
Donald, Kathryn  Grayson’s  “Long  Ago,” — 
and  so  on  and  on  you  can  go. 

Neither  must  the  dazzling  impact  of  the 
more  bizarre  show  elements  overshadow  the 
fact  that  there  is  sound  value  in  the  story 
line  as  told  by  Robert  Walker  and  Van 
Heflin  in  particular,  and  with  able  assis- 
tance from  Mary  Nash,  Dorothy  Parker  and 
youngster  Joan  Wells.  The  story  is  slight, 
but  the  noteworthy  ease  of  the  dialogue  com- 
bines with  the  trouping  talents  to  maintain  it 
interesting  at  all  times  and  its  characters 
welcome  visitors. 

Spot  introductions  for  famous  name  value 


of  such  as  Charles  Frohman,  Oscar  Ham- 
merstein  and  Victor  Herbert  do  not  come 
off  quite  as  well — particularly  the  crude  Vic- 
tor Herbert  introduction. 

Big  money  has  been  spent  on  the  picture, 
and  producer  Freed  has  combined  with  Di- 
rector Richard  Whorf  to  bring  to  the  screen 
full  value  for  the  expenditure  in  one  of  the 
year’s  top  shows.  Whorf  keeps  his  camera 
moving  to  dazzling  eye  effect,  but  never 
irritates.  He  gets  the  utmost  from  a cast  that 
has  talent  busting  out  at  the  seams.  Special 
program  credit  is  given  to  Vincent  Minnelli 
for  direction  of  the  effective  Judy  Garland 
numbers. 

Where  beauty  is  so  important  a factor  no 
review  can  end  without  a shower  of  bouquets 
for  the  Technicolor  camera  artistry  of  Harry 
Stradling  and  George  Folsey.  The  superb 
staging  of  the  musical  numbers  rates  a high 
credit  for  Robert  Alton. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Will  be  top  line  box  office 
wherever  it  plays.” 

VARIETY:  “Lush  days  at  the  box  office  are 
indicated.” 


The  Verdict 


Meller  with  Confusion 


(WARNERS) 

The  Digest’s  Box  Office  Estimate: 

90% 


Producer  William  Jacobs 

Director  Don  Siegel 


The  Players:  Sydney  Greenstreet,  Peter  Lorre, 
Joan  Lorring,  George  Coulouris,  Rosalind 
Ivan,  Paul  Cavanaugh,  Arthur  Shields,  Mor- 
ton Lowry,  Holmes  Herbert,  Art  Foster, 
Clyde  Cook,  Janet  Murdock,  Ian  Wolfe. 

Photography  Ernest  Haller 

Time  86  minutes 

Previewed  Oct.  22nd 

There  is  a tricky  plot  basis  behind  “The 
Verdict,’  an  idea  that  should,  and  frequently 
does,  generate  real  interest.  But  on  the  whole 


the  unfolding  of  that  plot  is  a bit  too  tricky 
for  its  own  good,  resulting  in  a diffusion  of 
interest  approaching  complete  disinterest  in 
the  proceedings. 

Sydney  Greenstreet  fans  will  wonder,  until 
the  denoument,  what  their  favorite  meanie 
is  doing  playing  a near  straight  role. 

The  story  has  Greenstreet  as  a Scotland 
Yard  man  who  has  convicted  a man  of 
murder,  only  to  learn  quickly  after  the  lat- 
ter’s execution  that  he  was  innocent.  Cou- 
louris is  a jealous  subordinate  who  succeeds 
to  Greenstreet’s  post  when  that  discredited 
individual  resigns.  Succeeding  action  brings 
in  another  murder,  and  after  Coulouris  has 
pinned  this  one  down  the  surprise  comes  with 
Greenstreet’s  admission  that  he  has  com- 


mitted a perfect  crime  just  to  show  up  Cou- 
louris and  in  some  measure  vindicate  his 
own  early  actions.  He  has  also  bestowed 
some  sort  of  justice  since  his  victim  should 
have  been  nailed  for  the  first  crime. 

Picture’s  greatest  claim  to  attention  is  the 
disclosure  of  a new  feature  director,  Don 
Siegel,  just  graduated  from  the  short  field. 
He  shows  many  signs  of  ability,  but  fails  to 
untrack  the  unwieldy  story  which,  in  turn, 
fails  to  give  the  players  any  characters  with 
real  fleshly  attributes. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Nothing  particularly  impor- 
tant seems  to  happen.” 

VARIETY:  “Suffers  from  over-writing,  over- 
playing, over-direction.” 


BOX  OFFICE  DIGEST 
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Ginger  Rogers  in  History 


"The  Magnificient 

(UNIVERSAL-INTERNATIONAL) 
The  Digest’s  Box  Office  Estimate : 

150% 


Producers Jack  H.  Skirball,  Bruce  Manning 

Director - Frank  Borzage 


The  Players:  Ginger  Rogers,  David  Niven, 

Burgess  Meredith,  Horace  McNally,  Peggy 
Wood.  Frances  Williams,  Robert  H.  Barrat, 
Grandon  Rhodes,  Henri  Letondal,  Joe  Forte, 
Erville  Anderson,  George  Barows,  Francis 
McDonald,  Emmet  Vogan. 

Photography  Joseph  Valentine 

Time  95  minutes 

Previewed  Nov.  14th 

Ginger  Rogers’  solid  box  office  values  com- 
bine with  the  tantalizing  interest  in  the  per- 
sonality of  Dolly  Madison,  as  shown  by  book 
sales,  to  assure  the  money  value  of  this  Skir- 
ball-Manning  production  for  release  by  Uni- 
versal-International. To  help  the  marquee  in 
no  slight  manner  we  have  also  David  Niven 
and  Burgess  Meredith. 

Customers  responding  to  the  many  lures 
will  get  an  interesting  picturization  of  Co- 
lonial days,  a chapter  in  United  States  his- 
tory with  many  dramatic  angles,  and  quite 
a number  of  very  fine  acting  performances. 


Doll'' 

They  will  either  take  its  charm  to  heart  very 
warmly,  or,  and  this  is  a possibility  for  many, 
find  its  pace  bafflingly  slow,  its  telling  too 
talkified,  and  its  climax  scene  somewhat  anti- 
climactic. 

The  spotlight  and  footage  is  on  Miss  Rog- 
ers as  Dolly  Madison,  her  love  life  and  her 
supposed  behind-the-scenes  influence  on  the 
course  of  American  history.  But  the  dramatic 
essential  needed  for  entertainment  purposes 
must  come  from  David  Niven  in  his  charac- 
ter of  Aaron  Burr,  freebooter  statesman  of 
the  Colonial  era  and  his  dreams  of  dictator- 
ship. The  two  themes  mesh  with  something 
of  loss  to  the  potential  drama  there  might 
be  in  the  Burr  character,  though  holding 
interest  in  Miss  Rogers’  fine  portrayal  of  the 
colorful  Dolly.  But  the  blend  does  not  make 
for  steadily  progressing,  increasingly  gripping 
drama,  and  Frank  Borzage’s  sincerely  sympa- 
thetic direction  of  his  people  cannot  spur  it 
into  a gallop. 

We  are  introduced  to  the  story  by  a narra- 
tive opening,  when  Dolly,  through  the  voice 
of  Miss  Rogers,  glimpses  such  highlights  of 
her  past  as  the  time  when  an  enemy — un- 
seen and  unidentified — was  fast  approaching 
the  White  House  and  she  made  her  heroic 


flight  with  the  Declaration  of  Independence, 
and  then  go  back  to  pick  up  Dolly  as  the 
young  lady  of  Virginia.  She  is  first  given  in 
a loveless  marriage  to  Quaker  Horace  Mc- 
Nally, and  when  a black  fever  striking  Phila- 
delphia takes  him  just  as  she  is  about  to  sur- 
render to  real  love,  Ginger  and  her  mother, 
Peggy  Wood,  decide  to  take  in  boarders  in 
the  infant  capital  of  the  equally  infant  na- 
tion. This  brings  to  her  home  David  Niven, 
as  Senator  Aaron  Burr,  Burgess  Meredith, 
as  Congressman  James  Madison.  Succeeding 
events  contrast  the  personal  fascination  of 
Niven  and  his  troubling  political  ambitions 
with  the  forthright  democratic  qualities  of 
Burgess. 

The  trouping  is  excellent,  a gallery  of  be- 
lievable and-  likeable  Colonial  portraits.  Miss 
Rogers  runs  a wide  gamut  in  her  character- 
ization, only  faltering  before  the  lengthy 
polemics  of  her  soap-box  speech  at  the  cli- 
max. Niven  is  a convincing  Burr,  Meredith 
somewhat  shadowy,  but  possibly  authentic, 
as  Madison.  Horace  McNally  is  outstanding 
in  the  fine  support. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Should  do  itself  proud.” 


"Dick  Tracy  vs.  Cueball" 


(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

80% 

Executive  producer Sid  Rogell 

Producer Herman  Seldom 

The  Players:  Morgan  Conway,  Anne  Jeffreys, 
Lyle  Latell,  Rita  Corday,  Ian  Keith,  Dick 
Wessel,  Douglas  Walton,  Esther  Howard, 
Joseph  Crehan,  Byron  Foulger,  Jimmy 
Crane,  Milton  Parson,  Skelton  Knaggs,  Jim- 
my Clemmons. 

Photography  ...George  E.  Dickant 

Time  62  minutes 

Previewed  Nov.  7th 

Second  in  RKO’s  series  responding  to  a 


nation-wide  hunger  for  more  and  more  of 
the  one  and  only  Dick  Tracy  and  the  unique 
villyuns  whom  he  brings  to  justice,  “Dick 
Tracy  vs.  Cueball”  can  ask  no  better  recom- 
mendation than  to  say  that  it  will  satisfy 
the  Tracy  fans — and  that  it  does. 

Intelligent  mellerdramatick  picture-mak- 
ing is  the  answer  to  a budget  subject  that 
does  very  well  by  its  allotted  62  minutes. 
The  treatment  of  the  Tracy  heroics  and  the 
dastardly  villyuny  he  encounters  is  not  ex- 
actly “tongue-in-cheek,”  but  rather  in  the 
blandly  naive  innocent  approach  of  the  par- 
ental comic  strips,  which  have  certainly 
earned  their  way  as  public  pleasers. 


Will  Suit  the  Fans 

Morgan  Conway  and  Anne  Jeffreys  give 
solid  trouping  skill  to  the  Tracy  and  Tess 
roles,  Ian  Keith  and  Dick  Wessel  deliver 
character-caricatures  as  Vitamin  Flintheart 
and  Cueball,  respectively,  that  will  be  rel- 
ished by  the  fans.  It’s  a credit  item  in  a 
freak  field  for  producer  Herman  Schlom 
and  director  Gordon  Douglas. 

You  don’t  really  want  to  hear  the  story, 
do  you?  Thanks. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Nifty.” 

VARIETY : “Sure  of  enthusiastic  response 
from  the  kids  and  other  Dick  Tracy  fans.” 


Pleasing  Budget  Package 


"The  Magnificient 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer William  J.  O’Sullivan 

Director  ...Albert  S.  Rogell 

The  Players:  Lynne  Roberts,  Warren  Douglas, 
Gerald  Mohr,  Stephanie  Bachelor,  Adele 
Mara,  Grady  Sutton,  Donia  Bussey,  Ruth 
Lee,  Charles  Coleman,  Dorothy  Christy. 

Photography  John  Alton 

Time  72  minutes 

Previewed  Nov.  7th 


Rogue'' 

Class  production  values  that  appear  very 
much  above  its  probable  budget  are  matched 
by  a pleasantly  entertaining  light  comedy 
yam  in  “The  Magnificent  Rogue.”  It  should 
kill  a very  happy  72  minutes  on  many  bills. 

The  advertising  agency  field  is  the  scene 
for  the  story’s  fluff,  and  never  taking  itself 
too  seriously  it  mixes  Warren  Douglas,  ex- 
serviceman  returning  to  his  agency,  Lynne 
Roberts,  wifey  who  has  been  holding  down 
the  desks  during  his  absence  and  who  has 
no  desire  to  retire  to  the  home  fireside,  Ger- 
ald Mohr,  wolfish  tycoon  whose  nod  will 
okay  the  important  Smoothie  cigarette  ac- 


count for  the  agency,  and  spices  the  blend 
with  Stephanie  Bachelor,  designing  woom- 
yun,  and  Adele  Mara,  strip-teaser. 

The  complications  that  happen  from  the 
mixture  are  well  paced  by  A1  Rogell’s  direc- 
tion, and  trouped  in  high  <~ear  by  a capable 
cast.  It’s  a neat  budget  offering  with  super- 
frosting in  the  production  values. 

WHAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Should  find  considerable 

popularitv  in  its  secondary  spots.” 

VARIETY:  “Staunch  little  entry  for  deuce 
spot  in  the  dual  situations.” 
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"That  Brennan  Girl" 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

90% 

Producer-Director Alfred  Santell 

The  Players:  Janies  Dunn,  Mona  Freeman, 

William  Marshall,  June  Duprez,  Frank 
Jenks,  Dorothy  Vaughan,  Charles  Arnt, 
Rosalind  Ivan,  Fay  Helm,  Bill  Kennedy, 
Connie  Leon,  Edytlie  Elliott,  Sarah  Padden, 
Jean  Stevens,  Lucien  Luttlefield,  Marian 
Martin. 

Photography  Jack  Marta 

Time  93  minutes 

Previewed  Nov.  7th 

“That  Brennan  Girl”  is  essentially  the  re- 
generation theme,  the  young  lady  of  the  title 
being  the  one  who  is  cleansed,  but  it  has  a 
multiplicity  of  other  angles,  mother  love,  a 
dash  of  racketeering,  etc.,  to  meet  almost 
any  audience  desire  in  dramatic  entertain- 
ment. The  ingredients  have  been  put  to- 
gether by  producer-director  A1  Santell  with 
workmanlike  skill,  benefit  by  clear-cut  troup- 
ing,  and  generally  stack  up  as  satisfactory 
mass  audience  entertainment. 


The  picture’s  weaknesses  are  in  a certain 
obviousness  of  the  unfolding  plot — stemming 
from  the  typically  uninspired  slick  papei 
antecedents  of  the  Adela  Rogers  St.  John 
story.  There  are  no  surprises  in  its  plodding 
course,  the  author  seems  too  well  in  control 
of  her  puppets  for  any  such  flashes ; trusty 
coincidence  is  so  firmly  present  at  all  times 
as  to  become  matter-of-factly  acceptable. 

But  Santell  and  his  troupers  do  combine  to 
make  these  people  interesting  and  that  they 
are  to  the  final  fade-out.  The  trouping  bur- 
den, and  the  honors,  go  to  young  Mona  Free- 
man, who  cleverly  shades  a role  making  a 
wide  variety  of  demands.  James  Dunn,  who 
carries  the  marquee  chore,  performs  with 
delightful  ease  and  assurance.  There  is  top 
support,  particularly  from  June  Duprez,  as 
the  Brennan  girl’s  mother,  and  Dorothy 
Vaughan,  as  Dunn’s  “mom." 

San  Francisco  is  the  locale,  exceptionally 
well  authenticated  by  Republic’s  generous 
production,  and  our  title  gal  is  the  daughter 
of  June  Duprez,  whose  loose  code  of  living 


Has  Sound  Heart  Tug 

is  making  the  youngster  a chiseling  two- 
timing  near-tramp.  Dunn  is  a “smart  guy” 
with  a racket  of  his  own  that  is  punctuated 
by  a stretch  in  the  pen.  William  Marshall  is 
a navy  petty  officer  whose  entry  into  Mona’s 
life  starts  the  regeneration  process. 

Marshall’s  death  in  the  Pacific  leaves 
Mona  a young  widow  with  a child,  and  the 
story  starts  to  show  what  happens  as  she  is 
torn  between  natural  mother  love  and  in- 
grained desire  for  the  good  times  of  life.  The 
yarn  works  to  a happy  ending  with  a pleas- 
antly satisfying  feeling  to  the  spectator,  with 
intermittent  smiles,  chuckles  and  moments 
of  tear-jerking.  William  Marshall’s  brief  ap- 
pearance registers,  with  mention  in  lesser 
roles  deserved  by  Rosalind  Ivan,  Fay  Helm 
and  Marian  Martin. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Doesn’t  quite  make  the  grade 
as  top-bill  cinema.” 

VARIETY:  “Fans  looking  for  a chance  to 
enjoy  a binge  of  good,  wholesome  tear-com- 
pelling sentiment  can’t  go  wrong.” 


"Home  in  Oklahoma"  Maintains  Roy  Rogers  Standard 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Edawrd  J.  White 

Director  William  Witney 

The  Players:  Roy  Rogers,  Trigger,  Gabby 

Hayes,  Dale  Evans,  Carol  Hughes,  George 
Meeker,  Lanny  Rees,  Ruby  Dandridge, 
George  Lloyd,  Arthur  Space,  Frank  Reicher, 
George  Carleton,  Bob  Nolan  and  Sons  of 
the  Pioneers,  The  Flying  “L”  Ranch  Quar- 
tet. 

Photography  William  Bradford 

Time  72  minutes 

Previewed  Oct.  30th 

“Home  In  Oklahoma”  packs  eight  songs 
into  its  72  minutes  of  running  time,  but  man- 
ages withal  to  place  such  heavy  accent  on 


action,  particularly  a climax  battle  royal  that 
it  sums  up  as  a better  than  average  entrant 
for  the  loyal  army  of  Roy  Rogers  fans. 

The  picture  really  has  a story,  a mystery 
theme,  and  that  fact  has  much  to  do  with 
the  general  satisfaction  it  will  give.  Producer 
Edward  White  and  director  William  Witney 
take  it  from  there  to  blend  their  melody, 
chases,  and  hell-for-leather  riding  in  fine 
proportions. 

Roy,  a newsman  this  time,  sets  out  to 
prove  that  the  death  of  a cattle  baron  was 
murder,  and  not  the  accident  that  had  been 
accepted.  He  has  a rival  in  the  person  of 
Dale  Evans,  femme  news  hound  on  the  job 
for  the  big  city  St.  Louis  paper.  Carol 
Hughes,  George  Meeker  and  Arthur  Space 
provide  the  menace.  Gabby  Hayes,  as  a 


ranch  foreman,  delivers  his  quota  of 
chuckles. 

Highlight  of  the  action  is  a scrap  between 
Rogers  and  Space  that  is  one  for  the  book. 
It’s  a humdinger. 

Roy  Rogers  is  in  fine  fettle  for  the  action 
and  capably  delivers  five  of  the  songs.  Miss 
Evans  is  her  pert  self,  also  handling  one  of 
the  melodies,  while  the  Sons  of  the  Pioneers 
and  the  Flying  “L”  Ranch  Quartet  help  to 
while  away  the  moments.  Miss  Hughes  makes 
her  meanie  a standout  role.  There  is  a pleas- 
ing youngster  named  Lanny  Rees. 

W'HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Can’t  miss  with  the  paying 
customers.” 

VARIETY : “One  of  the  best  Rogers’  to 
date.” 


"Sing  While  You  Dance"  Will  Brighten  Its  Spot 


(COLUMBIA) 

The  Digest’s  Box  Office  Estimate: 

85% 


Producer  Leon  Barslia 

Director  D.  Ross  Lederman 


The  Players:  Ellen  Drew,  Robert  Stanton,  An- 
drew Tontbes,  Edwin  Cooper,  Robert  Ste- 
vens, Ethel  Griffies,  Amanda  Lane,  Eddy 
Waller,  Paul  E.  Burns,  Eddie  Parks,  Bert 
Roach,  Mary  Gordon,  Walter  Baldwin,  Tre- 
vor Bardette,  Jean  Donahue,  Crystal  Reeves. 

Photography  Allen  Siegler 

Time  72  minutes 

Previewed  Sept.  30th 

Rustic  humor  combines  with  Tin  Pan 


Alley  to  run  the  budget  musical  formula 
through  its  paces  in  “Sing  While  You 
Dance.”  The  presence  of  Ellen  Drew  will 
help  the  draw  and  the  appeal  of  this  offer- 
ing which  winds  up  as  neither  any  better 
nor  much  worse  than  exhibitors  have  learned 
to  expect  in  the  budget  musical  bookings  to 
cushion  the  bills. 

It  is  the  song  pluggers  of  Tin  Pan  Alley 
who  come  into  their  innings  with  “Sing 
While  You  Dance.”  Miss  Drew  and  Robert 
Stanton  are  the  romantic  leads  and  also  the 
bitter  song  plugging  rivals  of  the  story.  They 
clash  in  a fiction  writer’s  idea  of  rustic 


Connecticut  where  each  is  seeking  to  grab 
the  rights  to  a deceased  writer’s  songs. 

The  framework  allows  for  a couple  of 
satisfying  songs,  a plentitude  of  slap  dash 
on  and  off  the  cuff  humor  by  Hollywood 
standby  humor  makers,  and  surprisingly, 
though  not  fortunately,  runs  along  for  72 
minutes. 

Ross  Lederman’s  direction  is  standard  for 
the  course. 

W HAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Should  have  no  worries  in 
the  supporting  bracket.” 

VARIETY:  “Will  fill  the  lower  shelf  of 

the  duals  and  that's  about  all.” 


BOX  OFFICE  DIGEST 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Arthur  Schwartz  

1 

.223 

Sam  Zimbalist  

1 

.214 

Jack  Cummings  

1 

.208 

Sid  Skolsky  

1 

204 

Arthur  Freed  

2 

.201 

Carev  Wilson  

1 

.196 

Karl  Tunberg  

1 

194 

Darrell  Ware  

1 

.194 

Virginian  Van  Upp  .. 

1 

.192 

Leon  Gordon  

1 

.188 

Clifford  Sanford  

1 

187 

Paul  Jones  

3 

.184 

Bette  Davis  

1 

.184 

Joe  Pasternak  

3 

183 

Nunnallv  Johnson  ... 

1 

.182 

Dore  Schary  

2 

.180 

Sam  Engel  

1 

.178 

Richard  Maibaum  ... 

1 

.178 

Charles  Brackett  

1 

175 

David  Lewis  

I 

.174 

Seton  I.  Miller  

2 

.170 

George  Jessel  

1 

.164 

Henry  Blanke  

3 

162 

Sam  Spiegel  

1 

162 

Mack  Gordon  

.1 

.161 

Walter  Morosco  

2 

160 

Jack  Gross  

1 

157 

Nat  Holt  

1 

.157 

Orville  O.  Dull  

1 

155 

Louis  D.  Lighton  

2 

148 

John  Houseman  

2 

148 

Edwin  Knopf  

1 

.146 

Robert  Buckner  

9 

.145 

Robert  Bassler  

2 

145 

Benjamin  Glazer  

1 

145 

Harry  Rapf  

1 

.144 

Herbert  Biberman  ... 

1 

.143 

William  Perlberg  

1 

.138 

William  Pereira  

1 

.138 

Fred  Kohlmar  

2 

.136 

Felix  Jackson  

1 

.136 

Leonard  Picker  

2 

132 

Jack  Gross  

1 

131 

Val  Burton  

1 

.130 

Alex  Gottlieb  

4 

.129 

Cliff  Reid  

1 

.128 

Robert  Sisk  

2 

.125 

Warren  Duff  

1 

128 

Robert  Fellows  

1 

128 

Sidney  Biddell  

1 

124 

Michel  Kraike  

1 

124 

Sid  Rogell  

1 

121 

Wolfgang  Reinhardt 

1 

.121 

Thos.  McKnighl  

1 

118 

Milton  Bren  

1 

.118 

Danny  Dare  

1 

.117 

Anderson  Lawler  

1 

114 

Adrian  Scott  

1 

111 

Paul  Malvern  

1 

..111 

George  Haight  

1 

111 

Joe  Gershenson  

3 

111 

William  Wright  

2 

110 

Pagano-Fessier  

1 

.108 

Albert  J.  Cohen  

1 

107 

Bryan  Foy  

3 

107 

Jack  Grant  

1 

.106 

Lamar  Trotti  

1 

105 

Robert  North  

1 

.102 

DIRECTORS  ACTORS 


Pictures 

% 

Pictures 

% 

Hal  Walker  

1 

.234 

Bing  Crosby  

1 

.234 

Michael  Curtiz  

1 

.223 

Cary  Grant  

2 

.230 

Victor  Fleming  

1 

.214 

Bob  Hope  

2 

218 

Norman  Z.  McIiCod  . 

1 ... 

.208 

Clark  Gable  

1 

.214 

A1  Green  

1 

.204 

Danny  Kaye  

1 

.208 

George  Sidney  

2 

199 

Van  Johnson  

2 

.196 

John  Farrow  

1 

197 

Fred  MacMurray  

1 

193 

Tay  Garnett  

1 

196 

Fred  Astaire  

1 

.192 

Louis  King  

1 

.193 

W’alter  Pidgeon  

1 

188 

Vincent  Minnelli  

1 

.192 

Humphrey  Bogart  ... 

1 

188 

Charles  Vidor  

1 

.192 

Alan  Ladd  

3 

.182 

Jacques  Tourneur  ... 

1 

187 

Henry  Fonda  

1 

.178 

Mitchell  Leisen  

2 

.185 

John  Wayne  

1 

178 

Charles  Martin  

1 

.184 

Cornel  Wilde  

2 

176 

John  Cromwell  

1 

184 

Gary  Cooper  

1 

174 

George  Marshall  

2 

.182 

Ray  Milland  

2 

173 

John  Ford  

1 

178 

John  Garfield  

2 

.172 

Mervyn  LeRoy  

1 

.178 

Brian  Donlevy  

4 

166 

Robert  Siodmak  .... 

3 

177 

John  Payne  

1 

.165 

Irving  Rapper  

1 

174 

Claude  Rains  

5 

164 

Fritz  Lang  

1 

174 

Joel  McCrea  

1 

164 

Henry  Koster  

1 

.174 

Dick  Haymes  

1 

164 

Victor  Saville  

1 

171 

Edward  G.  Robinson 

1 

.162 

Edward  Buzzell  

2 

170 

Geo.  Montgomery  

1 

161 

Curtis  Bernhardt  .... 

3 

166 

Dana  Andrews  

2 

159 

Lewis  Milestone  

1 

165 

George  Brent  

4 

157 

Stuart  Gilmore  

1 

.164 

Wallace  Beery  

1 

155 

Gregory  Ratoff  

1 

.164 

William  Bendix  

5 

153 

Orson  Welles  

1 

.162 

Marx  Bros 

1 

153 

Bruce  Humberstone 

1 

161 

Robert  Young  

3 

152 

Edward  Dmytryk  

1 

160 

Dennis  Morgan  

2 

150 

Tim  Whelan  

1 

.157 

Jack  Carson  

2 

150 

Henry  King  

1 

.156 

Paul  Henreid  

3 

151 

David  Butler  

1 

156 

Sonny  Tufts  

3 

147 

Fred  Wilcox  

1 

.155 

Paul  Muni  

1 

146 

Walter  Lang  

2 

.151 

Robert  Walker  

1 

.146 

Sidney  Lanfield  

1 

.151 

Harrv  James  

2 

145 

Irving  Pichel  

4 

.150 

Robert  Cummings  ... 

1 

144 

Archie  Mayo  

2 

.149 

Lawrence  Olivier  

1 

142 

Richard  Whorf  

1 

146 

George  Raft  

2 

138 

Peter  Godfrey  

1 

.145 

Charles  Coburn  

2 

138 

Andrew  Marton  

1 

144 

Randolph  Scott  

3 

137 

William  Dieterle  

1 

140 

Don  Ameehe  

1 

132 

Joe  Mankiewicz  

2 

140 

Charles  Boyer  

1 

.132 

Jean  Renoir  

1 

138 

Abbott  & Costello  

2 

.131 

Edmund  Goulding  .. 

1 

.138 

Perry  Como  

9 

131 

Leonide  Moguy  

1 

137 

William  Powell  

1 

128 

Sam  Wood  

1 

136 

Johnny  Weissmuller 

1 

127 

Richard  Wallace  

1 

.136 

Pat  O’Brien  

2 

123 

Edwin  L.  Marin  

4 

134 

John  Hodiak  

1 

123 

Compton  Bennett  .. 

1 

.134 

Glenn  Ford  ...  

.1 

1 9.9. 

John  Berry  

2 

.132 

Louis  Hayward  

1 

121 

Frank  Ryan  

1 

132 

Zachary  Scott  

1 

121 

Jean  Negulesco  

2 

.131 

Dane  Clark  

1 

.121 

Irving  Reis  

1 

.131 

Dennis  O’Keefe  .... 

2 

120 

Lew  Seiler  | 

2 

.131 

Robert  Donat  

i 

118 

Norman  Taurog  

1 

.128 

Dan  Duryea  

2 

117 

Arthur  Lubin  

1 

126 

Peter  Lorre  

2 

116 

S.  Svlvan  Simon  

3 

125 

George  Sanders  

1 

112 

Vincent  Sherman  

1 

123 

George  Murphy  

1 

111 

Frank  Tuttle  

1 

.122 

Paul  Lucas  

1 

111 

Fred  de  Cordova  

1 

.121 

Keenan  Wynn  

2 

110 

Wm.  Seiter  

2 

120 

Lee  Bowman  

1 

107 

Henry  Hathaway  

1 

.120 

James  Mason  

3 

102 

A1  Green  

1 

.118 

William  Russell  

Lloyd  Bacon  

1 

1 

.117 

.113 

PROD. -DIRECTORS 

Buzz  Berkeley  

1 

112 

Pictures 

% 

Douglas  Sirk  

1 

112 

Alfred  Hitchcock  

...  1 

238 

Harold  Clurman  

1 

111 

Howard  Hughes  .... 

1 

231 

E.  H.  Griffith  

1 

111 

Howard  Hawks  

1 

188 

George  Waggner  

1 

111 

Gabriel  Pascal  

I 

183 

Harry  Beaumont  

1 

111 

Otto  Preminger  

1 

172 

Charles  Barton  

3 

110 

Frank  Borzage  

1 

142 

George  Sherman  .... 

5 

.109 

Lawrence  Olivier 

I.  . 

142 

H.  Levin  

4 

.108 

Lewis  Milestone  . 

1 

.136 

Harold  Schuster  

I 

107 

Ernst  Lubitsch  . 

1 

.132 

Lolhar  Mendes  

I 

.107 

Kurt  Neumann  

1 

.127 

Edgar  Ulmer  

1 

.106 

Dudley  Nicholas 

1 

.123 

Max  Nosseck  

1 

.102 

William  Wellman 

1 

122 

John  English  

1 

.102 

Alexander  Korda  . 

1 

118 

AI  Rogell  

1 

.102 

Andrew  L.  Stone  . 

1 

113 

ACTRESSES 


Ingrid  Bergman  

Greer  Garson  

Judy  Garland  .......... 

Pictures  % 

...  .1. ...  238 
...  ...1.  ...  .214 

1 211 

Lana  Turner  

... .....1.... 

.196 

Rita  Hayworth  

1. ... 

192 

Irene  Dunne  

....1.... 

184 

Dorothy  Lamour  .... 

2... 

184 

Vivian  Leigh  

1 

183 

Linda  Darnell  

3 ... 

...182 

Bette  Davis  

2... 

.179 

Claudette  Colbert  2. 


.176 


Anne  Baxter  

2 ... 

.169 

Gene  Tierney  

1 .... 

.167 

Dorothy  McGuire  3 166 

Paulette  Goddard  2 166 

Maureen  O’Hara  2 165 

Jeanne  Crain  2. 164 

Loretta  Young  1 162 

June  Haver  1 161 

Olivia  De  Haviland  4 160 

Barbara  Stanwyck  3 160 

June  Allyson  2 160 

Susan  Hayward  2 149 

Veronica  Lake  2. 


Geraldine  Fitzgerald 

3 

147 

Margaret  O’Brien  

2... 

...144 

Ann  Sheridan  

1... 

145 

Ida  Lupino  

1. ... 

142 

Vivian  Blaine  

3 

141 

Sylvia  Sidney  

2... 

139 

Joan  Fontaine  1 138 

Ginger  Rogers  1 136 

Deanna  Durbin  1 136 

Joan  Leslie  3 132 

Myrna  Loy  1 132 

Jennifer  Jones  1 132 

Carmen  Miranda  2 131 


Diana  Lynn  

2.... 

129 

Ann  Dvorak  

3 ... 

129 

Merle  Oberon  

1.... 

126 

Evelyn  Keyes  

9 

124 

Rosalind  Russell  1 


123 


Claire  Trevor  . . 

2.... 

122 

Lynn  Bari  

......3... 

120 

Janet  Blair  

2.... 

120 

Lucille  Ball 

2.... 

117 

Gail  Bussell 

2. ... 

115 

Peggy  Ann  Garner  .... 

1... 

113 

Maria  Montez  

1 

111 

Ann  Sothern  

1 

111 

Helen  W^alker  

I 

106 

Ella  Raines  .... 

2.... 

106 

Joan  Bennett 

.1. 

105 

Carole  Landis  3. 


.100 


IND.  PRODUCERS 


Pictures 

Sam  Goldwyn  1 

J.  Lasky-W.  MacEwen  ...1 

William  Goetz  3 

Mark  Hellinger  1 

Milton  Sperling  1 

Walt  Disney  1 

Walter  Wanger  2 

David  Loew  1 

Hal  Wallis  2.’”"” 

Charles  R.  Rogers  1 

Jules  Levey  1 

Ben  Bogeaus  2 

Seymour  Nebenzal  1 

Hakim  Bros 1 

Sydney  Box  1 

J.  Skirball-B.  Manning.... 1...... 

Sol  Lesser  1 

Hunt  Stromberg  1 

M.  & F,  King  1 

Alexander  Korda  1 

Andrew  L.  Stone  1 

Arnold  Pressburger  1 

Phil  Ryan  1 

Robert  Golden  1 

Edward  L.  Alperson  1 


% 

208 

178 

.174 

.171 

.174 

.158 

156 

153 

152 

.146 

143 

138 

137 

.136 

.134 

.132 

.127 

.126 

..122 

.118 

.113 

.112 

..ill 

.107 

.102 
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BOX  OFFICE  DIGES'l 


Sex  Office  foiaeJt 

ADVANCE 


PRODUCTION  CHART 


TITLE 


The  Unknown 
Blondie  Knows  Best 
Crime  Doctor’s  Manhunt 


So  Dark  the  Night 

Return  of  Monte  Cristo 
Singin’  in  the  Corn 
Secret  of  the  Whistler 
Down  to  Earth 
Dead  Reckoning 
Mr.  District  Attorney 
Blondie’s  Big  Moment 
Alias  Mr.  Twilight 
East  of  the  Redmen 
Johnny  O’clock 
Lone  Wolf  in  Mexico 
Cigarette  Girl 
Inside  Story 
They  Walk  Alone 
Twin  Sombreros  (C) 
Guilt  of  Janet  Ames 
Hunter  is  a Fugitive 
Millie’s  Daughter 
Jack  Armstrong 


Lady  from  Shanghai 
King  of  the  Wild  Horses 
Blondie’s  Holiday 


Two  Smart  People 
Little  Mr.  Jim 
The  Showoff 
Undercurrent 
the  Yearlings  (T) 
Clouds  Roll  By  (T) 
Talk  to  Horses 
Mighty  McGurk 


Star  from  Heaven 
But  Not  Goodbye 
10th  Avenue  Angel 
Fiesta  (T) 

High  Barbaree 
Uncle  Andy  Hardy 
Lady  in  the  Lake 
Beginning  or  End 
The  Secret  Heart 
Sacred  and  Profane 
Sea  of  Grass 
Arnelo  Affair 
Merton  of  the  Movies 
Summer  Holiday  (T) 
Unfinished  Dance 
This  Time  for  Keeps  (T) 
It  Happened  in  Brooklyn 


To  Kiss  and  To  Keep 
Romance  of  Rosy  Ridge 
Green  Dolphin  Street 

The  Personal  Touch 
Undercover  Maisie 
A Love  Story 
The  Birds  and  the  Bees 
The  Rich,  Full  Life 

lumbo  (T) 

If  You  Ever  Need  Me 
Now  That  April’s  Here 
100  Grand 
Belle  of  New  York 
Risen  Soldier 


Ramrod 

Arch  of  Triumph 


The  Other  Love 


COLUMBIA  PICTURES 

PRODUCER  DIRECTOR  STARS  FEATURED 

PREVIEWED— READY  FOR  RELEASE 


Wallace  McDonald 

Henry  Levin 

Jim  Bannon 

Barton  Yarborough,  Robt.  Scott 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Rudy  Flothow 

Wm.  Castle 

Ken  Curtis,  Jeff  Donnell 

Guy  Kibbee,  Dusty  Anderson 

BACK  LOG 

IN  CUTTING  ROOM 

Ted  Richmond 

Joe  Lewis 

Micheline  Cheirel,  Steven  Geray 

Paul  Marion 

Edward  Small 

Henry  Lewis 

Louis  Hayward,  Barbara  Britton 

Geo.  Macready,  Henry  Stephenson 

Ted  Richmond 

Del  Lord 

Judy  Canova,  Allen  Jenkins 

Dusty  Anderson,  Guinn  Williams 

Rudy  Flothow 

Geo.  Sherman 

Richard  Dix,  Leslie  Brooks 

Don  Hartmann 

A1  Hall 

Rita  Hayworth,  Marc  Plait 

Edw.  E.  Horton,  James  Gleason 

Sid  Biddell 

John  Cromwell 

Humphrey  Bogart,  Liz  Scott 

Sam  Bischoff 

Robt.  Sinclair 

Dennis  O’Keefe,  Marguerite  Chapman 

Michael  O’Shea,  Adolphe  Mcnjou 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Anita  Louise,  Jerome  Cowan 

John  Haggott 

John  Sturges 

Sam  Katzman 

Geo.  Sherman 

Jon  Hall,  Evelyn  Ankers 

Michael  O’Shea,  Julie  Bishop 

Milt  Holmes 

Robert  Rossen 

Dick  Powell,  Evelyn  Keyes 

Ellen  Drew,  Jim  Bannon 
Eric  Blore,  Jacqueline  de  Wit 

Sanford  Cummings 

Ross  Letterman 

Gerald  Mohr,  Sheila  Ryan 

Wm.  Bloom 

Gunther  Fritsch 

Leslie  Brooks,  Jim  Lloyd 

Joan  Barton 

Ted  Richmond 

Robt.  Gordon 

Chester  Morris,  Constance  Dowling 

Jules  Schermer 

Dick  Wallace 

Glenn  Ford  ,Janis  Carter 

Edgar  Buchanan 

Harry  Joe  Brown 

Geo.  Waggner 

Randolph  Scott,  Bruce  Cabot 

Dorothy  aHrt,  Forrest  Tucker 

Helen  Deutsch 

Chas.  Vidor 

Roz  Russell,  Melvin  Douglas 

Sid  Caesar,  Nina  Foch 

Rudy  Flothow 

Wm.  Clemens 

Richard  Dix,  Karen  Morley 

Jim  Bannon 

Wm.  Bloom 

Sidney  Salkow 

Gay  Nelson 

Sam  Katzman 

Wallace  Fox 

IN  PRODUCTION 

Orson  Welles 

Orson  Welles 

Orson  Welles,  Rita  Hayworth 

Ted  Richmond 

Geo.  Archainbaud 

Preston  Foster,  Gail  Patrick 

Guinn  Williams,  Buzz  Henry 

Ben  Zeidman 

Abby  Berlin 

Penny  Singleton,  Arthur  Lake 

Larry  Simms,  Jerome  Cowan 

Ralph  Wheelwright 
Bunny  Dull 
A1  Lewis 
Pan  Berman 
Sid.  Franklin 
Arthur  Freed 
Sam  Marx 
Nat  Perrin 


MGM  STUDIOS — Previewed — Ready  for  Release 


Jules  Dassin 
Fred  Zinneman 
H.  Beaumont 
V.  Minnelli 
Clarence  Brown 
Henry  Koster 
F.  Zinneman 
Johnny  Waters 


J.  Hodiak,  L.  Ball 
Jas.  Craig,  Frances  Gifford 

Red  Skelton,  Marilyn  Maxwell 

K.  Hepburn,  Bob  Taylor 
Greg.  Peck,  Jane  Wyman 
Judy  Garland,  Frank  Sinatra 
P.  Law  ford,  Beverly  Tyler 
Wallace  Beery,  Aline  McMahon 


Harry  Rapf 
Irving  Starr 
R.  Wheelwright 
Jack  Cummings 
Everett  Riskin 
Bob  Sisk 
Geo.  Haight 
Sam  Marx 
Edwin  Knopf 
A.  Hornblow 
Pan  Berman 
Jerry  Bresler 
A1  Lewis 
Arthur  Freed 
Joe  Pasternak 
Joe  Pasternak 
Jack  Cummings 


Pan  Berman 
J.  Cummings 
Carey  Wilson 

Carey  Wilson 
Geo.  Haight 
Clarence  Brown 
Joe  Pasternak 
Edwin  Knopf 


Arthur  Freed 
I.  Starr 
S.  Marx 
R.  Wheelwright 
A.  Freed 
Cliff  Reid 


BACK  LOG  IN 

Andrew  Marton 
Sylvan  Simon 
R.  Rowland 
Richard  Thorpe 
Jack  Conway 
Willis  Goldbeck 
Robert  Montgomery 
Norman  Taurog 
Robert  Leonard 
G.  Cukor 
Elia  Kazan 
Arch  Oboler 
Robert  Alton 
R.  Mamoulian 
Henry  Koster 
Dick  Thorpe 
Richard  Whorf 


CUTTING  ROOM 

George  Tobias,  Jim  Davis 
Frank  Morgan,  Keenan  Wynn 
Margaret  O'Brien,  G.  Murphy 
E.  Williams,  J.  Carroll 
Van  Johnson,  June  Allyson 
Mickey  Rooney,  Bonita  Granville 
Bob  Montgomery 
Brian  Donlevy,  Robert  Walker 
Claudette  Colbert,  Walter  Pidgeon 
Greer  Garson,  Richard  Hart 
Spencer  Tracy,  K.  Hepburn 
John  Hodiak,  Frances  Gifford 
Red  Skelton,  Virginia  O'Brien 
Mickey  Rooney,  Gloria  DeHaven 
Margaret  O’Brien,  Cyd  Charisse 
Esther  Williams,  Jimmy  Durante 
Frank  Sinatra,  Kathryn  Grayson 


IN  PRODUCTION 


Gregory  La  Cara 
Roy  Rowland 
Victor  Saville 

Willis  Goldbeck 
Harry  Beaumont 
Clarence  Brown 
Fred  Wilcox 
Robt.  Leonard 


Gene  Kelly,  Marie  MacDonald 
V.  Johnson,  Thomas.  Mitchell 
Lana  Turner,  Van  Heflin 

Edw.  Arnold,  Lucille  Bremmer 
Ann  Sothern,  Barry  Nelson 
Katherine  Hepburn,  Paul  Henreid 
Jeanette  MacDonald,  Jane  Powell 
Elizabeth  Taylor,  Geo.  Murphy 


IN  PREPARATION 

Rouben  Mamoulian  F.  Sinatra,  K.  Grayson 


Fred  Wilcox 


Harry  Sherman 
David  Lewis 


David  Lewis 


ENTERPRISE  PRODUCTIONS,  INC. 

BACK  LOG  IN  CUTTING  ROOM 

Andre  de  Toth  Joel  McCrea,  Veronica  Lake 

Lewis  Milestone  Ingrid  Bergman,  Charles  Boyer 

IN  PRODUCTION 

Andre  de  Toth  Barbara  Stanwyck,  David  Niven 


Lloyd  Nolan 

Butch  Jenkins,  Henry  O’Neill 
Akim  Tamiroff,  Mary  Astor 
Jane  Cotter,  Bob  Mitchum 
Jacq.  White,  C.  Jarman 
Robt.  Walker,  Gloria  De  Havei. 
Butch  Jenkins,  S.  Byington 
Dean  Stockwell 


Marshall  Thompson 
Cecil  Kellaway,  Gladys  Cooper 
Angela  Lansbury 
Leon  Ames,  Eddie  Anderson 
Claude  Jarman 
Lewis  Stone,  Dorothy  Ford 
Audrey  Totter,  Leon  Ames 
Lionel  Barrymore,  Beverly  Tyler 
June  Allyson,  Bob  Sterling 

Melvyn  Douglas 

Alan  Mowbray,  John  Emery 
Walter  Houston,  Frank  Morgan 
Danny  Thomas 

Johnnie  Johnston,  Lauritz  Melchior 
Jimmy  Durante,  Peter  Lawford 


Chas.  Winninger,  Spring  Byington 
Janet  Leigh,  Guy  Kibbee 
Donna  Reed,  Frank  Morgan 

James  Craig,  Lionel  Barrymore 
Leon  Ames,  Mark  Daniels 
Robt.  Walker 
Jose  Iturbi 

Mary  Astor,  Spring  Byington 


Jimmy  Durante 


Donald  Crisp,  Don  DeFore,  Preston  Foste» 


Robt.  Stack,  Joan  Lorring 


EAGLE-LION 

BACK  LOG  IN  CUTTING  ROOM 

It’s  a Joke  Son  Aubrey  Schenck  Ben  Stoloff  Kenny  Delmar,  Una  Merkel  Constance  Dowling,  June  Lockhart 
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ADVANCE  PRODUCTION  CHART 


UNIVERSAL-INTERNATIONAL  PICTUHES — Previewed — Ready  for  Release 

FEATURED 


TITLE 

Die  FufiUn 
Little  Miss  Big 
Notorious  Gentleman 


Murder  Mansion 
Design  for  Death 
Prelude  to  Murder 
Love  Takes  Holiday 
Kelly  Is  My  Name 
Fandango 

Oh  Say  Can  You  Sing 
Claude’s  Wife 
She  Meant  No  Harm 
Michigan  Kid  (C) 

Pirates  of  Monterey  (T) 
Rustlers  Round-up 
Bella  Donna 
Smash-up 
Magnificent  Doll 
Swell  Guy 

Vigilantes  Return  (C) 
Slave  Girl 
I’ll  Be  Yours 


PRODUCER 

Roy  W.  Neill 
M.  Grant,  S.  Rubin 
Howard  Welsch 


Ben  Pivar 

Ben  Pivar-G.  Bricker 
Howard  Benedict 
J.  Gershenson-W.  Wilson 
H.  Welsch-W.  Cowan 
Edw.  Kaufman 
M.  Grant-S.  Rubin 
Morgan  Cox 


Marshall  Grant,  Chas.  HaasJohn  Rawlins 


Howard  Welsch 
J.  Gershenson-P.  Malvern 
Wallace  Fox 
Edw.  Small 
Walter  Wanger 
Skirball- Manning 
Mark  Hellinger 
Howard  Welsch 
Pagano-Fessier 
Felix  Jackson 


STARS 

B.  Rathbone,  Nigel  Bruce 

Faye  Holden,  Beverly  Simmons 
Kent  Taylor,  Virginia  Gray 

BACK  LOG  IN  CUTTING  ROOM 

K.  Taylor,  V.  Grey 
Tom  Neal,  Martha  O'Driscoll 
Basil  Rathbone,  Nigel  Bruce 
Joan  Davis,  Jack  Oakie 
Phil  Terry,  Ann  Savage 
B.  Donlevy,  Yvonne  De  Carlo 
Sheila  Ryan,  Fred  Brady 
Patricia  Morison,  Brenda  Joyce 
Dennie  O'Keefe,  Helen  Walker 
Jon  Hall,  Rita  Johnson 
Maria  Montez,  Rod  Cameron 
Kirby  Grant,  Fuzzy  Knight 
Merle  Oberon,  George  Brent 
Susan  Hayward,  Lee  Bowman 
Ginger  Rogers,  David  Niven 
Sonny  Tufts,  Ann  Blyth 
Jon  Hall,  Margaret  Lindsay 
Yvonne  De  Carlo,  George  Brent 
Deanna  Durbin,  Tom  Drake 


DIRECTOR 

Roy  W.  N.UI 

Erie  Kenton 
Charles  Barton 


Jean  Yarbrough 
Will  Jason 
Roy  W.  Neill 
Chas.  Lam  on  t 
Will  Jason 
Walter  Reisch 
Will  Jason 
Lewis  Collins 


Ray  Taylor 
A1  Werker 
Wallace  Fox 
Irvine  Pichel 
Stuart  Heisler 
Frank  Borzage 
Frank  Tuttle 
Ray  Taylor 
Chas.  Lamont 
Wm.  Seiter 


Fred  Brady,  Frank  McHugh 
John  Litel,  Sam  S.  Hinds 


Robt.  Lowery,  Marti*  Koeloclt 

Donald  MacBride 
Patricia  Morrison 
Mischa  Auer,  Gloria  Stuart 
Allen  Jenkins,  Jane  Darwell 
J.  P.  Aumont,  Eve  Arden 
Paula  Drew,  Walter  Catlett 
Don  Porter 

Tom  Powers,  Fuzzy  Knight 
Victor  McLaglen,  Andy  Devine 
Philip  Reed,  Gilbert  Roland 

Paul  Lukas,  Charles  Korvin 
Eddie  Albert,  Marsha  Hunt 
Burgess  Meredith,  Peggy  Wood 
Ruth  Warrick 
Andy  Devine,  Paula  Drew 
Dona  Drake,  Andy  Devine 
Wm.  Bendix,  Adolphe  Menjou 


IN  PRODUCTION 


The  Egg  and  I 

Buck  Privates  Come  Home 

Stop,  Look  and  Whistle 

Fred  Finklehoffe 
Robt.  Arthur 

Chas.  Haaf 

Chester  Erskine 
Chas.  Barton 

IN 

Jack  Rawlins 

Claudette  Colbert,  Fred  MacMurray 
Abbott  & Costello 

PREPARATION 

Louise  Allbritton,  Marjorie  Main 

Aldrich's  Cods  of  Honor 

PARAMOUNT  PICTURES — Previewed — Ready  for  Release 

Walter  MacEwen  Hugh  Bennett  J.  Lydon,  Chas.  Smith 

John  Litel 

Blue  SUM  (T) 

Sol  Siegel 

Stuart  Heisler 

Bing  Crosby,  Fred  Astaire 

Joan  Caulfield,  B.  deWotf 

Cross  My  Hssrt 

Harry  Tugend 

John  Berry 

B.  Hutton,  Sonny  Tufts 

Michael  Chekhov 

The  Perfect  Marriage 

Hal  Wallis 

Lewis  Allen 

David  Niven,  Loretta  Young 

Virginia  Field,  Charlie  Ruggles 

Trouble  With  Woa« 

Harry  Tugend 

BACK  LOG  IN  CUTTING  ROOM 

Sid.  Lanfield  R.  Milland,  B.  Donlevy 

Tere*a  Wright 

Calcutta 

Seton  I.  Miller 

John  Farrow 

Alan  Ladd,  Wm.  Bendix 

Gail  Russell 

Ladies’  Man 

Danny  Dare 

Wm.  Russell 

Eddie  Bracken,  V.  Welles 

Cass  Daley,  Virginia  Field 

The  Imperfect  Lady 

Karl  Tunberg 

Lewis  Allen 

Ray  Milland,  Teresa  Wright 

C.  Hardwicke,  Reg  Owen,  B,  Fitzgerald 

Easy  Come,  Easy  Go 

Ken  Macgowan 

John  Farrow 

Sonny  Tufts,  Diana  Lynn 
Phil  Reed,  Hillary  Brooke 

B.  Fitzgerald,  Dick  Foran 

Big  Town 

Pine-Thomas 

Bill  Thomas 

Bob  Lowery,  Veda  Ann  Borg 

California  (T) 

Seton  I.  Miller 

John  Farrow 

Ray  Milland,  B.  Stanwyck 

Barry  Fitzgerald,  Albert  Dekker 

Danger  Street 

Pine-Thomas 

Lew  Landers 

Robt.  Lowery,  Jane  Withers 

Perils  of  Pauline 

Sol  Siegel 

Geo.  Marshall 

Betty  Hutton,  Bill  Demarest 

John  Lund,  Billy  DeWolfe 

Fear  in  the  Night 

Pine-Thomas 

Max  Shane 

Paul  Kelly,  Ann  Doran 

Robert  Emmett  Keane 

Welcome  Stranger 

Sol  Siegel 

Elliott  Nugent 

Bing  Crosby 

Barry  Fitzgerald,  Joan  Caulfield 

Suddenly  It’s  Spring 

Claude  Binyon 

Mitchell  Leisen 

Paulette  Goddard,  Fred  MacMurray 

7 Were  Saved 

Pine-Thomas 

Wm.  Pine 

Dick  Denning 

Catherine  Craig,  Russ  Hayden 

Where  There's  Life 

Paul  Jones 

Sid  Lanfield 

Bob  Hope,  Signe  Hasso 

I Cover  Big  Town 

Pine-Thomas 

Wm.  Thomas 

Philip  Reed,  Hillary  Brooke 

Robert  Lowery 

Jungle  Flight 

Pine-Thomas 

Peter  Stewart 

Robt.  Lowery,  Ann  Savage 

Douglas  Fowley,  Barton  MacLane 

My  Favorite  Brunette 

Danny  Dare 

Elliott  Nugent 

Bob  Hope,  Dorothy  Lamour 
Bing  Crosby,  Joan  Fontaine 

Peter  Lorre,  Lon  Chaney 

Emperor  Waltz  (T) 

Charles  Brackett 

Billy  Wilder 

Lucile  Watson,  Sig  Ruman 

Dear  Ruth 

Paul  Jones 

Wm.  Russell 

Joan  Caulfield,  Bill  Holden 

Edw.  Arnold,  Mona  Freeman 

Adventure  Island  (C) 

Pine-Thomas 

Peter  Stewart 

Rory  Calhoun,  Rhonda  Fleming 
Gary  Cooper,  Paulette  Goddard 

Paul  Kelly,  Alan  Napier 

Unconquered  (T) 

C.  B.  DeMille 

C.  B.  DeMille 

Cecil  Kellaway,  Howard  DaSilva 

Golden  Earrings 

Harry  Tugend 

Mitch  Leisen 

Ray  Milland,  Marlene  Dietrich 

Quentin  Reynolds 

Desert  Town  (T) 

Hal  Wallis 

Lewis  Allen 

Liz  Scott,  John  Hodiak 

Burt  Lancaster,  Wendell  Corey 

The  Big  Haircut 

Robt.  Fellows 

IN 

Tay  arnett 

PRODUCTION 

Alan  Ladd,  Dorothy  Lamour 

Robt.  Preston,  Lloyd  Nolan 

Variety  Girl 

Danny  Dare 

Geo.  Marshall 

Olga  San  Juan,  DeForest  Kelley 

15  Par’t  Stars 

Blaze  of  Noon 

Robt.  Fellows 

John  Farrow 

Anne  Baxter,  Wm.  Holden 

Sonny  Tufts,  Wm.  Bendix 

REPUBLIC  STUDIOS — Previewed — Ready  for  Release 


The  Plainsman  & The  Lady 

Jos.  Kane 

Jos.  Kane 

Wm.  Elliott,  Vera-Hruba  Ralston 

Jos.  Schildkraut 

That  Brennan  Girl 

A1  Santell 

A1  Santell 

James  Dunn,  Mona  Freeman 

June  Deprez 

Home  in  Oklahoma 

Ed.  J.  White 

Wm.  Whitney 

Roy  Rogers,  Dale  Evans 

Gabby  Hayes 

Magnificent  Rogue 

Wm.  O’Sullivan 

A1  Rogell 

Warren  Douglas,  Lynne  Roberts 

Adele  Mara,  Stephanie  Bachelor 

BACK  LOG  IN  CUTTING  ROOM 

You'll  Remember  Mo 

Wm.  Wilder 

Anthony  Mann 

Wm.  Gar g an,  Brenda  Marshall 

Lonely  Hearts  Club 

Armand  Schaefer 

George  Blair 

A1  Pearce,  Mary  Treen 

Gabby  Hayes 

Rainbow  Over  Texas 

Edward  White 

Frank  McDonald 

Jane  Withers,  Jimmy  Lydon 

Ruth  Donnelly,  Edw.  E.  Horton 

Ghost  Goes  Wild 

Armand  Schaeffer 

Geo.  Blair 

Roy  Rogers,  Dale  Evans 

Jas.  Ellison,  Anne  Gwynne 

The  Twisted  Circle 

Wm.  J.  O’Sullivan 

Phil  Ford 

Linda  Sterling,  Bill  Henry 

Adele  Mara 

Fabulous  Suzanne 

Steve  Sekely 

Steve  Sekely 

Barbara  Britton,  Rudy  Vallee 

Veda  Ann  Borg,  Otto  Kruger 

Santa  Fe  Uprising 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  Jack  La  Rue 

Barton  MacLane 

Red  River  Renegades 

Thomas  Carr 

Sunset  Carson,  Bruce  Laagely 

Peggy  Stewart 

Stagecoach  to  Denver 

Sidney  Picker 

R.  G.  Springsteen 

Allan  Lane,  M.  Wentworth 

Peggy  Stewart,  LeRoy  Mason 

Snow  Cinderella 

Walter  Colmer 

Bernard  Vorhaus 

Lynne  Roberts,  Chas.  Drake 

Eric  Blore 

Mysterious  Mr.  Valentine 

Donald  Brown 

Phil  Ford 

Bill  Henry,  Linda  Stirling 

Sioux  City  Sue 

Armand  Schaefer 

Frank  McDonald 

Gene  Autry,  Lynne  Roberts 

Sterling  Holloway 

Angel  and  the  Outlaw 

John  Wayne 

James  Ed.  Grant 

John  Wayne,  Gail  Russell 

Irene  Rich,  Bruce  Cabot,  Harry  Carey 

Calendar  Girl 

Allan  Dwan 

Allan  Dwan 

Jane  Frazee,  Wm.  Marshall 

James  Ellison,  Victor  McLaglen 

Paradise  Valley 

Sidney  Picker 

R.  J.  Springsteen 

Allan  Lane,  Martha  Wentworth 

Ann  Todd,  Bobby  Blake 

Hit  Parade 

Frank  McDonald 

Frank  McDonald 

Eddie  Albert,  Constance  Moore 

Joan  Edwards,  Bill  Goodwin 

Web  of  Danger 

Donald  Brown 

Phil  Ford 

Adele  Mara,  Bill  Kennedy 

Richard  Loo,  Damian  O’Flynn 

IN  PRODUCTION 

Gallant  Man 

Frank  Borzage 

Frank  Borzage 

Don  Ameche,  Cathy  McLeod 

Roscoe  Karnes,  Joe  Frisco 

Will  Tomorrow  Ever  Come 

Allan  Dwan 

Allan  Dwan 

Nelson  Eddy,  Ilona  Massey 

Joe  Schildkraut,  Elsa  Lanchester 

Wyoming 

Joe  Kane 

Joe  Kane 

Wm.  Elliott,  Vera  Ralston 

Virginia  Grey,  John  Carroll 

IN  PREPARATION 

Crimson  Ghost 

Ronald  Davidson 

Fred  Brannon 

Charles  Quigley,  Clayton  Moore 

Stanford  Jolley 

Bill  Whitney 
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MONOGRAM  PICTURES — Previewed — Ready  for  Release 

TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

Gentleman  Joe  Palooka 
Bringing  Up  Father 
Romance  of  the  Rancho 
Wife  Wanted 
Sweetheart  of  Sigma  Chi 

Hal  Chester 
Barney  Gerard 
Scott  R.  Dunlap 
Jeff  Bernerd 
Jeffrey  Bernerd 

Cyril  Endfield 
Eddie  Cline 
Wm.  Nigh 
Phil  Karlson 
Jack  Bernhard 

Leon  Errol,  Elyse  Knox 
Joe  Yule,  Tim  Ryan 
Gilbert  Roland.  Marjorie  Riordan 
Kay  Francis,  Robt.  Shayne 
Phil  Regan,  Elyse  Knox 

Lionel  Stander,  Joe  Kirkwood 
Renie  Riano,  Laura  Treadwell 

Paul  Cavanaugh,  Veda  Ann  Borg 
Phil  Brito 

BACK  LOG  IN 

CUTTING  ROOM 

Corpus  Delicti 
Jade  Lady 
Hot  Money 
Jumpin’  Joe 
Ghost  Busters 
The  Trap 

Happened  on  5th  Avs. 

James  Burkett 
Joe  Kaufman 
Jan  Grippo 
Lindsley  Parsons 
Jan  Grippo 
James  Burkett 
Roy  Del  Ruth 

Terry  Morse 
Phil  Karlson 
Phil  Karlson 
Bill  Beaudine 
Bill  Beaudine 
Howard  Bretherton 
Roy  Del  Ruth 

Sidney  Toler 

Kane  Richmond,  Barbara  Reed 
Leo  Gorcey 
Robert  Wilcox 
East  Side  Kids 

Sydney  Toler,  Tanis  Chandler 
Don  DeFore,  Ann  Harding 

Tanis  Chandler,  Ruth  Kellogg 
Geo.  Chandler 
Bowery  Boys 

James  Chandler 

Mantan  Moreland 

Gail  Storm,  Victor  Moore 

IN  PRODUCTION 

The  Guilty 
Fall  Guy 

Jack  Wrather 
Walter  Mirisch 

John  Reinhardt 
Reg  Le  Borg 

Bonita  Granville,  Don  Castle 
Bob  Pierce,  Teala  Loring 

Regis  Toomey,  John  Litcl 
Robt.  Armstrong 

IN  PREPARATION 

Black  Gold  (C) 

Jeff  Bernerd 

Phil  Karlson 

Ducky  Louis 

RKO-RADIO  PICTURES — Previewed — Ready  for  Release 

Criminal  Court 

Nocturne 

Child  of  Divorce 

Martin  Mooney 
Joan  Harrison 
Sid  Rogell 

Robt.  Wise 
Edwin  Marin 
Richard  Fleischer 

Tom  Conway,  Martha  O'Driscoll 
George  Raft,  Lynn  Bari 
Sharyn  Moffett,  Regis  Toomey 

Robt.  Armstrong 
Ed.  Ashley 
Walter  Reed 

BACK  LOG  IN 

CUTTING  ROOM 

The  Truth  About  Murder 
Woman  On  the  Beach 
A Likely  Story 
The  Locket 

Dick  Tracy  vs.  Cueball 
Falcon’s  Adventure 
Sinbad  the  Sailor  (T) 
Honeymoon 
Deadlier  than  Male 
Beat  the  Band 
Devil  Thumbs  A Ride 
The  Amazing  Mr.  Hammer 
Best  Years  of  Our  Lives 
I Wake  Up  Dreaming 
A Wonderful  Life 
The  Farmer’s  Daughter 
Trail  Street 

Herman  Schlom 
Val  Lewtoo 

Richard  Berger 
Bert  Granet 
Herman  Schiom 
Herman  Schlom 
Stephen  Ames 
Warren  Duff 
Sid  Rogell-Herman 
Sid  Rogell 
Herman  Schlom 
Nat  Holt 
Sam  Goldwyn 
Sam  Goldwyn 
Frank  Capra 
Dore  Scherry 
Nat  Holt 

Lew  Landers 

Jean  Renoir 
H.  C.  Potter 
John  Brahm 

Wm.  Berke 
Richard  Wallace 
Wm.  Keighley 
Schlom  Rob.  Wise 
John  Auer 
Felix  Feist 
Ted  Tetslaff 
Wm.  Wyler 
Norman  McLeod 
Frank  Capra 
H.  C.  Potter 
Ray  Enright 

Bonita  Granville 
Joan  Bennett,  Chas.  Bickford 
Bill  Williams,  Barbara  Hale 
Laraine  Day,  Brian  Aherne 
Morgan  Conway 
Tom  Conway 

Doug.  Fairbanks,  Jr.,  Maureen  O’Hara 
Shirley  Temple,  Franchot  Tone 
Claire  Trevor,  Walter  Slezak 
Frances  Langford,  Gene  Krupa 
Laurence  Tierney,  Nan  Leslie 
Pat  O’Brien,  Walter  Slezak 
Myrna  Loy,  Frederick  March 
Danny  Kaye,  Virginia  Mayo 
Jimmy  Stewart,  Donna  Reed 
Loretta  Young,  Jos.  Cotten 
Randy  Scott,  Anne  Jeffreys 

Morgan  Conway 

Dan  Tobin 

Bob  Mitchum,  Fay  Helm 

Madge  Meredith 

Walter  Slezak,  Anthony  Quinn 

Guy  Madison 

Lawrence  Tierney,  Phillip  Terry 

Betty  Lawford,  Glenn  Vernon 
Anne  Jeffreys 

Dana  Andrews,  Teresa  Wright 
Fay  Bainter,  Ann  Rutherford 
Lionel  Barrymore,  Thomas  Mitchell 
Ethel  Barrymore 
Robt.  Ryan,  Gabby  Hayes 

IN  PRODUCTION 

Bachelor  and  the  Bobby-Soxer 
They  Won’t  Believe  Me 
The  Long  Night 
Banjo 

Tarzan  and  the  Huntress 
Thunder  Mountain 
Build  My  Gallows  High 
Seven  Keyes  to  Baldpate 
Magic  Town 

Dick  Tracy  vs.  The  Claw 

Dore  Schary 
Joan  Harrison 
R.  & R.  Hakim 
Lilli  Hayward 
Sol  Lesser 
Herman  Schlom 
Warren  Duff 
Herman  Schlom 
Robt.  Riskin 
Herman  Schlom 

Irving  Reis 
Irving  Pichel 
Anatole  Litvak 
Dick  Fleischer 
Kurt  Neumann 
Lew  Landers 
Jacques  Tourneur 
Lew  Landers 
Wm.  Wellman 
John  Rawlins 

Cary  Grant,  Myrna  Loy 
Robt.  Young,  Susan  Hayward 
Henry  Fonda,  Ann  Dvorak 
Sharyn  Moffet,  Walter  Reed 
Johnny  Weissmuller,  Brenda  Joyce 
Tim  Holt,  ichard  Martin 
Bob  Mitchum.  Jane  Greer 
Phil  Terry,  Jacqueline  White 
James  Stewart,  Jane  Wyman 
Ralph  Byrd,  Kay  Christopher 

Shirley  Temple,  Rudy  Vallee 
Jane  Greer,  Rita  Johnson 
Vincent  Price,  Barbara  Bel  Geddes 
Jacqueline  White,  Louise  Beavers 
Johnny  Shefford,  Pat  Morrison 
Virginia  Owen,  Steve  Brodie 
Dickie  Moore,  Virginia  Huston 
Ed  Ciannelli,  Margaret  Lindsey 
Wallace  Ford,  Ned  Sparks 
lan  Keith,  Richard  Powers 

IN  PREPARATION 

Christabel  Caine 

The  Big  Angle 

It’s  Love,  Love,  Love 

Wm.  Pereria 
Nat  Holt 
Richard  Berger 

Joan  Fontaine,  Henry  Fonda 
Pat  O’Brien,  Ann  Jeffries 

John  Sutton 

WARNER  BROS. — Previewed — Ready  for  Release 

Time,  Place  Sk  the  Gal 
Never  Say  Goodbye 
Humoresqaa 

Alex  Gottlieb 
Wm.  Jacobs 
Jerry  Wald 

David  Butler 
James  Kern 
Jean  Negulesco 

Dennis  Morgan,  Jack  Carson 
Errol  Flynn,  Eleanor  Parker 
John  Garfield,  Joan  Crawford 

Martha  Vickers,  Jani*  Paifs 
Lucile  Wataon 

Oscar  Levant,  J.  Carroll  Nalih 

BACK  LOG  IN 

CUTTING  ROOM 

Two  Mrs.  Carrolls 
Man  I Love 

The  Vordfrct 

Beast  With  Five  Fingers 

Escape  Me  Never 

The  Sentence 

Very  Rich  Man 

Cheyenne 

Stallion  Road 

Cry  Wolf 

Life  With  Father 

Possessed 

Pursued 

Love  and  Learn 

Mark  Hellinger 
Arnold  Albert 
Wm.  Jacobs 
Wm.  Jacobs 
Henry  Blanke 
Wm.  Jacobs 
Chas.  Hoffman 
Robt.  Buckner 
Alex  Gottlieb 
Henry  Blanke 
Robt.  Buckner 
Jerry  Wald 
Milton  Sperling 
Wm.  Jacobs 

Peter  Godfrey 
R.  A.  Walsh 

Don  Siegel 
Robt.  Florey 
Peter  Godfrey 
Vincent  Sherman 
Fred  De  Cordova 
Raoul  Walsh 
James  Kern 
Peter  Godfrey 
Mike  Curtiz 
Curtis  Bernhardt 
Raoul  Walsh 
Fred  DeCordova 

B.  Stanwyck,  H.  Bogart 
Ida  Lupino,  Robert  Alda 
5.  Greenstreet,  Peter  Lorre 
Robert  Alda,  Andrea  King 
Errol  Flynn,  Ida  Lupino 
Ann  Sheridan,  Kent  Smith 
Sydney  Greenstreet,  Martha  Vickers 
Dennis  Morgan,  Jane  Wyman 
Zachary  Scott,  Ronald  Reagan 
B.  Stanwyck,  Errol  Flynn 
Wm.  Powell,  Irene  Dunne 
Joan  Crawford,  Van  Heflin 
Teresa  Wright,  Robt.  Mitchum 
Jack  Carson,  Robt.  Hutton 

Alexis  Smith,  Nigel  Bruce 
Andrea  King,  Martha  Vick  or* 
Geo.  Coulouris,  Joan  Loring 
Peter  Lorre,  J.  Carroll  Naisb 
Eleanor  Parker,  Gig  Young 
Robt.  Alda,  Bruce  Bennett 
Dane  Clark,  Alan  Hale 
Bruce  Bennett,  Janis  Paige 
Alexis  Smith,  Patti  Brady 
Jerome  Cowan,  Geraldine  Brooks 

Raymond  Massey,  Joan  Chandler 
Judith  Anderson,  Alan  Hale 
Martha  Vickers,  Janis  Paige 

IN  PRODUCTION 

Night  unto  Night 
My  Wild  Irish  Rose  (T) 
Woman  in  White 
Deep  Valley 
Dark  Passage 

Owen  Crump 
Wm.  Jacobs 
Henry  Blanke 
Henry  Blanke 
Jerry  Wald 

Don  Siegel 
David  Butler 
Peter  Godfrey 
Jean  Negulesco 
Del  Daves 

Ronald  Reagan,  Osa  Masen 
Dennis  Morgan.  Andrea  King 
Alexis  Smith.  Eleanor  Parker 
Dane  Clark,  Ida  Lupino 
Humphrey  Bogart,  Lauren  Bacall 

Brod  Crawford.  Viveca  Lindfors 
Geo.  O’Brien,  Allan  Hale 
Sydney  Greenstreet,  John  Emery 
Wayne  Morris 

A.  Moorehead,  Bruce  Bennett 

IN  PREPARATION 

Tha  Silver  Liataf 
The  Fault  taiakaad 

Serenade 

Deep  Valley 

Jealous  House 

Ethan  Frome 

Autumn  Crocus 

Treasure  of  Sierra  Madre 

Jerry  Wald 
Henry  Blanke 

Jerry  Wald 
Henry  Blanke 
Jerry  Wald 
Henry  Blanke 
Henry  Blanke 
Henry  Blanke 

Irvine  Rapper 

Delmer  Daves 

John  Huston 

B.  Stanwyck,  H.  Bogart 

Dennis  Morgan,  Ann  Sheridan 
Dane  Clark,  Eleanor  Parker 
Eleanor  Parker 
Henry  Fonda,  Bette  Davis 
Erroll  Flynn,  Ida  Lupino 

Dennis  Morgan,  Jack  Carson 
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20TII  CENTURY-FOX  FILM— Previewed— Ready  for  Release 


TITLE 

PRODUCER 

DIRECTOR 

STARS 

FEATURED 

The  Razor’s  Edge 

Darryl  F.  Zanuck 

Ed.  Goulding 

T.  Power,  Gene  Tierney 

John  Payne,  A.  Baxter 

BACK  LOG  IN 

CUTTING  ROOM 

rh*  Enchanted  Voyage  (T) 
Shacking  Miss  Pilgrim  (T) 

Flight  to  Paradise 
Carnival  in  Costa  Rica  (T) 
Dangerous  Millions 
12  Rue  Madeleine 
Late  George  Apley 
Brasher  Doubloon 
Back  Lash 

Bob,  Son  of  Battle  (T) 
Homestretch  (T) 

Wonder  Who’s  Kissing  Her  Now 
Boomerang 

W.  Morose# 

Wm.  Perlbori 

Sol  Wurtzel 
Wm.  Bacher 
Sol  Wurtiel 
L.  de  Rochmont 
Fred  Kohlmar 
Robert  Bassler 
Sol  Wurtzel 
Robert  Bassler 
Robert  Bassler 
George  Jessel 
L.  de  Rochemont 

Lloyd  Bacon 
Geo.  Seaton 
Jas.  Tinling 
G.  Ratoff 
James  Tinling 
Henry  Hathaway 
Jos.  Mankiewecz 
John  Brahm 
Gene  Ford 
Louis  King 
B.  Humberstone 
Lloyd  Bacon 
Elia  Kazan 

June  Haver,  John  Payne 
Betty  Grable,  Dick  Haymaa 
Paul  Kelly,  Osa  Massen 
Dick  Haymes,  Cesar  Romero 
Kent  Taylor,  Dona  Drake 
Jas.  Cagney,  Annabella 
Ronald  Colman,  Peggy  Cummins 
George  Montgomery,  Nancy  Guild 
Richard  Travis,  Jean  Rogers 
Peggy  Ann  Garner,  Lon  McAllister 
Cornel  Wilde,  Maureen  O’Hara 
June  Haver,  Mark  Stevens 
Dana  Andrews,  Jane  Wyatt 

Chas.  Russell 

Sara  All  good,  C.  Aubrey  Smith 
Hillary  Brooke,  Lee  Patrick 
Vera-Ellen 

Tala  Birell,  Robert  Barrat 
Richard  Conte.  Mark  Stevens 
Richard  Ney,  Chas.  Russell 
John  Ireland,  Reed  Hadley 
Larry  Blake 

Edmund  Gwenn,  Cara  Williams 
Glenn  Langan,  Helen  Walker 
Reginald  Gardiner,  Martha  Steward 
Frank  Latimore,  Lee  Cobb 

IN  PRODUCTION 

Mother  Wore  Tights  (T) 
Forever  Amber  (T) 
Jewels  of  Brandeburg 

Lamar  Trotti 
Wm.  Perlberg 
Sol  Wurtzel 

Walter  Lang 
Otto  Preminger 
Gene  Ford 

Betty  Grable,  Peggy  Ann  Garner 
Linda  Darnell,  Cornel  Wilde 
Dick  Travis,  Micheline  Cheirel 

Dan  Dailey,  Veda  Ann  Borg 
Richard  Greene,  Geo.  Sanders 
Carol  Thurston 

IN  PREPARATION 

*aad  Wages  (T) 

Old  Army  Game 

Wm.  Porlborg 

Bryan  Foy 

Grog.  Ratoff 

Lloyd  Nolan,  Faye  Marlowe 

niftoa  Webb 
Michael  Dunne 

Littl*  Todine 
The  Chase 

Strong*  Wmms 

Susie  Steps  Out 


UNITED  ARTISTS— Previewed — Ready  for  Releane 

Buddy  Rogers,  Ralph  Cohn  R.  Le  Borg  Marc  Cramer,  Jo  Ann  Marlowe  Eve  Whitney 

Seymour  Nebengal  Arthur  Ripley  Rob.  Cummings,  Michele  Morgan  Steve  Cochran 

H.  Stromberg-J.  Chart  ah  Edgar  Ulmer  Hedy  Lamarr,  Geo.  Sanders  Louis  Hayward.  Gene  Lockhart 

Ch.  Rogers-Ralph  Cohn  Reg.  le  Barg  David  Bruce,  Ann  Hunter  Grady  Sutton,  Margaret  Dumont 


Dual  In  the  Sn  (T) 

*<n  of  H.  Dlddl shock 

Abie’s  Irish  Rose 

Life  of  Francis  McComber 

No  Trespassing 

Bel  Ami 

Monsieur  Verdoux 
Dishonored  Lady 
Strange  Bedfellows 
Adventures  of  Don  Coyote 
Fabulous  Dorseys 
Who  Killed  Doc  Robin  (C) 
Curley  (C) 

Fabulous  Joe  (C) 

Here  Comes  Trouble  (C) 
Vendetta 


A Miracle  Can  Happen 
Carnegie  Hall 
New  Orleans 
The  Paradine  Case 
Red  River 

Personal  Column 


A Lien  In  Streets 

Two  Loves  Have  I 
The  Stray  Lamb 
Copacabana 
Little  Women  (T) 
Scarlett  Feather  (T) 


BACK  LOG  IN  CUTTING  ROOM 


David  Selsslck 
Presten  Sturges 
Bing  Crosby 

Ben  Bogeaus-C.  Robinson 

Sol  Lesser 

David  Leew 

Chas.  Chaplin 

Hunt  Stromberg 

Andrew  Stone 

Chas.  Rogers,  Ralph  Cohn 

Chas.  R.  Rogers 

Hal  Roach 

Bob  MacGowan 

Harry  Foster 

Fred  Guiol 

Preston  Sturges 


King  Vidor 
Presten  Sturges 
Eddie  Sutherland 
Z.  Korda 
Delmer  Daves 
A Ibert  Lewis 
Chaplin-Bob  Florey 
Robt.  Stevenson 
Andrew  Stone 
Reg.  LeBorg 
AI  Green 
Hunt  Stromberg 
Bob  MacGowan 
Bernard  Carr 
Harry  Foster 
Max  Ophuls 


G.  Peck,  J.  Jones,  Joe  Cetten 
Harold  Lloyd,  Rudy  Valles 
Vera  Gordon,  Michael  Chokov 
Gregory  Peck,  R.  Preston,  Joan  Bennet 
Edw.  G.  Robinson,  Lon  McAllister 
George  Sanders.  Angela  Lansbury 
Chas.  Chaplin,  Martha  Raye 
Hedy  Lamarr, 

Eddie  Bracken,  Priscilla  Lane 
Richard  Martin,  Frances  Rafferty 
Tommy  Dorsey.  Jimmy  Dorsey 
Larry  Olsen,  Eileen  Janssen 
Frances  Rafferty,  Larry  Olsen 
Walter  Abel,  Margot  Grahame 
Wm.  Tracy,  Beverly  Lord 
Hillary  Brooke,  Faith  Domerque 


L.  Berry  as  ore,  W Hasten 
Ray  Walburn.  Ed  Kennedy 
George  E.  Stone,  J.  M.  Kerrigan 

Rory  Calhoun,  Ruth  Nelson 
Ann  Dvorak 
Marilyn  Nash 

Dennis  O’Keefe,  John  Loder 
Arthur  Treacher,  Tom  Conway 
Val  Carlo 

Janet  Blair,  Bill  Lundigan 
Geo.  Sanders,  Lucille  Ball 
Dale  Belding,  Virginia  Grey 
Eileen  Janssen,  Dale  Belding 
Marie  Wilson,  Barbara  Bates 
Nigel  Bruce,  J.  Carrol  Naish 


IN 


Bogeaus-Meredith  A.  Hitchcock 

Wm.  LeBaron,  Boris  Morros  Edgar  Ulmer 


Jules  Levey 
David  Eelznick 
Howard  Hawks 
Bob  McGowan 
Fred  Guiol 


Arthur  Lubin 
King  Vidor 
Howard  Hawks 

Douglas  Sirk 


PRODUCTION 

James  Stewart,  Henry  Fonda 
Marsha  Hunt,  Wm.  Prince 
Artura  de  Cordova,  Lena  Horne 
Gregory  Peck,  Ann  Todd 
John  Wayne,  Walter  Brennan 

Joe  Sawyer,  Joan  Woodbury 


Wm.  Cagney 

Sig  Schlager 
Wm.  Cagney 
Sam  Coslow 
David  Selznick 
Charles  Rogers 


IN 


Ed  Ludwig 


PREPARATION 

Jutes  Cagney 


Art  Lubin 
Mervyn  LeRoy 
Alex  Thum-Taxis 


James  Cagney 

Carmen  Miranda.  Andy  Russell 
Jennifer  Jones,  Shirley  Temple 
Maria  Montez,  Jean  Pierre  Aumont 


Grand  Opera  Stars 
Louis  Armstrong 
Sir  Cedric  Hardwicke 
John  Ireland,  Noah  Beery,  Jr. 

Cedric  Hardwicke 


Gloria  Jean 


e 


The  Brute  Man 


(PRC) — Previewed — Ready  for  Release 

Jean  Yarbrough  Elena  Verdugo,  Geo.  Cleveland 


Colorado  Serenade 
Crime  in  Night 
Philo  Vance's  Gamble 
Red  Stallion 
Born  to  Speed 
When  the  Devil  Drives 


Robt.  Tansey 
Sig  Neufeld 
Howard  Welsch 
Ben  Stoloff 
Ben  Stoloff 
Jerry  Briskln 


BACK  LOG  IN  CUTTING  ROOM 


Robt.  Tansey 
Sam  Newfield 
Reg  Le  Borg 
Les  Selander 
Edw.  Kahn 
Crane  Wilbur 


Eddie  Dean,  Roscoe  Ates 
Hugh  Beaumont,  Cheryl  Walker 
Alan  Curtis,  Sheila  Ryan 
Robert  Paige,  Noreen  Nash 
Johnny  Sands,  Terry  Austin 
James  Cardwell,  Jon  Ford 


Mary  Kenyon,  David  Sharp* 
Frank  Jenks 

Ted  Donaldson,  Jane  Darwell 
Frank  Orth 
Darryl  Hickman 


All  Records  are  La 
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PARAMOUNT  HOLIDAYS! 

Thanksgiving:  "Two  Years  Before  The  Mast”! 
Christmas:  Irving  Berlin’s  "Blue  Skies”! 


SEATTLE — upenmg  set  all-time  mgn  tor  any  beanie  tneatre, 
straight  picture  policy!  2nd  day’s  gross  ’til  noon 
equalled  record  1st  day! 

SAN  FRANCISCO — Biggest  Tuesday  opening  in  20-year 
history  of  Fox  Theatre! 

DETROIT t All-time  House  record! 

INDIANAPOLIS — Biggest  Paramount  opening  ever! 

SUPERIOR,  WIS.  — 30X  ahead  of  Paramount’s  biggest! 

DULUTH — Year’s  biggest  Paramount  hit! 

MIAMI — Leading  everything  — comparable  playing  time! 

BEAUMONT,  TEXAS ""  Has  edge  on  all  smash  grosses  in 
months  and  months! 


NOTICE!  these  engagements  are  complete  cross-section  of 
country!  Everywhere  it's  sailing  in  a high  gale  of  all-time  highs! 


NTOWN  THEATRES 


* BOX  OFFICE  DIGEST  UqHW  £q%  FOR  THiS  WEEK  * 
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☆ "Two  Years  Before  the  Mast 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  tfCHW  SCX  FOR  THIS  WEEK  + 


☆ 'Two  Years  Before  the  Mast  ☆ 


A PARAMOUNT  PICTURE 


♦ BOX  OFFICE  DIGEST  FOR  THIS  WEEK  * 


WILLIAM  BENDIX 


PLAYS  "MR.  AMAZEEN' 


STUART  STEWART 
ROSALIE  STEWART  AGENCY 


Two  Years  Before  the  Mast  ☆ 


iffca— 
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A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST 


t/cHCr  Sox  for  this  week  * 


HOWARD  DASILVA 


Coming:  "UNCONQUERED." 


In  Production:  "BLOOD  OF  NOON." 
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BOX  OFFICE  DIGEST 


• ALL  FEATURES  RELEASED  IN  1946  • 


A 


B 


C 


OVER  $500,000 


FROM  $250,000  TO  $500,000  FROM  $150,000  TO  $250,000 


Notorious  RK0....238 

The  Road  to  Utopia  PAR.. ..234 

The  Outlaw  UA....231 

Night  and  Day  WAR. ...223 

Adventure  MGM....214 

The  Harvey  Girls  - MGM....211 

The  Kid  From  Brooklyn  RKO....208 

Easy  to  Wed  MGM....208 

The  Jolson  Story  COL  .204 


2 Years  Before  Mast  PAR  197 

Ziegfeld  Follies  .. — MGM....196 

Postman  Rings  Twice  MGM....196 

Monsieur  Beaucaire  PAR. ...194 

Kitty  PAR... 194 

Smoky  FOX  ...193 

2 Years  Before  the  Mast  PARA. ...193 

Gilda  COL. ...192 


Holiday  in  Mexico  MGM. ...188 

The  Big  Sleep  WAR  ...188 

Canyon  Passage  .. UNIV....187 

Bandit  of  Sherwood  Forest  COL. ...187 

The  Spiral  Staircase  RKO.. -185 

No  Leave,  No  Love MGM  184 

Anna  and  King  of  Siam  FOX. ...184 

Stolen  Life  WAR. ...184 

Caesar  and  Cleopatra  UA....183 

Dark  Mirror  UNIV  .182 


My  Darling  Clementine  FOX  178 

O.S.S - PAR  ...178 

Without  Reservations  RKO... .178 

Till  the  End  of  Time  RKO. ...175 

Deception  WAR  .174 

Cloak  and  Dagger  WAR  174 

Two  Sisters  from  Boston  MGM. ...174 

Tomorrow  is  Forever  RKO  ...174 

My  Reputation  - WAR.... 173 

Margie  FOX  .172 

Centennial  Summer  FOX. ...172 

The  Green  Years  .. MGM.... 172 

The  Killers  UNIV  .171 

Blue  Dahlia  PAR. ...171 


Dragonwyck  FOX  167 

Sentimental  Journey  FOX  165 

Strange  Love  of  Martha  Ivers  PAR  .165 

The  Virginian  PAR. ...164 

Do  You  Love  Me  FOX. ...164 

To  Each  His  Own  PAR.. ..164 

The  Stranger  RKO.... 162 

3 Little  Girls  in  Blue  FOX. ...161 


Make  Mine  Music  RKO. ...158 

Sailor  Takes  a Wife  MGM.. ..158 

Badman's  Territory  RKO. ...157 

Two  Guys  from  Milwaukee  ..WAR. ...156 

Courage  of  Lassie  MGM.... 155 

Bad  Bascomb  MGM. ...155 

A Night  in  Casa  Blanca  UA...153 

Well  Groomed  Bride  PAR. ...151 


Nobody  Lives  Forever  WAR  148 

Angel  On  My  Shoulder  UA  ...146 

One  More  Tomorrow  .. WAR. ...145 

Bride  Wore  Boots  PAR. ...144 

Abilene  Town  — UA....143 

I've  Always  Loved  You  REP.  .142 

Henry  V UA....142 

Devotion  WAR. ...142 


Claudia  and  David  FOX.... 138 

Mr.  Ace  UA  ...138 

Diary  of  a Chambermaid  UA....138 

From  This  Day  Forward  RKO  . ..138 

Whistle  Stop  UA....137 

Because  of  Him  UNIV.... 136 

Doll  Face  „ FOX. ...136 

Searching  Wind  PAR. ...136 

Heartbeat  .. .. RKO  ...136 

The  Seventh  Veil  ..UNI V....134 

Three  Wise  Fools  MGM  .133 


Gallant  Bess  MGM....144 


Tarzan  and  the  Leopard  Woman  ....RKO 132 


Her  Kind  of  Man  WAR....121 


Vacation  from  Marriage  MGM 118 

Cinderella  Jones WAR 118 

Somewhere  in  the  Night  FOX. ...114 

Three  Strangers  WAR....1 13 


Walls  Came  Tumbling  Down COL. ...107 

Her  Adventurous  Night  UNIV.. ..106 

Black  Beauty  FOX....102 


Cockeyed  Miracle  MGM  ...  97 

The  Runaround  UNIV....  96 

Shouldn't  Happen  to  a Dog  FOX  ...  95 

Rendezvous  With  Annie  REP  ...  94 

Shadow  of  a Woman  WAR....  94 

Specter  of  the  Rose  REP....  94 

Behind  Green  Lights  FOX....  94 

Murder  in  Music  Hall  .. REP 94 

She  Wrote  the  Book  UNIV....  93 

Swamp  Fire  PARA  ...  92 

Meet  Me  On  Broadway  COL....  92 

Shock  FOX..„  92 


Bedlam  RKO....  88 

Letter  for  Evie  - MGM....  88 

Madonna  of  the  7 Moons  UNIV....  88 

Truth  About  Murder  RKO  ...  87 

They  Were  Sisters  UNIV....  86 

Yank  in  London  FOX....  86 

One  Way  to  Love  COL....  86 

Dead  of  Night  UNIV...  86 

Boys'  Ranch  MGM  ...  85 

Madonna's  Secret  REP....  85 

Faithful  In  My  Fashion  MGM  ...  84 

Cuban  Pete  .. UNIV....  84 

Danger  Woman  UNIV....  83 

Johnny  Comes  Flying  Home  FOX....  82 


A — (Continued) 

Crack-up  RKO  ...131 

Time  of  Their  Lives  UNIV. ...130 

Cluny  Brown  - .. FOX. ...132 

So  Goes  My  Love  UNIV. ...132 

Of  Human  Bondage  WAR. ...131 

Miss  Susie  Slagle's  PAR. ...131 

Masquerade  in  Mexico  PAR. ...131 

Walk  in  the  Sun  .. FOX. ...131 


Lady  Luck  RKO  ...128 

Hoodlum  Saint  MGM. ...128 

Our  Hearts  Were  Growing  Up PAR. ...128 

Little  Giant  UNIV....127 

A Night  in  Paradise  UNIV.. ..126 

If  I'm  Lucky  FOX  ...126 

Young  Widow  UA  ...126 

Thrill  of  Brazil  COL  ...124 

Renegades  .. COL. ...124 

Janie  Gets  Married  WAR. ...123 

Sister  Kenny  RKO  ...123 

Gallant  Journey  COL  .122 

Suspense  MONO. ...122 

Deadline  at  Dawn  RKO. ...121 

The  Dark  Corner  FOX. ...120 


Black  Angel  UNIV  118 

Tars  and  Spars  COL. ...11 8 

White  Tie  and  Tails  UNIV. ...117 

Lover,  Come  Back  UNIV... .114 

Home  Sweet  Homicide  FOX  113 

Bachelor's  Daughters  UA  .113 

Scandal  in  Paris  UA  .112 

Up  Goes  Maisie  .MGM. ...Ill 

Perilous  Holiday  COL. ...Ill 

Tangier  UNIV....111 


Breakfast  in  Hollywood  UA....107 

Earl  Carroll's  Sketchbook  REP  .102 

In  Old  Sacramento  REP  97 


Wife  of  Monte  Cristo  .. PRC. ...106 


Man  in  Grey  UNIV....  96 

Her  Sister's  Secret  PRC  ...  93 

A Lady  Surrenders  UNIV....  92 

Allotment  Wives  MONO....  90 


Vacation  In  Reno  RKO....  87 

Tokyo  Rose  PAR....  87 

G.l.  War  Brides  REP....  86 

Bamboo  Blonde  .. RKO....  86 

They  Made  Me  a Killer  PAR....  86 

Catman  of  Paris  REP....  85 

Strange  Voyage  MONO  ...  84 

Woman  Who  Came  Back  REP....  84 

Step  By  Step  RKO  ...  84 

Down  Missouri  Way  PRC....  83 

Genius  At  Work  RKO....  83 

The  Unknown  COL....  83 

Dick  Tracy  RKO....  83 

Song  of  Mexico  REP....  83 

Spider  Woman  Strikes  Back  UNIV....  83 

House  of  Horrors  UNIV....  83 

Hotel  Reserve  .. RKO....  83 

Smooth  as  Silk  UNIV....  83 

Dne  Exciting  Week  REP....  83 

Inside  Job  .. UNIV....  83 

The  Devil's  Mask  COL....  83 

Gentleman  Misbehaves  COL....  83 

Personality  Kid  COL.  ..  82 

Joe  Palooka,  Champ  MONO....  82 

Sing  While  You  Dance  COL....  82 

Ding  Dong  Williams  RKO....  82 

Blonde  Alibi  UNIV....  82 

Valley  of  Zombies  REP....  82 

Game  of  Death  RKO....  82 

Strange  Impersonation  REP....  82 

Talk  About  a Lady  .. COL....  82 

Gay  Blades  .. REP  ...  82 

A Guy  Could  Change  REP....  82 

The  Cat  Creeps  UNIV...  82 

Idea  Girl  .. UNIV....  82 

River  Boat  Rhythm  RKO....  82 

Terror  by  Night  UNIV....  82 

Mr.  Gregory  MONO....  82 

Strange  Triangle  FOX....  82 

Shadowed  COL....  81 

Traffic  in  Crime  REP....  81 

Hot  Cargo  PAR  ...  81 

Rendezous  24  FOX  ...  81 

Pillow  of  Death  UNIV....  81 

Out  of  the  Depths  COL.—  81 

Close  Call  for  Boston  Blackie  COL....  81 

Notorious  Lone  Wolf  .......COL....  81 

Night  Train  to  Memphis  REP  ...  81 

Wild  Beauty  UNIV...  81 

It's  Great  to  Be  Young  COL  ...  80 

Deadline  for  Murder  FOX....  80 

Mysterious  Intruder  ....COL....  80 

Jndercover  Woman  REP....  80 

Dressed  to  Kill  UNIV....  80 


Last  Crooked  Mile  REP....  78 

Cowboy  Blues  _ COL....  78 

How  Do  You  Do?  PRC....  77 

Partners  in  Time  RKO  ...  77 


o 

BELOW  $150,000 


Black  Market  Babies  MONO 97 

Strangler  of  the  Swamp  —PRC—  83 

Life  With  Blondie  ..COL 83 

Strange  holiday  PRC  82 

Queen  of  Burlesque  _ PRC.!!!  82 

kvalanche  PRC  82 

D«oy  MONO  ...  82 

Below  the  Deadline  MONO....  81 

Phantom  Thief  COL  81 

Dark  Alibi  MONO.!!!  81 

Don't  Gamble  With  Strangers MONO  ...  81 

The  Red  Dragon  MONO 81 

Face  of  Marble  MONO.!"  81 

Strange  Conquest  UNIV...  81 

fear  MONO!!!!  81 

I Ring  Doorbells  PRC....  81 

The  Flying  Serpent  PRC....  81 

Return  of  Rusty  COL....  81 

Shardows  Over  Chinatown  MONO....  81 

The  Shadow  Returns  MONO....  80 


Passkey  to  Danger  REP  ...  79 

High  School  Hero  MONO  ...  78 

Freddie  Steps  Out  MONO....  78 

Larceny  In  Her  Heart  PRC....  78 

Bowery  Bombshell  MONO....  78 

Dangerous  Business  COL.—  78 

Man  Who  Dared  COL—  78 

Texas  Jamboree  COL  ...  78 

Devil  Bats  Daughter  PRC 78 

Mask  of  Diijon  PRC....  78 

Junior  Prom  MONO  ...  78 

Live  Wires  MONO  ...  78 

Behind  the  Mask  MONO—  78 

French  Key  REP....  78 

In  Fast  Company  MONO  ...  77 

Secrets  of  Sorority  Girl  PRC....  74 

Gashouse  Kids  PRC  ...  73 


b,Ht ?„9et the  COMMUNITY  CHEST 

The  Need  Is  Great 


The  Sox  Office 
Reports  • ••• 

* 


u 


Razor's 

Edge" 


Up 

in 

the 

Sky 


— Sensational  Figures 
At  New  York  Opening 
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Sox  Office  fata e At.. 

"HONOR  BOX" 


This  Week  2th  CENTURY-FOX  Wins  With: 
"THE  RAZOR  S EDGE" 

237% 


DARHYI.  F.  ZANUCK 


THE  PICTURE : 
Producer: 

Darryl  F.  Zanuck 
Director: 

Edmund  Colliding 
From  novel  by: 

Somerset  Maugham 
Screenplay  by: 

Lamar  Trotti 
Photography: 

Arthur  Miller 


THE  PLAYERS: 


Tyrone  Power 
Gene  Tierney 
John  Payne 
Anne  Baxter 
Clifton  Webb 
Herbert  Marshall 
Lucile  Watson 
Frank  Latimore 


Fisa  Lanchester 
Fritz  Kortner 
John  Wengraf 
Ceeil  Humphreys 
Cobina  Wright,  Sr. 
Albert  Petit 
Henri  Letondal 
Noel  Cravat 


EDMUND  GOULDING 


% 


GENE  TIERNEY 


TYRONE  POWER 


ANNE  BAXTER 


CLIFTON  WEBB 


JOHN  PAYNE 


HERBERT  MARSHALL 


BOX  OFFICE  DIGEST 
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Ike  Sox  Office:  THE  RAZOR’S  EDGE” 

All-Time  Record  Breaker  at  N.  Y.  Roxy 


FOX — 1 Release 

20th  Century-Fox  has  one  of  the  biggest 
hits  it  has  had  in  a long  time  with  “The 
Razor’s  Edge,”  which  has  opened  to  smash 
figures  and  is  running  more  than  double 
average  business. 

This  Darryl  F.  Zanuck  Production  based 
on  Somerset  Maugham’s  best  seller  is  pulling 
in  so  much  business  that  there  is  a possi- 
bility that  it  may  even  be  the  top  picture 
of  the  year,  which,  of  course,  can  only  be 
determined  when  there  are  additional  book- 
ings in  the  many  other  important  key  cities. 

Producer  Zanuck  has  assembled  one  of  the 
greatest  casts  ever  seen  in  one  picture. 
Tyrone  Power,  after  four  years  in  the  Ma- 
rine Corps,  returns  to  the  screen  in  “The 
Razor’s  Edge”  opposite  Gene  Tierney.  John 
Payne.  Anne  Baxter,  Clifton  Webb,  and 
Herbert  Marshall  also  share  co-star  billing 
and  there  is  a big  supporting  cast  of  fea- 
tured players,  too  numerous  to  mention.  Ed- 
mund Goulding  turned  in  his  greatest  direc- 
torial effort  to  date,  and  that  covers  a lot 
of  territory,  as  Mr.  Goulding  has  been  di- 
recting for  over  twenty  years,  and  has  made 
many  big  ones. 

RKO — 2 Releases 

RKO-Radio  offers  two  new  entries,  one  a 
strong  box  office  contender,  while  the  second 
is  a weak  programmer.  “Nocturne,”  152  per 
cent,  is  an  exceptionally  fine  murder  melo- 
drama co-starring  George  Raft  and  Lynn 
Bari.  The  featured  cast  includes  Edward 
Ashley,  Virginia  Huston,  Walter  Sand,  and 
Mabel  Paige.  Edwin  Marin  directed  for 
producer  Joan  Harrison. 

“Dick  Tracy  vs.  Cueball,”  78  per  cent, 
RKO’s  second  release,  is  the  latest  in  the 
Dick  Tracy  series  and  is  running  about 
average  for  this  type  of  fare.  This  series  is 
o.k.  for  the  nabes,  particularly  for  Fri.Sat. 
bookings,  where  action  pictures  are  popular. 
Morgan  Conway  again  portrays  Dick  Tracy 
with  Anne  Jeffreys  co-starred.  Rita  Corday, 
Ian  Keith,  and  Douglas  Walton  are  in  the 
supporting  cast.  Gordon  Douglas  directed 
and  Herman  Schlom  produced. 

WAR — 1 Release 

“Never  Say  Goodbye,”  142  per  cent,  is 
Warners’  latest  production  starring  Errol 
Flynn.  While  this  domestic  comedy-drama 
has  been  well  produced  and  is  chuck-full  of 
entertainment,  the  box  office  figures  are  not 
up  to  Flynn’s  general  high  average,  prob- 
ably because  his  fans  prefer  him  in  big 

GOING  UP 

Two  Years  Before  the  Mast. ...PAR. ...197. ...206 
Nobody  Lives  Forever WAR. ...148. ...158 


By  NORMAN  WEBB 


Of  11  New  Releases  in  the  Past 
Week,  1 Ran  Over  200%,  5 Ran 
Over  100%,  3 Came  Through 
O.  K.,  and  2 Were  On 
the  Weak  Side. 


II  NEW  RELEASES  NOT  IN 
LAST  ISSUE 

We 

% Est. 

The  Razor’s  Edge  FOX.. ..237. ...240 

Nocturne  RKO....152....150 

Never  Say  Goodbye  WAR... .142... .150 

Notorious  Gentleman  ....UNIV....104....  95 

That  Brennan  Girl  REP... .104. ...100 

Plainsman  and  the  Lady REP  ... 102... .100 

Magnificent  Rogue  REP....  84....  85 

Crime  Doctor’s  Manhunt  COL....  83....  80 

Accomplice  ....PRC....  81....  80 

Dick  Tracy  vs.  Cueball RKO  ...  78.  ..  75 

Spook  Busters  -MONO.  ..  77....  75 


Western  action  pictures  such  as  “Dodge 
City,”  “San  Antonio,”  etc. 

Eleanor  Parker  is  co-starred  with  Flynn 
and  the  supporting  cast  includes  Patti  Brady, 
S.  Z.  Sakall,  Forrest  Tucker,  Donald  Woods, 
and  Hattie  McDaniel.  James  Kern  directed 
for  producer  William  Jacobs. 

UNIVERSAL— Also  1 Release 

Universal’s  newest  release,  “A  Notorious 
Gentleman,”  104  per  cent,  is  a British-made 
picture  that  is  doing  much  better  than  the 
average  English  importation.  This  is  prob- 
ably due  to  the  fact  that  its  two  co-stars 
have  just  recently  had  two  big  American- 
made  hits. 

Rex  Harrison,  recently  starred  as  the  King 
in  Fox’s  “Anna  and  the  King  of  Siam,” 
while  his  wife  and  00-star,  Lilli  Palmer  was 
co-starred  with  Gary  Cooper  in  Warners’ 
“Cloak  and  Dagger.”  Godfrey  Tearle  and 
Griffith  Jones  are  in  the  supporting  cast. 
Sidney  Gilliat  produced  and  directed  and 
also  collaborated  on  the  screenplay. 

PRC — Also  1 Release 

PRC  Exchanges  have  a satisfactory  pro- 
gram melodrama  with  “Accomplice,”  81 
per  cent.  Richard  Arlen  is  starred  and  Veda 
Ann  Borg  and  Tom  Dugan  are  featured. 
Walter  Colmes  directed  and  John  K.  Tea- 
ford  produced. 

COLUMBIA — 1 Release 

Columbia’s  latest,  “Crime  Doctor’s  Man- 
hunt,” 83  per  cent,  is  the  latest  in  this  pop- 
ular series  starring  Warner  Baxter,  that  has 
such  a good  following  in  the  nabes.  Ellen 
Drew  has  the  feminine  lead  with  Myron 
Healy,  Bill  Frawley,  and  Frank  Sully  seen 


in  support.  William  Castle  directed  for  pro- 
duced Rudy  Flothow. 

REPUBLIC — 3 Releases 

Republic  has  done  real  well  the  past  two 
weeks  with  three  new  releases,  two  of  which 
are  running  above  the  100  per  cent  average 
line.  The  best  of  these  is  “That  Brennan 
Girl,”  104  per  cent,  based  on  the  sensational 
Adela  Rogers  St.  John  story. 

Mona  Freeman,  on  loan-out  from  Para- 
mount, is  starred  as  the  Brennan  girl  with 
James  Dunn  playing  opposite  her,  in  his 
first  appearance  since  he  won  the  Academy 
Award  last  March,  for  his  performance  in 
“A  Tree  Grows  In  Brooklyn.”  The  featured 
cast  includes  William  Marshall,  June  Du- 
prez,  Frank  Jenks,  Fay  Helm,  and  Marian 
Martin.  A1  Santell  produced  and  directed. 

“Plainsman  and  the  Lady,”  102  per  cent, 
co-starring  Vera  Ralston,  William  Elliott 
and  Joseph  Schildkraut,  is  a super  Western 
about  the  building  up  of  the  Pony  Express 
and  is  running  ahead  of  the  recent  Ralston- 
Eiliott  co-starrer  “In  Old  Sacramento.” 

This  picture  has  been  getting  many  im- 
portant first  run  bookings  and  seems  to  be 
holding  its  own  very  nicely.  Supporting  Miss 
Ralston  and  Elliott  is  a fine  cast  of  impor- 
tant players  headed  by  Gail  Patrick,  Donald 
Barry,  Raymond  Walburn,  and  Andy  Clyde. 
Joe  Kane  produced  and  directed. 

Republic’s  third  and  last  release,  “The 
Magnificent  Rogue,”  84  per  cent,  is  a light 
entertaining  comedy  that  will  make  an  ex- 
cellent filler.  Adele  Mara  and  Warren  Doug- 
las are  co-starred  with  Stephanie  Bachelor, 
Gerald  Mohr,  Lynne  Roberts,  and  Grady 
Sutton  in  supporting  roles.  A1  Rogell  di- 
rected and  William  O’Sullivan  produced. 

MONOGRAM- — I Release 

“Spook  Busters,”  77  per  cent,  is  another 
in  the  Monogram  series  starring  the  “Bow- 
ery Boys,”  formerly  the  “Dead  End  Kids” 
and  later  known  as  the  “East  Side  Kids.” 
Besides  “the  gang,”  Douglas  Dumbrille, 
Tanis  Chandler,  and  Charles  Middleton  are 
also  in  the  cast.  Bill  Beaudine  directed  and 
Jan  Grippo  produced. 


GOING 

DOWN 

Mv  Darling  Clementine 

FOX 

.178 

.172 

No  Leave,  No  Love 

MGM 

.184.. 

171 

Cloak  and  Dagger  

WAR 

.174.. 

170 

Deception  

WAR 

.174. 

170 

3 Little  Girls  in  Blue.. 

FOX 

.161 

153 

A Night  in  Casablanca.. 

l.A. 

.153 

142 

Courage  of  Lassie  

MGM 

155 

135 

Mr.  Aee  . 

l .A.  . 

.138 

134 

Lady  Luck  

RKO 

128 

123 

Craek-Up  

RKO 

131 

122 

Scandal  In  Paris  

l.A. 

1 12 

107 

Bachelor’s  Daughters 

l.A. 

113 

104 

Earl  Carroll’s  Sketchbook REP.. 

102.. 

96 
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BOX  OFFICE  DIGEST 


"Best  Years  of  Our  Lives  Goldwyn-Wyler  Triumph 


CURRENT  PREVIEWS 


BEST  YEARS  OF  OUR  LIVES GOLDWYN-RKO 240 

THE  RAZOR  S EDGE  .20tli  CENTURY-FOX 240 

THE  YEARLING  MGM 200 

THE  SECRET  HEART  MGM 180 

THE  PERFECT  MARRIAGE  WALLIS-PARA  150 

THE  MIGHTY  McGUIRK  MGM  135 

CROSS  MY  HEART  PARAMOUNT 135 

LADY  IN  THE  LAKE  MGM... 140 

WAKE  UP  AND  DREAM  20th  CENTURY-FOX  125 

ABIE’S  IRISH  ROSE  CROSBY-UA 115 

MY  BROTHER  TALKS  TO  HORSES MGM  110 

SAN  QUENTIN  RKO-RADIO  85 

SWEETHEART  OF  SIGMA  CHI  MONOGRAM 85 

SIOUX  CITY  SUE  REPUBLIC 85 

THE  INNER  CIRCLE  REPUBLIC 80 

WILD  WEST  PRC 80 


(GOLDWYN-UA) 

The  Digest’s  Box  Office  Estimate : 

240% 


Producer  Samuel  Goldwyn 

Director  William  Wyler 


The  Players:  Myrna  Loy,  Fredric  March,  Dana 
Andrews,  Teresa  Wright,  Virginia  Mayo, 
Cathy  O’Donnell,  Hoagy  Carmichael,  Harold 
Russell,  Gladys  George,  Roman  Bolinen,  Ray 
Collins,  Minna  Gomhell,  Walter  Baldwin, 
Steve  Cochran,  Dorothy  Adams,  Don  Beddoe, 
Victor  Cutler,  Marlene  Ames,  Charles  Hal- 
ton,  Ray  Teal,  Howland  Chamberlin,  Dean 
White,  Erskine  Sanford,  Michael  Hall. 

Photography  Gregg  Toland 

Time  170  minutes 

Previewed  Nov.  21st 

“The  Best  Years  of  Our  Lives”  is  a superb 
job  of  picture-making — from  the  conception 
of  the  idea  to  the  very  last  dot  of  the 
execution.  The  Sam  Goldwyn  offering  comes 
to  grips  realistically  with  the  most  impor- 
tant post-war  problem  of  all,  it  develops  in 
William  Wyler’s  hands  as  an  intelligent  dis- 
cussion of  that  problem,  and  withal  as 
chucklesome,  frequently  tear-inspiring,  al- 
ways entertaining  motion  picture. 

Running  just  ten  minutes  short  of  three 
hours,  “The  Best  Years”  is  that  rare  screen 
offering — a picture  whose  final  fade-out  is 
greeted  without  ever  having  caused  a mo- 
ment’s thought  of  length,  one  that  prompts 
an  immediate  desire  for  a second  viewing. 
You  don’t  seem  to  have  enough  of  these 
colorful,  likeable  people  whom  Wyler  and 
an  artful  group  of  troupers  have  created 
for  you. 

Three  veterans  and  the  varied  problems 
they  face  on  return  to  homes  in  Boone  City 
are  the  theme.  The  oldest,  Sgt.  Fredric 
March,  is  a former  bank  employe,  coming 
back  to  wifey  Myrna  Loy,  and  two  adoles- 
cent youngsters,  Teresa  Wright  and  Michael 
Hall.  His  problem  of  readjustment  is  the 
easiest,  but  by  no  means  simple.  He  just 
doesn’t  “drop  into  the  groove”  again. 

Dana  Andrews,  ex  of  the  air  forces,  was 
formerly  a soda  jerker.  Returning  soda  jerk- 
ers  don't  have  it  too  smooth,  particularly  if 
they  have  worn  the  glamour  of  birdmen. 

"Susie  Steps  Out" 

(COMET-UA) 

The  Digest’s  Box  Office  Estimate: 

75% 

Producers  Buddy  Rogers,  Ralph  Cohn 

Associate  producer  Selmer  L.  Chalif 

Director  Reginald  LeBorg 

The  Players:  David  Bruce,  Cleatus  Caldwell, 
Nita  Hunter,  Howard  Freeman,  Grady  Sut- 
ton, Margaret  Dumont,  Pereival  Vivian,  John 
Berkes,  Joseph  J.  Greene. 

Photography  Robert  Pittack 

Time  65  minutes 

Previewed  Nov.  13tli 

Very  light  on  the  story  side,  “Susie  Steps 
Out”  is  forced  to  strain  even  for  its  modest 
65  minute  length,  and  will  give  little  impetus 
to  the  progress  of  the  new  Comet  organiza- 


Andrews’  problem  also  involves  loose  and 
pleasure-hungry  Virginia  Mayo,  briefly  mar- 
ried bride  of  the  pre-embarkation  days. 

But  the  toughest  return  of  all  is  for  Har- 
old Russell,  coming  back  from  the  Navy 
with  hooks  instead  of  hands.  “Articulated 
hands”  they  call  them,  but  the  polite  tech- 
nicality only  veneers  the  cruel  fact.  Russell’s 
problem  is  with  him  every  living  moment, 
but  is  centered  in  faithful  Cathy  O’Donnell, 
and  his  unwillingness  to  accept  her  love  in 
the  face  of  his  blighting  handicap. 

Thus  we  actually  have  three  stories  to 
tell,  but  so  skillful  is  the  scripting,  so  adroitly 
masterful  the  Wyler  direction,  that  these 
three  stories  blend  in  the  overcast  of  the 
theme  itself,  and  achieve  a real  unity. 

The  performances  are  delightfully  and 
realistically  human.  Among  the  professionals 
of  the  cast  there  are  no  special  bows  to  take, 
for  all  have  delivered  to  the  exacting  tests 
of  realism  demanded  by  Wyler  direction.  So 


tion,  unless  that  company’s  purpose  is  merely 
to  serve  as  a time-killer  where  United  Art- 
ists has  double-bill  needs. 

To  that  end  the  story  can  be  rated  as 
mildly  pleasing.  The  troupers  presented  are 
agreeable  and  talented,  melody  takes  care 
of  a good  share  of  the  footage,  and  director 
Reginald  LeBorg  knows  his  way  around. 

That  mention  of  melody  probably  tipped 
you  off  that  the  story  has  something  to  do 
with  radio,  with  a possible  night  club  ex- 
cursion. You’re  right,  only  this  time  it  is 
television.  David  Bruce  is  the  crooning 
Sinatra  of  the  televisors.  Nita  Hunter  is  the 
teen-age  girl  who  sets  out  to  help  the  home 


the  honors  go  to  the  maimed  veteran,  Har- 
old Russell,  playing  his  first  screen  role  ex- 
cept for  a service  training  short,  and  giving 
an  amazing  exhibition  of  heart,  courage,  and 
intelligence.  You  will  not  soon  forget  him. 

Fredric  March  lends  suave  assurance  to 
his  banker-sergeant  role  for  one  of  the  best 
performances  of  his  distinguished  career. 
Myrna  Loy  submerges  herself  with  delight- 
ful realism  in  the  understanding  wife  part. 
Teresa  Wright  rings  true  as  their  daughter. 

Dana  Andrews  has  the  debonair  convinc- 
ingness of  the  air  veteran,  combined  with  a 
skilled  underplaying  of  the  dramatic  poten- 
tialities of  his  role  that  wrap  it  up  as  a top 
performance.  Goldwyn  allows  his  star  Vir- 
ginia Mayo  to  go  slightly  vicious  and  she 
responds  with  hit  delivery  of  one  of  the  pic- 
ture’s most  colorful  characters.  Young  Cathy 
O’Donnell  makes  an  auspicious  debut. 

Support  is  consistently  aces,  Hoagy  Car- 
michael getting  the  outstanding  spot. 

Will  Kill  an  Hour 

finances  by  getting  a job  in  a night  club, 
there  tangles  with  wolfish  Howard  Freeman, 
is  rescued  by  Bruce  and  thereby  complicates 
his  romance  with  Nita’s  sister  Cleatus  Cald- 
well, but  eventually  ends  his  search  for  a 
television  partner.  By-paths  include  Free- 
man’s jealous  wife  and  etceteras. 

As  already  reported,  the  troupers  are 
pleasantly  capable.  They  are  the  ones  who 
will  benefit  the  most  by  the  production 
expenditure. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Poor  second  feature  from  the 
recently  organized  Comet  Productions.” 

VARIETY : “Light  smooth  comedy  will  keep 
them  in  chuckling  good  humor.” 


BOX  OFF] Cl'-  DICKS'! 
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Superb  Filming  of  Best-Seller 


"The  Razor's  Edge" 

(20th  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

240% 

Producer  Darryl  F.  Zanuck 

Director  Edmund  Colliding 

The  Players:  Tyrone  Power,  Gene  Tierney, 
John  Payne,  Anne  Baxter,  Clifton  Webb, 
Herbert  Marshall,  Lucile  Watson,  Frank 
Latimore,  Elsa  Lanchester,  Fritz  Kortner, 
John  Wengraf,  Cecil  Humphreys,  Harry 
Pilcer,  Cobina  Wright,  Sr.,  Albert  Petit, 
Henri  Letondal,  Noel  Cravat,  Laura  Stevens, 
Jean  De  Briac,  Eugene  Borden,  Leo  Galit- 
zine,  Helen  Giere,  Isabelle  Lamore,  Andre 
Chariot,  Adele  St.  Maur,  Frances  Morris, 
Hermine  Sterler,  Renee  Carson,  Demetrius 
Alexis,  Ray  De  Ravenne,  Jean  Del  Yal,  Dr. 
Ross  Thompson,  Forbes  Murray,  Paul  De 
Corday,  Joseph  Burlando,  Marie  Rabasse, 
Adolphe  Damotte,  Walter  Bonn,  Robert 
Laurent,  Robert  Norwood. 

Photography  Arthur  Miller 

Time  .148  minutes 

Previewed  Nov.  19th 

Darryl  Zanuck  played  his  showmanship 
across  the  boards  for  this  one.  Just  count 
those  aces — a book  that  has  sold  between 
two  and  three  million  copies,  a postwar 
theme  of  live  timely  interest,  a six  star 
studded  cast,  a director  noted  for  his  sure- 
fire ability  to  plumb  emotional  depths. 
Showmanship  is  the  first  word  for  “The 

"Cross  My  Heart" 

(PARAMOUNT) 

The  Digest’s  Box  Office  Estimate: 

135% 

Producer  Harry  Tugend 

Director  ...John  Berry 

The  Players:  Betty  Hutton,  Sonny  Tufts,  Rhys 
Williams,  Ruth  Donelly,  Alan  Bridge,  Iris 
Adrian,  Howard  Freeman,  Lewis  L.  Russell, 
Michael  Chekhov. 

Photography — Charles  Lang,  Stuart  Thompson 

Time  .83  minutes 

Previewed  Nov.  13th 

Barbara  Hutton  and  Sonny  Tufts  must 
carry  both  the  marquee  burden  and  pretty 
near  the  entire  entertainment  load  of  “Cross 
My  Heart,”  and  their  talents  are  such  that 
they  pull  the  comedy  to  the  “generally  satis- 

"The  Inner  Circle” 

(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Wm.  J.  Sullivan 

Director  ...Philip  Ford 

The  Players:  Adele  Mara,  Warren  Douglas, 
William  Frawley,  Richardo  Cortez,  Virginia 
Christine,  Ken  Niles,  Will  Enright,  Dorothy 
Adams,  Martha  Montgomery,  Edward  Gar- 
gan,  Fred  Graham,  Eddie  Parker,  Bob  Wilke. 

Photography  Reggie  Lanning 

Time  ...57  minutes 

Previewed  ....Nov.  19th 

There  are  a lot  of  tricky  surprises  in  the 
course  of  “The  Inner  Circle,”  some  passages 
of  pleasant  humor  in  the  light  murder  mys- 


Razor’s  Edge.”  The  next,  and  equally  vital, 
is  craftsmanship — picture-making  skill  that 
makes  “The  Razor’s  Edge”  a memorable 
event,  a depth-sounding  emotional  experi- 
ence. 

Somerset  Maugham’s  story  of  the  soldier 
returned  from  World  War  I with  his  faith 
shaken,  his  mind  and  soul  restlessly  seeking 
an  answer  to  the  question,  “What  is  life?” 
has  been  given  honestly  faithful  treatment 
by  Zanuck,  and  this  fidelity  to  the  spirit  of 
the  original  is  the  picture’s  greatest  asset. 
But  the  transference  to  the  screen  goes  even 
further  than  mere  slavish  adherence,  it  takes 
on  physique,  flesh,  reality  that  is  more  than 
an  interpretation  of  the  printed  word,  that 
is  art  in  itself. 

In  Tyrone  Power,  making  his  first  screen 
appearance  since  war  service,  Maugham’s 
puzzled  veteran  of  that  other  war  takes  a 
tight  hold  on  the  spectator’s  sympathy.  That 
is  the  crux  of  the  picture,  an  understanding 
of  why  Power,  prodded  into  his  endless 
search  by  an  inner  hunger  for  truth,  can 
move  and  be  a part  of  a glittering  social  era, 
become  meshed  in  a tempting  romantic  situ- 
ation, and  still  hold  his  torch. 

What  a fascinating  group  of  people  are 
these  Maugham  characters,  in  action  that 
ranges  from  Chicago’s  Gold  Coast  to  the 
Riviera,  Paris  of  the  salons  and  of  the  dives, 


fying”  level  without  lifting  it  to  full  major 
league  classification. 

Blame  for  the  failure  to  reach  top  level 
must  go  to  an  unevenly  written  script,  a 
structure  that  abounds  in  good  laugh  and 
melody  moments,  but  never  gets  rolling 
smoothly  enough  to  allow  director  John 
Berry  a free-wheeling  pace. 

Miss  Hutton  is  the  chorus  girl  who  just 
can’t  resist  the  temptation  to  tell  great  big 
whoppers,  all  with  the  best  of  intentions. 
Her  prize  tall  story  is  the  confession  of 
murder — and  her  simple  girlish  heart  is  only 
inspired  to  that  length  in  order  to  give 
sweetie  Sonny  Tufts,  young  attorney,  op- 


tery  technique,  but  jerky  scripting  keeps  the 
whole  from  registering  any  better  than  aver- 
age in  the  budget  field. 

The  over-all  effect  is  probably  accented 
by  a climax,  the  point  where  the  mystery 
is  cleared  up,  that  probably  sounded  fine 
rolling  off  the  typewriter  but  plays  with  such 
unconvincingness  as  to  make  the  fade-out 
title  a definite  let-down.  This  device  has  all 
the  possible  suspects  reenacting  the  crime 
before  a radio  mike. 

The  plot  concerns  the  killing  of  a radio 
gossiper,  and  finds  Warren  Douglas  seeking 
his  killer,  while  Adele  Mara,  fearing  her 
sister  was  the  guilty  one,  confuses  the  de- 


and  even  on  to  the  monastic  mountains  of 
India.  In  addition  to  the  superb  Power  per- 
formance, Gene  Tierney’s  self-centered 
“heroine”  is  flawless,  Anne  Baxter’s  tragic 
victim  of  drugs  and  alcohol  is  already  being 
deservedly  touted  for  Academy  recognition, 
Clifton  Webb  gives  brittle  sparkle  to  a 
worldly  expatriate,  John  Payne  does  nobly 
by  a role  that  is  difficult  particularly  in  that 
it  is  the  one  purely  negative  character  in 
Maugham’s  gallery  of  portraits,  Herbert 
Marshall  is  an  impressive  combination  of 
shadow  and  substance  as  Maugham  himself. 

Zanuck’s  determination  to  see  “The 
Razor’s  Edge”  through  as  a top  job  in  every 
respect  is  evident  also  in  the  casting  not 
only  of  important  story  support,  but  even 
of  the  two  score  of  atmosphere  characters 
who  appear  in  the  course  of  the  lengthy 
picture’s  unfolding.  Top  spot  opportunities 
go  to  Lucile  Watson,  Frank  Latimore,  Fritz 
Kortner  and  Cecil  Humphrey,  sound  and 
solid  troupers  all. 

Production  values  are  rich  and  authentic, 
eye-filling  and  satisfying  as  reflected  in  the 
class  Arthur  Miller  photography. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Smashing  triumph  of  expert 
era  ftsmanship.” 

VARIETY : “Dramatic  triumph  in  every 

sense  of  the  word.” 

Has  Uneven  Pulse 

portunity  to  win  fame  defending  her.  We 
then  go  into  a burlesque  murder  yarn  which, 
as  said,  has  its  moments. 

The  Johnny  Burke  and  Jimmy  Van 
Heusen  songs  do  much  to  brighten  the  pro- 
ceedings. There  are  five,  and  Miss  Hutton 
handles  four  of  them  with  socko  effect. 
“That  Little  Dream  Got  Nowhere,”  and 
“How  Do  You  Do  It?”  are  two  you’ve  heard 
and  will  be  hearing.  Tufts  is  in  a tailormade 
role  and  misses  no  bets. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Rides  its  lone  joke  until  the 
darned  thing  falls  dead  from  exhaustion.” 

VARIETY : “Neatly  produced,  well  directed 
comedy  that  somehow  just  misses  high  bracket 

Makes  Budget  Grade 

tective  and  the  audience.  The  picture  has 
been  excellently  cast,  principally  in  the  pres- 
ence of  such  solid  troupers  as  Ricardo  Cortez 
and  Bill  Frawley.  Douglas  and  Miss  Mara 
are  agreeable  personalities  and  do  right  well 
with  the  bantering  note  of  their  character- 
izations. 

Direction  by  Phil  Ford  measures  up  to  the 
material. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Never  gets  aff  its  dime  of 
whodunit  plottage.” 

VARIETY:  “Will  probably  do  okay  in  the 
deuce  spot  locations.” 
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BOX  OFFICE  DIGEST 


"The  Yearling" 


Unique  in  Picture  History 


(MGM) 


The  Digest's  Box  Office  Estimate: 

200% 


Producer  Sidney  Franklin 

Director  Clarence  Brown 


The  Players:  Gregory  Peck,  Jane  Wyman, 

Claude  Jarman,  Jr.,  Chill  Wills,  Clem  Bev- 
ans,  Margaret  Wycherly,  Henry  Travers, 
Forrest  Tucker,  Matt  Willis,  Dan  White, 
George  Mann,  Arthur  Hohl,  Donn  Gift,  Joan 
Wells,  Jeff  York,  June  Lockhart,  B.  M. 
“Chick”  York. 

Photography.. ..Charles  Kosher,  Leonard  Smith 

Paul  Grosse 

Time  130  minutes 

Previewed  Nov.  18th 


“The  Yearling  is  the  sort  of  picture  that 
leaves  the  reviewer  fumbling  about  for 
words  and  finally  taking  retreat  in  the  trite, 
“This  is  a picture  you  must  see  for  yourself 
to  fully  appreciate  it — and  you  must  see 
it.” 

Producer  Sidney  Franklin  has  guided  a 
labor  of  love  to  the  screen,  a picture  with  a 
unique  impact  on  the  emotions,  and  one 
that  will  carve  a niche  distinctively  its  own 
in  your  memories  of  outstanding  screen  en- 
tertainment. Clarence  Brown  has  directed 
with  a consummate  skill,  fully  matching  the 
very  evident  sympathy  he  felt  for  his  sub- 
ject. 

There  are  no  trite  reviewing  phrases  to 
describe  the  grip  and  appeal,  the  warm  emo- 
tional thrill,  of  “The  Yearling.” 


The  novel  by  Marjorie  Kinnan  Rawlings 
was  a 1938  Pulitzer  Prize  winner,  and  has 
been  close  to  eight  years  in  coming  to  the 
screen.  No  one  viewing  the  picture  will  fail 
to  realize  the  tremendous  difficulties  its  mak- 
ing entailed,  nor  fail  of  admiration  for 
M G M’s  willingness  to  go  to  limits  of 
patience  approaching  exhaustion  in  seeking 
a perfect  result. 

It  is  simple,  straight-line  story  that  “The 
Yearling”  tells.  Essentially  it  is  the  story  of 
Gregory  Peck  and  wifey  Jane  Wyman,  close 
to  the  earth  of  their  Florida  farm  and  the 
mystery  of  its  encroaching  jungles,  their  joys 
and  sorrows  dictated  by  the  cruel  whims  and 
smiling  blessings  of  nature.  Concretely,  this 
real  theme  is  brought  to  us  by  viewing  it 
through  the  experiences  of  their  1 1 year  old 
youngster,  Claude  Jarman,  Jr.  Thus  it  be- 
comes a boy-and-animal  story  of  overpower- 
ing heart  interest,  taking  on  strength  be- 
cause of  its  underlying  message  concerning 
the  American  way  of  life. 

So  shrewdly  has  Franklin  selected  his  in- 
terpreting players,  so  closely  entwined  is  the 
incisive  Brown  direction  with  the  trouping 
talent,  that  it  is  a catalogue  of  memorable 
performances.  The  youngster,  Claude  Jar- 
man, Jr.,  will  probably  receive  most  of  the 
notice,  as  is  the  way  with  child  players  in 
such  vehicles.  Suffice  it  to  say  that  in  the 
current  year’s  performance  opportunities,  he 


is  practically  a shoo-in  for  the  Academy 
Honors  in  his  class. 

But  the  performance  by  Gregory  Peck 
will  rank  among  the  best  he  has  given  the 
screen.  There  is  an  innate  sincerity  in  his 
characterization,  a quality  of  hidden  strength 
in  his  role  as  provider  for  his  family,  and 
restrained  sentimentality  in  his  close  union 
with  his  son.  It  is  a superb  job.  Jane  Wy- 
man, too,  justifies  all  the  faith  of  many  of 
us  who  have  only  been  awaiting  the  day 
when  she  would  receive  a worthy  assign- 
ment. She  graces  and  troupes  an  exacting 
role. 

Support  is  of  ace  quality  in  every  part, 
even  the  smallest,  with  top  opportunities 
going  to  Chill  Wills  and  young  Donn  Gift. 

If  you  must  be  reminded  of  the  story  it 
parallels  the  struggle  of  this  small  farming 
family  with  the  boy’s  love  for  animals,  his 
desire  for  a pet  of  his  own,  adoption  of  the 
baby  deer,  his  happiness  built  up  until  it 
comes  crashing  when  the  yearling’s  depreda- 
tions on  the  growing  crops  bring  the  family 
to  disaster — and  the  supreme  heart-punch 
when  young  Jarman  must  take  the  life  of 
his  pet. 

The  production  is  stunningly  effective  in 
its  use  of  Technicolor,  and  enhanced  by  an 
outstanding  Herbert  Stothart  musical  score. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “An  emotional  experience  sel- 
dom experienced  in  the  theatre.” 


"Abie's  Irish  Rose 


Retains  Solid  Values 


(CROSBY  PRODS. -UA) 

The  Digest's  Box  Office  Estimate : 

115% 

Producer-director A.  Edward  Sutherland 

The  Players:  Joanne  Dru,  Richard  Norris, 

Michael  Chekhov,  J.  M.  Keerigan,  George 
E.  Stone,  Vera  Gordon,  Emory  Parnell,  Art 
Baker,  Bruce  Merritt,  Eric  Blore,  Harry  Hays 
Morgan,  Roy  Atwill. 

Photography  William  Mellor 

Time  95  minutes 

Previewed  ...Nov,  22nd 

We  confess  to  surprise  at  the  fine  1946 
entertainment  job  that  Bing  Crosby  Produc- 
tions and  producer-director  Edward  Suther- 
land have  delivered  in  this  new  “Abie’s 
Irish  Rose.” 

There  were  few  surprises  to  expect.  The 
money  value  of  the  title  has  been  proved  on 
the  cash  records,  the  story’s  structure  is 
familiar  to  one  and  all,  the  characters  and 
gags  beneficently  encrusted  with  the  trap- 
pings of  honored  old  age. 

These  facts  admitted,  the  one  surprise  did 


remain-  that  through  treatment  and  direc- 
tion the  elements  were  meshed  into  an  en- 
tertainment warmly  and  generously  accepted 
by  a 1946  Hollywood  preview  audience.  In 
other  words,  it  was  always  known  that  a new 
“Abie’s  Irish  Rose”  wovdd  make  money ; it 
can  now  be  stated  that  it  will  give  wide  mass 
audience  satisfaction. 

There  are  no  top  marquee  names  to  help 
the  draw,  it  remains  placed,  as  was  the  case 
of  the  sensational  play  hit,  on  the  shoulders 
of  the  title  and  the  theme.  But  after  the 
customers  have  been  sold  they  will  find  a 
consistently  good  group  of  performances. 
Newcomers  Joanne  Dru  and  Richard  Norris, 
as  the  Irish  girl  and  Jewish  boy,  are  per- 
sonable and  work  smoothly  under  the  Suth- 
erland guiding  hand.  Veteran  J.  M.  Kerri- 
gan makes  a meaty  morsel  of  his  role  as  the 
Irish  father,  Michael  Chekhov’s  presence  is 
an  asset  to  any  cast,  though  his  technique  is 
a bit  stagey  for  this  material.  George  E. 
Stone  makes  his  contribution  outstanding, 
and  gives  us  cause  to  remark  again  that 


there  is  something  wrong  with  Hollywood 
casting  that  doesn’t  take  more  frequent  ad- 
vantage of  this  fine  actor’s  talents.  Vera 
Gordon  is  right  at  home. 

The  story  is  the  familiar  one  of  the  orig- 
inal, given  a clever  up-to-date  twist  by  mak- 
ing the  coleen  a USO  entertainer  and  young 
Norris  a G-I.  They  meet  and  marry  in  Lon- 
don— their  first  marital  step  being  before 
a Protestant  army  chaplain,  to  be  followed 
you  will  remember  by  the  gala  Jewish  cere- 
mony to  trick  Papa  Checkhov,  and  topped 
by  marriage  before  the  priest  to  bring  final 
surrender  to  irate  Kerrigan. 

Laying  a heavy  hand  on  gags,  situations, 
and  dialect  that  brought  plenty  belly  laughs 
from  the  preview  audience,  the  picture  does, 
however,  without  offensive  preachifying,  sell 
a real  message  of  racial  tolerance  and  un- 
derstanding. 

WHAT  THE  OTHER  FELLOWS  SAID : 

REPORTER:  “Again  should  he  public  fav- 
orite.” 

VARIETY:  “Mill  run  film  fare.” 


THE  RED  CROSS— Deserves  Your  Support ! 


BOX  OFFICE  DIGEST 


9 


"The  Secret  Heart" 

(MGM) 

The  Digest’s  Box  Office  Estimate: 

180% 


Producer  _ Edwin  H.  Knopf 

Director  Robert  Z.  Leonard 


The  Players:  Claudette  Colbert,  Walter  Pid- 
geon,  June  Allyson,  Lionel  Barrymore,  Rob- 
ert Sterling,  Marshall  Thompson,  Elizabeth 
Patterson,  Richard  Derr,  Patricia  Medina, 
Eily  Malyon,  Ann  Lace,  Dwayne  Hickman. 

Photography  George  Folsey 

Time  87  minutes 

Previewed  Nov.  28th 

There  is  a lot  of  good  story,  and  there 
are  many  moments  of  effective  “theater" 
in  “The  Secret  Heart,”  as  is  evidenced  when 
the  fine  troupers  employed  gang  up  with 
director  Bob  Leonard  to  sock  home  a situa- 
tion of  force  or  toy  with  an  episode  of 
charm. 

That  the  picture  does  not  come  off  better 
as  all-around  entertainment  can  be  blamed 
almost  entirely  on  the  script  approach.  The 
spectator  is  asked  to  sort  of  “back  into”  the 
story.  Yet  it  isn’t  completely  a flashback 


(REPUBLIC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Associate  producer  Donald  H.  Brown 

Director  Philip  Ford 

The  Players:  William  Henry,  Linda  Stirling, 
Virginia  Christine,  Thomas  Jackson,  Barbara 
Wooddell,  Kenne  Duncan,  Virginia  Brissac, 
Lyle  Latell,  Ernie  Adams,  Tristram  Coffin, 
Arthur  Space,  Robert  Bice. 

Photography  Alfred  Keller 

Time  ...56  minutes 

Previewed  Nov.  21st 

Fair  to  middling  program  mystery  that 
won’t  excite  the  customers  to  any  fever  point 


yarn,  it  is  a hybrid.  And  therein  lies  con- 
fusion for  the  audience  sympathy.  Also 
probably  at  fault  is  the  casting.  It  takes  us 
automatic  minded  fans  some  time  to  adjust 
to  a mean  little  June  Allyson,  a stepmotherly 
Claudette  Colbert,  an  idle  passenger  on  his 
way  through  in  Walter  Pidgeon. 

But  the  money  is  there  for  the  marquee. 
And,  as  said,  Leonard  and  troupers  grab 
their  opportunities  when  presented,  thus 
assuring  an  appreciative  reception  by  most 
audiences. 

Claudette  Colbert  was  in  love  with  Wal- 
ter Pidgeon  even  before  she  married  Richard 
Derr,  and  became  step-mother  to  his  son 
and  daughter.  When  Derr  suicides  to  es- 
cape punishment  for  banking  peculations 
Claudette  sees  her  duty  in  raising  the  chil- 
dren. That  brings  trouble  when  the  child 
daughter,  Ann  Lace,  becomes  the  adolescent 
June  Allyson,  because  June  has  been  kept  in 
ignorance  of  her  father’s  faults  and  resents 
the  intruding  step-mother.  Claudette  con- 
sults psychiatrist  Lionel  Barrymore  thus 
bringing  on  advice  and  the  excuse  for  the 
flashback  narrative. 


but  will  probably  kill  its  brief  time  span 
without  complaint. 

The  chief  trouble  is  that  an  attempt  has 
been  made  to  provide  the  picture  with  a 
plot  but  in  the  execution  the  attempt  be- 
comes straining  and  plot  ends  are  left  scat- 
tered haphazardly. 

A capable  cast  handles  the  routine  assign- 
ments and  Phil  Ford’s  direction  has  the  vir- 
tue of  keeping  things  moving.  William 
Henry  is  a pleasing  private  detective,  and 
feminine  chores  are  in  attractive  hands  in 
the  persons  of  Linda  Stirling  and  Virginia 
Christine,  the  latter’s  beauty  particularly 


Relies  on  Its  Troupers 

Time  completes  its  cycle  and  finds  the 
growing  June  building  up  a one-sided  ro- 
mantic attachment  for  Pidgeon,  this  bring- 
ing the  pot  to  boil  for  the  final  dramatic 
denoument. 

Miss  Colbert’s  innate  histrionic  flair  over- 
comes a thinly  characterized  script  charac- 
terization to  register  with  her  usual  force. 
Miss  Allyson  surprises  with  the  impact  of 
her  mentally-twisted  young  lady,  though  the 
question  must  remain  as  to  the  wisdom  of 
the  casting.  Except,  perhaps,  as  a means  of 
demonstrating  that  young  June  really  can 
act.  Most  real  role  in  the  picture  falls  to 
Robert  Sterling  and  he  wraps  it  up  for  a 
personal  hit.  Lionel  Barrymore  is  getting 
even  with  Eleanor  by  looking  more  and 
more  like  F.D.R.  every  day.  Marshall 
Thompson  and  Richard  Derr  register  in 
their  assignments. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Impressive  performances  . . . 
polished  direction  . . . nothing  much  to  the 
old-fangled  story.” 

VARIETY : “Big  name  players  . . . situations 
neither  interesting  nor  novel.” 

And  Gets  Answers 

the  fact  that  despite  its  emphasis  on  “Boy 
and  Horses,”  up-and-coming  Peter  Lawford 
is  not  lost  in  the  proceedings.  Quite  the  con- 
trary, and  the  role  will  help  his  current 
decidedly  alive  popularity.  Beverly  Tyler 
graces  her  end  of  the  romantic  duo. 

Leo  has  protected  all  fronts  with  a sup- 
porting cast  actually  of  stellar  quality. 
Spring  Byington  gets  the  richest  moments 
as  “Butch’s”  mother  and  scores.  Edward 
Arnold  and  Charles  Ruggles  are  effective, 
while  O.  Z.  Whitehead  makes  his  eccentric 
inventor  an  outstanding  spot  role. 

Fred  Zinnemann’s  direction  is  an  ace  job 
on  a subject  that  could  well  have  floundered 
on  its  fantasy. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY:  “Satisfactory  returns  should  be 
expected.” 

REPORTER:  “Novelty  attraction  that  will 
benefit  from  enthusiastic  word  of  mouth.” 

Okay  in  Groove 

registering  for  future  consideration.  A selec- 
tion of  Hollywood  reliables,  headed  by  the 
trusty  Thomas  Jackson  in  a copper  role,  de- 
livers in  the  support. 

It’s  a blackmail  yarn,  the  racketeers  gang- 
ing up  on  a young  lady  after  she  has  had  an 
auto  accident  and  framing  her  for  a death 
on  which  she  had  not  soiled  her  lily  white 
hands. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Threads  are  tied  together  clev- 
erly enough  and  things  move  speedily.” 

VARIETY:  “Plot  is  too  frayed  at  the  edges 
to  cause  much  excitement.” 


"Brother  Talks  to  Horses' 


(MGM) 

The  Digest’s  Box  Office  Estimate: 

110% 


Producer  Samuel  Marx 

Director  Fred  Zinnemann 


The  Players:  “Butch”  Jenkins,  Peter  Lawford, 
Beverly  Tyler,  Edward  Arnold,  Charlie  Rug- 
gles, Spring  Byington,  O.  Z.  Whitehead,  Paul 
Langton,  Ernest  Whitman,  Irving  Bacon, 
Lillian  Yarbo,  Howard  Freeman,  Harry  Hay- 
den. 

Photography  Harold  Rosson 

Time  94  minutes 

Previewed  Nov.  13th 

Here  is  a happy,  chucklesome  word-of- 
mouth  picture.  Its  chief  claim  to  attention 
is  in  its  novelty,  but  its  strength  in  audience 
appeal  is  in  cleverly  refreshing  handling  of 
sound  fundamental  human  elements. 

The  basic  idea,  which  many  have  read 
in  Morton  Thompson’s  delightful  book, 
“Joe,  the  Wounded  Tennis  Player,”  is  fan- 


tasy. Yet,  just  as  Thompson  the  columnist 
made  you  want  to  believe  and  certainly 
made  you  enjoy  his  sly  tale  of  the  younger 
brother  who  could  talk  to  horses — and  get 
answers  — just  so  the  Marx-Zinnemann- 
Thompson  collaboration  on  this  screen  tell- 
ing wraps  itself  around  your  heart  and 
tickles  your  ribs. 

To  bring  the  theme  to  the  screen  an  ap- 
proach along  the  lines  of  “Three  Men  On 
A Horse”  is  used.  Young  Butch  Jenkins,  the 
boy  with  the  equine  conversational  ease,  is 
used  by  a group  of  gamblers  and  his  elder 
brother,  Peter  Lawford.  On  that  plot  peg 
unfolds  the  95  minutes  of  intertwined  fam- 
ily life  chuckles,  romance,  and  the  ups  and 
downs  of  gamboleers  with  a mystic  force  at 
their  command. 

“Butch,”  growing  nicely  in  trouping  tal- 
ent, is  delightful.  Surprise  of  the  picture  is 


"Mysterious  Mr.  Valentine" 


IO 


BOX  OFFICE  DIGEST 


"The  Perfect  Marriage'' 


(PARAMOUNT) 

The  Digest’s  Iiox  Office  Estimate: 

150% 

Producer  Hal  B.  Wallis 

Director  Lewis  Allen 

The  Players:  Loretta  Young,  David  Niven, 

Eddie  Albert,  Charles  Ruggles,  Virginia 
Field,  Rita  Johnson,  Zasu  Pitts,  Nona  Grif- 
fith Nana  Bryant,  Jerome  Cowan,  Luella 
Gear,  Howard  Freeman. 

Photography  Russell  Metty 

Time  8a  minutes 

Previewed  ...Nov,  14th 

Hal  Wallis  changes  pace  from  serious 
drama  to  lighthearted  romantic  fun  for 
“The  Perfect  Marriage”  and  adds  another 
item  to  his  list  of  Paramount  pictures  certain 
of  wide  audience  approval. 

With  Loretta  Young  and  David  Niven  in 


(MONOGRAM) 

The  Digest’s  Box  Office  Estimate: 

85% 


Producer  Jeffrey  Bernerd 

Director  Jack  Bernhard 


The  Players:  Phil  Regan,  Elyse  Knox,  Phil 
Brito,  Ross  Hunter,  Tom  Harmon,  Paul 
Guilfoyle,  Anne  Gillis,  Edward  Brophy,  Fred 
Colby,  Alan  Hale,  Jr.,  David  Holt,  Marjorie 
Hoerner,  William  Beaudine,  Jr.,  Emmett 
Vogan,  Jr.,  Ruth  Allen,  Robert  Arthur,  Fred 
Datig,  Jr.,  Slim  Gaillard  Trio,  Frankie  Carle. 

Photography  L.  W.  O’Connell 

Time  77  minutes 

Previewed  Nov.  20th 

Monogram’s  original  “Sweetheart  of 
Sigma  Chi,”  produced  many  years  ago, 
proved  one  of  the  surprise  money  pictures 
of  its  year — surprising  that  is,  to  filmsters 
so  close  to  their  own  industry  that  they 
didn’t  appreciate  the  romantic  lure  in  the 
famous  fraternity  title  song,  the  wholesome 
attraction  of  real  youth  in  naively  inter- 
esting youthful  escapades  and  near-adven- 
tures. 

"Wild  West" 

(PRC) 

The  Digest’s  Box  Office  Estimate: 

80% 

Producer-director  Robert  E.  Tansey 

The  Players:  Eddie  Dean,  Roscoe  Ates,  Sarah 
Padden,  A1  LaRue,  Robert  “Buzzy”  Henry, 
Louise  Currie,  Jean  Carlin,  Lee  Bennett, 
Terry  Frost,  Warner  Richmond,  Lee  Rob- 
erts, Chief  Yowlachie,  Bob  Duncan,  Frank 
Pharr,  Matty  Roubert,  John  Bridges,  A1  Fer- 
guson, Bud  Osborne. 

Photography  Fred  Jackman,  Jr. 

Time  72  minutes 

Previewed  Nov.  26th 

Let’s  accept  “Wild  West”  for  its  inten- 
tions— and  the  theatres  catering  to  oater 
audiences  and  Saturday  matinee  kiddies 
have  a satisfactory  item.  Producer-director 
Bob  Tansey  has  crowded  in  just  about  every- 


sparkling  style,  “The  Perfect  Marriage”  un- 
folds in  a neatly  crisp  86  minutes  of  running 
time,  and  is  kept  bubbling  and  moving  for 
every  minute  of  that  span  by  Lewis  Allen’s 
smart  direction. 

Producer  Wallis  secured  insurance  for  the 
result  in  the  selection  of  fine  troupers  to 
surround  Miss  Young  and’  Niven  in  their 
roles  of  the  couple  so  happily  married  for  io 
years  that  they  have  come  to  take  their  hap- 
piness for  granted.  Eddie  Albert  with  sly 
trouping  skill  wraps  up  and  fattens  his  role 
as  a gawky  suitor  for  Miss  Young’s  hand. 
Virginia  Field  sparkles  as  a gay  divorcee 
with  designs  on  Niven.  And  the  names  in  the 
balance  of  that  cast  list  deliver  for  their 
bright  promise.  Nine  year  old  Nona  Griffith 
rates  a special  bow. 


Monogram’s  new  version  has  the  same 
fundamental  assets,  plus  the  fact  that  the 
passing  years  have  made  it  showmanlike  to 
infuse  such  offerings  with  generous  portions 
of  music.  And  producer  Jeffrey  Bernerd  has 
not  been  stinting  in  this  regard.  In  addition 
to  star  Phil  Regan  he  offers  the  currently 
popular  Slim  Gaillard  Trio  and  the  hep- 
ster’s  favorite,  Frankie  Carle  and  orchestra. 
The  numbers  they  present  are  top  rank, 
ranging  from  the  Gaillard  “Cement  Mixer” 
specialty  to  the  Hit  Parade  item  “Five 
Minutes  More.” 

Only  in  the  scripting  department  does 
the  picture  falter.  Story  is  of  minor  impor- 
tance in  such  offerings  and  the  plot  funda- 
tion  furnished  could  probably  have  done  its 
job  adequately,  but  the  scripting  is  jerky, 
and  at  the  end  completely  fluffy  when  it 
throws  in  its  hand  without  the  slightest  at- 
tempt to  tie  up  any  of  the  loose  plot  ends. 

For  failure  to  make  story  elements  mesh 
and  story  line  move  director  Jack  Bernhard 
must  take  a debit  mark,  but  on  the  whole 


thing  needed  to  bear  the  traffic — there  are 
the  Texas  Rangers,  Indians,  a singing  hero, 
a courageous  boy,  chases,  minor  brawls  and 
a climax  all-out  up-and-down-stairs  battle 
that  wrecks  everything  including  the  furni- 
ture and  a plate  glass  window.  Excepting 
only  the  hero  and  his  aides. 

There  is  also  color.  It  is  only  Cinecolor, 
and  it  doesn’t  show  to  best  advantage  due 
to  an  atrocious  selection  of  shades  for  both 
clothing  and  interior  decoration,  but  it  does 
make  a tree  a green  tree,  and  so  on.  The 
kiddies  will  like  it. 

It  all  concerns  the  effort  to  close  the  last 
cross-country  gap  in  the  Western  Union 
wires,  with  deep-dyed  villyuns  opposing  the 
march  of  progress,  the  Indians  an  off-and- 
on-again  quantity.  The  story  lumbers  in  its 


Packs  Load  of  Laughs 

The  story  tells  what  happens  when  two 
people  are  so  busy  on  important  jobs  that 
they  forget  their  ioth  wedding  anniversary, 
allowing  in-laws  to  step  in,  and  create  a sit- 
uation made  to  order  for  complications  with 
such  possible  other  mates  as  Albert  and  Miss 
Field.  An  easily  stated  springboard  from 
which  the  script  and  the  Allen  direction 
elicit  a wealth  of  fun. 

An  outstanding  mark  of  the  picture  is  the 
richly  dazzling  production  backgrounding 
given  it  by  producer  Wallis.  It  has  class. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “The  stage  hit  is  parlayed  into 
a smash  by  Wallis.” 

VARIETY’:  “Tip-top  light  entertainment 

which  should  pay  off  at  the  box  office.” 

Money  for  Mono 

he  has  done  an  excellent  job  in  highlighting 
the  solid  show  elements  of  his  material. 
Monogram’s  technical  staff  and  pocketboook 
have  given  the  picture  a class  back- 
grounding. 

Phil  Regan  is  shrewdly  spotted — he  is  not 
asked  to  play  a collegian — and  registers  ad- 
vantageously. Elyse  Knox  is  a delightful  and 
capable  Sigma  Chi  sweetheart.  A highlight 
to  this  reviewer  was  the  warbling  of  Phil 
Brito,  excellent  for  vocalizing  and  delivered 
with  winning  personality.  Ross  Hunter  car- 
ries the  male  end  of  the  romance  with 
Elyse  in  neat  fashion.  Sharp  intelligence  has 
been  shown  in  casting  of  the  under-grads 
and  co-eds. 

All  in  all,  a very  happy  number  for  Mono- 
gram and  its  customers,  certain  to  hit  in  its 
market  niche. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Has  everything  it  needs  to 
prove  a box  office  winner  in  its  market.” 

VARIETY : “Lightweight  entry  for  the  dual 
situations.” 

Covers  the  Territory 

effort  to  bring  in  all  good  things,  and  static 
dialogue  isn’t  helped  by  the  recitative  de- 
livery. 

But  Eddie  Dean’s  personality  comes 
through,  and  his  voice  likewise  in  three  ac- 
ceptable numbers.  He  is  helped  by  A1  LaRue 
and  Roscoe  Ates  as  buddies,  and  young 
“Buzzy”  Henry  is  a woodenly  written  tyke 
role,  while  Sarah  Padden,  out  of  her  class, 
delivers  the  trouping  performance  of  the 
picture. 

Producer-director  Tansey  has  worked  for 
his  goal,  reached  it,  and  let  the  nuances  fall 
by  the  roadside. 

W HAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “Sells  color  . . . Dean  gets 
better  east,  poorer  yarn.” 


"Sweetheart  of  Sigma  Chi'' 


BOX  OFFICE  DIGEST 


1 1 


"Lady  In  the  Lake'' 

(MGM) 

The  Digest's  Box  Office  Estimate: 

140% 


Producer  ....George  Haight 

Director  Robert  Montgomery 


The  Players:  Robert  Montgomery,  Audrey 

Trotter,  Lloyd  Nolan,  Tom  Tully,  Leon 
Ames,  Jayne  Meadows,  Dick  Simmons,  Mor- 
ris Ankrum,  Lila  Leeds,  William  Roberts, 
Kathleen  Lockhart. 

Photography  Paul  C.  Vogel 

Time  105  minutes 

Previewed  Nov.  21st 

You  meet  Robert  Montgomery  for  a few 
brief  prologue  moments  in  “Lady  In  the 
Lake,”  and  thereafter  you  only  hear  him, 
except  for  even  briefer  mirrored  reflections. 
For  Montgomery  becomes  the  camera — or 
the  camera  becomes  Montgomery  if  you 


want  to  put  it  that  way — as  you  move  stead- 
ily forward  through  105  minutes  of  tensely 
gripping  whodunit  meller. 

Here  is  novelty  sufficiently  daring  in  con- 
ception and  amazing  in  execution  to  deserve 
attention  on  the  score  of  technical  original- 
ity alone.  But  the  novelty  is  combined  with 
well-plotted,  grippingly-told  suspense  meller. 
So  wrap  up  the  two  factors  and  you  have 
assurance  of  the  obvious  critic  and  audi- 
ence interest  that  will  greet  “Lady  In  the 
Lake.” 

The  camera-eye  effect  is  eerie,  tensely 
exacting  in  its  demands  on  the  spectator’s 
attention.  You  can’t  allow  your  wits  to  wan- 
der as  you  follow  detective  Montgomery, 
see  and  hear  only  the  things  that  he  sees 
and  hears. 


Original  and  Effective 

Montgomery  is  Ray  Chandler’s  sleuth 
Philip  Marlowe  for  the  picture’s  story.  Aub- 
rey Totter,  as  a publisher’s  secretary  is  his 
opposite  number  for  the  romance  and  the 
thrills  of  the  chase.  It  is  tightly  packed, 
rough  hewn  meller  in  the  best  traditions  of 
the  Chandler  school,  and  crisply  handled  by 
director  Montgomery. 

Miss  Totter  carries  off  the  trouping  hon- 
ors in  an  exacting  role,  but  there  is  glory 
aplenty  in  a hand-picked  supporting  cast 
that  is  headed  by  Lloyd  Nolan. 

WHAT  THE  OTHER  FELLOWS  SAID: 

VARIETY:  “Good  entertainment,  deserves 
heartv  box  office  response.” 

REPORTER:  “Exceptional  idea  in  film 

pioneering.” 


"The  Mighty  McGuirk"  True  to  Beery  Formula 


(MGM) 

The  Digest's  Box  Office  Estimate: 

135% 

Producer  Nat  Perrin 

Director  John  Wraters 

The  Players:  Wallace  Beery,  Dean  Stockwell, 
Edward  Arnold,  Aline  MacMahon,  Cameron 
Mitchell,  Dorothy  Patrick,  Aubrey  Mather, 
Morris  Ankrum,  Clinton  Sundberg,  Charles 
Judels,  Torben  Meyer. 


Photography  Charles  Schoenbaum 

Time  87  minutes 

Previewed  Nov.  14th 


Wally  Beery,  a boy,  and  a dog.  Make 
Beery  The  Champ,  the  boy  an  orphan,  and 
leave  the  dog  a dog.  Give  it  a Bowery  frame- 
work, and  gild  all  with  the  Salvation  Army. 
It  can’t  miss,  and  it  probably  won’t  in 


“The  Mighty  McGuirk.”  In  so  far  as  its 
modest  ambitions  lead  it,  the  picture  is  a 
workmanlike  job,  with  a title  certain  to  draw 
the  Beery  fans,  and  audience  content  to  give 
full  satisfaction  to  those  who  like  their 
hokum  generously  sugary  on  the  inside  and 
mellerdramatically  coarse-grained  on  the 
outside. 

Berry  is  confidently  in  stride,  such  solid 
troupers  as  Edward  Arnold  and  Aline  Mc- 
Mahon give  even  more  than  their  parts  pro- 
vided, but  chief  interest  in  the  picture  must 
go  to  young  Dean  Stockwell.  The  kid  is 
thoroughly  satisfying,  but  the  formula  is  too 
threadbare  to  give  possibility  of  creating  an- 
other Jackie  Cooper  for  the  marquee,  as  it 
did  in  the  past. 

The  story  is  laid  in  the  tough  days  beyond 


recall  of  The  Bowery,  with  the  tyke  seen  as 
an  English  orphan  side-tracked  from  his 
destination,  an  uncle,  and  taken  under  the 
wing  of  Beery,  tough  guy  working  for  Arn- 
old, saloon  keeper.  Beery’s  regeneration  is 
the  motive,  and  Arnold’s  desire  to  roust  the 
Salvation  Army  around  provides  the  plot 
spark.  The  tears  flow  like  wine,  and  there 
are  counterbalancing  gang  fights. 

John  Waters’  direction  gets  full  value 
from  the  material. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “It’s  hard  to  figure  how  it  can 
miss.” 

VARIETY:  “Will  box  better  than  the  corny 
comedy  and  synthetic  sentiment  would  war- 
rant.” 


"San  Quentin" 

(RKO-RADIO) 

The  Digest's  Box  Office  Estimate: 

85% 

Producer  Martin  Mooney 

Executive  producer  Sig  Rogell 

Director  ..Gordon  M.  Douglas 

The  Players:  Lawrence  Tierney,  Barton  Mac- 
Lane,  Marian  Carr,  Harry  Shannon,  Coral 
Forman,  Richard  Powers,  Joe  Devlin,  Tony 
Barrett,  Lee  Bonnell,  Robert  Clarke,  Ray- 
mond Burr. 

Photography  .....Frank  Redman 

Time  66  minutes 

Previewed  Nov.  29th 

Martin  Mooney’s  name  on  a production 
sheet  has  come  to  be  pretty  emphatic  assur- 
ance that  the  picture  has  an  exploitation 
theme,  and  this  “San  Quentin”  possesses  in 
heavy  portions.  But  it  is  also  about  time  to 
remind  that  the  Mooney  name  also  seems 
consistently  to  mean  a solidly  motivated 


Live  Exploitation  Meller 


story  structure,  intelligently  developed,  with 
characters  talking  as  human  beings. 

These  elements  gang  up  in  “San  Quentin’’ 
and  are  developed  to  top  success  by  a sure- 
handed directorial  job  from  Gordon 
Douglas.  Combining  the  Lawrence  “Dil- 
linger”  Tierney  name  with  the  dread  “San 
Quentin”  tag  sets  the  angle  of  your  exploi- 
tation, the  picture  will  back  up  the  marquee 
with  better  entertainment  fare  than  such 
fans  usually  get. 

It  is  a real  “inside  San  Quentin  story, 
with  its  plot  excursion  outside  for  broader 
action  logically  following  its  premise.  It 
seems  that  among  the  San  Quentin  inmates 
there  is  a welfare  organization  by  which  the 
cons  themselves  aid  their  brothers  in  getting 
more  decent  treatment  within  the  walls  and 
a better  break  after  they  go  through  the 
gates.  Barton  MacLane,  supposedly  of  the 


organization,  sabotages  it  by  going  over  the 
wall.  Tierney  takes  it  on  himself  to  bring 
the  double-crosser  to  justice. 

That’s  the  springboard,  and  from  it  comes 
tingling  action,  sharply  drawn  by  the  Doug- 
las direction,  and  fast-paced  by  the  script 
and  directorial  collaboration. 

Cast  performances  are  consistently  good. 
Tierney  and  MacLane  deliver  well  in  the 
top  spots,  Harry  Shannon  and  Joe  Devlin 
draw  richest  assignments  in  the  capable  sup- 
port. Production  values  are  completely  au- 
thentic, with  Frank  Redman’s  fine  photog- 
raphy doing  much  to  give  the  quality  touch 
above  budget  possibilities. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Vigorous  and  vital  inside 

crime  drama.” 

VARIETY : “Exploitation  picture  which  can 
expect  good  grosses.” 


The  COMMUNITY  CHEST  Is  Paging  YOU 
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BOX  OFFICE  DIGEST 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Pictures 

% 

Arthur  Schwartz  

1 

.223 

Sam  Zimhalist  

1 

.214 

Jack  Cummings  

1 

.208 

Sid  Skolskv  

1 

.204 

Arthur  Freed  

2 

.201 

Carev  Wilson  

1 

.196 

Karl  Tunberg  

1 

.194 

Darrell  Ware  

1 

194 

Virginian  Van  Upp 

1 

192 

Leon  Gordon  

1 

.188 

Clifford  Sanford  .... 

1 

187 

Paul  Jones  

3 

184 

Bette  Davis  

1 

.184 

Nunnally  Johnson  .. 

I 

182 

Dore  Seharv  

2 

180 

Richard  Maibaum  .. 

1 

.178 

Seton  I.  Miller  

2 

175 

Charles  Brackett  .... 

1 

175 

Joe  Pasternak  

3 

174 

David  Lewis  

1 

.174 

Sam  Engel 

1 

172 

Walter  Morosco  

1 

168 

George  Jessel  

1 

164 

Sam  Spiegel  

1 

162 

Henrv  ltlanke  

3 

160 

Nat  Holt  

1 

157 

Orville  O.  Dull  

1 

155 

Mack  Gordon  . 

1 

153 

Joan  Harrison  

1 

152 

Robert  Buckner  2 150 

Louis  D.  Lighton  2 148 

John  Houseman  2 148 

Edwin  Knopf  1 146 

Robert  Bassler  2 145 

Benjamin  Glazer  1 145 

Harry  Rapf  1 144 

Herbert  Hibernian  1 143 

William  Perlberg  1 138 

WilMnm  Pereira  1 138 

Jack  Gross  2 137 

Fred  Kohlmar  2 136 

Felix  Jackson  1 136 

Leonard  Picker  2 132 

Val  Burton  1 130 

Alex  Gottlieb  4..  129 

Cliff  Reid  1 128 

Robert  Fellows  1 128 

Sidney  Riddell  1 124 

Michel  Kraike  1 124 

Warren  Duff  1 123 


Sid  Kogell  

1 

121 

Wolfgang  Reinhardt  .. 

.1 

121 

Win.  Jacobs  

...2 

118 

Thos.  McKnight  

1 

118 

Milton  Bren  

. 1 

.118 

Dannv  Dare  

...  1 

.117 

Anderson  Lawler  

1 

114 

Adrian  Scott  

1 

111 

Paul  Malvern  

...1 

111 

George  Haight  

...1 

111 

Joe  Gershenson  

...3 

...111 

Robert  Sisk  

2 

110 

William  Wright  

....2 

110 

Pagano-Fessier  

1 

.108 

DIRECTORS 

Pictures  % 

Hal  Walker  1 234 

Michael  Curtiz  1 223 

Victor  Fleming  1 214 

John  Farrow  1 206 

Norman  Z.  McLeod  1 208 

AI  Green  1 204 

Tay  Garnett  1 196 

George  Sidney  2 194 

Louis  King  1 193 

Vincent  Minnelli  1 192 

Charles  Vidor  1 192 

Edmund  Goulding  2 .187 

Jacques  Tourneur  1 187 

Mitchell  Leisen  2 185 

Charles  Martin  1 184 

John  Cromwell  1 184 

George  Marshall  2 182 

Mervyn  LeRoy  1 178 

Robert  Siodmak  3 177 

Henry  Koster  1 174 

John  Ford  1 172 

Henry  King  1 172 

Victor  Saville  1 171 

Fritz  Lang  1 170 

Irving  Rapper  1... 170 

Edward  Buzzell  2 170 

Curtis  Bernhardt  3 166 

Lewis  Milestone  1 165 

Stuart  Gilmore  1 164 

Gregory  Ratoff  1 164 

Orson  Welles  1 162 

Edward  Dmytryk  1 160 

Tim  Whelan  1 157 

David  Butler  1 156 

Bruce  Humherstone  1 153 

Walter  Lang  2 151 

Sidney  Lanfield  1.. 151 

Irving  Piehel  4 150 

Richard  Wliorf  1 146 

Peter  Godfrey  1 145 

Archie  Mayo  2 144 

Andrew  Marton  1 144 

James  Kern  1 142 

William  Dieterle  1 140 

Joe  Mankiewicz  2 140 

Jean  Renoir  1 138 

Leonide  Moguy  1 137 

Edwin  L.  Marin  5 136 

Jean  Neguleseo  2 136 

Sam  Wood  1 136 

Richard  Wallace  1 136 

Fred  Wilcox  1 135 

Compton  Bennett  1 134 

John  Berry  2 132 

Frank  Ryan  1 132 

Lew  Seiler  | 2 131 

Norman  Taurog  1 128 

Arthur  Luhin  1 126 

S.  Sylvan  Simon  3 125 

Vincent  Sherman  1 123 

Irving  Reis  1 122 

Frank  Tuttle  . 1 122 

Fred  de  Cordova  1 121 

Wni.  Seiter  2 120 

Henry  Hathaway  1. 120 

Al  Green  1 118 

William  Russell  1 117 

Lloyd  Bacon  1 113 

Buzz  Berkeley  1 112 


ACTORS 

Pictures  % 

Tyrone  Power  1 237 

Bing  Crosby  1 234 

Cary  Grant  2 230 

Bob  Hope  2 218 

Clark  Gable  1 214 

Danny  Kaye  1 208 

John  Payne  2 201 

Van  Johnson  2 196 

Fred  MacMurray  1 193 

Fred  Astaire  1 192 

Humphrey  Bogart  1 188 

Alan  Ladd  3 185 

Walter  Pidgeon  1 ..178 

John  Wayne  1 178 

John  Garfield  2 177 

Cornel  Wilde  2 176 

Ray  Milland  2 173 

Henry  Fonda  1 172 

Gary  Cooper  1 170 

Brian  Donlevy  4 168 

Claude  Rains  5 164 

Joel  McCrea  1 164 

Dick  Havmes  1 164 

Edward  G.  Robinson  1 162 

Dana  Andrews  2 159 

George  Brent  4 157 

William  Bendix  5 156 

Wallace  Beery  1 ...  155 

Geo.  Montgomery  1 153 

Dennis  Morgan  2 150 

Jack  Carson  2 150 

Paul  Henreid  3 149 

Sonny  Tufts  3 147 

Paul  Muni  1 146 

Robert  Walker  1 146 

Harry  James  ? 145 

Robert  Cummings  1 144 

Errol  Flynn  1 142 

Marx  Bros I. 142 

Lawrence  Olivier  1 142 

George  Raft  3 141 

Charles  Cohurn  V 138 

Randolph  Scott  3 137 

Robert  Young  3 134 

Don  Ameche  1 132 

Charles  Boyer  1 132 

Abbott  & Costello  2 131 

Perry  Como  2 131 

William  Powell  1 128 

Johnny  Weissmuller  1 127 

Rex  Harison  3 125 

John  Hodiak  1 123 

Glenn  Ford  1 122 

Louis  Hayward  1 121 

Zachary  Scott  1 121 

Dane  Clark  1 121 

Adolphe  Menjou  2 120 

Dennis  O’Keefe  2 120 

Pat  O’Brien  2 118 

Robert  Donat  1 118 

Dan  Duryea  2 117 

Peter  Lorre  2 116 

George  Sanders  1 112 

Paul  Lucas  1 Ill 

Keenan  Wynn  2 110 

George  Sanders  1 107 

Lee  Bowman  1 107 

Janies  Mason  3 102 


ACTRESSES 


Ingrid  Bergman  

Pictures 

1 

% 

.238 

Greer  Garson  

1 

.214 

Judy  Garland  

1 

.211 

Gene  Tierney  

2 

.202 

Lana  Turner  

1 

.196 

Anne  Baxter  

3.  .. 

192 

Rita  Hayworth  

1 

.192 

Irene  Dunne  

1 

.184 

Dorothy  Lamour  .. 

2 

.184 

Vivian  Leigh  

1 

.183 

Linda  Darnell  

3 

179 

Bette  Davis  

2 

177 

Claudette  Colbert  .. 

2 

.176 

Jeanne  Crain  2 172 

Dorothy  McGuire  3 166 

Paidette  Goddard  2 166 

Maureen  O’Hara  2 165 

Loretta  Young  1 162 

Olivia  De  Haviland  4 160 

Barbara  Stanwyck  3 160 

June  Allyson  2 160 

June  Haver  1 .153 

Geraldine  Fitzgerald  3 150 

Susan  Hayward  2 149 

Veronica  Lake  2 148 

Margaret  O’Brien  2 144 

Ann  Sheridan  1 145 

Ida  Lupino  1 142 

Vivian  Blaine  3 138 

Joan  Fontaine  1 138 

Sylvia  Sidney  2 136 

Ginger  Rogers  1 136 

Deanna  Durbin  1 136 


Lynn  Bari  — 

4... 

132 

Joan  Leslie  

3 

...132 

Myrna  Loy  

1 

.132 

Jennifer  Jones  

1.... 

.132 

Carmen  Miranda  

2... 

.131 

Diana  Lynn  

2... 

129 

Merle  Oberon  

1. ... 

...126 

Ann  Dvorak  

3 

124 

Evelyn  Keyes  

9 

124 

Rosalind  Russell  

i 

...123 

Janet  Blair  

2... 

...120 

Lucille  Ball  

2.... 

117 

Peggy  Ann  Garner  .... 

1... 

.113 

Maria  Montez  ... 

1 

111 

Ann  Sothern  

1... 

. 111 

Gai!  Russell  

2... 

110 

Claire  Trevor  

2 

108 

Helen  Walker  

l... 

.106 

Ella  Raines  

2.... 

...106 

Mona  Freeman  

2 

103 

Joan  Bennett  

1... 

...105 

Carole  Landis  

3... 

.100 

IND.  PRODUCERS 

Pictures  °/c 

Sam  Goldwyn  1 208 

J.  Lasky-W.  MacEwen  1 178 

William  Goetz  3 174 

Mark  Hellinger  1 171 

Milton  Sperling  1 170 

Walt  Disney  1 158 

Walter  Wanger  2 156 

Hal  Wallis  2 152 

Charles  R.  Rogers  1 146 

Jules  Levey  1 143 


BOX  OFFICE  DIGEST 
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• BATTING  AVERAGES  for  1946  • 


PRODUCERS  AND 
ASSOCIATE 
PRODUCERS 


Albert  J.  Cohen  

1... 

.107 

Bryan  Foy  

3. ... 

.107 

Jack  Grant  

1 .... 

.106 

Lamar  Trotti  

...1 .... 

...105 

DIRECTORS 


Harold  Clurman  

1 .... 

...Ill 

E.  H.  Griffith  

1 .... 

111 

George  Waggner  

1. ... 

...111 

Harry  Beaumont  

1... 

....111 

Charles  Barton  

3... 

110 

George  Sherman  

5 .... 

. .109 

Henry  Levin  

4... 

...108 

Douglas  Sirk  

1 

...107 

Harold  Schuster  

1 

...107 

Lothar  Mendes  

1 ... 

...107 

Edgar  Ulmer  

1... 

...106 

Max  Nosseck  

1 ... 

...102 

John  English  

1 .... 

...102 

PRODUCER-DIREC. 


Alfred  Hitchcock  ... 

Pictures 

1 

% 

.238 

Howard  Hughes  

1 

231 

Howard  Hawks  

1 

.188 

Gabriel  Pascal  

1 

.183 

Otto  Preminger  

1 

.172 

Frank  Borzage  

1 

142 

Lawrence  Olivier  ... 

1 

.142 

Lewis  Milestone  

1 

136 

Ernst  Lubitsch  

1 

132 

Kurt  Neumann  

1 

.127 

Dudley  Nicholas  

1 

123 

William  Wellman  . 

1 

.122 

Alexander  Korda  ... 

1 

.118 

Andrew  L.  Stone  ... 

1 

104 

Alfred  Santell  

1 

.104 

Sidnev  Gilliat  

1 

104 

Joe  Kane  

2 

100 

IND.  PRODUCERS 


David  Loew  

.1 .... 

.142 

Seymour  Nebenzal  

.1. ... 

...137 

Ben  Bogeaus  

.2... 

...136 

Hakim  Bros 

.1. ... 

. ...136 

Sydney  Box  

.1 .... 

.134 

J.  Skirball-B.  Manning.. 

1. ... 

...132 

Sol  Lesser  

.1... 

....127 

Hunt  Stromberg  

.1... 

...126 

M.  & F.  King  

..1.... 

.122 

Alexander  Korda  

.1. ... 

...118 

Phil  Ryan  

.1... 

...111 

Arnold  Pressburger  

.1.. 

...107 

Robert  Golden  

.1... 

.107 

Andrew  L.  Stone  

.1 .... 

.104 

Edward  L.  Alperson  .... 

..1.... 

....102 

"Wake  Up  and  Dream''  Missed  the  Boat 


(20th  CENTURY-FOX) 

The  Digest's  Box  Office  Estimate: 

125% 


Producer  . Walter  Morosco 

Director  Lloyd  Bacon 


The  Players:  John  Payne,  June  Haver,  Char- 
lotte Greenwood,  Connie  Marshall,  John  Ire- 
land, Clem  Bevans,  Charles  Russell,  Lee 
Patrick,  Charles  D.  Brown,  Irving  Bacon, 
George  Cleveland,  Oliver  Blake,  Minerva 
Urecal,  Charles  Smith,  Eddie  Aeulf,  Francis 
Ford,  Milton  Kibbee,  William  Newall,  Marvin 
Davis,  Harlan  Briggs,  Kathryn  Sheldon. 

Photography  Harry  Jackson 

Time  _. 91  minutes 

Previewed  Nov.  21st 

The  never-missing  screen  craftsmanship 
of  Lloyd  Bacon  meets  some  pretty  tough 

"Sioux  City  Sue” 

(REPUBLIC) 

The  Digest's  Box  Office  Estimate: 

85% 

Associate  producer Armand  Schaefer 

Director  Frank  McDonald 

The  Players:  Gene  Autry,  Champion,  Lynne 
Roberts,  Sterling  Halloway,  Richard  Lane, 
Ralph  Sanford,  Ken  Lundy,  Helen  Wallace, 
Pierre  Watkin,  Cass  County  Boys. 

Photography  Reggie  Lanning 

Time  69  minutes 

Previewed  _Nov.  26th 

Gene  Autry  is  back — and  he  makes  his 
return  bow  a modest  one.  There  is  no 
attempt  at  “special”  atmosphere  for  “Sioux 
City  Sue.”  It  is  run-of-the-mill  singing  cow- 


obstacles  in  “Wake  Up  and  Dream.”  For 
one,  the  touch  of  timeliness  that  would  have 
helped  had  the  picture  been  forthcoming 
nearer  to  its  publication  popularity  as  “The 
Enchanted  Voyage”  is  now  missing.  For  an- 
other, the  darn  thing  is  too  enchanted  for 
believable  exposition.  And  winding  it  up,  the 
billed  star,  John  Payne,  makes  his  appear- 
ance in  the  first  reel  and  then  disappears  for 
all  practical  purposes. 

It  was  just  too  much  even  for  the  sure- 
fire Bacon.  And  his  problem  hasn’t  been 
helped  any  by  the  stilted  dialogue  and  limp- 
ing movement  of  the  script.  All  that  does 
help  is  the  Technicolor  of  Florida  and  an 
uncomplaining  performance  by  personable 
June  Haver. 


boy  stuff,  and  places  the  burden  of  its  appeal 
on  a rich  portion  of  Autry  singing.  Doing 
that,  it  will  probably  give  full  satisfaction 
to  the  Autry  fans. 

The  story  blends  a balance  of  Hollywood 
and  the  ranch  West  in  a plot  that  finds  Gene 
discovered  by  a studio  talent  scout  in  search 
of  a voice.  Lynne  Roberts  is  the  scout,  and 
it  turns  out  later  that  the  voice  she  sought 
was  needed  to  dub  for  a donkey  in  a cartoon. 
That  sends  Gene  back  to  his  ranch,  the  girl 
follows  him,  and  so  on  and  so  on. 

There  are  spots  of  action  in  a cattle  stam- 
pede and  a bursting  dam  to  uphold  the 
Western  tradition,  but  on  the  whole  director 


Young  Connie  Marshall  helps  also,  being 
agreeably  pleasing  as  the  kid  sister  of  Payne 
who  refuses  to  believe  that  he  has  been  lost 
in  the  Pacific,  and  sets  out  on  a fantastic 
journey  with  eccentric  sea  captain  Clem 
Bevans  to  search  for  the  island  on  which 
she  knows  he  will  be  found. 

Some  of  our  best  character  players  do  the 
best  they  can  with  the  opportunities  pre- 
sented while  young  John  Ireland,  not  seen 
enough  lately,  also  manages  to  register  above 
his  material. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Missed  the  boat.” 

VARIETY:  “Film  should  have  been  left  on 
the  shelf.” 


McDonald  must  rely  on  the  broad  comedy 
of  supposed  studio  life  and  the  Autry  sing- 
ing for  his  entertainment  moments,  while 
fighting  a battle  to  keep  things  moving  ex- 
citingly. 

Autry  is  in  top  form  and  the  Cass  County 
Boys  are  an  asset  to  the  melody.  There  are 
six  song  numbers,  new  and  old,  with  the 
title  song  the  natural.  Production  values  are 
adequate,  but  not  special. 

W HAT  THE  OTHER  FELLOW  S SAID: 

REPORTER:  “Gene  Autry’s  return  is  ac- 
complished in  a fair-to-middling  modern 
story.” 


Returns  Autry  to  Fans 


The  RED  CROSS 


Works  All  the  Time! 
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"Dangerous  Money'' 

(MONOGRAM) 

The  Digest’s  Box  Office  Estimate: 


80% 

Producer  James  S.  Burkett 

Director  Terry  Morse 

The  Players:  Sidney  Toler,  Gloria  Warren, 


Victor  Sen  Young,  Rick  Vallin,  Joseph 
Crehan,  Willie  Best,  John  Harmon,  Bruce 
Edwards,  Dick  Elliott,  Joe  Allen,  Jr..  Amira 
Moustafa,  Tristram  Coffin,  Alan  Douglas, 
Selmer  Jackson,  Dudley  Dickerson,  Rita 
Punay,  Elaine  Lange,  Emmett  Vogan,  Leslie 
Dennison. 

Photography  William  Sickner 

Time  66  minutes 

Previewed  Oct.  4th 

Independent  producer  James  S.  Burkett 


continues  to  maintain  the  standard  of  audi- 
ence interest  in  his  Charlie  Chan  subjects, 
and  the  quality  of  production  backgrounding 
that  makes  him  a worthy  figure  in  the  in- 
dependent field.  “Dangerous  Money”  poses 
an  intriguing  problem  for  the  Oriental 
sleuth,  and  is  well  told  against  interesting 
backgrounds. 

Charlie  is  helping  out  the  U.  S.  Treasury 
this  time.  It  seems  that  some  slickers  are 
circulating  hot  American  money  in  the  South 
Seas.  One  Treasury  agent  sets  out  to  run 
the  trail  down  and  is  killed  mysteriously 
aboard  ship  just  as  he  is  about  to  give  the 
details  of  the  case  to  Chan.  This  leaves 


Okay  for  Chan  Series 

Charlie  with  one  murder,  very  meager  in- 
formation, and  only  the  bungling  aid  of 
elder  son  Victor  Sen  Young  and  “Chatta- 
nooga” Willie  Best. 

Toler  continues  to  give  smooth  assurance 
to  his  interpretation  of  the  Chan  role  and 
support  has  been  well  chosen.  Director 
Terry  Morse  turns  in  a workmanlike  job, 
balancing  the  necessity  of  mystifying  with 
straight-line  story  telling  that  does  not 
confuse. 

WHAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Exactly  what  the  Chan  audi- 
ences have  ordered.” 


"A  Lady  Surrenders 

(RANK-GAINSBOROUGH-UNIVERSAL) 

The  Digest’s  Box  Office  Estimate: 

90% 


Executive  producer  Maurice  Ostrer 

Producer  Harold  Huth 

Director  Leslie  Arliss 

The  Players:  Margaret  Lockwood,  Stewart 

Granger,  Patricia  Roc,  Tom  Walls,  Reginald 
Wells,  Moira  Lister,  Dorothy  Bramhall, 
Vincent  Holman,  Joan  Rees,  Walter  Hudd, 
Bryan  Herbert,  A.  E.  Matthews,  Josephine 
Middleton,  Lawrence  Hanray,  Beatrice 
Varley. 

Photography  Bernard  Knowles 

Time  , 113  minutes 

Previewed  ....Oct,  3rd 

Chief  American  interest  in  “A  Lady  Sur- 
renders” is  centered  in  the  appearances  of 
Margaret  Lockwood,  Patricia  Roc,  and 


Has  Troupsng  and  Scenery 


Stewart  Granger,  three  British  favorites  who 
will  soon  be  seen  in  Hollywood  made  prod- 
uct. (Miss  Roc  has  already  bowed  in  “Can- 
yon Passage.”)  As  showcases  for  the  players, 
Miss  Lockwood  in  particular,  the  Rank- 
Gainsborough  offering  has  greater  value  than 
as  audience  entertainment  for  American 
ticket  buyers. 

Principal  trouble  with  the  subject  is  that 
it  is  too  lengthy  for  the  weight  of  its  story. 
Best  assets  are  its  trouping,  not  only  by  the 
trio  of  top  performers,  but  also  by  the  entire 
supporting  cast,  and  the  gorgeous  display  of 
eye-filling  scenery  along  England’s  Cornish 
coast. 

Story  evolves  out  of  the  war-time  problem 
faced  by  Miss  Lockwood  and  Mr.  Granger 
- — both  barred  from  service  by  physical  dis- 


abilities and  each  hiding  the  truth  from  the 
other,  with  all  the  eventualities  that  this  sit- 
uation brings  on.  Grainger  is  branded  a 
slacker,  Miss  Lockwood’s  concealment  of  her 
heart  ailment  gives  her  the  appearance  of 
sitting  out  the  war. 

It  develops  into  many  moments  of  fine 
drama,  touching  romance,  well  handled  by 
director  Leslie  Arliss,  but  unavoidably 
draggy  at  many  spots  because  of  the  over- 
length. Tom  Walls  is  tops  in  the  fine  sup- 
port, and  a special  bow  should  go  to  Bernrad 
Knowles  for  the  rich  photographic  setting. 

WHAT  THE  OTHER  FELLOWS  SAID: 
REPORTER:  “Modest  box  office  is  all  that 
can  be  expected  in  America.” 

VARIETY:  “Should  make  the  grade  at  the 
box  office.” 


F-L-A-S-H-E-S 


( Continued  from  Page  5) 


MGM  ticket  will  be  “In  the  Good  Old  Sum- 
mertime,” with  Gene  Kelly.  Arthur  Freed 
produces. 

★ ★ ★ Producer  Irving  Starr  has  checked 
off  the  MGM  lot,  with  plans  for  indepen- 
dent production. 

★ ★ ★ For  his  first  independent  production 
Michael  Curtiz  has  borrowed  three  Goldwyn 
stars,  Dana  Andrews,  Virginia  Mayo,  and 
Cathy  O’Donnell.  The  picture,  which 
Warner  will  distribute,  is  “The  Unsus- 
pected.” 

★ ★ ★ Dance  director  Jack  Donohue  has 
been  tagged  for  two  years  more  by  MGM. 

★ ★ ★ Eddie  Golden  is  off  for  New  York 
scouting  the  stage  plays  for  supporting 
troupers  in  Robert  Golden’s  coming  “Eddie 
and  the  Archangel  Mike.” 

★ ★ ★ The  new  George  Raft-Sam  Bischoff 


independent  company  has  a deal  on  with 
United  Artists,  possibly  for  six  pictures. 

★ ★ ★ Director  Jules  Dassin  has  checked 
off  the  MGM  lot.  His  latest  was  “Two 
Smart  People.” 

★ ★ ★ Tony  Martin  has  secured  his  re- 
lease from  MGM  to  take  advantage  of 
tempting  personal  appearance  offers. 

★ ★ ★ Fred  Zinnemann,  who  recently  di- 
rected “My  Brother  Talks  to  Horses,”  will 
be  granted  leave  of  absence  to  go  to  Swit- 
zerland for  a picture. 

★ ★ ★ Martin  Gosch  has  signed  a Colum- 
bia producer  ticket. 

★ ★ ★ Ben  Bogeaus  borrows  Virginia  Field 
from  Paramount  for  a top  spot  in  “Christ- 
mas Eve,”  the  George  Raft  starrer  which 
Ed  Marin  directs. 


6?H0  - (Za4iv  + +_ 

★ ★ ★ Warren  Wilson,  writer,  has  been 
handed  an  associate  producer  ticket. 

★ ★ ★ Starting  date  on  “Intermission”  has 
been  set  back  to  February  by  Jesse  Lasky 
and  Walter  McEwen.  Postponement  was 
made  necessary  by  death  of  script  writer 
Vincent  Lawrence. 

★ ★ ★ Eddie  Dmytryk,  just  back  from 
England,  is  now  being  scheduled  for  a six 
weeks  shooting  session  in  Switzerland  dur- 
ing 1947.  It  will  be  on  “White  Tower,”  with 
Dmytryk  serving  as  producer-director. 

★ ★ ★ “The  Apple  Tree”  is  the  latest  addi- 
tion to  the  Lasky-McEwen  list.  Production 
is  planned  late  next  year  following  the 
super  “The  Miracle  of  the  Bells.” 

★ ★ ★ J.  Robert  Bren  has  been  signed  to 
produce  in  the  Sid  Rogell  unit.  His  first 
will  be  made  in  the  Churubusco,  Mexico, 
studios  and  is  titled  “Mystery  in  Mexico.” 
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• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


Notorious  

The  Razor's  Edge  

The  Road  to  Utopia  

The  Outlaw  

Night  and  Day  

Adventure  

The  Harvey  Girls  

The  Kid  From  Brooklyn 

Easy  to  Wed  

2 Years  Before  Mast  .. 
The  Jolson  Story  


—RKO— 238 
...FOX.  ..237 
....PAR...  .2  34 

UA....231 

...WAR. ...223 
..MGM— 214 
..MGM— 211 
—RKO— 208 
..MGM....208 

PAR. ...206 

....COL. ...204 


Ziegfeld  Follies  

Postman  Rings  Twice  

Monsieur  Beaucaire  

Kitty  

Smoky  

2 Years  Before  the  Mast 
Gilda  


-MGM-. 

..MGM... 

....PAR... 

....PAR.. 

....FOX... 

..PARA.. 

...COL.. 


.196 

.196 

.194 

.194 

.193 

.193 

.192 


The  Big  Sleep  

Canyon  Passage  - 

Bandit  of  Sherwood  Forest 

The  Spiral  Staircase  

Anna  and  King  of  Siam  .... 

Stolen  Life  

Caesar  and  Cleopatra  

Dark  Mirror  


...WAR... 

-UNIV... 

....COL... 

RKO... 

....FOX... 

...WAR.. 

UA„ 

..UNIV.. 


.188 

.187 

.187 

.185 

.184 

.184 

.183 

.182 


Holiday  in  Mexico  

O.S.S — 

Without  Reservations  

Till  the  End  of  Time  

Two  Sisters  from  Boston  

Tomorrow  is  Forever  

My  Reputation  

Margie  

Centennial  Summer  

My  Darling  Clementine  

The  Green  Years  

No  Leave,  No  Love  

The  Killers  

Blue  Dahlia  

Deception  

Cloak  and  Dagger  


...MGM.. 

PAR.. 

...RKO.. 

...RKO.. 

...MGM.. 

RKO.. 

...WAR.. 

FOX.. 

FOX.. 

FOX.. 

...MGM.. 

...MGM.. 

...UNIV.. 

PAR.. 

...WAR.. 

...WAR.. 


Dragonwyck  

Sentimental  Journey  

Strange  Love  of  Martha  Ivers 

The  Virginian  

Do  You  love  Me  _ 

To  Each  His  Own  

The  Stranger  


Nobody  Lives  Forever  

Make  Mine  Music  

Sailor  Takes  a Wife  

Badman's  Territory  

Two  Guys  from  Milwaukee  

Bad  Bascomb  

3 Little  Girls  in  Blue  

Nocturne  

Well  Groomed  Bride  


B 

FROM  $250,000  TO  $500,000 


FROM  $150,000  TO  $250,000 


Gallant  Bess 


..MGM....144  Wife  of  Monte  Cristo  PRC 106 


Tarzan  and  the  Leopard  Woman  —RKO— 132 
WAR....121 


Her  Kind  of  Man  ... 


Vacation  from  Marriage  MGM.. 

Cinderella  Jones  WAR.. 

Somewhere  in  the  Night  FOX.. 

Three  Strangers  WAR.. 


.118 

.118 

.114 

.113 


Man  in  Grey  - 

Her  Sister's  Secret  . 
A Lady  Surrenders 
Allotment  Wives  


UNIV.„ 

PRC... 

UNIV... 

...MONO— 


Walls  Came  Tumbling  Down COL. ..107 

Her  Adventurous  Night  UNIV....106 

That  Brennan  Girl  REP. ..104 

Notorious  Gentleman  UNIV. ...104 

Black  Beauty  FOX. ...102 


Claudia  and  David  

Diary  of  a Chambermaid 
From  This  Day  Forward  . 

Whistle  Stop  

Because  of  Him  - 

Doll  Face  

Searching  Wind  

Heartbeat  

Courage  of  Lassie 

Mr.  Ace  

The  Seventh  Veil  

Three  Wise  Fools  


Cockeyed  Miracle  

The  Runaround  

Shouldn't  Happen  to  a Dog  . 

Rendezvous  With  Annie  

Shadow  of  a Woman  

Specter  of  the  Rose  

Behind  Green  Lights  

Murder  in  Music  Hall  — 

She  Wrote  the  Book  

Swamp  Fire  

Meet  Me  On  Broadway  

Shock  — 


...MGM... 

...UNIV... 

FOX... 

REP... 

....WAR... 

REP... 

FOX... 

REP... 

...UNIV... 

...PARA... 

COL... 

FOX... 


Vacation  In  Reno  

Tokyo  Rose  

G.l.  War  Brides  

Bamboo  Blonde  

They  Made  Me  a Killer  

Catman  of  Paris  ...._ 

Magnificent  Rogue  

Strange  Voyage  

Woman  Who  Came  Back  

Step  By  Step  

Crime  Doctor's  Manhunt  

Down  Missouri  Way  

Genius  At  Work 

The  Unknown  

Dick  Tracy  

Song  of  Mexico  

Spider  Woman  Strikes  Back  .. 

House  of  Horrors  

Hotel  Reserve  

Smooth  as  Silk  ...... 

One  Exciting  Week  

Inside  Job  


.178 

.178 

.178 

.175 

.174 

.174 

.173 

.172 

.172 

.172 

.172 

.171 

.171 

.171 

.170 

..170 


Bedlam  

Letter  for  Evie  

Madonna  of  the  7 Moons  .... 

Truth  About  Murder  

They  Were  Sisters  

Yank  in  London  

One  Way  to  Love  

Dead  of  Night  

Boys'  Ranch  

Madonna's  Secret  

Faithful  In  My  Fashion  

Cuban  Pete  .... 

Danger  Woman  .._ 

Johnny  Comes  Flying  Home 


RKO— 

....MGM— 

....UNIV..., 

RKO— 

...UNIV... 

FOX... 

COL..., 

....UNIV... 

....MGM... 

REP... 

.... MGM... 
.... UNIV... 
— UNIV... 
FOX... 


RKO.... 

PAR._ 

REP— 

RKO— 

PAR— 

REP— 

REP— 

...MONO— 

REP— 

RKO— 

COL.... 

PRC 

RKO— 

COL— 

RKO— 

REP— 

UNIV— 

.—.UNIV— 

RKO— 

UNIV.— 

REP— 

UNIV— 


88 

COL  - 

83 

82 

88 

COL— 

88 

Joe  Palooka,  Champ  

MONO- 

82 

87 

COL.._ 

82 

86 

Ding  Dong  Williams  

RKO— 

82 

86 

UNIV— 

82 

86 

REP— 

82 

86 

- RKO— 

82 

85 

REP— 

82 

85 

Talk  About  a Lady  

COL— 

82 

84 

84 

83 

82 


...FOX— 167 
...FOX— 165 
...PAR— 165 
....  PAR— 164 
...FOX— 164 
....  PAR— 164 
...RKO.. ..162 


A — (Continued) 

Time  of  Their  Lives  

Cluny  Brown  

So  Goes  My  Love  

Of  Human  Bondage  

Miss  Susie  Slagle's  

Masquerade  in  Mexico  

Walk  in  the  Sun 


...UNI  V.. 

FOX.. 

...UNI V- 
.... WAR.. 

PAR.. 

PAR.. 

FOX.. 


.130 

.132 

.132 

.131 

.131 

.131 

.131 


...WAR  ...158 
....RKO— 158 
..MGM— 158 
...RKO... 157 
...WAR— 156 
..MGM— 155 
.... FOX....153 
...RKO. .152 
PAR.... 151 


Angel  On  My  Shoulder  UA— 146 

One  More  Tomorrow  WAR— 145 

Bride  Wore  Boots  PAR— 144 

Abilene  Town  UA— 143 

Never  Say  Goodbye  WAR— 142 

A Night  in  Casa  Blanca  UA  ... 142 

I've  Always  loved  You  REP— 142 

Henry  V _ UA— 142 

Devotion  WAR— 142 


Hoodlum  Saint  - 

Our  Hearts  Were  Growing  Up... 

Little  Giant  — 

A Night  in  Paradise  

If  I'm  Lucky  

Young  Widow  

Thrill  of  Brazil  - 

Renegades  

Lady  Luck  

Janie  Gets  Married  

Sister  Kenny  

Gallant  Journey  

Suspense  ... 

Deadline  at  Dawn  

Crack-up  

The  Dark  Corner  


..... MGM... 

PAR... 

.... UNIV... 
— UNIV... 

FOX... 

UA... 

COL ... 

COl.. 

RKO 

WAR... 

RKO.. 

COL 

..MONO.. 

RKO... 

RKO.. 

FOX... 


.128 

.128 

.127 

.126 

.126 

.126 

.124 

.124 

.123 

.123 

.123 

.122 

.122 

.121 

.122 

.120 


Gay  Blades  — 

A Guy  Could  Change 

The  Cat  Creeps  

Idea  Girl  

River  Boat  Rhythm  

Terror  by  Night  

Mr.  Gregory  

Strange  Triangle  

Shadowed  

Traffic  in  Crime  

Hot  Cargo  

Rendezous  24  

Pillow  of  Death  - 

Out  of  the  Depths  

Close  Call  for  Boston  Blackie 

Notorious  Lone  Wolf  

Night  Train  to  Memphis  

Wild  Beauty  

It's  Great  to  Be  Young  

Deadline  for  Murder  

Mysterious  Intruder  

Jndercover  Woman  

Dressed  to  Kill  


REP.. 

REP... 

UNIV..., 

UNIV... 

RKO... 

UNIV... 

MONO... 

FOX.. 

COl.. 

REP... 

PAR... 

FOX... 

UNIV... 

COl- 

COL... 

COl- 

REP.. 

UNI  V.. 

COl- 

FOX.. 

COL  . 

REP... 

UNIV... 


BELOW  $150,000 


FOX... 138 

UA— 138 

RKO. ...138 

UA— 137 

...UNIV— 136 

FOX.... 136 

PAR— 136 

RKO... 136 

...  MGM  ...135 

UA  .134 

...UNIV— 134 
—MGM... 133 


Black  Angel  UNIV... 118 

Tars  and  Spars  COL.... 118 

White  Tie  and  Tails  UNIV. ...117 

Lover,  Come  Back  UNIV— 114 

Home  Sweet  Homicide  FOX. ...113 

Up  Goes  Maisie  „MGM.... Ill 

Perilous  Holiday  COI 111 

Tangier  UNIV... Ill 


Scandal  in  Paris  

Breakfast  in  Hollywood  .... 

Bachelor's  Daughters  

Plainsman  and  the  Lady  . 


UA  ...107 

UA— 107 

UA  104 

REP  ...102 


Black  Market  Babies  

Strangler  of  the  Swamp  

Life  With  Blondie  

Strange  Holiday  

Queen  of  Burlesque  _ 

kvalanche  

Decoy  

Accomplice  

Below  the  Deadline  

Phantom  Thief  

Dark  Alibi  — 

Don't  Gamble  With  Strangers. . 

The  Red  Dragon  

Face  of  Marble  _ 

Strange  Conquest  

I Ring  Doorbells  

The  Flying  Serpent 

Return  of  Rusty  

Shardows  Over  Chinatown  

The  Shadow  Returns 


-MONO 

PRC— 

COL— 

PRC... 

PRC— 

PRC— 

...MONO.... 

PRC..., 

..MONO— 

COL— 

...MONO— 

...MONO— 

...MONO— 

...MONO— 

UNIV... 

...MONO- 

PRC— 

PRC— 

COL... 

...MONO... 

...MONO- 


97 

83 

83 

82 

82 

82 

82 

81 

81 

81 

81 

81 

81 

81 

81 

81 

81 

81 

81 

81 

80 


82 

82 

82 

82 

82 

82 

82 

82 

81 

81 

81 

81 

81 

81 

81 

81 

81 

81 

80 

80 

80 

80 

80 


Passkey  to  Danger  

High  School  Hero  

Freddie  Steps  Out  

Larceny  In  Her  Heart  

Bowery  Bombshell  -. 

Dangerous  Business  

Man  Who  Dared  

Texas  Jamboree  

Devil  Bats  Daughter  

Mask  of  Diijon  

Junior  Prom  

Live  Wires  - 

Behind  the  Mask  

French  Key  — 

Spook  Busters  

In  Fast  Company  

Secrets  of  Sorority  Girl  

Gashouse  Kids  


REP- 
.-MONO.. 
...MONO.. 

PRC.. 

...MONO.. 

COL.. 

COL.. 

COL.. 

PRC.. 

PRC.. 

...MONO.. 

..J40NO.. 

...MONO- 

REP.. 

PRC 

...MONO.. 

PRC.. 

PRC- 


79 

78 

78 

78 

78 

78 

78 

78 

78 

78 

78 

78 

78 

78 

77 

77 

74 

73 


Dick  Tracy  vs.  Cueball  RKO—  78 

Last  Crooked  Mile  REP—  78 

Cowboy  Blues  COL. — 78 

How  Do  You  Do?  PRC—  77 

Partners  in  Time  RKO—  77 


Earl  Carroll's  Sketchbook 
In  Old  Sacramento  


REP.  ..  96 
REP—  97 


bon  t ?c9et  the  COMMUNITY  CHEST 

The  Need  Is  Great 


The  Last  Mile 


We  are  in  the  home  stretch  for  the 
Community  Chest  drive  ...  It  hasn't 
been  a smooth  path  this  year  with 
upset  studio  conditions  . . . But  the 
need  remains  as  great  as  ever,  so 
let's  catch  the  second  breath  for  the 


The  COMMUNITY  CHEST 

Everyone  is  now  urged  to  final 
effort  to  assure  that  the  Motion  Pic- 
ture Industry,  as  always,  will  meet 
its  responsibilities  to  the  community 
in  which  we  live  and  work. 


Make  the  Last  Mile 

The  HAPPY  MILE! 
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Money  Hit 


Paramount 

Wallops  B.O.  with 
Crosby-Astair  Musical 
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This  Week  PARAMOUNT  Wins  With 
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"HONOR  BOX" 


SOL  C.  SIEGEL 


THE  PICTURE-. 
Producer : 

Sol  C.  Siegel 
Director-. 

Stuart  Heisler 
Screenplay: 

Arthur  Sheeknian 
Adaptation : 

Allan  Scott 
Photography: 

Charles  Lang,  Jr. 
William  Snyder 
Lyrics  and  music: 
Irving  Berlin 

THE  PLAYERS: 
Bing  Crosby 
Fred  Astaire 
Joan  Caullield 
Billy  De  Wolfe 
Olga  San  Juan 
Frank  Faylen 
Victoria  Horne 
Karolyn  Grimes 


BING  CROSBY 


STUART  HEISLER 


IRVING  BERLIN 


BILLY  DE  WOLFE 


OLGA  SAN  JUAN 


JOAN  CAULFIELD 


With  the  Editor 


Interesting  history  will  be  made  in  the  distribution 
end  of  this  industry  before  1947  has  reached  its  last 
calendar  page.  . . . Top  dynamic  possibility,  of  course,  is 
in  the  announcement  by  David  Selznick  of  plans  for  his 
own  Selznick  Releasing  Organization,  with  its  catchy 
SRO  abbreviation.  . . . Then  there  is  the  merger  of 
British  and  American  resources  in  the  Eagle-Lion  set-up. 
. . . And  the  real  first  calendar  year  of  operation  for  the 
blend  that  has  made  Universal-International.  . . . Also 
there  is  that  luscious  group  of  Enterprise  Productions 

offerings  coming  to  the  market. 

* * * 


Top  interest,  because  of  the  great  possibilities,  natur- 
ally goes  to  the  establishment  of  an  entirely  new  distrib- 
uting organization,  such  as  David  Selznick  plans.  . . . 
Eagle-Lion  is  new,  but  in  practical  physical  properties 
is  an  outgrowth  of  the  established  PRC  organization.  . . . 
The  SRO  announcement  raises  a continually  alive  and 
interesting  industry  question:  Just  what  are  the  prob- 
lems facing  a new  major  distribution  organization?  . . . 
Is  volume  of  product  an  absolute  necessity?  ...  Is  top 
man-power  available  in  sufficient  numbers?  . . . How 
heavy  is  the  demand  for  initial  cash  outlay  and  carry-on 
money  until  the  wheels  are  rolling  freely?  . . . Many  pic- 
ture men  in  table-cloth-writing  moments  have  figured 
the  problems.  . . . Not  in  many  years  has  anyone  tackled 
them. 

* * * 

Along  about  two  decades  ago  the  figure  workers  cal- 
culated that  a fairly  well  manned  national  distribution 
organization,  covering  from  26  to  30  key  city  offices, 
could  be  maintained  for  an  outlay  of  about  $20,000  a 
week.  . . . Within  a decade  that  figure  had  doubled.  . . . 
Write  your  own  tab  on  today’s  weekly  budget.  . . . Not 
only  has  the  $50  or  $60  a week  salesman  disappeared, 
but  the  exchange  manager’s  status  and  importance  has 
increased,  and  up  at  the  top  there  is  a whole  new  army  of 
high-priced,  top  caliber  district  managers.  . . . These  are 
big  men  in  big  jobs.  . . . Time  was  when  a district  man- 
ager could  be  made  by  giving  a bookkeeper  in  New  York 
a bigger  desk,  a gazeteer,  and  a table  of  population  sta- 
tistics. . . . Time  was  when  a salesman  could  be  made  by 
giving  an  ambitious  youngster  something  less  than  $50 
a week,  an  armful  of  pressbooks,  and  a “chance  to  learn 
the  business.”  . . . Time  was  when  the  exchange  manager 
merely  had  to  be  the  best  acquainted — or  “related” — 
poker  player  in  the  zone.  ...  It  didn’t  hurt  any  if  he  kept 

a good  red  book  index  of  blondes. 

* * * 

Them  days  have  gone  forever.  . . . But  that  is  merely 
the  manpower  side  of  the  new  distributing  organization 
problem.  . . . What  about  the  product?  . . . Volume,  great 
volume,  was  once  the  absolute  necessity.  ...  A few  spe- 
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cials  to  earn  the  profits,  and  let’s  hope  there  are  a few 
specials  that  will  earn  profits,  but  that  good  old  reliable 
VOLUME  to  pay  the  bread  and  butter.  . . . Lotsa  pic- 
tures, lotsa  prints,  lotsa  turn-over.  . . . Then  came  rising 
production  costs,  and  with  them — percentage  booking. 
. . . For  the  bulk,  money-wise,  of  the  play  dates.  . . . 
And  with  the  new  siutation  the  new  question : If  you  are 
starting  a nation-wide  distributing  organization,  where 
can  you  strike  the  balance  between  selection  of  the  few 
in  pictures,  quality — and  reliance  on  the  averages,  vol- 
ume? . . . Where  are  you  COMPELLED  to  strike  that 
balance? 

* * * 

Take  an  organization  that  leaves  the  starting  gate 
with  a five  million  dollar  negative.  . . . That  is  what  a 
Selznick  Releasing  Organization  debuting  with  “Duel  In 
the  Sun”  means.  . . . Five  million  dollar  negatives  mean 
five  million  dollar  grosses,  and  five  million  dollar  per- 
centage take-offs.  . . . That’s  a creamy  start  for  any 
organization.  . . . That’s  more  than  a start,  because  a five 
million  dollar  negative  is  returning  top  money  for  many, 
many  months  after  average  cost  pictures  have  played 
themselves  out.  ...  So  different  is  this  situation  that  it 
presents  an  entirely  new  vista  for  speculation  on  the. 

problem  of  starting  a new  picture  distributing  company. 

* * * 

So  much  for  “new  distributing  organization”  specu- 
lation. ...  If  you  wish  to  ponder  other  interesting  in- 
dustry futurities  as  we  wind  up  1946  and  enter  1947, 
consider  that  interesting  Enterprise  Productions  situation. 
. . . The  Charles  Einfeld-David  Loew  set-up  is  a major 
in  itself,  with  a promise  of  quality  and  volume  tossing 
heavy  weight  on  the  scales  for  an  old-line  distributor.  . . . 
Here  too,  the  1947  annals  will  have  their  highly  inter- 
esting pages. 


DISTRIBUTORS’  BATTING  AVERAGE  FOR  ’46 


1. 

PARAMOUNT  

19 

Releases 

155 

2. 

MGM  

22 

Releases 

149 

3. 

WARNER  BROS 

17 

Releases 

148 

4. 

UNITED  ARTISTS 

13 

Releases 

146 

5. 

20th  CENTURY-FOX  

27 

Releases 

138 

6. 

RKO-RADIO 

29 

Releases 

120 

7. 

UNIVERSAL  

.. 29 

Releases 

102 

8. 

COLUMBIA 

36 

Releases 

92 

9. 

REPUBLIC  

30 

Releases 

89 

10. 

MONOGRAM  

25 

Releases 

83 

11. 

PRC  

15 

Releases.. 

82 

270  Releases 
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yke  Sex  Office:  Paramount  Rings  Bell 

on  “BLUE  SKIES”  for  Socko  Tune 


PARAMOUNT — 1 Release 

Paramount  Studios  win  the  Honor  Box 
this  week  with  their  sensational  Technicolor 
musical  romance,  “Blue  Skies,”  which  has 
opened  up  at  a very  strong  214  per  cent 
and  the  hold-over  weeks  are  so  big  that  this 
picture  will  probably  build  on  future  book- 
ings. 

Bing  Crosby,  Fred  Astaire,  Joan  Caulfield 
are  co-starred  and  Billy  De  Wolfe  and  Olga 
San  Juan  head  the  big  featured  cast.  Based 
on  Irving  Berlin’s  life,  this  outstanding  pic- 
ture naturally  has  many  memorable  musical 
numbers,  as  Mr.  Berlin  is  often  referred  to 
as  America’s  Number  1 living  composer.  Sol 
Siegel  handled  the  production  reins  and 
Stuart  Heisler  directed  this  terrific  box  office 
hit.  Smart  exhibitors  in  practically  every  key 
city  are  booking  this  picture  for  the  Holiday 
Season  and  naturally  are  arranging  for  sev- 
eral week  hold-overs. 

COLUMBIA — 4 Releases 

Columbia  Studios  have  four  new  pro- 
grammers, none  of  any  special  importance, 
but  all  satisfactory'  to  fill  in  the  lower  half 
of  a dual  bill.  “Blondie  Knows  Best,”  82  per 
cent,  is  the  latest  in  this  popular  series, 
which  are  received  very  well  in  the  neigh- 
borhood houses.  As  usual,  Arthur  Lake, 
Penny  Singleton,  and  Larry  Simms  are  co- 
starred.  Jonathan  Hale  and  Shemp  Howard 
are  featured.  Abby  Berlin  directed  for  pro- 
ducer Burt  Kelly. 

Columbia’s  second  release,  “Secrets  of  the 
Whistler,”  82  per  cent,  is  also  another  series 
picture.  Richard  Dix  is  again  starred  with 
Leslie  Brooks  as  his  leading  lady.  Mona 
Barrie  and  Michael  Duane  are  the  support- 
ing players.  George  Sherman  directed  for 
producer  Rudy  Flothow. 

“Betty-Coed,”  81  per  cent,  as  the  name 
implies,  is  a collegiate  story  with  added 
musical  numbers.  Jean  Porter  was  borrowed 
from  MGM  for  the  feminine  lead.  William 
Mason  is  co-starred  with  Shirley  Mills. 
Jackie  Moran  and  Rosemary  La  Planche 
are  in  the  supporting  cast.  Arthur  Dreifuss 
directed  and  Sam  Katzman  produced. 

“So  Dark  the  Night,”  78  per  cent,  is  a 
murder  mystery  programmer  that  is  more 
or  less  lacking  in  marquee  names.  Steven 
Geray  and  Micheline  Chierel  are  co-fca- 
tured.  Joe  Lewis  directed  for  producer  Ted 
Richmond. 


GOING  UP 

Was  Now 

White  Tie  and  Tails  UNIV....117....121 

Notorious  Gentleman  UNIV 104 — 114 

Her  Sister’s  Secret  PRC....  93....  97 

Boys’  Ranch  MGM....  85  93 


By  NORMAN  WEBB 


Of  16  New  Releases  in  the  Past  Two 
Weeks,  1 Ran  Over  200%,  4 Ran 
Over  100%,  8 Came  Through 
O.  K.,  and  3 Were  on  the 
Weak  Side. 


16  NEW  RELEASES  NOT  IN  LAST 
ISSUE 


Blue  Skies  

PAR 

214... 

210 

Undercurrent  

MGM 

173... 

170 

Strange  Woman  

U.A. 

...151... 

145 

The  Verdict  

WAR 

.120... 

110 

2 Smart  People  

MGM 

...117... 

110 

Brief  Encounter  

UNIV 

83 

. 80 

Blondie  Knows  Best  

COL 

...  82... 

80 

Secrets  of  the  Whistler  .. 

COL. 

...  82... 

80 

Affairs  of  Geraldine  

REP 

...  82... 

80 

Criminal  Court  

RKO 

82... 

80 

Betty  Co-ed  

COL 

81 

80 

Inner  Circle  

REP 

80 

80 

Little  Miss  Big  

...UNIV. 

...  80 

80 

Slightly  Scandalous  

...UNIV. 

...  79... 

80 

Mysterious  Mr.  Valentine  . 

REP 

78... 

80 

So  Dark  The  Night  . 

COL 

...  78... 

. 80 

UNITED  ARTISTS— 

- 1 Release 

The  Hunt  Stromberg 

unit 

has  come 

through  with  its  best  picture  in 

some 

time 

with  the  new  Hedy  Lamarr  : 

melodrama, 

“The  Strange  Woman,” 

which 

on  its 

first 

openings  is  running  over 

5°  Pcr 

cent  above 

on  Ben  Ames  Williams’  best  seller  of  the 
average  business.  This  production  was  based 
same  name  and  is,  of  course,  a costume  pic- 
ture, as  the  action  takes  place  in  New  Eng- 
land in  the  early  part  of  the  19th  Century. 

George  Sanders,  who  apparently  isn't  any 
too  popular  at  the  box  office,  judging  by  the 
recent  figures  received  on  “Scandal  In 
Paris,”  is  co-starred  along  with  Louis  Hay- 
ward and  Miss  Lamarr.  The  supporting 
players  of  importance  are  Gene  Lockhart, 
Hillary  Brooke,  and  Jane  Story.  Jack  Cher- 
tok,  formerly  of  MGM,  produced  under  Mr. 
Stromberg’s  supervision  and  Edgar  Ulmer’s 
directed. 

WARNERS — Also  1 Release 

Warners’  new  release,  “The  Verdict,”  120 
per  cent,  is  another  English  murder  mystery 
co-starring  Sidney  Greenstreet  and  Peter 
Lorre  and  is  doing  much  better  than  their 
their  last  co-starring  picture,  “Three  Strang- 
ers.” The  supporting  cast  includes  George 
Coulouris,  Paul  Cavanagh,  and  Joan  Lor- 
ring.  Don  Siegel  directed  for  producer  Wil- 
liam Jacobs. 


MGM — Also  2 Releases 

MGM  has  one  real  strong  box  office  hit 
and  a much  better-than-average  program- 
mer. “Undercurrent,”  173  per  cent,  is  a 
heavy  emotional  melodrama  co-starring  Bob 
Taylor  and  Katherine  Hepburn.  This  pic- 
ture has  had  few  openings  to  date,  but  so 
far  is  doing  exceptionally  strong  business. 
The  picture  has  been  well  produced  and 
directed  and  has  excellent  marque  names. 

Bob  Mitchum,  who  has  gained  much 
popularity  since  his  return  from  the  service, 
heads  the  featured  cast,  which  also  includes 
Edmund  Gwenn,  Marjorie  Main,  and  Jayne 
Meadows.  Vince  Minnelli,  who  is  rapidly 
developing  as  a top  megger,  directed  “Un- 
dercurrent for  MGM’s  ace  producer,  Pan 
Berman. 

MGM’s  second  release,  “2  Smart  People,” 

1 1 7 per  cent,  is  an  enjoyable  crook  melo- 
drama with  plenty  of  romance  and  color 
thrown  in.  Lucille  Ball  and  John  Hodiak  are 
the  two  master  crooks  who  try  to  outwit 
each  other.  Supporting  cast  includes  Lloyd 
Nolan,  Lenore  Ulric,  and  Lloyd  Corrigan. 
Jules  Dassin  directed  and  Ralph  Wheel- 
wright produced  this  picture  as  his  first  effort 
as  a producer. 

REPUBLIC — 3 Releases 

Republic  Pictures  have  three  program 
releases.  “The  Affairs  of  Geraldine,”  82  per 
cent,  is  the  first  Jane  Withers’  release  in 
over  a year  and  is  a delightful  comedy  ro- 
mance. Jimmy  Lydon  has  the  male  lead  and 
Raymond  Walburn,  the  late  Donald  Meek, 
Grant  Withers,  and  Tanis  Chandler  are  in 
the  featured  cast.  George  Blair  directed  for 
producer  Armand  Schaefer. 

“The  Inner  Circle,”  80  per  cent,  co-stars 
Adele  Mara  and  Warren  Douglas.  Bill 
Frawley  and  Ricardo  Cortez  are  featured. 
Phil  Ford  directed  and  William  J.  O’Sul- 
livan produced. 

Republic’s  third  and  last  release,  “The 
Mysterious  Mr.  Valentine,  78  per  cent,  is 
a murder  mystery  melodrama  co-starring  Bill 
Henry  and  Linda  Stirling.  Barbara  Woodell 
and  Virginia  Christine  are  in  the  supporting 
cast.  Phil  Ford  directed  and  Donald  Brown 
produced. 

( Continued  on  Page  19) 


GOING  DOWN 

Was  Now 

Dark  Mirror  UNIV....182  ..  .173 

Deception  WAR  ...170.  .164 

No  Leave,  No  Love  MGM... .171..  . 162 

Angel  On  My  Shoulder  U.A 146. ...141 

Never  Say  Goodbye  WAR. ...142.... 128 

Thrill  of  Brazil  COL. ...124.. ..119 

Sister  Kenny  RKO  .123  111 

Scandal  in  Paris  U.A 107..  . 102 

Specter  of  the  Rose  REP.  ..  94....  87 
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Triumphant  Liberty  Launching 


CURRENT  PREVIEWS 

IT’S  A WONDERFUL  LIFE  LIBERTY-RKO 220 

CALIFORNIA  PARAMOUNT . 200 

13  RUE  MADELEINE  20th  CENTURY-FOX 160 

TIME,  PLACE  AND  THE  GIRL  WARNERS  160 

TEMPTATION  UNIV-INTERNATIONAL. 135 

THE  LOCKET  RKO-RADIO  135 

LOVE  LAUGHS  AT  ANDY  HARDY MGM  135 

STAIRWAY  TO  HEAVEN RANK-UNIV-INTL  125 

SWELL  GUY UNIV-INTERNATIONAL 125 

RETURN  OF  MONTE  CRISTO ...  SMALL-COLUMBIA 120 

WANTED  FOR  MURDER  20th-BRITISH 80 

UNEXPECTED  GUEST  HOPALONG-UA  80 

FABULOUS  SUZANNE  REPUBLIC  80 

FALCON’S  ADVENTURE  RKO-RADIO 75 


"It's  a Wonderful  Life 

(LIBERTY-RKO) 

The  Digest's  Box  Office  Estimate: 

220% 

Produced  and  directed  by Frank  Capra 

The  Players:  James  Stewart,  Donna  Reed,  Lio- 
nel Barrymore,  Thomas  Mitchell,  Henry 
Travers,  Beulah  Bondi,  Frank  Faylen,  Ward 
Bond,  H.  B.  Warner,  Gloria  Grahame,  Todd 
Karns,  Virginia  Patton,  Samuel  S.  Hinds, 
Mary  Treen,  Charles  Williams,  Frank  Albert- 
son, Sarah  Edwards,  William  Edmunds, 
Argentina  Brunetti,  Lillian  Randolph,  Bob- 
bie Anderson,  Ronnie  Ralph,  Jean  Gale, 
Jeanine  Ann  Roose,  Sheldon  Leonard,  Frank 
Hagney,  Carol  Goomes,  Karolyn  Grimes, 
Larry  Simms,  Jimmy  Hawkins. 

Photography  Joseph  Walker 

Joseph  Biroc 

Time  130  minutes 

Previewed  Dec.  18th 

Frank  Capra  is  back.  At  the  risk  of  being 
accused  of  stating  the  expectedly  obvious, 
it  can  be  added  that  Frank  Capra  is  back 
with  a bang.  “It’s  a Wonderful  Life”  is  an 
all-American  picture — that  goes  for  its  cali- 
ber and  its  appeal — a picture  that  is  both 
an  enjoyable  and  an  enriching  entertain- 
ment experience. 

Capra  again  takes  up  sides  with  the  “little 
people”  of  the  world  for  the  theme  that 
inspires  “It’s  a Wonderful  Life.”  His  locale 
is  a small  town,  his  people — with  the  excep- 
tion of  the  contrasting  Scrooge-like  capitalist 
of  the  community — are  the  “ordinary  folks” 
of  life.  The  theory,  and  undoubtedly  correct, 
is  that  these  are  the  people  who  make  up 
the  mass  picture  audience — so  with  Capra’s 
aid  they  smile,  chuckle,  laugh  and  cry  at 
themselves  and  with  themselves. 

Both  Capra  and  the  spectator  have  un- 
usual aid  this  time.  For  on  a visit  to  the 
celestial  firmament  we  learn  that  there  is 
a Guardian  Angel  who  has  been  a long  time 
earning  his  wings,  two  hundred  years  to  be 
exact.  The  opportunity  is  presented  to  him 
if  he  can  pull  earthly  Jimmy  Stewart  out 
of  his  desperate  plight— Jimmy  has  des- 
paired of  life  and  is  teetering  on  the  edge 
of  suicide. 

Since  the  angel  must  know  the  facts  of 
Jimmy’s  life,  so  must  we.  And  that  launches 
us  on  Jimmy’s  life  story,  from  boyhood  to 
the  moment  of  supreme  crisis.  Jimmy’s 
George  Bailey  is  typical  of  many  families 
and  communities.  He  is  the  ever-reliable,  the 
patsy.  His  first  sacrifice  keys  his  life  tale — 
saving  a younger  brother  from  drowning  his 
hearing  is  permanently  impaired.  But 
through  life  it  is  always  one  sacrifice  after 
another  for  George  Bailey — setting  aside  his 
own  travel  ambitions  to  help  his  father’s 
one-horse  building  and  loan  company, 
clinching  his  captivity  to  the  small  town  so 
that  the  younger  brother  may  go  to  college, 
and  so  on.  Only  in  romance  does  he  jump 
the  traces,  and  that  is  because  the  girl, 
Donna  Reed,  is  a kindred  spirit.  She  wants 
the  gawky,  clean  spirited,  lovable  Jimmy  so 
much  that  she  too  passes  up  better  oppor- 
tunities to  become  his  partner  and  mother 
of  a brood. 


Happenings  in  the  Bailey  family  are 
pretty  well  wound  around  the  building  and 
loan  company,  which  represents  the  Bailey 
desire  to  be  of  service  to  the  “little  people” 
of  the  community  and,  concretely,  their 
never-ceasing  battle  with  the  Midas,  capital- 
ist Lionel  Barrymore.  Stewart’s  life  is  a 
parade  of  homely  enjoyments,  uncomplain- 
ing sacrifices,  and  recurring  near-tragedies. 
That  is  what  brings  him  to  the  point  of 
self-destruction,  and  his  despairing  cry,  “I 
wish  I had  never  been  born.” 

The  angel,  Henry  Travers,  calls  on  help 
from  up  Above  and  grants  him  this  wish. 
With  what  results ! We  revisit  a town  which 
has  never  known  George  Bailey — and  see 
the  difference  if  this  plodding,  wholesome 
individual  had  never  lived.  All  the  charac- 
ters we  have  met  during  George  Bailey’s  life- 
time, and  the  town  itself,  are  different,  and 
the  difference  is  on  the  side  of  Evil.  All  of 
which  brings  us  up  to  our  climax  and — well, 
the  Guardian  Angel  earns  his  wings. 

Capra  has  directed  this  blend  of  fantasy 
and  real  down-to-earth  characters  with 
shrewd  sympathy  and  smart  skill.  There  is 
a sly,  chucklesome  approach  to  the  other 
world  angle,  a forthright  realism  for  his 
creatures  of  this  world.  These  are  human 
beings  we  meet  and  with  whom  we  spend 
two  hours  and  more  of  closest  intimacy.  The 
dialoguing  is  masterfully  real,  and  the  Capra 
touch  is  always  there  to  spark  a smile  or  a 
laugh,  or  prompt  a tear  at  the  most  unex- 
pected moments.  Only  the  Scrooge-like  char- 
acter of  Lionel  Barrymore  is  drawn  to  a set 
pattern,  and  this  is  excusable  since  the  grasp- 
ing miser  represents  a condition  more  than 
an  individual. 

The  trouping  presents  an  uncanny  blend 
of  sympathy  between  players  and  director. 
From  star  to  smallest  bit  the  effect  is  the 
same,  that  of  dropping  in  on  the  gang  for 


an  Old-Home  Week,  meeting  all  the  friends 
of  kidhood  and  discovering  that  they  have 
grown  up  just  as  you  would  have  expected. 

Stewart  is  the  character,  and  Stewart  sin- 
cerity gives  the  character  fleshly  proportions. 
This  Donna  Reed  is  something.  Whole- 
somely sweet,  she  is  beautiful  when  love 
lights  up  her  countenance,  charmingly  mat- 
ronly as  her  character  is  forged  in  the  cruci- 
ble of  George  Bailey’s  many  emergencies. 

First  mention  in  the  support  must  go  to 
Henry  Travers,  the  watchmaker  who  had 
passed  on  to  classification  as  Angel  Second 
Class  some  two  hundred  years  ago  and  who 
is  having  such  a pathetically  humorous  time 
earning  his  wings.  This  is  a deft  job  of  win- 
ning underplaying. 

The  meaty  angel  role  is  closely  paced  for 
trouping  honors  by  a top  Thomas  Mitchell 
characterization  as  the  fumbling,  well-inten- 
tioned uncle  of  the  Bailey  clan.  It  is  re- 
markable how  this  fine  actor  can  take  hold 
of  a scene,  dominate  it,  make  each  slightest 
motion  or  stuttering  attempt  at  speech  an 
important  contributing  factor  to  the  partic- 
ular situation. 

Lionel  Barrymore’s  presence  gives  a 
needed  air  of  authority  to  the  capitalist  role. 
Beaulah  Bondi  is  a believable  Stewart 
mother,  and  such  fine  players  as  Ward  Bond, 
Frank  Faylen,  Frankie  Albertson,  H.  B. 
Warner,  Gloria  Grahame,  Todd  Karns, 
make  worthy  contribution*. 

Production,  including  construction  of  a 
complete  small  town  on  the  RKO  Ranch,  is 
painstakingly  real,  given  sharp  visualization 
by  the  camera  wizardry  of  Joseph  Walker 
and  Joseph  Biroc.  The  cinematic  job  com- 
bines high  quality  with  evidence  of  consid- 
erable physical  effort  joined  to  sharp-witted 
ingenuity  to  meet  the  exacting  Capra 
demands. 
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Top  Money  Hit  for  Para 


"California'' 

(PARAMOUNT) 

The  Digest's  Box  Office  Estimate: 

' 200% 


Producer  Seton  I.  Miller 

Director  John  Farrow 


The  Players:  Ray  Milland,  Barbara  Stanwyck, 
Barry  Fitzgerald,  George  Coulouris,  Albert 
Dekker,  Anthony  Ouinn,  Frank  Faylen, 
Gavin  Muir,  Janies  Burke,  Eduardo  Cian- 
neli,  Roman  Bolinen,  Argentina  Brunett, 
Howard  Freeman,  Julia  Faye. 

Photography  Ray  Rennahan 

Time  98  minutes 

Previewed  Dec.  13th 

John  Farrow’s  lusty  inspiration  and  sure 
directorial  hand  combine  to  paint  a vivid 
canvas  in  Paramount’s  “California.”  The 
marriage  of  Technicolor  to  Nature’s  own 
California  grandeur  has  come  off  superbly, 
the  blend  of  skilled  direction  with  an  out- 
standing array  of  thespian  talents  is  a happy 
one. 

With  Ray  Milland,  Barbara  Stanwyck  and 
Barry  Fitzgerlad  at  the  top  for  the  marquee, 
with  production  on  a scale  befitting  the 
pseudo-epic,  “California”  is  in  the  bag  for 
hefty  theater  grosses.  On  the  score  of  audi- 

"Temptation" 

(UNIVERSAL-INTERNATIONAL) 

The  Digest's  Box  Office  Estimate: 

135% 


Producer  Edward  Small 

Director  - Irving  Picliel 


The  Players:  Merle  Oberon,  George  Brent, 

Charles  Korvin,  Paul  Lukas,  Lenore  Ulric, 
Arnold  Moss,  Ludwig  Stossel,  Ilka  Gruning, 
Robert  Capa,  Gavin  Muir,  John  Eldredge, 
Andre  Chariot,  Suzanne  Cloutier,  Gloria 
Lloyd,  Mary  Young,  Aubrey  Mather,  Samir 
Rizkallah,  Egon  Brecher. 

Photography  Lucien  Ballard 

Time  92  minutes 

Previewed  Dec.  10th 

Eternal  life  seems  to  have  been  granted 
unto  Robert  Hichens’  famous  novel  “Bella 
Donna.”  The  story  that  sent  tingling  sparks 
through  the  misses  and  matrons  of  the  “turn 
of  the  century”  period  reaches  the  screen 

"Unexpected  Guest" 

(CASSIDY-UA)  . 

The  Digest's  Box  Office  Estimate: 

80% 


Producer  Lewis  J.  Rachmil 

Director  George  Archainbaud 


The  Players:  William  Boyd,  Andy  Clyde,  Rand 
Brooks,  Una  O’Connor,  John  Parrish,  Patri- 
cia Tate,  Ned  Young,  Earle  Hodgins,  Joel 
Freidkin,  Robert  H.  Williams,  William  Ruhl. 

Photography  Mack  Stengler 

Time  hi  minutes 

Previewed  Dec.  4th 

Mystery  comes  to  Westerns  for  “Unex- 
pected Guest”  and  the  meeting  results  in  a 
very  satisfactory  Hopalong  Cassidy  number, 
fourth  in  the  new  series  which  Bill  Boyd  and 


ence  satisfaction  the  promise  is  equally  cer- 
tain— for  to  Milland-Stanwyck-Fitzgerald 
stellar  attraction  such  consistent  audience 
pleasers  as  George  Coulouris,  Albert  Dekker, 
Anthony  Quinn  and  Frank  Faylen  are 
added. 

The  subject  of  the  yarn  is  told  in  the  title, 
and  the  development  is  a combination  of 
covered  wagon  and  the  gold  rush  themes. 
Meeting  a covered  wagon  train  we  become 
acquainted  with  its  guide,  Ray  Milland, 
cashiered  army  officer,  Barbara  Stanwyck  as 
the  gal  with  doubtful  backgrounding  whose 
presence  in  the  caravan  is  objected  to  by 
Milland,  and  Barry  Fitzgerald,  her  open- 
hearted  protector.  When  our  story  reaches 
the  point  at  which  a “town”  is  justified,  the 
action  makes  much  of  George  Coulouris, 
gambling  boss  and  toughie  Albert  Dekker. 

Underlying  the  mechanics  of  plot  action 
is  an  historical  thread,  told  through  the  clash 
between  Coulouris,  who  dreams  of  making 
California  his  personal  Empire  and  Barry 
Fitzgerald,  representing  the  elements  with 
greater  love  for  their  nation. 

Milland  shades  his  ex-army  characteriza- 


for  the  fourth  time  in  this  new  Edward 
Small-Universal-International  production. 

There  is  no  reason  why  it  will  not  be 
made  again  before  another  decade.  The 
emotional  fundamentals  are  there — the 
glamorous  deceiving  female  with  a captivat- 
ingly  frank  predatory  outlook  on  life,  the 
faithful  husband,  and  the  dastardly  other 
man,  with  these  elements  fusing  into  the 
taut  situation  that  finds  wifey  blandly  plan- 
ning hubby’s  decease  only  to — oh,  well,  that 
was  always  the  punch  surprise. 

The  Small-International  collaboration  has 
given  the  veteran  story  more  than  a smart 
new  selling  title.  The  picture  has  been  cast 
with  distinction,  scripting  is  intelligent  and 
dialogue  forceful,  direction  well-tuned  to  the 
material,  and  production  backgrounding 
richly  impressive. 


tion  well,  making  believable  the  regeneration 
into  heroic  proportions  involved.  Barbara 
Stanwyck,  as  could  be  expected,  does  far 
more  with  her  dance  hall  gal  role  than  is 
the  rule  with  such  spots  in  outdoor  epics. 
Also  pleasant  to  report  is  her  delightful  ren- 
dition of  several  catchy  song  numbers.  Barry 
Fitzgerald’s  rugged  Irishman  is  a winning 
and  forceful  performance.  George  Coulouris 
receives  one  of  his  most  prominent  screen 
opportunities  to  date,  and  meets  it  with  an 
outstanding  characterization.  Albert  Dekker, 
as  always,  is  sturdy  help  to  the  picture. 

Producer  Seton  I.  Miller,  who  teamed 
with  Farrow  on  the  top  money  maker  “Two 
Years  Before  the  Mast”  has  a credit  on  his 
list  that  will  probably  pass  that  one’s  figures. 

No  review  of  “California”  should  con- 
clude without  urging  you  to  rush  and  see  the 
wonders  Ray  Rennahan’s  camera  discloses 
in  meeting,  and  mayhap  magnifying,  the 
beauties  of  the  Golden  State. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  “King-size  epic  Western,  due 
for  for  big  hit.” 

VARIETY : “Seems  destined  to  mop  up  in 
every  direction.” 

Solid  Dramatic  Fare 

Merle  Oberon’s  role  must  carry  the  bur- 
den of  the  interest,  and  she  does  so  for  one 
of  her  best  screen  apperances.  She  gives 
shrewd  trouping  skill  to  the  many  facets  of 
the  character,  and  is  an  eye-filling  delight 
in  the  “glamour”  clothes  of  the  i goo’s. 
George  Brent’s  husband  is  played  with  as- 
surance, and  Charles  Korvin  advances  his 
career  as  the  intruding  male.  Top  note  of 
the  exceptionally  strong  support  is  an  out- 
standing maid  contribution  from  one  of  the 
theater’s  greats,  Lenore  Ulrich.  Aubrey 
Mather  is  another  of  the  support  seen  to 
special  advantage. 

WHAT  THE  OTHER  FELLOW  SAID: 

REPORTER:  “Has  what  il  takes  for  box 
office.” 

VARIETY:  “Thrilling  and  suspenseful  dra- 
ma . . . should  run  up  some  fat  grosses.” 


Adds  Mystery  to  Hopalong 


Lewis  J.  Rachmil  are  releasing  through 
United  Artists. 

Just  because  there  are  murder,  clues,  and 
mysterious  assailants  in  “Unexpected  Guest” 
doesn’t  mean  that  Bill  Boyd  can’t  get  in 
plenty  of  gun  play,  nor  that  producer  Rach- 
mil shorts  the  customers  on  spectacular  out- 
door photography.  All  the  trusted  ingredi- 
ents are  there,  plus  the  mystery.  And  a good 
vein  of  comedy. 

It  seems  that  Bill  and  Lucky,  Rand 
Brooks,  have  accompanied  Andy  Clyde  to 
the  reading  of  a will  which  leaves  six,  in- 
cluding Andy,  heirs  to  an  apparently  worth- 
less ranch.  The  catch  is  that  if  any  of  the 


six  decease,  remaining  shares  are  increased. 
And  the  heirs  start  to  decease,  in  violent 
manner. 

It  is  an  action  packed  script,  which  di- 
rector George  Archainbaud  has  kept  moving 
at  fast  pace.  Boyd  and  pals  are  right  at 
home,  Una  O’Connor  helps  greatly  carring 
the  comedy  as  a ghost-ridden  housekeeper. 

Production  values,  particularly  the  scenic, 
are  up  to  Hopalong  standard. 

W HAT  THE  OTHER  FELLOW 7 SAID: 

REPORTER:  “Matt-lies  its  many  predeces- 
sors in  quality.” 

VARIETY:  “It  ain’t  art,  but  it’s  definitely 
b.o.” 
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"Time,  Place  and  Girl" 


Good  Musical  Potpourri 


(WARNERS) 

The  Digest’s  Box  Office  Estimate : 

160% 

Producer  Alex  Gottlieb 

Director  David  Butler 

The  Players:  Dennis  Morgan,  Jack  Carson, 

Janis  Paige,  Martha  Vickers,  S.  Z.  Sakall, 
Alan  Hale,  Angela  Greene,  Donald  Woods, 
Florence  Bates,  Carmen  Cavallero  and  or- 
chestra, Condos  Brothers,  Chandra  Kaly  and 
dancers. 

Photography  William  V.  Skall 

Arthur  Edeson 

Time  108  minutes 

Previewed  Dec.  9th 

If  your  memory  reminds  you  that  there 
was  an  oldie  stage  hit  known  as  “The  Time, 
the  Place  and  the  Girl,”  don’t  let  it  dampen 
your  expectations,  for  this  screen  offering 
has  no  relationship  but  the  name.  It  is  1946 
musical,  chockful  of  melody,  strong  on 
comedy,  generous  in  spectacle  and  dancing, 
all  dressed  in  Technicolor.  It  wraps  up  as 
a show  certain  to  give  a good  share  of 
audience  satisfaction. 

"Swell  Guy" 

(UNIVERSAL-INTERNATIONAL) 

The  Digest’s  Box  Office  Estimate: 

125% 

Producer  Mark  Hellinger 

Associate  producer  ...Eddie  Blatt 

Director  ...Frank  Tuttle 

The  Players:  Sonny  Tufts,  Ann  Blyth,  Ruth 
Warrick,  William  Gargan,  John  Litel,  Thom- 
as Gomez,  Millard  Mitchell,  Mary  Nash, 
Howard  Freeman,  Donald  Devlin,  John  Cra- 
ven, Pat  McVey,  Vince  Barnett,  Charles 
Lane,  Garry  Owen,  Frank  Ferguson,  David 
Clarke,  George  McDonald,  Eugene  Persson, 
George  Beban,  Jr. 

Photography  Tony  Gaudio 

Time  87  niinutes 

Previewed  Dec.  3rd 

• 

The  “unusual”  rung  the  gong  on  critical 
raves  for  Mark  Hellinger  with  “The  Kill- 
ers, ’ and  followed  up  by  hitting  the  jackpot 
for  box  office  money. 

The  unusual”  is  again  the  Hellinger  bid 
with  “Swell  Guy.  Already  it  has  paid  off 
the  first  end  of  the  parlay,  the  critics  have 
seized  upon  the  unusual,  and  on  that  score 
heaped  praise  upon  the  Universal-Interna- 
tional producer. 

"Falcon's  Adventure" 

(RKO-RADIO) 

The  Digest’s  Box  Office  Estimate: 

75% 

Executive  producer  .Sid  Rogell 

Producer  Herman  Schlom 

®’rec*°r  - William  Berke 

1 he  Flayers:  Tom  Conway,  Madge  Meredith, 
Edward  S.  Brophy,  Robert  Warwick,  Myrna 
Dell,  Steve  Brodie,  Ian  Wolfe,  Carol  For- 
man, Joseph  Crehan,  Phil  Warren,  Tony 
Barrett,  Harry  Harvey,  Jason  Robards. 
Photography  Harry  Wild,  Frank  Redman 

i'me.  ----- 61  minutes 

Previewed  Dec.  9th 


The  producers  of  “Time,  Place  and  Girl” 
sought  no  further  for  story  than  to  get  a 
framework  allowing  for  the  spotting  of  a 
group  of  tried  and  true  screen  characters, 
cast  the  roles  with  assured  and  personable 
performers,  and  then  let  nature,  and  intelli- 
gent picture-making  craftsmanship  take  its 
course. 

The  result,  as  arranged  and  executed  by 
producer  Alex  Gottlieb  and  director  David 
Butler,  is  well  worth  the  108  minutes.  Den- 
nis Morgan  and  Jack  Carson  are  provided 
with  roles  rich  in  opportunity  for  their  fine 
team-work,  the  one  and  only  S.  Z.  Sakall  is 
given  a romp,  the  songs  are  of  major  league 
calibre,  some  already  established  airlane  hits. 
Such  as  “On  A Rainy  Night  in  Rio.”  Others 
that  you  will  hear  more  of  are  “A  Gal  in 
Calico,”  and  “Oh  But  I Do.” 

Morgan  and  Carson  are  seen  as  troubled 
young  men  trying  to  put  a night  club  over. 
The  mild  complications  come  from  a neigh- 


The  jury  is  still  out  on  the  cash  customer 
reception.  And  there  is  every  possibility  of 
a deadlock  verdict. 

“Swell  Guy”  IS  unusual.  Based  on  the 
Hellinger  premise  that  “good  and  evil  are 
not  always  on  the  same  sides,”  that  some 
men  can  possess  both  in  their  souls,  it  pre- 
sents Sonny  Tufts  for  the  Exhibit  A.  Sonny 
is  the  surface  brilliant,  clever  newspaper  cor- 
respondent, personable  good  fellow.  Under- 
neath he  is  all  heel.  We  are  told,  by  his 
mother,  that  he  just  can’t  help  this ; it  is 
in  his  blood.  It  is  in  his  blood  at  the  start 
of  the  picture,  it  is  there  at  the  end. 

And  if  thorough  intimacy  with  that  con- 
tradictory character  is  the  purpose  of  the 
picture,  “Swell  Guy”  achieves  its  purpose. 

But  long  before  the  picture  is  over  the 
thought  must  necessarily  come.  “Just  what 
entertainment  is  there  in  spending  85  min- 
utes with  this  louse?”  He  is  a louse,  double- 
distilled.  But  who  brought  this  guy  to  the 
party?  Who  gives  a damn  about  him. 


The  Falcon  won’t  be  living  at  RKO  any 
more.  The  current  offering,  which  started 
with  George  Sanders  in  the  title  role  and 
continued  with  his  brother  Tom  Conway, 
winds  up  the  series.  There  are  probably 
mourners  somewhere. 

“The  Falcon’s  Adventure”  is  true  to  the 
series  routine,  stacks  up  with  its  predecessors 
as  fairly  satisfying  cops  and  robbers,  but  is 
not  likely  to  cause  any  demand  for  resus- 
citation. 

There  is  a diamond  making  formula  as 


bor  musical  conductor,  Donald  Wood,  whose 
highbrow  temperament  suffers  from  their 
noisy  proximity.  This  brings  into  the  plot 
S.  Z.  Sakall,  his  manager,  and  Martha  Vick- 
ers, Sakall’s  granddaughter  with  grand  opera 
ambitions.  Eventually  the  boys  change  her 
aspirations  to  more  popular  singing,  getting 
a bankroll  for  their  Broadway  show  in  the 
process. 

Director  Butler  paces  this  material 
smartly,  milking  the  laugh  moments  while 
effectively  smashing  home  his  melody,  spec- 
tacle and  specialties.  In  addition  to  the  fine 
work  of  the  principals  mentioned,  the  girls 
are  very  pleasant  to  have  around — Janis 
Paige,  Martha  Vickers  and  Angela  Greene. 
Florence  Bates  contributes  an  interesting 
performance  as  Miss  Vicker’s  grandmother. 

WHAT  THE  OTHER  FELLOW 7 SAID: 

REPORTER:  “Appears  sure-fire.” 

VARIETY : “Rates  as  a safe  box  office  bet.” 

Unusual  at  Any  Rate 

So  there  it  is.  An  hour  and  a half  of 
unpleasant  association. 

Technically  the  picture  bears  the  Hellin- 
ger quality  mark.  The  cast  has  been  chosen 
with  care,  for  a group  of  difficult  charac- 
terizations. Sonny  Tufts  is  forcefully  effec- 
tive in  meeting  the  widely  contrasting  de- 
mands of  his  character.  Ann  Blythe,  the 
wealthy  gal  on  the  make  for  him,  justifies 
fully  all  expectations  aroused  by  “Mildred 
Pierce.”  Ruth  Warrick  neatly  underplays  a 
strong  role  that  could  well  have  run  away 
with  a less  skillful  handling.  It  is  good  to 
see  a trouper  of  Mary  Nash's  talent  in  a 
real  opportunity.  William  Gargan  is  seen  to 
advantage. 

Producer  Hellinger  has  given  “Swell 
Guy”  his  customary  impressively  authentic 
backgrounding.  Hellinger  pictures  ring  true. 
The  direction,  credited  to  Frank  Tuttle,  rings 
full  values  from  the  unusual  material. 

WHAT  THE  OTHER  FELLOW 7 SAID: 
REPORTER:  “Will  be  a reviewer’s  delight.” 
VARIETY:  “Top  quality  dramatic  offering.” 

Winds  Up  the  Series 

the  basis  of  this  one,  a damsel  in  distress  to 
pull  the  Falcon  into  the  action,  mean  old 
meanies  who  want  to  get  the  papers  record- 
ing the  formula  from  Conway  and  his  pal, 
Edward  Brophy.  Director  Berke  keeps  it 
moving,  and  probably  can’t  be  blamed  when 
the  gathering  momentum  sends  it  a bit  out 
of  control  before  the  wild  and  woolly  finish. 

WHAT  THE  OTHER  FELLOW  SAID: 
REPORTER:  “Stacks  up  with  the  best  that 
has  gone  before.” 

VARIETY : “Stands  up  sturdily  with  the  best 
of  its  precessors.” 


* BOX  OFFICE  DIGEST  ffcHCt1  KoX  FOR  THIS  WEEK  * 


SOL  C.  SIEGEL 


Produced 


19  4 7 

"PERILS  OF  PAULINE" 
"WELCOME  STRANGER" 


- "BLUE  SKIES"  - 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  ffcHCt*  S0X  FOR  THIS  WEEK  * 


Directed 


Personal  contract  to 
GARY  COOPER 


Completed: 


"SMASH  UP" 
with 

SUSAN  HAYWARD 
(One  Woman's  Story) 
for 

WALTER  WANGER 


* "BLUE  SKIES"  * 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  SCX  FOR  THIS  WEEK  * 


* "BLUE  SKIES"  * 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  UfftW  £$%  FOR  THIS  WEEK  * 


* "BLUE  SKIES"  * 

A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  tycHOf*  Sc%  FOR  THIS  WEEK  * 


JOAN  CAULFIELD 

In  Release:  „ ---  Completed: 

"MISS  SUSIE  SLAGLE'S"  t/drOld  flOSe  "WELCOME  STRANGER" 

"MONSIEUR  BEAUCAIRE"  "DEAR  RUTH" 


A "BLUE  SKIES"  a 

A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST  &0X  FOR  THIS  WEEK  * 


BILLY  DE  WOLFE 


Completed: 
“PERILS  OF  PAULINE" 
"DEAR  RUTH" 


Management: 

M.  C.  A.  LTD. 
Under  Contract  to 
PARAMOUNT  PICTURES 


\\ 


BLUE  SKIES 


ff 


A PARAMOUNT  PICTURE 


* BOX  OFFICE  DIGEST 


#CHW  Sex  9m  TH,S  WEEK  * 


OLGA  SAN  JUAN 

Management: 
M.  C.  A.  LTD. 


Under  Contract  to 
PARAMOUNT  PICTU.153 


Now  Shootina: 
"VARIETY  GIRL" 


* "BLUE  SKIES"  * 

A PARAMOUNT  PICTUR3 
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"13  Rue  Madelene"  Will  Repeat  "92nd  Street''  Success 


(20th  CENTURY-FOX) 

The  Digest’s  Box  Office  Estimate: 

160% 


Producer  Louis  de  Rochemont 

Director  Henry  Hathaway 


The  Players:  James  Cagney,  Annabella,  Rich- 
ard Conte,  Frank  Latimore,  Walter  Abel, 
Melville  Cooper,  San  Jaffe,  Marcel  Rousseau, 
Richard  Gordon,  Everett  G.  Marshall, 
Blanche  Yurka,  Peter  Van  Zerneck,  Alfred 
Linder,  Ben  Low,  James  Craven,  Roland 
Belanger,  Alexander  Kirkland,  Donald  Ran- 
dolph. 

Photography  Norbert  Brodine 

Time  85  minutes 

Previewed  Dec.  13th 

The  same  rugged  authenticity  that 
marked  “The  House  On  92nd  Street,”  the 
same  meller-sure  directorial  hand  that 
sparked  that  punch  packed  success,  are  the 
guiding  omens  to  the  healthy  box  office  that 
will  reward  Darryl  Zanuck’s  latest  excursion 
into  international  skullduggery,  “13  Rue 
Madeleine.” 

This  time,  instead  of  routing  out  infesting 


(20TH-FOX-BRITISH) 

The  Digest’s  Box  Office  Estimate: 

80% 

Producer  Marcel  Heilman 

Associate  producer  and  photographer  

Max  Greene 

Director  Lawrence  Huntington 

The  Players:  Eric  Portman,  Dulcie  Gray,  Derek 
Farr,  Roland  Culver,  Stanley  Holloway,  Bar- 
bara Everest,  Kathleen  Harrison,  Jenny 
Laird,  Bill  Shine,  Bonar  Colleano,  Edna 
Wood,  Viola  Lyel,  John  Salem,  John  Rud- 
dock, Moiral  Lister,  George  Carney,  Wilfried 
Hyde  White,  Gerald  Kempinski,  Mary  Mac- 
Kenzie,  Caven  Watson. 

Time  .93  minutes 

Previewed  Dec.  11th 

“Wanted  For  Murder”  is  the  routine  Scot- 
land Yard  whodunit,  in  particular  the  one 


( SMALL-COLUMBI A ) 

The  Digest’s  Box  Office  Estimate: 

120% 


Producer  Grant  Whytock 

Director  Henry  Levin 


The  Players:  Louis  Hayward,  Barbara  Britton, 
George  Macready,  Una  O’Connor,  Henry 
Stephenson,  Stevan  Geray,  Ray  Collins,  Lud- 
wig Donath,  Ivan  Iriesault,  Jean  Del  Val, 
Eugene  Borden,  Crane  Whitley,  John  Cory. 

Photography  Charles  Lawton 

Time  90  minutes 

Previewed  Dec.  6th 

• 

Louis  Monte  Cristo  Hayward  is  again  on 
hand  for  his  hefty  contribution  to  the  Ed- 
ward Small  coffers,  this  time  as  a grand- 
nephew of  original  fabulous  Monte  Cristo. 
If  past  performances  are  any  guide  the 
current  offering  will  probably  do  so  well  as 


Nazi  termites  on  our  home  grounds,  we  take 
up  the  cudgels  with  the  O.S.S.  and  invade 
the  Paris  that  they  owned  for  so  long.  The 
mere  suggestion  is  spine-tingling,  and  you 
can  take  it  for  granted  that  the  pregnant 
idea  is  developed  into  crisp,  crackling,  tense, 
fast-moving  meller. 

The  large  audience  already  awaiting  a 
follow-up  on  “92nd  Street”  will  be  aug- 
mented by  the  draw  of  Jimmy  Cagney,  one 
that  should  be  real  hot  now  with  his  screen 
appearances  comparatively  infrequent.  The 
customers  will  be  rewarded  with  Cagney 
in  a glove-fitting  role,  a top  mark  in  his 
screen  contributions. 

The  picture  has  been  cast  with  shrewd 
judgment  throughout,  resulting  in  a half 
dozen  sharp  performances,  and  twice  that 
number  of  effective  bit  part  characteriza- 
tions. Annabella  carries  practically  the  en- 
tire feminine  burden,  and  gives  a perform- 
ance appealing  and  convincing.  Richard 
Conte  makes  his  Nazi  a standout,  and  the 


about  the  “Jack  the  Ripper”  character  run- 
ning wild  about  London,  brought  to  the 
screen  capably  and  effectively.  Because  of 
the  class  production  atmosphere,  fine  troup- 
ing,  and  a certain  air  of  intelligence  in  the 
dialogue,  it  will  grace  the  “B”  ranks  into 
which  it  falls  for  booking. 

The  “Jack  the  Ripper”  for  this  variation 
of  the  theme  is  a strangler,  his  victims  young 
girls,  and  his  hobby  sending  penny  post- 
card advance  notices  to  Scotland  Yard  be- 
fore committing  his  crimes.  We  see  him 
before,  during,  and  after  two  or  three  of 
these  dastardly  deeds  before  his  eventual 
running  to  ground  in  a large  scale  Hyde 
Park  meller  sequence. 

The  tale  is  told  at  the  methodical  pace  at 


to  justify  an  episode  next  year  which  will 
bring  us  a great-great-grand  nephew. 

Small,  and  his  associate  Grant  Whytock, 
aim  for  their  market  with  these  blustering 
swashbuckling  mellers  and  give  that  market 
material  well  stocked  with  proteins.  Pro- 
duction values  are  adequate  without  being 
super-super,  story  content  meets  the  require- 
ments without  pretense  to  subtlety  and 
merely  the  slightest  bow  to  originality.  But 
the  atmosphere, the  thrills  and  the  terrors 
are  all  there. 

Hayward’s  strong  following  will  be  well- 
pleased  with  his  debonaire  scion  of  Monte 
Cristo.  For  feminine  hearts  there  will  also 
be  pleasure  in  the  romantic  Steven  Geray, 
right  at  home  in  this  sort  of  role.  Barbara 
Britton  is  a personable  and  capable  heroine. 


expected  is  delivered  by  such  troupers  as 
Frank  Latimore,  Walter  Abel,  Melville 
Cooper  and  Sam  Jaffe. 

The  story  introduces  us  to  our  O.S.S. 
group  in  their  training  days,  travels  on  to 
England,  and  reaches  its  climax  in  the  events 
that  evolve  around  discovery  of  the  Ger 
man’s  Paris  headquarters  for  V-2  operations, 
13  Rue  Madeleine.  Jam  packed  within  that 
brief  outline  is  a parade  of  tense  moments, 
milked  with  assured  certainty  by  the  Henry 
Hathaway  direction. 

Producer  de  Rochemont  has  combined 
with  the  skilled  20th  Century  technical  fa- 
cilities to  frame  the  action  in  that  afore- 
mentioned, and  so  impressive,  setting  of 
authenticity  in  every  detail. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Smash  . . . absorbing  melo  in 
the  documentary  style.” 

VARIETY:  “It’s  a safe  bet  for  any  box 
office.” 

Well  Made  Britisher 

which  Scotland  Yard  apparently  works,  thus 
gaining  in  credibility  but  losing  somewhat 
the  suspenseful  drive  of  faster  moving 
American  whodunits.  Director  Huntington 
does  manage,  however,  to  give  an  effect  of 
cumulative  suspense. 

In  this  he  is  aided  by  an  exceptionally 
fine  cast.  Eric  Portman,  seen  here  before 
in  “The  Invaders,”  carries  the  central  role 
in  impressive  manner.  Roland  Culver,  who 
was  seen  in  “To  Each  His  Own,”  makes  his 
Scotland  Yard  inspector  clean  cut,  likeable, 
and  a distinct  asset  to  the  picture. 

W HAT  THE  OTHER  FELLOW'  SAID: 

REPORTER:  “One  of  the  best  murder 
dramas  to  have  come  from  England  in  recent 
seasons.” 

VARIETY:  “Neatly  turned-out  melodrama.” 

Will  Be  Welcomed 

Heavies  are  in  experienced  hands — George 
Macready,  Ray  Collins,  Ludwig  Donath. 

Director  Henry  Levin  has  turned  in  a neat 
job  with  his  fast-paced  action  blending  with 
a fair  amount  of  convincingness  in  the 
characters. 

The  story  gives  us  Hayward  as  the  grand- 
nephew and  a group  of  meanies  determined 
to  do  him  out  of  his  inheritance  from  the 
original  Edmund  Dantes.  They  do  him  dirt 
in  many  ways,  including  a trip  to  Devil’s 
Island. 

WHAT  THE  OTHER  FELLOW 7 SAID: 

REPORTER:  “Should  find  a comfortable 
spot  on  the  nation’s  screens.” 

VARIETY:  “Top  grade  second  half  material; 
has  box  office  possibilities  for  top  billing  in 
some  spots.” 


"Wanted  for  Murder'' 


"Return  of  Monte  Cristo'' 
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Surprise  Drama  Hit  from  RKO 


"The  Locket” 

(RKO-RADIO) 

The  Digest's  Box  Office  Estimate : 

135% 

Executive  producer  Jack  J.  Gross 

Producer  Bert  Granet 

Director  John  Brahni 

The  Players:  Laraine  Day,  Brian  Aherene,  Rob- 
ert Mitchum,  Gene  Raymond,  Sharyn  Mof- 
fett, Ricardo  Cortez,  Henry  Stephenson, 
Katherine  Emery,  Reginald  Denny,  Fay 
Helm,  Helene  Tliimig,  Nella  Walker,  (Jueenie 
Leonard,  Lillian  Fontaine,  Myrna  Dell,  John- 
ny Clark. 

Photography  Nicholas  Musuraca 

Time  85  minutes 

Previewed  Dec.  13th 

Form  the  RKO  unit  guided  by  executive 
producer  Jack  L.  Gross  comes  a dramatic 
picture  of  high  merit,  a little-heralded  offer- 
ing that  will  meet  with  wide  audience  ap- 
proval. Box  office  should  also  be  healthy 
with  Laraine  Day  for  focal  marquee  atten- 
tion and  such  worthies  as  Brian  Aherne, 
Robert  Mitchum  and  Gene  Raymond  not 
to  be  overlooked. 

It  is  the  psycho  type  of  yarn,  and.  as 

"Fabulous  Suzanne” 

(REPUBIC) 

The  Digest's  Box  Office  Estimate: 

80% 

Associate  producer-director Steve  Sekely 

The  Players:  Barbara  Britton,  Rudy  Vallee, 

Otto  Kruger,  Richard  Denning,  Bill  Henry, 
Veda  Ann  Borg,  Ivan  Agay,  Grady  Sutton, 
Frank  Darian,  Harry  Tyler,  Eddie  Fields, 
A1  Hammer. 

Photography  Henry  Sharp 

Time  71  minutes 

Previewed  Dec.  13th 

The  far-fetched  farcical  idea  that  is  the 
basis  of  “The  Fabulous  Suzanne'*  called  for 
a smartness  of  dialogue  and  a bubbling  of 
development  that  it  did  not  receive  in  this 
Republic  offering.  So  the  result  is  a run  of 


(MGM) 

The  Digest's  Box  Office  Estimate: 

135% 


Producer  Robert  Sisk 

Director  Willis  Goldbeck 


The  Players:  Mickey  Rooney,  Lewis  Stone,  Sara 
Haden,  Bonita  Granville,  Lina  Roniay,  Fay 
Holden,  Dorothy  Ford,  Hal  Hackett,  Dick 
Simmons,  Clinton  Sundherg,  Geraldine  Wall, 
Addison  Richards. 

Photography  Robert  Planck 

Time  94  minutes 

Previewed  Dec.  2nd 

Andy  Hardy  is  back,  after  three  years 
absence  in  the  service,  and  the  preview  audi- 
ence reception  to  “Andy  Hardy  Laughs  at 
Locksmiths”  is  indication  that  he  will 


often  the  case  with  such  subjects,  suffers 
from  the  danger  that  flashback  treatment 
creates.  But  barring  a few  early  flutterings 
the  story,  as  guided  by  producer  Bert 
Granet,  and  directed  by  John  Brahm,  takes 
on  straight  line,  gripping  interest,  is  rich  in 
situations  of  emotional  “theater,”  and  leaves 
the  spectator  with  that  contented  feeling  of 
having  been  given  something  for  the  ex- 
penditure of  his  time. 

Laraine  Day  rises  to  new  heights  as  the 
girl,  angel  on  the  surface,  and  destined 
through  a cruel  fate  to  bring  unhappiness 
to  all  men  who  love  her.  The  demands  of 
the  role  are  heavy,  Miss  Day  meets  them 
superbly. 

She  is  in  fast  company — Robert  Mitchum 
delivers  forcefully  in  a meaty  part  as  one 
of  her  victims,  Brian  Aherne  is  suavely  con- 
vincing as  a psychiatrist,  also  a victim.  Play- 
ing Miss  Day  as  a child,  Sharyn  Moffett, 
RKO’s  own  moppet,  turns  on  the  emotional 
spigot  effectively.  Gene  Raymond  is  pleasant 
to  see  again  in  his  first  appearance  since  war 
serv  ice.  Balance  of  cast  names  is  assurance 


the  mill  comedy  drama  that  will  get  by  in 
the  double  billing  situations,  leaving  the 
original  potentialities  only  to  be  guessed  at. 

Barbara  Britton’s  touch  of  the  fabulous  is 
due  to  her  possession  of  a lucky  pin,  with 
which  she  can  pick  winners  at  the  races  and, 
before  the  story  is  wound  up,  pay-off  items 
on  the  stock  market.  Inheriting  $7000  from 
a codger  whom  the  lucky  pin  had  helped 
with  the  ponies  she  would  like  to  use  the 
windfall  to  aid  boy  friend  Bill  Henry,  strug- 
gling proprietor  of  a hamburger  hut.  Bill 
spurns  aid  from  a woomyun,  causing  Bar- 
bara to  depart  for  the  Big  Town  where  she 
becomes  the  pawn  of  stockbroker  Otto 
Kruger,  and  his  sons,  stuffy  Rudy  Vallee 


quickly  resume  his  own  solid  niche  in  the 
entertainment  lists. 

Mickey  Rooney  is  older,  it  is  true,  and 
the  future  may  pose  problems  about  his  con- 
tinued existence  as  Andy.  But  Mickey  is  still 
the  same  solid  trouper  showman,  and  with 
his  comedy  talents  emphasized  in  this  one, 
he  wraps  up  an  evening  of  considerable 
hilarity. 

Also,  his  return  is  natural.  It  is  Andy  the 
soldier  boy  coming  home,  with  college  facing 
him  and  with  romantic  dreams  about  marry- 
ing Bonita  Granville.  But  Bonita  has  found 
another  mate  and  from  there  on  we  find 
Andy  tossed  about  the  field. 

Less  importance  is  given  to  the  family 


of  the  all-around  excellent  trouping  skill. 

Miss  Day’s  wedding  to  Gene  Raymond  is 
interrupted  to  start  the  picture.  Aherne,  who 
is  stalling  the  proceedings,  sets  out  to  tell 
the  bride  groom-to-be  the  story  of  her  past. 
Back  to  childhood  it  goes,  when  frustration 
over  a locket  she  greatly  desired  marked 
the  twist  in  her  character  that  results  in 
the  later  tragedies. 

Aside  from  a story  of  real  interest,  scripted 
with  skillful  technique,  and  finely  played, 
the  picture’s  unique  asset  is  an  air  of  intel- 
ligence, of  sureness — a tribute  to  the  collab- 
oration of  sympathies  between  producer 
Granet,  former  writer,  and  director  John 
Brahm.  Executive  producer  Gross  can  add 
a top  number  to  his  list.  Photography  by 
Nicholas  Musuraca  is  of  the  top  quality  that 
adds  much  to  the  over-all  class  effect. 

WHAT  THE  OTHER  FELLOW'S  SAID: 

REPORTER:  “Unquestionably  will  be  a big 
success  at  the  box  office.” 

VARIETY : “Will  unquestionably  be  regarded 
as  one  of  the  better  productions  of  the  year.” 


and  playful  Richard  Denning. 

Those  are  the  elements,  and  they  are  de- 
veloped in  routine  manner,  maintaining  a 
fair  share  of  interest  at  all  times  but  never 
picking  up  momentum.  The  playing  is  better 
than  the  material,  Miss  Britton  registering 
for  looks  and  ability,  Vallee  lifting  his  role 
for  comedy  results  above  the  material.  Bill 
Henry  is  okay  with  limited  opportunity. 

Production  values  are  strictly  budget,  en- 
hanced however  by  the  fine  camera  contri- 
bution from  veteran  Henry  Sharpe. 

W HAT  THE  OTHER  FELLOW  S SAID: 
REPORTER:  “Will  do  a brisk  business  in 
the  Republic  market.” 

VARIETY:  “Far  from  fabulous,  even  down- 
right dull.” 

Gala  Return 

story  than  in  earlier  episodes,  but  the  lovable 
old  regulars,  Lewis  Stone,  Fay  Holden,  Sara 
Haden  are  there  and  delivering  in  convinc- 
ing style.  Top  comedy  sequence  places 
Mickey  alongside  Dorothy  Ford,  a gorgeous 
gal  with  height  that  towers  over  the  star. 
Bonita  Granville  carries  her  assignment  cap- 
ably, and  a top  spot  moment  is  accounted 
for  effectively  by  Lina  Romay. 

The  picture  will  meet  with  a warm  recep- 
tion, and  is  a credit  item  for  the  lists  of 
producer  Bob  Sisk  and  director  Willis  Gold- 
beck. 

W'HAT  THE  OTHER  FELLOW7  SAID: 
REPORTER:  “Rooney  return  to  series  not 
so  happy.” 

VARIETY:  “Provides  plenty  of  laughs.” 


"Love  Laughs  at  Andy  Hardy” 


Tells  Cinderella  Again 
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• ALL  FEATURES  RELEASED  IN  1946  • 


A 

OVER  $500,000 


Notorious  

The  Razor's  Edge  

The  Rood  to  Utopia  

The  Outlaw  

Night  and  Day  

Blue  Skies  

Adventure  - 

The  Harvey  Girls  — 

The  Kid  From  Brooklyn 

Easy  to  Wed  

The  Jolson  Story  


RKO. ...238 

. ...FOX  ...237 

PAR. 234 

UA....231 

.... WAR....223 

PAR  214 

...MGM....214 
...MGM. ...21 1 

RKO....208 

...MGM....208 
COI 204 


B 

FROM  $250,000  TO  $500,000 

Gallant  Bess  MGM....1 

Tarzan  and  the  Leopard  Woman  ....RKO—.1 


FROM  $150,000  TO  $250,000 


BELOW  $150,000 


Her  Kind  of  Man 
The  Verdict  


..WAR.. 

WAR 


Ziegfeld  Follies  — 

Postman  Rings  Twice  

Monsieur  Beaucaire  

Kitty  

Smoky  

2 Years  Before  the  Mast 
Gilda  - 


...MGM. 

...MGM. 

PAR. 

PAR. 

FOX. 

..PARA. 
COL. 


.196 

.196 

.194 

.194 

.193 

.193 

.192 


Vacation  from  Marriage  . 

Cinderella  Jones  

Two  Smart  People 

Notorious  Gentleman  

Somewhere  in  the  Night 
Three  Strangers  


...MGM.. 

WAR- 

FOX 
UNIV 
FOX.. 

WAR- 


.118 

.118 

117 

114 

.114 

.113 


Walls  Came  Tumbling  Down COL.. 

Her  Adventurous  Night  UNIV.. 

That  Brennan  Girl  REP.. 

Black  Beauty  FOX.. 


.107 

.106 

.104 

.102 


The  Big  Sleep  

Canyon  Passage  

Bandit  of  Sherwood  Forest 

The  Spiral  Staircase  

Anna  and  King  of  Siam  .... 

Stolen  Life  

Caesar  and  Cleopatra  


...WAR.. 

...UNIV.. 

COL.. 

RKO- 

FOX.. 

....WAR.. 
UA.. 


.188 

.187 

.187 

.185 

.184 

.184 

.183 


Holiday  in  Mexico  

O.S.S — ... 

Without  Reservations  — 

Till  the  End  of  Time  

Two  Sisters  from  Boston 

Tomorrow  is  Forever  

Undercurrent  

Dark  Mirror  

My  Reputation  

Margie 


Centennial  Summer  

My  Darling  Clementine 

The  Green  Years  

The  Killers  

Blue  Dahlia  

Cloak  and  Dagger  


..MGM  . 
...PAR.. 
.... RKO.. 
....RKO.. 
..MGM.. 
...RKO.. 

MGM 
..UNIV  . 
...WAR. 
...FOX.. 
...FOX 
..FOX. 
..MGM. 
..UNIV. 

PAR.. 

...WAR. 


.178 

.178 

.178 

.175 

.174 

.174 

173 

173 

-173 

.172 

.172 

..172 

.172 

..171 

.171 

..170 


Cockeyed  Miracle  

The  Runaround  

Shouldn't  Happen  to  a Dog 

Rendezvous  With  Annie  

Shadow  of  a Woman  

Behind  Green  Lights  - 

Murder  in  Music  Hall  

Boys'  Ranch 

She  Wrote  the  Book  

Swamp  Fire  

Meet  Me  On  Broadway  

Shock  


..MGM... 
..UNIV... 
..FOX  .. 

REP.. 

...WAR.. 
.... FOX.. 

REP.. 

MGM 
..UNIV.. 
..PARA  . 

COL.. 

FOX- 


97 

96 

95 

94 

94 

94 

94 

93 

93 

92 

92 

92 


Wife  of  Monte  Cristo  

PRC.. 

..106 

Her  Sister's  Secret  

PRC 

97 

Man  in  Grey  

UNIV.. 

..  96 

A Lady  Surrenders  

UNIV.. 

...  92 

Allotment  Wives  

MONO 

...  90 

Vacation  In  Reno  

RKO 

...  87 

Tokyo  Rose  

PAR. 

...  87 

REP. 

...  86 

Bamboo  Blonde  

RKO. 

...  86 

They  Made  Me  a Killer  

PAR. 

...  86 

Catman  of  Paris  

REP. 

...  85 

Magnificent  Rogue  

REP. 

...  84 

Strange  Voyage  

MONO. 

...  84 

Woman  Who  Came  Back  .. 

REP. 

...  84 

RKO 

..  84 

Crime  Doctor's  Manhunt  ... 

COL 

...  83 

Down  Missouri  Way  

PRC. 

...  83 

RKO. 

...  83 

The  Unknown  

COL. 

...  83 

RKO 

...  83 

Song  of  Mexico  

REP. 

.„  83 

Spider  Woman  Strikes  Back 

UNIV. 

_.  83 

House  of  Horrors  

UNIV. 

...  83 

Black  Market  Babies  

Stranaler  of  the  Swamo  . . .. 

— MONO— 
PRC. 

97 

83 

Life  With  Blondie  

..COI 83 

PRC— 

82 

Queen  of  Burlesque 
kvalanche  

PRC  . 

82 

PRC 

82 

Decoy  

MONO— 

82 

Accomplice  

PRC— 

MONO.... 

81 

81 

cot 

81 

MONO 

81 

Don't  Gamble  With 

Strangers. 

MONO. 

MONO— 

81 

81 

MONO.... 

81 

UNIV. 

81 

MONO..- 

81 

1 Ring  Doorbells 

PRC— 

81 

Dragonwyck  

Sentimental  Journey  

Strange  love  of  Martha  Ivers 

Deception  

The  Virginian  

Do  You  love  Me  

To  Each  His  Own  

Lo  Neave,  No  Love  

The  Stranger  


FOX. 

FOX. 

PAR 

..WAR. 

PAR. 

FOX. 

PAR. 

..MGM 
RKO. 


.167 

..165 

..165 

164 

-164 
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"Stairway  to  Heaven"  British  Pic  with  BO  Touch 


( RANK-UNI  V-INTL) 

The  Digest's  Box  Office  Estimate : 

125% 

Writeen,  produced,  and  directed  by 

Michael  Powell,  Emeric  Pressburger 
The  Players:  David  Niven,  Kim  Hunter,  Robert 
Coote,  Kathleen  Byron,  Richard  Attenbor- 
ough, Bonor  Colleano,  Joan  Maude,  Marius 
Goring,  Roger  Livesay,  Robert  Atkins,  Bob 
Roberts,  Edwin  Max,  Betty  Potter,  Abraham 
Sofaer,  Raymond  Massey. 

Photography  Jack  Cardiff 

Time  103  minutes 

Previewed  Dec.  13th 

Here  is  a J.  Arthur  Rank  contribution  to 
the  Universal-International  list  that  is  des- 
tined for  wide  and  warm  audience  apprecia- 
tion here  and  box  office  well  above  the  aver- 
age for  importations. 

It  has  the  name  of  David  Niven  to  help 
insure  that  box  office,  but  fundamentally  the 
picture’s  success  must  be  gained,  and  will 
be,  by  the  fact  that  it  is  thoroughly  enjoy- 
able entertainment,  alternately  chucklesome 
and  heart-warming  in  content,  rich  in  pic- 
torial beauty,  deftly  directed  and  played.  It 
is  a word  of  mouth  picture — there  are  so 
many  slyly  reminiscent  moments  to  talk 
about  afterwards. 


Heaven  and  Earth  are  our  scene.  For 
physical  purposes  Heaven  is  in  black  and 
white,  and  Earth  in  Technicolor,  a propor- 
tioning that  causes  one  character,  gazing 
upon  a rose,  to  remark  to  the  general  effect, 
“We  do  miss  Technicolor  in  Heaven.” 

That  single  line  will  give  you  the  key  to 
the  treatment  of  the  basic  theme.  This  is 
an  earthy  Earth,  but  the  Heaven  is  also 
slightly  earthy,  where  there  are  courts, 
prosecutors,  defense  counsel,  and  appeals  to 
Higher  Authority. 

We  are  brought  into  this  adventure  into 
the  astral  because  we  see  David  Niven,  war- 
time flyer,  parachuting  to  his  supposed 
death  in  the  English  Channel  just  after  es- 
tablishing an  airwave  romantic  contact  with 
radio  operator  Kim  Hunter.  Niven  doesn’t 
die,  because,  happy  day,  Marius  Goring, 
member  of  Heaven’s  staff  who  had  been 
sent  to  bring  him  to  the  after-life,  fell  down 
on  the  assignment. 

There  follows  a tug  of  war  for  possession 
of  Niven.  The  latter,  having  found  love, 
respectfully  declines  Death.  Goring,  harried 
by  the  duties  of  his  office,  persists.  A heav- 
enly court  trial  is  the.  result.  Here  Raymond 
Massey,  shade  of  the  first  American  soldier 
to  die  in  the  Revolution,  is  prosecutor,  and 


defense  attorney  is  Niven’s  former  pal, 
Roger  Livesay.  The  trial  is  on  the  whole 
a sheer  treat,  though  skirting  the  edge  of  a 
few  seconds  dullness  as  contrasting  American 
and  British  prejudices  are  slyly  lampooned. 

Niven’s  performance  gives  high  value  to 
the  picture,  but  the  pleasant  surprise  to 
American  audiences  will  be  the  discovery  of 
their  own  daughter,  Kim  Hunter.  She  is  a 
real  trouper,  with  a-  winning  personality. 
Massey’s  role  is  skillfully  handled,  as  is  that 
of  his  antagonist,  Roger  Livesay.  Outstand- 
ing is  Marius  Goring,  the  Heaven-sent  mes- 
senger, who  had  entered  the  pearly  gates  as 
the  recipient  of  one  of  Madame  Guillotine’s 
favors  during  the  French  Revolution. 

Michael  Powell  and  Emeric  Pressburger, 
wrapping  up  all  the  producing  and  direc- 
torial chores,  also  wrap  up  a garland  of 
honors.  Their  contribution  will  go  far  to 
boost  British  picture  stock  with  American 
audiences. 

WHAT  THE  OTHER  FELLOWS  SAID: 

REPORTER:  It  should  do  a sensation  box 
office  for  an  English  film.” 

VARIETY:  “The  picture  has  what  it  takes 
for  heavy  box  office.” 


The  Sex  Office  + + 

( Continued  from  Page  4) 

UNIVERSAL— 3 Releases 

Of  Universal’s  three  new  releases  this 
week,  one  is  another  British  importation, 
and  the  other  two  are  just  passable  pro- 
grammers. 

“Brief  Encounter,”  83  per  cent,  is  a fine 
English  love  drama  that  did  very  well 
abroad,  but  on  its  few  bookings  so  far  on 
this  “side  of  the  pond’’  it  hasn’t  been  doing 
very  well  because  there  are  no  American 


marquee  names.  However,  the  reviews  and 
word-of-mouth  advertising  will  undoubtedly 
help  this  one  along  in  the  future.  Celia 
Johnson  and  Trevor  Howard  are  the  British 
co-stars.  Noel  Coward,  the  author,  was  also 
the  producer  and  David  Lean  directed. 

“Little  Miss  Big,”  80  per  cent,  is  an  en- 
tertaining human  interest  story  starring 
LTniversal’s  little  “child  wonder,”  Beverly 
Simmons.  Frank  McHugh,  John  Eldredge, 
and  Fay  Holden  are  in  the  featured  cast. 
Erie  C.  Kenton  directed  for  producer  Mar- 
shall Grant. 

Universal’s  third  and  last,  “Slightly  Scan- 
dalous,” 79  per  cent,  is  just  a so-so  program 


musical  comedy.  Fred  Brady,  playing  a dual 
role,  is  co-starred  with  Sheila  Ryan.  Paula 
Drew,  Walter  Catlet,  and  Jack  Marshall 
make  up  the  supporting  cast.  Will  Jason 
directed  and  Stanley  Rubin  produced. 

RKO — 1 Release 

RKO’s  only  release,  “Criminal  Court,” 
82  per  cent,  is  a good  program  melodrama 
built  around  the  dealings  of  a criminal 
lawyer  and  the  district  attorney.  Tom  Con- 
way and  Martha  O’Driscoll  are  co-starred 
with  Robert  Armstrong  and  June  Clayworth 
featured.  Robert  Wise  directed  for  producer 
Martin  Mooney. 
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